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KOMITIOHEHTHbBIN AHAJIN3 KAK MUKPOCUCTEMA
OYHIAMEHTAJIBHBIX CMBICJIOB B IIPOU3BEJIEHNA
Y.C. MOOMA «THEATRE»

Jlannas paboma 6vInOIHeHA HA NepeceyeHUuu  KOSHUMUGHOU
JIUHCBUCUKU, TUHSGUCTIUYECKOU CEeMAHMUKU, JIUH280KYIbMYPOIOUU,
ouckypcoaoeuu. Jluww 6 xonye 20 8exa HanpasneHus UCCieO08aAHUL
Mmemagopvl  cMeHunu — céou  pakypc, u  memagopa  cmaia
paccmMampusamscs. KAk — MEeHmANbHbIL  Npoyecc, KaK MeXaHusm
nozuanus. C s5mou MoKy 3peHust Hacmoswuli mpyo npeocmaensemcs
CBOEBPEMEHHbIM, GHOCS NOCUNbHLIL 6KAAO 6 UCCIe008aHUe KAK
JIUH2BOKYILINYDHO20 KOHYENnma, max U KOHYenmyaibHou memagopul 8
XY00HCECMBEHHOM OUCKYPCE C YeNblO BbIAGIeHUs. 2TYOUHHBIX CMBICTIO8,
3A7I0HCEHHBIX ABMOPOM.

Onpedenennas cmeneHvb HOBU3HLL NPEOCMABGIEHHOU  pabombl
3aKIIOYAEMCST 8 NONBIMKE COCOUHEHUS! KOMNOHEHMHO20 AHATU3A
JIEKCUHECKOU CEMAHMUKU U KOHYENTYATbHO20 AHATU3A.

Jannoe uccnedosamue npogedeHo HA Mamepuane
xyooxcecmeennozo npousseoenusn V.C. Mooma «Teampy. Obvexmom
paccmMompenus A618emcsi Xy00HcecmeeHHbll OUCKYPC.

Lenvio dannozco uccnedosanus ObLIO GvlsAGIEHUE YHOAMEHMATLHBIX
cmbicnos 6 mnpoussedenuu «Theatrey evloarowezocs OpUMaHcKo2o
nucamens u opamamypea Y.C. Mosma. B pabome ucnonvsosau
KOHYenmyanbHblil ananus 6EPOANLHO-CEMAHMULECKO20 u
KOCHUMUBHO20 — YPOGHEl S3bIKOBOU (peyesoll) AUYHOCMU 2NABHOU
eepounu [icynuu Jlambepm ¢ npueieyeHuem KOMROHEHMHO20 AHAIU3A
JEKCUKOSPAPUYECKUX UCTHOYHUKOB.

Ha nepsom smane pabomwvl Ovlia  6videleHA  JEKCUKO-
CeMAHMUYECKAsl 2PYNNA C08 U BbIPAdCeHUll, Denpe3eHmMUpyiouux
KOHYenm «meamp» U OMHOCAUUXCSL K A3bIKOBOU (peuesoli) TUdHOCHU
enasHot eepounu Jpicynuu Jlambepm.

Ha emopom smane nposeden KOMNOMEHMHBIL AHAMU3 CEMHO2O
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cocmasa  JICI' “theatre”  u 8bIAIGNIEHA ~ MUKpOCUCeMAa
DYHOAMEHMANBHBIX CMBICI08 OAHHOU Memagopuieckoi moodeau. Mot
8bIBUU, YMO 6 OAHHOM pOMAHe KPACHOU HUMbIO NPOXOOUm
memagopuyeckas mooenv «Peanvnocmos — smo meampy — «Reality is
theatrey; (Reality is the world of make-believe).

Komnonenmnuwiii AHAIU3 8bISAGNIeHHOU JICT” Clo8,
DEnpeseHMUpyIowux — KOHYenm  «meampy»  HPOOeMOHCHPUPOBAT
MUKpOCUCTHEMY CMBICTI08, UMEIWUX 6 c8oem ¢ynoamenme 06a
ocrosuwix: LIE / JIOXKb, omnocawuiics k koHyenmocgepe meampa —
TRUTH/IIPABJIA, umeowuii omHOWweHUe K  KOHyenmocgepe
peanrbHoCcmi.

Knrouesvie cnosa: konyenmyanvhas memagopa, KOHYenmyaibHbli
aHanu3, KOMHOHEHMHBI — AHANU3, (DYHOAMEHMANbHbIE — CMbICTbL,
KoHyenmocgepa, XyoocecmseeHHblil OUCKYPC, (MUKDO)CUCmeMd
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COMPONENTIAL ANALYSIS AS A FUNDAMENTAL
SENSES MICROSYSTEM IN W.S. MAUGHAM'S ‘THEATRE’

This work is a cross-cultural analysis performed in the areas of
cognitive linguistics, linguistic semantics, cultural linguistics and
discourse analysis. Only at the end of the 20th century the direction of
a metaphor research changed its perspective, and the metaphor began
to be considered as a mental process, as a knowledge mechanism.
From this point of view the given work is assumed to be timely, making
a feasible contribution to a research of both a linguocultural concept,
and a conceptual metaphor in a literary discourse for the purpose of
identification of the deep meanings concealed by the author.

A certain degree of novelty of the presented research consists in
connecting componential analysis of lexical semantics and conceptual
analysis.

This work is conducted on the material of W.S. Maugham's
"Theatre". The object of consideration is literary discourse.
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Identification of fundamental senses in the work "Theatre" by the
outstanding British writer and playwright W.S. Maugham was an
objective of this research. In the given work both the conceptual
analysis and the componential analysis of the main character Julia
Lambert's sphere of concepts was used.

At the first stage of the research the lexico-semantic group of the
words and expressions representing a concept "theater" and relating to
the language (speech) identity of the main character Julia Lambert was
allocated (verbal and semantic and cognitive levels were considered).

At the 2nd stage the componential analysis of sememe structure of
LSG '"theatre" was carried out and the microsystem of fundamental
meanings of this metaphorical model was revealed. We discovered that
in this novel the metaphorical Model "Reality Is a Theatre" — stands
out; (Reality is the World of Make-believe).

The componential analysis of the revealed lexico-semantic group of
the words representing a concept "theater” showed a microsystem of
the meanings having two main ones at its core: LIE, belonging to the
concept sphere of theater — TRUTH, concerning the concept sphere of
reality.

Key words: conceptual  metaphor,  conceptual  analysis,
componential analysis, fundamental senses, concept sphere, literary
discourse, (micro)system

Beenenue

Jannas paOora BBIIOJHEHA Ha [EPECEUEHUH KOTHUTHBHOMN
JJMHI'BUCTUKU, JIMHTBUCTHYECKOM CECMAaHTHKH, JIMHIBOKYJIBTYPOJIOTrHH,
nuckypconioruu. M3zydenne meradopsl cTapo, Kak MHp, M, OYEBHIHO,
OHa BCeTJa MpHBJEKaja HcciefoBaTeneil Kak (PeHOMEH, MOpaXkaromii
CBOCH HCKIIOYMTENBHOCThIO. HecMOTps Ha  MHOIOCTOPOHHIONO
U3y4eHHOCTb, JMIIb B KOHIE 20 BeKa HampaBlCHUS HCCIIEIOBAHHS
CMEHIJIM CBOH pakypc, W Meradopa craja pacCMaTpHBaThCcs Kak
MEHTAJIbHBIN MTPOLeCcC, KaKk MeXaHu3M Mo3HaHus. C 3TOi TOUKU 3peHHS
HACTOSAIINH TPYJ MPEICTABIACTCS CBOSBPEMEHHBIM, BHOCS MOCHIIBHBIN
BKJIaJl B WCCJIEAOBAaHHE KaK JIMHTBOKYJIBTYPHOTO KOHIIENTA, TaK H
KOHLETITYyaIbHOM MeTa(opbl B XyJOKECTBEHHOM JUCKYpPCE C IIEJIbIO
BBISIBJICHHSI ~ TJIYOMHHBIX ~ CMBICJIOB,  3QJIOKCHHBIX  aBTOPOM.
OcHoBortonararoriei paboToil 1Mo TeOpUU KOHIENTYaITbHON MeTa(oph
spisietcss ‘Metaphors We Live By’ M. Jlakodpda u M. JlxoHCoHa,
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KOTOpbIE MPEIMOJIOKIIN, 4YTO MeTadopa OT NPUPOABI TPUCYIIA
YeJIOBEYECKOMY MBIIIJICHHI0O W TO3HAHWIO, M CaMO 4eJOBEUecKoe
MblIlIUIeHHe MeTagoprudHo yxke no cBoet cytu (Lakoff D., Johnson M.,
1980). B coBpeMeHHOi KOTHHTHMBHOH JIMHTBHUCTHKE MeTadopa
paccMmarpuBaeTcsl KaK OJUH M3 OCHOBHBIX KOTHHTHBHBIX MEXaHHU3MOB
MO3HAHUS, CTPYKTYPHUPOBAHUSI U OOBSICHEHHS OKPYKAIOMIETO MHpA.
[Mockonpky MeTadopH3aiyisi OCHOBaHa Ha aCCOLMATHBHBIX CBS3SX B
npefenax 4eJOBEUECKOro OIbITa, TO co3jamomecs MeTadopsl
3aMMCTBYIOT JIGKCHYECKHE CPEJICTBA M CMBICIBI M3 cdep, B OCHOBE
KOTOPBIX JISKHT KOHLENTYyalnu3alus 4YeJIOBEeKOM ceds W Mupa B
mporecce  KOTHUTHBHOW — jesitenbHOCTH  (cepbl-moHopbl). o
nporecca Meradopuzanu HEOOXOIUM BTOPOH 3yeMeHT — cdepa-
MMUILIEHE (HOBas IMOHATHIHAS 00/IaCTh).

Koyenmyanvnas memadghopa (anrn. Conceptual metaphor) — OIUH
U3 BAKHEHIIUX KOTHUTHUBHBIX MEXaHW3MOB, OCHOBaHHBIH Ha
YCTAQHOBJICHUW  CBSI3ed MEXAy KOHIENTaMu (KOHIIENTYaJbHBIMH
CTPYKTYpaMH), OTHOCSAIIMMHUCS K pa3HbIM  OOJacTAM  3HAHHS
(momeHnam).

B 3apyOexHoil TUHTBUCTUKE HAYaJI0 M3YUYCHHUIO KOHIIENITYalbHOM
meradopsr monoxkuwmm . Jlakopd u M. Ixonrcon (1980), M. Teprep,
K. ®okonwe (1996), I1. Yunron (2004), 1. I'penu, b. llnensman u
npyrue. Hambonee WM3BECTHBIMH OTEUECTBEHHBIMU HCCIIE/IOBATEIISIMU
KoHIlenTyanpHou Metadops! sBistorcs F0.H. Kapaymnor (1989), A.IL
Uyauuos (2001), A.H. Bapanos (2010), 3.B. bynaes (2013). O0630p
Pa3NMYHBIX TEOPWH ¥ HANmpaBJICHWH WCCIeAOBaHUS MeTadopsl B
KOTHUTHBHON JIMHTBHCTUKE IIpEJCTaBlIeH B HaydHbIX Tpyaax O.B.
bynaesa, A.Il. Uymunoa (2013), Kucenéroit C.B.(2012) , KoznoBoit
JI.A. (2016), Ionosoii 3.1, Crepauna U.A. (2007), CkpebuoBoii T.I.
(2018), u nmp.

OmnpeneseHHasl CTENICHb HOBHU3HBI MPEJICTABICHHOTO HCCIICIOBAHMUS
3aKJIFOYaeTCs B TMONBITKE COCAMHEHHS KOMIIOHEHTHOrO —aHalM3a
JIEKCMYECKOW CEMaHTHKH M KOHLENTyaJbHOro anamisa. Kak ormevaer
A.H. BapanoB, MHOTHE TpaJUIMOHHBIE MPOOJIEMbI JIMHTBUCTUYECKOM
CEMaHTHKH TOJYy4YalOT COBEPIICHHO HHOE OCMBICIICHHE B paMKax
KOTHUTHBHOTO ToJX0Ja. Mcrmonb30BaHWe KOTHUTHUBHBIX MoOJENieil B
JMHTBUCTUYECKOM CEMaHTHUKE Jall0 BO3MOXXHOCTh MEPEHTH OT
CTpaTeruy OMMCAHMsI S3BIKOBOT'O MarepHuala K CTPaTerud OOBSICHEHHS
(bapanoB, 2010, ¢.159). AKTyanbHOCTh HCIOJB3YEMOIO HaMH
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AaBTOPCKOTO TOAXOJa 3aKjiio4aercss B TOM, UTO COCAHMHEHHE
KOHIICTITYaIbHOTO M KOMIIOHEHTHOT'O aHajv3a I03BOJISIET BBISBUTH
IyOWHHBIE CMBICTIBI  XYAOXKECTBEHHOI'O IPOU3BENEHUS, KOTOpbIE
HEOYCBHTHBI

Hemnsto JaHHOTO HCCJICIOBAHUS ObLII0 BBISIBIICHHE
(yHIaMEHTAIBHBIX CMBICIOB B XyJOXKECTBEHHOM JHCKypce Ha
matepuanie mnpousBereHun «Theatre» Bbinaromerocsi OpUTaHCKOTO
nucarens u gpamarypra ¥Y.C. Moama (25.01.1874 — 16.12.1965).

Yunbsim Comepcer MosMm OblT OHMM U3 Hanbosee aBTOPUTETHBIX
nucareneid cBoer 3moxu. Ero cTuiib monb30Bajcs MOMYIAPHOCTHIO 3a
IOPOCTOTY U3JI0KEHHsT M BECbMa TOYHOE U BEPHOE W3JIOKEHUE
YeJOBEYECKOM NpUPOABI. YHHKaJIbHOCTH TBOpyecTBa Y.C. Mosma
HaJOXWJIa OTIEYaTOK Ha IPOM3BENEHUA TaKUX IHcarenei, kak SH
Onemunr u xopmx Opyaimn. [poussenenue «Tearp» Obu10 HanEcaHO
B 1937 roxay, xorma MosM ObLT yxe 0(hOpPMHBITUMCS TIHCATEIIEM.

IHoHATHITHO-TePMHUHOJIOTHYECKUI ANIApPaT

Kak ormeuaer C.A. IllumkuHa, «U3ydeHHE KOHILIENITA — 3TO
nyremiectBue BrryOb MbmuteHwsd» ([lmmkwunaa, 2015, c. 37), aro
YHHUBepcaJbHas 337a4a 1 OHA HE MOXKET MMETh €AMHOTO, TOAXOISIIETO
JUI1 BCEX THIIOB MCCJIENOBAaHMW pelleHus. B Hacrosimee Bpemsi B
OTEYECTBEHHOW JIMHTBUCTHKE CYIIECTBYEeT HECKOJBKO JIECSTKOB
olpeeNIeHnii KOHIIEeNTa, 0a3upYIOIMXCS Ha Pa3HBIX OCHOBAHUSX. [l
HAC Ba)XHO TO, YTO KOHIENT BOCHPHHUMAETCS KaK «KOMILIEKCHOE,
MHOTOMEPHOE COLIMONCUXUYECKOEe W, B CIIydae JHMHTBOKYJIbTYPHOTO
MOX0/a, KYJbTYPHO 3HAYMMOE OOpa30BaHHWE, COOTHOCHMOE KaK C
KOJUIGKTHBHBIM, TaK M C WHJMBHIYAJIbHBIM CO3HaHUEM» (TaM XKe, C.
37).

OnHuM U3 NEpBbIX B MUPOBON JIMHIBUCTUKE TEPMHUH «KOHIIETIT
yrnotpebun u onucai emé B 1928 r. B crarbe «Konuent u cioso» C.A.
AcCKOIbI0B-AlleKceeB, TPEIIOKUBIINN MOHUMAaTh MOJ KOHIENTOM
«MBICIIEHHOE 00pa30BaHUe, KOTOPOE 3aMEelIaeT HaM B IMPOLIECCE MBICIIH
HeolpeaeNEHHOe MHOXKECTBO MPEIMETOB OJHOTO M TOTO K€ POJa»
(AckompmoB, 1997, c. 269). B »srom omnpeneneHuH, OYEBHIHO,
MPOCMATPUBAETCA TO, YTO CEHYaC MbI HA3bIBAEM TOHSITHEM.

Axagemuk J[.C. JluxauéB cunMTanm KOHIENT «OOOOIIEHHOM
MBICIUTENBHON E€IWHHIIEH, KOTOpash OTpakaeT W HHTEPIPETUPYET
ABJICHUS JEHCTBUTENILHOCTH B 3aBUCUMOCTH OT 0Opa30BaHMsI, JIMYHOIO
OIIBITa, TPO(ECCHOHATBLHOTO M COIMAIBHOTO OMbITa HOCUTENS SI3bIKA U,
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SBIISISICH CBOETO pojaa OOOOILICHHWEM pa3lIMYHBbIX 3HAUYSHWH CJIoBa B
WHIUBUAYAIBHBIX ~ CO3HAHUSIX  HOCHTENed  s3bIKa,  IO3BOJISIET
OOMIAIOIIMMCSl  MPEOAOJIEBaTh  CYIIECTBYIOIIME  MEXIy  HHMHU
WH/IMBUIyaJIbHBIC pa3indus B TOHUMaHuH ciioBy (Jlmxaués, 1993, c. 3-
9). O0OOImIEHHO KOHUENT MOXHO OIpPEACMTh KaK «IIy4OK» BCEX
IpPEACTABICHUN, accouualuii, 3HaHWi, OLEHOK, OMOLUMH U
MEePEKUBAHUM YeJIOBEKa OTHOCUTEILHO KAKOro-IrOO OmbITa (SBJICHHUS,
JIeHCTBHUS, Ipollecca, MpeaMeTa, OOBEKTa), KOTOpbIe CYIIECTBYIOT B
CO3HAHUM 4YE€JIOBEKa WM B €ro MeHTajbHOM Mupe. KoHLenT B s3blke
MOJKET OBITh BepOaIn30BaH WM HeBEepOaTN30BaH.

Konnenrocdepa — 3T0 COBOKYIHOCTb KOHLENTOB S3bIKOBOM
muuHocTH. [loJ KoHUeNTyaJbHOU (HEOCPEACTBEHHOW, MPSMOM,
KOTHUTHBHOW, MEHTaJbHOW) KAapTHMHOW MHMpa WM KoHIenTochepon
MOHUMAETCS «KapTHHa, dbopmupytomascs B pe3ynbrare
HEIOCPEICTBEHHOTO IO3HAHUS (BOCHIPUSTHS, OCMBICICHUSI) MHUpa
YEJIOBEKOM M BKIIOYAIONIAas KaK COJep)KaTelibHOe, KOHUENTyalbHOE
3HaHWEe 00 OKpyIKarollel IEeWCTBUTEIbHOCTH, TaK M COBOKYIHOCTH
CTEPEOTHUIIHBIX NPEACTaBICHUNH (MEHTaJbHBIX CTEPEOTUIIOB) Hapola,
KOTOpble OOYCJIOBIMBAIOT TOHMMAaHWE TEX WJM WHBIX SBJICHUN
JNEHCTBUTENBHOCTH U ONPEAEISIIOT €ro MOBEACHHE B ONpPEHeNEHHBIX
ctepeoTunHbIX cutyarmsx» (ITomosa, Crepuun, 2003, c. 4-5).

B TpamuunoHHOW pUTOpUKE M BIOCIIEACTBUM B JMHITBOCTHUIIMCTHKE
Meraopa TIOHUMaercsi Kak TpOM, KaKk CpeJCTBO  CO3JaHHMS
JKCIIPECCUBHOCTM B peuyd. B KOTHUTMBHOW  JIMHI'BUCTHUKE
Meraopuzaniss  paccMaTpWBaeTCs KaK  CIoco0  TMO3HaHUS |
OOBSICHEHHSI MHpa W Olepanus, COBEpIIacMasl YeIOBEYECKHM
CO3HAHHUEM.

YenoBek HE TOJBKO OOO3HAYACT HOBOE 3HAHHME Yepe3 crapoe, He
TOJIBKO BBIPAXKAaeT CBOM MBICIIH IIPU MOMOIIM MeTadop, HO U MBICIUT
meradopamu. Kax ormedaer B.A. MacioBa, «s3bIK co3/1aer
BO3MOXXHOCTM JJISl YHOPSIIOYEHUS M CUCTEMAaTH3alUd B MaMSTH
MHOXECTBA 3HAHUW [IJIsI TOCTPOSHMSI XapaKTepHOH It Ka)XIOro
JAHHOTO STHOKYJBTYPHOI'O KOJUIEKTUBA SI3bIKOBOM KapTHHbBI MHUPay
(MacnoBa, 2005, c. 11). Ilo muenuto J[[. Jlakodda, metadopsr
IPOHU3BIBAIOT BCIO HAally NOBCEIHEBHYIO >KU3Hb U IIPOSIBIIAIOTCS HE
TONIBKO B S$3bIKE, HO M B MBIIUIEHMA W B JAedcTBuU. MeTtadopbl
CYILECTBYIOT B CAMOM MOHSATUMHON CUCTEME YEIOBEKA.

«Meradopuueckasi Moaedb — 3TO CYIIECTBYIOIIAA  WJIH
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CKJIaJIIBAIONIASACS B CO3HAHWU HOCHTEIICH SI3bIKa CXEMa CBSI3U MEXILY
JIBYMsI TIOHATHHHBIMHA cepaMu, KOTOPYI0 MOXKHO IPEJCTaBUTh
onpenenc¢Huon ¢opmynoit: ‘X — 3ro Y’. Hampumep, Ilommutudeckas
JEeSTeTbHOCTh — 3TO BOHHA... OTHOIIEHHE MEXIy KOMIIOHEHTaMH
(GopMynbl TOHMMaeTcss He Kak TpsAMOEe OTOXKICCTBICHHE, a Kak
mogoome: ‘X momoben Y’, IlommTuueckass OeSITENHHOCTEL I1000HA
BoitHe» (Uynunos, 2001, c. 64). Takum oOpa3oM, eciM JeKcema
usbMaeTcsa u3 cyocdeps! «BoitHa» u npu mMeradoprueckoM TepeHoce
OIMCHIBAET KOHLENTyanbHylo cdepy «llomutukay», To peammsyercs
Meradopudeckas Moaenb «IloauTHKa — 3T0 BOHHAY.

B nameii pabore mcnonb3yercs KOHCTPYKT SI3bIKOBOW JIMYHOCTH,
paspaborannbii  FO.H. KapaynoBeim:  "CTpykTypa  si3BIKOBOIi
JUYHOCTH TIPEJCTAaBIISCTCS COCTOSIIEH U3 Tpex ypoBHen: 1)
BepOaIbHO-CEMAHTUYECKOTO,  MPEANOoNaralomero il HOCHTEN
HOpPMAJIbHOE BIIAJICHHE ECTECTBEHHBIM SI3BIKOM; 2) KOTHUTHBHOTO,
CMHULIAMU  KOTOPOTO  SIBIISIIOTCSL  TOHSATHS, WJCH, KOHICHTHI,
CKJIaJIBIBAIOIIMECS Y KAXKIOH S3BIKOBOM HMHIMBHUYaTbHOCTH B OoJjee
WM MEHEe YIOpsI04eHHYI0, 00Jiee MM MEeHee CUCTEMaTH3HPOBAHHYIO
"KapTUHy MHUpa'", OTPaXKAIOIIET0 HEPapXUI0 IIEHHOCTEH...; 3)
MParMaTu4eckoro, BKJIIOYAIOIIETO  LENH, MOTHBBI,  HHTEPECHI,
YCTaHOBKM W WHTEHIMOHAIBHOCTH. OTOT ypOBEHb OOECreYrBaeT B
aHaiM3e S3bIKOBOM JIMYHOCTH 3aKOHOMEPHBI W OOYCJIOBIICHHBIH
Mepexoi OT OIECHOK €€ pEeueBOl JeATeNbHOCTH K OCMBICICHUIO
peasibHOI nesitensHOoCcTH B Mupe" (Kapaysos, 1989, c. 5).

SI3BpIKOBast IMYHOCTH C TIO3UIMH JIMHTBOAUIAKTHKA TPAKTYETCS KaK
MHOT'OCJIOMHAass © MHOT'OKOMITOHEHTHAas mapaaurMa pe€dycBhIX JIMYHOCTEN
(KnoOyxoBa, 1995, c. 20; c. 29). PeyeBast JMYHOCTb — 3TO SI3BIKOBAS
JUYHOCTH B MApaJurMe peajbHOro odmieHus. B aTom ciyuae pedeBas
JUYHOCTh — Ha0Op DIIEMEHTOB S3BIKOBOW JIMYHOCTH, pEasU3alus
KOTOpPBIX ~ CBSI3aHA CO  BCEMM  OKCTPAJIMHIBUCTHYECKMMU U
JIMHTBUCTUYECKHMHU XapPAKTEPHUCTHKAMHU JaHHOH CHUTYalluu OOIICHUS:
€¢ KOMMYHHKATHBHBIMH LEISIMH M 3a/layaMHd, €€ TeMOH, HOPMOW H
y3yCOM, €€ STHOKYJbTYPHBIMH, COLHAJIbHBIMH U TICHXOJOTHYECKUMHU

HapameTpaMu.
IMon cucTremoii B oOIIEHAYYHOM TUIAaHE OOBIYHO TIOHHUMAETCSI
OpPraHM30BaHHAs,  YIOPSJOYCHHAs  COBOKYIHOCTH  DJICMEHTOB

WU3BECTHOrO IENOro (cp. Tped. sistema— Ienoe, COCTaBICHHOE W3
YacTeH; COCIMHEHHOE). B crienanbHOM JIMHTBUCTHIECKON JINTEPATypPE
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JAHHOE TIOHSITHE OMNpPEAeNseTCs] KaK «IENOCTHBIH OOBEKT, COCTOSIIUMA
U3 3JIEMCHTOB, HAXOAANIMXCSA BO B3aMMHBIX OTHOIICHHUAX» (COHH].[GB,
1970, c.11), «BHYTpEHHE  OpraHM30BaHHasg  COBOKYIHOCTb
B3aMMOCBSI3aHHBIX u B3aMMO00YCIOBICHHBIX JIIEMEHTOBY
(MenbHnuyk,1970, c. 43), «Takoe 3aKOHOMEpPHOE O0OBEIUHEHHE YacTen
B OJHO LIEJ0€, B KOTOPOM KaXKAas 3aHUMAaET OIPElICJICHHOE MECTO,
o0ycioBiIeHHOE WX B3auMHOM cBs3bio» (I'emuep, 1959, c. 52), «rakas
COBOKYIIHOCTb €IMHMI], B KOTOpOH Kaxkhas €IMHMIA OIpelelsiercs
BCeMH ocTaiabHBIMU equHUIIaMu» (Ilano, 1979, c. 6).

MarepuaJbl 1 METObI

JlanHOe uccienoBaHye IPOBEIECHO Ha MaTepHalle Xy 10’KECTBEHHOIO
npousseneHus (Maugham, 2007). OOBEKTOM HCCIEIOBAHUS SIBIISETCS
XyIO)KECTBEHHBI  auCKypc. PaccmoTpum  moHsTHE — OUCKypca.
«Jdueckype — CBSI3HBII TEKCT B COBOKYITHOCTH c
SKCTPAJMHIBUCTUYECKUMHU - NParMaTU4eCKUMH, COLMOKYJIbTYPHBIMH,
MICUXOJOTUYECKUMHU  (DaKTOpaMH; TEKCT, B3ATHIHK B COOBITHAHOM
acIleKTe; pedb, paccMaTrpuBacMasl Kak IeJeHapaBlIeHHOEe COIMaIbHOe
JIEHCTBHE, KAK KOMIIOHEHT, YJ4aCTBYIOIIMN BO B3aMMOACUCTBUM JIFOIEH
Y MEXaHM3MaX WX CO3HaHMsI (KOTHUTUBHBIX Mporieccax). Juckypc — 3To
peds, «morpyxEHHas B )KU3HE» (ApyTioHoBa 1990, c. 137).

Ilox xymoskecTBeHHBIM JUCKYPCOM MbIL, Beiaen 3a T.b. Camapckoi,
mpejjaraéM MOHMMaTh «COLMOKYJIbTYPHOE B3aUMOJAEHCTBHE MEXKIY
nucareieM M 4YHWTaTelieM, BOBIEKArollee B CBOIO cepy KyJbTypHBIE,
OCTCTUYCCKHUE, COIMAJIbHBIC ICHHOCTHU, JIMYHBIC 3HAHW, 3HAHUA O MUPE
W OTHOIICHWE K JIEHCTBUTENBHOCTH, CHCTEMY  YOEKICHHWH,
MpeACTaBJICHU, BEPOBAHUM, YYBCTB M MPEACTABJAIONIEE COOOM
MOTBITKY U3MEHHUTH «IYyXOBHOE IMPOCTPAHCTBO)» YEJIOBEKA U BBI3BAThH Y
HEro ONpeleIeHHYIO AIMOIIMOHANILHYIO peakimio» (Camapckas, 2011).

Konuenrtyanbublii anaimms (KA) — 3To0 Meron 3KCIUIMKALMH
KOHLIETITOB, 0A3MPYIOLIMIICS HA aHAIN3E JAHHBIX JIEKCUKOTpahHIeCKuX
uctoyHukoB. KA —  3TO  TOMCK  KOPpeSIIMUA  «MEKAY
JUHIBUCTUYECKUMH  CTPYKTypaMH  TE€KCTa W CTPYKTypamu
npencrasienuii ero aropay (Ilapmmnu 1987, c. 398). B nameii padore
KOHIICNITYaIbHBI aHajW3 HalejeH Ha BBIABICHHE (PYyHIaMEHTAIbHBIX
cMmbicioB  mpousBeneHus — «Theatre», — penmpeseHTHpyeMBIX B
KoHuenTocgepe rnaBHoi repounn xymiu JlamOepr ¢ npuBnedeHreEM
KOMITOHEHTHOTO aHaJIN3a JIEKCUKOTPAaHIECKUX HCTOYHHKOB.

KoMnoneHTHBIN aHAIM3 — METOJl CEMaHTHUYECKOTrO aHajm3a CJIOB,
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OCHOBAaHHBI Ha BBIIEJICHUM KOMIIOHEHTOB WX 3HAYEHUH, KOTOPBIH
MPU3HAETCS «OJHUM M3 Hanboliee 00MeNpU3HAHHBIX U YHUBEPCAIBHBIX
CITOCOOOB JIMHTBUCTUYECKOTO HCCIeNOoBaHuD (AxMaHoBa, 1969, c.6).
Hamnuwne O6IIII/IX CEM, UX IMOBTOPACMOCTb B 3HAYCHHAX pPa3HbLIX CJIOB
JIleTaeT O3TH CJIOBa COOTHECEHHBIMH IO cMbicmy. B pabore 3./
[Tonosoit 1 U.A. Crepruna (ITomoa, Crepuun, 1984, c. 120-121)
MIPUBOANUTCS] AJTOPUTM IOJHOTO KOMIIOHEHTHOTO aHajn3a, KOTOPBIH
ObUI UCIIOJIb30BaH B M3MEHEHHOM BHJe. CHavyasia Mbl BBIJICIIMIINA B PEUH
JUKynuu ¥ B JIEKCUKO-CEMaHTHUYECKYIO TPYIILY CJIOB, OTHOCSIIYIOCS K
KoHIenTochepe «rearp». 3aTeM B TOJIKOBOM clioBape Obuia HaiijeHa
JNe(QUHHITUSA KaXXIO0rO CJIOBA M B HEH BBIIENCHBI OTIEIBbHBIC CEMBI.
Hanee cocraBieH oOumid CIIMCOK ceM, BCTPETUBILMXCS B JC(PUHHUIIMIX
CJIOB JTAHHOHW JIEKCHKO-CEMAaHTHYECKOH I'PYHNITbI U MOCTPOeHa Taliuia
CEMHOr0 COCTaBa CJOB AaHaJIM3HpyeMoW rpymmsl. B kaxmom
aHAJIM3UPYEMOM 3HAYCHUH OTMETWJIM 3HAKaMH + HaJd4ue CeM.
Tabnuua 3aeck He MPUBOAUTCS BBULY CBOSH TPOMO3CKOCTH.

Pe3yabTarsl

[TepBonayanbHO ObLTa CHOPMYITMpPOBAHA TUIIOTE3a, YTO B HA3BAaHUU
MPOM3BE/ICHHs] HUCIIONB30BaHA KOHIIENTyajdbHas MeTadopa, KoTopas
JIOJDKHA PENPE3eHTUPOBATHCS B KOHIETOC(epe ero TIIaBHOW IepOUHH.
Ha mepBom stame paboTbl Oblia BBIACNCHA JIEKCUKO-CEMaHTHYECKAS
TpyIIa CJIOB W BBIPAKEHHUH, PEMPE3CHTHPYIOMNX KOHIENT «Tearp» U
OTHOCSIIIMXCSL K SI3bIKOBOH (peueBO) JIMYHOCTH TJIABHOW TEPOMHU
Joxymun  JlamOept  (paccMOTpeHBI  BepOalbHO-CEMaHTHUECKHHA |
KOTHUTHBHBIM ypOBHH). BbUI COOTHECEHBI [1Ba MJIaHa MPOU3BEICHUS —
OpsSMOl M TepeHOCHBbIH (00pa3HbIl) M HAa OCHOBAHWU OJHOTO W3
BaXHEHIIMX TE€3MCOB KOTHUTHUBHOHM JHMHTBUCTHKH, COCTOSILETO B TOM,
YTO HMMEHHO KOHIIENT OINpEeesieT CEMAaHTHKY S3BIKOBBIX CPEICTB,
CpeIH JIEKCUYECKUX CPEACTB, PETPE3CHTUPYIOLMX KOHIICIITHI B A3BIKE,
MBI BBIICTIIIN MeTaopy.

Ha BrOopom »sTame mnpoBeseH KOMITOHEHTHBIA aHAJM3 CEMHOTO
cocraBa JICI" “theatre” u BbIsIBIIeHa MHUKpOCHCTEMa (yHIAMEHTAIBHBIX
CMBICJIOB JaHHOW MeTradopuiyeckoil Mojenu. Mbl BBIBUJIM, 4YTO B
JAHHOM POMaHE KPacHOW HUTBIO MPOXOIUT MeTadopuieckas MOAETb
«PeanpHOCTE — 3TO TeaTp» — «Reality is theatren; (Reality is the world
of make-believe).

I'maBHass repouHss poMaHa, BblHaromascs akrpuca Jxymus
JlamGepr, 3amyskem 3a Maiikiom ['occennH, KOTOpPBIA Takxke paboTaer
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B TeaTpe, HO aKTep BechbMa MOCPEACTBEHHBIA. Y HUX €CTh ChIH Po0epr,
ctyneHnt. CiycTs HECKONIBKO JIET TI0Cie CBOEro 3amyskectBa JIKymwst
[MOHMMAET, YTO OHa pa3oduia cBOero Myxa. BcrperuB monozoro
kinepka, Tomaca DeHHena, oHa BIOOWIach B Hero. JDkymaus
MpeIIpruHIMAaa BCE MEPbI, YTOObI HUYEro eMy 00 3TOM HE TOBOPHTb.
OnHako OHa TakXe Cjejana BCe BO3MOXKHOE, YTOOBI MPUBS3ATH €0 K
cebe.

ABTOp BBICTpaMBaeT JiBa KOHIENTYQJIbHBIX IJJaHA — IUIAH
peanmbHOCTH W TiaH Teatpa. JI. JlamOepr >kMBeT B JIByX WM3MEpPCHHSIX,
KOTOpbIE OHA peajibHo omryuiaer. C omHOW cTopoHbl, JKynus ouryiaer
ceOs1 JKeHIIMHOM, HO 3TO JUI1 Hee BTOPOCTENEHHO, 3TO — TeHb (woman -
shadow). C npyroifi CTOpPOHBI, OHa OCO3HaeT B cede JPYryro
OecTerecHyI0 JMYHOCTh, HEKHH JyX — KOTOPBIM OHa BOCIIPUHUMACT KaK
CBOIO cyIIHOCTH — (talent, gift, immaterial personality, spirit that played
on her body — substance). B manHOM mpuMepe MPOCIIKUBACTCS BTOPAsI
— mepeBepHyTasi MeTadopuueckast MoJiesib — «TeaTp — 3TO peasbHOCTh
(Theatre is Reality)», B koropoii peamusyercs mpenacraienue [l
Jlambepr o TeaTpe, Kak O €TMHCTBEHHOM JIJIsl Hee PEaTbHOCTH.

B pomane MOXHO HalTH BCEro HECKOJIBKO ciydaeB, Korna Jxymms
Obuta camoii coOoii: a) B croeHe ¢ JDkuvmmu  JISHTTOHOM,
PYKOBOAMTEIEM TeaTpa, KOTOPOro OHa o003bIBajia, HE CTECHSSCH B
BBIpQXEHHSIX; 0) OyAydd B MPauHOM HACTPOCHWH, Tpy0O pyraiach co
CBOEH cIyaHKoi. B ocTaibHbIX KM3HEHHBIX cuTyanusx /[l. JlamGept
BCerja Wrpajia poib. Tak, Tpu BCTpeYe C POJAUTEISIMUA CBOETO
Oyaymero myxa JIKyaust urpasia pojb IIPOCTOH, CKPOMHOH JIEBYIIKH,
KOTOpasl JKUBET ITPOCTON IEPEBEHCKON JKU3HBIO.

«Haven’t 1 been giving a perfect performance of the village
maiden for the last 48 hours?» (Maugham, 2007, c. 45).

«It was a put-up job» (Maugham 2007, c. 46) (an event or situation
that has been secretly planned in order to trick someone) (Macmillan,
2006, c. 1150).

B npyrom cnyuae, xoraa Maiiki, e€ myK, codpaiicst exarb paboTaTh
B Ameprky, /[kymus coOpana Bce CBOM CHIIBI, YTOOBI HE IMOKa3arh
Maiikiry cBOMX OCKOPOJIEHHBIX 4yBCTB, TNTyOOKOH oOMIpl. «She never
let him see for a moment that she was hurt». «She must pretend that
she was delighted as he was» (Maugham, 2007, c. 45-46).

Jlaxke B pa3roBope CO CBOMM MYXEM OHAa HHMKOTJa He Oblia camoi
co0oii. PazmoOuB Matikiia, oHa He cka3ana eMy 00 3TOM U IPojoihKajia
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emy nbcTUTh. «She realised that it would be a bitter blow to his pride if
he ever had an inkling how little he meant to her. She continued to
flatter him» (Maugham, 2007, c. 75). Unorna [. JlamGepr naxe
JoBuJia ce0si HA MBICIM, YTO OHA MPOU3HOCHUT HE MPOCTO CJIOBa, a
perumky  Kakoi-To ponu. «What play did I say that in?» (Maugham
2007, c. 159).

KecTukymnsimst akTpuchl B OOBIICHHOH JKHU3HH TAKKe SIBISCTCS
HCKYCCTBEHHOM, TearpajibHOU. BCE, 4TO €€ BOIHYET — 3TO NMPOU3BECTU
BrieuatieHue. (IIpu BcTpeue co cBonm 11000BHUKOM ToMoM):

«It needed a gesture».

«She was making a wonderfully good impression» (Maugham,
2007, c. 58).

Crenenn nputBopctBa [, JlamOepT MEHSIMCH B 3aBUCHMOCTH OT
CUTyallid, B KOTOpOW OHa HaxXoJWjachk. B HEKOTOPBIX CIlydasx
IPUTBOPCTBO U JIMIIEMEPHE NEPEXOANIN BCE TPaHHIBL. Tak mpon30IIIo
npu pasroBope J[xymuu JlamOepr ¢ e€ moapyroit [ommm, He
onoOpsiBiieii e€ cBs3M ¢ ToMoM, KOTOpass MpPOSBISIACE B UX
COBMECTHBIX BeUepHHKax Ha Tiazax y BceX. «Their hearts were black
with hatred, but Julia still smiled». [xymus noknsuace Josmu, 4to
OHAa TOBOPUT «YHUCTYIO TIPaBIy», XOTSA JTO ObIIa HEYUCTass M
oTBparuTenbHas J1oxkb. «Her voice had a true ring of sincerity. I give
you my solemn word of honour that Tom has never been anything to
me than just a friend» (Maugham, 2007, c. 184).

Konmenryanenass wmeradopa — «PeampHOCTH — 23TO TeaTp»
peanm3yercst ISKCHKO-CEMAaHTHYECKOH TPYIITOA CJIOB, CEMaHTHYECKHM
SJIPOM KOTOpO# sBJIsieTCs Jiekcema theatre (make — believe), Bokpyr
KOTOPBIX KOHIIGHTPUPYIOTCS JApPYTHME JEeKCEMbl C JICHOTATUBHBIM
KOMIIOHEHTOM,  OOO3Hauarolee MHPUTBOPCTBO,  HEHCKPEHHOCTb,
(daypib, JI0XKb, CTPEMIICHHE CKPBITh CBOM WCTHHHBIC MBICIH,
HaMepeHus, cinoBa. JlaHHAs JEKCHKO-CEMaHTHYECKas TpyIa CIOB
BXOAMT B KoHUENT theatre (make-believe) (mpeacraBnena Ha cxeme 1).

1) “Make-believe — the activity of pretending that something is
real or that situation is better than it really is” (Macmillan, 2006, c.
865).

2) Pretence - An attempt to make something that is not the case
appear true.

1.1 A false display of feelings, attitudes, or intentions.

1.2 mass noun The practice of inventing imaginary situations in
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play.

1.3 mass noun Affected and ostentatious speech and behaviour.

3) Pretend — to behave as if something is true when you know that
it is not, especially in order to deceive people or as a game (Cambridge
Dictionary).

4) exhibitionism (DISAPPROVING) - Extravagant behaviour that is
intended to attract attention to oneself.

5) Insincerity - The quality of not expressing genuine feelings.
The action or practice of pretending to feel something that you do not
really feel, or not meaning what you say (Cambridge Dictionary).

6) Fake — Not genuine; imitation or counterfeit.

1. 1.1 (of a person) claiming to be something that one is not.

An object that is made to look real or valuable in order to deceive
people:

7) Sham — A thing that is not what it is purported to be. Something
that is not what it seems to be and is intended to deceive people, or
someone who pretends to be something they are not (Cambridge
Dictionary).

1. 1.1 mass noun Pretence. A person who pretends to be someone
or something they are not.

8) flatter — lavish praise and compliments on (someone), often
insincerely and with the aim of furthering one's own interests.

1.1 Cause (someone) to feel honoured and pleased.

1.2 flatter oneself Choose to believe something favourable about
oneself, typically when this belief is unfounded.

1.3 Give an unrealistically favourable impression of.

1.4. To praise someone in order to make them feel attractive or
important, sometimes in a way that is not sincere: (Cambridge
Dictionary).

9) To act — 1) to perform a part in a film, play, etc. 2) to behave
in a particular, usually bad, way (Cambridge Dictionary).

K kaxmomy crnoBy manaoi JICIT Obumi pacCMOTpPEHBI CHHOHHUMEL.
Taxk, Hanpumep, cuHoHMMaMu pretence siBsitoTcsi: make-believe, act,
acting, dissembling, shamming, sham, faking, feigning, self-
deception, play-acting, posturing, posture, posing, pose, cant,
attitudinizing, false show, semblance, affectation, false appearance,
impression, image, false front, guise, colour, facade, display, charade,
pretext, false excuse, guise, sham, u psn npyrux. XupHeim mpudgrom
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https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/behave
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/true
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/know
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/especially
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/order
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/deceive
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/people
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/game
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/action
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/practice
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/pretend
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/feel
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/feel
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/meaning
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/object
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/look
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/real
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/valuable
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/order
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/deceive
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https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/feel
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https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/sincere
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/perform
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/part
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/film
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/play
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/behave
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/particular
https://dictionary.cambridge.org/ru/%D1%81%D0%BB%D0%BE%D0%B2%D0%B0%D1%80%D1%8C/%D0%B0%D0%BD%D0%B3%D0%BB%D0%B8%D0%B9%D1%81%D0%BA%D0%B8%D0%B9/bad

BBIZICJICHBI KJIIOYEBBIC CJIOBA, KOTOPbIC, TaK WJIM WHA4e, TMOBTOPSIOT
3HAYEHUS WM CEMBI BCEX BRIIEIEHHBIX JiekceM manHou JICT.

Takum o6pa3zom, jekcema theatre csizana ¢ nekcemoir make-believe
yepe3 ceMbl (=acting, performing); nexcema make-believe, B cBorO
oyepelb, COOTHOCHUTCS C JIEKCEMOH pretence yepes cembl (= pretending,
false display). Pretence cBs3ana c insincerity cemoii (= not expressing
genuine feelings); nexcema insincerity cOoTHOCUTCS C JiekceMoit sham
cemoii (= pretend) m fake (= not genuine). Bo Bcex ciydasx
¢dbyanamenTansabM cMbiciioM siBisiercst NOT TRUE (wempasma), To
ectb, LIE noxs. To lie — (speak falsely) — to say or write something
that is not true in order to deceive someone (Cambridge Dictionary).

Cxema Ne 1. Jlexcuko-cemanmuyeckas 2pynna cios,
DEnpeseHMupYIowux KOHYenm meamp

®danpmMBKa, NOAACIKA

Pretence|pretend Exhibitionism
[IpuTBOPCTBO, Act|acting
IDHTBODATECS caMmoIIr00oBaHue Virpars, urpa
A ’
Insincerity . THEATRE | Flatter
HEMCKPEHHOCTb | Tearp | necTuTh
\ 4 .
Fake | sham Make-believe

LIE JIOiKb IIPUTBOPCTBO

Give a
performance

Play Make an
a part impression

C nmpyroil cTopoHsl, B JaHHOM poMmaHe MeTadopuiecKas MOJENb
«PeanpHOCTE — 3TO Teatp» — «Reality is theatre» meperuieraercs c
MPOTHBOMNONOXKHOW  MeTadopuueckoi monenpto  «Tearp — 3T0
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peanmbHOCTEY — «Make-believe is a reality». Jra meradopuueckas
MOJENb AaKTyaIM3UpPOBaHA B KyJIbMHHALMOHHOM peun JDKynuu B
3akmounTenbHoN 29 rnaBe. laHHas KoHLENTocdepa XapakTepHa A
BHyTpeHHero mupa Jlxynmuu Jlam6epr: «IlyOnuka — 3TO HHCTPYMEHTHI,
Ha KOTOPBIX UIpatoT akTepb. «IlyOmuka — 3T0 TeHW». « AKTEpBI — 3TO
CYLIHOCTb, KOTOpas HAlOJHSAET TEHW». «AKIepbl — 3TO CHMBOJIBI
(cumBoOIBL peanbHBI)». «CloBa — 3TO PEIUTMKH U3 Mbecy». «PeanbHbie
JKECThI — 3TO JKECThI FEPOUHB U3 IIbECY.

BriBoabI

Takum 00pa3om, B pe3yibTraTe MPOBEAEHHOTO HCCIICIOBAHUS MBI
IPUILIH K CIEIYIOLUIUM BBIBOJAM:

1. Tunoreza moxTBepKAeHa: B  HA3BaHUM  MPOHU3BEICHUS
HCIIOJIb30BaHa KOHIIENTYyasibHast MeTaopa «PeanbHOCTh — 3TO TeaTp» U
e€ mepeBepHyTHII BapuaHT «Tearp — 3TO peaNbHOCTH», KOTOpas
perpe3eHTupyeTcs, B OCHOBHOM, B KOHIENTOC(epe TIaBHOH T'epONHH
npousBeaeHus Jxymun JlamGept.

2. B paHHOM  TpOW3BEACHWUHM  TMPOCJIEKHUBAIOTCA  JBa
koHnentyanpHbiXx miaHa (KII) — KII mman peampHoctn u KII mman
Tearpa.

3. KonnenryaneHas Meradopa — «PeasbHOCTH — 3TO TeaTp»
peanu3yercs JIeKCUKO-CEMAaHTUYEeCKOW IPYyMION CJIOB, CEMaHTHYECKUM
SpOM KOTOpoW siBIsieTcs Jiekcema theatre (make — believe), Bokpyr
KOTOPbIX KOHIEHTPUPYIOTCSI JIpyTHE JIEKCEMbl C JCHOTAaTHBHBIM
KOMIIOHEHTOM,  OOO3Hadarolee IMPUTBOPCTBO,  HEUCKPEHHOCTH,
(danpuib, JO0XKb, CTPEMJIEHHE CKPbITb CBOM HCTHHHBIE MBICIH,
HaMEpEHUs1, CIIOBa, YyBCTBA.

4. TlpocmarpuBaeTcsi pa3[BOCHHE JHMYHOCTH TJIABHOW TI'€POMHHU
JKynuu: ¢ OZHOM CTOpPOHBI, CYIIECTBYET €€ 4eJIOBEYECKas, KEHCKas
MIpUpoJa, HO OHA HACTOJILKO TOAABJICHA, YTO OLIYLIAETCS €10 KaK TEHb
(woman — shadow). C npyro#i cTopoHbI, €€ akTEpPCKUI TallaHT — 3TO
HeKas TyXOBHasl CYIIHOCTb, KOTOpasl MCIOIb3yeT € TeJIo AJisl CBOETO
camoBbIpakeHHs (talent — immaterial personality/ spirit that played on
her body — substance).

5. llepeBepHyTHIli BapHaHT KOHIENITYyaJbHOW MeTa(Ophl ITaHHOTO
npousBeneHust «Tearp — 53TO peanbHOCTH» AKTyaJM3UpPOBaH B
KylnbMUHAUMOHHOH peun JDxymum B 29 rnaBe: «llyOmmka — 3T0
WHCTPYMEHTBI, Ha KOTOPBIX UIpatoT akrepbd. «Ilybmika — 370 TeHn».
«AKTepBI — 3TO CYUIHOCTh, KOTOPasi HAIOJHSIET TEHN». K AKTEPBI — 3TO
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CUMBOJIBI (CUMBOJBI pealbHbl)». «CloBa — 3TO PEIUIMKA U3 TBECY.
«PeasbHBIE HKECTBI — 3TO JKECTHI TEPOMHD U3 TTHECH.

6. Pe3ympTarhl KOHLENTYaJbHOTO M KOMIIOHEHTHOTO aHalM3a
BepOaIbHO-CEMAaHTUYECKOTO YPOBHS SI3BIKOBOHM (peueBoii) JTHMYHOCTH
rnaBHoi reporHu [, JlamOepT mokaszanu BHYTpEHHE OpPraHW30BaHHYIO
COBOKYIMHOCTh B3aMMOCBSI3aHHBIX W  B3aUMOOOYCJIOBJICHHBIX CEM
koHuenra «theatre». Mukpocucrema (QyHIaMEHTAIBHBIX CMBICIIOB
KoHI1IenTa «theatrey:

Theatre (= acting, performing) - make-believe (= pretending) —
pretence — (= false display) — insincerity (= not expressing genuine
feelings) — sham (a person who pretends) and fake (not genuine) —
NOT TRUE — LIE.

7. KoMImoHeHTHBIH aHanu3  BeigBiIeHHon — JICIT  cios,
PETPE3eHTUPYIOIIMX ~ KOHLENT  «Tearp»  MPOAEMOHCTPUPOBAI
MUKPOCHCTEMY CMBICJIOB, HMMEIONIMX B CBOeM (yHJaMeHTe jBa
ocHoBHEIX: LIE / JIOXb, orHocsmmiics kK KOHIeNnTocdepe Tearpa u
TRUTH/TIIPAB/IA, wMerommii OTHOIICHWE K  KOHIENTochepe
peabHOCTH.
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T.®. KpuBnosa

MockoBCKHI TOCYIapCTBeHHbIN YHUBepcUTeT nMeHu M.B.
JlomoHocoBa

OB OBPA3E ABTOPA B HEMEIIKOU
INYBJINIHUCTHUKE
(HA MATEPHAJIE TEKCTOB 110 9KOHOMHKE)

B cmamvbe peub uoém o6 ompadicenuu obpasa asmopa 6 mexkcmax
cmuns nyoauyucmuxu u npeccol. OObeKmMom UCCIe008anust AGIAIOMC
DA3HONCAHPOBbIe MEKCMbl CIUISL NYOTUYUCTIUKU U NPeCChbl, A8MOpamMiul
KOMOPBIX AGIAIOMCSL  U3BECHbLE  VUEHbLe-OKOHOMUCbL, NOJUMUKU,
asmopwi KHu2 no skoHomuke. Ilpedmem ucciedosanus — ocobeHHoCmu
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