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Mockoscknii rocyqapcTBeHHbIii o61acTHOH yHHBepcHTer

JIMHTBONPATMATHKA HEMEHKHX MY3bIKAJIBHO-

MOSTHYECKHX TEKCTOB

Bo cmambe auanu3zupyemcA eAUAHUe MY3bIKAbHO-NOIMUYECKUX

mexcmoe ua caymameneti. JItobot noamuueckuli mexcm moocem

GOCHPUHUMAMbCA NO-Pa3HOMY, @ 6 COeCOUHEHUU C My3bIKOI BUAHUe
Moucem ycunumeca. Ha 9mo eiusem muoncecmeo daxmopos,

BABUCAIUX HE MON’KO OM aOpecauma, HOU OM peyunueHma, a maKoice

Opyeux oxpyacaroyux daxmopos. Haunaa paboma ocnoevieaemca ua

3HAYUMOCMU PONU A3ZbIKOBO COCMaBIAIOIeN 6 NpoYyecce cozdaHuA U
eocnpuamua  meKcmoe neceH CcOepeMeHHOZO MY3bIKAIbHOZO

UCNOMHUMENA MY3bIKANbHO2O CMUIA «MEMAI-MY3bIKA», AGILUOULEZOCA

Hd OdHHbIli MOMeHM OOHUM U3 UNCMPYMeHMOGB GO3O0eliCMeUA, KAK Ha
KOMMYHUKAMUBHYIO AKMUBHOCMb YeObeKA, MAK U Ha e2o 6OCHpUAMUe.

IIlpeomemom OdHHoz2zo uccnedogdHuA AelAIOMCA meKCMbIl NneceH

6CceMUpHO UZ6eCMHON HeMeYyKOt Meman-epynnot Rammstein. B 3adauu

OdHHoOzo uUCcHeOOeaHUA BxOOAM ONPedeNeHUe NOHAMUI KnNOIMUYeCKOZO
Uo MY3bIKaIbHOZO OUCKypca», «Memail-my3bikKu»; udeliHoIli CMbICI

mexcmoe Rammstein; ocobexuocmu eocnpuamua, unmepnpemayuU Uu

polb pummMa 6 MYy3bIKaNbHO-NOImUYeCKOM coobljeHUU; ananUu3Z
JUHeBUCMUYeCKUX OCObeHHOCMel MY3ZbIKANbUO-NOIMUYeCKOZO MeKcma

Ha npumepe mexcma oduoli uz necen Rammstein, a maxoice onpoc ua

memy eocnpuamuna meopyecmed Cannot epynnei. B xode uccnedoeanua
meopemuyecku u aKcnepumMenmanbHo Ovlio OoKa3saHO, 4YMO BCAKUt

nosmuueckull mekcm Oelicmeumenbuo Mo2cem BeocnpunuMambCA

cOoeepuleHHO NO-pasHOMy, Ha umo elunem mMuOICecmeo Gbaxmopos,

BABUCAIUX HE MOIbKO OM aOpecanma, HOU OM peyunueuma.
Kuroveevie cioea: nosmuueckuli mexcm, nogmuueckuli OucKypc,

MY3bIKGIbHbI OUCKYpC, Memail-my3bika, HemMeyKut A3o1K, Rammstein,

GHUAHUC, OOPA MbIULIEHUA, COZHAHUE.
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The article deals with the influence of musical and poetic texts on
listeners. Any poetic text can be perceived quite differently, and in

conjunction with the musical one influence can be amplified. This is

influenced by many factors that depend not only on the addressee, but
also on the recipient, as well as other surrounding factors. This work is

relevant because it is based on the importance of the role of the
linguistic component in the process of creating and perceiving the

lyrics of a modern musical artist of such a musical style as "metal
music". It is currently one of the instruments of influence, both on the

communicative activity of a person and on his perception. The subject

of this study is the lyrics of the world-famous German metal band
Rammstein. The objectives of this study include definition of the

concepts of “poetic and musical discourse’, “metal music”; the

ideological meaning of Rammstein’s lyrics; features of perception,

interpretation and the role of rhythm in the musical and_peetic
message; analysis of linguistic features of the musical and poetic text

on the example of the text of one ofRammstein's songs, and a survey on

the perception of the creativity of this group. In the course of research
it was proved theoretically that any poetic text indeed can be perceived

utterly differently, many factors affect that, dependent not only on the

addressee, but also on the recipient.
Key words: poetic text, poetic discourse, musical discourse, metal

music, German language, Rammstein, influence, way of thinking, mind.

Brpegzenne

Muornve (bakTopbl OKa3bIBaIOT BIHMAHHe Ha CO3HAHHe UeOBeKa,

ero oOpa3 MBILINeHHA HM HOoBeyeHHe. ORHHM M3 TakHx cbakTopos,

OKa3bIBAIOWIHX BO3AeCHCTBHe Ha 4eOBeKa, ABIMeTCA My3bIka. Ona
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BOBUZCHCTBYeT Ha HacTpocHHe, MoBeseHHe HM YaKe cosHaHHe
YeOBeKa.

Matepnaupl H MeTOAbI
MatepuvanoM Aya HccdeqOBaHHa Nocdy2KHIM HanOolee W3BeCTHBIC

WM HONyIApHble mpow3BezeHHa rpynubt Rammstein. Hana pemenusa

MOCTABJICHHBIX 3aa4 B paOoTe NpHMcHAIOTCA CIeAyIOWIMe MCTOIBI

JMHIBHCTHYCCKOrO.) aHaIM3a: M€TO. CTpPyKTypHoro=—_ aHa1H3a

coOpaHHoro 9MMMpHyeckoro MaTepHana, MeTOJ KOMMO3HIHOHHO-
CTHINMCTHYCCKOFO aHalIM3a, IKCICPHMCHTAIbHbIM MeTOZ, HEKOTOpbIe

cTaTHcTHyecKHe MpHéMbI OOpadoTKH JaHHBIX.

TeopeTHueckHe 0CHOBAHHA
MW. Uymar-Kynp ompezenana mnooTwueckuli AHCKypc kak

CNOXKHY!O, HCHHCHHO OpraHH30BaHHYIO CHCTeMy MOSTHYCCKHX

TCKCTOB, OOpa3HO-pcueBble BICMCHTbI KOTOPOH MpexAcTaBiaKOT coool
WMHTerpaTHBHOe WM CHCTCMHO CBA3aHHOC CAMHCTBO HX ‘3bIKOBBIX,

IiparMaTHucckKHX, COLHOKYIBTYPHEIX, TICHXHUCCKHX u

TlapayMHTBHCTHYeCcKHX CBOlcTB. «[lonuMaHHe NO3sTHYeCKOrO AUCKypca

KaK CHCTCMBI BKO"aCT OJHOBpeMecHHO HM AMHaMHecKHi mporecc
oOpa3HopeyeBOl esxTeNbHOCTH, BMMCaHHOM B COOTBETCTBYIOMIUHIt

MCTAKOHTCKCT, H ero pe3yibTaT — NosTHNeCcKHH TekcT» (MakcuMeHko,

Tlozpsqzosa, 2013, c. 30).
PesyibTaTOM MosTHYeCKOrTO AHCKypca, cero KOMMYHHKaTHBHEIM

coObitHemM s«BaaeTcH  mosTHueckHii texcr. [O.B.  Kasapnyu

XapakTepH3yeT MOSTH4YCCKHH TeKCT Kak «sABJICHHe MHOFOacieKTHOE.

Ero MOxKHO paCCMaTpHBaTb TONbKO C y4éTOM BHYTPHTCKCTOBBIX H
HeTeKCTOBBIX cTopoH IIT, a takxe dakropos, ompeyenaroumux ero

cheuuduky B <kKayecTBe CJeqyIOWIMx KaTeropHii (cyuHOCcTeli)»

(Ka3apun, 1999, c. 13-14). HanOonee BaxkHbIMH JIA JHMHTBUCTHUeCKOII

CTOPOHBI aBTOp Ha3Ball CeAyIOWMe KaTeropunu:
* KaTeropHa JWHrBHcTHUcCKas, HMcIOWad cBOM mlaH

BbIPWKCHHA H coOsepyKaHHA, cHeyHpuKAa KOTOPBIX oMmpeyemseTca
CIHHHWaMH 3HaKOBOM CHCTeMbI, HMCIOWci 3HaKOBYIO MpHpogdy u

YPOBHeBOe HepapxHyeckoe cTpoeHnHe;

*  kKaTeropHa aHTpONONHHrBHCTHMecKad, 3akouarollad B ceOe

MHAMBUAyalibHO-aBTOpCKy!O XVJO%KCCTBCHHYHO KapTHHy Mpa, a TakoKe
coyepKamat B ceOC <A3bIKOBbIC MpPHMCTb] H OcoOcHHOCTH

WHAIMBHAyalbHoro)§ (aBTopcKoro, cyObeKTHBHOTO) mWosTHYeCcKorO

MBIIICHHaA (MosTHYcCCKOH HOMHHALUWH B epBylo ouepeyb) Hu
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o6o6méHHOoro (OObeKTHBHOTO, MHBapHaHTHOrO) A3bIKOBOTO
MBILMIICHHA;

*  kKaTeropHa KyIbTypHast, TO ¢CTb 3HAKOBat CHCTeMHOCTb

MOSTH4eCKOrO TeKCTa POACTBEHHa 3HAKOBOHM cHCTeMe (3HaKOBbIM
CHCTeCMaM, 3HAKOBOCTH BOOOUIC) KYIbTypbI»»

* <«kaTeropHa 3cTeTHUeCKad, TaK KaK KOHKPeTHbIM NOITHUCCKHI

TEKCT CO3qaéTCH BCera B TCX HIM MHBIX 3CTCTHYCCKHX PAMKaX MeTOA,

IUKOJbI, HallpaBIeHHa, T.€. OObCKTHBHO ABIMeTCA 4aCTbIO LeT0r
3CTCTHKH H3AIHOW CHOBECHOCTH (3CTETHKH CAOBECHOFO TBOPUCCTBA);

*  kaTeropHa JYXOBHad Kak BbICINee MPOABIeHHe KyAbTyPHOIt

(HHTeMIeKTyaIbHOH, IMOIMHOHAIBHOH, TICHXONOTHUCCKON,

ryMaHHTapHoli HW T.1.) JeaTeMbHOCTH 4eMOBeKa Hapayqy c ApyrumMu

powamMH Ww BHJaMH WCKyCCTBa, HayKH, TexHuKH Hu duaocodun

(baxtun, 1986).
M.U1. bonyenba B OgHOM 3 CBOHX cTaTeli yTBepaKaacT, 4TO,

«COMOCTABAAd BepOabHY!O H My3bIKaJIbHYIO KOMMYHHKAaLMH, Ppe30HHO

oOOpaTHTb BHHMaHHe TOMbKO Ha Ty Pa3HOBHAHOCTb TepBO 43 HUX, B

KOTOpOH OTMCHcCHHOC TIPHHUMMMaIbHOe pa3mH4uMe cHaTO. Takoit

Pa3HOBHAHOCTHHO ABIIAeCTCH CHOBECHAd XyTOX%KCCTBCHHa pedb. OqHaKo,
10 efO CHOBaM, 3TO OTHOCHTCa He KO BCel My3bIke. Tak, HalpuMep,

MaJOXyJO2KCCTBCHHad ObITOBAA My3blKa He IIpeTeHAyeT Ha polb peun —
KOMMYHHKaluH: e6 He cCilyuatoT, 3TO (oH, Ha KOTOPOM

OCYIIECTBIAIOTCA KaKHe-TO HHbIe x*HTelicKHe dyHKuMH. MmMeHHo

OSTOMY ObINO OBI Topa3qo WenecooOpa3Hee OOpaTHTb BHUMaHHe Ha

B3aMMOOTHOWCHHA BepOalbHOH WH My3bIKaIbHOH KOMMYHHKauHii He B
HX <3bIKOBOM, HO B HX peyeBOM aciteKTe. ABIatch aKTOM

KOMMYHHKallHH, T.c. COOOM[CHHeM, My3bIKaIbHOe MpoH3BeyeHHe,

TaKuM oOpa30M, HecéT onpeyenéHHytO HHiopmMalHw, He
coBnayarilyro c e6 HOCHTeIeM — MyY3bIKaJIbHO-aKyCTHUCCKHM

(beCHOMCHOM. OTHM, Kak pescTaBaaetca, OOycnOBAeHO Hamme

s3bIKa, HA KOTOPOM W3JaraeTca AaHHoe cooobuleHHe» (bouderpaz, 1996,
c. 15-24).

Hemb34 He YHOMAHYTb BOCHPHATHe COOOLIeHHA, HTparoliiee BaxKHYFO

ponb B gwOoM Tune gucKypca. Ho cnopam A.A. JleonTbepa

«BocupuaTue peiH — CNOKHBIM H MHOTOMepHBIM mpomecc. MW camoe
TaBHOe — 4TO CYIIECTBYIOT ABE Pa3AH4HBIX CHTyallMH BOCHpHATHA.

Ileppax — korga mpoucxoquT neppudHoe dopmMupoBaHue obpa3a

Bocopustua. Bropat -— korga povcxoquT ono3HaHHe yxKe
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ccopmMupoBaHHoro oOpa3a» (JleoutTpes, 2003, c. 127). Ou Takxe
yTBepxKAal, YTO «TeKcT OOMaqaeT ABYMA OCHOBHBIMH CBOLCTBAaMH —

CBA3HOCTbIO HW UebHOCTHIO. B MpoTHBOMOOX*xXHOCTh CBA3HOCTH,

ICIbHOCTbh €CTbh XAPAaKTEPHCTHKAa TeKCTa KaK CMbICHOBOrO CAHHCTBa HU
ompesensetca Ha BCéM TeKcTe. OHa UMeeT MICHXOJHHITBHCTH4eECKy1O

npupogy. Buemuue (#3bIKoBbIe HM peyeBbic) OPH3HaKH LWebHOCTH

BBICTYHaIOT AIM pelMMWeHTa Kak CHTHaJIbl, MO3BONMIOUHe eMy, He

AOKUAaICh NOAHOFO BOCHPHATHA TeKCTa (a HHOra HC CaMoro Hayama
Tpowecca BOCIPHATHA), IPOrHO3HPOBaTb crO BO3MO%KHBIC TpaHHLbl,

oObeM, H, YTO CaMoe rmaBHOe, ero CcOsepxKaTeMbHy!O CTpyKTypy Hu

HCHOIb30BaTb BC 3TH AaHHbIe AA OOMerueHHA aseKBaTHOTO
Bocnpustum (JleonTpes, 2003, c. 134-136). Takum oOpa3om,

BOCIIPHATHe TeKcTa - 9TO CHOKHeHMUIMM mpoyecc ero oOpadorKu,

BKMOWaWOWMH «6B (CeCOM «kak pa3HbIC ~=ypOBHH cro BHYTPCHHeli
opraHH3zalHH (POHeETHUCCKHH, CeMaHTH4eCKHH HW Tak Jase), Tak u

3KCTPaIMHIBHCTH4eCKHe PakTOpE.

«loq My3bIKaIbHbIM HCKypcoM Mb, Bcreq 3a A.M.

UepeMvicHHBIM, MOHHMaeM AMHaMWecKH opowsqaemoe 8H
BOCOPHHHMaeMoe, CBA3HO€é, KOMMYHHKATHBHO OpraHH30BaHHoe,

LCMOCTHOS MY3bIKaIbHO-peyveBOe MNPOH3BeEACHHe-3HaK B COBOKYMHOCTH

c 3IKCTPaMy3bIKaJIbHbIMH cbakTopamu (mparmMaTHueckuMH,
COLWMOKYJIbTYPHbIMH, ICHxXOJOrHyeckuMnu)» (borociospcKas, 2016).

«COBPeMCHHEI ~My3bIKaJIbHbIM AMCKypC HMeeT pA XapaKTePHBIX

ocoOeHHocteii. Tak B poOmM COlMMaIbHbIX areHTOB KPOMe CcaMHx

MY3bIKaHTOB MOFYT BbICTYAaTb HW pyre UpeACTaBUTeIH My3bIKasIbHOH
cep, HalpuMep, 3ByKOPexKHCCEépbI, My3bIKabHbIe MpOAOcepeEl,

MeHesKephI HU T.4. Kpome Toro, HCHOMb30BaHHe A3bIKOBEIX (OopM

HallpaMylO 3aBHCHT OT pHHafiexKHOCTH KOMMYHHKAHTOB- K
ompesenéHHOMy My3bIKaJIBHOMy CTHI1O» (KaunatcKxas, 2014, c. 88).

TlomumMo 3Toro, MOXKHO OTMCTHTb MaCCOBOCTh — emé o2Ha

OCOOCHHOCTh MYy3bIKAaJIbHOM KOMMYHHKalHH, BKJHOUaFOWad LHpOKyrO
pacnpoctpaHéHHOCTb (pokK, KJaccwuecKkKat My3bIkKa H_ T.J.),

OOWCMOHATHOCTh HM cielmMdwuHOCTh, T.c. pa3zqelmeHHe Ha

onpeseNéHHble COWUMAJbHbIe Tpynnpl (pen, MoM, A»%Ka3, MeTaJ).

«UTO KacaeTCA POK-KYJIbTYPbI, TO OHA BKTHOUAeT B CeOa He TOJbKO
COOCTBCHHO MY3bIK@JIbHbIT KOMIOHCHT, HO UH BepOalbHblit,

TIOBEACHYCCKHH, MPCAMeTHEIM HW COWMOKYIbTYPHbIM KOMIMOHCHTEI, H,

TaKHM OOpa30M, oKycupyeT B CceOe BCe OCHOBHbIe rpaHH Ha3BaHHOIt
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KYJIbTypHOW CcucTempD» (KaunatcKas, 2014, c. 88). Tpyrumu coopamu,
B JaHHOM cCilydae OOUbINyIO poh UrpaeT MMHIOK pyOMbl, KOTOPHIii

OcTaBIAcT ONpeecnéHHEIM OTMCYaTOK B CO3HaHHM ciyulaTeret. ITo

BkIFOUaeT B ceOs NMOMHMO caMoro oOOpa3a MCHONHUTeIeM ~Apyrue
OcoOeHHOCTH, HalIpuMep, Jororun. Kaxqaq My3bIKaNbHBbIi KOJICKTHB

MMeeT CBOIO COOCTBeHHYHO 3MOMeEMY, OTPaxKaFOLyIO UX CYLIIHOCTb.
Tlopoti qaHHbIe MOTOTHMbI MOryT BbITAAAeTh 3alyTaHHO HW HeMOHATHO,

YTO OYJeT BLIACHATh HX Ha (POHE APyrHx.
Taloxe clyliaTemu onpeyenéHHOrO My3bIKabHOrO HalIpaBscHHA, B

WaHHOM cyyyae poka, HMecIOT oOnpesenGHHbIii CTHIb %H3HH,

MBIIMIIeHHA, CHCTeEMY LICHHOCTeli, B3rIabI U mpeamouTenusa. M kaxyzasa
rpynna, WMed cBOM COOCTBCHHBITT CTHIb, CTapacTca He TONbKO

COOTBETCTBOBaTbh eMy, HO HM CBOHM (baHaTaM, MpHcMyUIMBatch K HX

MHecHH1IO. MMecHHO 9TO OOpaTHad CBa3b C aydMTOpHeH Hu oTMMUAcT
AaHHbIi WHCKypc OT, HallpHMep, pekKNaMHOorO Hu MomMTHM4eCKOrO,

KOTOpbIe, B CBOIO O4epedb, HalpaBcHbl Ha WHpOKy}o ayAHTOpHi, a He

Ha onpeyenéHHOro aypecata, 3aHHMarOLICrO aKTHBHYIO NO3HIHIO.

Topopt o Hamel Teme, “my3bIkKa 2KaHpa pOK UMecT He
YHHBepcasbHBI xapaxtTep. K MomMeHTy ero NOABeCHHA B HCKYCCTBE

ye He ObIn0 MecTa ynopsqoucHHOCTH H OOycOBICHHOCTH,
OTCYTCTBOBalla Bepa B UeOBCUCCKYIO HHJHBULyAaNbHOCTb, pa3syMHOCTb
MW TyMaHH3M. A3bIKOBat MHUHOCTh, UpwuacTHad K pOK-KyJIbType,

OCO3HaeT CBOIO yiepOHOcTS» (KaunatcKas, 2014, c. 89). ToxtonHuKu

aHHOro HallpaBeHHA, Kak WpaBHsO, CormaWlarworcs c MpescTaBeHHeM
O H€COBepIICHHOCTH JaHHOrO Mupa H Jose, *xHByWIHXx B Hém. Takum

00pa30M, POK-KyIbTypa MpOTHBOMOCTaBIAeT 4eNOBeKa HW OOLIeECTBO.
Wcxoaa 43 3TOTO, MOXKHO CKa3aTb, ITO HHIMBUAYaNH3M sABIACTCH

OCHOBHOM YepToH NpeACTAaBHTesIeH POK-KYJIBTYpBI.
«Y4TOOB NOAYEPKHYTb CBOIO OCOOCOOMeHHOCTb, HHIMBUyalIbHOCTb

peAcTaBuTeiH My3bIKaNbHOrO AMCKypCa POK-KYJbTyPbI MOUb3yHOTCA

ompeseiéHHbIM KOMMYHHKaTHBHBIM xoJ0M. MccmegoBaHue 3Toro Koza
B  HTepBbIO (60 TeKkcToB) mpeqcTraBuTedeli cOBpeMeHHOit

PYCCKOA3bI4HOH My3bIKAIbHOM POK-KyIbTyPbI MOKa3bIBaeT, 4TO AIA

OOo3HaveHHA XaPaKTePHbIX TIPeAMeTOB H ABICHHi B HX A3bIKe

HCHOIb3yIOTCH OMmpewenéHHbIe eKcM4eCKHe eHHHIbI: TePMHHbI
(mMosyialHa, KaqeHuHa, puTM), upodeccnonamu3mMpr (cayHATpeK,

pemu3, 9kcaliTep, duawxKep, p39K, MaTU, NPOTAKWIH-KOMMaHHA, eMo-

denta, OoskmaliH, Tpek), 2%xaproHu3mMbr (qpaiip, smaOaTb, BECO,
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3a00HHBI, yHéTHbIi, ONJOBbIM, cuHri, 3H)» (KmunatcKas, c. 89,
2014). «CTouT OTMeTHT, YTO CONbIIYIO 4aCTb WaHHOrO Bua AucKypca

COCTABJIAIOT 3AMMCTBOBAHHBIC COBa. MHos3praHble eKCeMBI, © OJHOI

CTOPOHBI, YHOTpeOnsIOTCA B KaYeCCTBC HOMHMHATHBHBIX CJHHHU, 4TO
xXapakTepHO H Jd JpyrHxX KOMMYHHKATHBHEIX cibep (HampuMep,

NONHTHYeCKOH, pektaMHol). C pyro cTOpOHbI, B MY3bIKaJIbHOM

WuCKypce 3aMMCTBOBaHHbIC CIOBa BbIMOMHAIOT cheyndpyyeckue

(PyYHKUHH, BBbICTyMat B KayecTBC CJHHHU, He MOHOCTbIO
ajallTHpOBaHHbIX B PYCCKOM A3bIKe, MOCKONbKy mpescTaBuTenn

MY3bIKQJIbHOM POK-KyIbTYpbl H€ XOTAT, UTOObI HX KOMMYHHKATHBHBI

Koy Obla pa3rayqan, H TakKHM oOOpa30M OTIpaHHUHBaloTcA OT Jpyrux
COUHMAJIbHEIX OObeHHeHHM(KaunarcKaa, 2014, c. 89,).

O6a nporn3BeqeHHa, Kak MOSTHYCCKOE, TAK H MY3bIKaJIbHOe, HCCYT B

ceOe Hekoe cogepxaHHe -— Hopman, 3alMMdppoBaHHyio Cc
NMOMOWbIO onpeseméHHoro Koga. Eé nepeqaya u BocnpuaTue

OCHOBBIBaCTCA B BOKAIbHO-3BYKOBOM KaHasle CBA3H.

E.B. Cugopos sBbigzenseT (Ba BHJa KOMMYHHKalMH, KOTOpbic, Ha

Haul B3ridt, CmpaBeqIHBbl, B TOM 4HCIe WM AA MY3bIKaIbHO-
osTHyecKkoH KOMMyHHKayHH. IIpeqnoxKeHHblc UM BapHaHTEl

oTaMyaIoTca §=pyr oT ~Apyra xXapakTepOM KOMMYHHKauHH

OTHOWCHHAMH Moxy eé yaacTHHKamH (Iogzpagosa, 2012, c. 43):
1. KommyHuxauwa, B KOTOpOH agpecaT mpey,cTaBien,

IIpHCyTCTByeT 30eCb H ceifyac, a cro peakHa COBCPIICHHbIIt

pedeBoi akT MOxeT ObITb Kak BepOabHOH, Tak H HeBepOabHOM, ona

MOKeT HaOMHOTaTbca afpecaHTOM, KOTOPbIii MMCeCT BO3MO2%KHOCTb
VW3MCHATb CBOE pexeBoe NOBeACHHe B CBA3H C HaONIOJeHHeM peakWHH

aypecata.
2. KomMyHnukauMa, B KOTOPOH agpecaT He MpHCyTCTByeT

(PH3H4CCKH HW ABIACTCA BOOOpaxacMbIM, NOTCHUHAIbHIM YYaCTHHKOM

KOMMYHHKauMH. JanuBU peweporo OOMWeHHA XapaKTepH3yeTca

IIPOCTpaHCTBCHHO-BPeCMCHHEIM pa3pbIBOM KOHTaKTa ydaCTHHKOB
KOMMYHHKal, OJHakO OpraHH3aljHd pewH aapecaHTOM COOTHOCHTCa

c (akTOPOM aspecata.
Tlepppii BapHanT MooxkeT HaOmOzaTeca, HampHMep, MpH %*HBOM

BBICTYNICHHH HCHONHUTeIA Neped ayAMTOpHel HIM HHIBBHyabHbIM
cnymatenem. B 3aBHCHMOCTH OT YCHOBHH, IPH KOTOPbIX MpOHCXOAHT

KOMMYHHKaua (BbICTYIICHHe B KOHI[CPTHOM 3alIe, Ha MaCCOBOM

(pecTHBasIe Ha OTKPbITOM BO3ZyXe, JOMALIHeM KallycTHHKe H T.J.), H OT
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TOO, Kak mpescTapieH agpecar (KOMNCKTHBHBI HH
MHAMBUAyalbHbii), MOXKHO CyJMTb O THC KOMMYHHKalHi, HMcCrOLelt

MCCTO B KOHKpeTHOM ciyyae. Tak, IpH MacCOBOM BBICTYIICHHH 3TO,

kak paBHno, (pouTambHat KOMMYHHKala, UpH koTopoit
MHopMayHaA WOcTynaceT B OJHOM HampaBlicHHH OT OTMpaBHTena Kk

KONICKTHBHOMy peumMmueHtTy. [Ip mpHpaTHom  BbICTyNICHHH

KOMMYHHKalat MOXKCT MPHHATS (OpMy AMaora, B paMkax KOTOporo

IpOHCXOAHT yTouHeHHe H OOcyKICHHe HICH, 3aKTKOUGHHOM B TeKCTE.
IIpu onpeyenéHHprx OnaronpHaTCTBYIOWHX YCNOBHAX MmpoBeycHHa

KOMMYHHKauHa BO3MO%KHbI YACTHBIC CIyyan CoO3faHHA Wuanora Ha

obmet Oa3e PpoHTambHOM KOMMYHUKaHH.
Bropoi BapHaHT KOMMyHHKayHH, Kak oTMeyaeT E.B. Cugopos,

MO%KCT HMCTb MCCTO MPH MMCbMCHHOM KOMMYHHKalHH Hu eé cbopmax»

(Cugopos, 2008, c. 14). Jjanupie ycnoBua MCnONHAIOTCA 6B
MY3bIKAJIbHO-HOSTHYCCKOH KOMMYHHKalHH, pH HempsxMoM KOHTAaKTe

KOMMYH KaHTOB, HallpHMep, Up WpociywMBaHHH ayaqMosanncelt wmH

IIpocMoTpe BHAcosanHcell peuHnHeHTaMH.

Meraa My3bikKa Kak ocoOblii BHA KOMMyHHKallHi
Tenepb oOpaTuMca kK TaKOMY ABIICHHIO, Kak «MeTAJI-My3bIKa»». ITO

«MY3bIKAJIBHBIM 2KaHp, pa3HOBHJHOCTb POK-My3BIKH,

copMupoBaBlasicad B Hayane wu cepequHe 1970-x_ rogos,
peuMylecTBeHHo B Axnrauu uw CoequHéHHprx UITratax Amepukm

(Meran, 2019). Or poxa Meran oTMM4aeT B OCHOBHOM ero rpyOoe

3BYUaHHe: «KTHPKEMbIC 10 3BYYAHHIO publ, KOTOpble HCHOMHAIOTCA Ha

3IIeCKTpOrntTapax CO 3BYKOM, KOTOpbIM HcKaxKéH sddpexToM AMCTOpIIH,
THTapHbIe COO HMCIOWIMe AIHTCIbHYIO MPOAOIDKMTCIbHOCTb, PHTM-

cekWHa Oac-rutapbl H yWapHbIxX JOCTaTOUHO MOTHad, H KOHCYHO 2Ke

3HEPrH4Hblii HW peskuii BoKaD) (Meta My3pIka, 2019).
B janbHeriuiem, JaHHbIii 2aHp CTall BKMOWUaTh ccOmd OTACIbHBIC

HanpapienHa. OHH BapbHpyloTcH OT AOBONbHO «MATKHX»

(KaccCHYecKHH X9BH-MeTall H Way9p-MeTall) H JO BeCbMa «THKEMbIX»»
Aj BOCIPHATHA Jd MHOPHX HOBBIX CHyWaTereH (G9T-MeTan HW On9K-

Meta). Metan-HanpapieHie Wupoko B cTpaHax Espons 1 AmMepuku,

ogHako, Ha bawxHem Boctoke JaHHbIii %XaHp He MMeeT LWIMpOKorO

pa3BHTHA 13-32 WCH3YPHBIX orpaHHucHHii. DanaTOB HW MOKMOHHHKOB
WaHHOrOo HalipaBecHHd UpPHHATO Ha3bIBaTb McTaIHCTaMH HH

MeTaxoyamu (aura. metalhead).

AlaHHelii oKaHp OKa3an HeMayloe BIMAHHe Ha Jpyrve 2xKaHpbl
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TOKEION My3bIKH. Tak, HampHMep, Wpow30wII0 oObeqHHeHHe MeTasa 1
albTepHaTHBHOH My3bIKH, HayaBuieeca B CILIA B 1990-x rogax, 4To

aso Hayao TAKOMY 2KaHpy kak «aubTCpHATHBHEIM Metal).

B 3To xe BPeMa TPOHBZO0MINO elMlé HeManO OObeCAMHCHHH pa3zIH4HBIx
2KaHPOB © MeTaJIOM H NOABJeHHIO HOBBIX. «B KoHye 80-x B CIUA u

3ganaqHoi Esppone Bo3HHK HHJacTpHas-mMeTanl — cMecb MeTajlia H

wugzactpnana. Jia Hero XapakTepHo HCHomb30BaHHe pudpow 43 XeBH-

MeTala, «HHJYCTpHalbHOro» CHHTesaTopa HW BOKOZepa, CHIbHO
HCKaKEHHOrO 3ByKa THTap HW ucKaxKéHHOrO BOKasla» (Meran, 2019).

«HanOolee W3BeCTHbIC COBPeCMCHHbIC TpyNMbl, HCHOMHAOWINe CBON

KOMIO3HUHH B JaHHOM 2%xaHpe — 3To Rammstein, Marilyn Manson,

Oomph!, Pain, Po6 30m6u. )Kanp oco6eHHo npwxuica B TepmMannu,

rae BbIZematoT clleHy Neue Deutsche Harte. My3prkaHTamM wHAacTpua-
MeTala CBOMCTBeHHa Tara K 9naTaxKy, BbIpaxkacMoe B TOCTaHOBKe
CKAaHJa@JIbHBIX BHJCOKIHMOB HW BbI3bIBAFOIMX CUeCHHYeCKHx Woy. Tak,

Rammstein 4acTo 3aMrpbiBaKOT C 3KCTPeMaIbHOH CeKCYabHOCTBIO,

M3pyuauH MsHcoH HCcnoOmb30Bal MMHADK caTaHucTra, Pod 3o0mOu

NMOCBATHI cBOé TBOpYeCTBO TeMaTHKe yxKACOB HW cCMepTH»
(Mxgzactpuan-metan, 2019).

Ecaum oOpatutpca Kk »xaHpy Neue Deutsche Harte (NDH), uTo B
Tlepepoye ¢ HeMeLKoro o3HayaeT “HoBad HeMeL{kas TH2KCCTb», TO, KAK
yKe TOBOPHIOCb paHee, OH BO3HHK HeMOcpeACTBCHHO H3 HHAacTpuas-

MeTana Ha TepputTopHu TepmManuy. «na NDH xapaxtepHo

coeqMHeHHe riyOokoro HW YHCTOrO BOKalla, JMPHKH MIpeHMylecTBeHHO

Ha HEMCIKOM s3bIKe H HCHOMb30BaHHeM 3JICKTpOruTapbl, Oac-rutapsl,
yUapHbIxX 4 CHHTe3aTOopa. Kpome Toro, B 2xaHpe 3a4acTy!o

MCHOMb3YIOTCA  CCMIIbI, HHOrga -— paM-MalMHbl, HepeyzKO

BCTpeuaroTCa BIICMCHTbI HHJacTpHasla, HCHONb30BaHHe TOTHUCCKHX
opraHoB, xopoB Hau menus» (Neue Deutsche Harte, 2019). JjanHprii

2KAHP TakWKe OKPCCTHIM Kak «TAHUCBaIbHbIM Metal(Hem. Tanzmetal).

Cam «repmuH Neue Deutsche Harte Onin mpuyqyMaH HeMeLIKOii
IipeccoH mocne BbIxXoya AeOroTHOrO ambOoMa HeMCUKOM rpynisl

Rammstein Herzeleid B 1995 rogy no aHanoruu c Neue Deutsche

Welle» (Neue Deutsche Harte, 2019). Stor »xaHp BoOpan B cebs
MHOrHe 4epTE! THKETON My3bIKH. OqHaxo NDH Hemuorum ormuuyaercs

OT WHacTpHal-mMetana, B CIICACTBHe 4ero HeIb34 MOWHOCTbIO
OXapaKTepH30BaTb IpesAcTaBuTeseli sToro xaHpa Kak NDH-rpynnpt.

«jaa NDH, kak uw aa WHJacTpHal-meTana xapakTepHo UWIMpoKoe
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pa3sHooOpa3ve MCHONb3yeMbIX MHCTPYMCHTOB/3BYKOBBIX 3¢p(peKTOB,
yacTo TpeOyeTca HCCKONbKO MpoOcIyWHBaHHii KOMNO3HIHH, 4TOOsI

ompeyenmuTb Bce AeTamH. OcHOBHYIO THHHIO MY3bIKH BegéT TOUTH

TAHUCBaIbHIM OUT B CTHIe, TCXHO KOTOPBIH OOBMHO BKTHOUACT B CcOm
Oac-yaapHble WIM CMcHAIOWIMe Opyr apyra Tapenku u Oac-yyapHEre

nlapTuH» (Neue Deutsche Harte, 2019).

«K xapakTepHbim ueptam NDH MooxHO OTHeECTH HeEMCIKOA3bIMHBEI

MYyXXCKOH BOKa, OObIMHO OoTee CNOKOMHBI, 4eM B APyrux metam
akanpos. JIupuka 3aTparMBacT TakHe TeMbI, Kak JKOOOBb, HCHaBHCT,

PCBHOCTb, CCKCYAaJIbHOCTb, PCIHTMA MW CMepTb, 3a4aCTyHO WelaeT 3TO

KOCBCHHO, Yepe3s MeTatopbl wIH noBecTBoBaHHe» (Neue Deutsche
Harte, 2019). Taroxe B 3TOM 2%aHpe HeKOTOpble rpynmbl mpHOerawT kK

IIpHéMy ABYCMBICICHHOCTH IIpH HanMcaHHH TeKcTOB. Como napTHu

TakOKe MOKHO Ha3BaTb HCOOEMHIMH. HepeazKo B HHX MpHCyTCTBYIOT
CHHTe3HpyIOWHe HHCTPYMCHTHI HW CeMITIbI OpraHOB, XOPOB HIM MeHHA.

TlomumMo 9sToro, 3a4acTyIO MO%KHO YCIbIWaTb HOTKH JpKa3a,

NMONVYAeMbIe UP HCHOMb3OBAHHH MCHBIX DYXOBbIX HHCTPYMCHTOB Hi

caxcodoua. «MuTepecHoii OcOOeHHOCTbIO 2KaHpa ABIIAIOTCA Ha3BaHHa
IpyHMl, KOTOpPble YaCTO COCTOAT H3 CNOMKHEIX CYLCCTBHTCIbHEIX H, Kak

WpaBuio, 3ByyaT «“KEéCTKO», «MOLIHO». Cpynnpr dopMupyioT cBoit

KOHUCpTHBIH oOpa3 Ha OCHOBe My2KeCTBCHHOTO, OmM3KOrO. kK
MHJIHTapH3My CTHJIKO, B KOHCYHOM c4éTe, JeBble aHTHdawucTcKHe

opraHH3alHH OsABeprimu KpHTHKe Yrpynnbr HanpaBnenua «Neue

Deutsche Harte» 3a Oe3qyMHOe HCHOTb30BaHHe pa3mH4Horo pora
w300paxcHHi BpeMéH HawucTcKol TepmMaHHM; ocoOcHHO 3TO KacaJIOCb
rpynnst Rammstein, «repou3HpoBaBlicl B CBOHX BbICTYNJICHHAX KYIIbT

aTWeTH4eCKHX Tel, OFHA, MyCKyOB Hu OapadaHHOl ApooOm» (Neue

Deutsche Harte, 2019).
B  pamkax 9Toro xaHpa padoraer rpynna Rammstein,

IIpOH3Be4CHHA KOTOPOH aHanM3upyroTca B AaHHoOH padote. Ipynna

BosHHKa B Tepmanuu B 1994 roqy u Wo CHx Nop CyLecTBycT B CBO¢M
TICpBOHAUaNbHOM cocTaBe. «Rammstein sBIACTCH KYMbTOBOII

HeMeLKOH pOK-rpymmoii, oOpa30BaHHoii B saHBape 1994 roa B

Bepnune. Crunb my3piku Rammstein, KoTOpbIii CaMH MY3bIKaHTBI B

LWYTKY OkpecTHIH «TaHI-MeTas> (HeM. Tanzmetall),
IIpCHMyLIecTBCHHO MpeycTaBiaeT coOol HHJacTpHas-mMeTan B Ayxe

HOBOHM HeMelKoH TaxKectu (Neue Deutsche Harte). Ognaxko on

CMCIUMBacT 93JICMCHTbI, KaK H 9ICKTPOHHOrO MHJacTpHana, Tak
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albTepHaTHBHOTO MeTamla, H ApyrHx x*aHpoB» (Rammstein, 2019).
Muorve WX TeKCTBI CUHTAIOTCA MPOBOKAaLHOHHBIMH H YacTO

NOABeprarwoTcd KPHTHKe, HO MOMHMO TaKOBbIX HMcHOTCH cuyé

AYUWIeBHbIe Oaalbl, paccka3bIBarolle HCTOPHH, KOTOpbIe He OCTAaBAT
HHKOTO paBHOAYUIHBIM.

Ecmu 2ke TOBOpHTb O My3bIKe, TO HeB3Hpad Ha pa3siH4Hd Mexky Heli

MW A3bIKOM, MO2KHO COCAMHHTb HX TaKHM OOpa30M, 4TO B pe3yibTaTe

onyantca  ocoosiii BH KOMMYHHKalMH C  MOBBILICHHOI
3KCIPeCCCHBHOCTbIO, TaK Kak 06a ABICHHA HMCIOT pA XapakTepHCTHUK,

MO3BOMAIOWHX HM COUCTATbCA H COCAMHATRCA B CAHHOe Wemoe. Tak

Kykowa yrBepaxxgact: «My3pikabHblif 13bIK He HMeeT BCCX CBOMCTB H
(yHKUHH «3bIKa BepOaNbHOroO, eCTeCTBeHHOrO, He MOKEeT ero

3aMcHHTb. OqHakO HeIb34 Ha OCHOBAaHHH JaHHOrO yTBepxKCHHA

OTKA3bIBaTb MY3bIKAIbHOMY A3bIKy (HeBepOanbHOMy HM dacTH4HO
MCKYCCTBCHHOMY) B HaNWYHH COOCTBCHHO <3bIKOBOrO laHa

COJepKAHHA, B CMBICOBOM HanowHeHHM OKyKkosa, 2011, c. 16).

Tosopa 06 oco6eHHOcTasX BOCHPHATHA My3bIKaJIbHO-MOSTH4eCKOrO

COOOLICHHA, TO BOCIIPHATHE PCUH H My3bIKH OTBCUAIOT pa3Hble OTACII
romoBHoro Mosra. «4. JlapBuH nonaran, 4TO OCHOBOHM pcuH ABIIIOTCA

MY3BIKAIbBHBIC MpOsBIcCHHA B (opMe MeHHA, cTposmeroct Ha

MY3bIK@JIBHBIX TOHAX HW pHTMax. OnToreHeTHUeCKOe pasBuTHe peOcHKa
TakKe TOBOPHT O TOM, TO MY3BIKAJIbHOe BbIPAKCHHe NepBHYHee ped

— 06 9TOM CBHJeTeIbCTByeT TOT (bakT, 4TO MMaeHUbl MOryT

BOCIPOH3BOJHTb YOOCOM MeNOZMIO ropa3q0 paHbile, eM
OBaeBaloT PeveBbIMH HaBbIKaMu» (Mareiiospa, Mautypa, 1984, c. 26).

Vigpecruplii coperckuii Heviponcuxonor A.P. JIypua B OHOM 43

CBOHX TpyJOB OTMedal, «dYTO MOHHMaHHe COKHBIX, JIOrHKO-

TpaMMaTH4cCKHX KOHCTpyKUMM oOecncuHBacTCa HHEIMM OTICIaMH
KOpbI JeBoro HoayWapHa, B YaCTHOCTH crO HIDKHC-TCMCHHBIMH Hi

TCMCHHO-3aTHLIOUHBIMH OTAeHamMu (umH 30HOH TPO). MmenHo 93TH

30HBI KOpbl, Kak OKa3aqH MHOPOUHCICHHEIC HCCICqOBaHHA,
oOecne4HBaloT OPHCHTHpOBKy B MpocTpaHcTBe, upeBpaLienue

MOCHeAOBAaTeMbHOH, CYKIeCCHBHO ocTynaioueci HHpopMayHH B

OJHOBPeMCHHBIC, CHMYIbTaHHbIC CXCMBI H CyKAT OCHOBOM Aa

CO3JaHHA CIOKHEIX, OpraHH30BaHHbIX MO THY BHYTPCHHero
IIpoctpaHcTBa CHMYJIbTaHHBIX CXCM, KOTOpbIc JIeKAT B OCHOBE

onepaluii OrHko-rpaMMaTH4uecKHMH OTHOMeHHAMID? (Jlypua, 1979).

AxyTuHa T.B. B cBoK o4epedb 3aHHMallacb V3yYcCHHeM mpaBoro
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nonyuiapua. «[Ipapoe nomymapHe WpHHuMaeT yyacTHe B TeKYyLIeM
MOHHTOPHHTe NoOmyyaemoli/nepeyaBaemMol UHDOpMallMu, MpoBepKe

COOTBETCTBHA 3TOM HHdopMalMH xpaHaAWMMca B JONTOBpeMecHHO!t

HaMATH 3HAHHAM O JCHCTBHTeCMbHOCTH HM OOeCCHCdHBacT UeHOCTHOCTh

oOpaOaTbIBaemoli vHHdopmaunn; oOmaqaerT aHaTOMO-
(PH3HONOrHYeCKHMH OCOOCHHOCTAMH, KOTOpEIe OOecnedHBalOoT eMy

OONbLIVIO YCHCWHOCTh B AaKTHBAalHH WIMpoKoro Kpyra HHdopMann,

TCCHO CBA3aHHOM C UYBCTBCHHBIM H 93MOLMOH@JIbHbIM OIIbITOM)
(Axytuua, 2009, c. 5-26).

A.P. JIypua Tawxe yrBepagan, YTO «MopaxkeHHe 3aqHHX OTICIOB

BepXHei BHCOUHOM H3BHIHHEI eBoro (JOMHHaTHOrO) Nomymapua He
HapymacT, Kak MpaBMylo, CNO%KHOrO MY3bIKaJIbHOTO ciIyxXa, HO

IIPpHBOAHT K HapyWCHHIO BO3MOXKHOCTH pa3mHyaTb OM3KHe peueBEIe

3BYKH ((bOHEMBI). ITO ABICHHe, H3BECTHOe B KIHHHKe Kak «CeHCOpHast
aba3Hm, He COMpoBoxwyacTca HH NOHWKCHHeM OOLIeH CIyXOBOIt

YVBCTBHTCIBHOCTH, HH HCBO3MO2KHOCTBIO pa3iIH4aTb 3BYKH TIpeAMeTOB

(THKAaHbe YaCOB, 3BYKH MOcybl, WIyM aBToMoOusa). Hanupiii dat

TOBOPHT O TOM, 4TO BTOPHYHbIC OTACIbI CIYXOBOM KOpbl eBoro
NomyWMapusd TeCHO CBA3AHbI C CHCTCMOM pedeBOH AcaTembHOocTH. bam

ONMcaHbl clyyal, KOrya MY3bIKAaHTbI WM KOMMO3HTOpbI, HCibITaBLIHe

TOKEMOe MopaxeHHe 9sTOH OOMACTH, COXpaHsANH BO3MO%KHOCTb He
TOIbKO BOCIPHHHMaTb My3bIKy, HO H MposomKanH cBOW

MY3BIKAIBHYIO H KOMMO3HTOPCKyIO JesTeNbHOCTb. CyLecTBCHHbIM

CHMMTOMOM ICHTpalbHoro MopaKeHHA ciyxa 3TOrO THMa ABIACTCH

HCBO3MOXKHOCTb CXBATbIBATb H BOCIMPOH3BOQHTb CiIOXKHbIC PHTMBI»»
(JIypua, 2006, c. 162).

«B KAKO MY3bIKaJIBHOH KyJIbType BOKaJIbHaA u

MHCTpYMCHTabHad MaMTpbl WpesararoT My3bikKaHTy mpakTHueckn
HCOrpaHHYcHHbI BbIOOp 3BY4aHHH, KOTOpEIC MOryT coueTaTECs

CaMbIM pa3IH4YHbIM OOpa30M, H B CHJy 3TOTO KaxkKqoe MTHOBCHHe

3By4alleH MY3bIKH, He TOBOpA yoxKe O WeNOM Mbece, CTaHOBHTCA IA

cnymatTenat paMbIM HCTOUHHKOM OcTporo, NOHOKpOBHOro

TepexnBaHHd (Opmos, 1992, c. 331-332). Pomoc ucnonHutTena UMeeT

OrpoMHoe BIMAHHe Ha CHyWaTemid, a HMCHHO eCIH pelWnHeHT mpH

TICpBOM NpOcAyOIMBaHHH MMeceT HeraTHBHOe OTHOLICHHE K BOKasy, TO
y Hero He BO3HHKHCT 2KCaHHA H Janblle ClyWaTb Mpon3BeeHuHe,

MeNOdHIO WH BHHKaTb B TexcT. Ho B oOpaTHOM cuTyalMu, eci

cnhywmaTeia MpHBeKkaeT romoc neBua, TO OH OyyZeT mposomKaTD
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TpocayumeBanue. To ecTb MOXKHO CJeiaTb BbIBOA, YTO romoc urpactT
B@KHY!O pOllb B Wepeyaue TeKcTa, erO ATTPAKTHBHOCTH.

Tenepb oOpaTumcs k puTmy B My3nike. IIo A.A. JleontbeBy «PHTM

— 93TO0 KaHOHH3HpOBaHHat mepHoquueckad MOBTOPACMOCTb
COH3MCPHMBIX PCYeBIX OTpe3koB. EQHHHWAMH Tako COH3MepHMOCTH

OOBIMHO ABIAKOTCH CHOPH, COBa HW (un) CHHTarMBD» (JleonTbeB, 2003,

c. 206). «PuTM B WIMpoKoM cMbIcle, kak (bopMa KOMMO3HIHH B

MY3HUCCKHX HCKYCCTBAX, JpeBHee, 4eM NOsTHMYeCKOe COBO, H
HakabIBacTCA Ha COBCCHEIM MaTepHall H3BHe, NO OOWIMM BIIMAHHeM

TaHWa WH MY3bIKH, © KOTOPbIMH Hepa3spHIBHO CBa3aHa Oba Wo93HA

IICpBOOITHEIX HapoyoB» OKupmyxcKun, 1975, c. 16). «PHTM cayaKHI H
TMOHBIHG CIYWKHT OCHOBOM KylbTypbI HapogoB Adpuku -—

peqnosaraemMoli WpapoAHHI YenoBeuectBa. Bce »u3HeHHbIe COOBITHA

CONMPOBORTAOTCA PHTMAMH pa3IH4HbIX MY3bIKAIbHBIX HHCTPYMCHTOB,
W3POTOBICHHBIX H3 BCCBO3MOKHBIX MaTepHalOB (CHOHOBad KOCTb,

AepeBo, Kowa, OamOyk). Camblii pacipocTpaHéHHbIli HHCTpyMcHT —

OapaGaH — 3aqaéT TOH 2%KH3HH atbpHkKaHUeB, MOA ero 3BYKH POxKTaIorTcs,

2%KeHATCA WM Jake yMuparoT. AdpHkaHcKHe pHTMbI 3aHHMaroT
3HAYHTeIbBHOS MCCTO B COBPeMeHHOM mpodeccHoHambHOM My3bIKe,

TMOMOraroT OBbICHTh 9HepreTHyeccKHH 3apsy, CHOCOOCTBYIOT

BbIpaooTKe TOpMoHa SHAOpPuna B OpraHH3Me 4enoBeKa» [BbapaHosa,
Kuazepa, 2017, c. 9].

B metan-My3bIke PHTM HrpaeT 3HayHTenbHy!O polb. Ho He TombKO

IIpOH3Be{CHHA JAHHOrO 2%kKaHpa OCHOBbIBAIOTCA Ha UYBCTBe puTMa. OHO

IIpHcyle BCCMy MY3bIKaNIbHO-MOsTHUeCKOMy ucKypcy. Tak xe
OTMCTHM, 4TO Ha POK-KOHWepTax B WenOM ayaquTopHa BeréT cea

OpraHH30BaHHO, B TaKT PHTMa: NOKaYHBaHHe TONOBOH WH NOAHATRIMH

pykaMu, XJIOMaHbe H Jake TONOT — BCé 3TO MpPOHCXOQHT B TaKT
My3bike. WcnonHutTenmi BcaueckH nodaepyKHBaIOT pHTMH4eCKHe

OCOOCHHOCTH CBOHM HOBeCCHHeCM Ha CLICHe, TCM CaMBIM YCHJIMBast

3cdexktT OT BOCIPOH3BOAUMOMy3bIKH.

Pe3yabTaTbi H o6cyaaeHHe
Uto %e kKacacTcd HHTepipeTayHH My3bIKasIbHO-O3STHYeCKOrO

COOOWICHHA, TO 39ccb BCé HeoJHO3Ha4HO. Tak Kak OCHOBHbIMH

yepTaMH aHHoro THNMa AMCkypca ABIAIOTCA MaCCOBOCTb HU
OJHOCTOPOHHAA HallpaBICHHOCTh, Nepeqaua HHpopMalHH NPOHCXOHT

TOIbKO B OJHOM HalpaByieHHH, TO ecTb OOMeHHe MexKAY alpecaHTOM H

agpecaToM orcyTcTByeT. PeuMoHeHT mpH mpocmyuIMBaHHH MO%KeT
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WMHTepmpeTHpoBaTb WeCHH HeMHOTO HHade, 4YCM ABTOPbI, OCOOCHHO
eCIH OH He3HaKOM ¢ TBOpYeCTBOM HcHOnHHTenA. Rammstein 2xe no

OOMbLIcH YaCTH OCTaBIAeT 3TO MpaBo 3a CiyWaTedaMu. YuacTHuKn

IpynMbl TOBOpHIM O CBOHXx TekcTax: «KpucTuan Jlopenu: «Ho mpi He
XOTHM HHKOMY HaBS3bIBaTb, KaK HY2KHO DOHHMaTb Haul TeCCHH.

UckyccTBo Hib Torga cBOOOdHO, Korga OHO He pa3sbACHAeTCA, a

ocTaéTCd OTKPBITHIM J1OOo HHTepmpeTayHH»» (DyKc-Camoéx, 2018, c.

11), «Kpuctod LWnatigep: «Msi HeHaBHaHM JaBaTb OJHO3Ha4HBIC
oTBeTpl. Rammstein xBcerga ocTaBadeT mpoctpaHcTBOo ua

MHTepnpetayHi»» (DyKc-lamoéx, 2018, c. 107).

Tak 2e HaM CTOHT yHOMAHYTb TO (bakT, 4YTO BHevaTICHHe OT
WaHHOHM KOMMYHHKalHH MOxkeT ObITb COBCpIICHHO pa3HbIM — kak

OUCHb MONOKUTCMbHEIM, TAK H kpaiiHe OTPHUAaTCMbHbIM, YTO ABIACTCA

cnevCTBHe MaccoBocTH ayguTopuu. Ha sro Mory oKa3blBaTb BIMAHHe
pa3siHgHEe (PakTOpbI Take Kak, HaNpHMep, IKCTPaIHHrBHCTH4eCKHX

(Onu30cTb TeMaTHKH WM UpoOremMaTHKH pelwmMecHTy) H peueBbre

(BladeHHe A3bIKOM OpHTHHala, BOCUPHATHe CTHIMCTHKH COOOmICHH’).

«BaxkHylo pOlb MpH co3qaHHH TekcTa, cmocoOHoro MpHBsIeub
BHHMaHHe ciywaTeia, urpacT WHTepTCKCTyaIbHbITi KOMMOHCHT

cooOmeHHa. BkmroucHHe B TCKCT CCBIJIOK Ha ApyrHe MaTepHanbl Wemact
ero Oonee MHOrorpaHHbIM HW HHTepecHbIM ANA BOCHpHATHA HU
WMHTepmpeTayHH, TO eCCTb MpoHCxXOg_MT peamHM3ayua MosTHYeCKOlt

(PyYHKUHH WHTepTeKcTa, YacTO UpeACTaBIcCHHOM kak pa3ByieKaTeIbHast

dyHkuna. Baxkuyto polb urpaeT Taloke HM alenidTHBHad PyHKuHA

WMHTepTeKcTa, KOTOpad, B OTMM4Me OT NOSTHYCCKOM, HalIpaBsena Ha TY
YaCTb ayJHTOPHH, KOTOpad MOXKeT ONO3HATb TY HIM MHY}O CCBIIKY, a

TakKe TO BO3MO%KHOCTH OLCHHTb cé BEIOOp H aleKBaTHO MOHATb

CTOMINYHO 3a Hei MHTeHUMHO» (loapsayosa, 2012, c. 83). Caymarenam,
KOTOpbIe HawOolee HHTepecyIOTCA TpyNMO, TO ecTb ABIAOTCA ecé

(panaTaMH, HAMHOYrO TIpolle pacno3HaTb HHTePTCKCTYaJIbHbIC OTCBIJIKH,

MMcHOWMeCt =B TeKCTaX eCeH, 4TO MoO3BOnAeT HM rayOxe
IIPpOuYyBCTBOBaTb HX cMBICH. [Ipupegem HeKoTopbIe 43 HHX. Tak, B

mecHe Donaukinder waér orcbinka Ha Mepconaxka HeMELKOIi

cpeaqHeBeKoBoH JereHab TammMenbucKoro Kppiconosa, B Mein Herz

Bennt — & repo JeTCKHX He€MCIIKHX CKa30K MeCOUHOMY UCMOBCKY,
Links 234 wMeeT HaMepeHHYy!O OTCbLIKY K HallHCTCKHM MapwiaM, a B

Mein Teil paccka3piBaeTca UcTOpua oO «KaHHHOare “3 PotrenOypra»,

IIpHyéM MOBECTBOBAaHHe BeAETcA OT TepBoro maya (Tak %e Kak B
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necHax Spieluhr u Hilf mir), aro 3acTaBaaeT CryWMaTena MOrpy3HTbed B
AelcTBHe B Ka4eCTBe 4eOBeKa, MepexKHBaOWero WaHHble COOBITHA,

4TO He MOXKeT He NPHBAedb BHHMAaHHA B TICHXONOrH4ecKOM MaHe.

Ipynna uepnaeT BJOXHOBCHHe He TONBKO 43 (ombKTOpa, HO H HB
PeambHBIX HCTOPHH, MpOHCXOAsIHX B COBpeMeHHOM mupe. Tlomumo

9Toro, B MeCHAX [IpyMMbl MPHCyTCTBYIOT MHTepTeCKCTYaJIbHBIC

KOMIOHCHTHI 13 paHHHx paOoT My3bIKaHTOB. Tak, Hampumep, B ecHe

Wollt Ihr Das Bett In Flammen Sehen ctpouxa “Sex ist ein Schlacht.
Liebe ist Krieg” apnaetTca OTCbIMKOM kK CTPOUKe C TEM 2Ke CMBICIOM, HO

yoke Ha aHriMlickoM s3piKe “Sex is a battle, love is a war” rpynmpr

Feeling B, B koTopoi HeKoTOpble y4acTHHKH CeKCTeTa JO NOABIICHHA B
Rammstein.

«JikoOoH MOsTHUeCKHH TeKCT, B TOM 4HCIe H NONOKCHHDIM Ha

MY3bIKY, CTPOHTCH B TepByIO O4epeAb C OPHeHTHPOM Ha TakytO
TeXHHKY CTHXOTBOPHOM peu, KaK OHHKa, TO ¢€CTb 3BYKOBYIO

MHCTpyMcHTOBKy cTuxa» (logpaqgosa, 2012, c. 85). «oHeTwyeckoe u,

B ocoOeHHOcTH, doHOcemaHTHYecKoe odopMiecHHe TeKcTa HeCcéT
OnpeyenéHHbIN SKCMpPeCCHBHEIM XapakTep, OPHBJeKaWWWi BHAMaHHe
pellHMveHTa pH ero BOCIPHATHH H HHTepmpeTauMUu, CAeqOBaTeMbHO,

BEICTyHacT B pomH aTrpaxTopa» (Ilogpagowa, 2012, c. 86). [pu

aHasH3e OblIO BbIACHCHO HCCKOIbKO OCHOBHBIX CHOCOOOB 3BYKOBOrO
odopMieHHa NOsTHYeCKOrO TeKcTAa:

1. @oneTwyeckoe BbIAeIeCHHe CNOB-CHMBOJOB C yCTaHOBJICHHe

Mexay coool ocoOol accoluMaTHBHO-CeMaHTHYeCKOH CBA3H Ada

(bopMupoBaHHsd y aypecata onpeszenéHHOrO XyJO*RKeCTBCHHOrO OOpaza,
oObI4HO NpOHcXoAAMWee B Mpesenax OAHOM CTpOKH.

Tak B necHe Rammstein Ohne dich, B crpoxe ,, Ohne dich kann ich

nicht sein, ohne dich” yna oOpequneHu1 pazsl Ha
(POHOCeMAHTH4CCKOM YPOBHE aBTOP HCMOMb3yeT MOBTOPAIOWIMCaA 3BYK

[h], KoTropbiii mpH 3TOM B paMKax JaHHOM CHHTarMbI BCTpedaeTca

TOIbKO B 93THX CJIOBaX, Jelat aKUCHT Ha HeBO3MO%KHOCTH

CyIMeCTBOBaHHs Oe3 THOOHMOrO FeOBeKa.
B crpouxe necuu Mein Teil ,,Denn du bist, was du isst, Und ihr

wisst, was es ist” aBTop oOObeqHHaACT MNOHATHA «HHI H

«CYICCTBOBaHH», MOKA3bIBad TEM CAMBIM, UTO «TbI TO — UTO TbI CLIb)).
“Zerreipen zerschmeipen

Zerdriicken zerpfliicken

Zerhauen und klauen
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Nichtfragen zerschlagen
Zerfetzen verletzen

Zerbrennen dann rennen
Zersdgen zerlegen
Zerbrechen sich rdchen”

B gzaHHoit necHe “Zestéren” aBTOop UCHOMb3yeT MHOXKECTBO CJIOB C

IpucTapKoi zer- He cyyaitHo. Ona oOo3HayaeT pa3zeneHue,

pa3spylIcHHe, ITO TOUHO MOMOLaecT OTPa3sHTb CMBICI Ha3BaHHA TICCHH.

OOprmgHO TakHe CAHHHIbI He ABIAKOTCA CilyKCOHBIMH, a

ocoOeHHOcTu NOAaduH HMCMONAUTCIA HW PHTMa B MYy3bIKAJIbBHOM TCKCTC

TNpPHBOAAT K YCHIICHHIO BOCIIPHATHA TCKCTa PCHMMHCHTOM.

2. Aanurepauua. B necHax Rammstein MoxHO 3aMeTHTb, 4TO

OolblIe BCeTO BbIZeMeH 3ByK [r], KOTOPBbI COMMCT BCerga BbIAemAeT

«OCOOBIM), PACKATHCTHIM IIPOH3HOMICHHEM,
“Nun liebe Kinder gebtfein acht

Ich bin die Stimme aus dem Kissen

Ich singe bis der Tag erwacht

Ein heller Schein am Firmament
Mein Herz brennt” (Mein Herz Brennt)

, fiefe Brunnen muss man graben

wenn man klares Wasser will
Rosenrot oh Rosenrot

Tiefe Wasser sind nicht still(Rosenrot)

, Lins — Hier kommt die Sonne

Zwei — Hier kommt die Sonne
Drei — Sie ist der hellste Stern von allen
Vier — Hier kommt die Sonne“ (Sonne)

B npupegéHHbtx mpHmMepax 3BykK [rf] OKpyxKéH MOBTOPAIOWMJHMUCA
3BykaMH [m], [n| u [l], Koropble Takoke MpOXOAAT Yepe3 Bech KyIeT.

3. Acconauc. [nacHere 3BykH Taloke HMeKOT OcoOoe 3HayeHHe 3a

cuéT cBoero NOBTOpeHHA B osTM4ecKOM TekcTe. Ux pomb ocoOcHHO
BaKHa B TCKCTAX HCCCH, B KOTOPBIX, Kak IIpaBHIO, TIACHBIC OOBIMHO

pacnesaror. Uto 2xe KacaeToa Oe3yTapHBIX TacHbIX, TO OHH MOMOraloT

COXpaHHTb PHTM IIpOH3BeCJCHHA WM packKpbITb BCC TOJIOCOBBIC

cnocoOHocTH ucnonHuTens. B mpupeqéHHol HYMKe MecHe pacneBaeTca
MOCcAeAHEe COBO B KAKO CTpouKe.

“Ich tu dir weh

Tut mir nicht leid
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Das tut dir gut
Hort wie es schreit” (Ich tu dir weh)

Hepegko CMouHHTeIb =HaMepeHHO H3McHACT cTaHyapTHoe

3ByUaHHe THacHbIxX Aa Toro, 4TOOBI COXpaHHTb PuTM HU pHiMy B
npow3peyqeHuuH. B oObriHoM mo3sTH4eCKOM TeKCTe TaKoro >iexta

WOCTH4b He IpeACTaBAACTCA BO3MO2KHBIM.

«Ecau B OOBIMHOM (HECTHXOTBOPHOM) PeuH MbI PyKOBOACTBYeMCA

IIpH BEIOOPe COB MOUTH HCKIIOUMTCABHO HX OCHOBHBIMH NpH3HakaMH,
TO ... CIOBa B CTHXOpsye MOAOUparoTcs He TOMbKO 10 OCHOBHEIM, HO H

TIO BTOPOCTCICHHBIM IIpH3HakaM, MO BTOPHUHOM CeMaHTHUcCKOlt

okpacke. DTH BTOPOCTCNeHHbIC MpH3HaKH COB BHYTPH cTHxopsza,
B3aHMOACHCTBYA, OOpa3syIOT CBOcOOpa3HbIli CeMaHTHYeCKHH HacTpoH;

OTJCJIbHEIC KOHTCKCTHI, KYMYIMPyACb, MOTYT OOpa30BbIBaTb HACTOIbKO

«HACBIICHHBIM> KOHTCKCT, 4TO CTaHOBHTCA BOSMO%KHBIM Mporyck
KaKOrO-H60 CYyIeCTBeHHOrO 0 OCHOBHEIM CeMaHTHYeCKHM

IIpH3HakaM COBa BHYTPH cTuxXOpaya (aBICHHe, B OOBMHOM peu

HCBO3MO*KHOC HIM KpaliHe pegzKoe)», — Tak paccyxgan A.A. JleouTbes
B cBoeH padore «OcHoBbI mcuxomMHrBucTuKH» (JleoHTbeB, 2003, c.

211-212).

Ecam paccMaTpHBaTb JICKCHKO-CeMaHTH4eCKHe MapkKepbI, TO Og

HHMH PHHATO TOHHMaTb pa3nMdHOTO Ba TPOMbI, KOTOpbIC
CHOCOOCTBYIOT He TOMbKO (POPMHPOBaAHHIO CTHXOTBOPHOrO TeKCTa, HO

uw copMupoBaHHto ero xyJoxKecTBeHHOrO OOpa3za. «Tak xe Tporbr

ABIAIOTCA 3JICMCHTAaMH CO37aHHat TaK Ha3bIBaCMOrO CJIOBeCHO-

nosTHyeckoro oOpaza» (logpaqopa, 2012, c. 92). HanOonee uacro
BCTPedarOWMMHCA CpeAM JICKCHKO-CeMaHTHYCCKHX CpeACTB ABIAIOTCH:

HanGonee uacto BcTpeyaroluMuca Cpequ JeKCHKO-CeMaHTH4eCKHX

CPeACTB ABIIAOTCH:

e Meradhopsr: “Messers Kuss” (Mein Herz  Brennt),

“Feuerrdder”’ (Feuerrader)

e Qnutets: “heissen Trdnen”, “kalten Venen“ (Mein Herz

Brennt), ,,die schwarze Seele“ (Reise, Reise), ,, Wilder Wein” (Wilder

Wein), ,, Kaltes Grab“ (Asche zu Asche)

e UMrpa coos: ,, Du hasst mich — Du hast mich gefragt’ (Du hast)

e Oxcromopor: ,,Und bin im Wasser verbrannt’ (Feuer und

Wasser)

e OnsnuetBopenue: “Doch ihre Worte frisst der Wind” (Nebel),

die Wellen weinen leise“ (Reise, Reise), ,,Die Flinte springt vom
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Futteral” (Waidmanns Heil), ,,Harfen schneiden sich in's Fleisch“

(Adios)

e CpapHenue: “Sehnsucht versteckt sich wie ein Insekt*

(Sehnsucht), ,, Er wird zu seiner Tochter gehen // und dann wird er wie
ein Hund mit eigen Fleisch und Blut sich paaren“ (Tier), ,,Der Wedel

zuckt wie Fingeraal“ (Waidmanns Heil), ,, Wilder Wein - wie eine
Taube“ (Wilder Wein)

e =6©Auntuteza: “Roter Sand und weifbe Tauben™ (Roter Sand),

» Leiner Schweiss‘ (Waidmanns Heil), ,,\ein schwarzes Blut und dein

weisses Fleisch“ (Weibes Fleisch), ,, Die warmen Hdnde sind so kalt“

(Wobist du),

e Cnopa, oOo3HauarolIgwe UMcHa COOCTBCHHBIC OObCKTOB

peambHoro mMupa: Moskau, Amerika, Paris, Weissen Haus
Flanee wamu ObIn mpow3BeqéH aHantM3 NMHTBHCTHUeCKHXx

OCOOCHHOCTEH MY3bIKaIbHO-MOSTH4CCKOTO TeKcTa Ha MpuMepe TeKcTa

necHH “Spieluhr”’ uTo B wWepepoge c HeMelKoro odo03Ha4aecT
«MY3bIKaJIbHAA WMKaATyJIK®>. TexkctT TICCHH, Kak TIpaBHio,

BOCIIPHHUMacTca Ha cboHeTH4eCKOM, CCMaHTHACCKOM HW APYrHx BHAOB

CTpOcHH4, B COBOKYNHOCTH cnocoOcTByIOWHx (opMHpoBaHH1O y

ciymaromjero onpeyenéHHBIX  aCCOWMaTHBHBIX oOpa30B mpH

NOMy4YeHHH WH WHTepupeTamMu (CcosHaTedbHOM HW Oecco3HaTebHOIi)
MY3bIKaJIBHO-TOSTH4CCKOrO cooOnleHH4. OOpamascp

HeCMOCpeACTBCHHO K MO3THYCCKOMY TCKCTY, MbI MOXKCM OOHaApy2KHTb,

4TO B TICCHE COACP2KHTCA MHOTO UTYMHBIX 3BYKOB:

“kin kleiner Mensch stirbt nur zum Schein // Wollte ganz alleine

sein // Das kleine Herz standstill fiir Stunden // So hat man es fiir tot

befunden // Es wird verscharrt in nassem Sand // Mit einer Spieluhr in
der Hand“

“Hoppe hoppe Reiter // Und kein Engel steigt herab // Mein Herz

schldgt nicht mehr weiter // Nur der Regen weint am Grab // Hoppe

hoppe Reiter // Eine Melodie im Wind // Mein Herz schldgt nicht mehr
weiter // Und aus der Erde singt das Kind“

@MpukaTuBHbIi MepeqHeHéOHHI [f], KOTOPHIM MpucyTcTByeT B

Ha3BaHHH, a Takoke MepeqHe3yOubIl [ts] H cpeqHea3bIUHbI B3PbIBHOM
[h]. Ora 3ByKH coneTHueckH OTpaxKaroT 3aragqOUHOCTh 4H

TAMHCTBCHHOCTb TaKOTO TWpPCMeTa Kak MyY3bIKaQJIbHaA DIKaTYJIKa.

PackatucTni 3Byk [rl], KOTOPBIM sBIACTCA BH3HTHOM kapTOUKoit

rpyliibl, B 93TOH NeCHe HCHOJHUTEIIb HE TpoctTo penmMla He CMArUaATb, HO
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WM ewan Ha HEM aKICHT, TCM CaMbIM Jelad WecHro Ooree Mpa4dHol u
ycTpalaromjel, a He NpOCTO rpyCTHOH HW NevasbHO!.

IIpu aHanuze BepOaibHO-3ByKOBOrO O*OPMACHHA MOXKHO 3aMeTHTE,

yTo noHATHe “Spieluhr” nosBasetca Ha (bOHE CHHTe3aTOpa, THTap u
YJapHbIx, HO IPH 3TOM MeHOAHA ZOcTaTOUHO cnoKolHad, 6e3 pesKHx

IlepeXOJOB, KOTOPHIC MPHCYTCTBYIOT B MpOHTpHIWaxX WH MpHieBax, 4To

cleaHo HaMepeHHo.
Ecnu o0paTHTbca K HHTepTeKCTyaIbHOCTH, TO MeceHka, KOTOpy!O

HanleBan peOéHoK, coqepxuUT copa “Hoppe hoppe Reiter” “3 aeTcKoL
HEMECLKOH MeCeHKH, AaHAJIOrOM KOTOPOH B PYCCKOH KyJIbType ABIAeTCA

mecenka «Ilo KoukaM, HO KOUKaM, IO sTrOJaM-LBeTOUKaM», Kora
peOéHOoK CHJHT Ha KONCHAX y B3pOCcMOoro HM ero MOKaYHBarOT, TAKUM

o6pa30m peOéHoK cam ceOa ycmoKauBall.
Ecru paccMaTpHBaTb NpoH3BeseHHe © My3bIKaIbHOM TOUKH 3pCHHa,

TO MO%KHO 3aMCTHTb, YTO YPOBCHb TPOMKOCTH MH KECTKOCTH

YBCNHUMBACTCA BO BPCMA TIPHMeBa, TEM CaMbIM BbIZCMIAA ero H3 BCCH

TICCHH WM NOBbIWat Ha HEM KOHUCHTpalMio BHUMaHHA CiyWaroujero.

Taloxe STOMy CMOCOOCTBYIOT May3bl BepOalbHblc H MY3bIKaJIbHBIC,
IIpHyuémM Neped MpHneBoM OHH Sone KOpoTKHe, YemM ocIe.

HlanHad mecHat TaloKe serma B OCHOBy ompoca Ha TeMy

«BocnpHaTun TBopyecTBa rpynmb Rammstem». PecnouazeHTaM Hy2KHO
ObINO OTBCTHTb Ha HECCKONbKO BONPOCOB, Ppe3yYMbTaTbI KOTOPBIX

IIpeACTaBMIeHbI HYKE.

B onpoce npuHamm yaacrue 52 uenopexa, 19 w3 KoTOpbIx OpINH

IipegqcTaBuTenmu MyxkKcKoro Nona. CpeyqHHii BospacT UpHxogusca Ha
Kateropuro 18-25 ner. Kareropua paOoTarouMx cocTaBiata oKOIO

YeTBEPH, OCTaIbHbIe — yuaneca. OTBeuad Ha BOIIPOC O 3HAKOMCTBE C

rpynnoi Rammstein, oTpHuaTedbHbI OTBeT Jam TOMbKO 3 4enOBeKa,
OCTaJIbHbIc — NONOKUTeMbHEIM. [pu oueHke TBopuecTBa rpynmst oT |

(pe3kO HeraTHBHOe) Wo 5 (O4eHb HpaBHTCa) ObINO BHAHO, OHO He

BOCIIPHHHMacTCA arpecCHBHO, a HaOOOpOT, BBIZbIBACT MHTepec
BOCXHINCHHe y OOMbUIMHCTBa ONpaliMBacMEIx. Copopa 0 3HaKOMCTBE C

necHeit Spicluhr, mHeHua pasyqemunMch MpakTHyeckH NopoBHy. OgHaKo

OOJbUIMHCTBO PCLMMHeCHTOB He MMeTOUHOTO TpesACTaBAcHHA, O 4éM

moérca B mecHe. B Bompoce, KacarolWjHMca 93MOUMH, BbI3BaHHbIX
TiecHeH, Oblio0 mWpeqowKeHO HECKONIbKO BapHaHTOB OTBECTOB:

YMMpOTBopeHHe, meyalb, cTpax, spocTp. HexoTopbie yuaacTHHKH

IIpeAIOKHIN CBOM BapHaHTbI OTBCTOB, HO OOMbLIMHCTBO CKIOHAJIMCb K
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YMHPOTBOPeHHH, Nevau crpaxy. B Bonpoce 06 oTHOMIeHHH K TecHe
TocHe NpOuTeHHA FOCMOBHOrO MepeBora OOMbUIMHCTBO OTBCTHIIM, 4TO

WX MHCHHe He H3McHHIOCcb. B Bompocax «Kakoe BIHaAHMe OKa3bIBacT

Ha Bac packaTucTsiit 3ByK [r] comucra?» u «Kak Ber aymaete, ¢ Kakoli
LCIbIO ABTOP HCMOMb3yeT OOAbUIOG KOMMUCCTBO LIYMHbIX 3ByKOB [J],

[ts], [h], [s]?», TpeOyrommux pecnoHJcCHTOB HallicaTb OTBeT CaMHM,

OObIIMHCTBO JHOJei Wanw WMeHHO Te OTBETHI, KOTOPHIe ObINH

OMMcaHbI MpH aHamM3se AaHHoOM nmecHu. Ha nocneqHH BOMIpoc, rye
pecnoHAeHTaM Hy2KHO Opbl0 BbIOpaTh 3 4eTHIPEX BapHaHTOB

CTHIHCTHYCCKHX CPCACTB OJHO, NOyxossmee nox MmpHBeaCHHEIC

puMepbl, COWbUIMHCTBO au MpaBHIbHbIii OTBeT — MeTadbopa, Ha
BIOPOM MecTe HAéT 3NMTeT, Ha TpeTbeM — runepOona. TlorpemHocts

AaHHOrTO BOIPOCa MOXKHO OOBACHHTb TeM, YTO HE BCE ONpaluMBaempIe

YaCTO CTAIKHBaIOTCA CO CpeACTBAMM BbIPa3HTCbHOCTH, BCIeCACTBHS
yeroO He BCCrya MOTYT WpaBHIbHO OMpeACMuTb Tpon.

Barworbi

Vtax, B xoqze Halero uccieqoBaHua MbI TeopeTMuccCKH HU

9IKCICPHMCHTAIBHO JOKa3zasH, YTO BCAKHH MOSTHUCCKHH TCKCT MO2%KCT
BOCIIPHHHMaTBCA COBCpIICHHO 10-pa3HOMy, Ha 4TO BJIHACT

MHO2%KECTBO (PAKTOPOB, 3aBHCALIHX He TOUbKO OT aypecaHTa, HO H OT

pelumucHta.
Tlogqpoaa HTOr, MOKHO Cka3aTb, JTO Mos38Ha BCeTya 3aHHMala

ompegzenéHHoe MeCTO B Mupe, 4TO H CeroqHA He ABIACTCA

nckmoueHvem. Ho OHa MOXKET CYLICCTBOBATb He TONBKO B

CTHXOTBOPHOH (bopMe, HO Taloke HW B MposaHueckol, H My3bIKaIbHOM.
B coppeMcHHOM MHpe My3bIkKa 3aHHMaCT 3HA4HTCIbHYIO UacTb

HallcH 2H3HH, a2 3HAYHT, HMccT OFpOMHOcC BIHAHHe Ha IHOJCH,

CILYMAFOLIHX eé.
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A.A. Tagoxnes

A. K. Xmenés

Mockoscknii rocyy,apcTBeHHbIii o61acTHOH yHHBepcHTeT

AJIFOPATM JIECKA MH CHCTEMABABELFYJIA
JM3AMBUTYALHH

JTusamoueyayua AGIACINCA AKMYAIbHbIM HaNpaeleHuem

uccneoogaHuli 6 ca@epe  meopemuyeckoii,  npuKiaodnoli u
KoMNoiomepHol =tuneeucmuxu. B  Hnacmoawee é6pema 3ada4a

KaYeCM6EHHOZO CHAMUA MeKCUYeCKO MHOZO3SHAYHOCMU He peuleHa,

mem He meHee, cylecmeyem pad noodxodoe kK Ousambueyayuu. B

cmambe onucaH aKcnepumenm no avanu3y pabomel cucmem
paspewenua seKcuyecKkol MHOzo3Ha4Hocmu — aneopumma Jlecka u

cucmemoi Babelfy. Cucmembi, eoiopannoie Ona pabombl, OCHOBAHdI Ha

pasHoix nooxodax K Ousambueyayuu. Anzopumm Jlecka pabomaem Ha
naxeme Ouodnuomex u npoepamm NLTK, Babelfy - ua ocnoee

cemaumuyeckot cemu Babelnet. Tecmupoeanue npoeodunocr ¢

UChOb306aHUeM COOpaHHoOl ebibOpKU npedOHCeHUli, COOepICauyUux

MHOZO3HAYHbIe —CHObA, Gpaszo0evie 2iazolbl, OMOHUMbI, Opyeue
HeEOOHO3HaUHbIe sleKCuUYecKue edunuyol. B xode uccaedoeanua

nposoousca analu3 Kauecmea pabomol cucmem, OA KaCOOT U3 HUX

npedocmaenen Koaqduyuenm sqdexmuenocmu. B coomeemcmeuu c
NPOGEOEHHbIM CMAMUCMUYECKUM CHAAUZOM OULUOOK MOHCHO COeNAMb

6bIGOO O HEOOCMAaMOH4HO BbICOKOM KaYecmee pabomel cucmem cHAMUA

MHOoeo3sHauHocmu. Bo 3aKnoYeHUU ONUCAHbI BO3MOIKCHbIE NPUYUHdI
omudoK cucmem Ou3samMOueyayuu u npednozceno peuenue no ux

yayaueHuro.

Kurouveevie cioea: obpabomKa mexcma, cemaumuyeckaa cemb,

Ou3samOueyayua, 3HA4eHUe, KOHMeKCM, CuHCem, me3aypyc.
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