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ILIL I'nazko

MMuHCKHI roCy1apCcTBEHHbIN JHHIBUCTUYECKHI YHUBEPCUTET

A3BIKOBBIE CPEACTBA AKTYAJIM3ALIUU
3KCINPECCUBHOCTHU B IPO®ECCHUHOHAJIBHOM
JUCKYPCE KYPHAJIMUCTOB (HA MATEPHUAJIE AHI'JIO- U
PYCCKOA3BIYHbIX IEPCOHAJIBHBIX ’KAHPOB)

B cmamve paccmampusaromes si3vik08ble cpe0cmea aKkmyanuzayuu
Kamezopuu IKCNPecCUsHOCMu 6  NEPCOHANbHBIX  JHCampax
AMEPUKAHCK020 U 6elopyccko2o meduino2o ouckypcea. Kamezopus
IKCNPEeCCUBHOCTIU  AGNAACMC  OHOU U3  Hauboiee 3HAYUMBIX O
AOEKBAMHO20 NOHUMAHUSL U UHMEPNPEeMAYUU COBPEMEHHbIX Meoud 6
KOHMeKCme MexXHON02ULeCKOU KOHBEP2eHYUU, YCKOPEHUsl Npoyeccos
obmena ungopmayuell, CywecmeeHHbIX NpPeodPA306aAHUL HCAHPOBOU
cucmempl, a makdsce 603pacmaroujeii CyobeKmueHoCmu.

C yenvio 6vlAGIeHUsT MEHOEHYULl SI3bIKOGOU  Penpe3eHmayui
VROMSIHYMOU  blule KAMe20puu 6 AMEPUKAHCKOM U 0elopyccKom
MEOUAOUCKYpCe MEKCMbl 8 JCAHPAX «MHEHUe», «O102» U «KOJIOHKAY
ObLIU NOOBEPSHYMbL TUH2E0 CIUIUCTIUYECKOMY, KOHMEKCIYAIbHOMY U
CpasHumenbHoMy anauzy. B pesynomame 060Owenust pesynomamos
KOUYEeCMBEHHbIX noocuemos, NONYHeHHbIX 8 x00e
JIUHSBOCMUTUCIMUYECKO20 — AHAIU3A,  ObLIO  YCMAHOGIEHO,  4MO
NEPCOHANbHbIE — JCAHPbLL,  DYHKYUOHUpYIOWUe 8  AMEPUKAHCKOM
ouckypce, Xapaxmepusyomcsi NPUMEPHO 0OUHAKOBOUL
IKCHPECCUBHOCIBIO HA JIEKCUYECKOM U CUHMAKCULECKOM YPOGHSIX, 6 MO
8peMsi KAK NepCOHANbHbIe JHCAHPbL MeOuliHo2o ouckypca benapycu
oemoncmpupyiom 0oee 8bICOKVIO CMeNneHb IKCNPecCUBHOCmU Ha
CUHMAKCUYECKOM YPOBHe, YMO CBUOEmeNbCmEyem O CKIOHHOCHU
benopycckux aemopog npubecamv K MeHee SGHbLIM NPOSGIEeHUIM
IKCHPECCUBHOCTIU 68 CPABHEHUU C AMEPUKAHCKUMU KOJUIC2AMU.

Ilpu  6onee  wupoxom  cnekmpe — cpeocme — AKMYanuzayuu
IKCHPECCUBHOCIU HA YPOBHE CUHMAKCUCA 8 JHCAHPAX HA 0O0UX SI3bIKAX,
BbISIGIEHHBIE NPUEMbl bINOTIHAIOM 08€ OCHOGHblE NpASMAMUYecKue
Qyukyuu 8 Ouckypce:  (PyHKyuilo  akyewmyayuu U - QYHKYUIo
ouanoeusayuy.  MHeeHmaps — JI€KCUKO-CIMUTUCIMUYECKUX — NPUEMO8
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ABISETNCS 80B0€E MeHee PA3ZHO00PA3HBIM, 00HAKO, Pednu3yem npu 9Mom
8 UCCNeOYeMbIX HCAHPax 6 06a pasa OoIbue NPASMAMULECKUX QYHKYULL
(00vacHUmenbHAsA, 0000wWawas, KOMHO3UYUOHHAS (YHKYUs, a
maxoice YHKYUU COKpawenus OUCMAHYuU, YKpenienus 008epusi u
9KOHOMUU A3BIKOBLIX CPEOCms).

Kmiouesvie cnosa: ouckypcusnas xkamezopus, MeOUUHwll OUCKYPC,
NEPCOHANIbHBIE IHCAHPBI, IKCNPECCUBHOCTND, CIUIUCTIUYECKUL npuem,
npazmamudecKkas yHKyusl, CpaGHUMENbHbIIL AHATU3
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EXPRESSIVE LANGUAGE MEANS IN PROFESSIONAL
DISCOURSE OF JOURNALISTS
(AS USED IN PERSONAL GENRES
IN ENGLISH AND RUSSIAN)

The article deals with the language means of actualization of the
category of expressiveness in personal genres of American and
Belarusian media discourse. The category of expressiveness is one of
the key categories for adequate understanding and interpretation of
modern media and effective cross cultural communication in the
context of technological convergence, increased information sharing,
significant changes in genre system and accretive subjectivity.

To elucidate the trends in representation of the above-mentioned
category in American and Belarusian media discourse recently
published texts of different authorship belonging to different personal
genres of modern media, to wit, opinion, blog, and column were
subjected to linguo-stylistic, contextual and comparative analyses. As a
result, it has been found out that while personal genres of American
discourse are equally expressive at lexical and syntactical levels,
personal genres in Belarusian discourse demonstrate a greater degree
of expressiveness from syntactical point of view, which indicates the
preference of Belarussian authors towards implicit means of
expressiveness as compared with their American colleagues.

It has been noted that syntactical devices perform the dialogical
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function and that of accentuation, whereas lexical devices perform
explanatory, distance shortening, compositional, generalizing functions
as well as those of enhanced credibility and economy of language.

Keywords: discourse category, media discourse, personal genres,
expressiveness, stylistic device, pragmatic function, comparative
analysis

Introduction

Despite the fact that the category of expressiveness (or expressivity)
has been tackled in a plethora of scientific papers and monographs from
multifarious perspectives and points of view, it is still in the focus of
linguists’ attention as a topical issue due to a number of reasons. First
and foremost, expressiveness is an inherent feature of human
communication which permeates practically all spheres of human
activity and interaction bringing to light the attitude of the author of
discourse and other communicants to the events, opinions, and actions
reflected in the discourse. Apart from that, expressiveness proves to be
a multifaceted complex phenomenon which can be studied from
different angles, at different language levels, and with the help of
various research methods: philosophy of language, semantics,
pragmatics, stylistics, text linguistics, etc. In addition, rendering
expressive inventory of one language with the means of another
language in social practices, for example, in translation or interpreting,
can turn out to be quite a predicament, thus pointing out the necessity
for comparative linguistic studies of the category in question, the
results of which could contribute to a better understanding of national
character specificity and human nature in general as well as to more
efficient cross-cultural communication in particular. All of the above-
mentioned aspects are deemed to be absolutely indispensable nowadays
in the context of the shift towards the anthropological research
paradigm.

The aim of the given paper is to elucidate the culture specific
features of rendering expressiveness in personal genres of Belarusian
and American media space, thus bringing together and contrasting
lexical and syntactical language means of expressiveness used in genres
under analysis in the English (that of the USA) and Russian (that of
Belarus) languages.
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The role of expressiveness in media discourse

It could hardly be denied that these days modern media are gaining
currency as a source of information, entertainment and knowledge
about the world (Ivchenkov, 2019; Lassan, 2020; Vishnyakova &
Polyakova, 2017). It is not surprising that modern media are frequently
deemed to be the classical literature of the 21st century (Annenkova,
2008).The language of media has become high profile due to a number
of reasons: the integration of information and communication
technologies (also known as technological convergence), the increase
in information sharing, a more important role of dialogization as a basic
feature of modern media, a substantial change in genre system
alongside a greater level of subjectivity (Elliot, 2000; Chicherina,
2007). A lot of recent studies corroborate the idea that “we are
witnessing a shift from mass media logic to social media logic, and
specifically that one of the ways in which this logic manifests is in the
use of more subjective language” (Welbers & Opgenhaffen, 2019,
p-45). Tu. S. Volkova, V.A. Mishlanov, V.A. Salimovskii argue that
today one does not seek tenable explanation or upending of
assumptions, but rather covets an opportunity for self-expression
(Volkova, Mishlanov & Salimovskii, 2019). Within the framework of
our research we accept the all encompassing character of
expressiveness in modern media, but alongside this assumption we
would like to conjecture and further validate that the means of its
actualization in discourse will be different in different cultures, hence
the novelty of the study.

Materials and methods

For this purpose, we selected 50 recently published texts (25 texts in
each language) of different authorship belonging to different personal
genres of modern media, to wit, opinion, blog, and column from the
corresponding sections. The choice of genres was motivated by the fact
that they are typically associated with personal discourse and therefore
are likely to be highly saturated with expressive means in comparison
with institutionalized genres, while also being quite popular with
readers taking into account the trends of media content consumption
discussed above.

The procedure of the analysis included five stages. At stage 1 the
selected texts were subjected to linguo-stylistic analysis, in the result of
which a list of lexical and syntactical stylistic devices used in the texts
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under analysis was made up. In those cases when an expressive
syntactical structure contained a lexical stylistic device (for instance, a
rhetorical question containing a metaphor), both the syntactical
structure and the lexical stylistic device were considered to be two
different phenomena and they were further counted as such since they
perform absolutely different functions, namely, those of emphasis and
creating imagery. During stage 2 a quantitative analysis was carried out
which made it possible to identify the most and the least frequently
used expressive means in the genres under scrutiny. At stage 3 with the
help of contextual analysis the functions of the afore-mentioned devices
were specified, thus elucidating their pragmatic potential and shedding
light on the reasons for their greater or lesser productivity in discourse.
Stage 4 involved calculations of the degree of expressiveness of the
genres under consideration at lexical and syntactical levels with index
method. Stage 5 was based on a comparative study of the findings with
the aim to point out the common and culture specific features of
actualization of the category of expressiveness in personal genres of
American and Belarusian media discourse.

Results and discussion

The result of linguo-stylistic analysis and quantitative analyses are
presented in Table 1 below.

Lexical America | Belarusi | Syntactical America | Belarusia
Stylistic | n Media | an Stylistic n Media | n Media
Devices | Discour | Media Devices Discours | Discours
se Discour e e
se
enumeration 66 44
metaphor 122 82 (31,4 %) | (22,8 %)
(54,2 %) | (61,2 %) insertions 46 21
(22 %) (10,9 %)
. repetition 23 6
epithet 59 24 (11 %) (3,1 %)
(26,2%) | (17,9 %) | question-in- | 22 13
the-narrative | (10,5 %) | (6,7 %)
set Y 71 parallelism (1871 " ?184 So0)
expressio o o 1 % 3 %
ns (142%) | (15,7 %) rhetorical 13 37
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question (6,1 %) | (19,1 %)
12 23
metonym | 12 7 detachment | 57 o/ | (12 o)
y (5.4 %) | (5,2%) o 11 21
antithesis 52%) | (10,9 %)
Total 225 134 Total 210 193
(100 %) | (100 %) (100 %) | (100 %)

Table 1. Expressive language means in personal genres of American
and Belarusian media discourse

As we can see, the spectrum of syntactical means in both the
languages is wider and encompasses 8 devices, whereas the lexical
group comprises only 4 devices. At the same time from a quantitative
point of view in American discourse these two groups of expressive
means are virtually equal (225 vs 210 units), while Belarusian authors
tend to resort to syntactical means more often (193 vs 127 units).

If we look into the lexical group of expressive means, we will see
that the American and Belarusian authors demonstrate similar
preferences in terms of use of lexical stylistic means as the numbers
decrease gradually and proportionally to the total. The metaphor turns
out to have the leading position due to its great explanatory potential.
Owing to the associative similarity between two or more heterogeneous
objects or phenomena bound by the metaphor it becomes much easier
for the author to communicate their message to the reader. The
metaphor saves the author the trouble of breaking down a new complex
idea for the reader by rerouting it through the sphere of common
knowledge. For example: I'd assumed that my desire to visit the same
place every day was fairly idiosyncratic, so I was surprised by how
enthusiastically people embraced this idea. As we can see, in this
sentence taken from the text «Is There a Place You'd Like to Visit
Every Day?» Gretchen Rubin uses a verb metaphor embrace while
pondering over her idea about visiting the same place for a year on a
daily basis and the possibility of this experience to affect your
perception of this place. What the author means is that this idea was
accepted eagerly by her readers, but in lieu of this or any other
expression with a similar meaning she opts for a one-word metaphor.
On the one hand it is more economical, on the other hand it allows the
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author to add an implicit emotive component to what she was meaning
to say, insofar as to embrace stands for 'to put your arms around
someone and hold them in a loving or friendly way'. In other words, not
only did her readers accept her idea, but they did it ina very supportive
and friendly way.

In the text «[Touemy makusix Ha JHIe MapHs — 3T0 KpyTo?» German
Klimenko is trying to address the issue of gender prejeduces, namely,
the issue of how appropriate it is today for a male to wear make-up in
Belarus. The author starts off by casting his mind back and recollecting
his school years when he got hurt while playing outside and became
self-conscious enough about the bruise on his face to try make-up for
the first time in his life: Ilpuuunoii moeco nepeozco maxusca cman
CHeICOK, yeoouswutl 8 Mol neeviil 2nas. Tlommuio, umo 3mo O6vli CHApsO
PaA3MepPoM ¢ OUNBLAPOHBILL WAP: OM Y0apa s KYEbIPKHYICS HA 3eMl0,
yemasuics 8 dexabpbckoe nebo u sapegsen. Uepes decsimv MuHym s
cuden Ha KyXHe, HPUNCUMAS K JUYY 3AMOPOICEHHYIO COCUCKY, OHA
doicHa bvlia yHams 607, B npunyune, cocucka co ceoel 3adauell
cnpasunacs — 606 yunia, a 6om Quoaemosas. Ciued Ha mMoem 2iazy
ocmanacey. Similarly to Gretchen Rubin, German Klimenko prefers a
one-word metaphor over a descriptive phrase for the associative power
of metaphor saves him the trouble of dwelling on the shape, colour, and
other attributes of his trauma additionally. It helps to present this
information is a compact way, but simultaneously it enables the reader
to visualise the properties of the bruise, and by doing so to understand
the author's motives better.

The epithet is a runner-up stylistic device in terms of its popularity
with American and Belarusian authors. Partially it is due to the fact the
metaphor and the epithet are based on the same mechanism of stylistic
interplay of meanings. The difference between them lies in their
distribution peculiarities, with the metaphor being more syntactically
independent and the epithet being bound by its attributive finction. The
texts both in English and Russian are characterised by the use of simple
epithets possessing different degree of originality. Some of the epithets
are indeed quite hackneyed and are boardering on cliches (tough
feedback, bustling hub, breathtaking destination; ceemnoe 6yodywee,
ysemywee 300poeve), while others are more creative and less
predictable, and therefore are more emotionally charged (bottomless
brunch, inexhaustible place; ompesensarowuti onvim). Unlike texts in
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Russian, English texts often contain phrase epithets — epithets that are
constituted by word combinations or clauses. The grammatical
properties of the English language make it possible to use phrases with
their own predication as attributes, thus adding up to the overall
expressiveness and reflecting the personal perception of certain
phenomena.

For instance, in one of the texts in English on a popular practice to
write New Year resolutions the author resorts to the following phrase
epithet: Often, we try to do something the "best" way, or the "right"
way, or try to force ourselves to adopt a system that works well for
someone else. But there's no magical, one-size-fits-all-solution for
good habits or happiness. The epithet one-size-fit-all is eye-catching as
it is owing to its graphical formatting which additionally enhances the
association between lifestyle tips and items of clothing pointing out that
all people might have more or less similar measurements or at least
they can be sorted out into groups in terms of sizes whereas when it
comes to human mind it is virtually impossible to do the same.

It should be noted that on rare occasions phrase epithets can occur in
Belarusian texts too. They function according to the same priciples, but
because of structural characteristics of the Russian language they
seldom look the same as phrase epithets in English, to wit, they mostly
occur in postposition to the main word: Homu no sicuznu ¢ npunyunom
«MOA XAMa ¢ Kparoy» 0ueHs 1e2K0. NPOCMO HYHICHO GHYUIAMb cebe, Ymo
be30oMHble JIcUGOmMHbIE He NPONAOYM, UM 00SA3AMENbHO NOMOZYM
opyaue nioou. Heesaoscno, umo «opyaue 1ioou» npouoym MuMo KOmMo8
MOYHO ¢ MAKUMU JHce MBICIAMU: Ppa3a «mym A HUYUE20 Nooenams He
MO2y» Husenupyem camvle 3y0acmele yepul3eHus cogecmu. As we can
see from these examples, apart from their position in relation to the
main word, Russian phrase epithets are not hyphenated, but are put in
the inverted commas, which also prompts that they are associated not
with other objects or phenomena, but rather with those people (or their
collective image) who were the sources of these words.

The use of set expression in American and Belarusian discourse
contributes to its general credibility and to shortening the distance
between the author and the audience by making the author’s language
similar to that we use in our every day life (fo dig deeper, to wreak
havoc, to flatter the curve; 3a600umv WAPMAHKY, NPABEOHbIU 2Hes,
onyckams pyku). Having said that, it should be mentioned, that
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American authors unlike their Belarusian counterparts tend to resort to
experiments with set expressions by adding words or omitting words.
For example, in the text «Reflectin on 2020 in NYC» Tracy Kaler
prolongs the set expression to see a light at the end of the tunnel by
adding the demonstrative pronoun that and the adjectives long and dark
to it: There is a light at the end of that long, dark tunnel, and with a
vaccine here, recovery is in our future. By doing so the author endows
the statement with a note of her personal evaluation adapting it to the
context of the epidemic situation in the USA. At the same time various
acts of set expression decomposition testify to the flexibility of the
language of modern media making it seem both colloquial and literary
and enabling it to rip the benefits of both.

The metonymy has proved to be the least popular lexical stylistic
device in the discourse of American and Belarusian journalists. In all
the cases when the metonymy occurs it presents groups of people as a
unity and therefore performs the generalizing function: As NYC went
on pause for three months, only essential businesses remained open;
Tocyoapcmeo ne o0cobo 3aummepecoséano 6 saujume 6E300MHbIX
numomyes. In the former example the metonymic use of a noun stands
for the inhabitants of New York City, in the latter — for the government
representatives. But in both the cases the authors strive to present the
corresponding people as a homogeneous group.

In contrast to lexical expressive means which come across as quite
uniform in American and Belarusian discourse, expressive means of
syntactical level show a different tendency in their use. As we can
observe in the table the texts selected from American media contain far
more lexical expressive means than the texts from Belarusian media
discourse. At syntactical level though it can be seen that American and
Belarusian texts have their peaks and lows.

The most favoured device at syntactical level in both media cultures
turns out to be enumeration. As an expressive device the enumeration
binds together a number of heterogeneous objects, notions, or
phenomena which, as a rule, belong to absolutely different classes of
things, hence the expressive potential of the device: The day you
arrived, you held fast to big dreams and the belief that this is a place
where anything is possible. Now, you follow a daily routine that is far
from exciting. Once fascinating — the energy, people, and sounds —
have become annoyances; Ho 6edb coecem He cmpauiHo npusHamo,
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umo uawge eceeo sunosam mol cam. Heodonpuodyman, neoodenan, ne
pacKpymu, ycman no nymu u nomepan 3umysuazm. The extensive
use of enumeration in the texts under analysis can be motivated by the
authors’ intention to get through to the reader. The authors suggest
various alternatives as if they were angling for the readers’ tastes,
interests, and experiences or for a better explanation of the subject
matter.

Apart from simple enumeration, there are also cases of gradation in
which every consecutive item is more emotionally charged than the
previous one or presents the development of a logical sequence: For
this challenge, I needed a place I could easily visit, day after day. A
large place, a beautiful place, and an inexhaustible place;
Ilocmasuma yoice mOUKY 80 6ceti MOl UCTNOPUU B3AUMOOMHOUIEHU,
HOHAmMb U NPOCMUMb meX, KMo Ko20a-mo oduoen, u 0CO3HAmb, Ymo
oaoice camast 8pedHas yuuiKa He dceiaem mebe 3na. Apparently, unlike
simple enumeration, gradation is geared to put across the author’s
feelings and attitude in more detail. Thus we can infer that simple
enumeration is reader-oriented, whereas gradation is author-oriented.

In American media discourse enumeration can perform a
compositional function, i.e. authors may utilize the device at different
stages of their narrative, which creates an echo effect all through the
text binding all the compositional blocks together. For instance, in the
text «7 Quick, Easy Gestures I Use to Show Love to My Sweetheart»
dedicated to Valentine's Day the author starts off by saying that for her
social holidays serve as trackers of self-development: Some people
dismiss Valentine's Day as a consumerist holiday pushed by marketers,
but I like seeing milestones throughout the year; they remind me to
think about changes I might undertake to make myself happier,
healthier, more productive, or more creative. In this opening gambit
an author-oriented gradation can be observed, the effect of which is
intensified through the use of comparative forms of the adjectives
happy, healthy, productive, creative. Later in the text the author writes
about the ways she can show signs of caring to her husband. The text is
structured as a list the subtitles of which form enumeration: /. Snap
attention. 2. Help with chores. 3. Send fun photos and updates etc. And
then each subtitle is followed by short explanations of what is meant by
it and contains its own cases of enumeration: 1. Snap to attention. |
find it hard to drag my attention away from my book, my phone, the
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newspaper, a TV show...but when Jamie talks to me, I remind myself to
pay attention, and to show that I'm paying attention by putting down
my book, muting the TV, or whatever.

Apart from enumeration, American and Belarusian media discourse
have no other intersection points in terms of preferences of expressive
syntactical means use. The next most popular syntactical stylistic
device in American personal genres is insertions, whereas in Belarusian
genres it is the fifth most popular device after rhetorical questions,
parallelism and detachment.

Journalists resort to insertions in order to establish a dialogue with
their readers which is why in this type of discourse insertions are
usually expressed by side remarks, additions, addresses or questions to
the readers (often of ironic nature): For instance, when we travel
(remember when people traveled?), he always wants to unpack right
away; While it may seem like a good way to relax, the glare from those
screens actually stimulates light receptors in our skin, which signals
the brain to stay awake (the same way natural sunlight helps us wake
up); And unbelievably, some level of normalcy (what’s that?), as an
end to this cataclysmic year and a virus that took too many too soon, is
in view, Iloouepxny, umo cozoamenu «Cua Iloconsy 6 ceoux
3ASGNCHUAX He BbICKA3bIBAIU 00U HA HEKYILMYPHLIX 20PONCAH, a
npOCMO NPUSIAWAIY NPULMU U Kynums KHuey (00 KOHUQ AHeaps
Mmazaszun npooocaem padvomams), Obusicamvcs modice. Jlywwe
padosamuvcsi n06edaM U HOBLIM OMKPLIMUIM, KOMOPBIX — 02AAHUMECD
60Kpy2 u eécnomuume, xkaxum ovin Munck 8-10 nem nazao — ece
pasHo bonvuie.

The same function of establishing a dialogue is performed by
rhetorical questions (second most popular device in Belarusian texts
and sixth most popular — in American ones): Be honest — do you have a
habit of watching TV, reading online articles, or scrolling through your
phone in order to wind down before bedtime? U eéom cuden s u oyman:
20e dice Hawa oobnecmuas munuyus? It should be noted that rhetorical
question frequently occur in the strong positions within a text — in the
title and at the very end. For example, the text of Greg Giagrande is
entitled «Am I wrong in expecting a thank-you note after a job
interview?». A text from Masha Kirilchyk's column is entitle as «Ymo
He mak ¢ 6oounosumueom ?». Later on in this very text we can see a
series of rhetorical questions which serve the same compositional
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function as enumeration in the text «7 Quick, Easy Gestures I Use to
Show Love to My Sweetheart», namely, that of organizing the author’s
narrative: Ho ecnu Mmbl npushHaem KpacuebiM meno, KOmopoe
omau4aemcs om oobule2o «CMaHoapmay Kpacomoul, Mo NOYeMm)y MO
meno  nooeomsemcs noo  mpebosanus K xyoomy?  Ilouemy
Pemyuupyiomes.  CKIaoKu, YeLmonum, pacmsixicku? Imo  MOuHblil
IBONIOYUOHHBILL MEXAHUBM — JHOOU CHIPEMAMCS Cmame Jjayyuie u
noayyarom obpasey 0as noopasxcanus. Ilowemy omo  0ondicHo
CHUMAMbCSL HeM-MO NAOXUM?

One more powerful tool of establishing a dialogue between the
author and the reader is question-in-the-narrative. Unlike rhetorical
questions which give the reader food for thought, hold their attention,
streamline their thoughts, questions-in-the-narrative also suggest
possible answers to these questions. For example, in his text «How to
Be Happy: 8 Ways to Be Happier Today» Joshua Becker while
contemplating various definitions of happiness uses the following
question-in-the-narrative: Both definitions are understood to be
correct and speak of different realities. But are they really that
different? I don’t think so. The same device can be observed in the
text by Alexey Gorbash dedicated to the situation in one of the most
buzzed-about places of Minsk — Oktyabrskaya street: Mo —
abopuecenvt OxkmsadOPbCKOU  NOCAeOHeU NAMULIEMKU — NOMpPamuiu
0oneoe epems, umodwvl 8o38ecmiu ee 6 Kyabm. « Bom, y Hac ecmv maxas
kpymas ymuya, oaeail notidem myoaly Tax u noayuunoce: myoa cmaiu
xooums ece. Knacc? Jla, Ho Hem: «6ce» — IMO CAUWIKOM.
Interestingly, in media discourse questions-in-the-narrative are nearly
always built according to the same scenario: first the author gives a
descriptive introduction into the subject matter, then asks a question
which is followed by a negative answer: When will New York be back
to what it was pre-pandemic? I'm not sure; Does that mean every day
is a great day with no trials, temptations, or downturns? Certainly
not; Jlosonvro Oeszobuonviti cyenapuu? Jla, Ho Hem: 6ce Ovicmpo
BLIX00UM  U3-N00 KOHMPOs, IpomKasi KOAOHOWKA UMU MOWHAS
ayouocucmema 6 MauiuHe — Mo KAKoU-mo HO8blll CNOCOO NOKA3amb,
umo mul — knacc? Hem, oOpaman, nonyuaemcs, 6ce HEMHONCEUKO
naobopom. Such an approach allows the author to spice up their
narrative by introducing two contrasting opinions within one structure.

The rest of the syntactical devices — repetition, parallelism,
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detachment, and antithesis — can be grouped according to the function
they perform in discourse, to wit, accentuation. Repetition presupposes
reoccurrence of words or word combinations in close proximity in
discourse. Repetition can be unstructured in which case it can be traced
in any part of the sentence emphasizing the most significant words in a
sentence: New York will always be great. It’s a city that exemplifies
greatness. Yes, even in its darkest hour, New York is the greatest city in
the world; Huxmo ne 3abepem y mens npago mooums c6oe meio Kakum
yeoouo [...]. Ho nuxmo ne 0aem mHe Bpago u oajice B03MONCHOCHIb
Hassazamb Opyeomy uenosexy, [...].Veaoscamv uenosexa — sznavum
ocmasums 3a HUM npaso cybowvexkmuocmu. Ilpaeo camomy pewums,
Umo emy HYJICHO, a umo Hem. A ocmaenso 3a cobou npaeo deiams co
CEOUM MENOM 6Ce, YMO XOHy, KAK U OCMAISII0 MAKoe xHce Npaso 3a
opyeum uenosexom. In these examples both authors endeavour to
accentuate those words which communicate their message. In the first
case it is the greatness of New York, in the other — the author’s
recognition of other people’s right to treat their bodies as they find fit.

Alternatively, repetitions can be structured according to an
anaphoric or epiphoric pattern and occur at the beginning or at the end
of a clause: But when we change, a relationship changes, and when we
change, the atmosphere of our household changes; Bce mom jice
nomepmulii N0, Me Jce 3eleHble MEeMHble KOpuoopvl, Mo dice
pacmenue 6 0epessiHHOM 20puiKe y Kabunema oupexmopd. As we can
see in the examples the writers are trying to focus our attention on the
relevant attributes of the situations described — mutability and
immutability accordingly.

Syntactical parallelism enables the author to make their text more
rhythmical and wrap up in this rhythm a multitude of possible
alternatives, suggest numerous solutions, reveal the multi-faceted
character of life. For instance, in his text «Find a Rational Minimalism
that Works For You» Joshua Becker promotes the philosophy of
minimalism. To be more persuasive the author utilizes the device of
parallelism to prove that this type of lifestyle can be suitable for
everyone: After all, you live a different life than everyone else. You
may have a large family, small family, or no family. You may live
on a farm, in a house, or in a studio apartment. You may collect
antiques, stamps, or bottle caps. You may love music, movies,
sports, or books. You may cherish old photographs, family
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heirlooms, or romantic letters from a lover. Similarly, Anton
Kashlikov while dwelling on the reasons for some places in Minsk
to be more popular than others resorts to parallelism to exemplify a
typical way of passing the buck: Cobnaszn cearumv 6ce na nieuu
KaKkou-mo He makol nyOmuKu — CIUWKOM 6CIUK U MAaK MHOSUM
nooxooum. Ha xonyepm mne xynuau Ounemvl — GUHOBAMbBL 2TYNbLE
3pument, KOmopuvim nooasail noncy. B xage ne npuwinu nocemumenu —
ax, evl He NOHAIU Hauty KoHyenyuro. Mbl Oeranu Haut ROOKACM, HO e20
HUKMO He CIYUal — ayoumopusi He 0opocid.

In contrast to parallelism, which is hard to spot in the text visually,
detachment is quite prominent in this respect. Not only that, detachment
endows written discourse with a note colloquial speech: But I think
what has left me saddest is the part of the city that’s missing — the
lifeblood of New York and its beating heart. Broadway. The Ballet.
The Opera. Classical music. Jazz. Standup comedy; U npoiimu 6
JMH0OVI0 MUHCKYIO MYCOBKY MOJICHO MOJIbKO Yepe3 CeKpemHblil 00psio
unuyuayuu. Hazeamv mpu npusnaxa ¢eikoevix nadoymenos, K
npumepy. Hnu npoyumuposéamo Axyooeuua. Cmompsa Kyoa xoueutop
nonacms. Unlike enumeration, which makes its items look like equally
important endless alternatives, detachment puts every single item in the
limelight.

Antithesis binds together sets of opposite notions within one
syntactical structure which gives writers an opportunity to tap into its
potential of bring out controversies, discrepancies, or paradoxes of life
and therefore to stimulate readers’ interest: Transit ridership is down,
but subway crime is up; Ho 6 mupe, 20e xpacusvl 6ce, — He Kpacue
HUkmo. B mupe, 20e 6ce cenuu, — nuxmo e cenuil. B mupe, 20e éce
pasgmvl, 6cezoa 6ydem mom, Kmo posHee. B copesnosanusx, 20e 6ce
nobedumenu, — Hukmo He nobeoumens. As a rule, all antitheses add a
philosophical note to any text since they elucidate causative-
consecutive dialectic interdependencies in life.

Based on the results of quantitative analysis, the index of general
E(g), lexical E(I) and syntactical E(s) expressiveness for American and
Belarusian personal media genres has been worked out using the
formula E = S / T, where E is the expressiveness index, S — the total
number of lexical and / or syntactical devices, and T — the number of
texts analysed. The results are summarized in Table 2.
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Index of
Xpressiveness
E(g) E(1) E(s)
Type of
Discourse
American 17.4 9 8.4
Belarusian 13.08 5.36 7.72

Table 2. Index of expressiveness in American and Belarusian
personal genres

It has been found out that the index of general expressiveness is
higher in American media genres (17.4) in comparison to Belarusian
ones. Lexical expressiveness of texts in English (9) is higher than that
of Belarusian ones (5.36). The same can be said about syntactical
expressiveness too — 8.4 vs 7.72 accordingly. While lexical and
syntactical expressiveness of texts in English is relatively balanced (9
and 8.4), we can see obvious predominance of syntactical expressive
means over lexical ones in the texts by Belarusian authors (5.36 and
7.72).

Conclusion

The results of the analysis allow us to make the following
conclusions. Being an inherent feature of modern media, the category
of expressiveness is actualized in American and Belarusian media
discourse not only at lexical, but also at syntactical level. The texts in
English turn out to be more saturated with expressive means in
comparison to the texts in Russian. While personal genres of American
discourse are equally expressive at lexical and syntactical levels
(although the number of lexical means is marginally higher), personal
genres in Belarusian discourse demonstrate an obvious predominance
of syntactical means over lexical ones. This might be a ground for us to
put forward a conjecture about a more explicit expressive character of
personal media genres in American discourse and a more implicit
approach towards formulation one’s opinion in personal genres of
Belarusian media.

At the same time, the results being discussed can’t but draw our
attention to the fact that the spectrum of syntactical stylistic means of
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expressiveness is much wider than that of lexical stylistic means (8
designations vs 4 accordingly). Interestingly, it has been noted that 8
syntactical devices perform 2 pragmatic functions in discourse (the
dialogical function and that of accentuation), whereas 4 lexical devices
perform 6 different pragmatic functions in the same genres
(explanatory, distance shortening, compositional, generalizing
functions as well as those of enhanced credibility and economy of
language).

It seems to be rather promising to persevere in this line of research
and bring to light the language means of representation of other
categories in personal discourse of American and Belarusian media.
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E.Il. MypaioBa

MocKoOBCKMIl TOCYIAPCTBEeHHBIH JMHIBUCTHYECKHIT YHHBEPCUTET

JIMHAMMWKA CEMAHTUYECKHX U3MEHEHHUI TEPMUAHA
«HOCTAJIBI'Us1» KAK KIIIOYEBOI'O KOMIIOHEHTA
PETPO

Cmambs  noceawjena U3yYeHUlo  OUHAMUKU — CEMAHMUYECKUX
UBMEHEHUT, KOTHOPBIM HO08EP2Csl MEPMUH «HOCATILEUSY CO BPEeMEHU
ceoeco nosisnenuss ¢ XVII 6. 0o Hacmoswezo epemenu. Ha ¢hone
npoyeccog 2nobaruzayuu u uHgopmamuzayuu odwecmea OOILULYI0
NONYIAPHOCMb  npuobpemaem ¢heHomen pempo, UMEWUl Yelblo
evi36amb Y peyunuewma  Hocmanveuro.  JluHeeucmuueckozo
000CHOBaHUSL  YeNIeco0OPA3HOCMU  MO20 UMY  UHO20 OnpedeneHus
HOCMAnbeuy npu  paspabomke npodrem pempo 8 2YMAHUMAPHBIX
HAYKAX, 6 MOM YUCle 8 JUH2BUCHUKe, 00 HACMOSUe20 8peMenU He
npedcmaenero. ILlenv OanHOU cmamvbu — onucams UIMEHeHUs,
Komopuvle OblLIU NPUBHECEHbl 8 CeMANMUKY MEPMUHA «HOCMATbUS) C
XVII no XXI 6. ¢ yuemom e20 OeHOMAMUBHO20 U KOHHOMAMUBHOZO
sHavenuti.  Mamepuanom — uccre006amus — CAyHcam — mMeKcmvl
bpumanckozo, Amepuxanckoeo u Pycckoeo nayuomanvuvix Kopnycos,
onyoauxosannvle 6 nepuood ¢ 1800 no 2020 ee. B pesynvmame ananusa
Mamepuana 6ulsiGIeH CYWeECMBEeHHbIL CO8Ue 6 3HAUEHUU MePMUHA
«Hocmanveusy. Bo-nepevix, ¢ meuenuem @pemenu ObLIO YMPAYEHO
UCXOOHOE — MeOUYUHCKOoe  3HAYeHue «MmOCKa N0  pPOOuHe KAk
3abonesanuer, U MEPMUH Cmail 00OO3HAYAMb MOCKY He MOAbKO NO
Mmecmy, HO U no epemeHu. Bo-emopuvix, ¢ 1980-x ce. mepmun
«HOCMATbSUSLY YMepsl OMPUYAMENbHYI0 KOHHOMAYUIO U npuoodpen
nonoscumenvuyio  okpacky.  B-mpemwux, 6 XXI 6 6sudy
HOCMMOOEPHUCICKOU MEHOEHYUU K HOMAOU3IMY, Hpeonoidazaiouel
canadxicuéanue KyibmypHoix epanuy, 3HaAYeHue mepmMuna « HoCmanb2usy
ObLIO pA3MBIMO, 4MO 8 HEeKOMOPbIX CAYYaAsX Npeodpasoedno e2o 8
WUPOKO3HAYHOE cywecmeumenvroe. B pamkax cmamvu npednacaemcs
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