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MocKoOBCKMIl TOCYIAPCTBEeHHBIH JMHIBUCTHYECKHIT YHHBEPCUTET

JIMHAMMWKA CEMAHTUYECKHX U3MEHEHHUI TEPMUAHA
«HOCTAJIBI'Us1» KAK KIIIOYEBOI'O KOMIIOHEHTA
PETPO

Cmambs  noceawjena U3yYeHUlo  OUHAMUKU — CEMAHMUYECKUX
UBMEHEHUT, KOTHOPBIM HO08EP2Csl MEPMUH «HOCATILEUSY CO BPEeMEHU
ceoeco nosisnenuss ¢ XVII 6. 0o Hacmoswezo epemenu. Ha ¢hone
npoyeccog 2nobaruzayuu u uHgopmamuzayuu odwecmea OOILULYI0
NONYIAPHOCMb  npuobpemaem ¢heHomen pempo, UMEWUl Yelblo
evi36amb Y peyunuewma  Hocmanveuro.  JluHeeucmuueckozo
000CHOBaHUSL  YeNIeco0OPA3HOCMU  MO20 UMY  UHO20 OnpedeneHus
HOCMAnbeuy npu  paspabomke npodrem pempo 8 2YMAHUMAPHBIX
HAYKAX, 6 MOM YUCle 8 JUH2BUCHUKe, 00 HACMOSUe20 8peMenU He
npedcmaenero. ILlenv OanHOU cmamvbu — onucams UIMEHeHUs,
Komopuvle OblLIU NPUBHECEHbl 8 CeMANMUKY MEPMUHA «HOCMATbUS) C
XVII no XXI 6. ¢ yuemom e20 OeHOMAMUBHO20 U KOHHOMAMUBHOZO
sHavenuti.  Mamepuanom — uccre006amus — CAyHcam — mMeKcmvl
bpumanckozo, Amepuxanckoeo u Pycckoeo nayuomanvuvix Kopnycos,
onyoauxosannvle 6 nepuood ¢ 1800 no 2020 ee. B pesynvmame ananusa
Mamepuana 6ulsiGIeH CYWeECMBEeHHbIL CO8Ue 6 3HAUEHUU MePMUHA
«Hocmanveusy. Bo-nepevix, ¢ meuenuem @pemenu ObLIO YMPAYEHO
UCXOOHOE — MeOUYUHCKOoe  3HAYeHue «MmOCKa N0  pPOOuHe KAk
3abonesanuer, U MEPMUH Cmail 00OO3HAYAMb MOCKY He MOAbKO NO
Mmecmy, HO U no epemeHu. Bo-emopuvix, ¢ 1980-x ce. mepmun
«HOCMATbSUSLY YMepsl OMPUYAMENbHYI0 KOHHOMAYUIO U npuoodpen
nonoscumenvuyio  okpacky.  B-mpemwux, 6 XXI 6 6sudy
HOCMMOOEPHUCICKOU MEHOEHYUU K HOMAOU3IMY, Hpeonoidazaiouel
canadxicuéanue KyibmypHoix epanuy, 3HaAYeHue mepmMuna « HoCmanb2usy
ObLIO pA3MBIMO, 4MO 8 HEeKOMOPbIX CAYYaAsX Npeodpasoedno e2o 8
WUPOKO3HAYHOE cywecmeumenvroe. B pamkax cmamvu npednacaemcs
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onpeoenienue HOCMANbL2UY, NpUeMIeMoe ONd U3VYeHUs pempo 6
2YMAHUMAPHBIX HAYKAX.

Kmiouesvie cnosa: mocmanveus, pempo, A3bIKOGOU  KOpnyc,
WUPOKO3HAYHASL IeKCUKA, HOMAOU3M
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THE DYNAMICS OF THE SEMANTIC CHANGES OF THE
TERM “NOSTALGIA” AS A KEY COMPONENT OF RETRO

The article is devoted to the dynamics of semantic changes that the
term ‘“nostalgia” has undergone over time. Due to globalization and
informatization the phenomenon of retro is gaining popularity, its aim
being to evoke nostalgia. There has still been no linguistic justification
of the definition of nostalgia when studying retro in humanitarian
sciences. The aim of the present paper is to describe changes
introduced to the semantics of the term “nostalgia” since its
appearance in the XVII c. till nowadays, including its denotative and
connotative meanings. The material of the research is texts from the
British, American and Russian national corpora published from 1800
to 2020. The analysis yielded a significant shift in the meaning of the
term “nostalgia”. First, the term lost its original meaning of “disease”
and came to denote a yearning not only for a place, but also time.
Second, in the 1980s the term “nostalgia” lost its negative connotation
and acquired a positive one. Third, in the XXI c. owing to the
postmodern tendency towards nomadism the meaning of “nostalgia”
was blurred and partially desemanticized. In the article a definition of
“nostalgia” is suggested that can be used when studying retro in the
humanities.

Keywords: nostalgia, retro, language corpus, vocabulary with a
broad meaning, nomadism

Introduction

At present there is a great surge of interest in the past, taking place
against the background of ongoing worldwide informatization and
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digitalization. In various spheres of life like marketing, art, fashion,
music, literature and others, the so-called retro style is gaining immense
popularity.

Retro is most often defined as reproduction of objects, tendencies
and motifs of bygone days with the aim of evoking a recipient’s
pleasant memories and positive past-related associations. In applied
disciplines such as marketing or design, retro, as a rule, aims to
persuade the target audience to do something, e.g. to buy a product,
participate in an activity, vote for a certain candidate in an election, etc.

It is largely believed that retro is only effective when it serves as a
memory trigger and evokes the emotion of nostalgia, or a strong
longing for the past, hence nostalgia could be a measure of the
effectiveness of retro. Though nostalgia is considered a key feature of
retro and as such has been studied a lot in humanitarian sciences like
anthropology, psychology, philosophy, sociology, marketing,
journalism and cultural studies (Angé & Berliner, 2020; Batcho, Shikh,
2016; Baudrillard, 1994; Boym, 2001; Cervellon & Brown, 2018;
Davis, 1979; Harper, 1966; Jacobsen, 2020; Niemeyer, 2014; Reynolds,
2011; Routledge, 2016; Sierra & McQuitty, 2007; Wilson, 2014), the
semantics of the term “nostalgia”, especially its diachronic dimension,
remains understudied.

The research in question aims to reveal and describe the changes the
term “nostalgia” has undergone through time since its first appearance
in the XVII c. till nowadays. We proceed from the assumption that
today’s understanding of “nostalgia” differs a lot from the original one
both in denotative and connotative meaning.

To achieve the aim of the research a number of questions are to be
answered:

1) Isnostalgia a yearning for a place or time?

2) Isnostalgia a positive or a negative emotion?

3) Isnostalgia collective or individual?

4) Isnostalgia triggered by a real experience or is it solely a
product of our imagination?

5) What is the most accurate definition of “nostalgia” for research
into retro in humanitarian sciences, including linguistics?

The practical value of the study consists in facilitating the right
choice of communicative strategies by marketing, PR, journalism, arts
and design practitioners. A better understanding of nostalgia could form
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the basis of an effective retro-oriented marketing mix, thereby ensuring
a company’s competitive advantage.
Material and methods

The material for the present study is an extensive body of English-
and Russian-language texts from the British National Corpus (BNC),
the Corpus of Contemporary American English (COCA) and the
Russian National Corpus (RNC) published in the period from 1800 to
2020. The examples of the use of the term ‘“nostalgia” have been
retrieved from the general corpus and subject to statistical,
comparative, definitional and contextual analysis. The material in
Russian was translated by us.

The research was done in two stages. First, an overview of the
history of the term “nostalgia” was given. Second, corpus data
containing the term “nostalgia”/ «noctamerus» were selected and
analyzed from the point of view of frequency of occurrence and lexical
combinability. We selected lexemes in any form related to “nostalgia”/
«uoctanerusi» and then applied to them the search criterion of
“positive/negative connotation” to find out if the context of use was
positive or negative.

In the paper in question we only included the material published as
early as the XIX c. till nowadays, as before the given period the
interpretation of “nostalgia” had not changed. There was no limitation
as to the source, topic, type of discourse or genre of the material. We
also did not aim to compare the use of the term in different languages
and across different cultures, though it could be a promising topic for
further research.

Results and discussion

The term “nostalgia” was first coined by the Swiss medical student
Johannes Hofer in his doctoral thesis, defended in 1688. As the form
suggests, the original meaning of “nostalgia” (from Greek nostos
“homecoming” and algos “pain”) is “homesickness”. Initially, the term
referred to the severe homesickness of Swiss mercenaries who had to
leave the Swiss Alps for the European plains to perform their military
duty. J. Hofer described the numerous physical and psychological
symptoms of nostalgia that included melancholy, weakness, insomnia,
anorexia, etc.

Doctors believed the illness was curable and its symptoms could be
treated with medicine, leeches or a return back home. The
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understanding of nostalgia as a medical condition associated with
separation from home continued well into the XIX c¢ (Routledge, 2016,
p. 4).

As for the connotation, at first nostalgia had a negative colouring.
The disease was not centred in any part of the body and was largely
neurological, which made it difficult to prevent, diagnose and treat the
symptoms. Closer to the end of the XIX c¢. Charles Darwin pointed out
the positive effects of nostalgia when writing about emotions triggered
by recollection of the past: “The feelings which are called tender are
difficult to analyse; they seem to be compounded of affection, joy, and
especially of sympathy. These feelings are in themselves of a
pleasurable nature, excepting when pity is too deep, or horror is
aroused <...>” (Darwin, 1873, p. 216).

Being interested in the development of the term, first, we counted
the frequency of its occurrence in the three corpora and checked if the
earliest mentions of “nostalgia” differed from its original meaning of a
negative medical condition.

The analysis of the frequency of the lexeme “nostalgia” and its
related forms yielded the following results:

BNC — 475 entries, the earliest use found in 1989;

COCA — 4768 entries, the earliest use found in 1990;

RNC — 1254 entries, the earliest use found in 1850.

Once again it is necessary to stress that we did not make any attempt
to compare the use of the term in British English, American English
and Russian.

The earliest mentions of “nostalgia” (the XIX c.) were registered in
the Russian corpus and each of them contains the semes of the original
meaning of nostalgia, i.e. “psychological disease”, “homesickness” and
“negative feeling”. It is noteworthy that sometimes the definition of
nostalgia is given in parenthesis (3), which goes to show the term still
needed to be explained. The notion of “home” is extended to include
“homeland”, “family” or “friends” (1), (2), (3). In most cases the
meaning of “psychological disease” is supplemented by indications of
“physical disease” (2), (4), (5). E.g.:

(1) Omueco nawina Ha mMeHs UMEHHO Ce200Hs dMA HOCMANbZUS RO
omeuecmagy? [11.1. Yaiikopckuii. [Tucema H. @. pou-Mekk (1879)]

(«Why am I overwhelmed on this very day by this nostalgia for my
homeland? [P.I. Tchaikovsky. Letters to N.F. Von Meck (1879)] » —
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E.M.)

(2) A evi300poeena, meodnenno RONPABAAACH, U, ObIMb MOJCEN OM
cnadocmu, 6nana 6 HOCMAIL2UIO, — 51 MOJILKO U OYMALA O MOEU cembe,
o ceuoanuu c Heio... [H.A. TyukoBa-Orapea. Bocmomunanus (1890)]

(«I got well, recovering slowly, and maybe owing to my weakness [
lapsed into nostalgia. I only thought about my family and meeting
them... [N.A. Tuchkova-Ogareva. Memoirs (1890)] » — E.M.)

(3) Osnaoesas oyworo Inunku ece bonee u bonee, oHoO HaAKoHey
NPUHSIO COBEPUICHIbILL XapaKmep OYUIe6HO020 Heoy2d, U36eCHHO20 00
Hazeanuem «Hocmanveuuy (mocku no pooune). [C.A. ba3yHOB.
Muxann I'nmunka. Ero »ku3Hb 1 My3bIKallbHAS AeATeIbHOCTD (1892)]

(«Overwhelming Glinka’s soul more and more, it finally took the
form of a perfect mental ailment, known as “nostalgia” (a yearning for
the homeland). [S.A. Bazunov. Mikhail Glinka. His Life and Musical
Activity (1892) » — E.M.)

(4) He cmomps na ece yoobcmea dwcusnu 6 oome Kaszaxesuua, s
Hauvan usuuecku ciabemov 60 MHE  PA36UIOCL  HYECHIGO
HeoO0BACHUMOIL MOCKU U MenaHxonusn, a 3a mem Hocmanveus. [b.K.
Kykens. W3 osmoxu mnpucoemunenuss I[lpuamypckoro kpas //
«Ucropuueckuii BectHUK», 1896] (The original text is reproduced
unchanged. — E.M.)

(«Despite all the conveniences of life in Kazakevich’s house, I
began to feel physically weak, 1 developed the feeling of an
inexplicable yearning and melancholy, then nostalgia followed. [B.K.
Kukel. From the Era of Accession of the Amur Region // “Historical
Herald”, 1896]» — E.M.)

(5) Ha mope 6b1.10 nocmosinioe gonneHue, u s, Kak HOBUYOK, CUTbHO
cmpaoan om MOPCKoil Hone3Hu, 0a K momy e, He 8uost 00120 bepeaa,
cman  owjyywiambs — MOCKYy, KOmopas — Ovlla  ROCAeOCHmeuem
nepeHeceHHou MHOIW 6 meuenue 3umbl Hocmanveuu. [b.K. Kykeins.
U3 smoxu mpucoeauuenus llpmamypckoro kpas // «Hcropuueckuit
BECTHHUK», 1896]

(«The sea was constantly rough, and I as a novice suffered greatly
from seasickness, moreover, not seeing the shore for a long time, I
began to feel a yearning which was an effect of the nostalgia I had been
ill with in the winter. [B.K. Kukel. From the Era of Accession of the
Amur Region // “Historical Herald”, 1896] » — E.M.)

As we can judge by the previous examples, the main meaning of
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nostalgia in the XIX c. was “a longing for a place”, to be specific, for
the homeland.

Since 1974 there have been more and more instances of the use of
nostalgia in the meaning of “a longing for the past time”.

Yemanu u nonsnu, ymo smo 6ceeo auwb OeccunbHas HOCMATbIUA
no nesozepamumomy npouiniomy. [A.C. Uepnsen. [IHeBHuk (1974)]
(RNC)

(«They got tired and realized it was merely a helpless nostalgia for
the non-returnable past. [A.S. Chernyaev. Diary (1974)] » — EM.)

In the 1990s “nostalgia” came to be frequently used with particular
time indicators like adverbial modifiers of time, numbers, precedent
names and precedent situations typical of a certain era. The following
example illustrates the use of time-related vocabulary, a date and a
precedent name. All these means intend to evoke images of the past
that must be familiar to the recipient:

This mother-daughter comedy has all the trappings of 1963
nostalgia -- the pop tunes, the cars and clothes, the Kennedy
assassination -- plus another movie anachronism: a lot of old-
Jashioned heart. (“Critics’ Voices”. MAG: TIME, 1991) (COCA)

3a 6cem amum — Hocmanveuss no muguueckol uapckou Poccuu ¢
6bICOKUM KYAbmypHuIim cooougecmeom <..> [C. I'. Kapa-Mypsza.
«CoBok» BcrtoMuHaeT cBoto xku3Hb (1998)] (RNC)

(«Behind all this there is nostalgia for the mythical tsarist Russia
with an elite cultural community <...> [S. G. Kara-Murza. «“Sovok”
Remembers His Life» (1998)] » — E.M.)

Since 1981 “nostalgia” has been used in a positive meaning, though
it is still occasionally called a disease:

Ax, Hocmanveus — npeKpacHan 60ae3nb, oM KOMOPOU HEBOZMONCHO
u He HyscHo neuumvbcs. [Jleorun Yrtecos. «Crmacu6o, cepaie!» (1982)]
(RNC)

(«Ah, nostalgia is a beautiful illness that one can’t and needn’t cure»
[Leonid Utesov. “Thanks, Heart!” (1982)] » — E.M.)

The word “fit” (Russ. — «npuctymn») is often used in combination
with “nostalgia” to denote both, a strong physical reaction and a strong
emotion, which means that nostalgia like an illness is intense enough to
produce visible physical effects:

Y meco cmywunoce umo-mo 6pooe npucmyna HOCMAIbIUU.
[Apkamuit Crpyrankwii, bopuc Crpyrankuii. I'pag oOpedeHHBII
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(1972)] (RNC)

(«He had some kind of a fit of nostalgia. [Arkady Strugatsky, Boris
Strugatsky. The Doomed City (1972)] » — E.M.)

<..> a son she named Miguel in a fit of nostalgia for her
firstborn. (Arturo Islas «FIC: Migrant Souls», 1990) (COCA)

One can’t but notice the numerous positively coloured adjectives,
nouns and verbs used with the lexeme “nostalgia” in all the three
corpora. There seems to be a dramatic rise in the number of examples
of positively-coloured instances of the use in the 1990s.

RNC: npeodasaruce nocmanveuu/ npedasamvcs nocmanveuu («to
indulge in nostalgiay — E.M.) (1982, 1991-1994); umocmanveus no
cmapuvim, xopowum, roockum omuowenusm («nostalgia for good old
human relationships» — E.M.) (1987-1998); ¢ muescnocmuvio u
Hocmanveueti («with tenderness and nostalgia» — E.M.) (1999).

BNC: It was a magical evening of pure nostalgia enjoyed by an
audience from nine to 90 years of age. (1985-1994); a mixture of
fondness and nostalgia (1990); to indulge in the sheer nostalgia of days
bygone (1991).

COCA: a fond nostalgia (1990); nostalgia for an idyllic past (1992);
the magic of nostalgia (1995); A warm flood of nostalgia suffused him
(1996).

The frequent use of positively coloured epithets deserves special
mention:

RNC: mananmnueass nocmanveuss («talented nostalgiay — E.M.)
(1981); Bzgoanosanuvlii cmoib mMpoamenvHol hopmou HOCMAIbUU
(«Worried by such a touching form of nostalgia» — E.M.) (1982);

cenmumenmanvHou Hocmanveuu («sentimental nostalgia» — E.M.)
(1991-1994); ¢ mapmenaonoii nocmamveuel écnomunarw <..> («l
remember with marmalade nostalgia <..>» — EM.) (1997);

ammocgepy pagunuposanHoll, Xpynkou Hocmanvbeuu no yemy-mo («the
atmosphere of a refined, fragile nostalgia for something» — E.M.)
(1998).

BNC: a mood of relaxed and optimistic nostalgia (1984); soft-
headed nostalgia (1985-1994); with affectionate nostalgia (1991); the
honeyed glow of nostalgia (1993); a romantic and utopian nostalgia
(1994).

COCA: the warm nostalgia of those holidays (1990); romantic
nostalgia (1991); a real honest-to-goodness nostalgia boom (1992); 60s
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feel-good nostalgia (1993); Golden-Years nostalgia (1995).

The most frequently used word combination with “nostalgia” in all
the three corpora seems to be “nostalgia for the good old days” (Russ. —
«HOCTJILIMS 1O CTapbIM JTOOpBIM BpeMeHam») (at least 1 occurrence
per 100 entries), which illustrates the semes of “time” and “positivity”
in the meaning of the word.

As for the perception of nostalgia as a collective or individual
emotion, it becomes clear that it can be both, but most frequently a
reference is made to something in collective memory.

In the RNC there are numerous mentions of the nationality word
“Russian” together with “nostalgia” or abundant use of “nostalgia” in
combination with the different forms of the first-person plural personal
pronoun, which goes to show that to the Russians nostalgia is a largely
collective emotion:

A mocka, a pycckasa, npucywas moabko HAM 8 CUNbHOU Mepe,
Henomeprou mepe — nocmanveusa! [T.B. Jloponuna. [[HEBHUK aKTPHUCHI
(1984)] (RNC)

(«But a yearning, a Russian yearning, only characteristic of us in a
strong form — nostalgia! [T.V. Doronina. Diary of an Actress (1984)] »
—EM.)

The use of the cultural symbols of Russia is also worth mentioning,
e.g. in the following abstracts a reference is made to the Russian birch
tree, the Russian traditional dish called “Siberian dumplings” and the
landmarks of the typical Russian scenery:

<..> HO 6edb HOCMAAbcUs — 3MO UMO-MO 6pode 0epe3oK,
nenbmeHell nO-cUOUPCKU, MaKo8oK uepkeeii Ha Ilamuuykoil,
3ACHENCEHHBIX NOel WU JHCeNMO20 KIAEHA HAO MOZUNON MOe20
omuya nHa Beeoenckom knaoouue 6 Mockee. [Muxamn Kozakos.
Axtepckas kuura (1978-1995)] (RNC) («<...> but nostalgia is
something like birch trees, Siberian dumplings, the domes of small
churches in Pyatniskaya, snow-covered fields or the yellow maple
above my father’s grave at Vvedenskoye Cemetery in Moscow
[Mikhail Kozakov. Acting Book (1978-1995)] » — E.M.)

Hlyxwun 6 cocmosnuu HOCMAIb2UU O0ObIYHO XOOUT YEeN08amb
oepesku — pycckue 6 Ilapuosice uoym xywamv Oonunuuxu 3a 200
¢panxos. [Wrops MapremoB. Ilapmwx - ropom koHTpacToB //
«Crommmay, 1997.06.10] (RNC)

(«Shukshin in the state of nostalgia usually went to kiss birch trees —
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Russians in Paris go to eat pancakes for 200 francs [Igor Martynov.
Paris: A City of Contrasts // “Capital”, 1997.06.10] » — E.M..)

As compared to the RNC, the BNC and the COCA do not seem to
include many examples of “British/American nostalgia”. But we
believe that it does not necessarily mean that nostalgia is only
individual in English-speaking countries. It is also collective, but its
“collectivism” is expressed in other ways, e.g. through references to
some phenomena known to each target individual. The fact that a
cultural phenomenon is well-known to all representatives of the target
audience is illustrated by the absence of any explanations in the text,
thus, the addresser relies on collective memory (Sibul, 2017). To
decode the following message correctly, the recipient has to have some
cultural background, especially knowledge of precedent names:

Best riot for teenagers: John Doyle's Sixties nostalgia version of
The Sleeping Beauty, with arm-waving singalong and fast-forward
time-travelling, at the Liverpool Everyman.
[[Guardian, elect. edn. of 19891221]. London: Guardian Newspapers
Ltd, 1989, Arts material, pp. ??. 921 s-units.] (BNC)

Nostalgia also gets a clear-cut individual “dimension”, e.g. a person
can experience nostalgia for a period in their life (more often childhood
or youth):

It had been an uncomfortable and disturbing sensation and he was
still wondering whether it hadn’t been only the incense, the spring
evening, and nostalgia for his boyhood. (“An unsuitable attachment”.
Pym, Barbara. London: Pan Macmillan Pubs, 1993, pp. 13-154. 2519 s-
units.) (BNC)

In case nostalgia is individual, there is often a mention of a person’s
individual reminiscences of past experiences, especially related to their
childhood, career or food:

A ucneimel8aro HACMOAWYIO HOCHAIBLZUID... XOYY OOMOI, X0UYy K
Mame, xouy Kk Oemam, Xouy Xo0ums RO ceoeil Keapmupe, Xouy
Jiexcams 8 ceoell nocmenu, He Moy NOHAMb, KAK 6 Hell Modcem
aexcamy Ha MamMuHbIX C8AOCOHBIX NPOCHMBIHAX KHIO0-MO OpY20ll,
X0uy MY3bIKy, XO0Uy JIUGEHb, XOUY CAYWAMb CKA3KU, Xouy Oecamb
b6ocukom no ayycam <...>. [TarbsiHa OkxyHeBckas. TaTbSIHUH IEHB
(1998)] (RNC)

(«I feel a real nostalgia... I want to go home, I want to go to Mum,
to the children, to walk around my flat, to lie in my bed, I can’t
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understand how somebody else could lie on Mum’s wedding sheets, |
want music, [ want pouring rain, I want to listen to fairy tales, stomp
barefoot in puddles <...> [Tatyana Okunevskaya. Tatyana’s Day
(1998)] »— EM.)

At the height of his fame and glory he thinks with nostalgia of the
rough country food of his childhood. (“An omelette and a glass of
wine”. David, Elizabeth. London: Penguin Group, 1987, pp. 156-274.
1944 s-units.) (BNC)

Since the 2000s there has been no significant observable change in
the understanding of “nostalgia” — it is still treated as a positive
emotion and still refers to the past time rather than a past place, but the
entries in the RNC are mainly limited to reminiscences of the Soviet
times and in the BNC and the COCA reminiscences tend to include
periods from the 60s to the 90s. Thus, nostalgia has been narrowed
down to the time of a society’s immediate past that are in the living
memory of its members, e.g.:

Kumatickue xocmuueckas u amomHas KOPROPayuu  maxoice
BbI3LIBANIU CKOpee HOCHMANbIUI) NO COBEMCKOMY RPOWIIOMY, YeM
gocxuweHue nocieOHum ciogom mexwuxu. [EBrennit OropoIHHKOB.
[Mogaumercs mu ¢ koneH «Ypanmaiy»? // «kcrepry», 2015] (RNC)

(«The Chinese space and atomic energy corporations also caused
nostalgia for the Soviet past rather than admiration for state-of-the-art
technology. [Evgeny Ogorodnikov. Will “Uralmash” Get Off Its
Knees? // “Expert”, 2015] » — E.M.)

The 1980s nostalgia is finally paying off! (“Thank God, Someone Is
Making a Documentary About Jackie Collins”, MAG: Jezebel, 2019)
(COCA)

There are more examples (as compared to the previous periods)
demonstrating that the meaning of nostalgia has broadened to refer not
only to a specific period of time but also to the pre-digital age when life
used to be closer to a human’s biological self. Thus, nostalgia came to
denote the real and authentic as opposed to the virtual and fake, e.g.:

One of the great sad lessons that, among the many diminishing
returns of technology that we've learned over the last hundred years, is
that the virtual really isn't an adequate substitute for the authentic.
All that we've lost is just such a theme. And we see that in all
the nostalgia stuff; there is an awareness on some level that's very
widespread, that we've just lost so much. We're just cut off. As life
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becomes more and more artificial and mediated and disembodied, and
the techno culture it's just becoming very impoverished and cold and
empty and perhaps it just is. (“Yu Koyo Peys”, 2006) (COCA)

Moreover, the meaning of nostalgia seems to have blurred so as to
include not only the past but also the present and even the future:

I have nostalgia for something. It just hasn't happened yet. But it's
gonna happen <...>. (“Women in Trouble”, 2009) (COCA)

In some cases, it becomes clear that nostalgia can occasionally be
treated as a “shell noun”. The term “shell noun” was introduced by
Hans-Jorg Schmid in 1997 to denote a class of abstract nouns that only
get their meaning in context (Schmid, 2000). Like vague category
markers, “shell nouns” help to deliberately de-focus some information
and create “ad hoc, instantial categories relevant to the needs of the
present discourse” (Malyuga, McCarthy, 2018, p. 40). For example, in
the following abstract the word is used in the meaning of
“expectations’:

Perhaps it's too much to expect a remake to live up to
our nostalgia.

(«'Shadow of the Colossus' remake is missing something vital», MAG:
Engadget, 2018) (COCA)

The meaning of “nostalgia” is now so broad that it has become
possible to be “nostalgic for nostalgia”, which should probably be
interpreted as “wanting to bring back something from the past”:

Colt hired this band and when he did he just kept screaming " it's
gonna be 1998 all over again! " Poor guy, he's just, he's nostalgic
Jor nostalgia. (“The Wedding Party”, 2016) (COCA)

Having analyzed the evolution of the term, let us move on to the
way it is handled in today’s study of retro. Most definitions of
nostalgia, as can be expected, revolve around its ability to conjure up
images of the past and its positive connotation.

One of the most cited definitions of nostalgia was given by F. Davis:
“A positively toned evocation of a lived past in the context of some
negative feeling toward the present or impending circumstances”
(Davis, 1979, p. 18). A similar definition was given by J.J. Sierra and S.
McQuitty: “A yearning for the past, or a fondness for tangible or
intangible possessions and activities linked with the past, and is
experienced when individuals feel separated from an era to which they
are attached” (Sierra, McQuitty, 2007, p. 99). Both of the definitions
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bring out discontent with the present as the main reason for the
appearance of nostalgia.

Other definitions include a broader understanding of nostalgia and
bring out its contradictory nature. One of the earliest definitions
demonstrating that nostalgia is woven of paradoxes was suggested by
theologian and philosopher R. Harper in 1966:

“Nostalgia combines bitterness and sweetness, the lost and the
found, the far and near, the new and the familiar, absence and presence.
The past which is over and gone, from which we have been or are being
removed, by some magic becomes present again for a short while. But
its realness seems even more familiar, because renewed, than it ever
was, more enchanting and more lovely” (Harper, 1966, p. 120).

More recent definitions of nostalgia, like the abovementioned one,
are broad and highlight its inherent paradoxicality, e.g. “a bittersweet
longing for former times and spaces <...> private or public return to the
past, and sometimes to an interlinking imagination of the future”
(Niemeyer, 2014, p. 1).

The ambivalence of nostalgia appears to consist in the following
features:

1) “bittersweetness”;

2) oldness and novelty;

3) the ability to evoke images of the past, the present and the future;

4) realness and unrealness.

Strictly speaking, nostalgia is not one emotion, but rather a
combination of several polar opposite emotions, both positive and
negative, hence its “bittersweetness”.

It is also stated that nostalgia is not always based on a person’s real
experiences: it could include fantasies and assumptions or images that a
person has not encountered themselves but is aware of because they
possess the so-called collective memory. Nostalgia brings together
knowledge about the past and the present and ideas about the future.

It is of interest that in psychology different forms of nostalgia are
described. One of them is the so-called “anticipatory nostalgia” —
“missing aspects of the present before they are lost in the future”
(Batcho, Shikh, 2016, p. 75). Anticipatory nostalgia is opposed to
personal nostalgia that looks back on the past. Unlike anticipatory
nostalgia, personal nostalgia tends to be positive rather than negative.

The new perception of nostalgia as a yearning for the present can be
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illustrated with the help of the recent language material of the end of
the XX c. — the XXI c. In the following film description, we find the
word combination ‘“nostalgia for the present” which used to be
perceived as an oxymoron back in the mid-1990s:

<...> ONE OF THE CHARACTERISTICS OF “MANHATTAN" IS
THAT IT CREATES A NOSTALGIA FOR THE PRESENT. (The font
of the original text is unchanged. — E.M.) (“Woody Allen: A
Documentary”, 2012) (COCA)

Moreover, the definitions make it clear that nostalgia can be both,
individual and collective. Inasmuch as nostalgia pertains to the domain
of the collective, it is possible to treat it as a component of retro.

Retro is a complex object of research that can’t be defined in one
single way because it is understood differently depending on the field
of knowledge. Retro is mostly studied in the humanities where it is
treated as a multifaceted phenomenon of culture that can influence
human mind and behaviour.

In linguistics retro is researched insufficiently and no single
linguistic definition of retro has been worked out and justified. In our
opinion, when trying to define retro it is necessary to bear in mind the
reason for the popularity of retro. Retro must have emerged as a
response to the postmodern challenges of the ongoing processes of
informatization and digitalization which are believed to have put
pressure on a human’s psychology. On the one hand, technology has
greatly simplified our life enabling quick transportation, transmission
of information and communication, but, on the other hand, it has made
it more complicated in that we feel cut off from nature and lost in the
technosphere. The acute conflict between a human as a biological
creature (“natura naturata”) and a human as a creator (“natura
naturans”) makes us turn to the past in search of simplicity and
authenticity, hence the demand for old or old-fashioned artefacts,
traditional means and forms of communication.

However, it is not simple to resolve the conflict by simply
remembering the past because, as J. Baudrillard puts it, the main
referential for reconstructing the past, i.e. history, has been lost and has
become a “retro scenario” (Baudrillard, 1994). Feeling nostalgia for a
lost referential, people have to create artificial substitutes called
“simulacra” with the help of the code of their culture. Retro proves to
be one of such simulacra: it manifests an attempt to resurrect history
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through simulation or rather to create a new history based on
knowledge of the past.

Being a man-made product, retro is largely a phenomenon of culture
capable of storing and imparting cultural knowledge. Nostalgia can be
considered a key component of retro as retro is initially triggered by
nostalgia for the past and the latter, in its turn, is triggered by retro. It is
worth mentioning that retro mainly manifests itself through mass
culture, or pop culture (as opposed to the so-called high culture),
because, just like real history, a “retro scenario” has to be created by
the masses. At the same time the role of an individual can’t be
underestimated. While pondering on the connection between nostalgia
and retro, music journalist and author S. Reynolds points out that “the
intersection between mass culture and personal memory is the zone that
spawned retro” (Reynolds, 2011).

To our mind, retro in linguistics is to be defined as a linguo-cultural
concept that imparts knowledge about the past, the present and the
future with the aim of evoking nostalgia.

Having analyzed the development of the term “nostalgia”, we
suppose that when studying retro researchers have to proceed from the
idea that the key emotion of retro, that is nostalgia, has evolved over
time from a term denoting “a disease” through “a positive emotion
caused by images of the past” to a broader one dealing with the past,
the present and the future, the individual and the collective. It has
undergone a shift in meaning and semantic blurring and, as has been
demonstrated above, occasionally can be treated as a “shell noun”.

The complex process of the transformation of the meaning of
“nostalgia” falls under the general cultural trend of nomadism that
appeared as a reaction to the challenges of postmodernism and has
recently become an interdisciplinary subject widely discussed in
humanitarian sciences. Nomadism is one of the popular concepts of
postmodern philosophy that refers to the extreme mobility and
deterritorization of culture. One of the most well-known interpretations
of the nature of nomadism was suggested by the French philosophers
G. Deleuze and F. Guattari, the founders of the so-called “nomadology”
project (Deleuze, Guattari, 1986). They believe that nomadism is a
strategy used to challenge and fight the rigidity and strictness imposed
by the state, hence the methods “nomads” typically resort to —
smoothing spaces, blurring borders and changing places.
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Though nomadism is usually associated with travelling, it is not
limited to the category of “place”. Nomadism could also manifest itself
in the way of thinking — the “nomad thinking”: “<...> one should be
able to think without borders, without limitations. Nomadism frees our
thought, not simply in the sense that we can think whatever we want,
but more so in that we can think in whatever way we want” (Kuperus,
2016). Nomad thinking involves travelling through space as well as
time. The same can be said about nostalgia: it encapsulates all forms of
displacement in that it helps to travel across time and space in one’s
imagination. So, both nomadism and nostalgia break borders, enabling
a person to think critically and broaden their mind.

Nomadism can be successfully used to explain the nature of many
postmodern concepts including nostalgia and retro, as was
demonstrated by L. A. Guseynova in her linguo-culturological study of
retro (Guseynova, 2017).

Thus, we suggest that in retro-focused research nostalgia should be
understood broadly as a positive emotion intentionally evoked by the
real or imagined images of the past, the present and the future,
pertaining to individual or collective knowledge, experiences and/or
memory. It should be highlighted that, to our mind, nostalgia is
conjured up intentionally with the help of retro means and,
paradoxically, does not necessarily address a recipient’s memory, but
rather involves cultural background knowledge or personal experiences
gained through interaction with culture.

Conclusion

The conducted research shows that the term “nostalgia” has
undergone a significant semantic shift since it was coined in the XVII
c. to denote the disease of extreme homesickness. The changes in the
meaning of the term are the following ones.

First, the term was demedicalized and since the 1970s has been used
to denote not only a yearning for the past place, but also for the past
time.

Second, in the 1980s “nostalgia” began to lose its negative
connotation and acquired a positive colouring. It came to be treated as a
sought-for condition.

Third, nostalgia does not necessarily belong to the realm of the
individual. It could be both, individual and collective in that it appeals
to both, personal knowledge, experiences and/or memory and collective
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memory.

Fourth, as the term addresses the collective as well as the individual,
one does not necessarily need to have experienced something first hand
for nostalgia to be evoked in their mind. Cultural background
knowledge could suffice to feel nostalgic for the places you have never
been to and the times you have never lived in. Furthermore, nostalgia
brings together knowledge of the past and the present and ideas or
fantasies about the future, so nostalgia could be largely based on a
person’s imagination, but not on reality.

Last, it is important to highlight that the term “nostalgia” has the
same nature as the phenomenon of retro. Just like retro, nostalgia
demonstrates features typical of nomadism, a cultural trend that aims to
address the challenges of postmodernism. In the XX c. the meaning of
nostalgia was blurred and came to denote things and events of the pre-
digital age. In certain cases, the meaning is so broad that “nostalgia”
acquires the status of a “shell noun”, which could be used to influence
the recipient in a desired way, e.g. conveying either a positive or a
negative emotion.

The main changes the term “nostalgia” has undergone over time are
to be considered when doing research into retro in the humanities.
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C.H. OpaoBa

A.A. KonbkoBa

Poccuiickuii yHUBepPCUTET APYAKObLI HAPOIOB

IMOTHUBHBIE CPEJICTBA SI3bIKA KAK CIIOCOB
BO3JAEUCTBHUA B UTAJIbAHCKOM U AHI'VIMMCKOM
NYBJIUMHUCTUIECKOM JUCKYPCE

B cmamve uepe3 npuzmy  conocmagumenvbHoco — aHANU3A
paccmampusaromesi 0COOeHHOCMU  SMOMUBHOU  (DYHKYUU A3bIKA 6
nyonuyucmu4eckom Ouckypce, a maxice OeMOHCMPUPYemcs, Kaxue
cpedcmea A3bIKa Mo2ym Obimb UCHONb308AHLL OJisl 8030€UCMBUs HA
yumamens.  Llenvio  Oannoll  cmamvu  A615emMCs GbIARLEHUE
KOMMYHUKAMUBHO-NPASMATNUYECKUX ACNEeKMO8 dMOMUBHOU QyHKYUU,
peanuszyemol. 8  pamMKax — UMANbAHCKO20 U QHIULCKO2O0
RYOIUYUCIUYECK020 OUCKYPCA. AKMYATbHOCIb OAHHO20 UCCAEO0BAHUSL
obycnoenueaemcss  WUPOKUM — PACNPOCHMPAHEHUEM  A3bIKOBO2O
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