U3JATEJIb U YUPEJUTEJIb
HAIIMOHAJIBHOE OFBEIMHEHUE
MPEMOJABATEJIEM HHOCTPAHHBIX SI3bIKOB JIEJIOBOI'O U
MNPO®ECCHUOHAJBHOT' O
OBLHIEHUA B COEPE BUSHECA

2306-1286 (Print)
2541-7614 (Online)

BOITPOCHI
MPUKJIAJTHON
JUHI'BUCTUKHU

Boinyck 3 (43)

MockBa

2021



BOITPOCHI OO0pa3oBaTe/bHbIN KypHaJI

IPUKJIAJTHOM 2021

JIUHI'BUCTUKHA Boinyck 3 (43)

Ocnosan B 2007 roay

Boixoaut 4 pa3a B roj

N3patens u yupeauTens:

«Hexommepueckoe maptHepcTBo «Hammonansaoe O0beanHeHNE

[IpenonaBareneit Maoctparsseix SA3sikoB enosoro u [Ipodeccrnonamsaoro

OOmmenns B chepe OuzHeca», cozganHoe mpu nouepxke PYTH

Anpec: 117198, r. Mocksa, yin. Mukiyxo-MaxkJas, 1. 6

YJIEHBI PEJAKIITMOHHOI'O COBETA:

Mamioza E.H., axanemuxk PAEH, noxtop ¢unonornuecknx Hayk,

npodeccop (OTBETCTBEHHBIN penakrop, Mocksa, PY JIH),

Baysp Kapun, noxrop, npodeccop (Kanana, ynusepcurer Makrumna),

Bbummu Ken, noxrop, npogeccop (CILIA, YuuBepcurer Anaxaiim)

Honnepyn Kaii, noxrop, npodeccop (lanus, Komenrarenckuii yH-T),

Knwxkanos H.3., noxrop ¢punonornyeckux Hayk, npodeccop (CLLIA, Bocrouno-BammHrronckuit
YHUBEPCHUTET)

Kpyznoe Anexc, nokrop (uionoruveckux Hayk, mpopeccop (Bemikoopuranus, YHUBEPCHTETCKHUN
kosuiemk Jlonmgona),

0’/layo Pooepm, noxtop, npodeccop (Mcmanus, JIeoHCKMIA YHUBEPCUTET),

Tomanun Bappu, npodeccop (Bemmkodpuranwusi, JIoHOHCKAS TUTLIIOMAaTHIECKAS aKaIEMUS ),

Xanzen @onvkmap, noktop, npodeccop (I'epmanus, yH-T Jroccenbaopda),

Anexcandposa O.B., akanemuk PAEH, noxrop dunonorndeckux Hayk, mpodeccop (Mockea, MI'Y),
Boakoea 3.H., noxrop ¢unonornieckux Hayk, mpodeccop (Mockra, YPAO),

JImumpenko T.A., akanemuk MAHIIO, nokrop nemaroruueckux Hayk, mpodeccop (Mocksa, MIIT'Y),
Jebedesa U.C., xanmunar Guionorndeckux Hayk, moreHT (Mocksa, MI'JIY),

Muxeeea H.®., axanemux MAH BIII, nokrop ¢unonorunueckux Hayk, npodeccop (Mocksa, PY/IH),
Haszaposa T.b., noxrop ¢ritosorndeckux Hayk, mpodeccop (Mockea, MI'Y),

Ilonomapenko E.B., akanemuk PAEH, nokrop ¢unonornueckux Hayk, mpocdeccop (Mocksa, MTTUMO
(Yuusepcurer) MUJ] Poccun)

Paoduenko 0.A., noxrop Punonornueckux Hayk, npogeccop (Mocksa, MI'JIY),

Xapuvkosckaa A.A., xkanaunat ¢unonorunueckux Hayk, mpogdeccop (Camapa, Caml'V),

Xpamuenko /1.C., noxtop ¢uionoruueckux Hayk, npogeccop (Mocksa, MITMUMO (Yuusepcuter) MUJI
Poccun),

Ilesnakosa JI.A., nOKTOp KyJnbTyposioruu, mpodeccop (Mocksa, MI'Y).

Marepuansl MOCBSLICHBI AKTyajdbHBIM MpOOJieMaM TMPENoAaBaHUs HWHOCTPAHHOTO SI3bIKA JEJIOBOTO
OOIIEHNS, COBPEMEHHBIM TEHACHLHUSAM MPOPECCHOHATBHO-OPUEHTHPOBAHHOTO O0Y4EHHSI HHOCTPAHHBIM
SI3BIKaM, MCIOJIb30BAHUIO HOBBIX HMH(OPMAIMOHHBIX TEXHOJIOTHH B Y4eOHOM IMpoIlecce, CTpaTerusM
00y4eHHs TIepeBO/Ty B HesI3pIKOoBOM BY3e, akTyanbHbIM podiIeMaM COBPEMEHHOW JIMHTBUCTHKH. TeKCThI
MaTepruajioB IeYaTalTcs B aBTopckoi pemakuuu. JKypHan uaaekcupyercs B 0aze PMHILI, Google
Scholar, Ulrich’s Periodicals, Crossref, EBSCO.

Hexommepueckoe napraepctso HOIIAuIIO co3znano npu nonaepxxke PY TH.

2306-1286 (Print) © Poccuiickuii yHUBEPCHUTET APy OBl HAPOJIOB,
2541-7614 (Online) HznarenscTBo, 2021
https://doi.org/10.25076/vpl.43 © Komnextus aBTopos, 2021



PUBLISHER AND FOUNDER

THE BUSINESS AND VOCATIONAL FOREIGN LANGUAGES TEACHERS
NATIONAL ASSOCIATION

2306-1286 (Print)
2541-7614 (Online)

ISSUES
OF APPLIED
LINGUISTICS

Issue 3 (43)

Moscow

2021



ISSUES Educational Journal

OF APPLIED 2021
LINGUISTICS Issue 3 (43)
Established in 2007

4 times a year

Publisher and founder:

Non-profit organization “The Business and Vocational Foreign Languages Teachers National
Association” created with the support of RUDN University

Address: 117198, Moscow, Miklukho-Maklaya, 6

EDITORIAL BOARD MEMBERS:

Malyuga E.N., Academician of Russian Academy of Natural Sciences, Dr. of Philology, Prof.
(Editor-in-chief. Moscow, Peoples’ Friendship University of Russia),

Bauer Karin PhD Prof. (Canada, University McGill),

Beatty Ken Prof. Dr. (USA, Anaheim University)

Dollerup Cay PhD Prof. (Denmark, University of Copenhagen),

Klyukanov Igor Prof. (USA, Eastern Washington University),

Krouglov Alex, Prof. Dr. (Great Britain, University College London),

O’Dowd Robert Prof. Dr. (Spain, University of Ledn)

Tomalin Barry Prof. (Great Britain, London Academy of Diplomacy),

Hansen Volkmar Prof. Dr. (Germany, University of Duesseldorf),

Alexandrova 0O.V., Academician of Russian Academy of Natural Sciences, Dr. of Philology,
Prof. (Moscow, Moscow State University),

Volkova Z.N., Dr. of Philology, Prof. (Moscow, University of Russian Academy of Education),
Dmitrenko T.A., Academician of International Academy of Science and Higher School, Dr. of
Pedagogy, Prof. (Moscow, Moscow State Pedagogical University),

Lebedeva 1.S., Cand. of Sc. (Philology), Assoc. Prof. (Moscow State Linguistic University)
Mikheeva N.F., Academician of International Academy of Science and Higher School, Dr. of
Philology, Prof. (Moscow, Peoples’ Friendship University of Russia),

Nazarova T.B., Dr. of Philology, Prof. (Moscow, Moscow State University),

Ponomarenko E.V., Academician of Russian Academy of Natural Sciences, Dr. of Philology,
Prof. (Moscow, MGIMO University),

Radchenko O.A., Dr. of Philology, Prof. (Moscow, Moscow State Linguistic University),
Kharkovskaya A.A., Cand. of Sc. (Philology), Prof. (Samara, Samara State University),
Khramchenko D.S., Dr. of Philology, Prof. (Moscow, MGIMO University),

Shevlyakova D.A ., Dr., Prof. (Moscow, Moscow State University).

The Journal is indexed in Russian Science Citation Index, Google Scholar, Ulrich’s Periodicals, Crossref,
EBSCO.
The non-profit partnership BVFLTNA was created with the support of RUDN University.

2306-1286 (Print) © Peoples’ Friendship University of Russia,
2541-7614 (Online) Publishing house, 2021
https://doi.org/10.25076/vpl.43 © Authors, 2021


http://www.multitran.ru/c/m.exe?t=4731741_1_2&s1=%ED%E5%EA%EE%EC%EC%E5%F0%F7%E5%F1%EA%EE%E5%20%EF%E0%F0%F2%ED%E5%F0%F1%F2%E2%EE

COJEPXAHUE

Haquble cmamovu

BAJIVUIIEBA H.H., TIOHOMAPEBA C. C.
JIMHTBOKYJIBTYPHBIN ACIIEKT aMEPUKAHCKOr0 PEYEBOT0
sTHKeTa Ha mpuMepe GuiasMoB KBentuna Tapantuno

JINTBUHOBA A.B.
Pazmmuus B peanmsanun pedeBoro akrta Omka3z B
aMEpPUKAaHCKOW U PYCCKOM KOMMYHUKATHUBHBIX KYJIBTYpax

HEJIFOFOBA H.IO., KAJIMHHUKOBA E. /1.,
I'OBOPOBA JI. A.

OcobenHocTr PyHKIIMOHUPOBAHUS COBPEMEHHOT'O
s13bIKa B MHTEPHET-IIPOCTPAHCTBE (Ha MaTepuae
(paHITy3CKOTO U UCIAHCKOT'O SI3bIKOB)

HIETPOCAH I'.O., TPULIIEYKO E.T.

Bo3MokHOCTH UCTIONB30BaHUS UPPOBBIX
00pa3oBaTeNbHbIX IIAaT(GOpPM B MPENofaBaHUN
AHTJIMHACKOTO SI3bIKA: TEOPETUUECKUM aCTIeKT

OPHA3APOB J].3.
CompoKynbTypHOE B3aUMOJIEHCTBHE B COBPEMEHHOM
¢unocodpun s3pika

37

61

88

115



CONTENTS

Scientific articles

VALUYTSEVA I.1., PONOMAREVA S. S.
Linguocultural aspect of the American speech etiquette
by the example of Quentin Tarantino films

LITVINOVA A.V.
Differences in the implementation of refusal speech act
in American and Russian communicative cultures

NELYUBOVA N.Yu., KALINNIKOVA E. D.,
GOVOROVA L. A.

The features of functioning of the modern language in
the Internet space (based on the material of French and
Spanish languages)

PETROSYAN G.O., GRISHECHKO E.G.
The possibility of using digital educational platforms
in teaching English: theoretical aspect

ERNAZAROV D.Z
Sociocultural interaction in modern language
philosophy

37

61

88

115



HAVYUYHBIE CTATbU

YK 81.33

https://doi.org/10.25076/vpl.43.01

N.N. BanyiinesBa

C. C. llonomapéna

MocKOBCKHI TOCYIAPCTBEHHbINH 00JIACTHON YHUBEPCUTET

JUHTBOKYJIbTYPHBIN ACIIEKT AMEPUKAHCKOI'O
PEYEBOI'O OTUKETA HA IPUMEPE ®WJIbMOB
KBEHTHUHA TAPAHTHUHO

Hacmosiyee uccnedosanue noceswyeno 60npocy  63aumMocesisu
AMEPUKAHCKO20 Peuedo2o IMuKema u cneyuguke peuesozo noeoeHus
2epoes 6 KUHOBCENEHHOU aMEPUKAHCKo2o peacuccépa Keenmumna
Tapanmuno (m.n. Tarantino-verse), npocragueuiecocs Kax Ha pooune,
maxK u 8 mupe CEOUMU BblOAIOWUMUCI CYEHAPUAMU U OUATI02AMU.
Asmopbl  cmambu  onpedenunu, Kakum —00pasom  AMEepUKAHCKAsL
OeliCmBUmenbHOCMb (8 PA3Hble 8PeMeHHble Nepuoodbl) OMpaNCaemcs 8
0uUano2ax pexicuccépa, u Kak e20 meopyecmeo OKA3bleaem GIusHue Ha
peyb aHen02080pAMUX NOKIOHHUK06 U Kunospumenet. Cobpana u
NPOAHATU3UPOSAHA  UHOpMAYUsi O  XAPAKMEPHBIX — 4epmax
AMEPUKAHCKO20 peueso2o smukema. B cmamve npedcmaesnen ananus
mpéx Purvmos u coomeemcmaylowux um cyerapues: «Kpumunanvnoe
umueoy  (1994), «beccrasuvie  yonwoxku»  (2009),  «/caneo
Ocs06001coénnviiny (2012). Beibop mamepuana 06ocHo6an mem, ymo 8
OaHHbIX PUILMAX NOKA3AHO AMEPUKAHCKOE 00Wecmeo 6 pasiiuuHble
nepuoodvl e2o ucmopuu: npedosepve I pasicoanckoil 6otinvl, Bmopas
Muposas eotina u 0essiHocmule 200bl BPOULIOZO CHIOIETNUSL.

Kpome moco, ucciedosanue cmasum yenvio onpedeiumn, Cea3aHbl
JIU nepemMeHvl 8 pa32080PHOU pedll AMEPUKAHYEB C PEeNCUCCEPCKOU
Odesmenvrocmoio Taparwmuno. beiiu paccmompenvt xapakmephvie 0715
CeMMUH208 YKA3AHHLIX KUHOAEHM Yepmbl U O0COOECHHOCMU, 8 X00e
AHAU3A  BbIAGIEHbL U YNOPSAOOHEHbl MOOEIU Pede6oe0 NOBeOeHUs
KUHO2EPOes 8 3A6UCUMOCHU OM PA3TUYHBIX COYUOIUHSBUCTHUYECKUX
NnepeMeHHbIX, IKCMPATUHLBUCTIUYECKUX (aKmopos u munog cumyayuu
obwenus. B xo0e ucciedo8amus Mbl 00pAMUIUCH K MAKUM Memooam,
Kak —aHanus, uHOyKyus, o0000weHue, cpasHenue. Omu  OaHHbIE



NO360NUNY  6bIOENUMb U ONUCAMb VHUKALbHBIL peuegoli dMmuKem 6
KUHOBCENEHHOU pedcuccépa, a makice 0000uums, ynopsaoouums u
npedcmasumy €20 8 CUCmeMamusupo8aHHom eude. B cmamve maroice
NPUBOOAMCSL  NPUMEPbL  HEONIO2U3MOS,  CEA3AHHbIX C UMeHeM U
meopuecmeom pedicuccépa, onpedensiemvie ¢ Urban Dictionary u
Oxcghopockom cnoeapsx. llpakmuueckas 3HAUUMOCMb Pe3VIbMANO8
UCCIe008aHUs 3aKNI0UAEMCSl 6 MOM, YN0 OHU MO2yn OblMb NPUMEHEHbL
8 Kypcax npenooasanusi COYUONUHSEUCTIUKU, CIMUTUCTUKU AH2IUICKO20
A3bIKA U PAOA OPY2UX TUHSBUCTIULECKUX OUCYUNTIUH.

Kniouegvie  cnoea: peuesoii smuxem, peueoe noseoeHue,
AMEPUKAHCKULL, KUHOBCENIeHHAS, Tapanmuno, KUHOOUA02,
COYUONUHRBUCMUYECKUE NepeMEHHbLE, KOMMYHUKATMUGHAS CUMY AU

UDC 81.33
https://doi.org/10.25076/vpl.43.01
LI Valuytseva

S. S. Ponomareva

Moscow Region State University

LINGUOCULTURAL ASPECT OF THE AMERICAN
SPEECH ETIQUETTE BY THE EXAMPLE OF QUENTIN
TARANTINO FILMS

The present study investigates the link between the American speech
etiquette and the specific speech behavior of the heroes in the cinematic
universe of the American film director - Quentin Tarantino (so called
Tarantino-verse), who is famous both at the homeland and in the world
for creating outstanding screenplays and dialogues. In this paper the
authors have defined, in what way the director’s dialogues reflect the
American reality (in different time periods) and how his oeuvre
influences speech of English-speaking admirers and cinema audience.
The authors of the research have studied and analyzed the information
about the particular features of the American speech etiquette. The
article presents the analysis of three films and corresponding
screenplays: ‘Pulp Fiction’ (1994), ‘Inglouroius Basterds’ (2009),
‘Django Unchained’ (2012). The choice of the material is justified by
the fact that the given films show American society in its different
history periods: the threshold of the Civil War, World War Il and the



nineties of the last century.

Among other things, this paper aims to examine, whether changes in
American colloquial language are connected with Tarantino’s
directing. We considered distinctive for the given films setting features;
further analysis helped us to reveal and regularize speech behavior
models used by movie heroes depending on various sociolinguistic
factors, extralinguistic factors and types of communicative situations.
In the course of the research the methods of analysis, induction and
comparison have been used. These findings allowed us to shed light on
unique speech etiquette in the director’s cinematic universe, thereafter
generalize, order and present in the systematic form. This article
provides the examples of neologisms related on the director’s name and
his art, which are, besides, defined in Urban Dictionary and Oxford
Dictionary. The value of research results lies in their potential use in
sociolinguistics and English stylistics teaching and a number of other
issues in linguistic area.

Keywords: speech etiquette, speech behavior, American, cinematic
universe, Tarantino, film dialogue, sociolinguistic  factors,
communicative situations

BBenenne

Kunemarorpad - oOmmpHas W HeOTbeMlieMas YacTh KYJIBTYpHI,
MOSABIICHWE KOTOPOH  OCTaBMJIO OONBIION cieJl B HCTOPHU
YeJI0BE4EeCTBa. OmHuM W3 PEBONIOLMOHHBIX  JOCTHXKEHHH
KHHEMAaTorpaduu cTajo MnosiBlIeHne B HEM 3ByKa, T0OJIOCa, PeUH.

CerojHsi, TOBOpS O peYH T'epoeB Ha IKpaHaX, 3pUTENb OLlEHUBAET €€
C TOYKU 3PEHHUS 3CTETUKH, BAXKHOCTH ISl crojkera. OIHAKO HeNb3s He
0o0paTUTh BHUMaHWE Ha KYJIbTYpPHBIH acleKT JHalloroB, B KOTOPOM
3pUTeNIM M aKkTépel  Hepemko  y3HawT cebs.  besycnosHo,
SKCTPANTUHTBUCTUYECKHE (axTopbl BIHSIIOT Ha peueByio
COCTaBIISIOIIYI0O KUHO, HO MOYKHO JIM CKa3aTh, YTO M KMHO OKAa3bIBAET
BO3JICHCTBHE HA peuyb CMOTPSIUX €ro 3purene? A  eciu
paccMaTpuBaTh HE KHHO B I[E€JIOM, a OIHOTO KOHKPETHOT'O CIIEHapHCTa U
pexuccépa?

Nmsa xynproBoro amepukanckoro pexuccépa Ksenrnna TapantuHo
3HAKOMO KaXXIOMy KuHOmoOHUTemo. Jlerko y3HaBaemas 0COOCHHOCTH
ero paboT — spKUEe W 3aXBaThIBAIOIINE JMAJOTH, C TPUCYIICH WM
OJTHOBPEMEHHO a0CYpJHOCThIO W €CTECTBEHHOCTHIO. AKTYallbHOCTb



WCCIIE/IOBAHUS 3aKJI0YaeTcs B TOM, 4YTO KHHOJIGHTHI peuccépa
BBI3BIBAIOT COHI/IOJ’II/IHFBI/ICTI/I‘ICCKI/II\/'I HHTEPEC C IMO3MLOHUHU TOro, 4TO
JIEHCTBHS B HUX MTPOUCXOST B paMKaxX OJHON BCEJICHHOW (M3BECTHOM B
3amagHoM coobiectBe kak Tarantino-verse (Miller, 2019)), a 3Hauur,
YTO PpEYEBOH 3TUKET €ro IrepoeB MOXKET O00JIaiaTh YHUKAJIbHOU
cnenr pUKoii.

O6bexToM UCCIICIOBaHUSl  SIBIIACTCSL  peuYeBOU 9THKET,
B3aHMOBJIMSIHUE OBITOBOTO OOIIEHHMS aMEpUKAaHIEB M OOLICHHS
aMepHKaHIIEB B KHHO. B kauecTBe mpeamera ncciie[0BaHNs BHICTYAIOT
auanoropble cutyanuu B ¢(unbmax Ksentuna TapaHTuHO, Croxer
KOTOPBIX OXBATHIBAET pA3JIMYHbIE BPEMEHHBIC SIOXH, COLMAJBHBIC,
pacoBble ¥ HAIIMOHAJIBHBIE TPYIIIIHL.

Hens HacToOseld pabOTBI — y3HATH, KaK pPEYEBOM ITUKET
aMepUKaHCKOro ooOmiecTBa NpeAcTaBieH B Juanorax KseHTHHA
TapaHTHHO M Kak €ro TBOPUYECTBO BJMSET Ha ITOBCEIHEBHYIO PEYb
aMEepHUKaHIICB.

[Ipu mpoBeneHnn uccienoBaHusl ObUTH MPUMEHEHBI TAKUE METOIbI,
KaK aHaJM3, HHIYKIHs, 000011eHne, CpaBHEHHE.

MarepuanoM HcCIeJOBaHUS TOCIYXUIH cleaylomme (QUuiIbMEbI
Ksenrtuna  Tapantuno:  «/xanro  Ocoboxnéuubid»  (2012),
«beccnapupie yomoaku» (2009) u «KpumunansHoe uytuBo» (1994).
Breibop o0ocHOBaH TeMm, UTO JaHHBIE KHHOJEHTBHI OXBaThIBAIOT
pa3NuYHble ~ BpPEMEHHBIE  OTPE3KM  aMEPUKAHCKOW  WCTOpPHH:
npeaBoeHHbIN nepuol ['paxknanckoil BoiiHbIL, Bropass MupoBast BoiiHa
U AEBSHOCTBIE TOIbI MPOLUIOTO CTOJETHS, O3HAMEHOBAaHHbIE HOBBIM
HaIlrpaBJICHUEM B MOJC — I'€pPOMHOBBIM HIMKOM, 3aMETHOC BJIMAHHC
KOTOPOTO XOpOIIO TMPOCIEXKUBAETCSI B TBOpuYecTBe TapaHTHHO.
BaxHbIM KpuTepreM SBISIETCS TaKKe U TO, YTO AaHHbIE (GUIbMBI ObLIH
HEOJHO3HAYHO IPUHATHI KPUTHKAMHM U3-3a OOWJMS HELEH3ypHOU
nekcuky, N-words, screrm3auuu HapkoManuu W Hacuius. OOiee
BpeMs 3BYy4YaHHs NPOAHAIN3UPOBAHHOTO HAMH MaTepuana Ha s3bIKe
opurnHana (aHrimiickuil) — 7 yacoB 45 MuHyT. Brimeykazannsie
JEeHThl OBUIM TIOJMYYeHbl W3 OHONMOTEKM pPOCCHIMCKOrO OHJalH-
kuHoreatpa «WBm» (ivi, 2021). XapakTepHOCTb AMAJIOTOB B 3TUX
(uapMax 3aKiIIO4aeTcs B OTPaXXCHHUH B HUX I'PyOBIX HpPABOB JONEH,
KHUBIIMX B  COOTBETCTBYIOIIME BpEMEHa, 4YTO U  BBI3BIBAET
MHOTOYMCIIGHHBIE CIOpBl O TBOPYECTBE pekHccEpa, KaK Cpeau
KWHOKPUTHKOB, TaK U IIMPOKOH 3PUTEIBCKON ayIUTOPHH.

10



IlonsiTHe pe4yeBOro THKeTa. AMEPUKAHCKHIA pedeBoil 3THKET

PedeBoii aTHKeT — HEMaJOBaKHAs COCTaBISAIONIAS B OONICHHUH
mexny mogaemu. [.P. TanubGepmoBa mnonpasymeBaeT 1o HUM
«pa3pabOTaHHbIe B KOHKPETHOM OOINECTBE TMpaBUJid PEYEBOrO
MOBEJIEHUsA U CUCcTeMy pedeBblX (Qopmyn obmenus» (I'ammbepaosa,
2019, c. 20). Ot cobnroneHus] STUX OOUICTIPUHSTHIX HOPM 3aBUCHUT
yCcIex KOMMYHUKATHBHOIO aKTa B TOW WM WHON pE4eBOM CUTYyalWH,
Oyab TO JiesioBasi BCTpeda WiM pa3roBOp ¢ HpusiteieM. PeueBoit sruker,
OCHOBBIBaSICh HA OJHOW W3 TJAaBHBIX (YHKIMH s3pIka —
KOMMYHUKaTHUBHOW, ——  BBIIOJHSET  cieAyiomme  (yHKLUUH:
KOHTaKTOYCTaHABJIMBAIOIIYIO, aneUTHBHYIO, KOHATHBHYIO,
BOJIIOTAaTUBHYIO U 3MoTUBHYI0 (Malyuga, Maksimova, Ivanova, 2019).

W3BecTHO, YTO peueBOi 3THUKET MpEeoyCMaTpPUBAET HCHOJIb30BAHHE
KaKUX-JIM0O CTEPEOTHUNHBIX (HOPMYN B TOM MM MHOM PEUEBOM aKTe
(mpuBercTBHE, ONAroAapHOCTh, W3BUHEHHE, KOMIUIMMEHT M T. II.).
OnHaKko OfHM JMIIb YCTOWYMBBIE BBICKA3bIBaHHUS HE OyTyT UMEThH BEC,
ecny B OOLIEHWH HE COOJIIOJAIOTCS KOHKPETHBIC MpaBHJa MPHINYMS,
MaHepbl ¥ IPUCTORHOCTD. BaXXHO yMeTh BBHIOMpATh ONTUMAIBHYIO TEMY
pasroBopa, usz0eras TaOyMpPOBaHHBIX MJHM OCTPOCOLMAIBHBIX TEM,
HaBSI3YMBBIX BOMPOCOB, MEPEHIENTHIBAHUNA C OJHUM M3 YYaCTHHKOB
MOJIMJIOTa, HEYMECTHBIX COBETOB. [lONOKMTENBHO BOCHPHUHHUMAIOTCS
WUCKPEHHOCTh, B PEYM MPUBETCTBYETCS UETKOE MPOU3HOIICHHUE,
TPaMOTHOCTB, SICHOCTh, YBEPEHHOCTH U YecTHOCTE (MopmoBuHa, 2010).

YHHUBEpCATLHOTO PEYEBOr0 3TUKETA HE CYIECTBYET — IS KaXKIOH
KylnbTypbl OH yHuMKasieH (Mamora, 2006). XapaKTepHbIMH
HAIlMOHAJIBHBIMU YepPTaMH 00JIa/laeT 1 aMEPUKAHCKUIA PEYEBOM 3THKET.

Cy1iecTByeT HIMPOKUN BBIOOP YCTOWYHMBBIX (DOPMYI, OTBEIEHHBIX
JUIA KOHKPETHBIX CUTyalldd OOIIEHHs, BHIOOP KOTOPBIX 3aBUCHUT OT
cTemeHn  OJM30CTH  MEXAy  coOeceHUKamu,  O(QHIMAIBHOCTH
obctaHoBkH 1 mp. IIpuBeném mprumepsl HEKOTOPBIX XapaKTEPHBIX I
aMEPUKaHCKOI'O PEeUYeBOro ITHKETa OCOOEHHOCTEH:

e 3HakoMcTBO U  npuBercrBue. Dopmysnbl  IpUBETCTBUS
pasmuyaroTcs 1o creneHu (popmamsHOCTH (Cp. Good  afternoon,
Greetings u Morning, Hi-ya). Kax mpaBmio, TpUBETCTBHE
COIIPOBOK/AAETCSI MMEHEM COOEeCeHUKA, WM K€ BCE MPHUBETCTBUE
LIEJIMKOM CBOAUTCSI K OJHOMY JIMIIb YIIOMMHAaHMIO MMEHH ajapecara:
Lisa! Mr. Smith! BcTpeun ¢ OIHUM 4YENOBEKOM HECKONBKO pa3 B
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TEUEHHE OJJHOTO IIHS TaKXe MOJpa3yMeBalOT TO, YTO C HUM HYIKHO
o0s13aTenbHO o30poBaThes (Jlapuna, 2009).

e  OOparmeHue. 3a4acTyr0 aMEepPHUKaHIbl HA3bIBAIOT APYT APYra 1o
MMEHH, OJIHAKO B OPUIIMAIBHON 00CTaHOBKE MOXHO yCJIbIaTh MT. ...,
Mrs. .... K He3HakoMbIM MIOJSM IpUMEHsiETCsl oOpaieHue Sir Win
Madame. Boipaxenuss no tuny fellow(s), guy(s), girl(s), kid(s) mo
OTHOIICHHIO K  HE3HAKOMBIM  JIOASM  MOTYT  CUHTAThCS
ockopourenbHbMU (Jlapuna, 2009).

e [IpuBneueHne BHUMaHUS. B pasnUUYHBIX CHTyalUsSX MOYKHO
HCHOJb30BaTh Takue (Gopmynbl, kak Excuse me,... Would you...,
please? Bonee HeopManbHBIMU cunTatoTcs Boipaxenus Hey! [ say...
BpIOOp peyeBBIX €IMHHIl TaKKEe 3aBUCHT M OT TOrO, Ha KaKoi
JTUCTaHIMU HaxozsTes anpecar u anpecant (ILlepouun, 2008).

e brnaromapaoctb. Thank you, I'm grateful to you, I'm much
obliged... bmarogaputh TPUHATO BO MHOTHUX CHUTyallUAX: KOTaa
YEJNOBEKY IONAIOT MEHIO pecTopaHe, MpeAyNpeKIaroT Ha YJHIE O
packpsiToii cymke u ap. (Jlapuna, 2009)

e I3umenwme: [ beg your pardon! My fault. A thousand
apologies!... Tanmubepnosa, 2019).

e Ilpoceba. I'd like to ask you. May I...7? Could you..., please?
Haubonee wacto mpockda compoBoXkgaeTcss cloBoMm  please,
MpeHeOpeKeHne KOTOPhIM CUMTaeTcsl KpaiHe HeBexIuBbM (JlapuHa,
2009).

e Cornacue — Certainly, Right away, No doubt whatever.
BrlpakeHne coriacus MOXKET BapbUPOBAaThCS OT SMOIMOHAIBEHOTO
orreHka (Very well, then — Goiiee HEOXOTHO) WM CTEIEHH OIM30CTH
coOecelHUKOB: Ha Tpu3blB cynpyra Come here! mapTHEDP MOXKET
oro3Barbcst Coming! wim All right, HO B pa3roBope CO HayaJIbHUKOM
yMecTHee OyJieT OTBETUTH Yes, of course. To ke camoe Kkacaercss M
paspewienus (Here you are, Of course!), necornacus (Not at all, That
won’t do, You re mistaken) (I'armbepaosa, 2019).

e  Pazmuaromyecss MO 3MOIMOHAIBHO-OKCIIPECCUBHOW CTETICHH
tdhopmynbl otkaza: Of course not, Positively “no”, I simply can’t, With
pleasure, but... (LLlepouun, 2008).

e Bribop ¢dopmynsl mpuriamieHuss TODKEH COOTBETCTBOBATH
CTaTyCy OTHOIICHWH MexTy coOecenukamu. bonee odurmanbHo —
May I invite you..., 6onee damunbsipao — Come around (llepOHuH,
2008; Jlapuna, 2009).
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e [lepen oxonuarensHbiM Good-bye BeXIUBBIM OyIeT cKas3aTh
cobecennuky It was nice talking to you, Hope to see you soon u T. 1.
Ecnu oxupaercst HECKOIBKO BCTPEY C OJHUM U TEM K€ YEJIOBEKOM B
TEUYCHHE BCEro JHS, TO CTOMT 00paTUThes K (hopMyiaM Bpoae See you
later, Take care, Have a good afternoon u 1. 1. (Jlapuna, 2009)

UccrnenoBarenn Hepenko NpUOETaIOT K TMOHATHIO «IIaTTEpH»,
MpoBOJs aHamu3 auaiora. llaTrepH — 3T0 Mozaenb BepOaJbHOTO
B3aMMOJICUCTBUSL B TMPOLECCE PEUYEBOH NPAKTHUKA — «IATTEepH
MPOCHOBI», «IATTEPH COMHEHHUs», «IarTepH oOemanus». s
MaTTEePHU3UPOBAHHOM PEYH CBOMCTBEHHBI IOBTOPHI PEILIMK, CBOASIIIMX
Bc€ K equHOMY ucxoay (ApycramsH, [Ipo3gosa, 2018; 205).

Tak, HanpuMep, B UCCIEJOBAHUY IATTEPHOB AMEPUKAHCKOM peUr Ha
Marepuane kuur Ctuena Kunra, JI. B. Apyctamsan u E. A. [Ipo3noBa
INpPUIUIA K BBIBOAY, 4YTO JJII AMEPUKAHCKOH PAa3rOBOPHOM pedu
TUNMYHA SIPKO BBIPaKEHHAs SMOLMOHAIIbHAS OKpacKa, MPOSBIISIOMIASCS
B YacTBIX Iay3aX, IOBTOpaxX, Mepecrlpocax, HepaclpoCTPaHEHHBIX
W/ BONPOCUTENBHBIX MPEJIOKEHUSX, COKPAIICHUSAX, YaCTBIX
obpamienusix. Ilpm 3>TomM HaOmIO#aeTcsi WHTEHIHS COXPAaHATh H
BBIpAXKaTh TAKTUYHOCTH 1O OTHOLICHHUIO K cobecenHuKy (ApycTamsH,
Hpo3nosa, 2018). Kak nuimyt aBTOphI, B HAJIOTe MEXITY HOCHTEIIAIMU
AHTJIMHACKOTO SI3bIKa TOBOPSAINIMN B TIPOIECCE Pa3roBOpa BhIpaXKaeT
HAMEpPEHUE «IOJAepKaTh CJIOXKUBIIMECS K MOMEHTY OOIIEHHS
OTHOIIICHUS MEXJTy KOMMYHUKAHTaMHU WJIH COJIM3HTHLCS C aJpecaToMy
(ApycramsH, [po3nosa, 2018, ¢. 204). A ciymiaromui, Wi aapecar,
KaK [PaBUJIO0, IPUHUMAET 3TH HAMEPEHHSL.

XapakTepHbie yepTsl TBopuecTBa KBentuna Tapantuno

Ksentun TapaHTMHO — KyJbTOBBIA aMEPUKAHCKUN PEXUCCED,
OeOI0TUPOBABIIMKA B JEBSHOCTHIX C «KpUMUHANBHBIM YTHBOMY.
BrnusiHue Ha KMHOHMCKYCCTBO, OKa3aHHOE MM, OOIICITPU3HAHO HE TOJBKO
KUHOKPUTHKAMH U DKCIIEPTaMH, HO, YTO HEMAJIOBAKHO, U ITyOJIMKOMH.
bnaronmapst pexuccépckomy mouepky TapaHTHHO, y3HATH PaboOTy ero
aBTOPCTBA HE COCTaBILSIET TPyAa: XapaKTepHas orepaTropckas padora,
CUTyalluh  «MEKCHKAaHCKOrO  TYNHKa», OCTETU3alUsl  HacCHIMS,
HEJIMHEWHOE ITOBECTBOBAHWE W, KOHEYHO, BBIJAIONIUECS IUAJIOTH
(Mari¢, 2017).

OO600mIIeHHO TOBOpPS, Ui JUANOroB TapaHTHMHO —XapaKTepHa
npucymiasi MOBCEAHEBHOMY Pa3rOBOPY MPOCTOTa M MOBCEMECTHOCTD.
[lepconaxku aBTOpa, ¢ OJHOW CTOPOHBI, HE CTECHSIOTCS HCIOIB30BaTh
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HEIICH3YPHYIO JIEKCHKY, HO C JApPYrodi — Moryt ObITh 10 abcypaa
YUTUBBIMH, TOBOPAT Ha O6BI)IGHHBIC TEMbI, KOTOPBLIE HCKYCHO
MEepPETEKalOT B Jpyrue, Ka3ajoch Obl, COBEPLIEHHO HEYMECTHBIE H
HecBsi3aHHbIE (0T 0OCYXIeHUs1 OyprepoB 10 HMUTHpoBaHUs bubmuu u,
HakoHel, yoOuiictBa) (Terepstauk, 2018). TapantuHo crpemuTcs
CeaTh AUAJIOrH HaCTOJIBKO PEeaMCTUYHBIMHU, YTO 4ACTO IIOABEPraercs
KpUTHKE, HarlpuMmep, 3a 3noymnoTrpedbnenne 1.H. N-words (Charlie Rose
Show: Quentin Tarantino, 1997).

«IlepecnymmuBas» ¢GuabMbl TapaHTHHO, HY)KHO OTJATh JOJDKHOE
HEOpAMHAPHOCTH JAMAJOTOBBIX CHUTYallMid, HMX HENpPeICKa3yeMOCTH,
HENpUTS3aTeIbHOCTH W Jaxe Hesenoctu. OpnpHako Bce 3TH
XapaKTepUCTUKN MPEYMHOXAIOT YBJIEKAaTEJIBHOCTh 3THUX PasrOBOPOB,
YMEPEHHO HAarHeTaloT HWHTPHUTY, Jenas WX HHGPOPMATUBHBIMU U
3HAYUMBIMH JIJIsI CIOKETa.

Oco0eHHOCTH ceTTUHTIa B (PUJIbLMAX pe:kuccépa

B 0o0mmx deprax HaOMHHM CIOKET M CIEIM(UKY CETTHHTa IS
Ka)XI0T0 U3 MPOaHAIM3UPOBAHHBIX HAMH (PUITBMOB.

e B cnarertu-Becrepue «J/lxanro OcBoOoxnénublit» (Django
Unchained, 2012) TapantuHo wu300pa3ui mpodlieMy pPacoBOi
JUCKPUMHUHALMM B  aMEpPUKAHCKOM  OOILIecTBE  JEBSTHAALATOTrO
cronerus. JleiictBue ¢umpMa npoucxoaut Ha rore CIIIA 3a mapy ner
no I'paxxnanckoil BOMHBI. ['71aBHBIE TepoM, OXOTHHK 3a TOJOBaMHU
moktop Ilynpr ¥ OCBOOOXKIEHHBIE WM UYEPHOKOXKHN MYXYMHA TIO
uMeHd JI)kaHro, TBITAIOTCS HAWTH JKEHY IOCJIEIHEr0, YTOOBI
BIIIOONIEHHAS [1apa MOrJla BOCCOEIMHUTHCS.

e B uépnoii xomemuu «beccnaBupie yOmonkm» (Inglourious
Basterds, 2009) nmefictBue mpoucxoauT BO Bpemsi BTopoit Muposoii
BOMHBI, HO B aJIbTEPHATUBHON peanbHocTH. DuiibM MOBeCTByeT 00
aMEpPUKaHCKOM OTpsifie, KOTOpbI, HaXoIsiChb BO B3aUMOJEHCTBUM CO
CTOpoHHMKaMu U3 [I'epmanuum u BenukoOputanum, MIaHUpyeT
crerionepanuio o youiictBy ['mrnepa. HecMoTpsi Ha TO, 4TO CHOXKET
OCHOBaH Ha pEaJIbHBIX COOBITHSIX €r0 HeJb3sl Ha3BaTh JIOCTOBEPHBIM,
cKopee IICEBIOUCTOPUUECKHM. «beccaBHble YOO IKI»
OpUMEYaTeNIbHBl  TeM, YTO 3TO0 — THapoaus Ha OOEBUKH,
BBICMEHUBAIOMIASl KJMIIMPOBAHHBIX JOOJECTHBIX TepOEB, KOTOpHIC
BCErJa Ha miar Boepeau Bpara. B QuibMe Taxke OOBITPHIBAIOTCS
CTEpEOTHIIHbIE TPEACTaBICHUSI O PA3JIMYHBIX HAIMOHAJBHBIX H
COLIMAJIBHBIX IPyIIax.
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e  Croxer snoxanbHoro ¢uinbema «KpumunansHoe ytuBo» (Pulp
Fiction, 1994) B OCHOBHOM pa3BMBAacTCS BOKPYI JBYX T'aHI'CTEPOB:
[xynca n BuncenTa. [lapamieabHO ¢ X HCTOPHEH pPACKPBIBAIOTCS €IE
HECKOJIBKO TEPECEKArONINXCsl CIOKETHBIX JIMHHUN, KOTOpbIE TeM WIIH
HMHBIM 00pa3oM 3aTparvBaroT TeMy HapkoMmanuu B CLIA.

Jlyist petieHust 3a1a4 UCCIeI0BaHUsI HAMU ObUTM TIPOaHATN3UPOBAHBI
JIMAJIOTH JTEACTBYIOIIUX JIMI[ METOIOM CIUIONIHOW BEIOOpKH. M3y4uuB
BBIIIICYTIOMSIHYTHIE KHHOJICHTHI, MBI C/IeJIalld OOIIHUIA BEIBOJ O KYJIbTYpe
oOIIIeHNS B KHHOBCEJICHHOM pexkuccépa. B pamkax cerrunra «/lkaHro
OcB00OKIEHHOIO0», TJ€ MOJHUMAETCS  BOMPOC  COLUAIBLHOTO
HEpPaBEHCTBA W  MPOTUBOCTOSHHUS  MEXIYy CTOPOHHUKAMH |
MPOTHBHUKAMH PaOCTBA, BBISBIIAIOTCS CIIEAYIOIINE XapaKTEPUCTUKH:

1. bonpmag yacTe IUAIOTOB MEXTy HE3HAKOMBIMH JIFOABMH
HAUMHAETCS C Yrpo3, B HE3aBUCUMOCTU OT CTAaTyca M TOJOXKEHHS, T.K.
repou U3HaYaIbHO HACTPOCHBI APYT K IPYTY BpaskaeOHO.

2. DBo3HMKHOBEHHE U TPOMOKHTEIBHOCTh PEYEBOTO  aKTa
3aBUCHUT OT packl coOecelHHKa, 3TO HE paclpocTpaHseTcss Ha
HaI[MOHAJIFHOCTH U TIPOUCXOXKIICHUE.

3. Ilpu nmepBoil BCTpeue, KakK MPaBWIO, HE3HAKOMIIBI HE
MIPEACTABIISIOTCS U HE PUBETCTBYIOT APYT JIpyTa.

4. K adpoamepukaHiiaM MpUMEHSAETCS oOpaiieHue ni**** K
OenbiM smbepanam — ni**** [over.

5. K He3HakOMBIM W 3HAKOMBIM JIOMISAM, KOTOPBIE HAXOISTCS
BBIIIIC B COIMAJIBHOM HMEpapXuM, yHnoTpeOsstoTcs oOpameHus Lady,
Madame, Mrs.; Sir, Mr., a Taxxe oOpaieHus 1Mo A0KHOCTH: Sheriff,
Marshall. K Mnaaimmm 1o crarycy o0pamaroTcs Jalile BCEro o MIMEHH.

6. AdpoaMeprukaHIBl HE WUCHOIB3YIOT OOMICTIPHHSTHIE €IWHUIIBI
pedeBoro stmkera. Kak mpaBuio, OHM HE MHOTOCIOBHEL, WX pedb
CKyJHa W HerpaMmoTHa. VMCnosb3yrT CIOBO ni**** 110 OTHOLICHHIO
apyr k apyry. Ilo oTHomeHuio kK OelibiM yNoOTpeOsIsi0oT B OCHOBHOM
0e3IMYHbIC KOHCTPYKIIHH.

7. AdpoaMmepukaHIBl BOCHPUHMMAIOT CBOE IMOJIOXKCHUE B
00IIIeCTBE KaK JIOJDKHOE M HE MOTYT MPHUHATH (DaKT, YTO KTO-TO U3 HUX
MOKET OBITH CBOOOIHBIM.

8. AdpoameprKaHIIbI IPE3UPAIOT OEJIBIX, @ TAKKE MOTO3PUTEITHHO
HACTPOEHBI K CTapIiMM IO CTAaTyCy WJM CBOOOJHBIM JIFOJSIM CBOEH
pacsL.

9. benble y4YacTHHMKM  KOMMYHHKAllMd  MOTYT  CBOOOJHO
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BBICKAa3bIBAaTh CBOE MHEHHE W CIylmarh JApyr [Apyra, eciu
PUICPKUBAIOTCS OTHON HJICOJIOTHH.

10. PaOpl, 3aHMMarOLIME BBICOKOE IOJOKEHHE, YHUUMKHUTEIHHO
OTHOCSITCSl K pabaM MJIaJiiie Mo MOJIOKEHUIO B HE3aBUCUMOCTH OT T10J1a
1 BO3pacTa.

11. Pacucrckume mpenpaccyiaku OeJbIX BBIPaXaIOTCS B PaBHOM
CTENIEHHM KaK II0 OTHOLICHHIO K YEPHBIM MYX4YMHAM, Tak M K
JKEHIIMHaM. Pa3nuyanach cTeneHb TSHKECTU HACHUIIMS, IPUMEHSIEMOTO K
IPEeACTaBUTEISIM 00OHX ITOJIOB.

12.  Ocobennoctu HeBepbanpHOro obmenus: 1) appoameprkaHibl
NPaKTHIECKH HE CMOTPST B TJ1a3a OesbIM; 2) JIIOAN MIIAJIIE 110 CTaTycy
HE CMOTPAT B IJ1a3a JIFOASIM CTaplle IO CTarycy (BHE 3aBUCHMOCTH OT
pacel U Bo3pacra). Mexay KOMMYHUKAaHTaMU MOXET COXPaHSThCS
JOBOJILHO OoOJbIIasi AWCTAHIMS, HO B 3KCTPEMAIBbHOH CHTYyaluH,
HarpuMmep, Ha Jornpoce wi B 0opsOe, OHa pe3ko cokparmaercs. Kak
NpaBUJIO, YYACTHHUK, 3aHUMAIOIIMN JOMHHHUPYIONIYIO POJIb B 3TOU
00CTaHOBKE, MPHUCTAIBHO CMOTPHUT B JHUIO COOECETHHKY, MOMKET
IPOSIBIIATH pa3MyHbIe (POPMBI HACHITHSL

13. Mexny reposMH, COCTOAIMMH B OJIM3KUX OTHOIICHUSX
(cynpyru, nOpy3bs, UJI€Hbl CEMbU) MPAKTUYECKU OTCYTCTBYET
nposiBiieHre (pU3NUecKol OIM30CTH: 00BATHS, PYKOIMOKATHSI, TOLEITyH
U T.JI.

14. ®usnyeckoe HacHJIMe BOCIPUHMMAETCS Kak HopMa. bomnbinas
4acTh  KOHQIMKTHBIX  JMAaJOTOB  3aKaHYMBaeTcs  (hU3UUECKOU
pacmpaBoi.

B pamkax cerrunra ¢unbema «becciaBHblie yOUIOAKH», PeYb B
KOTOpOM mu1a O Ooph0de C HaU3MOM, a TaKXe ITOKa3bIBaIOCh
anbTepHaTHBHOE BHJIeHHE Bropoii MupoBoil BOWHBI Hamu ObUIH
OTMEUYEHBI CIIEAYIOIINE XapaKTepHble OCOOCHHOCTH OOIICHUS:

1. BowuHnckas KyabTypa OOLICHHS B aMEpPUKAHCKOM OTpsijie He
co0mogaercs.

2. Hes3nakoMmble Apyr Apyry BOGHHBIE MPEACTABIISIOTCS, Ha3bIBas
3BaHue U (pamrmro. Eciu 3BaHWs paBHBI WM eclid cOOECETHUK —
Bpar, TO B JaJibHEHeM o0paiiarorces TonbKo no ¢amuianu. Maoraa k
aMepHKaHIIaM 00paIaoTcs 1Mo MPO3BHIIIAM.

3. B 1manore o0ecneuyMBarOTCS YCIJIOBHSA, CIIOCOOCTBYIOIIHE
YCIIEIIHOMY aKTy KOMMYHHUKalMu (IpeAocTaBieHHe MepeBOAYNKa,
OKa3aHWe MEAIOMOIIH U T. II.).
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4. K rpaxmganckum ynorpeOisitorcst obpamenuss Madame, Herr,
Mr., Mrs., Miss, nnv IpocTO Ha3bIBAIOTCS (DaMUITIH.

5. ®opMmysbl BEXKIMBOCTH HMCHOJB3YIOTCS B UPOHUYHOM KIIIOYE,
€CJIM KTO-TO M3 COOECCJIHUKOB HAaXOIUTCS B 00Jiee BBIMTPBIIIHOM
CUTYallUu W/UIIH YyBCTBYET ce0sl yBEPEHHO.

6. HewmiieB npeHeOpeKUTENFHO HA3BIBAIOT HAIMCTaMU. B 1ienom
OTHOILICHHE K cOOeceHMKAaM HEMELKOTo INPOMCXOXKICHHUS 3aBEIOMO
IIPEB3ATOE.

7.  YUacTHUKM pEUEBOIO AKTa 3aUHTEPECOBAHBI B KOMIIPOMUCCE
Jake C MPOTHBHUKOM.

8. PaBHOmpaBHO rpy0oe U KECTKOE OTHOIICHHE KaK K MY>KUHHAM,
TaK ¥ K JKEHIIMHAM, HE3aBUCUMO OT B3IJISOB.

9. AMEpHKaHCKHUM OTPSAOM COBEPIIAIOTCS W  MOOMIPSIOTCS
BOCHHBIC MIPECTYIJICHHUS.

10. BowmHckuii 3THKeT coOdromaercs B psjax JHOOBIX JPYTUX
apMuil, KpOMe aMEepUKaHCKOH.

11. Hacuymme cumTaercs HOPMOHM CpeI MPENCTaBUTENCH 000MX
TOJIOB.

12. BoenHble BemyT ce0sl ciep>KaHHO M HEAMOIMOHABHO.

13. JlucraHius Mexay coOeceTHUKaMH HeOOJbIIas, HHOrA OJIH
KOMMYHHKAHT MOXKET Hapyllarh TPAHUIBI JIMYHOTO MPOCTPAHCTBA
BTOPOT'O: TPOTaTh 3HAUYKU HA OpMe, KacaThCsl OTKPBITHIX YACTEH Tema.

14. TIpuHIMITBI HAIIUCTKON MIEOJIOTHH MOTYT HapylIaThCsl CAMUMHU
HalCTaMHU.

15. Tloutn Bce KOH(POHTALMHM 3aKAHYMBAIOTCS CMEPTEIbHBIM
HCXOZO0M.

B pamkax cerrmHra «KpHMHHAJIBHOTO YTHBA», KOTOPBIN
OCBEIAET T'aHICTEPCKYIO JIEATEIBHOCTh U POMAHTU3UPYET MpodiIeMy
HApPKOTHYECKOH 3aBUCUMOCTH YCTAHOBJICHBI CJICAYIOIINE OCOOCHHOCTH

1. Hes3Hakombple KOMMYHUKaHTbl HE IIPUBETCTBYIOT U HE
NPEICTABISIFOTCS, MOI'YT HA3bIBaThCS YyKUMH UMEHAMU U TIPH NEPBON
BCTpeUYe Jake€ OCKOpONSATH coOecelHHMKa — TEPOH 3aBEJOMO
HACTPOEHBI JIPYT K APYTY arpeCCUBHO U HEAPYKEITFOOHO.

2. Monoaple OO B HHTUMHBIX OTHOHICHHSIX IyOJIMYHO
IPOSIBJISIIOT YyBCTBA U 3MOLIUMY, NPUYEM HE TOJIBKO POMaHTHYECKUE, a
Takke THEB, arpeccuio, 3700y, KOTOpble HalpaBleHbl KaK Ha
napTHEPOB, TaK M HA HE3HAKOMBIX Jtozeid. Yamie Bcero oOpalmarorcs
IpYT K APYTY, UCIONb3Ysl YMEHbIIUTEIbHO-IACKATEIbHbIE IPO3BHUILA.
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3. Komrerm B MNpHATEIbCKAX OTHOLICHHUAX MOTY O0CYXKIAaTh
JOBOJIbHO OTKPOBEHHBIC TEMbI, TOBOPHUTH O APYTHUX O6HII/IX 3HAaKOMBIX.

4. 3noynorpebiieHne HApPKOTUYECKUMH BEIIECTBAMH CUHTAETCS
HOPMOM.

5. UenoBek, KOHTPOIHMPYIOIIMN CHUTyallMlO, Kak IPaBHIIO,
CTapIIni 10 BO3pacTy, ynoTpeOseT MpeHeOpeKUTebHbIE O0paIleHNS:
kids, boys, baby, ni****,

6. HeobocHoBaHHOE HacuiIMe Kak MPOSBICHHE HAIMOHAIM3Ma U
pacu3Ma CcTajlo OTKJIIOHEHHEM OT HOpMbL. MexpacoBas KOMMYHUKALMS
cTajla TeCHEE U TepIHrMee.

7. HmMeHa cobeceJHHKOB MOTYT COKpAIaThCcs B 3aBUCHMOCTH OT
CTeTeHH OJIM30CTH, JOBEPUS U UCIBITHIBAEMBIX SMOIUH.

8. Muammme 1O BO3pacTy U MOJOXKEHUIO COOECeTHUKH
o0pamaroTcsl K HE3HaKOMBIM C HCIIOJIb30BaHUEM CJIOB friend, guy, man.

9. B3bBaHHE K COOECEJHUKY IMPOUCXOMUT Yepe3 PeruKH listen,
look.

10. Co CTOPOHBI MYX4YHH IIPOCIIEKUBAETCSA Oonee
CHHUCXOJUTEJIbHOE OTHOLIEHUE K JKEHIIMHAM paBHBIM I10 BO3pacTy U
noJokeHu1o0. K >KeHIIIHAM BBIILIE 110 CTAaTyCy — YyBa)KCHHE.

11. Crapmme no NOJOXKEHHIO, HE3aBUCUMO OT II0Jla W pachl,
HEPEIKO «CTABSIT HA MECTO» MIIA/IIINX.

12. HeepbamnbHble cpecTBa KOMMYHHUKAIIUH, JAEMOHCTPUPYIOIIHE
CTaTyC OTHOIIEHMHA MEXIy YYaCTHHKaMHU: H30eTaHue 3pUTEIbHOrO
KOHTaKTa HJIN B3IJIA ] pra}IKOﬁ, CKOBaHHOCTb I103bI —
XapaKTepUCTUKA HEYBEPEHHOro B ceb0e KOMMYHHMKaHTa. YesoBex,
3aHMMAIOIIM B pasroBope  Ooliee  «BIACTHYIO»  TO3HIIHIO,
NOJZICP)KUBAET OECIPEeCTaHHBIA 3pPUTENBHBIA KOHTAKT, BTOpPraercs B
JUYHBIE TpaHHLBl coOeceHUKa. B 1emoM Mexny mnepcoHa)kaMu
NOJACP)KUBACTCS  UCTaHLUS, COOTBEICTBYIOLIAasg CTEINEHU  UX
Oim3octu. B poMaHTHYECKUX OTHOLICHHSX TNPUCYTCTBYIOT OOBSTHS,
HIOLIEIIYH.

13. B koHMIMKTHOW CHUTyaud K OIIOHEHTY MPUMEHSETCS
(busnveckoe HacUIIHE.

14, MyXuuHBI-TAACPHl OOMIAOTCSI C PAaCCTaHOBKOM 3HAYUMBIX
nays3, B UX pedd Npeo0IaIaloT UMIIEPATHBHBIE KOHCTPYKLIMH; B PaBHOU
CTENIEHM MOI'YT HCIONb30BaTb KaK YHM3UTEIbHbIE, TaKk H
YBaXKUTENIBHBIE OOpamieHusi: oT ni**** no gentlemen. B uenom
MEPCOHAXKHU-JIUACPHl B CETTHHIE JaHHOro (uibMa yrmoTpeOisior
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ropasio MeHbIe OPaHHOW JEKCHKH, YeM MEPCOHAKHU-THACPHI B JBYX
IpepIAYIINX KapTHHAX.

15. Muaamue mo craTycy ¥ BO3pacTy cOOECeJHUKH MOTYT JelaTh
3aMeYaHusl CTApIIUM IO CTaTyCy, BBIpaXKaTh HEJOBOJBCTBO, UYTO-TO
TpeboBaTh. Mexnay adpoamepukaHuamu — ynorpe0iste N-word.

16. N-words ynoTpednsroTcs Takke B OTHOIIEHHH OCTIBIX.

17. OOcuieHHas JIEKCUKA YIIOTPEOIISIETCs TOBCEMECTHO.

18. Mexnmy mpencTaBUTEIIIMU HETPOUIHOW packl Oojee OMu3Kue 1
CBOOO/IHBIC OTHOIICHHSL.

19. K HesnakompiM mmojsaMm  obpamatorcs Sir, Mr., Mrs. K
3HAKOMBIM — O0OpalleHHe 10 UMEHH.

20. Hesnakomplii, HO cTapmiii MO TMOJOKEHHUIO U BO3PACTy
YYaCTHHK PEUYEBOTO aKTa MOXKET HHTEPECOBATHCS IMOAPOOHOCTSIMU
JUYHON >KU3HU BTOPOrO YYAaCTHHMKA: BEPOMCIIOBEJAHUE, HACTOsILEE
UMS | T. [,

21. 3HauyMTeNbHO MEHBIIe KOH(MPOHTAIMA CTajJo0 pa3periaThes
yOHICTBOM.

PeueBoe noBeneHue repoes B KHHOBceJleHHOI TapanTuHo

[IpoBeneHHBI HaMU aHaNW3 pa3IWYHBIX CHTyalUud OOIIEHHUS B
dunmbmax  «Jlxanro OcBOOOKIEHHBI», «becciaBHbBIC YOIIOIKNY» |
«KpruMuHaIpHOE YTHBO» MO3BOIMII MPEATIOKUTD HX KIACCH(PUKALHIO C
YUETOM COIMOJNMHTBUCTUYECKUX TMEPEMEHHBIX, Hanbojee YacTo
3aJIeiCTBOBAHHBIX B JHAaJorax TrepoeB (UIBMOB aMEPHKAHCKOTO
pexxuccepa.  Tumonorust CHTyallMidi W XapakTepHBIE TPUMEPBI KX
peayiM3alMu TMpeNCTaBlIeHbl B TabiHLEe C YacTo yIoTpeOssieMbIMU
pedeBbIME  (pOpMyJTaMH W HEBEpOAJbHBIMU CPEICTBAMH OOIICHUS B
MOJIENSAX TIOBEACHUS, KOTOPBIX TMPUIEPKUBAIOTCS TE WIH HHBIC
YYaCTHUKA KOMMYHUKATHBHOW CHUTyallUHd B 3aBUCHMOCTU OT CTETICHH
3HAKOMCTBA M XapakTepa CBs3U Mexay HuMH (cM. Tabmmma 1).

Tak xak ¢unbMbl  TapanTMHO B~ OONBIIMHCTBE  CBOEM
CKOHIIGHTPHPOBAHbI HAa CTOJIKHOBEHHH MHTEPECOB U IMPOTHBOOOPCTBE,
TO OBUIO MPHUHSATO PELIeHNE PACTIPEACIUTh JaHHBIE IO TPEM OCHOBHBIM
rpynmnaM,  COOTBETCTBYIOUIMM  CTaTycy  OTHOIIEHMH — MEXay
ropopsmmmMu:  «Majo3HakoMble, ~ HE3HaKOMble  (HEHTpaJbHbIE
OTHOLIECHUA)», «Jpyxkeckue, paboure, poMaHTUIECKUE OTHOLICHHSD U
«HenpysxecTBeHHBIE, KOH(DIMKTHBIE OTHOIICHUSD.
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He3nakombie, Hpyxeckue, HenpyxecTBeHHBI
MaJIO3HaKOMEIC paboune, e, KOH()JITUKTHEIE
(HEHTpasIbHbIC) pOMaHTHUYECKUE OTHOUICHUS
OTHOIIICHUS OTHOIICHHUS

OBPAIIIEHUE U ITPUBJIEHEHWE BHUMAHUWA

YcranosJienue YcranosJieHue YcraHoBJieHue
KOHTAKTa: look, | koHTaKTAa: look, | koHTaKTA: look,
listen; come over | listen, Come over | listen, hey.
here, I need to | here, I need to ask
ask/tell you | you something u T. 1.
something u T. 1.

Oopamenns: Oo6pamenns: Oopamenus:

e man, guy, e man, guy, | (He3aBUCUMO oT
friend, dude; xmuakmy, | friend, dude; | iona, BO3pacra,
vMeHa, paMuIuKu — K | KJIMYKH, HMEHa, | cTaTyca):

PaBHbIM 10 | YMEHBIIMTEIBHO- . boy(s),
CTaTyCy/BO3pacry JacKaTeNbHbIe CIIoBa | kid(s), buster, wMsl,
(HeopuuuanbHaS — K paBHbIM 10 | pamunms, N-word,
00CTaHOBKA) CTaTyCy/BO3pacry KJINYKH,

e Lady, o K OCKOPOJICHUS
Madame, Mr, Mrs, | KCHIIUHAM: (HeopunUaATLHAA
Sir; gentlemen, | frdulein, baby 00CTaHOBKA);

TaKXe 1o o Lady, . AMS  W/UIU
JIOJDKHOCTH /| Madame, Mr, Mrs, | bamuas, — KIM4Ka,
3BaHUIO; Oe3ymuHble | Sir; gentlemen, | 3BaHue
KOHCTPYKITHH TaKKE o | (opunmanbHas

— K paBHBIM, | JOJDKHOCTU/3BaHHIO; | 0GCTAHOBKA)
CTapIIuM no | Oe3nuuHbIe

CTaTyCy/BO3pacry KOHCTPYKIIMH — K

(opummanbuas M | PAaBHBIM, CTapIIUM

Heo(puUATbHAA 10 CTaTyCy/BO3pacTy

00CTaHOBKH) (opummanbHass u

e N-word — x| HeopHMUHAILHASA
MUIAIMM, PABHBIM | 00CTaHOBKH)

o e N-word — K

cTaTycy/Bo3pacty/

MJIAAIIUM, PaBHBIM

(pace)

MO CTaTyCy/BO3pacTy
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(HeopuuuanbHas (HeopnumanbHas
00CTaHOBKA) 00CTaHOBKA)
HesepbanbHble cpecTBa

Hucranuust: Hucranuus: Hucrannus:
CpeJTHSISL, TaTTbHSIS. Oym3Kast, cpeTHss. CpenHsist, OIr3Kast.

3pUTEnbHBIN IIpukocHOBeHUS, I'py6Gsie
KOHTaKT,  MaXaHHE | 3pUTEIIbHbIHI IIPUKOCHOBEHHUS,
PYKOIA, CBUCT KOHTaKT,  MaxaHHE | 3pUTENIbHBIA KOHTAKT

pyKOMH
[NPUBETCTBUE

Heopuumnansnas Heopunnanonan Obpamenue B
o0cTaHOBKA: 00CTaHOBKA: KayecTBe
Obpamenne B | pOpMyIIBI MPUBETCTBUSA, HO, K.
KauecTBe MPUBETCTBUSA W/WM | II., OTCYTCTBYET
MIPUBETCTBUA co | oOpamieHus B | (opummanbHass wu
CTOPOHBI KayecTBe HEro. HeopUIMATbHbIE
WHUITHATOPA. O¢uuuanbHas 00CTaHOBKHM,;
CobecemHHK MOXET | 00CTaAHOBKA: HE3aBUCHUMO OT 110714,
HE TPUBETCTBOBATH B | ouIaIsHOe BO3pacTa, CTaTyca).
OTBeT. MPUBETCTBUE

O¢punuunansHas (mampumep, B
00CTaHOBKA: CUTYallu BOUHCKOI'O
odunmansHOe o0mIeHN)
MIPUBETCTBUE
(manmpumep, B

CUTyallui BOUHCKOI'O
oOuIeHus).

HesepbasibHble cpencTaa
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Hucranuust: Hucranmust: Hucranmus:
bnuskas, cpennsis. OJM3Kas. OJM3Kast, CpeTHSA.
CHumanne Caumanue
IUIATIBI,  TIOKJIOHBI, | IIUISIIBI,  TTOKJIOHBI,
KHBKH, PYKOIIOXKATHS,
PYKOITOXKaTHS, KHBKH, TIOTIeITyi
MOLENTyH PYKH | pyku  (GKCHILMHAaM)
(CKeHIIMHAM ) BOMHCKOE
BOMHCKOE MIPUBETCTBUC; B
MIPUBETCTBUE WHTHMHBIX
OTHOIICHUSX -
dbopmbl  PpHU3NUYECKOI
OyM30CTH.
3HAKOMCTBO, ITPEACTABJIEHUE
Heoduumnanbuas Heopunuansuas Heoduuunansuas
00CTaHOBKA: 00CcTaHOBKA: 00CTaHOBKA:
MpeICTaBICHUC MpeICTaBICHUE MIpeICTaBJICHUE
HMEHHU U/WIM | IMCHH u/mm | (4yoro) UMEHH
hamuyn. dhaMumu., u/nnm (hammmuy,
O¢puunanbHas OdpuuuanbHas o003HaUeHNe
00CTAHOBKA: 00cTaHOBKA: craTtyca
MpeICTaBJICHUC MpeICTaBICHUE (k. m., B oOIICHUHU C
VMEHU, 3BaHMUSL. WMEHH, 3BaHMUSL. MY>KIUHOH ).
Odunuanbuasi
00CTaHOBKA:
MpeICTaBJICHUE
WMEHH, 3BaHUA,
cTaTyca.
HeepbanpHble cpencTpa
Hucranuust: Hucranuus: Hucrannus:
OJm3Kasl. Oym3KasL. Oym3KasL.
3pUTEeNbHBIH 3puUTenbHbII 3pUTETBHBIHI
KOHTAKT. KOHTAKT. KOHTAKT.
Obo3HaueHne cBoOe O0o3HaueHue cBoeit
00ErOTOBHOCTH. 0O0ErOTOBHOCTH.

TIOJIJIEPKKA U PA3BUTHE PEUEBOM CUTY ALIU

Odunuanbuas u ‘

Odunuanbuas u ‘

Heopununansnas
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Heo(pMIUATbHAA Heo(pnumaaLHAsA 00CTaHOBKA: MOXET
00CTAHOBKHU: 00CTAHOBKHU: OTCYTCTBOBAaTh B
MpUTJIAIICHHE MpUTTIAIICHHE 3aBUCUMOCTH oT
«TIPHCECTDHY, «TIPUCECTHY, NPUYUH U TSDKECTH
3aKypUTbh, BBINUTH; | 3aKypUTh, BBIIUTH; | KOH(QIUKTA. YTPO3HIL.
o0ecrieyeHue o0ecrieueHue OdunnanbHas
OJaronpHUsITHBIX OJIar ONPHUSTHBIX 00CTaHOBKA:
YCJIOBUI JUISL | YCJIOBUM JUISl | IIPUTJIALIEHUE
KOMMYHHUKaIUH KOMMYHHKAIIWH. «TIPUCECTHY,
(mepeBoUMK, Kenmmnam, KaK | 3aKypUTbh,  BBIIUTE;
MEATOMOIIB). MpaBUjIo,  TOBOPAT | oOecreyeHne
KOMIUIMMEHTHI. OIaronpusATHBIX
YCJIOBHIA
[Iepeximrouenue YCJIOBHUI JUISL
Ha KOJ, 3HAKOMBIH | KOMMYHHUKAIIWH.
(TOMBKO)
co0eceTHAKaM.
HesepbanbHblie cpeicTa
Jlucranmusi: Jucranmus: Jucranmus:
OJIM3Kas, CPeIHSS. OJ3Kasl. OMM3Kast, CpeaHsA.
3pUTENbHBIN 3pUTENbHBINA 3pUTENBHBIHN
KOHTAaKT, KOHTAKT, KOHTAKT.
MPUKOCHOBEHHS, He | MpuKocHOBeHHs, He | O003HaYeHHe cBoer
HapyaoIue HapyLIaroIye 00ErOTOBHOCTH.
JIMYHBIX TPAHHII. JMYHBIX TPAHHII.
B
POMAHTHYECKUX WIN
JIpY’KECKUX
OTHOILECHUAX —
(dhopMbl OJIM30CTH.
BJIATOJAPHOCTD
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Odunuanbuas u
HeouUUATbHbIE
00CTAaHOBKH:
HedopMabHbIE
dhopmyIsl
OnmaronapHOCTH
(Thanks/Thank you) -
peaxko. Moxer He
BBIPAXKATHCSI COBCEM.

Odunuansuas n
HeoUIHAIBHBIE
00CTAaHOBKH:
He(dopMabHbIe
(hopMyIbI
OyaropapHoCTH.
O0b1uHO
OylaropapHoCTh
BBIpa)KaeTCs
OONBIIMM  JTOBEpUEM
B MOCIIETYFOLIAX
CUTYaIIHSIX OOIICHMSI.

HesepbanbHble cpencTaa

Jlucranmus: Jucranmus: —
CpeITHSIsL. OJm3Kasi, cpeTHss.
Kusxkn ToOmOBOM, KuBxkn TOMOBOM,
VIIBIOKH. VIIBIOKH.
B
POMAaHTHYECKUX HJIIN
JIPYKECKUX
OTHOIICHUSAX —
dbopmMbl  OyM30CTH.
Hapenne
MaTepraibHBIX
LEHHOCTEH.
COI'JIACHE
O¢puuuanbHas u Heopununansna OdunuanbHasg u
Heo(puMaIbHbIE | o0cTaHOBKa: | HeoHUUAIbHBIE
00CTAaHOBKH: He(dopMabHbIe 00CTAHOBKHU:
HedopMabHbIE dbopmynbl  cornacusi; | @OpMYITBI COTIACHSL
¢dbopmynel  cormacus | o0emaHue, — KISTBA,
(Okay, fine, here we | Mmom4aHue.
come);  obemlanue, OdunuanpHan
KJIATBA; MOJTYaHUE 00CTaHOBKA:
He(hopMabHbIC

(bopMyJIBI  coracus;
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oberanue,
TOCT.

KJISITBAa,

HesepbasibHble cpencTaa

Hucranuust: Hucranuus: Hucrannus:
Onu3Kasi, CpeHsIsL. OJm3Kast, cpeTHss. OJIM3Kast, CpeTHsIs.

Bripaxaercs Bripaxxaercs KuBku romnosoil.
TaKKe KMBKaMH | TaKxkKe kuBKamu | Penxo —
TOJIOBOM, YIIBIOKOH, | TOJIOBOM,  YJBIOKOH, | pyKOTIOXKATHSL.
PYKOIIOXKaTHEM. PYKOTIO>KaTHEM.

DopMbI OIM30CTH.
HECOI'JTACHUE

Odunuanbuas u Odunuanbuas u Heopuuunansuas
HeopUIHATbLHBIE Heo(UIMATbHbIE 00CTAHOBKA:
00CTAaHOBKHU: 00CTaHOBKHM: (hopmybl
PaBHbIe e PaBuble HedopMaIbHOro/¢o-
coOeCeIHUKN COOECETHUKHU PMaJIbHOTO
(hopmyIbl (hopMyIIBI HecOorJacus, OTKa3a,
HepopmManbHOro/o- | mepopmansHoro/do- | NEPECHpaIMBaHKE.
PMabHOTO PMabHOTO Ynorpebienue
HECOrTIacHsl, OTKas3a, | Hecorjacusi, OTKasa, | PyraTeNlLCTB,
HepecrpaliiBaHie, | HENmpPSAMON OTKa3 | yrpo3bl, IaHTax.
HENpsIMON OTKa3 | W/UJIM  HecorjacHe, OdunuanbHas
U/MIN  HECOITIACUE | YCIIOBHOE 00CTaHOBKA:
(Forget it...), | HaKIOHEHHE, opmyer
YCJIOBHOC nepecnpammBaHue, He(bopMaanoro/(bo-
HAKJIOHEHUE (It | ynorpeGuenue PMaIbHOIO
would be nice...), | pyrareiscTs. Hecoryjacus, OTKasa,
yHOTpe6HeHI/Ie e Muiaammuu YIpO3bl, MIAHTAX.
pyraTeibCTB, crapuemy:
IepecnpanmBaHie HEenpsiMOn OTKa3
(Come again?) /YT

e Muaammmii HedopMmanbHOe/(o-
cTapuiemy: pMalbHOE
nepecnpaiBatue, Hecorjacue,
HENpsIMON OTKa3 | yCIOBHOE
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u/unn HaKJIOHEHHE
HedopmanbHOro/o- e Crapmmii
PMaJIbHOTO MIIAIIEMY:
HECOI'IIACHE, bopmyIisl
YCIIOBHOE He(popMaIbHOro/(o-
HaKJIOHEHHE, pMabHOTO
ynorpebiieHne Hecorjiacusi, OTKa3a,
pyraTenbCTB. ynorpeGneHne
e  Crapummii PYraTemibCTB,
MJIaIeMy: nepecHpaiBaHie.
b opmyIsl
HECcOoryacus, OTKa3a,
ynorpeOieHue
pYraTenbCTB,
nepecIpaliiBaHue.
HesepbasbHble cpeicTa
Hucranuust: Hucranuust: Hucranmus:
OIU3Kast, CpeTHSISL. OJm3Kasi, cpeTHss. OJIM3Kast CPEIHSIS.
[ToxaunBanus IToxaunBanus Kpatiusas  ¢dopma
TOJIOBOM B CTOPOHY, | TOJIOBOM B CTOPOHY, | HecOriacus —

CKpelIMBaHUs pyK Ha

CKpEIIMBaHUs PyK Ha

(usnveckoe HacHIIHe

rpyAu. IpyAu. WNnorna
HECOTIJIACHBII
yIbIOaeTCs,  YTOOBI
«CMSITYHATH» OTKA3.
N3BMHEHUE
Odunuanbuass u Odunuanbuas u —
Heo(puUHATbHbIE Heo(puuuaIbHbIE
00CTaHOBKH: 00CTAaHOBKHM:
(hopMyIBI bopMyIIBI
HedopmanbHOro/o- | HedopmansHOro/do-
PManIbHOTO PMabHOTO
m3BuHeHus (Pardon, | u3BMHEHUS,
Sorry), coxxaJeHHsI. COXKAJICHHS.

HesepbanbHble cpencTaa

Jlucranmnus:
OIU3Kast, CPETHSIS.

Jucranmus:
OJM3Kast, cpeTHss.
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H3Bunsronmiics

MOKET Hn30erarb
3pUTEIBHOTO
KOHTaKTa C
co0eceTHUKOM.

COIEPEXMBAHUE, COUYBCTBHUE

O¢punuuanbHas u

OdunuanbHas u

OdunuanbHas u

Heo(puMaIbHBIE HeoHMaAIbHBIE HeoHuHMaIbHBIE
00CTaHOBKH: 00CTAaHOBKHM: 00CTAHOBKH:
BOTIPOCHI o | Bompocst 0 | KOMITPOMHCC;
CaMOYyBCTBUH CaMOYyBCTBUU BO3MOKHOCTh
cobeceHUKA(OB): cobecenHrKa(OB). KaKoro-T0  BbIOOpa
How we’re doin’? | HemocpencrBennasa | aus o0Jeryenus
Wnorpa: MEIUIHCKAsT W/WIM | MOCIEACTBHHA
MEIUIMHCKAsT W/WM | TICUXOJIOTHYECKas KOH(JIUKTA.
MICUXOJIOTHYeCKast TIOMOIIIb.
MTOMOIIIb.

HesepbanbHble cpencTaa

Hucranuust: Hucranmust: Hucranmus:
OJIM3Kas, CPeIHSS. Onm3Kast. CpEeIHSIA.

HNnornma Henocpencreennrie Bo3moxkHoO,
HETIOCPEACTBCHHBIE | MPUKOCHOBEHUSI K | YMEpIIBIICHUE B
MPUKOCHOBEHHUSI K | COOECEeTHHKY. Leasix  oOJsieryeHus
COOECEeHUKY. B uHTUMHBIX CTpaJlaHMid.

OTHOILCHUSAX:

(hopMBbI PU3HUECKOM

Osm3ocTu.
IMTPUT'JTAIHEHUE

Heoduumnansnas Heodpuunansuas Od¢unuuansbHas u
0o0CTaHOBKA: 00cTaHOBKA: Heo(puuuaIbHbIE
HedopMabHbIE HedopMabHbIC 00CTAHOBKHU:
PEIUIHKH PETLTHKH Penxko.
MPUTTIAICHHS. HPUTTIAIICHNS. Hamnpuwmep,

O¢punuunanbHas OdunuuanbHas IIPOBOKAI[MOHHBIE
00CTaHOBKaA: 00CcTaHOBKaA: e CTBHA BpOJIE
oduImanbHbIe ounmaneEHbe OpocaHusi  BbI30Ba
PEIIHKH PEILIHKH (MyXuuHaM).
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MMpUTJIallICHAA.

MMPpUTJIAICHHAA.

HesepbanbHble cpencraa

Hucranuust:
OnM3Kast, CpeHsIs.
BosmoxHo,

JKECThI PYKOM.

Hucranuust:
OJm3Kast, cpeTHss.

Hucrannus:
OJm3Kas,  CpemHsisl,
nanékas.

BosmoxHo,
JKECThI PyKOM.
®DopMbl GIM30CTH B

MHTUMHBIX
OTHOIIICHUSX
IMPOCBBA

O¢puuuanbHas u O¢unuuanbHas OdunuanbHasg u
Heo(puMaTbHBIE U HeopuUHAIBLHbIE | HeOPHIHUAIbHBIE
00CTAHOBKH: 00CTaHOBKH: 00CTaHOBKH:

e PaBnble o PagHble (He3aBHCHUMO oT
CcO0ECeTHUKN: co0eCe THUKN noJja, BO3pacTa,
bopMmyIbI bopmybl cTartyca):
HehopmanbHO/pop- | HehopmanbHOI/Gop- | HMIIEpPAaTHBHEIE
MaJIbHOH  TPOCHOBI, | MAJILHOW  MPOCHOBI, | KOHCTPYKIIMH,
UMITePaTHBHBIE UMITePATHBHbBIE ynotpe0sieHre
KOHCTPYKIIUH, KOHCTPYKIIIH, pYraTenbCTB,
yrnorpebieHue YCIIOBHOE MOB0a.
pYTaTelsCTB, HaKJIOHCHHE,

YCIIOBHOE yrnorpe0yieHne
HakyoHeHue (Only | pyraTenscTs.
if...). o  Muaagmumii

e  Muaamuwuii crapuemy:
cTapumemMy: bopmyIisl
(hopMyIIBI HedopmanbHOI/(op-

(hopMmanbHOI MaJbHOM  MPOCKHOBI,

MpochOBI, YCIOBHOE | YCIOBHOE

HaKJIOHEHHE. HaKJIOHEHHE,
UMITePATHBHBIE
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KOHCTPYKIHH
e  Crapmmii

MJIATIIEMY:
bopmyIisl
He(dopMaIbHON
POChOBI,
UMITCPATHBHBI
e  Crapummii
MJIaIIIeMy:
dhopmyIBl
HehopMaIbHOM
MPOCHOBI,
MMITePATHBHBIE
KOHCTPYKLIIH,
ynotpebieHue
pyraTeIbCTB.
HeepOaJibHbIC CpenicTBa
JlmcTanmus: Jlmcranmus: —
Onmu3Kast, CpeHsIs. Onm3Kast, cpeHss.
3pUTenbHbINA 3pUTENbHBIN
KOHTAKT, HO | KOHTaKT, HO

MPOCSIIAE MOTYT €r0
HE MOICPKUBATB.

MPOCSIIIAE MOTYT €ro
HE T0//IepKUBATh

I[MPOLIAHUE
Odunuanbuas u (HezaBucumo ot (HezaBucumo ot

HeouIMATbHBIE noJa, BO3pacTa, | 1oJia, BO3pacTa,
00CTaHOBKH craryca) cTaTyca)
(He3aBUCHMO oT Heopunnansnasn Heopuumnanona
noja, BO3pacTa, | 00CTAHOBKA! sl 00CTAaHOBKA:
craryca): (opmynsl | Gpopmyisl (hopMyIbl IpoLIAHUS
MPOILAHUS HE | IPOLLIAHM, HE UCTIONB3YOTCS.
UCIOJb3YIOTCS (bamunbspHbIe OdunnanbHas

(dpa3sl Bpone See’ya | 00CTaHOBKA:

round U T. 1. ourmaIbHbIe

OduuuanbHas (hopmybl
00CTaHOBKA: HPOLLAHMSL
bopmysl
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nmpomianusd, B T. Y.

ounmaneHbIe.

HesepbasibHble cpencTaa

JlucraHmus:
OJIM3Kas1, CPeIHSS.
MaxaHue pyKou.

JlucraHmus:
OyM3Kast, CpemHss.
Vie10Ka, MaxaHue

Jlucranius;
OJM3Kast, CpeTHSA.
Yamme -

PYKOI, 00BSTHS, MPUMEHCHUE
MOLICITYH. HACHJIHS C
JIeTaIBHBIM
HCXOJIOM.
Tabruya 1

MBI MOKEM OTMETHUTb, 4TO crieluduka oduieHus: B Tarantino-verse
npuOIMKeHa K aMEpUKaHCKOMY pEeueBOMY ATHKETY, HO IPUMEHSThH
«TapaHTHHOBCKHE» MOMENM Ha TMPAKTUKE PEaJbHOrO OOIICHHS,
pasymeercs, He cTouT. CpaBHHBAsI PEUeBON ITHKET B KMHOBCEJICHHOM
TapaHTHHO ¢ JEHCTBUTEIBHBIM AMEPUKAHCKUM pPEUCBBIM 3THKETOM,
CTOHUT HOIBITOXHTH, YTO 002, HECMOTPSI HA HEKOTOPHIE CXOJCTBA, BCE
K€ CHUIIBHO Pa3HSTCSI.

Biusinue TBopuecTBa TapaHTHHO HA pedb aMepPUKAHLIEB

besycnoBHO, k TapanTrHO ¢ OJIaroroBeHWEM OTHOCATCS BO BCEM
MUpe, U Ha CBOEH pOJMHE OH OCOOEHHO IOOMM M yBaxkaeM. Ero
TBOPUECTBO CTaj0 MEHTPAJbHOH TEMOW MHOTHX 3apyOeKHBIX
BHeo3cce u crateit: Once Upon a Time... in Hollywood | Tarantino at
his Most Meta (The Discarded Image, 2019), The Directing Style of
Quentin Tarantino (Vasiliauskas, 2019), Characteristics of Quentin
Tarantino's Style (Mari¢, 2017) u T. 1.

Hemano HOBOro neHTsl pexuccépa MPUBHECTH B IMOBCEJHEBHYIO
pedp  amepukKaHUueB. B pocchiiCKOM ~ KMHOKPUTHKE  HEPEIKO
UCIIONB3YeTCS ~ TOHSTHE  «TapaHTHHOBCKHMM juanor». [loxoxkee
CJIOBOCOUETAHHE CYILECTBYIOT U B QHIJIMICKOM SI3BIKE.

B cnoBape anrmoszergnoro cnenra Urban Dictionary ommcano
HEMaJI0 HOBBIX CIIOB, 00pa3oBaHHBIX OT (hamuymu pexuccépa. Taxk,
HaIpUMeEp, TJIaroil faranting ONpeneNseTcs Kak «pa3pylUuTh YTO-TO J10
OCHOBaHHS OYEHB JKECTOKUM U MOKa3aTeIbHBIM 00pa30M, Kak IpaBUIIo,
ciyuaitHo» (Urban Dictionary, 2016; nepesog U.B. u C.IT). Emé onno
cymectButensHoe: The Tarantino. OHO 0003HayaeT «Iporecc, BO
BpeMsi KOTOpPOro MeHBIIMHCTBO KoHrpecca MoxkeT OJIOKHpPOBAaThH
3akoHonpoekThl (mpuM. WU.B. u C.Il. — aHru. bills), BEIHOCUMBIC Ha
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rojocoBanue» (Urban Dictionary, 2010; nepeBon Ham — .B u C.), uto
OTCBIIaeT K ofHOMMEHHOMY (ribMy pekuccépa — ‘Kill Bill” (2003).
MoxHo npuBectu B npumep ew€ Tarantino-verse, Tarantinopath,
Tarantinoing, tarantinophilia w wHoroe npyroe. Ectb u npyrue
TIOHSTHS, CBSI3aHHBIE HE C UMEHEM peXucceépa, a ¢ MpeaMEeTaMH HIIH
SBJICHUSIMU B €T0 KHHOBCeJeHHou: Ezekiel 25 17, Big Kahuna Burger.
Ecin mpuBenéHHBIA BBINIE CICHT MAajOyMOTPEOUTENeH H  €ro
aKTyaJIbHOCTh B OyAyILleM IO/ BOIIPOCOM, TO CIIOBO Tarantinoesque B
OxcdopackoMm cioBape BIOJHE pealbHO M yxke 3akperuieHo: “The
word’s use touches on a number of features clear in these two early
films (mpum. aBTOpa — «bemensie nce 1 «KpUMHUHAIBHOE YTHBOY)
graphic and stylized violence, cineliterate references, non-linear
storylines, sharp dialogue, and more — and is a reminder of the impact

these films had on cinema in the 1990s”, mwmyr B OIore
Oxcdopackoro cioaps (OED, 2018).
BriBoabI

B pesynprare uzyueHus pa3iIudHbIX HCTOYHUKOB U aHaJM3a KapTHH,
cHATbIX KBentuHoM TapaHTMHO, MBI TNOJNYYWJIM IPENCTaBICHUE O
pEYEBOM 3TUKETE B KWHOBCEJIEHHOM pexuccépa

UccnenoBanrne npoBOAMIIOCH Ha MaTepuaje IUAOTOB U3 TPEX
¢wsmoB  Kentmna Tapantuno: «Jlxanro OcBOOOXIEHHBII,
«beccnaBuple yomogkm» u «KpumuHanmpHOe uYTHBO». B xome
UCCIIEIOBAHUSA Mbl TNPUMEHHMIM METOAbl aHauM3a, WHIYKLUH,
00001IIeHHS U CPaBHEHUSL.

B nactosmeii pabore ocoboe BHUMaHHE ObLIO YIEIEHO CIOXKETY U
CCTTUHI'aM BbIIICYIIOMAHYTBIX (1)I/I.HBMOB, qTO IIOMOIJIO COCTaBUTH
XapaKTepUCTUKY «mupa» Tapantuno. Ilpy aHami3e 11anoroB Mbl y4iIu
Takue BaXKHBIC COLMAJIbHBIC IMapaMeTphbl, KaK BO3pacT, IOJ, paca,
UJEOJIOTUs,  HAlMOHAIBHOCTb,  CTaTyC, CTENEHb  3HAaKOMCTBA
KAHOIEpOEB; TaKke BO BHHMaHME NPUHUMAINCh H  ApYyTrHe
OKCTPAJIMHIBUCTUYECKHE  ()aKTOppl.  IJTO  IIOMOIJIO  BBISIBUTH
JUHTBOKYJIBTYpHbIE ~ OCOOCHHOCTH  aMEPHKAHCKOTO  PEYEBOr0
NOBEJCHUS CpeiU MPEICTaBUTEINEH pa3HbIX COLUAIBHBIX IPYIIII.

B Tarantino-verse mnpexncTaBieHO Ooraroe MEXKYJIbTYPHOE |
pacoBoe pa3HOOOpa3ue, KOTOpoe CO3MaéT MHOXKECTBO YHUKAJIBHBIX
curyanmd. B ¢uieMax — pexkuccépa  TOJHHMAIOTCS — TaKHe
OCTPOCOIMAJIBHBIE TEMBI, KaK TUCKPUMHHAIMS, BOIHA, HOPMBI MOPAJIH,
MECTO YeJIOBEKa B OOIIECTBE M B3aUMOJIEHCTBHE C HUM. AMEpHKa B
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¢unpMax TapaHTHHO mpeTeprieBacT U3MEHEHHUS U Pa3BUBACTCS BMECTE
C pcajiIbHbIM O6IlIeCTBOM, U OTU H3MCHCHHUA 3aMCTHBI B IICPBYIO
oyepelb B peur repoeB. XapakTepHbIMU YePTaMH «TapaHTHHOBCKOIO»
MUpa SBJSIETCS TpEABapHUTENbHAS HaNpsHKEHHOCTh W BPaKIeOHOCTH
MEXIy  HE3HAaKOMbIMH  JIFOIbMH,  PaBEHCTBO  MOAXOJa KO
B3aMOJICHCTBHIO MEXIy MYXKYMHAMH W JKCHIIMHAMH (OAMHAKOBAs
rpy0OCTh M JKECTOKOCTH), LIMPOKOE YIOTpeOJeHHE HELEH3YPHOU
JIEKCUKH, IPEeEMCTBEHHOCTh HACUJIMsS, a TAKXKE HCIIOIb30BAaHHE €0 B
Ka4yecTBe MHCTpPyMEHTa paspenieHust KoH(GMKTOB. MHTepeceH TOT
(akt, UYTO peasbHOIO0  aMEPUKAHCKOI'O  PEYEBOr0  3THUKETa
OPUICPKUBAIOTCSL TOJIBKO IEPCOHAKM HEMELIKOI'0 IPOUCXOXKISHUS:
nokrop Ilymen  («xanro OcBoboxnéuueii») u Tanc Jlanga
(«beccnaBHbIE YOIOIKI).

MoXHO cKa3aTh, YTO MWK HauOONbIIEH HANPSHKEHHOCTH W
HeTepnuMocTd B Amepuke TapantmHO — mpennBepbe | paxmaHcKoi
BOHEI W Bropass MmupoBas BoiiHa. B ¢wmibMax mnpHCYTCTBYIOT
HACWJIME, YHUYIDKEHWE U TpyOas JieKchka, a OoJbllas YacTb
OCKOpOJICHVI HampaBjicHa HA yKa3aHUE PAcOBOW, WJICOJOTHYECKON H
HAIIMOHANILHOM  «HEMONHOUEHHOCTH», M, KaK CIeJICTBHE, Bce
CTOJIKHOBEHMSI MEXAYy NPOTUBHUKAMM 3aKaHUMBAIOTCS JICTAJIbHBIM
ucxogoM. Ilomumo mpouero, B «JDkanro OcBOOOKIEHHOMY
JIEMOHCTPHUPYETCA M KJIACCOBOE HEPABEHCTBO; KPOME TOTO, Ha CTAaTycC
YyeJoBeKa BIMSET HE TOJNBKO paca, HO M 10, M Bo3pacT. B
«beccaaBHBIX ~ YONIONKax» CHTyalusi TOXOXKas: Kak MpaBuilo,
MEPCOHAXW MIIAJIINE IO TOJIOKEHUIO SBJISIOTCS MIAJIIMMH U IO
Bo3pacTy. OHAKO POJb JKEHIIMHBI BOCIPHHUMAETCS TETIEph WHaue, U
OHAa MOXET COBEpIIATh «MYXKCKHE» JEHCTBUSA: B KakKOW-TO Mepe
IPUHUMATh Y4acTHE B BOCHHBIX AEHCTBUSAX, HELIEH3YPHO BBIPAXKaThCs,
HOJb30BaThCsl  OpykueM u 1p. CToUT OTMETUTh, YTO IEpOU
«becciaaBHBIX yOIIOIKOB» B OOJbIICH Mepe CKIOHHBI K Pa3pelieHUIO
KOH(JIMKTHBIX CHUTyalluii NpPUHATHEM KOMIIPOMHCCA, XOTb OTH
HAMEPEHUs U HE BCET/la IPUBOJATCA B ICHICTBHE.

Haubonee «mupHBIM» TiepuogoM Amepuku Tapantuno ctamm 90-¢
rogasl XX Beka. [lepcoHaku 0JHOTO Kiacca MPOSBISAIOT APYT K APYTY
OOJNIBIIYI0 TEPHUMOCTh, YBa)KCHHE (HAIlpUMep, €Cld A0 3TOro Ha
JKSHILMH MOTJIM IOAHUMATh PYKY U OCKOPOJISITH UX, TO B 3TOT EPHOA K
HUM TMposiBisgeTcss Oonbllasi CHUCXOMUTEIBHOCTH). JKEHIIMHBI W
MOJIOZbIE JIFOAY MOT'YT 3aHMMaTh BbICOKOE MOJ0KeHHe. OTMEYEHO, UTO
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B JIaHHBI TPOMEKYTOK BPEMEHH IMPAKTHYSCKH OTCYTCTBYET pacoBast
JUCKPUMUHAIMS: adpOaMEPHKAHIIBI BCTYNAIOT B MEXKPACOBbIC Opaku
3aHMMAIOT TJIABEHCTBYIOIME MIOJDKHOCTH. He Bce CTOIKHOBEHUS
OPUBOIAT K YOMICTBY, a CIIOCOOBI YMEPIIBICHUS MEHEE CaJ[ICTCKHE.
Bonee Toro, mepcoHaxu, Ha/ieJICHHBIE C OOJNBIIEH BIACTHIO, OTHOCATCS
MeHee rpy0b0 M TIPeHEOPEUTENPHO K MOMYMHEHHBIM. VIMEHHO B
«KpuMuHaIEHOM YTHBEY JIe1aeTcst OONBIINI YIIOp HA PEeYeBOIl AITUKET.

MsI coctaBmiM TabumIly ¢ Haubojee YacTbIMUA PEYEBBIMU aKTaMU U
COOTBETCTBYIOIIMMU MM pedeBbIMH (opMysiaMu U HeBepOaIbHBIMU
CPE/ICTBaMH, TPHMEHSIEMBIMH TeposiMd TapaHTHHO B Pa3IMYHBIX
curyanusx oOmeHus. Tak Kak JKaHpbl, C KOTOPbIMH paboraer
pexkucc€p  (KpuMHUHAN, 4YEpHAas ~ KOMEIWs,  CHAareTTH-BECTEpPH),
HOAPa3yMEBAIOT HaIW4Me 3HAYUTEIBHOTO KOJMYECTBA KOHQIMKTHBIX
CHUTYaIlMid, TO MBI pacIpe/ielIiIN pedeBbie (HOPMYJIIBI B COOTBETCTBHUH C
THUIIOM OTHOIICHUH, B KOTOPBIX HAXOASTCS TOBOPSALIKE.

Hamu ObUTO BBISBIEHO, KaK (DMIBMBI aBTOpa TMOBJIMSUIA Ha pPedb
COBPEMCHHBIX aMepuKaHlleB. HecMoTpss Ha TO, YTO aMEpUKaHIIbI
NPAaKTHIECKH HE BOCIIPOM3BOIST JIOCIOBHO PEIUIMKH ITOIFOOMBIIMXCS
UM TEPCOHAXKEH, pedyb OONBIIMHCTBA W3 HUX IMOMOJHUIACH CIICHTOM,
CBSI3aHHBIM ¢ TeposmMu (rismMoB Tapantuno. bonee Toro, omHO u3
Pa3TOBOPHBIX CJIOB, OOpa30BaHHOE OT HMEHH pekuccépa, ObLIO
3aHeceHO B OKC(OpPACKUIT CI0Baph, YTO MOATBEPKIAET (AKT BIHSTHUSI
paboT aBTOpa Ha peYb AHTJIOTOBOPSINUX 3pUTEICH M MX KYJIbTYpy B
neiaoM.  O(QekT, KOTOpbIi NIPOM3BEIM KapTHHBI  pexHuccépa,
3aKJIFOYaeTCsl HE TOJIBKO B TIOMOJHEHUH JISKCUKU aHTIMHCKOTO SI3bIKa,
HO ¥ B CO3JJaHMH COBEPIICHHO HOBOTO ()eHOMEHA B MacCOBOM KYJIbType
CIIIA 1 MHOTHX IPYTHX CTpPaH.
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A.B. JlutBunoOBa

Poccuiickuii yHuBepcuTer ApyK0bl HApOI10B

PA3JIMYMSL B PEAJIMBAIIMU PEYHEBOI'O AKTA OTKA3 B
AMEPUKAHCKOHU U PYCCKOU KOMMYHUKATHUBHBIX
KYJIBTYPAX

Jannoe uccrnedosanue nocesweno peuesomy axmy Omxaz 6
AMEPUKAHCKOU U PYCCKOU KOMMYHUKAMUBHBIX KYTbMYPAX.

L]env nacmosiyell pabomuvl nPosecmu CONOCMABUMENbHLIL AHATU3
peanusayuu peuegoeo axma OmKas 6 pyccKou U aAMepUKaHCKou
JIUHSBOKYILINYDAX U OOBACHUMD GbISIGLEHHBIE PA3IUYUSL C MOYKU 3DEHUS.
ocobennocmetl Kynbmypbl.
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B cea3u  manouucienHocmuvlo  CPAGHUMENLHBIX — UCCTEO0BAHUL
Ppeyesbix aKmo8 8 AMEPUKAHCKOU U PYCCKOU  KOMMYHUKAUGHBIX
KYIbmypax, enepevle ObLl npogeden conocmasumenvhvlii anaius PA
Omxaz 6 auneeoxynomypax CIHIA u Poccuu 6 credyrowux
KOMMYHUKAMUBHBIX CUMYAYUSX. OMKA3 HA NPeoslodceHue 0 NoMouj,
HA npocvdy 0 nomMowu, Ha npuciauenue, u Obll NPOBEOeH UX AHATU3
yepe3  NpuMy — KYIbMYPHbIX U OMHOKYIbIMYPHLIX — CHujel
KoMMyHuKayuu. B pabome 6viiu ucnonv3osanvl memoovl HAOII0OeHU,
8 mom yucie BKIHOUEHHO20, cbopa Mamepuana,
JIUH2BOKYILINOPONOSUHECKO20, NPASMATHUYECKO20, CONOCMABUMENbHO20
KONMUYECMBEHHO20 U OUCKYPCUBHO2O AHAIU308. JlanHvle Ons Haulell
pabomwi ObLIU COOpanbL Nymem AHKemupoeauus: ovliu onpouteHvl 50
ungopmanmos 6 CILIA u 50 ungopmanmos 6 Poccuu, mem camvim
ovi10 nonyuwerno 100 anxem ons uzyuenus wiu 1400 KOMMYHUKAMUBHBIX
BbIPAIICEHULL OMKA3A.

Tonyuennvie 6 x00e O0aHHO20 UCCIEO0BAHUSL PE3YIbIMAMbL OAOM
HOBble OamHble, NOOMEEPAHCOAIOWUE VIHCEe CYUWECMBYIOUI0 MEeopuio o
GIUSHUU KYbIYPbL HA A3bIK U KOMMYHUKAMUBHOE NOBEOCHUE.

Kniouegvie cnosa: peuesoii axm Omkas, Poccus, Amepuxa,
JIUHSBOKYILINYDA, KOMMYHUKAMUGHASL CUTYAYUs, CONOCMABUMENbHbL
AHAU3, OUCKYPCUBHBIL AHATIU3
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DIFFERENCES IN THE IMPLEMENTATION OF
REFUSAL SPEECH ACT IN AMERICAN AND RUSSIAN
COMMUNICATIVE CULTURES

This article provides the study of the speech act of refusal in
American English and Russian and investigates their refusal strategies
from the perspective of cross-cultural communication. The study aims
to find similarities and differences between the ways of refusing
requests, offers and invitations in different social contexts in these
languages. Due to the lack of comparative studies of speech acts in
American and Russian communicative cultures, for the first time a
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comparative analysis of speech act Refusal was conducted through the
prism of cultural and ethnocultural communication styles. We
employed multiple methods including the methods of observation,
linguoculturological, pragmatic, comparative and discursive analyzes.
The data for our work were collected through questionnaires: 50
informants in the United States and 50 informants in Russia were
surveyed; thereby we have obtained 100 questionnaires or 1400
communicative expressions of refusal.

The obtained results give new findings to Intercultural Pragmatics,
Sociolinguistics and Contrastive Linguistics. They confirm the
interconnectedness of culture, language and communication and
highlight the perspective of interdisciplinary studies of language use.
The knowledge of communicative differences in refusal is necessary for
the acquisition and development of pragmatic competence of L2
English learners and successful intercultural communication.

Key words: speech act Refusal, Russia, America, linguoculture,
communicative situation, comparative analysis, discourse analysis.

Introduction

In our age the success of cross-cultural communication mostly
hinges on the knowledge, or better yet understanding the culture of
another person, rather than the knowledge of phonetics, grammar and
syntax (even though the lack of this basic knowledge renders
communication impossible). Every language community has its own
definitive communication culture rules dependent on traditions, norms
and the notion of politeness.

The influence of culture on communication and speech acts,
including on the speech act of refusal in various communicative
situations and discourses is quite important.

The topicality of this paper is determined by the importance of
understanding differences in the implementation of the speech act of
refusal in cross-cultural communication. For example, in the Anglo-
American culture, the standard scheme of refusal would look as
follows:

I say: No

I do not want you to feel something bad because of this

I will say something more about it because of this;

In Israeli culture:
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I say: No

I think I do not have to say anything more about it (Larina, 2010).

The purpose of this study is to conduct a comparative analysis of the
implementation of the speech act of refusal in the American and
Russian linguocultures and to explain the differences found from the
perspective of cultural singularities.

To realize this purpose we have developed the following goals:

e Define the notion of the speech act of refusal and identify its
core characteristics

e Conduct a questionnaire survey among Americans and
Russians

e Conduct a quantitative and qualitative comparative analysis of
the questionnaire results

e  Identify similarities and differences of the two cultures

e Explain the differences found.

The object of research is the speech act of refusal.

The subject of research includes communicative strategies and
language means of their implementation.

The research material is comprised of speech statements with the
expression of refusal (in such communicative situations as: refusal to an
offer to help, to a request for help, to an invitation), received by
questioning 50 Americans and 50 Russians.

The theoretical background of our research were the works of
Russian and foreign scholars in such fields as cultural linguistics and
intercultural pragmatics (Larina T.V., Vezhbitskaya A., Visson L.),
sociology and anthropology (Hall E., Hofstede G. Parsons T. Brown P.,
Levinson S.), discourse analysis (Karasik V.I., Herman N.F.).

The practical significance is in that the results obtained may be used
in lecture courses on linguopragmatics and intercultural
communication, as well as have practical application in classes on
English and Russian as a foreign language.

Cross-cultural pragmatics is currently a relevant area of linguistic
research, as it aims to study the communicative function of language in
various contexts. As A. A. Leontyev noted, “in order for language to
serve as a means of communication, there must be a single or similar
understanding of reality behind it” (Leontyev, 2003, p. 272).

As of today, quite a few different typologies of cultural dimensions
have been developed: the criteria for measuring business cultures by F.
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Trompenaars and C. Hampden-Turner, the theory of cultural literacy by
E. Hirsch, etc. However, we conducted our research through the lens of
G. Hofstede's typology (Hofstede, 1984, p. 1991).

Hofstede's theory is the basis for cross-cultural psychology,
international management, and most importantly, cross-cultural
communication, since he was able to choose the most successful set of
universals to classify completely different cultures. Hofstede's theory
describes the influence of culture on life, values, worldview and on the
communicative behavior of an individual. He identifies six main
criteria by which he classifies cultures: power distance, individualism
and collectivism, masculinity and femininity, high and low levels of
uncertainty avoidance, strategic thinking and assumption (or
indulgence).

Let us study those criteria in more detail:

1. Power distance index — the degree of perception of power by
subordinate individuals. This criterion shows to what extent a society
deprived of power can accept an unequal distribution of power and
authority in a social organization, city, country (in our case). Countries
with a pronounced distance from power (Russia, Arab countries, China,
the Philippines, Mexico, Iraq, Indonesia, Thailand) are characterized by
admiration for power, fear of expressing their opinion or taking
initiative, the presence of certain rituals that emphasize the observance
of hierarchy (for example, to get up when the boss enters the room), the
presence of certain linguistic forms that emphasize social inequality
(the form Be1 or Name + patronymic, in Russian). Countries with a low
index of distance from power (USA, Austria, New Zealand, Israel,
Denmark) are characterized by equality, the ability to show initiative,
the ability to question authority, etc.

2. Individualism vs. Collectivism — is expressed as the opposite of
collectivism. In an individualistic culture (USA), a person puts his “I”
autonomously from everything, knows his rights to personal privacy,
does not feel the need to act together with someone. Collectivism, on
the contrary, is a culture characteristic of Russia, when there is an
awareness of oneself, not as an individual, but as part of a team, an
orientation towards the situation, and the action usually takes place
jointly with someone, integrative.

3. Masculinity vs. Femininity — determines the degree of focus on
results. Countries with a high index (USA, Italy, Japan) are classified as
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masculine; the citizens of this country are characterized by ambition,
dedication, persistence, initiative. Countries of the female type
(Norway, Denmark) are focused on honoring cultural and family
values, improving living standards. As for Russia in this criterion, even
the philosophers of the early XX century said: Russia has a female soul.

4.  Uncertainty avoidance — determines the level of stress of a
person when they face unusual situations. Countries with a low level of
uncertainty avoidance (USA, India, Sweden, Singapore, etc.) usually
have fewer rules and codes, since it is believed that citizens are able to
deal with certain situations themselves, without additional rules.
Residents are less stressed, so they can calmly perceive any changes or
unforeseen situations. They are quite tolerant, positive and emotionally
stable. Countries with a high level of uncertainty avoidance (Greece,
Spain, Japan) usually have very strict rules, laws and traditions. People
in these countries are intolerant of change or uncertainty. They provide
themselves with peace of mind through rigid norms of behavior that
everyone must follow. Thus, they minimize the possibility of accidents
as much as possible.

5. Long-term orientation vs. short-term orientation — an index that
defines strategic thinking oriented towards the future and long-term
relationships. Cultures with such an index (the states of Southeast Asia)
may be characterized by such qualities as perseverance, resilience and
prudence, while cultures with a low indicator (European countries) - by
adherence to traditions.

6. Indulgence vs. Restraint - an index that defines the measure of
happiness a person can achieve. In other words, a low indicator is for
restrained cultures that restrict themselves in their desires, while a high
indicator is for cultures that can behave indulgently in order to achieve
their happiness.

Since in our work we directly study the cultural characteristics of
Russia and the United States, we are giving the following diagram for
the sake of clarity of the differences between the two cultures according
to the Hofstede criteria:

Diagram 1. Comparison of the U.S.A. and Russia based on
G.Hofstede’s criteria
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Relationship of language and culture

The relationship between language and culture has been stirring the
minds of many scientists for many centuries. Even Plato said that
language creates culture, since ideas are innate inside our head like
veins in a marble block (Leibnitz). Other scholars, such as Locke and
Humboldt, their followers and Marxists claimed that the language is a
child of culture. Even though these two opinions are opposing, both
parties agreed that language and culture are closely interconnected,
even inseparable.

In our time, there are many theories proving the influence of culture
on communicative behavior. The founder of the theory of intercultural
communication, American anthropologist and cross-cultural researcher
Edward Hall, was the one who expressed the idea of a strong
relationship between culture and communicative behavior. In his
opinion, culture is communication, and communication is culture (Hall
1959, p. 169). Hall noted that some cultures are so different that
communicants do not even realize that, using the same lexeme, they are
talking about completely different phenomena, thereby imposing
absolutely opposite images of reality upon each other. But what is
interesting to note is that not a single native speaker of a language
understands why they attach a certain meaning to a concept, because it
arises at a subconscious level, in the depths of the history and culture of
their people.

E. Hall conducted a series of studies comparing the features of
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different cultural communities and identified their cultural and
communicative singularities that he reflected in his book Beyond
Culture (1976). The American researcher classified certain dimensions
of culture that determine its features. He considered the context to be
one of the fundamental characteristics, since it is precisely the absence
of context that often precludes full understanding of a foreign language;
without a context, a statement is considered a mere fragment of a
complete message.

According to Hall, there are two types of context/culture: high-
context and low-context ones (Larina, 2017).

Collectivism is inherent in high-context cultures. People of Japan,
Arab countries, the Mediterranean region, where there is an extensive
information network among families, friends, colleagues and clients
who are involved in close personal relationships, are high-
contextualized. As a result, they do not require and even to a lesser
extent expect comprehensive background information for most normal
interactions in everyday life. This is because they constantly maintain
their awareness of everything that concerns the people who are
important to them (Hall, 1990, p. 28). We may say that the following
features of this culture can be called distinctive: orientation to a non-
linguistic context, covert manner of speech, the presence of pauses,
lack of details and additional information, avoidance of
conflict/dispute, and lack of emotions. The Chinese and Japanese
pretend that nothing has happened even in the most difficult situations.
This behavior may be explained by a cohesive and stable cultural
system (Hall, 1989, p. 102). High-context culture is inherent in France,
Italy, Russia, Thailand, Brazil, etc.

Those cultures that, on the contrary, are dominated by a freer
network of connections in the social environment and a smaller amount
of information, are called low-context cultures. Low-context cultures
are characterized by individualism, with individuals easily entering into
interpersonal relationships and also easily breaking them. They rely
more on written evidence than on conversations or even on ‘idle talk’.
For representatives of this culture, it is important what to say, not how.
Communication takes place in the form of information exchange , with
details and perhaps even minutia that is redundant for conveying a
complete picture of the situation. The distinctive features of this culture
are the following ones: direct and expressive manner of speech;
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articulate, objective and clear assessment, open expression of emotions
and discontent, lack of understatement. It was this theory of cultures by
E. Hall that gave impetus to studying intercultural relations and
exploring the features of cross-cultural communication.

There are also other theories that verify the influence of culture on
communication. For example, M. Guirdham noted that: Cultures are
nothing more than the same way of thinking and way of acting that
exist due to relatively isolated intragroup communication. Cultures
differ from one another because the level of communication between
representatives of different cultures is lower than between
representatives of one culture. If people from different cultures
communicated with each other as much as they communicate within
their own culture, then the cultures themselves would soon disappear
(Guirdham, 1980). Another researcher B. Haslett wrote that culture and
communication are acquired simultaneously and cannot exist without
one another (Haslett, 1989).

Also, in addition to the communicative function, which consists in
transmitting information, culture has another important function - a
normative one. This function is responsible for the norms, rules and
standards of behavior, since it is culture that prescribes and regulates
human behavior in a society. Based on this function, cultures may be
divided into ‘cultures of intensive saturation with norms’ and ‘cultures
of non-intensive saturation with norms’ (Kravchenko, 2001, p. 22), or
in other words, a culture with a high or low level of regulation of
behavior. The countries of Asia - China and Japan - are vivid
representatives of cultures with intensive saturation of norms, since it is
in these cultures that the most stringent and clear rules of etiquette and
behavior operate. If we talk about the cultures that we compare in our
paper, then the culture of Russia is more regulated than the culture of
the freedom-loving America. T. Parsons also considers the type of
communication to be one of the parameters of the cultures
classification.

Speaking about the comparison of the communicative behavior of
Americans and Russians, we cannot help mentioning the person who
observed the phenomenon of cultural differences by means of
participatory observation. L. Visson in her book Russian problems in
English speech. Words and phrases in the context of two cultures
(2003) writes: ‘Speaking in English without knowing the realities and
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culture behind it means feeding your listeners with tasteless chewing
gum of literalisms and dooming yourself to endless mistakes’ (Visson,
2003). This book also features an interesting chapter titled How to
Express the Russian Soul?, in which she describes the essence of the
differences in the perception of the world by two different cultures. So,
Americans perceive and feel everything with their mind or heart, while
Russians perceive everything through their soul. This one difference
alone may produce a communicative problem , when expressing such
phrases as ‘om eceil dywu’, ‘ocunu Oywa 8 Oywy’, ‘Oyuia He Ha
mecme’, ‘kpusumsv Oywioti’, since none of these expressions in the
American language will contain the word soul or spirit (Visson, 2003).

Another interesting feature of American culture is such a concept as
positive thinking or optimistic thinking, which manifests itself in an
optimistic attitude to life and which they try to consolidate in their
language. This concept manifests itself in every conversation, against
pessimistic thinking in Russia. For example, when meeting, a Russian
person may ask Kax dena? and will most likely receive a detailed
answer about the current state of affairs, while the corresponding
English How are you? is a false equivalent and simply means a
greeting, to which any American will answer I am fine, I am great,
everything is all right, even if their house has just burned down or there
were fired from there job; or, for example, when an appointment is
being made, a Russian will simply agree or refuse, while an American
will definitely add fine, thank you, I would love to, It would be great,
etc. When letting a small child go for a walk, any parent in Russia will
say 06y0b ocmopooicen, He ynaou, He ucnaukaiics (be careful, don't fall,
don't get dirty), etc., while in the USA, parents will say Have fun!
Enjoy! Have a good time! On the street, If a Russian notices a passer-by
who fell in the street, they will surely ask Bam nomous? (Do you need
help?) And in the USA, a passer-by will once again be positively
reaffirmed by saying Are you good? And they will definitely hear / am
fine, thank you in response.

Thus, when comparing these two cultures the following happens:
Russians do not understand the perennial optimism and the tendency to
smile of the Americans, while the Americans are startled by the
Russian pessimism.

Another cultural singularity that influences the language is
collectivism and individualism. For Russians as representatives of a
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collective culture, the most typical mode of communication is when
communicating parties do not have to think about manners, expression
of emotions, but can instead behave naturally, talk straightforwardly,
refuse explicitly and can ask a personal question without any doubt
without breaking into another person’s personal space, since our culture
does not have the notion of privacy that is so inherent in Americans.

Americans as representatives of an individualistic culture are
characterized by implicitly, lack of explicit refusals, tendency to always
smile, restraint in negative emotions and avoidance of personal
questions.

Summing up the facts mentioned we may make a conclusion that
with regard to cross-cultural communication one should remember that
culture is an established system which has nothing chaotic about it but
instead offers a clear explanation to everything. The key
communicative problem is that through the lens of our culture we are
not always able to trace this cause-and-effect linkage. Sometimes one
has to look at another culture from the perspective of cultural relativity,
thus overcoming the ethnocentric approach inherent in all humans, to
avoid subjectivity as well as foster tolerance, ethnographic curiosity
and capability of cross-cultural reflection in oneself. We should not
judge another culture, because it may be neither good nor bad, but may
only be different.

The speech act of refusal

In modern linguistic theory, the problem of studying the
representation of speech acts is discussed within the framework of
communicative linguistics, pragmalinguistics and psycholinguistics. It
is these disciplines that use a synthetic approach to language,
combining linguistic research proper (stylistic, rhetorical, syntactic)
with research in related disciplines (psychology, sociology). To study
the features of real communication, researchers needed to establish a
normative unit of communication. Linguists have been trying for a long
time to reach a common opinion regarding the minimum unit of verbal
communication. At the moment, in the linguistic literature, we can find
three terms for this purpose: "sentence", "utterance" and "speech act".
So, according to M.M.Bakhtin, the utterance should be designated as a
real unit of speech communication: Speech is always cast in the form of
an utterance belonging to a specific speech subject, and cannot exist
outside this form (Bakhtin, 1986, p. 440). V. A. Beloshapkova defined
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the relationship of the statement to the proposal, noting that the
proposal is a multidimensional phenomenon, including the formal,
semantic and communicative side of the organization.

In the theory of a speech act, not a sentence or utterance, but a
speech act is taken as the minimum unit of communication. According
to J. Searle, the object of study of this discipline is the process of
implementing various types of acts, during which the speaker “makes a
statement or asks a question, gives a command or reports, congratulates
or warns” (Searle, 1986, p. 151).

Let us turn to the definitions of a speech act proposed by various
researchers. According to E.V. Paducheva, a speech act is the minimum
unit of speech activity, distinguished and studied in the theory of
speech acts, a discipline that is the most important component of
linguistic pragmatics (Paducheva, 1985, p. 19). This definition,
however, in our opinion, is too generalized and does not give a
complete picture of the essence of the speech act. R. Nordqvist also
offers a definition of this concept. According to the author, a speech act
in linguistics is a statement that is determined by the intentions of the
speaker and the effect it has on the listener.

In our work, we will start from the definition of a speech act
proposed by N.D. Arutyunova, since, in our opinion, it reveals the
essence of this concept in the fullest possible way. A speech act is a
purposeful speech action performed in accordance with the principles
and rules of speech behavior adopted in a given society; a unit of
normative social-verbal behavior, considered within the framework of a
pragmatic situation (Arutyunova, 1981, p. 359).

Consequently, a speech act is an integral part of successful
communication, while functioning in accordance with the rules of
behavior accepted in society and in direct dependence on the social
status of the speaker and listener. A speech act serves as a means of
conveying the speaker's intentions, his or her emotional state, and
contributes to the achievement of the goal of communication.

The focus of our work is on the speech act of refusal. The term
"refusal" in linguistics is understood and interpreted almost
unambiguously. This term is usually associated with the act of not
accepting the addressee's intention and expressing a negative reaction
to the original goals of the addressee. The Comprehensive Explanatory
Dictionary of the Russian Language, edited by S.A. Kuznetsov,
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interprets “refusal” in its basic meaning as a negative response to a
request, demand or offer (Kuznetsov, 2004).

Purposeful study of the speech act of refusal as a perlocutionary act
became possible only with the emergence and development of
pragmalinguistics. Pragmatics is a central concept in the theory of
speech activity, where the focus of research is on a person in the role of
a participant in communication. The structure of a speech act can be
represented as a “two-vertex system” (Kolshansky, 1984), in which,
first of all, two participants in communication are distinguished - the
speaker and the listener. Thus, in each individual case of interaction,
communicants have their own communicative attitude, intention and
tactics of reaction in the process of speech interaction. The addressee
creates a statement not only “for some reason,” but also “for
something,” with some kind of communicative purpose. Therefore,
studies of indirect and implicit speech acts of refusal are directly related
to the intentions of the speaker. The fulfillment of the communication
goal set by the speaker depends on the listener's adequate reaction, on
his interpretation of what was said, which can be considered one of the
grounds to conditionally distinguish between indirect and implicit
speech acts of refusal. During the implementation of the indirect and
implicit speech act of refusal, the communicative intention of the
speaker is to refuse the listener, but at the same time not to hurt, offend,
or upset him.

Indirect speech acts are characterized by a formal expression of
intention, but indirectly rather than directly. An indirect expression of
refusal is a statement in which the literal meaning of the phrase is at
odds with the functional-pragmatic meaning, that is, with the real
purpose of the statement: formally it is about one thing, but in fact
about the other (Sternin, 2001). Such acts are addressed when it is
necessary to strengthen the degree of conviction, appeal to attention,
soften an order or prescription, show respect, spare feelings, win over.
The majority of Russian researchers distinguish the absence of direct
expression of a certain content in the surface structure of the utterance
as the main criterion of impersonality.

The creation and interpretation of a speech act of indirect and
implicit refusal is possible if the speaker's mind contains an appropriate
situational or episodic model, based on which he or she chooses the
preferred linguistic means. T.A. van Dijk points out that models are the
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primary constructs of memory that explain why discourse can be
largely implicit, indirect, unclear or incomplete: listeners are able to
strategically activate relevant fragments of the models necessary for
understanding discourse (van Dijk, 1989). The speech act of indirect
and implicit refusal includes the initial response-stimulus and the
response-response to it, the actual refusal. In other words, there is a
stimulus-response  relationship between the remarks of the
communicants; each source remark directly spawns a second, response
remark.

The speech act of direct or emphatic refusal is also singled out. The
pragmatic function of such a statement is clearly expressed, and the
speech act is only an act of refusal, in which the speaker's intention is
also clear and unambiguous (Postoenko, 2001). Depending on the
additional language means used, direct refusal can be divided into two
types: categorical and mitigated.

The parameters of the speech act of refusal can be traced using the
scheme proposed by T.V. Shmeleva (Shmeleva, 1990).

* The communicative purpose of this speech act is to respond
negatively to a proposal, demand, or reject the interlocutor's proposal.

* Speaker profile - the speaker takes the opposite position in relation
to the position of the interlocutor, he is interested in performing the
action that the interlocutor mentions.

* Listener profile - the listener expects to yield to the influence and
perform the required action.

* Event content - the speech act of refusal includes a negative
response to a stimulus response and an explanation of the reasons for
this response.

e The factor of the communicative past - the refusal may be
characterized as a reactive response, since the presence of any previous
statements is necessary.

* Factor of the communicative future - the speech act of refusal does
not imply a speech reaction or the performance of any action.

* Linguistic embodiment - the speech act of refusal, as noted earlier,
presupposes a negative response, then the response of refusal, as a rule,
contains explicit negation (communicative “no”, particle “not”, etc.).

Other ways of expressing the speech act of refusal will be discussed
in more detail below.

On the basis of this scheme of a speech act of refusal, it is possible
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to compose a universal model of a given speech act, where A is the
speaker (the author of a negative reply-reaction), B is the interlocutor,
C is a certain action (the numbers indicate the steps-actions of the
communicators occurring in the following sequence):

(1) B asks or requires A to do or stop C.

(2) A has no ability or desire to commit or stop C.

(3) A tells B that C will not do.

As noted in the works of O. V. Bychikhina, in a speech situation of
refusal in response to a stimulus response (expressed verbally or
nonverbally, directly or indirectly), the speaking subject responds
negatively, and does this verbally (directly or indirectly), using an array
of non-verbal ways of expression (gestures, facial expressions,
intonation, etc.) (Bychikhina, 1998).

Thus, the scenario for the implementation of the speech act of
refusal can be represented as follows: the speaker / addressee
encourages the interlocutor to action/inaction, influencing his
consciousness, involving him in the corresponding activity. The
listener/addressee (the person directly expressing the refusal) perceives
the incentive statement, taking into account the socio-cultural and
specific situational contexts. In this case, the addressee realizes that he
or she does not want/cannot perform a certain action and that the
present state of affairs does not suit him or her in any way, which may
be due to certain conditions or circumstances leading to a refusal to
perform this action.

Politeness strategies and language means of their realization

In the course of communication, a person often has to face the need
to refuse some offer, a request to perform an action. The
implementation of a speech act of refusal may present difficulties for
people of one linguistic community, since refusal, as a speech action
unfavorable for the addressee, requires special politeness and adherence
to the rules of speech behavior (Formanovskaya, 1989). In the course of
communication between representatives of different cultures, such
difficulties are exacerbated by the presence of problems of
inconsistency of refusal structures in different speech communities,
since the choice of a specific form to perform a specific function in
communication is determined by sociolinguistic parameters and
cultural characteristics. S. Gass and N. Hawke note that speech acts of
refusal are carried out under the influence of social norms adopted in
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society, which participants in communication are obliged to observe, as
well as pay attention to the correct language means used when
implementing or responding to refusal. Thus, the communicative
situation of rejection requires both interlocutors to have certain
pragmatic competences (Gass & Hawke, 1999, p. 49).

Refusal speech acts are of particular interest to researchers due to
their complex structure. Failures are often implemented indirectly and
involve several stages. In addition, the form and content of refusals
may vary depending on the speech acts that generate them (request,
offer, etc.). The degree of implicitness/explicitness of the refusal also
often depends on the social status of the speaker and listener. In most
cultures, there is a tendency towards indirect rejection, using mitigation
and explanation/postponement tactics, indicating to the interlocutor that
the reluctant has specific reasons for rejecting and may change his mind
as the situation changes.

J. Searle in his research has established a direct relationship between
the implicitness of refusal and the use of formulas of politeness. The
author notes that with an indirect refusal, the speaker conveys to the
listener more than he or she actually says, which is due to the general
background information, both linguistic and extralinguistic in nature.
This allows the listener to independently infer the speaker's intentions
(Searle, 1975). According to the observations of researchers, people
often indirectly express their intentions to appear polite in
communication, that is, politeness is an important factor affecting the
frequency and likelihood of implicitness as a phenomenon in social
interaction. On the other hand, Searle did not take into account the
cultural characteristics of various speech acts and the fact that in some
cultures (Russia, Greece, Israel), straightforwardness is not always the
opposite of politeness.

In one of the most influential theories of politeness in modern
linguistics, P. Brown and S. Levinson (Brown & Levinson, 1987) argue
that the urge to "save face" is what motivates communicators to resort
to politeness formulas. In their theory, the “face” represents the self-
esteem of the participants in the communication, and according to the
authors, the interlocutors simultaneously try to maintain both a positive
face and a negative face. In this context, a positive face means the
desire of the interlocutor to make a favorable impression and be
accepted by the social group to which he or she would like to belong,
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while a negative face means the desire for autonomy and freedom of
action. Thus, speech acts that may interfere with the fulfillment of the
desires of the communicants (refusals among them) are considered
potentially dangerous due to the "loss of face". Therefore, participants
in communication use politeness strategies to prevent this from
happening. However, the concept of a person may not be so significant
in cultures focused on the well-being of a group, rather than on the self-
realization of an individual, and speech acts of a request, for example,
fraught with interference in the life of another person and assessed by
the authors as potentially dangerous, may not have this connotation in
other cultures.

Based on Brown and Levinson's concept of politeness, R. Scollon,
S. Scollon and R. Jones have developed three types of politeness
systems: 1) distinction, 2) solidarity, 3) hierarchical system (Skollon,
Skollon & Jones 2012). The parameters that define the system are the
two variables - power and distance. The first two systems are
symmetrical and the third, hierarchical, is asymmetric. In the system of
differences, the participants in communication treat each other as equal
at the social level (-power), however, there is still a distance between
them in personal communication (+ distance). Communicators use
strategies of independence and respect each other's negative faces. An
example of such communication is communication between colleagues
of approximately the same status, who are not very familiar with each
other. In the solidarity system, participants are at the same social level
(-power) and have closer personal relationships (-distance). Participants
take care of each other's positive faces. An example of such
communication is the relationship of good friends. In a hierarchical
system, communication participants are at different social levels (+
power). The relationship between them may be both close and distant.
A participant in communication with a higher social status will use
strategies of solidarity or involvement, while a participant of a lower
social status will use strategies of independence. An example is the
relationship between a professor and a student.

Singularities of the speech act of refusal in various
linguocultures

The Russian and American linguocultures are the focus of our study.
While analyzing politeness strategies and specific language means of
its realization in speech acts of refusal it is of utmost importance to
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bring the linguistic parameters of communication into correlation with
social and cultural ones. Let us move to classifications of the above
mentioned strategies and language means developed by various
researchers and to specific examples of their use in the Russian and
American linguocultures.

As it was already noted earlier, language means of realizing a
speech act of refusal may include direct and indirect strategies of
preserving the positive and negative ‘face’. J. Félix-Brasdefer gives the
following examples of refusals and additions to them (Félix-Brasdefer,
2008, pp. 42-43). A direct refusal is normally expressed directly and
clearly (No, No, I can’t; I can’t). In an indirect refusal situation, the
interlocutors have to mitigate their straightforwardness with various
strategies that are appropriate in this context. The following strategies
may act as such:

e Distancing strategy (unfortunately, I don’t think I'll be able to
attend the party).

e Reason or explanation (I have plans).

e Implicit refusal (I don’t know if I’ll have time).

Alternative (Why don’t we go out for dinner next week?).

e Postponement (I’d rather take this class next semester).

e Request to clarify (Did you say Saturday?), or the need for
additional information (What time is the party?).

e Promise (I'll try to be there but I can’t promise you anything).

e Repetition of the previous remark (...Monday?, I can’t)

e Expressions of regret or apology (I'm really sorry; I apologize).
On top of these ones, there are additions to a refusal that either precede
and succeed it:

e Congratulations (Congratulations on your promotion...).

e Positive politeness (I'd love to, but ... ).

e Gratitude (Thanks for the invitation, but ... ).

e Partial acceptance preceding a refusal (Yes, I agree, but ...)

L. Beebe, T. Takashi and R. Ulysses-Weltz developed the best-
known taxonomy of refusal strategies based on a cross-cultural study.
In their classification, all the strategies break down into semantic
formulas and additions. Semantic formulas or strategies are a
combination of expressions (words, phrases or sentences) that directly
function as a refusal. An addition is an expression that complements a
refusal, yet it cannot act as refusal per se. Semantic formulas, in turn,
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break up into direct and indirect ones, depending on the way a refusal is
realized

The material for our research was collected during questionnaire
surveying, the goal of which was to identify the language means of
realizing a refusal in various communicative situations in American and
Russian cultures. In our study we surveyed 50 Russians and 50
Americans of various gender, age and education categories, which
produced 100 questionnaires or 1,400 cases to study. The questionnaire
consists of 14 questions, five of which imply refusal to an offer to help,
another five are refusals to a request for help and another four are
refusals of invitations. Also, we sought to study cultural singularities in
the vertical and horizontal distances and for these purposes suggested
that our interviewees refused their friend, neighbor, boss, assistant, etc.

While analyzing the questionnaire data, we were paying attention to
the following aspects:

1)How often respondents use the explicit refusal no

2) What is the length of the refusal

3) What mitigants are used.

The comparative analysis yielded the following results that we classify
in two ways:

e with regard to communicative situations (refusal to an offer to
help, to a request for help and to an invitation)

e with regard to social factors (vertical and horizontal distance).
With regard to communicative situations we may single out the
following similarities and differences:

1) Refusal to an offer to help: the highest level of using explicit
refusal on both cultures, but it is much higher in the Russian culture —
87%, 64%, 76%, 58%, 74% of the Russian interviewees used explicit
refusal in 5 different situations respectively, as compared to 20%, 4%,
14%, 2%, 16% of Americans; low level of using politeness strategies
(were used only by Americans but not Russians); main mitigants:
explanation, gratitude and implicit refusal in the Russian and American
cultures.

2) Refusal to a request for help: implicit refusal was practically
missing in both cultures; reduced level of explicit refusal as compared
to a refusal to an offer to help; main mitigants in both cultures: apology,
inability to help, explanation and regret (Malyuga & Madinyan, 2021).
Americans also used politeness strategies.
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3) Refusal of an invitation: the lowest level of explicit refusal as
compared to refusal to an offer to help and request for help; Russians
demonstrate a range from 16% to 24%, while Americans around 8%.
High percentage of using politeness strategies,
greetings/congratulations in both cultures, but Americans use such
means more frequently. The main mitigants, apart from the strategies
mentioned, are inability to come, gratitude and apology.

With regard to a person a refusal is addressed to we may draw the
following conclusions:

1) Refusal to a passer-by - in both Russian and American
linguocultures the majority of respondents replied with a phrase
consisting of two communicative turns. Russians have a much higher
percentage of explicit refusal. Politeness strategies in this case were
used by Americans only. But when they encountered an elderly
stranger, both cultures expressed themselves in the same way by giving
proper respect to a senior person.

2) Refusal to a neighbor - in this case, quantitative characteristics
are quite similar in both cultures, while the qualitative ones differ. An
explicit refusal is once again more distinctly manifested in Russian
people. The very phrase structure in the speech of Russians is more
formal, whereas Americans employ politeness strategies and multiple
mitigants.

3) Refusal to a friend - Russians use quite a large number of
explicit refusals, but compared to situations with passers-by or
neighbors - they start to use politeness strategies, however few, with the
main mitigants being apology, gratitude or explanation. The majority of
refusals consist of two turns. For Americans, quantitative data is equal
between the second and third communicative turns, while explicit
refusals are almost non-existent being replaced by implicit ones.

4) Refusal to a superior - in this situation we may clearly see the
manifestation of power distance in the speech of Russian
communicants. However, in this case the number of explicit refusals
Americans use became higher than that for Russians. Russians, on the
contrary, revealed a more frequent use of politeness strategies, which is
not as common when they refuse to other types of personalities. That
said, Americans with their low level of power distance have the same
length of their replies (two and three turns) and use approximately the
same number of politeness strategies as they do in other situations.
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5) A refusal to a subordinate - in this situation we can once again
witness the manifestation of power distance in Russians, with the only
exception being that this time, the respondent’s status is lower, hence
the number of explicit refusals went up again, while that of politeness
strategies went down. Americans have a similar situation to the one
with their superiors, with the use of politeness strategies having gone
down by several percent.

Summing up our conclusions, we can point out that our hypothesis
on the influence of such social factors as vertical and horizontal
distances have sufficient influence on the ethnocultural style of
communication. In Russia we have noticed a high level of power
distance as compared to its lower level in the U.S.A. Contrariwise,
horizontal distance in the U.S.A. is much longer than in Russia.

Conclusion

At present, there are a number of theories confirming a high
significance of the interconnections between language and culture and
the impossibility of their separation or individual functioning.
However, the majority of foreign language learners put an emphasis on
polishing their grammar, pronunciation and vocabulary, while the study
of behavioral models, traditions and cultural differences have no less
significance in mastering the speech in a foreign language.

In our research we have studied culture typologies, while singling
out Hofstede’s typology, which we used as a basis to compare the
linguocultures of the U.S.A. and Russia. Next, we analyzed how
cultural differences influence communicative behavior and proceeded
to identify the key ethnocultural styles of communication.

In the course of investigating this subject, we conducted a
comparative analysis of 1,400 speech utterances containing refusal (700
American and 700 Russian ones).

While analyzing the questionnaire data we were paying attention to
the following aspects:

1. How often respondents use the explicit refusal no

2. What the length of refusal is

3. What mitigants are used (based on our working classification).

We have identified similarities and differences in refusal strategies
in various cultures, taking into account such social factors as vertical
and horizontal distance. We have verified our hypothesis that cultural
differences have a significant impact on communicative behavior and
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the ethnocultural style of communication on the whole. Since Russia
does not have a distinct vertical power distance, refusal to one’s
superiors was more formal and used more communicative turns and
mitigants than, for instance, a refusal to one’s neighbor. At the same
time, in the U.S.A. we can see a manifestation of horizontal distance,
hence there is no substantial difference between a refusal to one’s boss
or a passer-by. Also noticeable are expressions of individualism and
collectivism. In Russia, every person who considers themselves part of
the society, rather than a separate individual is less aware of observing
privacy boundaries, hence a refusal is not perceived as something
‘threatening’, whereas in the individualistic American culture one
should clearly demarcate the boundaries and seek to save the
interlocutors ‘face’ in a refusal situation.
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Poccuiickuii yauBepcuTeT Apy:K0bl HAPOI0B

OCOBEHHOCTH ®YHKIIMOHUPOBAHUSI
COBPEMEHHOT O SI3bIKA B THTEPHET-IIPOCTPAHCTBE
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JIEKCUKOHA HOCUMmeNel 3bIK08 08a0Yams Nepeoco 6eKd.

3a nocreonue decamunemus 8 cOCmMosiHUU OONLUUHCIEA S3bIKOG
NPOUZOUIU 3HAUUTNETIbHBIE UBMEHEHUS, 0COOCHHO SPKO UX NposieieHue
3amemuo 6 cghepe Ovimosozo obwenus. M ecnu panee na pabouem
Mecme UCHONb306ALCS HOPMAMUGHDIIL TUMEPANMYPHOII 3bIK, A HOCTe
pabomul — pazeo80pHbiLl, MO OMHOCUMENLHO HEOABHee NOSGIeHUEe MAK
HA3bIBAEMBIX «PAOOYUX HAMOB» NPUBHECTO CYMOYPHOCMb 6 CHIUb,
cpeocmea U Cnocobvl KOMMYHUKAYUU 6 COyuanvbHulx cemsx. Tax,
umeem mecmo co8ue 6 HAOoOpe KOMMYHUKAMUBHBIX CUNMYayuil,
cmeweHue pecucmpos ooujerust. 1'06opsi o mom, 4mo 6 cospemeHHou
PAa32080pHO-0OUXOOHOU — peuu  NOMUMO — NPOYe20  NPOUSOULTU
npeodpazoeanus 6 pearu3ayuu  CoYUdIbHO-OUCTHAHMHBIX  POPMYI
00wWenus,  3aMemHO  GbIPOCIA  YACMOMHOCHbL — VROMPeDIeHUs.
CMUIUCTIUYECKU — CHUDICEHHbIX — peyeebix  opmyl,  603pOCIO
UCRONIL308ANUE ILIUNMULECKUX KOHCMPYKYULL, Mbl NPUXOOUM K MOMY,
Umo S3bIK U peudb, UCHOb3YyeMble 8 UHmepHeme, 6 YACMHOCMU, 60
@Ppanyy3ckom u UCNAHCKOM SI3bIKAX, 8 OCHOBe CB0el, Oa3upylomcsi
UMEHHO HA PA32060PHOM U  HEPOPMANLHOM CMUISAX — OOWEHUS.
Credosamenvho, npoyeccwl, XApaKmepusupyiowue coepemMeHHblll
unmepnem-ouckypc — Jjoaudecku  obycioenenvl.  Ilepeuucnennoie
Gakmopvl  maxdice oKasamu euusHUEe HA Gopmuposanue 0coboi
JIEKCUYECKOU — NOOCUCTEMbL UUHmMepHem-OucKypca, Komopas
Xapaxkmepuzyemcs. He MOIbKO OPUSUHATLHOCMbIO, PA3HO0Opa3uem
NPUMEHAEMBIX CPeOCmE U OMKJIOHEHUeM Om JUMepamypHOUu HOPMbl
KaK maxosou, HO U OMKIOHEHUEM OM HOPMbL PA3208OPHO20 00WeHUs 6
yucie npoyeeo.

Kmiouesvie cnosa: unmephem-ouckypc, coyuanbhvle cemu, Xaumee-
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HAYUOHATbHBIL 8APUAHTI
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THE FEATURES OF FUNCTIONING OF THE MODERN
LANGUAGE IN THE INTERNET SPACE (BASED ON THE
MATERIAL OF FRENCH AND SPANISH LANGUAGES)

Today, it is no exaggeration to say that the media space and web
space have become an important part of the life of modern society and
of every single person. They also have had a serious impact on the
formation of a new, special vocabulary of different native speakers of
the twenty-first century.

Over the past decades, significant changes have taken place in the
state of most languages, especially we can notice their manifestation in
everyday communication. While before people in the workplace would
use a literary language and after work they would speak informally, the
relatively recent appearance of so-called work chats has brought
confusion to the style and means of interaction in social networks. So,
there is a shift in the set of communicative situations and a mixture of
the registers of communication. Speaking about the fact that in modern
colloquial speech there exist transformations in socially distant
communication formulas, and that the frequency of using stylistically
low vocabulary has noticeably increased as well as the use of elliptical
constructions, we come to the conclusion that the Internet speech and
the language used on the Internet, in particular in French and Spanish,
in the essence are based on conversational and informal
communication styles. Consequently, the processes characterizing the
modern Internet discourse are logically conditioned. These factors also
influenced the formation of a special lexical subsystem of Internet
discourse, which is characterized not only by originality, a variety of
means and deviation from the literary norm, but also by deviation from
the norm of conversational communication.

Key words: Internet discourse, social networks, hashtag tags,
globalization, French, Spanish, national variant

BBenenue

Tot Qakr, 9TO MONOJEKHBIA JIGKCHKOH TPUHAICKUT K TPYIIIIe
CJIOB, KOTOpasl CKJIOHHA IIOCTOSIHHO IIOABEPraThCsi H3MEHEHHSM B
KaXJIOM CIEAYIOIIEM MOKOJCHUHU, HE TOJJICKUT COMHEHUI0. TeM He
MEHee, OTMEYaeTcs, 4YTO NPEeXAe CYMECTBOBAIM U TPOSIBIUIICH
HCKJIIOYUTEIIFHO  JIOKAIbHBIC TCHJACHIIMA €ro  HCIOJIb30BaHUS,
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MOCKOJIbKY 3Ta TpyNma CJOB HE HMeNa BO3MOXKHOCTH TONYyYHUTh
HIMPOKOTO reorpaduieckoro pacrnpocrpanenus (Lola Pons, 2020).

AKTyallbHOCTh JaHHOM paOOoThl 0OYCIIOBJICHA aKTUBHBIM Pa3BUTHEM
TEHJCHIUH K IM(pPOBU3AIUM SA3bIKa, IPOSBIISIONIMMCSA B IPOIECCE
BUPTYaJIbHOM KOMMYHHKAllMM Ha PAa3JIMYHBIX CETEBBIX IUJIOIIAAKAX.
Llenpio CTaThbU CTAaHOBUTCS BBISBICHHME W ONHCAHHE OCOOEHHOCTEH
(yHKIMOHUPOBAHUS COBPEMEHHOT'O SI3bIKa B HHTEPHET-IIPOCTPAHCTBE C
IPUBJICYCHUEM MaTeprasioB (HPaHIy3CKOr0 M MCHAHCKOrO IHCKypca
couuanbHbIX  cereil. (OCHOBHBIMH  33jJladyaMd  JaHHOH  pPaboThI
CTAaHOBHUTCS: ONHMCAaHHE M CHUCTEMATH3alMsl CTpaTeruii KOMMYHUKAIUN
[IOJB30BATEIE B COIMAIBHBIX CETSAX; OMHMCAaHHE OCOOEHHOCTEHN
(YHKIMOHMPOBaHUA SI3bIKA W €r0  KOHCTUTYTHBHBIX CBOWCTB.
IIpoBenenne mogOOHOrO HCCIEIOBAHHUS IOMOXKET HAaM YCTaHOBHUTH
COOCTBEHHO-JIMHTBUCTUYECKHE KAaTErOpHUH PpENpe3eHTAlMd TEKCTa U
0COOCHHOCTH €ro (pyHKIIMOHHPOBAHUS B SI3BIKE, & TAKXKE BBIICIHUTD P
MICUXOJIMHI'BUCTUYECKUX OCOOCHHOCTEH peanu3alidd LEHHOCTHOTO
MOTEHIIMATa paccMaTpuBaeMbIX JIMHTBOKYJIbTYp. B kauecTBe meTo70B
UCCJIEI0BaHUS HAMU HCIIO0JIb30BAJIMCH METO/ CPAaBHUTEIBHOIO aHAJIN3A,
MeETOJ JUCKYpC- u KOHTEHT-aHaJIn3a, METOJ
JIMHIBOKYJBTYPOJIOTHYE€CKOr0 U JIMHIBOCEMAaHTUYECKOTO aHAIN3A.

IHocTanoBka mpodiaemMsbI

CoBpeMeHHasi  Jl0OXa  XapakTepU3yeTCsl  paclpoCTpaHEHUEM
MenuapecypcoB B Io0albHOM MacmTabe C MOMOIIBI0O HOBBIX
TEXHOJNIOTWH. Bexyiiyro poiap B JaHHBIX IIPOLECCAX  UIPAOT
COLMAJIbHBIE CETH, KOTOPbIE BBIIOJHSIOT (YHKIHIO BCEOOIIEro
KOMMYHHUKATUBHOI'O MIPOCTPAHCTBA, 00BeTHSS B €IMHOM
BHUPTYaJIbHOM IMPOCTPAHCTBE IOJb30BaTeNiell BHE 3aBHCUMOCTH OT UX
reorpa)MuecKoi AMCIOKAIMY, BPEMEHHBIX IOSICOB U PUTMOB, S3bIKOB,
KyJIbTYp, W 00JafarolMX MHHAMAIBHBIM JOCTYIIOM K CETE€BbIM
texnonorusiMm (Gygax, 2018). BupryanbHas cereBas KOMMYHUKAITUS
AKTUBHO pa3BUBAacTCi M (DYHKUHMOHHUPYET, MpuoOperas cOOCTBEHHBIC
XapakTepHBIE YepTbl, TaKWe KaK: TJ00albHOCTh, TEHIEHIUA K
MHTEPHALMOHAIN3AlMY, HE3aBUCUMOCTh OT BPEMEHHU M YCTOHUUBOCTD,
MpeaMETHO-TEMaTHYeCKasl JOKAINU3alHsl, MaCCOBOCTh KOMMYHHKALIUH,
BO3MOXHOCTh CUHXPOHHONH KOMMYHHKALlMM MHOKECTBA I10JIb30BaTeen
B OJUH MOMEHT BpPEMEHH, MYJIbTUKAHAJIBHOCTh, ITOJMKOIOBOCTD
nuckypca u mp. (Bem, 2016). CymectByromasi B HACTOSIIEM BPEMEHU
CHUHEpIusi MeIua- U BUPTYAIbHBIX TEXHOJIOTHH MO3BOJSIET CO3/1aBaTh
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HOBBIE THUIIBl U CHOCOOBI TJO0ANFHON KOMMYHUKAIIUM W MPHBICKATh
BHUMAaHHE MacCOBOIO TIOJb30BaTeNsl K pa3M4HBIM TEeMaTHYECKHM
cooomenmusm (Farfan Holzscheiter, 2015).

BMmecre ¢ Tem, pe3yiabTarhl JIIOOOTO  SBJICHHUS  SI3BIKOBOM
rno0anr3auiy MPOSIBISIIOTCS B OOJbIIEH JIEKCHUECKON YHH(UKALUH, a
TaKkke B OOJbIIEM BO3JCHCTBUM  ONPEICNICHHBIX JMAJICKTOB,
HAIIMOHAJIBHBIX BAPUAHTOB OTHCIBHBIX S3BIKOB, KOTOPBIM, €CIIH ObI HE
MH()OPMAITMOHHO-KOMMYHUKALIMOHHBIE ~ TEXHOJIOTUH, MBI OBl HE
noasepramch (Lola Pons, 2020).

OO6o3HaueHHas BBINIE TEHACHIMS CBS3aHA, B NEPBYIO OuYepelb, C
BOIPOCAaMH BCeoOIel riodanm3aiuu U BO3HUKAIONMMHU BCIIE/ICTBHE
He€ OCTPOCOIHMATIBHBIMU MPOOJIEMaMy, UMEIOIIMMHE CTaTyC JOKAIbHBIX
wm obmemupoBbix (Kersten-Pejani¢, 2018). B cBsi3u ¢ 31uM HOBBIE
TUIOIIAAKH Uil BUPTYQJIbHOM KOMMYHHKAIIMM CTaHOBSITCA OOBEKTOM
NPUCTAIILHOTO BHUMAaHHS CO CTOPOHBI COLMOJIOTOB, KYJIBTYPOJIOTOB,
AHTPOIIOJIOTOB, a TaKXKe Oojiee Y3KUX CIEHUACTOB, CPEAN KOTOPBIX
JUHTBUCTHI U ¢uionord. Vcmons3oBaHue anropuTMOB COIMATIBHBIX
ceref W BeO-mIATGOPM UIT KOMMYHHKAIIMM TIO3BOJISAET HAXOIWTh,
XpaHUTh W 00padarbiBaTh Oonbiine OOBEMBI pa3HOHANPABICHHOM
nH(popMariu 0e3 CrielnaIM3upOBAaHHOTO 000PYIOBaHMS, HE BCTYyMAas B
npsMble KOHTaKThl C pedernpou3BoauTeneM. (s u3BnedeHus JaHHOU
uH(pOpMaIMK, HWCCIENOBATENI0 JIOCTATOYHO O00JIAaTh HaBBIKAMHU
TEMaTU4YeCKOro Moucka MHQOpPMAIIUK B CETEBBIX pecypcax, U 00beMOM
3HAaHMKA B COOTBETCTBYIOIICH NIPEIMETHOM 00JacTh: S3BIKOBOH U
TeopeTndeckol.  HempepbslBHass ~ KOMMYyHHMKalMsl — IOJIb30BaTeseH
CETEBBIX PECYPCOB, COLMAJIBHBIX CETEM M MPOUYMX IUJIOIAJIO0K JIJIst
BUPTYaJILHOH KOMMYHHKAITHN MIPEIOCTABIISIET JOCTYI K
OecUrCIIeHHOMY MHOKECTBY OOpa3iloB CIIOHTAHHOH peYH, JHCKYPCOB,
MOHO- M TIOJIMKO/IOBBIX TEKCTOB Pa3IMYHOr0 00bEMa U TEMAaTUIECKOTO
COICP)KaHUS C IIHPOKUM JIEMO- U Teorpa(uuecKkuM IOTEHIIHAIOM
uccrnenoBanus. llomumo 3toro, wmMdpoBoll ¢opmar  oOIIECHUS
3HAYUTEIIBHO YIPOIIAET caMmy MIPOLEAYPY HCCIEAOBAHUS, TMO3BOIISIA
BBITPY’KaTh HCCIIEAyeMble TEKCThl HAlpsIMyl0 B aHAIUTUYECKHE
nporpammuble  obecnieuenust (Shkineva, Kalinnikova & Borisova
2020).

CrpemuTtenbHas HuGpOBU3aLMS, BUPTYaIU3aLUs 1 TEXHOIOTU3AIMS
BCEX O0JacTell 4YeNoBEUeCKOW >KU3HH AaKTYaIM3UPyeT COIMANbHBINA
3allpoc Ha BO3HHKHOBEHHE HOBOIO THUIA S3BIKOBOM KOMMYHHKALMH B
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BUPTYaJILHOM ITpocTpaHcTBe. OKa3biBasCh B HOBOM CUTYallUH Pa3BUTHS
U (GYHKIMOHUPOBAHUS, SI3BIK  TOJBEPraercs  CrerupuIecKuM
M3MEHEHHSIM, aIaIITUPYSCh K HOBBIM YCIIOBHSIM, B T.4. K BO3ICHCTBHIO
CO CTOPOHBI Cpelibl, CyOBEKTOB KOMMYHHUKAIIUH, TEXHUYECKUX CPEIICTB
obecniedeHus u 1p. TakuM M3MEHEHHSIM TOIBEPraeTCs HEe TOIBKO caM
SI3BIK, HO U ero ()yHKIIUH, TPHOOpETAIoNINe HOBBIE YepThl B (hopMate
BeO-KoMMYyHHUKaIi. OHAKO MO)KHO OTMETHTB, YTO HE TOJBKO CETEBOE
IPOCTPAHCTBO MEHSIET SA3BIK, ITOJCTPANBAsl S3bIKOBbIE MHTEPAKLIUH IO
COOCTBEHHBIC HOPMBI, HO U CaMO BEO-TIPOCTPAHCTBO M3MEHSETCS IO
BIIASTHHEM MOJTb30BATEIICH, OCYIIECTBIISIOLINX SI3bIKOBYIO
KOMMYHHUKALIMIO HA PA3INYHBIX YPOBHAX (DYHKIIMOHUPOBAHUS BBICOKUX
TEXHOJOTHI: HauMHas C TIOCTOB TIIOJIb30BaTeNield, W 3aKaH4MBas
CO3/laHMeM  KOAa,  HeoOXOomuMoro st (DYHKIIMOHUPOBAHHS
BUPTYaJIBHBIX IIATHOPM.

OcobenHocTH (YHKIIMOHMPOBAHUS COBPEMEHHOI0
(ppaHIy3cKOro si3bIKa B HHTEPHET-NPOCTPAHCTBE

OnHoI1 U3 XapaKTEepPHBIX YePT COBPEMEHHOI'0 IMCKYPCa COLUABHBIX
ceTell CTAaHOBHUTCS CXOXKIAEHHE KOHCTHTYTHBHBIX IPHU3HAKOB YCTHOH M
NUCBMEHHOM peur B mopoxkaaemMoMm Tekcre. Ha ato ykaseBator H.I'.
Acmyc, M.®. MacryroBa, O.JI. 3a0onoTrHeBa, BBIAEISS DPa3IUYHbIE
JKaHpPbl ~ CETeBOM  KOMMYHMKAallMM M  paccMarpuBasl HMX B
COIIOCTaBUTENBHOM acnekre. Onupasch Ha €ro padOTBl, MOXXHO
TOBOPHUTH O TOM, YTO IMOJOOHAs TCHACHIUS TAKKe XapaKTepHa W JJIs
COBPEMEHHOro  (PpaHKOS3BIMHOIO  ceTeBoro  Auckypca. Cpemu
BBIZICTICHHBIX aBTOPOM TEHICHIMH MOXXHO OTMETHTB: BBICOKAS
SMOTHBHAs HACHIIEHHOCTh, HMHTOHATHKA YCTHOH peud (Haauuue
WHTOHAIMOHHBIX YIApEHHH, odopMIIIEeMBIX rpaduyeckn),
rpagudeckoe opopMIIeHHE TEKCTa C MOMOIIbIO CHMBOJIOB TEKCTOBOM
pa3METKH ¥ HKOHUYECKHX CHMBOJIOB-IMOJI3U, CIIOHTAHHOCTD SI3bIKOBOM
(pedeBoii W TEKCTOBOH) KOMMYHHKAIMM, BCEOOIIasi JOCTYIMHOCTb
MarepuasioB cOOOIIeHHH, ynoTpedieHue rpaduyeckoro, JeKCHIECKOro
M CTUJMCTHYECKOrO MaTepuana g o(OpMIIEHHS TEKCTa COOOIIEHHUN
(Asmus, Masgutova & Zabolotneva, 2020).

Taxk, JIM. bykuna, n3yydas 0COOEHHOCTH CETEBOr0
(paHKOSA3BIMHOIO HHTEPHET-AUCKYPCa, BBIACISET CPEAN MPOUNX TAKKe
CJIC/IYIOIME TTPU3HAKKA CETEBO KOMMYHUKAIMU: CHIKEHHE O(HIO03a,
HAINpaBJIEHHOCTh COOOLIEHWsI HE KOHKPETHOMY JIMIly, a KO BCEM
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(moOomy) TONB30BATENsAM, a TaKXKE CBOOOJHOH CTHIJIMCTHYECKOES
oopmienue tekcra (bykuna, 2018).

JI.B. Mep3nakoBa onpenenser JUCKYpC COLMUAIBHBIX CETEH Kak
«THACBPMEHHBIA  pPa3rOBOPHBIA  S3bIK», TOBopst o  jauddys3un
KOHCTUTYTHBHBIX ~ TPU3HAKOB yCTHOW peYd M  IHCHMEHHOM
KOMMYHHUKALMH. 3716Ch MOKHO OTMETUTh MEPEHOC TaKUX 4YepT yCTHOU
peYu KaK SMOIMOHAIBHOCTB, CIIOHT@HHOCTB, YaCTUYHAsI HECBS3HOCTH
KOMITOHEHTOB, CBOOOIHOE CTUJIMCTUYECKOE odopmireHHE,
UCIIONIb30BAaHNUE HEMOJHBIX M  HE3aKOHUCHHBIX TI'PaMMaTHYECKHX
KOHCTpYKLMH Ha TekcT (Mepaisikosa, 2010).

I'M. Koctiomkuna u M.B. TopOyHOBa oTMEYaroT, 4To OAHOW U3
HanOoJiee 3aMETHBIX TEHIACHUUIH (YHKIMOHHPOBAHHSI COBPEMEHHOTO
(GpaHIy3CKOTO SI3bIKa SIBIISIETCS «CMSATYCHHE» S3BIKOBOM HOPMBI,
JOCTAaTOUYHO PErJIAMEHTUPOBAHHOW Ui <GKHBOTO»  (hpaHIy3CKOro
S3bIKa, B OTHOIICHUH ps/ia aCIeKTOB, TaKUX Kak opdorpaduyueckui,
JIEKCUYECKUM, rpaMMaTHUeCKuil U cTUMcTUdecKuid. Onupasich Ha 3TO,
aBTOPBI TOBOPST O IIPUMHTHUBU3AIMNY S3bIKA IUCKYPCa COLMAIBHBIX
cereit (KocTromkuaa, 2002).

Psin viccnenoBaTenei Takke CpaBelIMBO OTMEYAET, YTO OAHOU U3
OCHOBHBIX YEpPT IHMCKypCa CONMAIBHBIX CETEH SBIAETCS BKIIOUYCHHE
THUMEPTeKCTa B Pas3iMYHbIX ero ¢opmMax B TEKCT COOOIICHHUS,
cymecTtByomero B wuHTepHeT-cetn (Kocrromkmua, 2002, bykuna,
2018, Asmus, 2020, Gribach, Sibul & Kolosovskaya, 2019).
'uneprekct cymiecTByeT B KOMMYHHKATHBHBIX COOONICHHSX B BHJIE
TUIEPCCHUIOK HA CTOPOHHUE UCTOYHMKH, XAIITEr-METOK, 00pa3yeMbIX C
MOMOIIBI0 TIPUCOCIUHCHHS K JICKCUYECKOW CIUHMIEC (OIHOW WM
HECKOJIbKMM JIEKCEMaM) HHJEKCAJbHOrO 3HaKa THMIIEPTEKCTOBOU
Pa3MeTKH #, FTeOMETOK Pa3IN4HOro (opMara, IMOJIHOTEKCTOBBIX CCBHIIIOK
Ha WHbIC WMH()OPMAIIMOHHBIE WCTOYHHKA M PECYpChl, CCBHUIOK,
BKIIIOYEHHBIX B rpaduueckue W Bujeon3oOpaxenus (rud, BUIECO,
KapTHHKY | TIp.), CCBUIKK HA HHBIX MTOJIH30BATEIICH TON jKe COLMAIBHON
CEeTH C TIOMOIIBI0 HHACKCAIIBHOTO 3HAKA (@, aCCOLMUPOBAHHBIX LIUTAT C
UCIIOJIb30BaHUEM MHJEKCaJIbHOro 3HaKa copyright. [ coBpeMeHHOro
JUCKYypca COLMAJBbHBIX CeTeld HE MMEET 3HAUYCHHUS TUIl Pean3yeMoro
COOOIICHUSI: OHO MOXET OBITh peaju30BaHO B peyeBoM (opmare —
ayoquo WM BHUJEOCOOOIIEHHE, MJIM B TEKCTOBOM — COOCTBEHHO
TEKCTOBOE cooOmieHne. TeKCT OTMETOK MOXKET OBITh MPOIMHUCAH B BHIE
MajoQOpPMaTHOTO THIIEPTEKCTOBOrO KOMMEHTApHs MO COOOMICHHEM
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(mast aymumo WIM aylIMOBHM3YalbHOTO psifa), O3BYYEH aBTOPOM WIIH
CI€HCPHPOBAH C IIOMOIIBIO CHUCTEMbI Cy6TI/ITpOB — aBTOMAaTH4YE€CKHU UJIN
aBTOpcKUM TekcToM (AnucumoB, 2020a). MHTepecHBIM crocoOoM
OHJIAMH KOMMYHHKAIIUU SBJISIETCS MaopOpMaTHBI THUIEPTEKCTOBBIN
KOMMEHTapuii, peaqn3yeMblii B BHAE BBIHECCHHOM 3a Ipenaeibl
COOOIICHUSI THUIEPTEKCTOBOH pa3METKH, KOTOpPBIH WrpaeT poiib
KJIF0OYEBOro o0Oo3HavueHust (mo mnpuHImNy key-words) OCHOBHOTO
CEMaHTHYECKOro coepikanus cooomeHus (Anucumon, 20200).

Mbsl paccmaTrpuBaeM MajohOopMaTHBIHI TUIEPTEKCTOBBIN
KOMMEHTapUil Kak hopmy pearusayuu mexcma 8 uHmMepHem-oucKypce,
BLIPANCAIOWULICSL 8 8bIHECEHUU KTIOUEBbIX 108 ABMOPCKO20 COOOUCHUS.
6 OMOENbHbIL MEKCH, pPA3MEYeHHbIll ¢ HOMOWbIO UHOEKCAIbHbIX
2UNEPMEKCMOBLIX CUMBOLO8.

MydJournal.fr @Code_... - 23 uton. 20
Quand un #Arabe tue un #Francais, les
#meédias cachent l'identité de
I'agresseur!

#Agression #Musulman #Migrant
#LaRacailleTue #StopAuxTraore
#StopAuxRacailles

Quand un Arabe tue un
Eb Francais, les médias ...
myjournal.fr

QO ) Q <
Ipumep 1. Manoghopmammusiii cunepmekcmogolit KOMMEHMAPULL KAK
Gopma pearuzayuu mexcma 6 uUnmepHem-OUCKypce

[Mpumep 1 nmemoncTpupyer GopMy peanmuzanud MansoQopMaTHOrO
TUMEPTEKCTOBOrO KOMMEHTapHsl, KOTOPBIM MpPEACTaBIIsieT COOOM
COBOKYIHOCTb OT/EJbHBIX JIEKCHYECKUX €IUHUI, HEe OOBEIMHEHHBIX
CUHTAKCUYECKH, BBIJEJICHHBIX C IIOMOILBIO 3HaKa # I'MIIEPTEKCTOBOU
pasmerkn  Tekcta. Crnemuuueckod  4epTod  ManopopMaTHOTO
THIIEPTEKCTOBOTO  KOMMEHTAapUsl MOXKHO CYHTaThb OObEAMHEHHE
HECKOJIBKHX JIEKCEM B OJHY HEACIMMYIO JIEKCHUYECKYIO0 eAMHHIY Oe3
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UCIOJIb30BaHMsl  3Haka mnpobena. [logoOHoe  mpeoOpa3zoBaHHe
MPOAUKTOBAHO CHCHM(PHUKON TEXHUYSCKOW HMHJEKCAIMM U OTMETKU B
COIMANbHON CceTH W B 00IeM B ceTH uHTepHeT (#LaRacailleTue,
#StopAuxTraore u  T.0.). XJIITETr-METKH  (PYHKIMOHUPYIOT B
COIMANIBHBIX CETSIX B KAa4YeCTBE €IMHON CEMAHTHYECKOW CIUHWIIBI, 1
UCIIOJIb30BaHKE OT/CIBHBIX €€ COCTABIIIIONINX BHE OOIIEH METKH BEET
K CO3JaHWI0 HOBOI'O  JICKCMKO-CEMaHTWYeCKOro 3Haka. s
0003HAYCHUS pa3lieieHHs] JIEKCEM BHYTPH XOIITET-METKA MOXKET
UCIIOJIb30BaThCS IPOMMCHBIE OYKBBI, KAK 9TO OTMEYEHO B Iipumepe 1.

Takke THUIIePTEeKCTOBBIE BKJIIOUEHUS MOTYT CONEpKaTh WHBIC
MPUKPETIEHHBIE K COOOIIEHNIO (alfibl, KaK Mbl TAK)KE MOKEM BHUJIETh
Ha TpuMepe 1, WM coliepkaTh MPSMbIE CCHUIKM Ha WHBIC WCTOYHUKH.
HauGonee coBpeMEHHBIM CIOCOOOM BKJIFOYEHHUS TPSMBIX CCBHUIOK
SBIIIETCS WX pedopMaTUpoBaHHE B TpapuIecKoe H300pakeHuE,
cojiepxainiee B cebe TEKCT 3arojioBKa CChUIKM M WLTrocTpanuto. [Ipu
3TOM caMo TpapUUecKOoe N300paKCHUE MPEACTABISAET COO0M CChUIKY U
MIPH Ha)KaTUU Ha HEe¢ aKTMBHUPYET MEPEX0 Ha IUTHPYEMYIO CTPaHMUILY.
TekcT B TAKOM BUJIE CCHUIKH TaKXe MPEJICTaBJIeH B BUJIEC N300paxKeHHUS,
T.C. KAPTUHKH, U HE MOXET OBITh CAMOCTOSATEIBHO CKOITUPOBaH.

[IposiBlieHUEe SMOTUBHOCTH B COBPEMEHHOM  ()PaHKOSI3BIYHOM
JIUCKYPCE COIMAJIBHBIX CETEH MOXET OCYIICCTBIISTHCS C IOMOIIBIO
UCIIOJIb30BaHMsI TPAPUIECKUX U WKOHWYECKUX DJIeMEHTOB. K mepBhIM
MBI OTHOCUM KapTUHKH, TU(]-U300paskeHus, BUACOPOIUKH U TIp., & KO
BTOPBIM — CMaiJjbl, 3MOJA3M, CTHUKEpPbl U T.J. CMaWJIbl U 3MOI3U
MIPEICTABISIIOT COOOM maeorpaduiIeckoe H300pakeHHe, BU3YAIbHO
MOApaKAIOIIEe  YEJIOBEUECKOMY JIMIy W €T0  BBIPAKCHUSIM
SMOIMOHAIBHBIX W OBITOBBIX COCTOSIHUM, UM O0BEKTY MaTepHUaIbHOTO
Mupa (peIMeTy, JXKUBOTHOMY, 3JIEMEHTY JeiicTBus). Paccmorpum
npumep 2. Ha pgaHHOM mpHMepe MBI MOXKEM YBHJETh CIIOCOOBI
nepeaayy SMOTUBHOW (YHKIIMHA TEKCTa C MOMOIIBIO HCIIOIH30BAHUS
3MOJI3U. DMOTHBHOCTH B TEKCTE TAKKE MOXKET BBIPAXKATHCS C IIOMOIIIBIO
WCIOJIb30BAHUS CIICIIMATBHON JISKCMKHA WM CIEIUANTBHBIX  (QOopM
JIEKCUKH, KOTOpBbIE MOTYT OBITh OTpakeHbI opdorpaduueckn HIH
JIEKCUYECKH, B ()OpPME CIICHTOBOW WJIM YMEHBIIUTEILHO-TaCKaTeIbHON
(hopmax.

[ToMuMoO 3TOTO, CYIIECTBYET TEKCTOBOE IMOJIpakaHUE YCTHOW peuH,
KOTOpOE TOpa3yMeBaeT MHTOHAIIMOHHOE BBIJICIICHUE TJIACHBIX 3BYKOB,
Hanpumep: elle adOOOOOre presque tout ce qu 'on mange; ooookkkk
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np. Taxke XapakTepHbIM IS (PPaHKOSZBIMHOTO HWHTEPHET-AUCKYypca
CPEeJCTBOM BBIPOKEHHSI 3MOTHBHOCTH SIBJSIETCS HCIOJB30BaHUE
TEKCTOBBIX COKpauleHuil (svp — s'il vous plait, j'y go — je dois partir,
koi 2 9 — quoi de neuf), mpu 3ToOM IS (PPAKOS3BIYHOTO WHTEPHET-
JUCKYpCa XapaKTEPHO HECKOJBKO CIIOCO00B ()OPMHUPOBAHUS TEKCTOBBIX
COKpaIlleHHWii: cocTaBlieHHe aO0peBHAaTyphl W3 TIEPBBIX OYKB
HCIOJIb30BaHHBIX CJIOB, HCIIOJb30BAHUE AHTIMLIU3MOB, HCIIOJIb30BAHHIE
(OHOJOTMUECKOTO MHChbMAa U 3BYKONOJPAKaTelIbHOIO  IHChMA
(HampuMmep, UCHONB30BaHUE MWD, TOXOKUX IO 3BYYaHUIO Ha
ornpeenéHHbie clioBa 2 (deux) — de), v T.JI.

Taxke B COBPEMEHHOM S3bIKE HMMEIOT MECTO TI'paMMaTHYEeCKue
CpeICTBa BBIPAKEHUSI SMOTUBHOCTH TEKCTa, CPEd KOTOPBIX Hambojee
YaCTOTHBl ~ MWCIOJNB30BAaHHE  HEMOJHBIX UM HE3aKOHYCHHBIX
rpaMMaTH4ecKuX  KOHCTPYKUMH,  YHNOTpeOJIsieMBIX  BMecTe  C
COOTBETCTBYIOIIMHU 3HaKaMu TEKCTOBOI pa3MeTKu:
BOCKJIMIIATETIbHBIMU M BONPOCUTENBHBIMA 3HAaKaMH, MHOTOTOYHEM,
TOYKOH U TIp.

Emé omnoli TeHmeHnmed COBPEMEHHBIX (PAHKOS3BIYHBIX TEKCTOB
COLIMANBHBIX CETe CTAaHOBUTCS HEHOPMHUPOBAaHHOE U  BOJIBHOE
WCIIONIb30BAaHNE 3HAKOB MPENMHAHUS M 3HAKOB TEKCTOBOI pa3METKH, a
TakkKe WX YacTOTHOE WTHOPHPOBaHHWE  MONb30BaTesiMH. B
JIMAJIOTMYECKON TeperiCKe TOoNb30Barelie, a Takxke B (¢opmare
KOMMEHTapHeB WJIM MOCTOB, MBI MOXXEM OTMETUTh OTCYTCTBHE 3HAKOB
TEKCTOBOW Pa3METKU: JBOCTOYMM, THUpe, neducoB, 3amareix U mp. C
OJHOW CTOPOHBI, AJsl OOBSICHEHWS AAHHOW TEHAEHLUHMH NPUMEHHMa
Teopusa NpuMHUTHBHU3aUMU cereBoro s3bika I.M. Koctromkunoit, U.B.
l'opGyHoBOH, a C Apyroid — BO3MOXXHOH HHU3KOW TI'PaMOTHOCTBIO
aBTOPOB COOOIEHNI B COLMAIIBHBIX CETSIX, YTO CBA3AHO C OTCYTCTBHEM
WHBIX IIEH30B, KPOME TEXHHUYECKUX (BO3MOXHOCTH BBINTH B CETb
MHTEpHET U 3arpy3uTh MIaTGOpMy, MPUIIOKEHUE AJISI HCIIOJIB30BAHUS
COLMANbHON ceTH). BO MHOTMX COBPEMEHHBIX COLUAIBHBIX CETAX
MOJIb30BATENSIM ~ aBTOMATHUECKH  HE  IOAKJIIOYaeTcs  cucTeMa
aBTOMATHYECKOW KOPPEKLHMH U MPOBEPKU MPABOIMCAHNS, YTO, C OJHON
CTOPOHBI, IOPOXIAeT KOMMYHHKATHBHO-HE3HAYMMBIE OIIMOKH B
opporpaduu W CHUHTAKCUCE, a C JIPyrod — TMO3BONISIET CO3]aTh
KOMPOpTHYI0O  cpely  OOWICHHSA, MOOMPUTH  TEHACHLUUIO K
CJIOBOTBOPYECTBY M KpeaTUBHOMY MbIcieBbIpaxennio (Kozlovskaya,
Rastyagaev & Slozhenikina, 2020).
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Philippe Dormoy &l B#AIF .- 19 aue.
Magnifique #intégration mais il n'est pas

b encore tout a fait prét pour
I'#assimilation ... &

Un #migrant #mineur isolé #interpellé a
#Limoges pour #cambriolage : il « ne
s'exprime pas en #frangais en dehors de
I'#injure “N**** ta mere" »

Un migrant mineur isolé interpellé a
Limoges pour cambriolage : il « ne s'...
fdesouche.com

Q 8 12 30 Q 30 o
Tpumep 2.

UT: Manifique #integration mais il n’est pas encore tout a fait prét
pour [ #Hassimilation... [rpaduueckoe U300pakeHue - SMOJI3H |

Un #migrant #mineur isolé #interpelle a #Limoges pour
#cambriolage : il «ne s’ exprime pas en #Hfrangais en dehors de ['#injure
“NFEEE tq mere” »

MT: Ilpexpacnas #Humwmeepayus, Ho OH ewge He COBCeM 20MO8 K
Haccumunayuu... (UKOHUYECKoe U300padiceHue, Gulpajcaioujee cmex)
Hecogepwennonemnuii  mucpaunm, 3adepocannviii 6 #/Aumooice 3a
Hkpaoccy co 6310MoM: OH «He ecosopum #no-panyyscku, Kpome
#pyeamenvcmea: « (Ckpvimo yeH3ypot) eauly mamey - (31eCh U najnee
nepesoy Hant — E.K.)

Tak, npumep 2 SpKO WILUTIOCTPUPYET 3asBJICHHBIE UCCIEA0BATEISMHU
CBOWMCTBA  COBpEMEHHOro  (DpaHI[y3CKOrO0  HMHTEPHET-IUCKYypca:
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JIMaJIOTUYHOCTh, HAMPABICHHOCTh KO BCEMY KOMMYHHKATHBHOMY
coo0IIeCTBY, OMOTHBHOCTb ¥  OMOIMOHAIBHOCTh,  CBOOOJHOE
CTWJINCTUYECKOE W  CHHTAKCHYecKoe odopmileHHe, BKIIOYCHHE
TUIICPTCKCTA C ITOMOIIBIO HCITOJIb30BaHUA XOMITEIr-METOK u
rpaMuecKkux CChUIOK (B HM300pak€HWH) Ha CTOPOHHHUH HMCTOYHHK,
HOJIMKOJIOBOCTh, IOJMMOJAIBHOCTh, TIOBTOPSIEMOCTh, CBSI3HOCTH C
JIPYTUMHU TEKCTaMH, HalMYWe WHBEKTUBHOM M OOCHCHHOW JIGKCHUKH
(3a1eH3ypeHO aBTOPOM COOOIIEHUS), UCIIONB30BAHUE MPELCCHTHBIX
TEKCTOB (OTCHUIKA K OCBEIIaeMOl B IIpecce CUTYAllHH ), HCIIOIb30BaHUE
HEMOJHBIX ¥  HE3aKOHYCHHBIX TIpaMMATHYECKHX KOHCTPYKIWH,
UCIIONIb30BAaHUE HMOJI3U-3HAKOB JUIA BBIPAKEHUS SMOLMOHAIBHOTO
OTHOIICHHS K TEKCTY COOOIIEHHsS, a TakkKe HCIOIb30BaHHE
crenM(QUIecKold KaHPOBO-CTHIIUCTUYECKOW (OPMBI  perpe3eHTAINN
TEKCTa C JIEMEHTaMHu capkasMma. [Ipu 3TOM TEKCT CONEpXHT IUTaTy,
0(hOPMIICHHYIO B MPSAMYIO P€4b, U CCHUIKY Ha HOBOCTHOH HMCTOYHUK,
YTO JIOJDKHO TOCIYXXHTh CPEICTBOM BepUPUKAIUH ITyOIMKYeMOit
uHpopMauu (T.H. Ipydsl — JOKA3aTEIBCTBA) U CHAENaTh TEKCT Oojee
JIOCTOBEPHBIM JJIsl YU TAIOLINX TTOJIE30BATEIEH.

Oco0enHocTH GYHKIMOHUPOBAHUSA COBPEMEHHOI0 UCIIAHCKOT0
SI3bIKA B HHTEPHET-MPOCTPAHCTBE

MHoOrue TEHICHIMH, KOTOpPbIE MbI OTMETHJM OTHOCHTEIBHO
(YHKIIMOHMPOBAHUS COBPEMEHHOTO SI3bIKa B MHTEPHET-TIPOCTPAHCTBE,
HaOJIIOAIOTCS TaK)Ke U CPeM HOCUTEJICH Pa3iIMYHBbIX HAIMOHAJIBHBIX
BapUAHTOB MCIAHCKOTO si3bIka. Cpeii MpovnX OOHAPYKHBACM:

e Hes3HaunTenbHBIE  HapymIeHHs  I'paMMaTUKd U
NPaKTHYECKH TOJHOE MpeHeOpekeHne JAUaKPUTUYECKHMMHU
3HaKaMH.

OO1men3BecTHO, YTO B HCIAHCKOM SI3bIKE KOCBEHHAsh peyb
oOpa3yeTcss 1O TpaMMaTHYeCKMM NpaBHJIaM, COTJIAaCHO KOTOPBIM
NPUJATOYHOE TPEAJIOKEHHE BBOJHUTCS COKO30M gue, OIHAKO B
WHTEPHET-00ICHNN B a0COIOTHOM OOJBIIMHCTBE CIy4aeB ATOT COIO3
OITyCKAaeTCsl, MOCKOJIBKY CMBICIT BHICKA3bIBaHHSI OCTACTCS HEM3MEHHBIM.

- Y no es para tanto, pero no esperaba que me dijera no;

- El me dice yes;

- Ya no me pides perdon, dices no;

e  PazHoro posa cokpamieHus cjIoB 1 aO0OpeBHAIHH.

Hanpumep, asi BOIPOCHTENBHOTO CIIOBA /Jpor qué? eme BO
BpeMeHa IOsIBJICHHS TEpBBIX servicios de mensajes cortos ObUIH
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NpUAYMaHbl pa3liMyHbIe BapyUalllil COKPAICHHOIO HAIMCAHUS: X, X¢,
xke, xque, por ¥ HEKOTOpBIE JIpyTHE.

CrmoBo  corazén, KOTOpO€ TIOMHMO OCHOBHOTO  JIEKCHKO-
CEeMaHTHUYECKOTO 3HAUCHWsSl TaKKe yYIOTpeOJsieTcsi B Ka4yecTBe
JaCKOBOTO OOpaIleHus! IPYT K APYTY HOCUTEISIMU UCITAHCKOTO S3bIKa, B
WHTEpPHET JICKypce OOHApYKUBAeTCs B MOAU(DUIIMPOBAHHOM BHJIE,
COCTOSIILIEM M3 YEThIPEX MEePBBIX OYKB “cora’”’ (OTHOCHTCS KakK K CIIOBY
B IIPSIMOM 3HAYCHHUH, TaK U B (hopMe 0OpaIliCHNS).

- Ya sabes cora, cuando necesites. ..

- Cora, escuchame porfa...

DTO COKpaleHHe, BO3HHKIIEE B HHTEPHET-TIEPEIICKE CTaJo
HACTOJBKO TIOMYJISIPHBIM Y COBPEMEHHOW MOJIOJICKH, YTO OHO OBLIO
MEPEHECEHO B Pa3rOBOPHO-OBITOBOM JMCKYpPC Ha MOCTOSHHOW OCHOBE,
9TO  TOATBEPXKIACTCS  TIOSBICHHEM  PA3MYHBIX  MY3BIKaJIBHBIX
KOMITO3HUIIHA, B COCTaBE KOTOPHIX OOHApYKHBAaeTCs 3Ta abOpeBUaIys:
“De Cora”, “Me duele el cora”, “Del cora pal cora”. B mocnemaem
npUMepe TakkKe oOpamaer Ha ceOsi BHUMaHHE OJJHO U3 M3BECTHEHIINX
COKpAIllCHHM, 3aKpENUBIIMXCS B JUCKYpPCE HOCUTENEH HCHAHCKOIO
s3bIKa, MPEIIOr pa (para), KOTOPBI UCIONB3YETCS Ul BBIPAKCHUS
[eld, BO3MOXHOCTH WJIM Ha3HaYeHUs. B To ke Bpems, ero
3aKpeIjiecHHe B PEYM CBSI3aHO C TE€M, YTO B Pa3rOBOPHOM peYd 3TOT
MpeJJIOr TPAKTHYECKH BCErJa MPOM3HOCUTCS C PeayIUpOBAHUEM
KOHEUHBIX 3BYKOB (Cp. BapHaHT pYCCKOrO HANHUCaHUs ceuyac B
UHTEPHET-ITUCKYPCE Wac).

Cpenu npyrux odmen3BecTHbIX abOpeBuaryp orMeTuM ¢, k (que); d
(de); bn (bien, buenas noches); ta (esta); na (nada); tb, tbn (también); tp
(tampoco); to2 (todos); xo (pero); xa (para); d nd (de nada); amg
(amigo/a), nls, nse (no lo s¢); sbs (sabes); d+ (demas); dnd (donde); esk
(es que); fvr (favor); tvl (te veo luego), tlj (te lo juro); ted (te echo de
menos); qrs (quieres); tqm (te quiero mucho); msj (mensaje), miin
(mafiana), wno, weno (bueno); wapo (guapo); xas, chas (muchas); xfa
(por favor, porfa); salu2 (saludos); tngo (tengo) m npyrme (Carlos
Prego, 2021).

- Q yo no tngo Instagram ni na...

- No imprta q este scrito asi...

B nannoM npumepe (ipuMep 3) IpecTaBlIeHbI Ba WAYIIHE TOAPSIIT
KOMMEHTapHsI, OIMH U3 KOTOPBIX COJCPKUT JIBA COKpameHus (g, d), a
BTOPOH — aIalTUPOBAHHBIN aHTJIHAIU3M “plis’:

73



Yulianniselis La despeina * 3 mecsiua Hasapg

e Ajajajajaa cuando ella se da cuenta q
él esta vestio d tiburdn y se echa a reir
jajajaj literalmente yo

w47 o 1 :

1 oTBeT

patricio moreno cruz * 3 Mecsilla Ha3aj
Un novio como Guayna plis.

Ipumep 3.

Cpemu  JHOOONBITHBIX — NPUMEPOB  WHTEPHET-COKpAIlCHUH B
OTACTBHBIX  HAIMOHAJNBHBIX  BapHaHTaxX  MCIAHCKOTO  S3bIKa,
paccMOTpHM JieKceMy verdad, camasi paclipOCTpaHEHHAs COKpaILleHHas!
(hopMa KOTOPOH B MHTEPHET-IPOCTPAHCTBE BHIMIAANT Kak “la vrd”, HO
TaK)Ke 4acTo BCTpeuaercs U BapuaHt “en vdd”. B cBoro ouepenp, Hare
BHIMAaHHME TaK)Ke TIIPUBJEKIO BCTPETHBIIEECS COKpamenue ‘‘eda”,
KOTOpPOE BHE KOHTEKCTa MOXKET BBECTH B 3aMEIIATEIbCTBO HEHOCUTEJIS
VICIIAHCKOTO  sI3bIKA,  IIOCKOJIBKY  COKpAIleHWUS Takoro poja,
MPEJICTABISAIONIME COOOW JIMKBUAALMIO TEPBBIX OYKB JIEKCEMBI
BCTPCHAIOTCA HE YacCTo. EJII/IHCTBCHHaSI BO3MOKHasl aHaJOTUusA MOKET
OBITH TpoBeneHa C (OPMOW IMOBEIUTENHHOTO HAKIOHEHUS BTOPOTO
JWIla TJaroia mirar (mira), KOTOPYK) HOCHUTENM MEKCHUKaHCKOTO
HAIIMOHAJILHOTO BapHaHTa MCIAHCKOTO S3bIKA TOBOJBHO JIaBHO HAYAIIH
COKpalaTh, IPOCTO yOupas coryiacHylo OykBy B Hauaie. B kakoii-To
CTENEHU 3[eChb MOXKHO IPOCIEIUTh IPOSIBJICHUS HalMOHAIBHON
KyJbTYpbl, TOCKOJIbKY MHOTHE HOCHTEIM JPYIUX HAIMOHAJIBHBIX
BapUAaHTOB MCIAHCKOTO sI3bIKa TaK)Ke OCBEIOMIIEHBI O CYIIECTBOBAHUU
Pa3IHUMi MEXIy JISKCHYeCKMMHU CMHHUIAMU M HX YIOTPeOJICHHEM.
Tak, wHampumep, Ha omHoM u3 (opyMoB  oOHapyKHBaeM
noATBEpXKIeHUE cKazaHHoMYy: “Los mexicanos suelen decir ira
quitando la m.” Bwmecre ¢ Tem, WHTEpECHO OTMETHTh, YTO B
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COBPEMEHHOM JICKCUKOHE HOCHTEJICH My3PTO-PUKAHCKOTO
HAIMOHAJIBHOTO BapHaHTa HMCIAHCKOrO s3bIKa 3Ta JICKCEMa HHUKOT/a
TakMM 00pa3oM HE COKpPAIIAeTCs, HO MpPH 3TOM BHIOM3MEHHIIACH 10
“mera”.

B konTekcre abOpeBMaTyp, aKpOHHMOB M COKpAalLIeHHH, paBHBIM
o0pa3oM  HE00XOAUMO  YHNOMSHYTH OCOOYI0  4YacTOTHOCTh H
MOIYJISIPHOCTh 3aMMCTBOBAaHUN M3 aHIVIMMCKOTO S3bIKA, MOCPEICTBOM
KOTOPOTO JIeKCHYecKne (POHIIBI COBPEMEHHBIX SI3BIKOB IOMOIHSIOTCS
HOBBIMHU €IMHUIIAMU, B TOM YHCJIC H COKPAICHHUSIMHU:

HHTEpecCHO OTMETHTh HACKOJIBKO OBICTPO CaMmble TOIMYJISIPHBIC
a00OpeBuaIy, IPUHATHIE B UHTEPHET-TIEPENIMCKE ONIb30BaTeNeH ceTr
Ha QHIVIMACKOM  SI3bIKe, TMPH TIOMOIIOM  COIMAJbHBIX  CETel
pacIpoCTpaHUIIMCh IO BceMy MHPY. Tak, TAKOTrO poJia COKpaIIeHUs KaK
lol, wow, omg, ily m npyrue Temepb MOXXHO BCTPETHTH HE TOJBKO B
SI3BIKAX, UCITONB3YIONUX JIATHHHILY, HO U B TAKHX SI3bIKAX KaK PyCCKUH,
apaOckuii, kopetickuéi u apyrux (Lujan-Garcia, 2017). PaBHBIM
00pa3oM OHM OBLIH 3aMMCTBOBAHBI U B UCTIAHCKHUH SI3BIK:

- jLol regalame anillo también a mi!

- ILY, en serio te amo...

- Omg solo dios sabe lo tan feliz que estoy por los chicos...

- Wow, no lo puedo creer.

- jOmg me voy a morir!

Hecmorpss Ha TOT (hakT, yTO pacmupoBKa ITUX HHOS3BIYHBIX
abOpeBMaTyp Ha HCHAHCKMHA SI3bIK HE MMEET CMbIC/IAa, HMHOTAA
BCTPEUAIOTCS BapHAIIMH TIEPeadr STHX COKPAIICHNI, HATOMHHAIONIHE
MOMBITKY MOJACTPOUTh HATUCAHWUE AHTJIMMUCKON JIEKCUYECKOW €AMHUIIBI
O] MpaBWJIa TPOM3HOMICHUS WCITAHCKOTO SI3bIKa, HAIPUMEp, CpeIH
MOJIb30BAaTEJNICH CeTH BCTpevaeTcsl Hanucanue omaiga. OTMETHM, 4YTO B
pa3rOBOPHON pedr HOCHUTENIed HWCIIAaHCKOrO SI3bIKa TAKUE YCIOBHBIC
COKpallleHHsi OOBIYHO HE HWCHONB3YIOTCS M HE IPOWU3HOCATCS.
JIroOONBITHO, 4YTO TONHBIE (OPMBI M HMX pacmM(pOBKH ITHX
ab0peBHaTyp U aKPOHUMOB U3 MEIHANPOCTPAHCTBA, 3aMMCTBOBAHHBIX
U3 aHTIIMICKOTO S3bIKa, TaKXKe MpakTHuecku He Bcrpedarorcs (Carlos
Prego, 2021).

e  lcnonb3oBaHue aHTIUIIU3MOB.

CoriacHO HamKMM HaOJIOACHHUSM, COBPEMEHHOE HCIAHOS3BIYHOE
WUHTEPHET-TIPOCTPAHCTBO TPOCTO HW300MIIyeT 3aMMCTBOBAHHMSIMU W3
AHTJIMHACKOTO SI3bIKa B PA3IMYHBIX c(hepax oOIIeHUS:
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- Pero siete personas me mandaron el mismo link.

- No le gustaba hablar del bullying que le hacia su novia.

- Creo que en la industria deberian haber mas featuring entre
mujeres para seguirnos posicionando en los charts.

- Nuestro styling con ropa de papas.

- Hace poco hablamos soble el ghosting y me contasteis un monton
de experiencias.

- Descarga la playlist y tag me.

- ...version chill para recordarles que mafana voy a cantar...

- No quiero estar ni fat ni fit, quiero tener balance en mi vida.

- Me dan esos boosts de confianza.

B crpemieHHn COBpeMEHHOro OOMIECTBA K SKOHOMHH PEUYEBBIX
yCWINH W SI3BIKOBBIX CPEJACTB HCIIOJIb30BAaHUE 3aUMCTBOBAHHBIX
JIEKCUYECKHUX EIMHHMII (Yalle BCEro M3 aHIJIMICKOro s3biKa) o0ieryaer
3a7aqy M CIYKHT MOJCIOPbeM. 3a4acTyl0 aHTIMILHU3MBI MTO3BOJISIOT
BBIPa3UTh MBICIIb KOpOYE, PACIIMPUTH CHHOHHUMHUYECKUN psJI CIIOB
POIHOTO sI3bIKa C UX MOMOIIIBIO, A TAKXKE U30€XKaTh MIOBTOPOB OJHUX U
tex ke cnoB (Lujan-Garcia, 2017). CTaHOBUTCS OYEBUAHBIM TOT (akT,
YTO HMHTCPHET-IUIOLIAZKA Ul  OOIICHHs  SIBJISIFOTCS  Ba)KHBIM
WNCTOYHMKOM HH(POpMAIMH, KOTOPHI B 3HAYUTEIBHOH CTETICHH
YCKOpSIET ~ PacpOCTPAHCHUE  JICKCHYECKMX  3aMMCTBOBAaHMH M3
QHTJIMICKOTO S3bIKA B IPYTUX SI3BIKAX.

OpnHako eciiM WHTEPHET-COKpAICHUsI M aO0peBHalus - 3TO TO, K
Y€MY BCC YK€ NPHUBLIKIIM, TO TCHACHIUH IMOCJICAHUX TI'OJOB MOXHO
Ha3BaTh HECKOJIBKO MYTalONIMMH, ITOCKOJIbKY Ha 3aMEeHy CIIOBaM
NPUIUIA  YHUBEPCAIBHBIM  S3BIK HJEOTpaMM M SMOJ3U-3HAKOB,
TIPU3BAHHBIN TIepeaBaTh SMOLMH U HACTPOCHUSI.

Cepxuo Mapyenna, ¢unonor u3 YHuUBepcurera Banencuw,
OTMEYAaeT, YTO MPOIECCH III00aNN3al[M HEMOCPEICTBEHHO BIIMSIOT Ha
COCTOSIHHE COBPEMEHHOIO $3blKa, W TOAYEPKHUBAeT TOT (hakT, 4YTO
«TPOMCXOAIIAsi TOMOTCHH3AlUsl S3BIKOB HE JIMIICHAa HIOAHCOB H
pa3HOoOOpa3ms, TaK KaK, HECMOTpsS Ha TO, 4YTO HCIIOJb30BAHUE
CMalJINKOB PAaCHPOCTPAHEHO IO BCEMY MHPY, OAUH U TOT K€ CHMBOJI
MOXET WMeTh pas3Hble 3HadeHuss B Manpuae, B Tokwo wnim
Cunramype». Takxke JTHUHTBUCT TOBOPHUT O CYIIECTBOBAHMU TE3UCOB O
«KYJIBTYpHOM (hakTope» CMaiJIMKOB, BBUIY TOTO, YTO OHH «HMEIOT
pa3HyI0 LEHHOCTh B 3aBUCHMOCTH OT KyJbTYpbl, B KOTOpOH OHH
UCTIONB3YIOTCs». [10 ero MHeHHI0, TOMOreHHu3alms Oyaer Oonee sSpKo
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NPOSIBIIATHCS CPEAU TOBOPSIIUX CO «CXOKHM KYJIbTYPHBIM KOHTEKCTOM
U JIPYyTUMH TOYKAaMH COIPUKOCHOBEHHUs». PaBHBbIM 00pazom, Cepxuo
MapyeHaa MOTYEPKUBAET, UYTO «3aMMCTBOBAHHS, CMailybl, TUQKH,
abOpeBUATypbl, 3HAKM  MPENUHAHWSA,  XOINTETH,  O0JIer4aroT
B3aUMOJIEiCTBIE MEX Ty roBopsiumu. ..» (Carlos Prego, 2021).

B o0mieil cloXHOCTH, MOXXHO TOBOPHTH O TOM, YTO Y TaKuX
pacrpocTpaHeHHbIX Ha HACTOSIIMIA MOMEHT MHTEepHeT-CHMBOJIOB €CTh
KaKk sIBHbIE NpPEUMYIIECTBA, Tak U Hexoctatku. CoBpeMeHHas
TEHJICHIIMS, MPEJICTaBISIIomAas COOOH MAacCOBYIO 3aMEHY 0a30BbIX
JEKCUYECKUX EIUHUI] HAOOpOM KAPTUHOK WM BCEBO3MOKHBIMH
(dopmaramMu HOBeWIMX rpaduveckux W300paKeHUH, HCIOJIb30BaHUE
rpaM4eckoro CHUMBOJIA CJIOKCHUS WM OSMOI3H, BBIPAKAIOIIETO
oJI00peHre, BMECTO JIOOBIX CIIOB, TO OONBIIOMY CYETYy MOXKET
XapaKTepu30BaThCsl KaKk TpeBokHas. M ecim ¢ omHOW CTOpOHEI,
UCIIONIb30BAaHNE 3MOJA3HM-3HAKOB 3TO - IPEKpacHash BO3MOXXHOCTH B
OYepeHOi pa3 COKOHOMHTH CHJIbI, BpPEMs M EIUHHIBI SI3bIKA, TO
IIOCMOTPEB Ha 3Ty MpoOJieMy TOJ APYTUM YTJIOM, MOXKET OKasaThCs,
YTO BpeMs Ha pa3ayMbIBaHHE HaJ OTBETOM TAaKkKe IIepecTaeT
3aTpavynBaThCs. B HEKOTOPBIX Cllydasix MOXET JIaKe Ka3aThbCsl, YTO BbI
obneryaere JKM3Hb CcoOOeceJHHMKA, BMECT€ C TEM, DSKOHOMHUTE
COOCTBEHHOE BpEMsi, MPHCIIAB HECKOJIBKO YIIBIOAIONIMXCS CHMBOJIOB B
OTBET, TeM HE MEHee, BCerJa CTOMT IOMHHTH O TOM, 4YTO Bamla
COOCTBEHHAs TIEPLEMIIUS U OI[CHKA MOXKET KaTerOpHYeCKU OTIMYATHCS
OT TOM, KOTOpas IPHUCYLIa BalIEMy OIIIOHEHTY.

Llenm, KOTOpBIE MOTYT TPECIIeOBaTh HOCUTEIH UCIIAHCKOTO SI3bIKa,
npuberasi K pa3IMuHbIM BBIIICYIIOMSHYTBIM CPEICTBAM WHTEPAKIIMU B
MEIUANPOCTPAHCTBE MOTYT BapbUPOBAaThCSA B  paMKax KaKIou
KOHKPETHOM CHTYalluH, IIPH 3TOM, MBI MOXKEM BBIIEIMTh KIIFOYEBbIE U3
HUX. CaMbIMU SIBHBIMH OYIYT SIBISITECS CYocOeHue WM OYeHKd B
cBOOONIHOM (hopMe M OTIEIBLHOM TOJie JUIs BBOJA, MOJIpa3yMeBaroIiast
KOMMEHTApPHH TO0JIb30BaTENs MO TOBOAY KAaKOW-IMOO MPOM3OLICIIeH
CUTyallud, COOBITHS;, 63aumodelicmeue, TPEICTABISAIOMAs Cco0On
COOOIIeHNE O TIOBCEJHEBHOM, OBITOBOW CHUTYaIlMH, PEAKIHI0 B OTBET
KOMY-TO; M 3MOYUOHALbHAS, SBIAIOMIAACS OOCYKICHHUEM KaKOH-TH00
uH(popMaIuK, BBI3BIBAIONIEH 3MOIMOHAIBHBIN OTKIMK Y TOJIH30BATEII
cern. Bmecte ¢ Tem, misg BCeX ITUX LENEH CIy)KHUT LENBI CHEKTp
COBPEMEHHBIX CPEACTB M TEXHOJIOTHH, KOTOpbIE OOJIETYAIOT W
yckopstoT B3auMmoneiicteue B cern (Malyuga & Orlova, 2016).
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[loMuMo mepeurcIeHHBIX HaMH JIOKAIBHBIX IleJield, Oe3yCIIOBHO,
WCIIOJIb30BaHME SI3bIKa B UHTEPHET-JAUCKYPCE MOXKET OBITh COMPSHKEHO
C HEJIOCTATOYHBIM YPOBHEM BJIAJCHUS POJHBIM SI3BIKOM.

Tak, Bce mpuMepsl U3 MPEACTABICHHBIX HAMH PEYEBBIX 00pa3IoB
SIBISIFOTCSL  PE3yJbTaTOM  IpoLEcCa HEMOCPENCTBEHHOM  PedeBOU
JESTEIbHOCTH HOCHUTENEH pasziuyHbIX HallMOHAJbHBIX BapUaHTOB
HCHAHCKOr0 $I3bIKa B COLHUANBHBIX CETAX. MOXHO OECKOHEYHO IO0JITO
CIIOPUTH O TOM, HACKOJIBKO M3MEHWJIOCH IPEACTAaBICHUE O SA3bIKOBOH
HOpPME B COBPEMEHHOM MHpE, a TaKKe O TOM, KaKOW CTHJIb OOILICHHS
BCE-TaKU MPEICTABIISICTCS. YMECTHBIM B KOHTEKCTE MHTEPHET-AUCKYypca
3a MoCJeTHHE JIECATHIIETHS, OHAKO TOT (haKT, YTO B COBPEMEHHOM BeO-
KOMMYHHKAIIM Ha TIOCTOSHHOM OCHOBE BCTPEYalOTCsl HOBOBBEACHMUS,
3HAYUTEJIbHBIE OTKJIOHEHMs, @ B HEKOTOPBHIX CIIydasiX U HaMEpEHHbIE
HapyILIeHUs 3THX HOpM OeccriopeH. OUeBHIHO OAHO - S3BIK U peyb B
ycnoBusx — nudpoBuzaimu  mHQOpManMoOHHOro  obmiecTBa M
MeIUanpOCTPaHCTBa TOABEPratoTCs MOITUPHUKAIINN KaXK/BIA JICHbD.

B uemnom, oOmien3BecTHO, 4TO MMEHHO MosBIeHMEe VHTepHeTa M
nocjenymouiee ri100ajgbHOE  PacIpOCTPAHEHHWE MEAMApECypcoB, B
YacTHOCTH, COLIMAJBHBIX CETEH, IIar 3a IIaroM OKa3biBajio Bce Oojee
BO3pacTarollee BIMSIHNUE HAa BECb MUD U, B KOHEUHOM CYETE, T03BOJIUIIO
0e3 TpyAa CIIOKUTHCA HBIHEIIHEMY OOJMKY COBPEMEHHOI'O 4eJIOBEKa,
BHE 3aBHCHUMOCTH OT TOI'O, HOCHTEJIEM KaKOro SI3bIKa OH SIBJSIETCS U B
KaKoll CTpaHe MpOXHWBAET, YYUTHIBas IOBEJCHUECKHE CTpaTeruu, B
KaKOW-TO CTENEHU YK€ CTABIIME 3aKOHAMH, MPUHSATHIMH OCHOBHOM
YacThIO KOJJIEKTHBA: MTHOBEHHAs! KOMMYHUKALMSI ¥ B3aUMOJCHCTBHE B
nroboe BpeMsl JHS W HOYH, HEBEPOSATHO OBICTPBIM TEeMI >KH3HH,
3aJIelICTBOBAaHUE PpEXKMMa MHOT0331aYHOCTH, HEXBAaTKa BPEMEHU H
IIOCTOSIHHAsI CMEHa LMKJOB, CpEeAud Ipo4YUMX CTajid BO TIJaBe
norpedHoCcTEH COBPEMEHHOI'0 MOCTMOAEPHUCTCKOTO
WHPOPMAITMOHHOTO 00IIECTBA.

BbiBonbI U pe3yJbTaThl HCCIeI0BAHUS

CTpeMUTENbHBIM TEXHOJOTWYECKUM U TEXHUYECKUU Tpolecc, a
TaKkKe aKTHBHOE BCTYIJICHHE YeJOBeUecTBa B 3py MH(OpMAaTH3ALUH
BJIEUET 3a CcOOOM WM3MEHEHHWE W3HEHHbIX M COLMAaIBHBIX cdep
B3auMozelcTBUs. Ha CTBIKE 3TUX COLMAIBHBIX TEHACHIMNA NOSBISAETCS
(heHOMEH MaccoBOH CETeBOH KOMMYHHKAI[UH, T.€. KOMMYHHKAIIUH B
BUpTyallbHOM  mHTEepHeT-cpene  (Suleimanova,  2020).  Be06-
MPOCTPAHCTBO, U3HAYAIBHO BBICTYTABIIEE B POJIM XPaHUJIMIIA JAHHBIX,
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a TakKe BBINONHSBINEE AHATUTHYECKHE (YHKIUH, TMOCTEIEHHO
OPEeBpaTWIIOCh B TJI00aNbHYIO TUIOMIAAKY JUJIsl Pa3IMdHOrO poja
B3alMOJCHCTBU, Jenast CBOUMU OCHOBHBIMU posMH
KOMMYHUKATHUBHYK0 M WHTEpPAKTUBHYI. Ha NaHHBII MOMEHT MOXXHO
TOBOPUTH O TOM, YTO K&XKAYI0 MHHYTY BPEMEHHU B CETH MHTEPHET Ha
Pa3IMYHBIX IUIOMIAJKaX COLMAJBbHBIX CETeH M CIelUaln3HpPOBaHHBIX
Osior-rutarhopMax TONMB30BATENM  MYOJMKYIOT HOBBIE COOOIIEHHS,
HOCTBI, KOMMEHTApPHUHU, CO3JAal0T HOBBIM KOHTEHT B BHJE ILH(PPOBBIX
N300pakeHu, ayIMOBHU3YaJbHBIX PSIOB M ayauo3amucel, co3laBas
BUPTYaJIbHYI0O Hoocepy U HamojHssi e HOBOM uHGopManuen
(Radyuk, Ivanova, Badmatsyrenova & Makukha, 2019). Jlanubri
Opolmecc HMMEeT MeCTO B  COBPEMEHHOW (EHOMEHOJIOTHH U
MPEACTABISET coboi VHTEPHET-KOMMYHHUKALUIO. HNurepner-
KOMMYHHKAIMsl UMEET COOCTBEHHBIE, HE MOXOXKHWE HA JAPYTHE BHIBI
KOMMYHUKAIIMM ~ KOHCTUTYTUBHBIE TIPU3HAKH, CPEAH  KOTOPBIX:
WUTHOPUPOBAHUE TPAHUI] BPEMEHH U MPOCTPAHCTBA, CMEIICHHUE
S3BIKOBBIX, JIMHTBOKYJBTYPHBIX M STHYECKHMX HOPM KOMMYHHKAIIWH,
YTO CO3MaéT MAaKCUMAJIBHO OTKPBITOE BO BCEX CMBICIIAX MPOCTPAHCTBO
JUTS B3aUMOJICUCTBHSI 1 KOMMYHUKaIMK. Kaaplid mojap30BaTeNb CeTH
WHTEPHET MOXKET OOIAaThCS CO BCEMHM W HH C KEM — CO3/aBas
cOO0OIIEeHUST Ha 3aKPBITHIX MPOQUISX WM BBICTABIISISL UX Ha BceoOlee
o0o3peHne, oOpamasch K  KOHKPETHOMY  (M3BECTHOMY  WJIH
HEM3BECTHOMY €MY) JIMIly, WJIM OOpamasch KO BCEM IOJb30BATEISAM
OJTHOBPEMEHHO. B CBSI3M C OTKPBITOCTBIO CHUCTEMbI KOMMYHUKAIIMN
0001 MONB30BaTeNb MOKET OCTABISATH KOMMEHTAPUH IIOA MOCTAMH
JPyroro TOJb30BaTeNsl WIM TOJ CBOMMH COOCTBEHHBIMH, a TaKiKe
BOJICH BKJIIOUMTHCS B KOMMYHHKALUIO WM BBIATH M3 HEE B JIFOOON
MOMEHT BpE€MEHH. TEXHOJIOIMYECKHU IMpOLECC TaKKe HE OCTAETCS B
CTOpPOHE H, CJeAysl COLUHAIBHOMY 3alpocy, HoMmoraeT emé Ooiblie
Pa3MbIBaTh TPAHMIIBI: CO3AAIOTCS MOJYJIM aBTOMAaTHYECKOro IepeBoaa
MOCTOB M COOOIIEHHH, BEO-CTpaHHWI] C OXHOIO s3bIKa HAa APYIoi,
MOJKJIFOYAIOTCSI TOJIOCOBBIE W aBTOMATHYECKHE AaCCHUCTEHTBI, MOIYIH
KOHTEKCTHOH peKJIaMbl, KOTOPbIE MO3BOJISIOT MOJIB30BATEIISIM MTOTy4aTh
em€ OoJbIle MPEANONOKHUTEIbHO aKTYaIbHON Ul HUX MH(OPMALIUH.
OT MOMeHTa co3[aHusi COOOIIEHHs] JO €ro MyOJIMKAud MOryT
OPOXOJUTH CEKYHABl PEabHOrO BPEMEHH, a JAPYIHe IOJb30BATENN
MOT'YT MTHOBEHHO IOJIy4aTh K HEMY NOCTYIL IIpu 3TOM Bce TEKCTHI B
CeTH HMHTEPHET «COXPaHSIOTCS» B BUJIE I'paMUecKoro OTOOpaKeHHS
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TEKCTa, ¥ «3a0pOILCHHBIC» BETKH COOOIIEHHH MOTYT OKHBaTh, KOTJa
HAa HHUX HATAJKUBAIOTCS HOBBIE TIOJIb30BAaTE€Id W BO30OHOBIISETCS
MPOLECC KOMMYHHUKALMH.

Texnonoruu, obecreurBaroIrie BO3MOXKHOCTh BeO-KOMMYHHKAIINH,
MTOCTOSIHHO COBEPIIEHCTBYIOTCS M YCIIOKHAIOTCA: YK€ CEHUacC YEIOBEKY
JOCTYIIHBl MTIHOBEHHBIC OHJAWH M CHUHXPOHHBIE IIEPEBOIBI C
OompmiHCTBAa  Hambojee  pacHpoCTpaHEHHBIX — SI3BIKOB  MUpAa,
MTHOBEHHAsl OTIpaBKa TEKCTOB (COOOIIEHMH, KOMMEHTapHEB, IIOCTOB,
peakiuidi W Tp.), HCIONL30BaHWE MYJIbTUKAHAIGHOW CBsI3U  (OT
TEKCTOBBIX COOOLICHHUH, 10 ayaro- U ayJUOBU3yaJbHBIX, I'paduIecKux
00bekToB). [locTOSHHO yBenMMYMBAETCS TOTOK KOMMYHHUKAIWH,
OPOHUCXOIIe B OHJAMH-(OpMaTe, 4TO TAaKKE CTaJ0 BO3MOXKHBIM
Omaroapst HOBEHIIIMM TE€XHOJIOTHSIM.

CereBasi KOMMYHHKAaIMsl CTaja HACTOJIBKO pPa3HOOOpa3HO#, dTO
HOSBHJIACHh TIOTPEOHOCTH €€ BBIEIEHUS B OTJCNBHBINA BHJ IHCKypca —
WHTEPHET-IUCKYPC, U CY)KEHHS 10 MPEIMETHBIX o0nacTei — Ouor-
JUCKYpC, IMCKypc couuanbHblii cere u mnp.  Ilong wuHTEpHET-
JMCKYpCOM MBI MTOHHMMAaeM COBOKYITHOCTH TE€KCTOB, CO3IaHHBIX H/HIIH
pacmpoCcTpaHsieMbIX  MOCPEJCTBOM  CETH  HMHTEPHET W/WIM  C
MIPUBJICUYEHNEM CIIENHAIN3UPOBAHHBIX IPHIOKEHUA Uil MHTECPHET-
KOMMYHHKAalMd  (colManbHble  CETH,  MECCEHJKEphl,  YaThl,
SNIEKTPOHHBIE AIIMKH), COAEpKamye B cede AIIEMEHTHI THIEepTEeKCTa,
MOJIMKOAOBBIE U MOJMUMOAAIBHBIE TIO CBOEH MPHUPOJIE, BBIBOASA JaHHOE
ofpejieNieHNe UCXOsI U3 aHaIM3a NMPEACTABICHHBIX B paMKaX JTUCKYpC-
aHamm3a pabor. MHTepHer-muckypc oOjamaer  cOOCTBEHHBIMU
KOHCTUTYTMBHBIMM  IIpM3Hakamu, koropele E.H.  T'amuukuna

oIpenenseT CIIEAYIOIUM obpaszom: MTOJINKOZOBOCTb,
ITOJIMMOJAJIBHOCTD, TUIEPTEKCTOBBIN XapakTep COOOIIICHUIA,
SMOTHBHOCTb,  pPAaBHONpAaBUE  IOJB30BAaTENC,  BUPTYaJIBHOCTH,

JUCTAHTHOCTb U OIIOCPEL0BAHHOCTD.

B pamkax cneunduueckod cpenpl peanu3aluH, S3bIK TaKKe
npuolperaer HOBBIE XapaKTEePUCTUKN u 0COOEHHOCTH
(YHKIMOHMpOBaHUS. MHOrHME M3 HHUX SBJIAIOTCS OOIMMMHU I
MHOECTBa S3BIKOB, HO 00Jafaror crienuduieckumu Gopmamu. Taxk, B
JAHHOM  MCCJIEIOBAaHMM MBI ~ pacCMaTpuUBaIl  OCOOEHHOCTH
(yHKIIMOHMPOBaHUS COBPEMEHHOTO (DpaHIy3CKOrO s3bIKa B BeO-
IPOCTPAHCTBE B paMKax HMHTEpHET-IUcKypca. Cpely HUX Mbl CMOIJIH
BBIICIUTh W ONHMCATh CJEAYIOIIME: TUAIOTUYHOCTh — Xapakrep
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COOOIIIEHHS MTOPa3yMEeBaET HAIICJICHHOCTh aBTOPa Ha KOMMYHHKAIHIO
C Apyrumu IIOJIB30BAaTCIISIMU, HaITpaBJICHHOCTb KO BCEMY
KOMMYHUKaTUBHOMY COOOIIECTBY, a HE K KOHKPETHOMY JIWILY,
OMOTUBHOCTb WM OSMOLHMOHAJIBHOCTBH, KOTOpasi MOXCT HNPOABJIATHCA B
JEKCUYECKUX, TpapuUUYecKuX H OSKCTPAIMHTBUCTHYECKHX (HopMax,
CBOOOZHOE  CTHJIMCTUYECKOE W CHHTaKcH4eckoe odopmileHue,
BKJIFOUCHHUE TUIEPTEKCTA C TIOMOIIBIO MCIIOJIb30BAHMS XAIITEr-METOK H
rpauyueckux CChUIOK (B H300paKeHHWH) Ha CTOPOHHHMH HCTOYHHK,
HOJINKOJIOBOCTb, MOJIMMOJAJIbHOCTD, TOBTOPSIEMOCTh KaK BO3MO)KHOCTb
BO30OHOBJICHHSI TEKCTA, CBS3HOCTh C JPYIMMHU TEKCTaMH, HAIIMYHe
MHBEKTHBHOW M OOCIIEHHOM JIEKCHKH, UCIOJIb30BAHHE MPELEACHTHBIX
TEKCTOB, ()CHOMEHOB, MMEH W [aT, WCIIOJIL30BAaHUE HEMONHBIX |
HE3aKOHYEHHBIX TI'PaMMAaTHYECKUX KOHCTPYKIHMH, MCIONB30BaHHUE
OMOJI3U-3HAKOB JUIS BBIPAXKECHHS SMOIMOHAIBHOTO OTHOLICHHS K
TEKCTYy COOOINEHHS, a TaKkKe WCIONL30BaHUE —CIEIMPUICCKON
YKaHPOBO-CTHIIMCTHYECKOH (OPMBI perpe3eHTauu Tekcra. [Ipu srom
TEKCT, paclpoCTpaHsIeMblii B COBPEMEHHOM BEO-ITPOCTPAHCTBE, MOXKET
coJiepxarh B cebe cpeicTBa BeprupHKAIUH IMyOIMKyeMol HH(popMarn
(T.H. Ipy(dbI — I0KA3aTEIBCTBA), YTO OOYCIOBJICHO MPECHIILICHHOCTHIO
CeTH MHTEPHET HeoOpOCOBECTHON MH(MOpMAIIMEH U JKellaHHEM aBTopa
NOAYCPKHYTh IPABIMBOCTD M aKTYaJIbHOCTh ITyOJIMKYEeMOT0 UM TEKCTa.

OtHOCHUTENBHO OCOOCHHOCTEH (DYHKIMOHUPOBAHHUS COBPEMEHHOTO
UCIIAaHCKOTO $I3bIKa B MEMAIPOCTPAHCTBE, MBI XOTHUM OTMETHUTh, YTO B
npolecce HEeMPEeKPaIIAIIerocss BHEMHCTUTYIIMOHAIBHOTO OOIICHHS B
rnobamsHOM CeTW, WM B TaK Ha3blBAEMOW  ONOCPEIOBAaHHOMN
KOMMYHUKAIUK, chepa U paMKd KOTOPOH HaJEJSIOT TOJIb30BaTeleh
OTHOCHUTENILHON CBOOOJON CaMOBBIPAKEHHSI, Y HOCUTENECH pa3IMuHBIX
HAllMOHAJIBHBIX BAapUAaHTOB HCMAHCKOTO s3bIKa (OpMUpPYeTCS H
NPOSIBIISIETCST CAaMOMJCHTH(UKALMS W HAIMOHAIbHAS HWACHTUYHOCTD
(Mamrora, 2019). IToctenenHo Habupatomias 000pOTHl TOMOTr€HU3AIHS
SI3BIKOB  OOHAPY)KUBAETCS IMPEUMYIIECTBEHHO Ha JICKCHYECKOM |
rpaMMaTH4YeCKOM YpPOBHSIX SI3bIKA M HAXOJWUT BBIPAKCHHE B HX
INCUXWYECKUX  Tpoleccax  MOAEIUPOBAHUS  3aKOHOMEPHOCTEH
OKPY)KalOIIEro MUpa, YCTAHOBJCHHS CBSI3eH MEXIy SBICHUSMHU
OKpYXarolllero Mupa B IUlaHe o0Opa3oBaHHWS HOBBIX (opM H
YIOTPEOJICHUS B TIPOIIECCe UHTEPAKIIMU HOCHTEIICH MCIAHCKOTO SI3bIKa
U3 pasHbIX cTpaH B MHTepHeTe B KOHTeKcTe BeO-rutatdopm. B
OTACTBHBIX CITydasix TaK)Ke OTMEUaeTcsi cCBoeoOpasie U YHHKaIbHOCTh
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ONpelIeJIEHHBIX DJJIEMEHTOB M HOBBIX COCTaBJSIFOIIMX HWHTEPHET-
JUCKYpca.

Kpome Toro, moapoOHBI aHAIN3 COBPEMEHHOTO MCIAHOS3BITHOTO
MCOUAINpPOCTPaHCTBa, IMO3BOJIMII HaM HpHﬁTH K BBIBOAY O TOM, 4YTO
mporecc o0pa3oBaHHs HOBBIX CJIOB, B YAaCTHOCTH TIJIarojoB, KOPHH
KOTOPBIX 3aUMCTBYIOTCS M3 QHTJIMHACKOTO SI3bIKA, MPOUCXOJUT OYCHb
akTHBHO. KONMYeCTBEHHBII W KavyeCTBEHHBI aHalM3 CETEBBIX
HEOJIOTM3MOB  CBHUJICTEIICTBYIOT O TOM, 4YTO TJaroibl MepBOro
CIPSOKCHUSI B COBPEMEHHON HMHTEPHET-KOMMYHHUKAITMM Ha WCITaHCKOM
SI3BIKE TPEBATUPYIOT HAJ JPYTHMH. JTO TO3BOJISET HaM BBIICIUTH UX B
IPYNIy HOBBIX TIIArojoB, CBS3aHHBIX C AaKTUBHOCTBIO B BeO-
IPOCTPAHCTBE B LIEJIOM, M OT/JICJIBHBIX COIMAIIBHBIX CETSAX B YaCTHOCTH:
likear (like), postear (post), twittear (twitt), chatear (chat), googlear
(google), trolear (troll), spamear (spam), logear (log), streamear
(stream), hackear (hack), taguear (tag) u npyrue. [Ipumepsbr:

- Todos a likear su comentario.

- Deja de spamear ya!

[Mo-BuauMoMy, TpeoOiiajjaHue TJIAarojioB ¢ OKOHYAHWSIMH Ha —ar,
CBS3aHHBIX C AKTUBHOCTHIO B HMHTEpHETE Y HOCHTEJeH HCHaHCKOTO
SI3bIKA MOXKET OOBSACHSTHCS MPOCTOTOH B 00pa3oBaHWM (HOPM BTOTO
THIIa CIIpsDKEHUs. B cBOIO ouepesib, Mbl TAaK)KE MOKEM OTMETHUTD, UTO B
MOCTICTHUE HECKOJIBKO JIET B HWCIMAHOSI3BIYHOE MEIHAIIPOCTPAHCTRBO
MPOHMKII0O MHO>KECTBO HOBBIX TJIArojiOB, KOTOPHIE TAKXKE OTHOCSTCS K
MIEPBOMY CHPSDKCHHIO U3 00JIACTeH M HAINpaBJICHUH NEATCIILHOCTH, HE
CBSI3aHHBIX C B3aUMOJICHCTBHEM B MHTEPHET-CpEIE, BIPOYEM, TAKKe
o0Opa3oBaBIIMecs] MOJ BIMSHUEM aHIIIMHCKOro si3bika. Cpemy Takux
HEOJIOTM3MOB MOXKHO Ha3BaTb, Hampumep, levelear (level), spawnear
(spawn), farmear (farm) u apyrue. Tak wim nHa4e, cama BO3MOXKHOCTb
BHECEHHSI M3MEHECHUI B S3BIK TIOCPEICTBOM Ka)KIOJAHEBHOT'O CO3IAaHHS
JIACKYPCOB B BHUPTYAJIBHOM CETEBOM KOMMYHMKALlMU, & TaKXKE €ro
HOABEP)KEHHOCTh 9TUM M3MEHEHHSM, B OUEPETHON pa3 MOATBEpPIKAACT
TOT (aKT, YTO BHUIAOU3MEHEHHUE SI3bIKA CO BpPEMEHEM IPEACTaBIIACT
€000l 3aKOHOMEPHBII TTPOIIECC €TO PA3BUTHSL.

Qunuancuposanue. Cmambsi  6bINOAHEHA  NPU  NOOOEPICKE
IIpocpammur Axademuyeckoeo audepcmea PYJIH.
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Poccuiickuii ynuBepcuter apy:K0bl HApPOI0B

BO3MOKHOCTH UCITOJB30BAHUSA HUPPOBBIX
OBPA3OBATEJIbHBIX ILTAT®OPM B IIPEIIOJABAHUH
AHI'VIMUCKOTI'O A3BbIKA: TEOPETUYECKUU ACIIEKT

Cmamvs  noceswena npobreme  UCNONb306AHUS  YUPPOBbIX
00pa3068amenbHbIX NAAMPOPM 8 POCCULICKUX Y3aX OJIsL NPEeNn0OABAHUSL
AHeIUICKO20 A3bIKA. [ucmanyuonnoe ooyyenue npeocmagnsem cooou
npoyecc, npu KOMOPOM CMyOeHmsl MO2Ym 1e2K0 NOYY4Ums 00CMyn K
uH@oOpMayuy, omHocauelics K ux oonacmu o0yyeHus, 8 1oooe epems u
u3 1106020 mecmononodxcenus. Ilpumepom mexnonocuu 06yueHus,
Komopas modcem Oblmb C6A3aHA C UOKUM OOVUeHuem, Aensemcs
anekmponHoe obyuenue. Mnocue 8vicue yueOnvle 3a6e0eHUs
paspabomanu u UHMepUPOBAIU 3NEeKMPOHHOE OOyUeHUe KAaK 4achmb
VUeOHOU  Nnpoepammel, UMoObl COOMEEMCMBO8AMb  MPeOOBAHUAM
gblculec0  00pA306aHUS. 6 MEXHONO2UYeCKylo 3noxy. B cmamve
paccmampueaiomcs,  aKmyaibHble — meopemuyeckue — AcheKmuol
NpUMEeHeHUs.  YUQpoevlx — MexHoio2uil 8  npoyecce  00OVUeHUs.
AH2TIUICKOMY S3bIKY 8 POCCUICKUX BbICUIUX Y4eOHbIX 3a8edenusix. Llens
cmamvy  3aKu04aemcs 8  Kpamkom — 0030pe  meopemuieckux
npeumyujecme u NOMEHYUANbHBIX PUCKo8 yugppoawix
00paz08amenbHbIX NAAM@POPM, aHalU3e UX NPUMEHEHUSl 8 npoyecce
npenooasaHus aHIUUCKO20 A3bIKA, A MAKICE 6 BbIAGNEHUU OCHOBHbIX
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HANpasienull NpuMeHenust HeKOmopvlX Niam@popm O0as pearusayuu
yeneti, 3asnenenuvix 60 DPI'OC «+++» 011 yuebHOU OucyuniIUHbl
«UHOCMPAHHLLL A3bIK». Memoodonoaus ucciedosanusi OCHOBAHA HA
CUCTMEMHOM HAYYHOM nooxode u eKuoHaem 6 cebsi Memoobl
00WeHayyHol 2pynnevl  (AHau3, cunmes, O0eOVKyus, UHOYKyus), a
maKdice  CHeyuarbHbIX — Memoodos8:  KOHMEHM-AHAIU3 — HAYYHOUL
JUmMepamypvl no meme UCCIe008AHUSL, MEMOO CUCMEeMAmU3ayuu u
meopemuiecko20 iocudecko2o 060owenus. Ilo umoeam nposedenno2o
UCCNe0B8AHUSL A8MOp CMaAmvl Npuen K 6bl600y O MOM, UMo
UCNONB306aHUE YUPDPOBLIX 00PA306AMENbHBIX HIAMPOPM NO380JSIEm
CYUWECMBEHHO  PACUUPUMDL  MEeMOOUYecKylo U yuebuyilo 6asy 8
npenooasaruu AH2IUTICKO20 A36IKA ons CMOPOHHUKO8
UHMESPAMUBHO2O, KOMMYHUKAMUBHO20, NPOEKMHO20 u
UHMEPAKMUBHOZ0 NOOX0008 K 0OYHEHUIO.

Kurouesvie cnosa: oucmanyuoHmoe o00yueHUe, AHIAULICKUL A3bIK,
OHIAUH-00YUeHuUe, yughposvie MEXHOI02UU, yughposvie
obpaszosamenvhvie NAAMPOPMbL
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THE POSSIBILITY OF USING DIGITAL EDUCATIONAL
PLATFORMS IN TEACHING ENGLISH: THEORETICAL
ASPECT

The article is devoted to the problem of using digital educational
platforms in Russian universities for teaching English. Distance
learning is a process whereby students can easily access information
related to their field of study at any time and from any location. An
example of a learning technology that can be associated with flexible
learning is e-learning. Many higher education institutions have
developed and integrated e-learning as part of the curriculum to meet
the demands of higher education in the technological age. The article
examines the actual theoretical aspects of the use of digital
technologies in the process of teaching English in Russian higher

89



educational institutions. The purpose of the article is to provide a brief
overview of the theoretical advantages and potential risks of digital
educational platforms; an analysis of their application in the process of
teaching English, as well as to identify the main areas of application of
some platforms to achieve the goals stated in the Federal State
Educational Standard «+++» for the academic foreign language. The
research methodology based on a systematic scientific approach and
includes the methods of the general scientific group (analysis,
synthesis, deduction, induction), as well as special methods: content
analysis of scientific literature on the research topic, the method of
systematization and theoretical logical generalization.

Based on the results of the study, the author concluded that the use
of digital educational platforms can be significantly expand the
methodological and educational base in teaching English for
supporters of integrative, communicative, project-based and interactive
approaches to learning.

Key words: distance learning, English, online learning, digital
technologies, digital educational platforms.

Beenenue

B mnacrosimee BpeMsl CyIIECTBYET MHOXKECTBO I€JarOrMYecKuX
MOJIXO/OB, OCHOBBIBAIOIIMXCS HA  HWCIONB30BaHWU  IHU(POBBIX
TEXHOJIOTHH, BKJIIO4Yash OOydeHHe Ha OCHOBE IPOEKTOB, OHJIAWH-
o0yyeHne W T. T. Bce 3TM TOAXOABI OpPHEHTHPOBaHBI JMOO Ha
CTYJIEHTOB, BBITIOJHSIONMX y4eOHbIE 3aJlaHUSI CAMOCTOSTENBHO, OO
Ha IpenoaBaTelisi, UTPaloIEro OCHOBHYIO POJIb B Iiepeaayde 3HaHuil. B
cy4ae OHJAWH-OOy4YeHHs TPerojaBaTeNb BBICTYNAeT B  POJH
WHCTPYKTOpA, HAMpaBisisi CTYACHTOB ISl TMOWCKa WHPOpPMAIU B
Untepnere. CnexoBaTenbHO, MpenogaBaTelb B LHUGPOBOH cpere
OoJble HE SBJISETCS ¢IUHCTBEHHBIM HUCTOYHUKOM 3HAHHM, TTOCKOIBKY
ero pojb 3aMeHseTcs oOydaromedl TexHojorueil. lMccnemoBanus B
obmacTu mpenojgaBaHWS M U3YYCHUS WHOCTPAHHBIX  S3BIKOB
MOKAa3bIBAIOT, 4YTO  BO3MOXHOCTH  CaMOCTOSTENBHOTO  IOHCKa
uHpopManuu B VHTepHETEe CcoOKpamiaeT MoTpeOHOCTh COBPEMEHHBIX
CTYJJCHTOB B OYHOM OOY4YEeHHWM C Y4YacTHeM MpernojaBareis
(TyxmypanmoBa, 2021, c. 1787). He wuckimodeHo, 4yro B Oyaymux
VHHUBEPCHUTETAX TPAJMIIMOHHBIA TIOJXO BOBCE OYAECT CBEICH K
MUHUMYMY, TIOCKOJBKY TEXHOJIOTHYECKHE WHHOBAIMM B METOJHKE
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O0y4YeHHsI MPOAOIDKAIOT MEHSThCA C  OTPOMHOM  CKOPOCTBIO
(Sicharenko, 2018, p. 110). bonbIMHCTBO yUeOHBIX 3a/1a4 B HACTOSIIEE
BpeMsI MOKET OBITh BBINOJHEHO C IMOMOLIBIO0 TEXHOJIOTHI. JTOT Te3UC
MOXET OBITh TPOWJUTIOCTPUPOBAH Ha MPUMEPE COBPEMEHHBIX
00pa3oBaTeNbHbIX YUPEXKIACHNH, OOJBIIMHCTBO M3 KOTOPBIX HMEIOT
COOCTBEHHBIE BeO-caiiThl H 00pa3oBaTeNbHBIC OHJAHH-PECYpCHI,
KOTOpBIE TO3BOJIIIOT  OBICTPO  pacHpOCTPaHsTh WHPOPMALUIO U
JIeTTUTHCS €10 CO CTYJCHTaMHU.

Cpena oOyuyeHHS Takke BIMSET Ha Pa3BUTHE HOBBIX 3HAHUM B
nporecce 00y4eHHst ”HOCTPaHHBIM si3bIkaM. Crozia BXOAST (PH3HIECKUe
BO3MOKHOCTH, TICHXOJIOTHYECKas aTMocdepa, yueOHbIe TeXHOJIOTUH U
MeTO/bl 00y4eHHs. B Hamm qHU y4eOHbIe TEXHOIOTUH MTPEIOCTABIISIOT
IPETOIaBaTENI0 HHCTPYMEHTHI I BOBJICUEHHSI CTYAEHTOB B 00y4eHHe
C TOMOMIIBIO CaMbIX pa3MYHBIX IM(GPOBBIX  HWHCTPYMEHTOB.
JloCTyTHOCTh ~ HOBBIX ~ TEXHOJIOTMH  TpHBENa K  IIMPOKOMY
pachpoCTpaHEeHUIO IUCTAaHIIMOHHOTO (opmara oOydeHHs] BO BCeX
pa3ButhiX crpanax (Mohamed, 2020, p. 59).

Hapsny ¢ 3tumM, 31eKTpoHHOE 00y4eHHe CTAaHOBHUTCS TEHACHIUEH B
BBICIIMX Y4COHBIX 3aBElCHUSX KaK aJbTePHATHBHBIA TOAXOA K
TPaJMIIMOHHOMY ayIUTOpPHOMY MeTony. Bce comepxkanme Kypca, a
TaKke OOIIeHWe M OOpaTHas CBS3b, MPEJAOCTABIISIIOTCS B PEKUME
onnaitH. Takoit dopmar mo3BOISIET TPEOJOTETh  (DUIUUECKYIO
JUCTAHIMIO U COJIM3UTH CTYICHTOB JUII COBMECTHOTO BBITIOJIHCHUS
NPOEKTOB AK€ B CIydasx, KOIJla pa3HHIA BO BPEMEHH HAKJIA/IbIBACT
olpeieNIieHHbIe OTPaHNYeHHS. B COBpeMEHHOM MHUpE OCTYII K 3HAHUSM
1 UHPOPMAIMH MOXKET OBITh MOJYy4YeH B Jr000e BpeMs W U3 J0OOH
TOYKH MUpA.

3a mocieaHee MAECSATWIETHE TEXHOJOTUU CTald HEOTheMJIEMBIM
KOMITOHEHTOM B IIPENIOAaBaHUU U OOYYCHHH aHTJIMHCKOMY S3bIKY. JTa
TEXHOJIOTHYECKasl BOJIOLMS YEJIOBEUYECTBA SIBIISIETCS BA)KHOW 4YacThIO
MHTErpaliy B HU(PPOBOI MHUP C MIOMOIIBIO YUUTENEH, KOTOPHIE MOT'YT
obnerynth  mpomecc  oOyuenus.  CeromHss  psAA BBICHIMX
00pa30BaTEeNbHBIX YUPEKICHUH BCE €IIle MCIIBITHIBAIOT ONpPECICHHbIE
TPYIHOCTH, TIBITAasACh JIOTHATh AKTUBHO Pa3BHUBAIOIIUICS MWD,
HnoAuMHsIomMiics 3akoHaM rinodamm3aiuu (IIteixao, Koncrantunosa,
l'armeB, 2020, c. 72). He Bce oOpa3oBarenbHbIE OpraHU3ALUH
o0ecreyeHbl COOTBETCTBYIONMMH yI€OHBIMH PECypcaMy, TAKUMH Kak
JIMANPOCKTOPbI, MHTEPAKTUBHBIC JIOCKU, MOPTAaTHBHBIE KOMITBIOTEPHI U
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apyroe cootBercTByromiee obopynosanue (Ilteixao, Koncrantunosa,
I'arues, 2020, c. 73). [loaToMy mpemnonaBaTesll aHTIMIACKOTO S3bIKa
CTaJIKUBAIOTCSI C TPYAHOCTAMHU B cepe MOBBIICHUS 3(PPeKTUBHOCTH
3aHATHHA U MOTHBAILIMU CTYJICHTOB C ITOMOIIBIO ITU(POBBIX TEXHOJIOTHH.
[lepron MaccoBOro AMCTAHIIMOHHOTO OOYyYEHHsI BO BpeMs MaHAEMUH
COVID-19, ocobenHo Bo Bpemsi ee nepBoii BonHbI B Hauase 2020 roxa,
MOKa3aJ, 4TO «BO MHOTMX MPOBHHLUHAIBHBIX BY3aX IPENoAaBaTeIH
AHIIMHICKOTrO S3bIKa OKa3aJMCh MPEAOCTaBIICHBI caMu ceOe, U ypOBEHb
OCBEIOMJICHHOCTH TIperojaBareieii 00 HCIIOIb30BaHUM IU(PPOBBIX
TEXHOJIOTHH [T MPETIOaBaHUsI aHTIIMHCKOrO SI3bIKA B LIEJIOM OKa3aJicsl
noBoipHO HU3KUMY» (KoMopHuukoBa, Ilomoga, 2020, c. 112). Bo Bropyro
BOJIHY TIaHAEMHUH OOJBIIMHCTBO MPEToAaBaTeNield UCIIOIb30BaIN JIETKO
JOCTyNHBIe ~ OecIUlaTHBIE  OHJIAMH-PECYpChl U HMHCTPYMEHTBI,
MperojaBaid aHTJIMICKUN SA3BIK Yepe3 COLMalbHbIe CEeTH WM BeO-
caifTel. B cuiry atux npo0GiieM 0030p MOJe3HBIX B O€30MAaCHBIX, a TAKKE
SPrOHOMHUYHBIX  HUGPOBBIX  00pa3oBaTeNbHBIX  MaThopMm A
MPeoaBaHusl aHTJIMICKOTO S3bIKa SBJISAETCS 0COOEHHO aKTYallbHBIM.

[TockonbKy HETpepbIBHOE pPa3BUTHE LUQPPOBBIX TEXHOJIOTUI
MPOIOJDKAET OKa3blBaTh TJIyOOKOE BIMSHME Ha 00pa3oBaTeNbHBIN
KOHTEKCT (BKJIIOYAsl YCIOBHS OOy4YEHUS yduTelei), BXKHO HE TOJBKO
MOHATh, HACKOIBKO M KakuM oOpa3oM oOydeHne M TMOATOTOBKA
yuuTeneil HWAEeT B HOIY C TIOBCEMECTHBIM pPAaCIpOCTPAHCHHUEM
IUQPOBBIX TEXHOJOTHUH, HO M TaKXe CIOcOOCTBOBATH MOCTOSHHOMY
Pa3BHUTHUIO KOMIICTCHIIUH U UHUIMATHB B 3TON 00J1acTH.

B nanHO# crarbe mpoBomuTcs 0030p UMQPOBHIX MIIATHOPM M
WHCTPYMEHTOB,  pa3paboTaHHBIX Ml  COACHCTBUS  Ipoleccam
OpernojaBaHus W  M3YYCHHs] AaHTJIMMCKOTO  sI3bIKa, C  LEJbIO
WHPOPMUPOBAHUS TIperojiaBareiei, padoTaronMX B TEXHOJIOTHYECKU
3arpy’keHHbIX ~cpefax. PaccmarpuBaembie B cTatbe  LU(POBBIC
wiaTGopmMpl  MOTyT OBITH HCIIONB30BAHBI U  PAaCIIMpPEHUS W
yIy4IIEHUs] 00pa30BaTENbHONW [ESATEIBHOCTH B PEXUME OHJIAHH C
WCIIONIb30BaHNEM COBpPEMEHHbIX TexHojorud. IlomdepkuBas poib,
KOTOPYIO MTpaeT IM(poBoe BCIOMOraTenbHOe OOy4eHHE B Ipolecce
MperoJaBaHus aHTIIMICKOTO A3bIKa, U OMUPAsCh Ha aHAIN3 MOCIECAHUX
TEHJICHIMH B JaHHOM 00JacTh, aBTOPHl ONMCHIBAIOT HauboIee
nomnyJsipHele nM(poBbie MIaTGOPMBI C YUETOM TEKYIIMX MOIXOA0B K
U3y4YCHHIO $3bIKa M OLECHKE 3HAHMH, paccMaTpuBas HMX Haubolee
TOJIC3HBIM C METOAWYECKON TOYKM 3peHus (QyHKIuoHan. B pabore
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NOJYEPKUBACTCS  BAXHOCTh ~ NPUHIMIA  COTPYJHHYECTBA U
MPENOCTABIIACTCS  ONUCAaHWE  (DYHKIMOHAJIBHBIX  BO3MOXKHOCTEH,
MOTEHIIMAJ  KOTOPBIX  MOXET  ObITh  pealu30BaH  JIPYTUMH
IMPAKTUKYIOIIUMHA CIICHHUAJIMCTAMH B IIPOL[ECCE O6yquI/I${, 49TO, KaK MbI
HajieeMcs, CTaHET TOJNMKOM JUIs Oojee AakTUBHOTO NPUHSTHA U
IPUMEHEHUS] B OTEUYECTBEHHBIX OOPa30BaTEIbHBIX YUPESIKICHHUIX
HanbOosnee dS(PPexkTUBHBIX UUPPOBBIX HHCTPYMEHTOB  OOYYCHHS
AHIVIMACKOMY SI3BIKY.

udpoBsie obOpasoBaTenbHble MJIATGOPMBI B  HAYYHOH
JiMTeparype

B coBpeMeHHOM MHpe CyIIECTBYET MHOXECTBO PECYpPCOB IS
OOy4YeHHsI AHIJIMIICKOMY $I3BIKY, OJHHUM U3 KOTOPBIX SBIISIOTCS
udpossie mnardopmel. [ndposas odpazoBarensHas miathopma — 3TO
Habop MPOrPaMMHOTO o0ecreueHHsI u WHCTPYMEHTOB,
MpeJHa3HaYCHHBIX JIJIST BCEX YpOBHEH cumcrembl oOpazoBanus (Ardila-
Rodriguez, 2021, p. 189).

3a mocneqHee AECATHIIETHE COTHM HMHCTPYMEHTOB LH(POBOTO
oOpa3oBaHMsl OBUIM CO37aHBI C IETBI0 TPEAOCTABUTH CTYICHTY
ABTOHOMHIO, YIY4YIIUTh YOpaBieHHE YYeOHBIMH  MPOIECCAMH,
MOOLIPUTH CO3JAHME TIEAArOTHYECKUX COOOMEeCTB M OOJETYHTh
o0lIeHue MeXJIy YYHTeIsIMH M ydamumucsa. B mepuon manmemun
COVID-19 1mdpoBsie mmathopMbl cTanmd OCOOCHHO TIONE3HBI H
MOMYJSIPHBL B YCIIOBUSIX JMCTAaHIMOHHOTO oOy4yeHus. B cBs3u ¢
BO3MOXHOCTBIO ITOBTOPCHUSA MAHACMHUU U BEPOATHOT'O BO3BPALICHHA K
MaccoBOMY JIUCTaHIMOHHOMY o0OydeHHi0o HeoOxomumo  Oojee
KOHKPETHO PacCMOTPETh BO3MOXKHOCTH IPENOIABaHUSI TYMaHUTAPHBIX
JUCLUUIUIMH, B YacTHOCTM — AaHIJIMMCKOTO f3bIKa, C IOMOLIBIO
UQPOBBIX 00pa3oBaTeNbHBIX MIaT(opM.

Uctopuorpadus m3ydyaemoil TeMbl BecbMa OOIIMpHA M BKIIIOYACT
UCCJIEJIOBAaHUS KaK OTEYECTBEHHBIX, TAaK M 3apyOEXHBIX YUCHBIX.
OteuecTBeHHBIE PabOTBI 1O TEME HCCICAOBAHUS  IOCBSLICHBI
M3YUYEHHIO CYIIHOCTH, METOJUYECKHX OCOOCHHOCTEH, MPEeHMYIIECTB U
HEJJOCTATKOB HCIIOJb30BaHUS LU(POBBIX PECYpCcOB B IPENOJaBaHUU
anrmuiickoro sieika (lemuasko, 2021; yopokuna, 2020; Ecuna,
2019; KomopnukoBa, IlomoBa, 2020; HapbaeBa, Ceprees, Jlepkad,
2020; Iterxno, 2020; Sicharenko, 2018 u z1p.), B TO BpeMs KaK TPyAbl
3apyOeKHBIX yYEHBIX TOCBSIIIEHBI B OOJBIIECH CTENEHH UCCIIETOBAHUIO
MPaKTUIECKOTO  ONbITA  BHEApPEHHWs LUQPOBBIX TUATPOpPM B
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JUCTAHIIMOHHBIA  (opmar oOy4deHHs, a TakkKe Npe3eHTaUuH
pe3ylbTaTOB  SMIHMPHUYECKUX  WCCIEJOBAaHUN  Pe3yNbTaTUBHOCTH
O0y4YeHHsI aHTJIMMCKOMY SI3bIKy C TIOMOLIBIO IHM(POBBIX pecypcoB
(Ardila-Rodriguez, 2021; Decuypere, Grimaldi, Landri, 2021; Johnson,
2017; Kareva, 2020; Leitdo, Gabriel, Colonna, Monteiro, Raimundo-
Barreto, 2020; Mohamed, 2020; Tukmuradova, 2021 etc.).

HudpoBble TEXHOIOTHH MOIYYHIN IIMPOKOE PACIPOCTPAHEHUE B
obmacti OOy4eHHs] BTOPOMY/HHOCTPAaHHOMY SI3BIKY B paMKax
IUITAHUPOBAHUS YPOKOB, pa3paOOTKH COJEpKaHUS 3aHATUH, moabopa
MaTepralia i OpraHu3aluyd KOHTPOJs ycBOeHMs 3HaHMi. OOcykaeHue
U H3ydeHHE IU(POBBIX TEXHOJIOTMH KaK HHCTPYMEHTa OOYYEHHS
MO3BOJMJIO BBIACNUTH LENBIX Psi HMPEHMMYILECTB, CBS3AaHHBIX C HX
ucronb3oBaHueM.  COrnacHO  NIPOBEAEHHBIM  HCCIIEIOBAHUSM,
obOpamienne K OUQPPOBBIM miuargopMaM MO3BOJIMIO PACIIHPHUTH
TOPU3OHTBHl O0Y4YEHHS WHOCTPAaHHOMY, H3MEHHB CaMy CYIIHOCTb
JAHHOTO Tpolecca 3a cyeT obecrieueHus! Ooee MaciTabHOTO U, Kak
ciencteue, 3ddexTuBHOro s3pikoBOro Banmozericteus (Chen, 2012).
B kauecTBe OTHOTrO M3 IIABHBIX NMPEUMYILIECTB MPU 3TOM BBICTYHAET
BO3MOXHOCTh COTPYJHHYECTBA C HOCUTEISIMU IIEJIEBOTO S3bIKA KaK B
CHHXPOHHOM, TaK U B aCHHXPOHHOM PEXHMaX S3bIKOBOH WHTEPAKIHN
(Alberth, 2013). bnaromaps TakuM HMHCTpyMEHTaM YdallHecsl TakKxke
MOJy4YaloT OONbIIe BO3MOXXHOCTEW JUIi TIOMCKA W aKTHBHOTO
WCIOJIb30BaHUsT ayTeHTHUHBIX MarepuanoB (Yulia, Husin, Anuar,
2019).

OMIIMPUYECKHE [NaHHbIE IMPOBEACHHBIX HCCIIEAOBAaHMUN JIO0Ka3aly,
YTO M3y4eHUE S3bIKa C MCIONB30BAaHUEM HM(POBBIX TEXHOJIOTHN
MIO3BOJIHJIO O0ECTIEUNTH MPOAYKTHBHYIO TIPAKTUKY S3BIKOBBIX HABBIKOB
oOyyaromuxcs 3a cyer OoOecrleueHHUs HMX AaKTHBHOTO Y4YacTHUsS B
obpaszosarensaoM nporecce (Alberth, 2013). C.C. An u FO.[x. Yen
(2007) mpunuM K BBIBOAY, YTO HCIOJB30BAHHE MYIJIBTHMEIUNHHBIX
TEXHOJIOTMH HMMEJIO TMOJOXHUTENbHBIA 3(dexkr mnpu oOydeHUH
WHOCTPAaHHOMY SI3bIKY B HECKOJBKHX aCIEKTax, BKJIIOUasi oOJerdeHue
OO0IIeHUs], CHIKEHUE TPEBOKHOCTH, TIOOIIPEHHNE YCTHOTO O0CYKIACHHUS,
MOBBIIICHHE MOTHBAIIMM CTYJCHTOB, & TaKK€ pPAa3BUTHE HABHIKOB
nucbkMa u MbiowieHus.  CorylacHO — JIpYTMM — HMCCJIEIOBAHMSM,
WCIIONIb30BaHUE TEXHOJIOTUH MOXKET CTUMYJMPOBATh MOBBIILICHHUE
YPOBHSI WHTEpeca, MOTHBALMH, B3aUMOJCWUCTBHSA, a TAKXKe pPa3BUTHE
HABBIKOB MPOAYIHPOBaHUS peun Ha uzydaeMoM sizbike (Chen, 2012).

94



UccnenoBanne M.P. CernaBan u I1. Buenaptu (2020) nokasaino, 4to
npunoxenue Quizlet 3¢(ekTHBHO TOBHIIIAET MOTUBAIMIO CTYJCHTOB.
K. Kpunmanarpus, H.1. Kypanaru u X. Cadymiax (2019) npunum
BbBIBOAY O TOM, YTO O6y‘IeHI/Ie aHFJ’II/II\/'ICKOMy SA3BIKY C HUCIIOJIb30BAHUEM
onnaiiH-npunoxenns Google Maps Moxer crnocobcTBoBaTh 0Oojee
aKTMBHOMY BOBJIGUCHHIO CTYJICHTOB B 00pa30BaTebHBIN Hpolecc U
pasButni0  HaBblkoB  mmckMma.  Jx.  Crenm-I'peanu  (2002)
[POAHAIM3UPOBAJ  NPEUMYINECTBA TEXHOJNOTMI IpU  U3y4EHUH
MHOCTPAHHOTO S3bIKA U Pa3/eNiI UX Ha JBE KaTerOpUH — SMOTHBHBIE U
JauHTBUCTHYeCKHe. K mepBoil  KaTteropuum HCCIenoBaTeilb OTHEC
pa3BUTHE CaMOCTOSITEIBHOCTH B OOYYEHHMH, MaJOTPEBOKHYIO Cpeny,
MOTHBUPYIOIIYIO CHIy, aKTHBHOE OOIICHHE, paCHIMPEHHUE pPOJH
o0yyaeMoro B OOy4YeHWH, a TakXke BHUMaHHUE U YydYacTHe
nperonaBareisi W COKYPCHHKOB. B  KadecTBe JIMHTBHUCTHYECKHUX
NPEUMYIIECTB aBTOP MEPEUYHCIAeT YIydlIeHHEe HaBBIKOB IMCHMa,
yIAydIICHHE TOHMMaHUsl MPOYUTAHHOTO, a TAKKE MOBBIIICHHYIO
YBEPEHHOCTD TIPH ITPOU3BOJICTBE PEUH.

C. Tymckmit (2019) ymomMuHaeTr cneayiommue MIPEHMYIIECTBA
UCIIONIb30BaHUsl U(PPOBBIX MIATGOPM B MPENOJaBaHUU U W3yYCHUH
WHOCTPAHHOTO S3bIKA: YCTPaHEHHE MPOCTPAHCTBEHHBIX M BPEMEHHBIX
6apbepoB, THOKOCTh MCHONb30BAHUS, Pa3HOOOpa3ue CrocoO0B OLEHKU
YCBOGHHUSI 3HAaHUI W COBPEMEHHBIN IM3aifH, KOTOPBIA JTO0ABISET ele
OMH DJIEMEHT YIOBOJBCTBUS B mporecc oOyuenus. Lludpossie
m1aTGOpPMBl MO3BOJISIOT CTYACHTAM YYUTBhCS B JII000OC BpEeMs U B
T000M MecCTe, a YYMTEII0 — HaCcTpauBaTh MapaMeTpbl M KOHTEHT
UQpPOBOro 00pa3oBaTeIbHOr0 B3aMMOACHCTBUSA, YTO 00ECIIeUnBaETCS
yIOOHBIM, MOHATHBIM M JIETKO aTanTHPyeMbIM HHTepdeiicoM Takux
UHCTPYMEHTOB.

B wuccrenoBaHMAX TakKe OTMEYACTCS, YTO Ba)KHBIM YCJIOBHEM
YCIIENTHOCTH TPUMEHEHHS M (QPOBBIX TIIATPOPM B Ipoiiecce 00yIeHUs
WHOCTPaHHOMY SI3BIKY SIBISIETCS y4eTr JeMorpaguu KOHEYHOTO
noJb30BaTeNsi — cTyAeHTa. Vcmonbp3oBaHue HUQPPOBHIX IAaTGOpM B
00y4eHHH HMHOCTPAaHHOMY SI3bIKy HEHM30€KHO, IOCKOJBKY pa3BHTHE
TEXHOJIOTHI TPUBENIO K IH(PPOBU3ALIK 00Pa30BATEIBHBIX IPOIECCOB.
MwieHnansl  SBJIAIOTCS  aKTUBHBIMHM - OJIb30BATEISIMU  LI(POBBIX
NPOJYKTOB, W, CIIEIOBaTEeIbHO, MHTErpalys MU(POBHIX IIaTPOpM B
nporeccsl 00y4eHHs TauT B ce0e MHOKECTBO MPEUMYIIECTB IS HUX,
KaK 1LeJIeBOH ayAuTOpHH, UMEIOIIEH OIpe/eNieHHbIe MPEeANOYTeHUS U
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oxuaanus (2021).

UccnenoBanue, mnpoeaenHoe JI.M. YakpaBatu B 2017 ronmy,
MOKAa3ajl0, YTO CTYAEHTHI IOJOXXHUTEIHFHO OTHOCSTCS K TMPUMEHEHHIO
TakuxX mudpoBeix athopm, kak Edmodo u Quipper, npu u3ydeHun
WHOCTPaHHOTO  s3bIKa. CTYNEHTHI OTMETWIH, YTO IUIAT(OPMBI
croco0CcTBOBaIIM 3P (EKTUBHOMY OCBOCHHIO HABBIKOB OOIICHUS Ha
QHIJIMICKOM SI3bIKE KaK MHOCTPAHHOM, OCOOCHHO B IIIAHE OBJIAICHHS
CJIOBAPHBIM 3aI1aCOM.

B3rmsaael cTyAeHTOB Ha MCHONB30BaHHE LU(POBBIX IUIATGOpM B
OHJIAWH-U3y4YEHHM  AQHIJIMHCKOTO  S3bIKAa  AQHAIM3UPYIOTCS B
uccnenoBanun M. HWpzaBatm (2021) u XapakTepusylOTCs Kak
NOJOKHUTEbHBIE. Kak pe3ynbTaThl aHKETHPOBAHUS, TaK M HHTEPBBIO
MIOKa3aIi CXOXHE Pe3yJbTaThl: CTYACHTHl OTMEYAIH, YTO MHTETPaLHs
HECKOJBbKMX HU(POBBIX IUATPOpM o0OJerduia mpouecc o0ydeHHs,
caenana ux 0ojee AUCHUIUTMHUPOBAHHBIMU, IPEIOCTABUIIA PA3JIMYHbIC
Marepualibl, K KOTOPbIM CTYACHThI MOTJIH JIETKO MOJYYUTh TOCTYII, YTO
MIOMOTJIO WM JIy4llle TOHSATh Marepuall W MOOYAMJIO UX K TIOHCKY
JIOTIONTHATENbHON ~ wH(opManmu 1o  npeaMery. Kpome — Toro,
unterpanust WhatsApp u Google Meet B oOyueHue obecreunia
WHTEPAKTHBHOE OOLIEHHE M OOCYXICHHE MEXAy CTyACHTaMH |
NperonaBareisiMi, a TaKXke JPyr ¢ JIpyroM. BHenpenue mudpoBbIX
maaTGopM TaKKe CIIOCOOCTBOBANIO CO3/IAHHIO HJICANBHOW y4ueOHOM
atMoc(epsl, KOTOpas JOCTaBJisUla  YJOBOJBCTBHE CTYICHTaM B
nporecce 00ydeHus. HecMoTpss Ha TO, 4TO JOCTYN K IUIaTgopmam
gacTo OBUT 3aTpyIHEH, WCIIONb30BaHWE HECKOIBKUX IuaT(opm
NOTEHIMAJIbHO TPENOCTABIAIO TIOJIC3HbIC aJbTePHATHBBI, KOTOpBIC
HOAXOASAT CTYyIEHTaM C Pa3IMIHBIMU MPOOJIeMaMH, MOTPEOHOCTAMH H
uHrepecamu. IlpaBunbHoe wucnonp3oBaHue IU(POBBIX IUIATGOpM B
OOy4YeHHH aHIVIMICKOMY SI3bIKY KaK HHOCTPAaHHOMY ITOMOIJIO
y4alMcsi XOpOIIO YCBOMTh MaTepual M, CIIe0BaTEIbHO, MPUBEIO K
noBbILIeHNIO yerieBaeMoctu (Irzawati, 2021).

HecMorpss Ha oOmMpHYIO HCTOpHOTpaduio, BOMPOC MPUMEHEHUS
IUPpPOBBIX  00pa3oBaTeNbHBIX  IUATHPOPM B OTEUYECTBEHHOU
NEeJarormieckol  HayKe TOJBKO Ha4YWHAET pa3padaThiBaThCs, YTO
00yCJIOBIMBAaET HEOOXOMUMOCTh 0Oosiee TMOIPOOHOT0 PaCcCMOTPEHHS
TEOPETHYECKUX BO3MOKHOCTEH HCIOIBb30BaHMS TAKOTO POJia PECYpPCOB
B IIpollecce MpernoiaBaHus aHrimickoro s3eika (Malyuga, Sibul, &
Tomalin, 2019).
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TeopeTndeckune acneKkTsbl NpuMeHeHHs HUGPOBBIX MIargopm B
NMpenoIaBaHNM AHTJINICKOr0 A3bIKA

[IpoBeeHHBI HAMHU aHAIN3 CYLIECTBYIOIMX IU(POBBIX miIatdopm,
pa3pabOTaHHBIX IS TPENOoAaBaHusl aHTIMICKOTO S3bIKa, TTOKA3all, YTO
Takue mIaT(GopMbl MpeIaraloT NPEMMYILECTBa, BEIXOIAIINE TATEKO 3a
paMKu 1poOJieM M BBI30OBOB, CBS3aHHBIX C MaHjaemuei. B Hacrosiee
BpeMsl Cpelli IperoaBaTelieii By30B B 3apyOeKHBIX CTpaHax OOJbIION

HOMYJIIPHOCTBIO MOJIB3YIOTCS crientyromnye 1 QpoBbIe
o0pa3oBarenbHbIE TIATHOPMBL.
1. OOpazoBatenbHass  1margopma  «Edmodo»  —  at0

00pa3oBaTeNbHbIi HHCTPYMEHT, KOTOPHI OOBEAWHSECT YUUTENeH Hu
VUEHHUKOB W MHTETPUPYETCS B COLMAJBHYIO CeTh. B 3TOM ciyuae
YUUTENId MOTYT CO3/1aBaTh OHJIAWH-TPYIIBI Ui COBMECTHOH paboTBhI,
aJMUHHCTPUPOBATh U MPENOCTaBIATh yueOHbIE MaTepHuabl, U3MEPSThH
YCIIEBAEMOCTh YUYAIIUXCA U 00IIAThCS C POAUTEISIMHU, IOMUMO APYTHX
¢bynknuit. IInarpopma «Edmodo» wumeer Oomee 34 MUILTHOHOB
MOJIb30BATENEH, KOTOphIE MOJKIIOYAIOTCA APYr K JPYyry, YTOOBI
co3narhb ~ Oomee  oOOramaronvii,  NEPCOHAIM3UPOBAHHBIA |
COTJIACOBAaHHBIN C BO3MOXXHOCTSMH, OTKPBHIBAEMBIMU TEXHOJIOTHSIMH U
uugpoBoit cpenoil, mpouecc o0ydyeHus. C TOUKU 3peHUs IPEnoAaBaHus
AHTJIMHACKOTO SI3bIKA JaHHBIA PEecypc MHTEPECeH TeM, YTO IMO3BOJIIET
€0311aTh Y4€OHYIO SI3BIKOBYIO CpeAy U 00€CTIeYUTh MOJHOE [Orpy>KeHHE
B Hee ISl CTyAeHTOB 1-3 KkypcoB oOyuenus. Ilpu 3ToOM BBIONHSETCS
tpeboBanne PI'OC «+++» 1o (popMUpPOBaHUIO KOMMYHUKATHUBHOM
KOMIIETEHIIMU CTYJEHTOB KaK SI3bIKOBBIX, TAK M HES3BIKOBBIX BY30B. C.
Xommanx u JI. MronenOypr (2011) B cBoeM MNpaKTUYECKOM
HCCIICZIOBAaHUH, OLCHUBAIOIIEM OCOOCHHOCTH LM(POBOH MIaTHOPMBI
«Edmodo»,  3akmouator  ciepyromee:  «Mcnome3ys — paHee
c(OpMHUPOBAaHHBII ONBIT B O0JAaCTH TOJB30BAHHS COLHAJILHBIMU
CeTsIMH, yJallrecs cMOTJIA OBICTPO OCBOUTKCS Ha dopymax «Edmodoy
U TEpPEeUTH OT OPUEHTHPOBAHHON HAa YUYUTEJSl CECCHH BOIPOCOB M
OTBETOB K OOCYXXIECHHUIO JUTEpaTyphl MexIy cryneHtamu. [lo mepe
TOro, Kak ydammecss mnpuoOperaqu Oonblle ONBITA B OHJIAMH-
OOCY)XIEHHUSIX Ha OCHOBE JIUTEPaTypbl, UX CIIOCOOHOCTb 3a1aBaTb
COJepKATENIbHbIE BOIIPOCH! U IOIy4YaTh COAEpKaTEIbHbIE OTBETHI IPU
MUHAMAJIbHOM BMEIIATENILCTBE YUYUTENS YCIEHIHO PaCHIMPSIIACE.
[IpuMeHenne cTparermu B3auMHOrO OOydeHHWsS JUIi  OHJAWH-
o0cyxaeHus ¢ ucnoiab3oBanueM pecypcoB «Edmodo» pekomennyercs
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JUIsl O0YYeHHUS aHTJIMICKOMY SI3BIKY U JIPYTHM HPEJAMETHBIM 00JIACTSIMY
(Holland, Muilenburg, 2011, p. 3235).

2. Uudposas obpaszoBarenpHas miatdopma «Socrative» — 3TO
CUCTEMa, pa3paboTaHHAas TPYIIION MPEAIPUHUMATENICH U WHKCHEPOB,
CHeLMaIM3UpPYIOIIMXCa Ha yciayrax oOpasosanus. Ilmatdopma
IpeOCTaBIISET IIPeroiaBaTesiM BO3MOKHOCTb CO371aBaTh
oOpa3oBaTenbHbIe WIPbl M YIPaKHEHHS, KOTOPBIE CTYICHTHI MOT'YT
BBIIIOJHATh €  MCHOJNB30BAHMEM CMapT(OHOB, HOYTOYKOB WM
wiaHmeros. [Imardopma mone3Ha TeM, dYTO C €€ IOMOUIBIO
MPENO/IaBaTeIM AHTJMHACKOro S3bIKa MOTYT OTCIICKUBATH IIPOTPECC
KQXJOro  Y4eHMKa ¥  BBICTPaHBAaTh  IOCJEAYIOIIHME  YPOKH
COOTBETCTBYIOIIMM 00pa3oM, oOecreynBasi MHAWBUIYATbHBIH TOIXO/
K 00y4eHn10. TO 0COOCHHO BaYKHO JIJIsl MHKJIFO3UBHOTO 00pa30BaHuUs, a
TaKXe U CTYACHTOB C OrPaHUYCHHBIMUA BO3MOYKHOCTSIMU 3/I0POBBSI,
KOTOpbIE  BBIHY)KAEHBI ~ HM3y4aThb  aHTJMHACKHHA  S3BIK 10
WHIVBU/yaJIbHOMY TUIaHy. B OTHOM M3 NMPaKTUYECKUX HCCIICIOBaHUI,
HalleJICHHOM Ha H3y4eHHe OCOOCHHOCTEH JaHHOW LU(pPOBOM
miathopMbl, JTaeTcs  CIEAyIOlIee 3akiloueHwe: «Socrative» —
NOAXOASIIMHA  MHCTPYMEHT, KOTOPBIH  MOXET  CIHOCOOCTBOBATh
aKTHBHOMY OOYYEHHIO Ha 3aHATUSAX 110 HWHOCTPAaHHOMY  SI3BIKY.
Pesynbrarhl Hamero WcCiIeIOBaHHMs MMOKa3ajid, YTO MCIOJIb30BaHHUE
JAHHOM TUTaT(GOPMBI MTO3BOIMIIO TOAAEPKATh M TIOBBICUTH MOTHBALIHIO
cTyneHToB. KpoMe TOro, 3T0 MOMOIJIO WM OINPEACIUTH YPOBEHb
COOCTBEHHBLIX 3HAHHUH, OOJErYuTh IMOHMMAaHWE KOHIEMIMH |
3HAQUUTENBHO YCKOPHUTH TIporecc oOydeHus. JlaHHBI HHCTPYMEHT
TaKXKe CTUMYJIUpPYeT OOIICHHE YdYalluXcs MEKay coboil u ¢
MpernojaBareyeM, CTUMYIUpPYS COBMECTHBIH OOMeH HH(popMarmeii,
pa3BHBaeT KOMMYHHMKATHUBHBIC HABBIKH M JIyX COTPYJHHYECTBA MEXKIY
y4JaliMHUCs, TIOMOrasi MM TIOBBICHTH YyCIIeBaeMOCTh. bormee Toro,
yJalyecss 4YyBCTBYIOT, YTO MX OTBETHl M MHEHHMS LEHATCS Kak
mpenojaBareiaeM, TaK W OJHOKJIACCHUKaMH. MBI HACTOATEIHHO
PEKOMEHIyeM HCIOJB30BaTh «Socrative» B Kiacce Kak HHCTPYMEHT
ONTHMH3ALUH TIpoliecca 00y4eHHs B PeXHUME OHJAWH. MBI MPHIIH K
BBIBOZy, 4YTO «Socrative» TIOBBIIIACT YPOBEHb WHTEPAKTHBHOCTH
00pa30BaTEeNBHOrO IPOLECcCa, YTO IOMOTAeT YYalMMCS IPOSIBISATH
OOJNIBIIYI0 AKTUBHOCTh Ha 3aHATUSAX II0 HHOCTPAHHOMY SI3BIKY H
peann3oBbIBATE COBMECTHOE OOy4eHHe, UYTO TaKkKe YBEIMYHBACT
BOBJICUEHHOCTh YydJammxcs B ydeOHbd mpomecc» (Awedh, Mueen,
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Zafar, Manzoor, 2015).

3. OOpa3zoBarenbHas mmiargopma «Projeqty — 310 1M poBoi
WHCTPYMEHT, KOTOpBI TIO3BOJSIET CO37aBaTh MYJbTUMEIUIHEIC
nmpe3cHTauu € JUHAMHYCCKUMU C.]'IaﬁllaMH, B KOTOpPLIE MOXHO
BCTpaMBaTh WHTEPAKTUBHBIC KaPThl, CCBHUIKH, OHJIAWH-TECTBI, IOCTHI
Twitter 1 BHAEO, a TaKKe peaJM30BBIBATH JAPYTrue MyJIbTHMEANHHBIE
ommu. Bo Bpems 3aHATHA TpenojaBaTeId MOTYT JACIUTBCA CO
CTyZ€HTaMU aKaJIeMUYECKIMHU IpEe3CHTALUSAMHY, BU3YyaJIbHO
aJIalTUPOBAHHBIMU JJIsI Pa3IMYHbIX YCTpoicTB. [lanHas matdopma
OYCHb II0JIe3Ha B KOHTEKCTE HCIIOIB30BaHUSI MPOCKTHOrO MeETOoAa
O0ydeHHs] aHIJMICKOMY S3bIKY, OCOOCHHO Ui MEXIyHapOAHBIX
MPOCKTOB, B KOTOPBIX YYacTBYIOT HOCUTENH s3bIKa. [laHHast nmnatdopma
MI03BOJISIET, HA HAII B3I, PEaIM30BaTh JIMHI'BOKYIBTYPHBIH MOAXOA K
O00y4YEHHIO aHTIMHCKOMY SI3BIKY, JAeT BO3MOXHOCTh MEKKYJIbTYPHOTO
B3aMOJICHCTBHS MEXIY YYaCTHHKaMH Yy4eOHO-00pa3oBaTeIbHBIX
MPOCKTOB, a TaKXKe CIIOCOOCTBYET (HOPMHUPOBAHUIO MEKKYIBTYPHOU
KOMIICTCHIINY, 3asBieHHoW Bo @®I'OC «+++» mias  ydueOHOM
JUCIMIUIMHBI «@HTJIMMCKUM  A3BIK». B OOJHOM M3 IPaKTHYECKHX
WCCIIeIOBaHUH, paccCMaTPUBAIOIINX OCOOCHHOCTH JaHHOW HH(POBOU
TIaTGOPMBI, aBTOPHI MPUXOIAT K CIEXyIoMmuM BbBogam: «Projeqt»
(yHKIMOHMpYET Kak ydeOHOe TOcoOMe Uil HMHCTPYKTOPOB H
MoOyXKJaeT ydJaluxcsl CO3/1aBaTh HOBAaTOpPCKHE Mpe3eHTanuu Power
Point. Co3nanHble cnaiiibl MOTYT XPaHUTHCS Ha JIIOOBIX JTOCTYITHBIX
HaKOIMUTEJIAX, YTO 00JIeryaeT TeXHUYSCKUE aclieKThl paboThl. «Projeqty
— 3TO HMHCTPYMEHT OHJIaliH-OOy4YeHMs, KOTOpPBIH  IO3BOJIAET
IIPENOIAaBATENIIM M YYAIMMCsI  pacKpbiTb CBOW  KpEAaTHWBHBIN
MOTEHINAJ, TIOJlyYUTh HOBBIC 3HAHWSA M Pa3BUTh KaK HOBBIC, TaK
CYIIECTBYIOIIIME HAaBBIKM B COOTBETCTBYIOLIEH IMpPEIMETHON OO0JIACTH.
Hcnons3yss OrpoMHBI OaHK pecypcoB, JOCTYNHBIX JUIS HHX B
WHTepHeTe, CTYyAEHTHl MOIYy4YaroT BO3MOXHOCTH IIOBBICUTH CBOIO
MPEIMETHYI0O W OOILIYI0 TEXHOJOTMYECKYI0 KOMIIETEHTHOCTh ITyTEM
LEJICHANPABICHHOTO  WCMOJb30BaHUSI M OLCHKH  IOMYyYEHHOU
uHpopmaruu. 310 TBOpUecKas ruaTdopma Al IPe3eHTANH JaHHbIX,
KOTOpasi IOMOTaeT MPENnoJaBaTeNio B CO3JaHNM KOHTEKCTa M KOHTEHTA,
oOecriedrBast MOTPSCAIOIINIA ONBIT 00y4deHus. [Ipumenenne nudpoBon
wiatpopmel  «Projeqt» mozmpasymeBaeT HCIONB30BAaHHWE TEOPHU
CMEIIaHHOTO O0YYeHHMsI, TI03BOJISIS TIPENOJaBaTENIO Pa3BUBATh HABBIKU
yuyalyxcsi B cCaMbIX pasHbIX HampasieHusx» (Jyothi, Chandrika, 2021,
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p.1060).

4. Iludposas obpaszorarenbHas miardhopma « ThingLink» mo3posnseT
MPENoIaBaTes M CO3/[aBaTh MHTEPAKTHBHBIE H300PayKEHHS C MY3BIKOM,
3ByKamu, TeKcTamMu u (ororpadusmu. J[aHHBIM KOHTEHTOM MOXKHO
MOJICNIUTECS. Ha JIPYTHX BeO-caiiTaX WM B COIMAJBHBIX CETSX, TAKHX
kak Twitter u Facebook. Ilpu sTOoM TmUIaTdOpMa mpesOCTaBISET
YUYUTEISIM BO3MOXKHOCTB CO3/1aBaTh MHTEPAKTUBHBIC HHIWBHIyaIbHBIC
IUIaHbI W TPYNIOBbIE OHJIAWH-3aHATHSA C UCIIOIb30BAHUEM IH(PPOBBIX
MHCTPYMEHTOB M MOXET OBbITh IOJ€3Ha JJs BHEIPEHHsS HOBBIX,
ABTOPCKUX METOAUK OOYUYCHHUS aHTJIMHCKOMY SI3BIKY, B TOM YHCIIE — JIJISI
paboTsI ¢ ogapeHHbIMHU cTyaeHTaMu. CornacHo BeiBoaM H.A. Pocnana
nu M.C. Caxpupa (2020), manHas 1uaTdopMa HMEET pPsii BaKHBIX
NpPaKTHYECKUX TPEUMYIECTB: «B cBere pe3ynabTaroB MPOBEAECHHOTO
UCCJICJIOBAaHUS, MBI MOXEM 3aKJIIOUYHTh, YTO TEJaroruka OOyYeHHs
MHOCTPAaHHOMY SI3bIKY HpH paboTe ¢ HBIHEIIHNM MOKOJCHHUEM
00yyYaromuxcs T0JKHA OBITh SKJIEKTUYHON M pa3HOOOpa3HOM, couerast
B ce0Oe Kak TPaJUIMOHHbBIC, TAK U COBPEMEHHBIC MOJXObI K O0Y4CHUIO.
B wactHoCTH, IpenogaBaTeny He JOJDKHBI UCIIOIb30BATh OJHU U TE JKe
METO/Bl M CTpaTernd oO0y4deHWs ¢ Hadana g0 KoHma cemectpa. OHu
JOIDKHBI  OBITh KOMITETEHTHBIMH B CO3/IaHMM HMHTEPAKTUBHBIX U
YBIICKATENIBHBIX Y4YEOHBIX MaTEepPHUaJoB, KOTOpbIE MPOOYXKIAIOT Yy
CTY/ICHTOB MHTEPEC K OBJIAJCHUIO MHOCTPAHHBIM S3BIKOM. I1OCKOIBKY
ydaliecs OTJIMYAIOTCS Pa3HbIMH YPOBHSMH CIIOCOOHOCTEH, WUMEIOT
BapbUPYIOIINECS THUIBI JIMYHOCTA M TMO-Pa3HOMY «OTKJIMKAKOTCS» Ha
OTAENbHBIE CTHJIM OOy4YeHHWs, UM TpeOYIOTCS pa3Hble IOIXOpbI,
COOTBETCTBYIOIIME WX MOTPeOHOCTSIM M 0cOoOCHHOCTsAM. Hekoropsie
MOTYT OBICTPO YYHTBCS, a JPyrHe — MeJIJIeHHee MM MEHEee YCIICIIHO.
Hcnonb3oBaHue pasHOOOpa3HBIX CTpAaTerMidi O0O0y4eHHS IOBBICUT
MOTHBALMIO YYAIIMXCS M YIYy4YIIUT WX IOCTHKEHHsA. B Oymymmx
UCCJIEJIOBAHUAX MOXKET OBITh IOJE€3HO W3YYHTh MCIOJIB30BAHHE
«ThingLink» mnpu oO0ydeHuUH JIeKCMKE B KOHTEKCTE paboThl ¢
pa3NUuUHBIMK TpyrnmnaMu  oOydarommxcs (ydammecs ¢ OCOOBIMH
HOTPeOHOCTSMH, — ydyalecss IPOABUHYTOTO  YPOBHS, B3pOCIbIE
yyamyecss U T. 1.). DTO cTajo Obl BaXXHBIM IIAroM Ha MyTH K Oonee
mmpokomy BHenpennto « ThingLink» kak mojcmopsst B npenonaBaHun
MHOCTPAHHOTO si3bIKa B Y4eOHBIX 3aBeneHHSX. C IOMOMIbIO JTaHHOW
dpoBoit IATGOPMBI MOKHO «BBIPACTUTE» MHOMKECTBO TBOPYECKHUX
npernofaBareieil M CTyIeHTOB, MOckonbKy «ThingLink» sBisercs
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NOIXOMANIMM W 3(PQPEKTUBHBIM HWHCTPYMEHTOM, KOTOPBIA MOMKET
YIOBJICTBOPUTH NOTpeOHOCTH oOpa3oBanus 21 Beka» (Roslan, Sahrir,
2020, p.50).

5. Hudporas mnarpopma «TED-Ed» — 310 o0Opa3oBaTenbHas
maatdopma, KOTOpasi MO3BOJISIET CO3/aBaTh KOJUIEKTUBHBIE Yy4eOHbIE
POTrpaMMbl TPENOAABATEIILCKUM COOOIIECTBAM, KOTOPBIE CTPEMSTCS
pacIIMpUTh CYIIECTBYIOUIYIO B By3aX METOAUYECKYIO 0a3y U BHEIPHUTH
CBOM METOJMYECKHe pa3paboTku Ha mpaktuke. [lmardopma momnesna
TE€M, YTO TIO3BOJSIET JIEMOKPATH3WPOBATh JOCTYN K HWH(POpPMAaIUK
MEXIy NpenoAaBaTeNsIMH, a TaKkXKe MEXOy TMpernojaBaTe/siMid |
CTYJICHTaMHU. Onno u3 MPAKTUIECKUX HCCIIeIOBaHUM,
paccMaTpuBAIOIINX CHEHU(HUKY HKCHOIb30BaHUS AaHHONW LUPPOBON
w1aThopMbl, TIpeAsiaraeT cleJyIoNMe BBIBOIBI MO pPE3ysibTaTaM ee
npuMeHeHus: U anammsa: «lcmonezoBanne « TED-Ed» mo3Bomsier math
CTYyJCHTaM «IpaBO ToOJOCa», HAACIUTh HMX  BO3MOXHOCTBHIO
CaMOBBIpRXEHHSI, YTO, B CBOIO Oue€pelb, CTUMYJIUPYET UYBCTBO
NPUHAJICKHOCTH U TOBBIIIAET KOMIIETEHTHOCTb. YUYallUHCs TakKxke
MOJy4aeT BO3MOXKHOCTh Pa3BUTh Ba)KHBIC HAaBBIKK 21 Beka, Takwe Kak
KpPEaTUBHOCTh, YCTOHUNBOCTh U KPUTHUYECKOE MBbIIeHHe. 3yuenne u
ornpenielieHie COOCTBEHHBIX YBIICUCHWH W HJCHTUYHOCTH TaKXkKe
SBIISIETCS. LEHHBIM >KU3HEHHBIM OPWUEHTHPOM MJIsi MOJOABIX IONeH,
KOTOpbIE WINYyT cBoe MecTo B 3roM Mmupe. Hakonen, «TED-Ed»
MPEOCTABISIET AyTEHTUYHBIA CIOCO0 YIyYHIMTh KOMMYHUKATHBHBIC
HaBBIKK ¥  Pa3BHTh  «IPE3CHTAMOHHYIO TPAMOTHOCTEY», HUTO
mozpa3syMeBaeT yMeHue 3(P(EKTUBHO MPEACTABIATH MACHU IIMPOKOH
aynqutopur B pa3nmuHbix  (opmarax» (Furman, Taylor, Merpert,
Yatche, Jacobs, Ottaviano, Luzuriaga, 2019, p.175).

6. Ludposas obOpaszoBarenpHas miardpopma «cK-12» — 3ro BeO-
CaifT, KOTOPBII MpeAHa3HaueH Uil CBOOOAHOrO JOCTyna K ydeOHOU
JUTEepaType Ui MPEroaBaHus, B TOM YHWCIE — JUIS TPEnojaBaHus
JIEJIOBOrO aHTJMHCKoro. /st mocTukeHust 3Tod Lenu miatdopma
uMeeT UHTepQeNc ¢ OTKPBITHIM HCXOAHBIM KOAOM, KOTOPBIH MO3BOJISIET
CO3/1aBaTh M PaCHpOCTPaHATh y4eOHbIE Marepuanbl yepe3 HMHTepHer,
KOTOpblE MOTYT ObITb B JIOOOH MOMEHT OTpeJaKTHPOBaHBI
mperojaBareieM H COJACpKaTh BHJICO, ayIUO0 W HWHTEPaKTHBHBIC
yrnpakneHus. Matepuanbl 3TOro pecypca Takke MOXKHO pacredaraTrh 1
UCIIOJIb30BATh JIJISl TIPOXOXKICHHSI CTY/ICHTAMH SI3BIKOBBIX BY30B TECTOB
sk3ameHa «First Certificate», 4TOo O4YeHb MONE3HO TPH TOATOTOBKE
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Oynymux MnpodecCHOHAIbHBIX TEePeBOMUYMKOB. KHHIH, CO31aHHbBIC B
nudpooi miarhopme «cK-12», MOryT OBITh aIaNTHPOBAHBI C YYETOM
crem(pUKNA M3y4eHHUs] aHIJIMICKOro s3bIka B HES3BIKOBBIX By3ax. B
paMKax IIaTGopMbl MOXHO TOJYYUTh MPAKTUYECKH BCE IOCICIHUEC
W3JaHUsT ayTEHTUYHBIX aHTJIOSA3BIYHBIX CJIOBapeld M TPaMMAaTHYECKHUX
CIPaBOYHMKOB B (hopMaTe 3JIEKTPOHHOM KHHUIH, JOCTYITHOM JIJIS
JT000T0 COBpeMeHHOTro ImppoBoro ycrpoiicrsa. lanHas miardopma,
TakuM  00pa3oM, TIO3BOJIICT  YJIOBJICTBOPUTH  MOTPEOHOCTH B
AyTEHTHYHBIX Y4E€OHBIX M METOIMYECKUX MaTepragax B COOTBETCTBUE C
MUPOBBIMU CTaHIApTaMU MPEIOaBaHUs aHTIIMICKOro sI3bIKa. ABTOPBI
OHOTO W3 MpPaKTMYECKUX  HCCIIENOBAaHWH, pacCcMaTpPUBAOMINX
crenu(UKy HCIOIBb30BaHMs TaHHOU IIU(POBOH MIaTHOPMBIL, TPUXOIST
K CIefyloleMy 3akiroueHuto: «Hame mccienoBanue mokasaio, 4To
«cK-12» moxer paccmarpuBaTbCsi Kak 3(OQPEKTHBHBIA HHCTPYMEHT,
MIOMOTAIOMIMKA yYalMMCsl JleT4e YCBOMTH IpesaraeMblii Marepual.
[lpn onTHMaNbPHO B3BEIICHHOM NPUMEHEHUH, JaHHas UQpoBas
wiatpopMa  TMO3BOJSIET  JIOCTHYb  OOBEKTUBHO  3(PeKTHBHBIX
pe3ynbTaToB IpH OOYyYEeHMH MHOCTPAaHHOMY s3bIKy. [lmatdopma
UCKJIIOUUTENIBHO YIOOHA B MCIIOJIBb30BAaHUU M OTBEYAET COBPEMEHHBIM
TpeOoBaHUSIM  OOy4eHHs, KOTOpO€ B 3HAUUTEIBHOW  CTETICHH
HoJIaraeTcs Ha TEXHOJIOTUU WJIM BUPTYAJIbHOE B3aMMOJICHCTBUE MEKITY
cTopoHamu oOpasoBarensHOro mporecca. [Ipu ucmons3zoBannm «cK-
12» CTyneHThl TMOKa3ajiM YIydllieHHEe IOKa3aTeleld 10 KaTeropusM
«MBICIIUTEIbHBIE ~ CIIOCOOHOCTH»,  «KPUTHYECKOE  MBINUICHUE,
«cBOOO/IHOE TOBOPEHHE» U «KpeaTUBHOCTH». OOyvarolmipecs UMeIn
BO3MOKHOCTb BBIPA3UTh CBOE TBOPYECKOE M KPUTHUESCKOE MBIIIIJICHUE B
mporecce 00y4eHHs, YTO, KaK Mbl HA/IEEMCsl, TIOMOXET UM B PEIICHUH
npobnem B peanbHOl xu3HW» (Farah, Joanna, Amarpreet, Nuzlinda,
Nida, Nasrudin, 2021, p. 969-970).

7. ludposas mardopma «ClassDojo» — 3TO HHCTPYMEHT JUIs
YIAYYLICHUS] TUCUHUILIMHBI CTYICHTOB: MPEIOIABATENH MPEIOCTABISIOT
MTHOBEHHYIO OOpaTHYIO CBSI3b, TaK YTO OTBETCTBCHHOE OTHOIICHHE
CTYZAEHTOB K 3aHATHAM B OHJAMH-PEKUME «BO3HArPAXKIACTCSD)
Oaqamu, a CTYIOEHTBI 0ojee Cepbe3HO OTHOCSTCA K Mpoleccy
oOyuenus. [lnaTtdopMa mpenocTaBiser MPenoaaBaTelto BO3MOXKHOCTb
B PEXKHMME PealbHOrO BPEMEHU HaOII0AaTh 32 aKTUBHOCTBIO CTYJICHTOB
BO BPEMsI 3aHSATHI, YeM CYIIECTBEHHO OTJIMYACTCS B JIYUIIYIO CTOPOHY
OT Takux pecypcos, kak Skype wim Moodle, mpu pabore ¢ KOTOphIMH
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NperoiaBareib BEIHYKICH HA0I0IaTh TOJIBKO N300paxeHne mpoQuIs
CTYJICHTa, KOTOPBI (U3MUECKH MOXET OBITh y KOMIIBIOTEpa WIH
MOYKET Ha CaMOM JIeJIe OTCYTCTBOBATh, IIPOCTO MEPEBE ISt CBOU MPOPHITH
B oHjaiiH-pexuM. O mnpobsiemMe OE30TBETCTBEHHOI'O ITOBEICHHS
CTY/ICHTOB POCCHICKIX BY30B BO BpeMs JHMCTAHIIHOHHOTO OOy4YEeHUS B
MEepHOA KapaHTHHA, BBeJeHHOro B cBsi3u ¢ maHaemuedr COVID-19,
MUIITYT MHOTHE oTedecTBeHHbIE aBTOphI (HapOaesa, Cepreesa, [lepkay,
2020; IlIteixao, Koncrantunosa, Iarmes, 2020). IInardopma
«ClassDojo» mozBomnsier petuts 3Ty pobiemMy, Mo KpaiiHeld Mepe — B
OTHOIICHUY CEMHHAPCKHX 3aHSTHH, IIOCKOJIBKY CHUCTEMa PErUCTpaIin
JaHHBIX B JTOM IUIaropMe YYUTHIBAET IOKa3aTenu (HU3NIECcKOit
AaKTHBHOCTH Ka)XJIOTO aKKayHTa W coOupaeT 3Ty mH(popmarmoo. Ha
OCHOBE JTHX JaHHBIX IIPEroJaBaTellb MOXET BHIETh pEATbHYIO
KapTHHY MOCEIaeMOCTH OHJIAH-3aHSTHH.

8. [ludposas miathopma «eduClippen» mo3BoIsIET MPENOAABATEISIM
U CTyJICHTaM OOMEHHMBATBCSI CChIIKAMH U Y4eOHBIMU MaTepraiaMy JIJIst
U3y4YeHHs aHTJIMHACKOTO $3bIKa KaK WHOCTPaHHOTo. CTYIEHTHI MOI'YT
CaMOCTOSITEITLHO cOOMpaTh WHPOPMAITHIO, HalIeHHYI0 B IHTepHeTe, a
3aTeM JICNUTHCS €10 C WICHAMH paHee CO3JaHHBIX TIPYIN, YTO JaeT
BO3MOXKHOCTE Oonee 3((EKTHBHOIO YIPaBICHUS aKaJIeMUYECKHM
KOHTCHTOM, HAWJICHHBIM B TJIOOAJBHOHW CETH, YJIydllaTh METOIbI
WCCIIEIOBAaHNS M CO37[aBaTh IH(POBBIE 3amucH 00 YCIEBaEMOCTH
CTY/ICHTOB B Te4ueHHH Kypca. C METOTUYECKOH TOYKU 3pEHHsI JaHHas
wiatgopmMa aeT MpenojaBaTeNsiM  BO3MOXKHOCTh — OpraHM30BaTh
BUPTYQJILHYIO ayJJUTOPHYIO PabOTy CO CBOMMH CTYJEHTaMH U CO3/1aTh
nopTQoINo, B KOTOPOM XPaHUTCS BCS BHITIOJHEHHASI UMH padoTa.

9. Ludposas mnardopma «Storybird» HampaBieHa Ha pa3BUTHE
HAaBBIKOB IMCbMAa M YTEHHS Ha AHIJIMMCKOM SI3bIKE IOCPEICTBOM
paccka3piBaHus UcTOpuid. C MOMOIIBIO 3TOr0 WHCTPYMEHTA W3y4YCHUS
AHIVIMICKOrO 53bIKA CTYAEHTHI MOTYT CO37aBaTh WMHTEpPAKTHUBHBIC
XYIIOKECTBCHHBIC KHUTH B OHJIAHMH-PEKMME C MOMOIIBIO MPOCTOTO U
ynoOHoro uaTepdeiica. Co3gaHHble UCTOPHU, CPENU MPOYETO, MOTYT
ObITH BCTPOCHBI B OJIOTM, OTHPABJICHBI IO JJIEKTPOHHOW IOYTE H
pacneyaransl. Hcmone3ys mnargopmy «Storybird», mpenopaBaTenu
TaKKe MOTYT CO3/1aBaTh IMPOEKTHI CO CTYAEHTAMH, IaBaTh IIOCTOSHHYIO
o0paTHYI0 CBSI3b, @ TAaK)KEC OpPraHW30BBIBATH 3aHATHS W BBICTABISATH
oueHkd. [lanuas mimardopMa 0coOOCHHO TOJIE3HA U TPETOJaBaHHS
AHIJIMICKOTO sI3bIKa B HES3BIKOBBIX BY3aX, JUIA CTYACHTOB | Kypca,
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BJIAJICIONIMX S3bIKOM Ha ypoBHe «Elementaryy.

10. Iudposas mmardopma «Animoto» — 2310 1HPPOBOI
WHCTPYMEHT, KOTOPBIA ITO3BOJIIET CO3/1aBaTh BBICOKOKAYECTBEHHEIE
BUJICOPOJIMKH B KOPOTKHE CPOKU C JII0OOr0 MOOHMJIBHOI'O YCTPOWCTBA,
BIOXHOBJISIE CTY/ICHTOB, JeNiasg aKaJAeMHYECKUH Kypc aHTIMHCKOro
A3pIka OoOJiee WMHTEPECHBIM WU TOBBINAs MOTHBALMIO K OOYUYECHHIO.
[TnaTdopma 0coOEHHO MMOJIE3HA TPU MTPOSKTHOM MOJX0JEe K 00yYESHUIO
aHramiickoMy s3bIky. WMHTepdeiic «Animoto» ymo0eH M MpakTHYeH,
YTO TIO3BOJSIET MpEMojaBaTesM  CO3[aBaTh  ayAMOBU3YaJbHBIN
KOHTEHT, KOTOPBIA aJalTHPYeTCs K 00pa30BaTEbHBIM ITOTPEOHOCTSIM
CTYJICHTOB ¢ ypoBHeM 3HaHuii oT «Elementary» 1o « Advanced».

11. Ludposas  obpazoBarenpHas  margopma  «Kahoot!»
CIELMAM3NUPYETCsl Ha 00pa30BaTEeNBHBIX Urpax U Tectax. C MoMomIpo
JAHHOTO WHCTPYMEHTA TIIPEIOaBaTeNId aHTJIMACKOTO sI3bIKa MOTYT
CO37aBaTh AHKETHI, OOCYXICHHS WJIM OINpPOCHL, JOHOJHSIONIIE
aKaJIeMHYECKHE 3aHATUS. YUeOHbIH MaTeprall MPOCHUpPyeTCs B PEKUME
peaJbHOrO BPEMEHM, W CTYACHTHI OTBEYAIOT Ha BOIPOCHI BO BpEMs
yuebHoi wurpel. JlaHHas TulaTopMa OCOOSHHO ITONIe3HA JUIS TeX
NperoaBareieii, KOTOpbIe SBISIFOTCS CTOPOHHUKAMHU MHTEPAKTHBHOTO
moaxoJa K OOYYeHHIO aHTIHMHCKOMY s3bIKy. Ilmardopma moBbimaer
CTENCHb BOBJICYCHHOCTH CTYJCHTOB W CO3/aeT JUHAMUYHYIO,
COIMAJIBHYIO U YBJIEKAaTEIbHYIO 00pa30BaTENBHYIO SI3BIKOBYIO CpEmy,
4TO TMOJIE3HO TPH (OPMUPOBAHUM KOMMYHHKATHBHOW KOMITCTCHIIWH,
3asBiaeHHON BO PI'OC «++».

B memom, ¢ TeopeTHYeCKMX  TO3MIMH, MOTCHIMAJIbHBIC
MPEerMYyIIecTBA COBPEMEHHBIX IU(PPOBBIX MIaTHOPM 3aKITIOYAIOTCS B
TOM, 9YTO OHH MOTYT CIOCOOCTBOBaTb  JHAJOTUYECKOH U
MOHOJIOTHUECKOW  TMpPaKTUKE OOydYeHHsSI  aHTJIMHCKOMY  SI3BIKY.
Juanoruueckass MpakTHKa — O3TO MpaKTHKA, B KOTOPOH CTYHCHTHI
SBJISIOTCS ~ AKTUBHBIMH,  BOBJICYUCHHBIMH M OTBETCTBEHHBIMH
yJacTHHKaMH Oecepl, W3 KOTOpOM Npoucxoaut oOydeHwe. Takas
IpaKTHKa BO3MOXKHA ITPU HHTETPATUBHOM ITOJIX0JIE K O0YUSHHUIO, KOTIa
AHIVIMACKUM A3BIK MIPENOJAETCS B KOHTEKCTE IIPOrpaMMBI 10 OCHOBHOM
CIELAIbHOCTH CTY/ICHTOB HESI3BIKOBBIX BYy30B. Hampuwmep, yuammecs,
paboTaromye HajJ IporpaMMoil MaTeEMaTHYECKOr0 MOIEIMPOBAHUS, Ha
3aHSATHU aHTJIMICKOTO MOTYT 00CY)KIaTh TO, YTO OHU MOJCIMPYIOT, HE
NOJIarasch Ha TEPMUHOJIOTHIO, KOTOPOH y HUX €Ille MOXKET He OBITh B
aKTUBHOM CJIOBapHOM 3amace. IlpenmomaBatens MOXeT 100aBHTh
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COOTBETCTBYIOIIYIO TEPMUHOJOTHIO B OOCYXKIEHHE Ha AHTIMHACKOM
SI3BIKE 110 MEPEe Pa3BUTHS MPOEKTA.

Eme ogHO moOTeHIManbHOE MPEUMYLIECTBO  HCHOIb30BAHUS
IUQPOBBIX 00pa30BATENBHBIX TUIATPOPM 3aAKITIOYAETCS, O MHEHUIO
HEKOTOPBIX HCCJIEIOBATENe, B «IPAKTUKE SMAHCHUIALUN», TPH
KOTOpPOH H/E€N OTAEIBHOTO CTYAEHTa BBIXOAAT 3a PaMKHU OOy4YeHHS,
MPEINUCaHHOIO MPErogaBarejeM WM MPOrpaMMON, MOCKOJBbKY OHH
OIMPAIOTCS Ha 3HAHUS, MOIy4YeHHbIE BHE (DOPMAIBHOrO 0Opa30BaHMS
(Decuypere, Grimaldi, Landri, 2021, p.6). Hanpumep, cTyieHTbI MOTYT
WCIOJb30BaTh CBOM COOCTBEHHBIE 3HAaHUSI M ONBIT WIPHl Ha
MY3bIKaJIbHBIX HHCTPYMEHTaX WM HCIOIb30BaTh TEXHOJOTHH I
co3laHusi COOCTBEHHOM cpeAbl 3amucd  (BO3MOXHO, HCHOJb3YS
MOOMJIBHBIN Tene(oH) Ipu U3yYeHHN TEM, CBSI3aHHBIX C MY3bIKAJIbHON
KYJIBTYPOH aHTJIOSA3BIYHBIX CTPaH.

OueBHIHO TaKKe, YTO pa3lHuHble HHU(POBBHIE 00pa3oOBaTEIbHBIC
1aThOPMBI MOTYT Pa3HOOOPa3UTh aKaAEMHUYECKHUI Mpolecc 00y4eHus,
JOTONHSSL W OObenuHssT y4yeOHBIE MEpPONpPHUSATHS, YTO OCOOCHHO
MOJIE3HO JUIA CTOPOHHHKOB HHTETPATHBHOIO IMOAXOJa K OOYYEHHIO
AHTJIMHCKOMY SI3BIKY.

Hanpumep, Ha 3aHATHSAX JBE TPYIIIBI CTYJEHTOB, OOYYAIOMMXCS Y
JBYX  pasHBIX IpenojaBaresieldl, MOTYT  CBSA3BIBAaTbCA  depe3
oOpa3oBarensHyI0 MIaT(GopMy, YTOOBI H3YUUTh KYJIBTYPHBIE Pa3IdUHs
B KOHTEKCT€ KOHKPETHOH T10o0ajipHONW MpOOIeMBbl, TaKOW Kak
3arpsi3HEHHE OKPY)KAIOIIeH Cpelbl MM 3HEprocHalOXeHHe, «3elieHast
SHEPreTUKa» U MpPOoYre MHTEPECHBIE TEMbI II00ANIBbHOTO XapakTepa Ha
AHTJIMHACKOM si3bIKe. [ pymibl MoryT paborarh BMecTe, YTOOBI TIOHSTH
HE TOJBKO caMy MpoOJieMy, HO W €€ BJIMSHHE Ha COOOIIeCTBa M
OTAETBHBIX JIIO/IeH, Oecelys OHJIAlH C pealbHBIMH HOCHTEISAMHU SI3bIKA.
B curyamusx, koraa MpomyckHasi CIIOCOOHOCTH 0Opa3oBaTebHOM
aThopMbl OrpaHuueHa, Kak 3T0 Habmromanochk ¢ cucremMor Moodle
JUIsl POCCHMCKHX YHUBEPCHUTETOB B iepuo na"aeMuu B 2020 rogy, ans
OpOBENEHHUS]  3aHSATHH  MOXKHO  BOCHOJB30BaThCsl  JIPYTHMH,
QIbTepHATHBHBIMH W Oojee  DPrOHOMHUYHBIMH  IM(DPOBBIMU
wiatpopMaM — B TOM YHCJIE TEMH, YTO ObUTH TEpPEUUCIICHbl HaMU
BBIIIIE.

Hudpossie miaTGopMel TakKe MOTYT ObITb MHTEPECHBI ISl CaMUX
CTYZCHTOB TIpH peajM3alMy MOAXOAAa HEMPEPHIBHOTO OOy4YEeHUS,
MOCKOJNBKY OHM TIpenjiararoT MOTEHLIUANbHO Ooliee HHTEPECHYIO
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aNbTEepHATHBY aKaJIeMHYECKUM 3aHSTUSIM. B TO ke Bpemsi Ba)KHO 3HATh,
YTO HEKOTOPBIE CTYIIEHTHI MOTYT OBITH MEHEE YBEPEeHBI B O0yUYCHUH C
HCIOJIb30BaHNEM LU(POBBIX MIATHOPM, U HEOOXOIUMO IPUHSITH MEPBI
JUTsl 00€CTICYeHU ST PABHOT'O JOCTYIA K y4eOHOMY IPOIIeCCy.

Eme omHO HeocmopuMoe — INPEUMYLIECTBO  HCHOJIBb30BAHUSA
UQpPOBBIX MIarGopM IS TPENOAABAHMs  AHTJIMICKOTO  sI3bIKa
3aKJII0YAETCS B TOM, YTO OHU MpeAJiaraloT HEMEIJICHHYIO OOpaTHYIO
CBSI3b KaK JJIs [TPeTojiaBaredisl, TaK U ISl CTyJICHTA.

B Hacrosiiiee Bpemsi MHOTO BPEMEHU U PECYPCOB BKJIAJBIBACTCS B
TEXHOJIOTMM M TPHIJIOKEHHUS, IPPEKTUBHOCTE M JACHCTBEHHOCTH
KOTOPBIX €Ille MPEJCTOMT JOKa3aTh TI0 CpaBHEHUIO C OoJjee
TPaJULIMOHHBIMUA KOHTEKCTaMHU OOy4YeHHs aHTJIMHCKOMY SI3BIKY B BY3€.
[MosToMy mpenonaBareisM aHTJIMHACKOTO S3bIKA JUIS JIOCTHKEHUS
nener, mocraBiaeHHBIX BO PI'OC «+++», HEOOXOAUMO TIIATEILHO
npoayMarb, KOTJa, TIo4eMy U KaK HCIONb30BaTh IM(POBbIC
w1aThOpMBl, a TaKKe KaKk UMEHHO OIeHUBaTh WX 3(P(QEKTHBHOCTH U
pe3yAbTaTUBHOCTh. B Hacrosimiee BpeMsi cHCTeMa KpPHTEPHUEB TaKoW
OLIEHKU HAXOJIUTCS TOJILKO B CTAJIMH METOJIOJIOTHIECKOH pa3paboTKu B
paboTax HEKOTOPBIX 3apyOexHbIX HccienoBatened (Kareva, 2020, p.
22).

[TomMumo 3TOTO, CHEAyeT YUUTHIBATh, UTO B POCCUHCKHX YCIIOBHUSIX
JI0O CUX TOp CYIIECTBYET «IU(POBOH pa3pbiB» MEXKIy TEMH, Y KOO
€CTh JOCTYN K NU(POBBIM TEXHOJOTUAM U VIHTEpHETY, 1 TEMH, Yy KOTO
ero Her. BHenapeHwe W mocnemylomniee OOCITYXHBaHHE TEXHOJIOTHN
00X0IATCS AOPOro, 0COOEHHO MOTOMY, YTO CHCTEMBI 3a4acTyl0 OBICTPO
ycTapeBatoT. Y CTYJAEHTOB MOTYT OBITh MPOOJIEMBI C CYIIECTBYOIIEH
HHQPACTPYKTYpOH, HampuMmep, MOAKIIoUeHHEe K HHTepHeTy MOXeT
ObITh HECTaOWJIBHBIM M (WJIM) MEUICHHBIM. Takke O0€30MacHOCTh
CTYJEHTOB M TIperojaBaTeyiedl sABISETCS KIIOYEBOM  3ajauei,
MOCKOJIbKY TIpeJOTBpallleHHe KUOSPIPECTYIUICHUH, B3JOMa JIMYHOU
nHpOpPMaIUK, JOCTYIA K HE3aKOHHBIM HMJIM 3alpeLIeHHBIM MaTepuajiaM
W OTBJCUYEHHWE OT oOydeHHs] (HampuMep, COLUHUAIbHBIE CETH H
UCIIONIb30BaHUEe MOOWIBHOTO TenedoHa He JUIs YyYeOHBIX Ieneil)
3aHMMAIOT Ba)KHOE MECTO B TOBECTKE OHS POCCHHCKUX BBICIIMX
yuebnbix 3aBefienuii (Leitdo, Gabriel, Colonna, Monteiro, Raimundo-
Barreto, 2020, p. 122). HekoTopble BUABI HCIIONB30BAHNS TEXHOJIOTHI
MOTYT OBITh BpPEIHBIMH JUIS 370pOBbs. Hampumep, miuoxas ocaHKa H
3PUTENBHOE HAMPSHKEHUE — YACThIe MPOOJIEMBI IPH IJIMTENBLHOIN padboTte
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32 HACTOJNBHBIM KOMIBIOTEpOM. MccienoBaHUS POCCHICKMX YYEHBIX

CBUJACTCILCTBYIOT O TOM, YTO Ha llaHHBII\/'I MOMECHT ITOTCHIIMAJI

IUQpPOBBIX TAT(GOPM B By3ax HE peann3yeTcs B MOJIHON Mepe W He

YUTEHBI Bce PUCKHU MX ucnonb3oBanmsl (Sichkarenko, 2018, p. 111).
3akioueHue

IlpoBenenubli aHanmu3 HauOoJee MOMYSIPHBIX COBPEMEHHBIX
IUQpPOBBIX TIATHOPM IS OOYYCHHS aHIIIMHCKOMY SI3BIKY, a TaKKe
XapaKTEepUCTHKA UX MPEHMYIIECTB U PUCKOB, MO3BOJISIET 3aKIIOUYMTH,
YTO B II€JIOM, TIPH a€KBaTHOM HCITIOJIb30BaHUH, IH(POBbIE IIAT(HOPMEI
CHOCOOCTBYIOT AKTHBHOMY OOYYEHHIO, a 3TO, B CBOIO OdY€pelb,
MO3BOJISIET CTYZACHTaM JIOCTHUYb OoJiee BBICOKMX OIIEHOK Ha OCHOBE
Oonee ryOOKOro MOHHUMAaHWs Y4e€OHOTO Marepuana U BBICOKOTO
YpOBHSI MOTHBAIlMM K OOy4YCHHI0O B AyTEHTUYHOW  S3BIKOBOM
BUPTYaJIbHOM cpene. CrenyeT OTMETUTD, YTO MPAKTHKA UCTIONIb30BAHUS
UQPOBBIX TUIATHOPM TaKKe TO3BOIISIET I(PPEKTUBHO KOHTAKTUPOBATh
C HEKOTOPbIMH OpHTAaHCKUMH BY3aMH B paMKax MEXIyHapOIHBIX
CTyIeH4Yeckux mnpoekrtoB. Hampumep, KemOpwmxk mnomaepxkuBaer
IpoILecC 9K3aMEHOB € TIOMOIIBIO KOMITBIOTEPHBIX U OHJIAHH-TIPOLIECCOB
OLIGHKH,  4YTO  MOBBIIAeT  3(PQPEKTHBHOCTh  KOHTAKTOB  C
9K3aMEHAMOHHBIMU [EeHTpaMH. B pamkax HaOopa KBaimQpHKaIui
npodecCHOHANBHOTO  pa3BUTHS,  mpeniaraeMoro  KemOpumkem,
NPEToaBaTel  POCCHMCKAX  BY30B TaKKE€ MOTYT  MOJYyYUTh
cepruukar W/MIIM JUIUIOM TI0 OOYYCHHIO C HCIOJIb30BaHHEM
IUQPPOBBIX TEXHOIOTHHA.

B 1menom, criemyer mpH3HATh, YTO HECMOTPS HAa MOTCHIMAJIbHBIC
pucku, 1uppoBbie 00pa3oBaTebHbIC MIaT(GOPMBI MPU3BaHBI TOMOYb
npenogaBarensM dH(PEKTUBHO W HAIEXKAITNM 00pa30M HCIIOIB30BaTh
11(pOBBIE TEXHOIOTUH IS TTOIIEPKKH OOydEeHHsI CBOUX YUYCHUKOB B
paMKax HECKOJIbKMX KOHLENTYaJbHBIX MOAXOA0B K MPEINOJaBAHUIO
aHIIMHCKOTO A3bIKA: MHTETPATUBHOTO, MHTEPaKTUBHOT O,
KOMMYHHKATUBHOrO # 1poekTHoro. C 1enpio  3h(EeKTUBHOTO
UCIIONIb30BaHUsI ~ IUQPPOBBIX  00pa30BaTeNbHBIX  IUIATPOPM B
JanbHEHIIeM Heo0X0JMMO pa3paboTaTh YHUBEPCATBHYIO METOOIOTHIO
Ui OUeHKH uX d((EeKTHBHOCTH B paMKax Mpolecca OO0y4eHHs
AHIIMACKOMY SI3BIKY B POCCHUHCKMX BY3aX.
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.3. Dpuazapos

TamkeHTCKHi rocyXapcTBeHHbI IJKOHOMUYECKHIH
YHUBEPCHUTET, Y30eKUCTaH

COLUMOKYJIbTYPHOE B3AMMO/ENCTBHE B
COBPEMEHHO ®WJIOCO®UH SI3BIKA

B cmamve ananusupyiomea coyuanvHo-gunocogckue  ocrHosevi
A3bIKA U KOMMYHUKAYUU KAK COCMAGHOU HACMU  COBPEMEHHOU
Gunocogpuu  szvixka. OcHoeHas yervb cocmoum 8 MoM, UmooObl
ocgemums meopemuyeckue U NpaKmuiecKue acnexml Guiocopuu
AZBIKA, 6KAIOUAS KOHYENMYAIbHbIE OCHOBbL SA3bIKA U €20 83AUMOCEA3b C
obwecmgennviMu  omuouwteHusimy.  Duiocogcxoe  nonumanue u
00bsICHEeHUe CYWHOCTU SI3bIKA — OOHA U3 CAMBIX CILOJCHLIX Npooiem
Hayxu. Tloomomy 6 npowiiom usyyenue meopuu s3vika u Guiocopuu
A3BIKA CMANO OOHUM U3 (DYHOAMEHMATbHLIX PA30e106 Guiocopuu
Hayxu. B npoyecce nayuno-meopemuueckoco uzyuenus Guiocockux u
MemoooNo2UNecKUx acneKmosg pedu oopawyeHue K s3blKy 00YCl061eHO
OHmono2uell 1 meopueti NO3HAHUSL.

B pezynomame uccnedosanusi asmop npuxooum K 6blgo0y 0 MoM,
YUMo HA Ce20OHAWMUN OeHb JUHesUCmUYecKue, uiocopcekue,
cemMuomuyeckue, Kyabmyporosudeckue U meopemuyeckue Bonpocsl
AGIAIOMCS  KIIOUEBLIMU  NPOOIeMAMU 8 COOMHOWIeHUU S3bIKA U
kommynukayuy. Crnedyem ommemums, YMO 6 COBPEMEHHOU HayKe
Qurocousi  a3pIka  nOOpazymMesaem U3yHeHue 2ePMEHeSMUYECKUX
acnexkmog ghunocogpuu A3vika. OmMo no36oasem U3V4AMb S3bIKOBOU
AHAU3 C 08YX MOUEK 3PEHUSL.

Bo-nepsvix, nunesucmuveckuti anamuz 6axicen Kax @uiocoghckas
npobaema, 60-6MOPLIX, C 2EPMEHESMUYECKOU MOUKU 3PeHUsl, OH
ompadicaem  cneyuguueckoe  NOHUMAHUE U  OOBACHUMENbHbIE
ocobennocmu  cucmemvl  A3bIK06020  obwgenus.  Taxoice  6asicHo
Klaccuweckoe NOHUMAHUe U uHmepnpemayus Quiocouu A3vika.
Hexomopuie nayumvie uccie0o8amnusi céa3aHbl ¢ OHMOAOSUHECKUMU U
JUHCBUCMUYECKUMU ACNeKMAMU MEOPUECKO20 MbIULIEHUS YeN0B8EKd.

Kmouesvie cnosa: nunesucmuka, (hunocopusi, a3vik, KOMMYHUKAYUSL,
gunocoghcko-memooonocuueckas,  meopHeckas,  UHGOPMAYUOHHO-
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SOCIOCULTURAL INTERACTION IN MODERN
LANGUAGE PHILOSOPHY

The article analyzes the socio-philosophical foundations of
language and communication as an integral part of the modern
philosophy of language. The main goal is to illuminate the theoretical
and practical aspects of the philosophy of language, including the
conceptual foundations of language and its interaction with public
relations. The philosophical understanding and explanation of the
essence of language is one of the most difficult problems of science.
Therefore, in the past, the study of the theory of language and the
philosophy of language has become one of the fundamental sections of
philosophy of science. Indeed, in the scientific and theoretical study of
the philosophical and methodological aspects of language, reference to
language is determined by any ontology and a universal component of
the theory of knowledge.

As a result of the research, the author comes to the conclusion that
today the linguistic, philosophical, semiotic, cultural and theoretical
aspects are one of the main problems in the relationship between
language and communication. It should be noted that in modern
science, the philosophical analysis of language means the study of the
hermeneutic aspects of the philosophy of language. This allows you to
study language analysis from two perspectives.

Firstly, while the study of language analytics is important as a
philosophical problem, secondly, from a hermeneutic point of view, it
expresses the specific understanding and explanatory features of the
system of linguistic communication. Also important is the classical
understanding and interpretation of the philosophy of the language.
Some scientific studies have used the ontological and linguistic aspects
of human creative thinking.
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Beengenne

SA3pIKy, Kak M MHOTMM JpyIMM COLMaJIbHBIM IIpOLEccaM,
cBoiicTBeHHa cBoa (Quiocodus. Ilo mepe pasBurus oOriecTBa
dbusocopuss BXOAWT B ONPEACICHHBIC O0JIACTM HAIlleH JKU3HH,
JEMOHCTPHPYS, KaK 00IIre 3aKoHbI Gunocoduu AeHCTBYIOT B KXKIOH
3 3TUX obmacteid. M3BecTHO, YTO B MOCIEOHHE TOOBI IOSBHUIIUCH
UCCJIE/IOBAHUS, PYKOBOACTBA, YUCOHUKH M JPYTHe BHIbI IMyOIHKAIMIA
M0 BaXHBIM BOMpOCaM U MpoOiieMaM, TakuM Kak ¢uinocodus mpasa,
¢dunocodust uckyccta, Guiocodust MOIUTHKH, PUIOCODHUS UCTOPHUH,
¢unocopuss neHHocted. OmHakKO B TO K€ BpeMs OTMETHM, YTO
BHUMaHME, yrensieMoe (GHUIocopuu s3bIKa, HAMHOTO HIDKE YPOBHS
BOCTpeOOBaHHOCTH. HewsBecTHO, OmMyONMKOBaHBI JM B CTpaHax
UentpansHoli A3um  Kakue-muOO  crelHUajbHbIE HUCCIeIOBaHMUS,
MOCBSIIICHHBIC 3TOH CEePhEe3HOW HAayYHO-TEOPETHUYECKOH MpobieMe. 3a
npenenamu  CpenHell A3WM  POCCHIMCKHE Y4YCHBIC ONMYyOJIMKOBAIH
HECKOJIbKO KHUT 1O 3ToM Teme. OfHAaKOo B ATUX MyOJIMKAaLUsIX BOIPOCHI
npeacTaBiIeHbl B OYeHb OOIIEM M a0CTPaKTHOM BHJIE. ABTOPHI 4acTo
AHAM3UPYIOT SI3BIK HEe ¢ (HI0CO(CKOM, a ¢ JTMHTBUCTUICCKON TOUKH
3peHwus, n3deras BOMpPOca O POJIU S3bIKA B OPTaHMU3ALMHN U COIMKEHUH
YJICHOB OOIIECTBA B IIEJIOM. Takoe OCBEICHWE BOMPOCA HECITy4YaiHo.
OOpamasicb K HCCIEAOBaHMUAM Bedymux (UIocoQoB BTOpPOH
nojoBuHbl XX ¥ XXI BEKOB, Mbl BUJUM, YTO OHU COCPEAOTOUYEHBI HE
Ha s3bIKE M OOIIECTBE, SI3bIKE U IOJUTHKE, SI3BIKE M COLMAIBHOM
HOPSIZIKE, @ Ha SI3bIKE M CO3HAHUM, CBSI3U SI3bIKA U MBICIIH.

dunocodckoe MOHUMaHUE U OOBSICHEHHE CYIIHOCTH SI3bIKA - OJHA
U3 CaMBIX CIIOXKHBIX IpoOieM Hayku. [losroMy Ha MpOTSHKEHUH
MPOILEAIIETO MepUoa U3ydeHUE TEOpUH s3blka U (unocodun s3bIKa
0CTaBaJIOCh OAHUM U3 (yHAaMEHTaJbHBIX HaMpaBieHUN ¢uiocopun u
Haykd. Benp  mpu HaydyHO-TEOpETHMUYECKOM  MCCIIEJOBAaHUU
¢unocopcKkuX M METONOJOIMYECKHX AacleKTOB f3bIKa OOpalleHHe K
S3BIKY ~ OIPEJICNISICTCS.  YHUBEPCAJIBHOW  COCTaBJISAIONICH  JIEOOOI
OHTOJIOTMM WU TeopuH No3HaHWA. CeromHsiuHue 00JaCTH S3BIKOBOU
npoOJIeMaTHKh, Takde Kak  JUHTBOQIIOCOPUS,  CEMHUOTHKA,
JMHTBOKYJBTYPOJIOTHS, SIBISIFOTCA OIHOM M3 OCHOBHBIX oOJacTeit
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S3BIKOBOTO 1 KOMMYHHKAaTUBHOTO HAIIPABICHUH.

Cneayer OTMETUTb, YTO (PUIOCOPCKUM aHamM3 s3blKa B
COBPEMEHHOM HayKe O3HauaeT W3y4yeHHE FepMEHEBTHUYECKHX aclCKTOB
¢unocodun s3pIKa. ITO MO3BOJSIET OCYIIECTBISATH SI3BIKOBOM aHAIM3 C
JIBYX TOYEK 3pEHUSL.

Bo-nepBbIX, H3y4eHHE SA3BIKOBOTO  aHajiM3a BAXHO  Kak
¢dunocodckas nmpodnema,

BO-BTOPBIX, TE€PMEHEBTHYECKH  BbIpa)kaeTcs  creruduueckoe
NOHMMaHWE M OOBSICHUTENIbHBIE OCOOCHHOCTH CHCTEMBI S3BIKOBOTO
obmieHus. Takke Ba)KHO KJIACCHUECKOE IMOHMMAHWE W MHTEPIpETalys
¢mwiocopun  A3pka. B HEKOTOPBIX HAy4YHBIX HCCIIEIOBAHMAX
NPUMEHSIIOTCS.  OHTOJIOTWYECKWE W JIMHTBUCTHYECKHE  ACTICKTHI
TBOPUYECKOTO MBIIIIICHNS YEI0BEKa.

AHTHYHBIN epHoOA pa3BuTus puirocodpuu a3bika

Kak yTBepKmamT HEKOTOphIe HCCIIeoBaTeNH, «(QUIIOCOPCKIA
NepUoJ] JIMHTBUCTUKNY» B ['pertn qymTces 1Ba cronetus. B To ke Bpemst
Ba)KHEHIIIEH 4YepToi 5TOro meproa SIBISETCS B3MJIAJ Ha SI3BIK Kak
yacTh punocopuu, Guiaocodckoe pacKpbITHE U O0BICHEHUE CYIITHOCTH
SI3BIKOBBIX SIBJICHUM, CO3aHME MPEIIOJIOKECHUM, BHIBOIOB, ujaeci. B
(unocodckuii Iepruoy A3bIKO3HAHUS TPAKTHUECKU Bce (UIIOCOPCKHE
IIKOJIBI W HampaBlieHHs, cyimiecTBoBaBmme B Jlpesnedt ['penun,
aKTHBHO 3aHMMAJIMCh BOITPOCAMH s3bIKa. OJTHUM M3 TJIAaBHBIX BOIPOCOB
9TOrO Mepuosia OBLJIO COOTHOIIEHWE MEKIY CJIOBOM M 3HAYCHHEM,
MEXKIy IPEAMETOM M €r0 Ha3BaHUEM. [[pyrMMHu clioBaMH, KAKOBA CBSI3b
MeXIy 00beKTOM U ero nMmeHeM? Kak 3HaueHHe CBSI3aHO CO 3BYKOM B
cnoBe? JTa CBsI3b JaHa IPUPOJION UJM corJjlamieHueM ropopsumx? M
3TO Ha3HAUYEHO ONpEACTICHHBIM 3aKOHOM-yKa3aHhueM? «CBs3aHO JIH 3TO
C  ONpeneNeHHONM  Tpagulie WU  ONpejAessieTcs  JIIOIbMH?
Co3HarenbHbIA, JOOPOBOJILHBIN I ATOT Iporiecc?

Pemmast mpobrieMy cOOTHOIIEHUS CJIOBA U ITpeaMeTa B (uitocopckuii
NEepUON SA3bIKO3HAHMS, ['e€paKiiT W ero MOCJIe0BaTeN BBIIBHHYIIN
cienyrouyo uaeo. OHU Hepa3pbIBHO CBS3aHBI C TEM, YTO O3HAYaeT
UM, CyTh IIPEAMETa «PACKpPbIBAeTCs» B MMEHaxX. TouHee, Kaxmaoe UMs
OTpa’kaeT MPUPOAY U CYIIHOCTh 00bEKTa, KOTOPBI OHU MPEICTABIISIOT.
bonee Toro, cBA3b Mek1y KOHKPETHBIM IPEIMETOM M BBIPAXKAIOIIUMHU
WX CJIOBaMM JaHa NPUPOIOH, M 3Ta CBA3b SIBISIETCS €CTECTBEHHOM,
HEOOXOIMMOM CBSI3BIO.

HanpammBaetcs BbIBOA, YTO BCeE, UTO CYLIECTBYET BO BceneHHoi -
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OOBEKTHI, JaHHBIE TPHUPOJOH, WMeeT CBOM COOCTBEHHBIC HWMEHA,
«mpaBuibHBIe» UMeHa. CioBa co3fanbl pupooi. [Ipupoaa gana umst
KaXAOMY OOBEKTy. J[eMOKpHUT M €ro mocjedoBaTeNld BbIABHHYJIH
CIEYIOUIYI0 HJIEI0 B OTHOIIEHHH CIIOBECHBIX W  OOBEKTHBIX
orHoweHnd. OHM TONaraiay, YTO Ha3BaHUS BEILEH, MpPeIMETOB, CIIOB
JIAIOTCSl HE TI0 MX TPUPOJE U CYLIHOCTH, HO MPOIECC HAMMEHOBAHUS
OOBIYHO  OCYIIECTBJIIETCS [0 B3aUMHOMY COTJIACHIO  JIIOIEH,
oIpeAesieMbIX HUMH. DTO O3HA4yaeT, 4YTO HA3BaHUS IpeIMeTaM Jaer
o01IecTBo, a He Tpupoja. J[eMOKpUT M ero IoclieoBaTelld, YTOObI
JI0Ka3aTh MPaBHIIBHOCTh CBOMX HACH, TAK)KE OTMEYAIOT CIIeIyIOLIee:

1) MHOTHE cJTOBa UMEIOT HECKOJILKO 3HAYCHUM M, COOTBETCTBEHHO,
OHH BBIPAXKAIOT pa3Hble OOBEKTHI;

2) MHOTHE TTOHSATHS UMEIOT HECKOJIBKO Ha3BaHUN M TEPMUHOB,;

3) eciam cnemoBaTh HAEE ECTECTBEHHOCTH SI3bIKAa, TO MHOTHE
IpeaMETHI HE MOTYT HMETh O0JIee OTHOTO MMEHH;

4) co BpeMeHeM OJJHO CIIOBO CMEHSIETCS IPYTUM;

5) MHOTHE MTOHSITUS HE IMEIOT CJIOBECHOTO BBIPAKEHHSI, HA3BAHMUSL.

Wrak, nonaraer IeMOKpPUT U €ro CTOPOHHHKH, B OJHOM CIy4ae
CJIOB HE XBaTaeT, B JPyTrOM — CJIMIIKOM MHOTO. B ogHOM citydae croBa
He 3a(MKCUPOBaHbI, a B IPYTOM Cllydae cjIoBa OTCYTCTBYIOT. CoriaacHo
JeMokpuTy, 3Ta CHUTyallisi B OCHOBHOM CBSI3aHa C JIESTEIbHOCTHIO
YEeJIOBEKa, a HE IPUPOJOM.

Takum 00pa3zom, JIeMOKpHUT U ero Mmociie1oBaTeNy BbIIBUTAIOT HICIO
O TOM, 4YTO Ha3BaHUA MPEAMETOB HE JaHbI HpI/IpOI[OI‘/’I, 1 O0Ka3bIBAKOT
NpaBUIBHOCTh JTOM HWAEM Ha TNpPUMEpPE OMOHUMHYHBIX H
CUHOHMMUYHBIX CJIOB, CYIICCTBYIOIUX B A3BIKE.

VYyenne cropoHHHKOB ['epakimra HE MOXET OBITh OOBSCHEHO C
TOYKH 3PEHHUSI COOTBETCTBUS, «IIPABMIIBHOCTH», IOTOMY YTO CHHOHUMBI
pa3iuMyaroTcs MO 3BYYaHHUIO;, eciii (OHETHYecKas CTOpOHA CJOBa
HaINpsIMyIO CBSI3aHA C CYIIHOCTBIO, CBOMCTBOM OOBEKTa, TO CHHOHHMBI
HE MOTYT O3Ha4aTh OIMH M TOT K€ OOBEKT, KaK CJIOBA, BBIPAXKAIOLINE
pasubie cBoiictBa. Kpome Toro, He Bce OOBEKTHI B MPHPOJE HNMEIOT
coOCTBeHHBIC Ha3BaHM. BoMpoc O COOTHOIIEHMM HpeAMETa U €ro
MMEHH, KOTOpbI ObuT Haubosee ocTpoi mpoOieMol B (UIOCOPCKHUMA
Hepuo JIMHTBUCTHUKH, TaKKe TIpekpacHo omucaH B «KpaTtuiey
IInarona.

CronmusM — OIHO W3 TEYCHUH, 3aHUMAIOMIUXCS S3BIKOBBIMHU
npobiemMamMu B (GUIOCOPCKUN TEepHOA JUHTBUCTUKH. COIJIACHO eMy
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S36IK BO3HHMK B HYENOBEYECKOW AylIe MO TpeOOBaHUIO MPHUPOIBL, HO
CJIOBO BBIpaXKaeT €CTECTBEHHYIO NpUpoly 00bekTa. CTOMKH TMoJaraim,
YTO, KOTAA TOBOPSILMHA TMOJy4yaeT TaKOe JKe TMPEICTaBICHUE O
XapakTepe mpeamera, Kak W chymiatenb. OHU TOAJepX ald ydeHHe
T'epakmuta U ero mocrneoBaTesied O CBSI3U MEXKAY MPEIMETOM U €ro
Ha3BaHUEM.

B T0 e Bpemss DOnuKyp M €ro CTOPOHHHKH, MPOTHBOCTOSIIHE
CTOUKaM, MOANEpKUBaIM JleMOKpUTa, U CUMTAIM, UTO CBS3b MEXKIY
CIIOBaMH U TIpeMETaMH HE MOXET OBITh €CTECTBEHHOH, TaK Kak
CYLIECTBYET MHOTO HPOTUBOPEUUM MEXIy NPUPOJON BEIeH U HX
Ha3BaHMIMHU.

OnuKypenpl YTBEp)KIAM, YTO CBS3b MEXAY OOBEKTOM U €ro
UMEHeM Cily4aiiHa, U3Ha4aJbHO OHA Obla CO37aHa JIFOIBbMH, KOTOPBIE
MPUIYMANH S3BIK 1O B3aUMHOMY coryiacuio. Ecmm Obl He OBIJIO TaKoro
COBIIAJICHUS], BCE HAPOJbl MOHUMANHU Obl SI3BIKU IpyT npyra. OQHUM U3
BeyIIMX TeueHUH (UIOCOPCKOro TMepuona SI3bIKO3HAHUS —OBLIO
HalpaBjeHHE [POTHBOMONOKHBIX B3IJSIOB — aHAJIOTHCTOB U
aHoManucToB. EcTb M aHanorum B HUX S3bIKOBBIX SIBJICHUSX?
BoopyxxeHHble naeeli O TOM, €CTh JIM 3aKOH WJIM aHOMAJWs, OHU
HAYMHAIOT PeLIaTh NpoOIeMy OTHOLIEHHUS MEXIY CIIOBOM U OOBEKTOM.

I'pynma aHamorucToB, BO3MNIABIAEMasT W3BECTHBIM TPEUECKHM
rpaMMaTUCTOM ApPHCTapXoOM, YTBEPXIAET, YTO CYLIECTBYET CXOACTBO
MEXIly TPAaMMAaTHYECKON CTPYKTYPOH U JEKCUKOH U OOBEKTOM.

[IpencraButens JnBrKEeHUsT aHoMmanuit crouk Kparec u  ero
CTOPOHHMKH BBIABUHYJIM HIEIO, KOTOPAsl MPOTUBOPEUUT MPEABIAYILEH.
Ounn YTBCPXKOAAKOT, YTO HET TIIOJIHOTO COOTBCTCTBUA MCEKIY
TPpaMMAaTHYECKOH CTPYKTypOM sI3bIKa W CYIIECTBA; MBI BCETAA
CTAJIKUBAEMCSl C Pa3IMYHbIMU OTKJIOHEHHSMU OT HOPM COOTBETCTBHSL.
B ¢uiocodckuii nmepron JMHIBUCTHKH JApeBHErpedeckue ¢Guiaocodsl
Anaxcumen, IIpomukc, Ilporarop, [lmaron u Apucrorens mnucamu
paboTBl O CYIIHOCTH SI3bIKAa M BBIPAXKaJIH WAEU, KOTOPbIE HE yTPATHIIN
CBOCH aKTYaJIbHOCTH U CETOJHS.

Anakcumen (560-502 rr. mo H.3.) 3aJ0XKHAI OCHOBBI HAYKH
CTHJINCTUKU CBOMM Ipou3BeneHneM «Puropukay.

Iponuk (V Bek 0 H.3.) pa3pabarTbiBai BONpOCkl cMiHOHUMHHA. OH
VUWJI pa3nuyarh OCOOEHHOCTHM KaXXIOr0 CMBICNIA, €ro HIOAHCHI
3HAYEHUS.

[Iporarop (480-410 rr. 10 H.3.) pa3nuya poj, CBONCTBA IJ1arojioB U
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TUNBl TpeanoxkeHuil. PuIocogbl TOro BpeMEHW TaKke paszIndaliu
CYIIECTBUTEIBHBIEC U TIarojIbl, OTMEYast, YTO MPEAJIOKEeHNE 00pa3oBaHO
W3 CBSI3M TJIAr0JIa C CYIIECTBUTEIHHBIM.

[Inaton (427-347 tr. 10 H.3.), BeNMKUHN Quiocod CBOEro BpeMeHH,
MpU3HAH OCHOBATeNleM HAyKH STHMOJOTHH. B peum oH pasmuuan nsa
THUIIA CJIOB: CYIIECTBUTENbHBIE U Iiarosisl. OH Ha3Bal CIOBO, KOTOPOE
BBITIOJTHSCT TPUTSHKATEIBHYIO (DYHKIMIO, CYIIECTBUTEIBHBIM, @ CJIOBO,
KOTOpOE HUCTIOJIB3YeTCs B KaUeCTBE IMPUYACTHS], TIar0JIoM.

Apuctorens (348-322 r1r. OO0 H.3.), BEJIMKUM  y4YCHBIH-
SHIMKJIONEANCT CBOCTO BPEMEHH M3y4all MPOOJIEMBI SI3bIKA B CBSI3H C
JIOTUKOW, M OH OBII MEpBBIM, KTO OTAETMJI IPaMMAaTHUKy OT JIOTHKH.
Apucrorenp, kak W [lmaroH, BN OpHiIaratelbHOE |
HpUTsDKaTeNlbHOe. B 3Ty Tpymmy Takke BXOAWIM JIOTMOJHHUTENbHBIE
BCIIOMOTaTeJbHbIE YacTH peur. CloBa NEINCh Ha TPU KaTErOpHUH:
CYIIECTBUTENBHBIC, TJAroibl, COI3bl W mpemiord. OH oTMedan
CYLIECTBUTENIBHBIE M TJarojbl KaK CcJOoBa C HE3aBUCHMBIMU
3HAYEHUSMH,  COCJMHSIONIME W  BCIOMOrarejbHbIE  CJIOBa,
BBIIOJTHSIOIINE TOJIBKO TpaMMaTHYECKHe (DYHKIIUH.

B ormmune oT maHHOW Kiaccuukanuu, B (GUIOCOPCKUN MEPHO
JVHTBUCTHKM CTOMKH B PpEeYM pa3[eiWid CJIOoBa Ha NATh TPYII:
[JIaroNbl, COIO3bL, AapTHKIM, CYHIECTBUTEIbHbIE M POACTBEHHBIC
CYIIECTBUTEIBHBIE.

Takum obpa3om, u3 GuI0COPCKOro Nepruoia S3bIKO3HAHUS MOXKHO
BBIACJIMTD JIBa BAKHBIX JJII COBPEMCHHOI'O A3bIKO3HAHWA YUCHU !

1. Enunune! s3bika (CIoBa M MPEIJIOKEHHSI) MPEACTABISIIOT co00i
3HAKH.

2. JInHrBHCTHYECKUE €AMHHIIBI YCIOBHO CBSI3aHBI CO CMBICIIOM.

ConuokyIbTYpPHBbIi YPOBEeHb KOMMYHHKAIIMM B COBPEMEHHBIX
HccIe10BaHUAX

B ¢dumnocodcknx nccnenoBanusx mpobieMa reHe3uca si3blka Halia
OTpakKeHHE B IMOJAXOJaX K ONPEICICHHIO CYIIHOCTH S3bIKa B pa3HbIC
ucropudeckue nepuoasl. B uccienosanusx I'. I'erens, B. ['ymOonbaTa,
P. lekapra, U. Kanra, B. JleiiOnuma, Jx. Jlokka u apyrux ¢unocohos,
MBICIIUBIIMX B MCTOPHKO-(QHIOCO()CKOM HAmpaBJCHUH, OMHCHIBAICH
¢mwiocockre TPUHLUNBI S3bIKA U €ro IBOJIOLMOHHBIE IPOLECCHI
(Pamguenko, 20006, c. 312).

OHM CBUZETENBCTBYIOT O TOM, 4YTO JJIsI HOBOTO MOAXOAA K
S3BIKOBBIM ~ IIpobOIeMam TpeOyercss  IIyOOKOe  H3MEHEeHHe
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obmiecTBeHHOro co3HaHusl. OIHAKO MPEJCTaBICHHE O SI3BIKE KaK O
NPOIYKTe TICUXO(MU3UOIOTUYECKOW JEATEIILHOCTH MPUBEIO K €ro
COLIMAJIBHO-TICUXOJIOTHYECKOMY [TOHHMAaHHIO.

B paborax TI.I. Ilnera, K.E. [Illrefina, npoBoauBIINX
HCCIICZIOBAaHUS B COLMAIBHO-TICUXOJIOTMYECKOM  HAaIlpaBJICHHUH,
BOIIPOCHI ATHOIICUXOJIOIMUYECKOIO0 KOHTEKCTa HALUIM OTPaKeHUE BO
B3aMMOCBS3U MEXKIY SI3bIKOM WU CO3HAHHMEM, SI3bIKOM W MBIIIJICHHEM
(ner, 2000, c. 157; reiin, 2001, c. 314-318). B KoHIC KOHIIOB,
OXapaKTepU30BaTh SI3bIK KaK COLMAJIBHOE SBJIECHUE — 3HAYUT HAlWTH €ro
OTJIMYUTENbHBIE 4epThl, (QpyHKUMH u ocobeHHocTH. [losTromy «oHHM
JODKHBl OYE€Hb YEeTKO I[I0Ka3aThb IMPUHAUIEKHOCTb sI3bIKa K
counansHbM sBieHusM» (FOpuenko, 2000, C. 366).

Ha Ham B3m1sa, 3aBUCHUMOCTh  SI3bIKA OT  COLIMOKYJIBTYPHBIX
(hakTOpOB SIPKO MPOSIBISAETCS MPU H3YYEHHUH €ro COLMOJIOTHYECKON
cnemdukn.  CoumanbHas  OpUpoAa  s3bIKA, €ro  polb |
(hyHKIIMOHMPOBaHKUE B OOIIECTBE M3YYaIHCh TAKUMH YUEHBIMH, KakK O.
Bensenucr, k. Banapuc, @. Jle Coccrop. [lo MHEHUIO 3TUX YYCHBIX,
SI3BIK 00YCJIOBJIEH PaKTOPOM TOHUMAHUSI.

ConyanbHblii aCleKT KOMMYHHKATHUBHBIX IPOIECCOB OOYCIOBIICH
COIMAJIbHBIMKA  (DAaKTOPaMH, TAaKUMU KaK COIMAIBHBIA CTaryc H
STHHYECKAs] PUHAJICKHOCTh KOMMYHHUKAHTOB. JTOMY TOCBSIIEHBI B
pabotsr A.}O. Arronosckoro, H./l. Aprionosa, T.A. Ban /[leiika u P.
Hdemepca, u3y4aBIIMX SI3BIK C KOMMYHHKATUBHOM TOUYKHA 3pPEHUS B
conuanbHbx oTHomenusx (Jlyman, 2005, c. 280; Ban /[letik, c. 111-
160).

B paGorax 3TUX y4YEHBIX aHANM3UPYETCS IPAKTUYECKOE
NpPUMEHEHHE S3blKa. JTO MOTPeOOBaO H3YyYEHHs SI3bIKa HE Kak
a0CTpaKTHOW CHUCTEMBI, a2 BO B3aUMOJICHCTBHH C COLMAIILHON CpPEIIOi.
Takum o00pa3oM, 4YTOOBI MOHATH S3BIK Kak HH(DOPMALMOHHYIO H
KOMMYHHUKATUBHYIO CUCTEMY, BaXHO OIpPEIEIUTh COLUAIBHYIO
NPUPOAY S3bIKA, BIUSHUE COLMOKYJIBTYPHBIX (PaKTOPOB Ha MEXaHHU3M
S3BIKOBOTO OOIIEHHUS, a TAKKE YEIOBEUECKHH (HaKTop.

Bce mpaktudeckue 3amaud YeNOBEK pelIaeT, OOLIasch Ha S3bIKE,
YMEHHUE «IPHUATHO» OOLIATHECS C JPEBHUX BPEMEH OBLIO MCKYCCTBOM.
Pemenne npukiagHbIX MPOOJIEM TECHO CBSA3aHO C BO3MOXKHOCTBIO
00CYXI1aTh UX U OOBSCHSTH APYTHM.

N3yueHue sA3bIKa B COBEPLIEHCTBE KAXKETCA JIETKOW 3a/1aueil, TaK KaK
S3BIK M3y4aeTcs caM 1Mo cede B TpOIEecce BOCIPHSTHS COOBITHH.
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BeposiTHO M03TOMY OONBIIMHCTBO JIO/IEH HEe 0OpaIlaloT BHUMaHUS Ha
pa3BUTHE CIIOCOOHOCTH OOMIATHCS Ha POAHOM si3bike. Ho B pasHBIX
CUTYalMsIX JIOOM YYBCTBYIOT c€0si HECOCOOHBIMHM BBINOJHATH 3TY
3ajaqy. Hampumep, Ha pa3indHBIX HEPEMOHHSIX U COOpPaHUSIX OpaTOPEI
4acTo TEPSIIOTCA U KOJEONOTC. DTO COCTOSHUE TaKke HaOIrogaercs y
nereit. OHuM 3amarorcs BompocoM: «Kak st Mory ato ckaszatb?», «Uto
MHE CKazaTh?» 3a4acTyl0 KOMMYHHKAHTbl HpPEANOYUTAIOT HE
3aHMMAaThCS COBEPILICHCTBOBAHMEM HAaBBIKOB oOmieHus. Ilpuunna
COCTOUT B TOM, YTO OOIIEHHE — 3TO CIOXKHBIA TMpoliecc, TpeOyromuii
OOJBILION MHTEIUIEKTYaJbHOW M SMOLMOHANBHON oTnaudeil. [lostomy B
npolecce  OOLICHHS ypOBEHb  BIAACHUS  SI3BIKOM  CTaHOBUTCS
OYEBUAHBIM.

K  coxanenuwto, Habnromaercs  TEHJICHIWS  NPHOOpeTaTh
KOMMYHHKATUBHBIE  CIIOCOOHOCTH,  TOApaxas  JAPYTUM. B
00pa30BaTeNbHBIX  YUPEXKICHUSAX YHOp JeNaeTcss Ha  S3BIKOBOU
MaTrepuali, KOTOPBIi B OCHOBHOM SIBIISIETCS CPEACTBOM OOMICHHS.
OpnHako oco0oe 3HaueHHEe HMMEIOT pa3BUTHE KyJIbTYPhl peUd H
yIIy4IlIeHHe KOMMYHUKAaTUBHBIX HABBIKOB, TaK KaK I10 PEUYH 4YeJOBeKa
MOKHO OIEHHUTh YPOBEHb €Tr0 OOIIeH KyIbTyphl, 0Opa3oBaHUs U Psij
JIpYTHX XapakTepucTHK. [lo MHEHWIO TICHXO0NOroB, 3(pQEeKTHBHOE
O0IIeHHUEe MOXET MOBBICUTH MPOAYKTHBHOCTh KOMMYHHKaimu a0 20
MPOLICHTOB.

ITonHoe oOBnajeHHe S3BIKOM, B CBOIO OYepelb, SBIACTCS
TPYZLOEMKHUM NpoueccoM. UenoBek, M3ydaroluidi WHOCTPAHHBIN A3bIK,
OCO3HAaeT 3HAYMMOCTH CJIOB, CJIOBOCOYETAHMH M CPEICTB PEUd IS
BBIIIOJIHCHHUA  ITPAKTUYCCKUX  3aJady. HpI/I O9TOM KOMMYHUKAHTBI
3a4aCTYIO BJIAACIOT MMCBMEHHON M YCTHOM pedblo Ha Pa3HOM YpPOBHE.

OBnazieHne SI3bIKOM CBSI3aHO C COOJIOAEHMEM TMIPaBHII sI3bIKa U
npuoOpeTeHreM  ompeaeieHHoro  ypoBHS.  COLMOKYJIBTYpHAs
KOMIIETCHLIMSI TOBOPSILEIO COCTOMT B TOM, B KakOfl CTENeHU B
npolecce OOLICHUS YYUTHIBAIOTCS BO3PACT, IOJ, MECTO B OOIIECTBE H
Opyrue  XapakTepUCTHKH  coOeceiHuka.  Hampumep, — «s3bIK»,
UCIIONb3YEeMbIi TIPH Pa3roBOpe C peOCHKOM, HE HCHONb3yeTCcsl B
obmieHun co B3pocabMU. CIOCOOHOCTh HOCHTENS SI3bIKa MPAaBUIBHO
BBIOMPATH SI3BIKOBBIC €IMHUIIBI B COOTBETCTBHM C PEUEBOI CUTyauuen
OTpa’kaercs B YpOBHE KyJIbTYPHI peuH.

HanmonansHO-KyIbTypHast KOMIIETEHIMS TpeOyeT 3HaHus 00bIYaeB,
TpaIULNUK, JUTEPATYPHOTO HACIEAMS CTPaHbl HM3y4aeMOro SI3BIKA.
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OHIMKIIONEMUECKUH YPOBEHb BIIaJICHUsI SI3BIKOM TPeOyeT He TOJBKO
IMPaBUJIBHOTO 3HA4YCHHA CJIOB, HO M BXOXIACHUA B «MHUP» KaXIAO0I'O
cioBa. JloCTH)KEHHE STOro YpOBHS O03HA4yaeT OBJAJCHUE BCEMHU
3HAQYCHUAMHU, KOTOPBLIC MOI'YT 6LITL BBIPpAXXCHBI OJJHHWM CJIOBOM, a
TaKXKe BCEX CJIOB, BBIPAXKAIOMIMX OAHO 3HadeHue. Cuuraercs, 4TO
MMEHHO B 3TOM CIIy4yae 4eJOBEK 3HaeT SI3bIK B coBepIeHcTBe. CTeneHb
BBINIOJTHEHUST TIEPSUUCIICHHBIX TPEeOOBAHMI YKa3blBaeT Ha YpPOBEHb
BJIAJICHUS 3bIKOM MHIMBHUAYYMA.

CBOOOAHBI ypOBEHb BIAJCHUS S3BIKOM IIPEAINONAraeT, uYTo
KOMMYHUKaHTBl He OOSTCsS OOLICHHWS B PA3IMYHBIX YCIOBUSX W Ha
Pa3IMYHBId TEMBl YCTHO M NMUCBMEHHO. Takol KOMMYHHUKAHT MOXKET
0e3 mperpaj OCyLIECTBISTH CBOIO MPOQECCUOHATIBHYIO AEATEIbHOCTD U
BHECTH BECOMBII BKJIaJ] B pa3BUTHE OOIIECTBA.

B mnacrosimee BpeMsi OCHOBHOW 3ajavell B Iporecce OOydeHHs
MHOCTPAHHBIM SI3bIKaM SIBISIETCST (DOPMHUPOBAHHE KOMMYHHUKATHBHBIX
crocoOHOCTed. SI3bIK M3ydaeTcs B KOHTEKCTE MparMaTU4ecKuX Ielen
obmieHusi. B cucreme oOpa3oBaHus 0co00€ BHHMAaHHE YIENSETCS
Pa3BUTHIO KOMMYHUKaTUBHBIX CIIOCOOHOCTEH ydammxcs. CTaHmapTsl U
NporpamMMbl, HalpaBJICHHbIE Ha BHEIPEHHE KOMMYHHKATHBHOTO
NpPUHIUIA OOYYeHHUS MO BCEM IpEIMEeTaM, HPOXOIAT ampoOaruio B
HIKOJIaX W CPEHUX CTICUANBHBIX Y4eOHBIX 3aBEJCHUSX.

Ot 00pa3oBareNbHbIE CTAHAAPTHI OTIMYAIOTCS OT JEHCTBYIOIIMX
CTaHJApTOB TEM, YTO OHH HE OTPaHUYMBAIOTCS MPHOOPETEHNEM 3HAHHUN
ydamuMucsa, a HallpaBJICHbBI Ha Pa3sBUTUC CHOCO6HOCTI/I IIPUMECHSATDb
HaKOIJICHHBbIE B HUX 3HAHWS, HABBIKM M KOMIICTCHIIMM HA TPAKTHKE.
Oco0Oyr0 pojb B 3TOM WrpaeT KOMMYHHUKATHBHAs CIIOCOOHOCTb.
Uunrarens JOIDKEH YMETh IMOHMMATh COOOLICHHE HAa HWHOCTPAaHHOM
A3bIKe, a TaKXkKe HWHTepHpeTupoBath ero. HoBble mporpamMMsl
OPHUEHTHPOBaHBI Ha padoTry ¢ nHpopMmanmend. Kaxaplil y4eHHK TOIDKeH
UMETh BO3MOXHOCTHh BBIOMpAaTh M HCIOJIB30BaTh PACTYIIUH MOTOK
UHpOPMAIUH.

[Ipennaraemble u3MeHeHHS MOMOTYT 3((EKTUBHO IOATOTOBUTH
ydJalmMxcsl K peaausM JKH3HH. YMEHHE NPUMEHSTh TEOpPEeTHYECKHe
3HAHUSI HEPA3PHIBHO CBA3AHO C KOMMYHUKATHBHBIMHU CIIOCOOHOCTSIMH.

Bocnuranvie u COBEpIIEHCTBOBAaHHWE 3TOW CIIOCOOHOCTH TpeOyeT
peleHus psizia npodem.

CouuoKky/IbTYPHBIN acleKT KOMMYHHMKALIMM B 00Pa30BaHUHU

KomMmyH#Kanmss — 3TO MHOTOTpaHHBI TPOLECC OTHOIICHUH,

124



BO3ZHHMKAIOIIUA W3-32 HEOOXOAMMOCTH COTPYAHHYECTBA MEXKIY
monbMu. KoMMyHUWKaluss — 3TO Tpolecc TOJMyYeHUs: W Iepeadun
nHbOpPMALUK MEXAy JIIOABMHU C IOMOMIBIO s3bika. [locpencTBom
B3aMMOJICWCTBUSL ~ JIIONMM  OPraHM3ylOT  CBOIO  NPAKTHUECKYIO
JEeSTEbHOCTh, OOMEHHUBAIOTCS MH(OpPMAIMEH, COIJIallaloTCa IPYyr C
JpyroM, HAMeyaroT IIeJIM ¥ B3aUMOJCHCTBYIOT JPYT C APYTOM.

OOmuieHne MOXET OCYLIECTBJIATHCS MOCPEACTBOM  SI3bIKA —
BepOasibHO Wim 0Oe3 yuacTusi si3plka — HeBepOanbHO. CIIOBO Hrpaer
BaXHYIO pOJb B IIpolecce pedeBoro obOmeHus. CIoBO MOXKHO
MIPOM3HOCUTH, TIOBTOPSTH BO BHYTPEHHEH peuu, MUCarh, BBIPAXKATh C
IIOMOIIBIO  CIIEIMANBHBIX JKECTOB. Peub TNpHHHMAaeT YCTHYIO H
NUCbMEHHYI0  QopMy, MOXeT OBITh  MOHOJIOTHYECKOW WM
JIAAJIOTUYECKOM.

KoMMmyHHKanys BKIIIOUaeT B ce0s1 HE TOJIHKO OOMEH MH(OpMaIIue
MEXIY JIOIbMH, HO M 4YEJIOBEYECKMMH OSMOLHUSMH. OTOT AacCHeKT
OOIIeHNsT BKIIOYAeT B Ce0S KOMIIOHSHTHI HEBEpOaIbHOIO OOIICHUS
(kecTbl, HNBW)KEHHUS, TOH, HWHTOHAIMIO, I1ay3a, CcMeX, YJBIOKY,
3pUTENBHBIA KOHTAKT, Ccie3bl M T.0.)  HeBepOanbHble cpencTBa
JIOTIOJHSIFOT ~BepOajdbHOE OOIIEHWE W MOTYT IIpUIaBaTh CJOBY
JIOTIOTHUTENIbHBIE 3HAUCHHUSI.

B ydeOHOM mporecce Takxke HE0OX0IUMO 00y4aTh HeBepOaIbHBIM
CpPE/ICTBaM, XapaKTEPHBIM JUIS HOCUTENS s3bIKa. B mMpoTHBHOM citydae
HEJb3sl CYMTaTh, YTO MHOCTPAHHBIN SI3BIK OCBOEH B MOJHOW Mepe, Tak
KaK HeBepOallbHbIE MPUEMBl B Pa3IMYHBIX S3bIKAX HE COBMAJAIOT.
ITomokuTenbHO CKa3bIBACTCS YCTHBIN MEPEBOJ CTYIACHTOB B MPOLIECCE
oOyuenust peur. [IpaBuiibHOE HCIIONB30BaHNE HEBEPOATIBHBIX CPEJICTB,
XapakTepHBIX JUIA Tpolecca OOLICHHUs, SBISETCS HEOTheMJIEMOM
YacThIO KyJIbTYpPbI OOIIECHHS.

Kak yxe ynmomuHanoch, moBeeHHe — CIOXHBIN mpouecc. Crnenyer
OTMETHUTH CJICYIOIINE TPH acleKTa yueOHOro mporecca:

1. KoMMyHHKaTHUBHBIH 1K HTHPOPMAIMOHHBIA OOMEH.

2. NaTepakTuBHOE OOLIECHHE.

3. Bocnpusitue, MOHUMaHHE M OIEHKa Ha OCHOBE MH(pOpMAIUHU O
BHEIIHOCTH, 3HAHUSX, NEHCTBHUIX, MHCHHSIX.

B 3aBuCMMOCTH OT KOMMYHHMKATHBHOI'O IIOBEJICHHS YYaCTHHKOB
00pa3oBaTeNbHOrO  TpOLEecca  BBLAGIAIOT ~ HECKOJNBKO  THUIIOB
B3ammojerictBua.  OOpa3oBarenbHOE  B3aMMOJEHCTBHE — O3HAYAET
B3aMMOJICICTBHE MEXIy y4yHTelIeM ¢ YUYeHHKOM. HeBo3MOXHO
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BBHIMONTHATE 3a7]a4M, CBSA3aHHbIE C OOyYeHHEM W BOCIHTaHueM, Oe3
CO3JIaHMsl TIPOIlecCa MCKPEHHEro OOIIEHUST MEXIy y4HUTeJIeM H
yueHHKOM. B  oOpa3zoBarenbHOM Ipolecce Ienaror MposiBiseT
VMHULAATUBY, OPraHU3yeT W ympasisieT mpoueccoM. Ilemaror mosker
BecTH ce0s TpeMs criocodamu:

1. JleMOKpaTHuHbIM MyTb — Yy4YHUTENS W YYCHUKH NPHUHUMAIOT
aKTHBHOE yJacTHe B IIOCTAHOBKE U BBIMIOJIHEHUHM 33/1a4. Bce paBHBIL

2. ABTOpUTApHBI CIIOCOO — BCE BOMPOCHI PEIIacT MPEIoaBareiib,
YUCHHUKH OCTAIOTCS UCTIOIHUTEIISIMH.

3. JIuOepasbHbIA MMyTh — MENaror OrpaHMYMBACTCS OOBSICHEHHEM,
ybexneHneM, He TpedyeT. Best paboTa mpegocTaBiieHa 00y4aromemMycst.

OnbIT mOKa3biBaeT, 4To paboTa, coveTaromasi aBTOPUTAPHBIA U
JIEMOKPATUYECKHI TTOIXO/IbI, TAET MOJIOKUTEIIbHBIE PE3YIIbTATHI.

KoMMyHHKaTHBHOE TOBEJICHUE MOXET OBbITh (HOPMAJIBHBIM U
HedopMmanbHbiM. DopManbHOE B3aUMOJCHCTBHE BKIIOYAET B cels
CIIEYIOUIMX YYaCTHUKOB: MPENoJaBaTeNb-CTyICHT, BpPad-KJIHEHT,
MpoJiaBel-IIoKyaTeb, MeHeKep-coTpynHUK u apyrue (Malyuga,
2016, Thaler, 2019). HedopmambHOoe B3aUMOJCHUCTBHE MOXKHO
ONpPEICIUTh KaK OTHOIICHHS, OCHOBAaHHBIE HAa MEKJINYHOCTHBIX
OTHOIICHHSAX BHE MPO(PECCHOHATTBHOTO KOHTEKCTA.

CrpemyicHrie K He()OpPMaJbHOCTH B OONICHWMM — ©CTSCTBCHHAS
genoBeyeckas yepra. Bo3sMokHOCTE He(hOpMaTbHOrO B3anMOICHCTBUS
C JIIOJIbMH 3aBUCHUT OT:

- JIMYHBIX  KadecTB  (IeNeYCTPEMIICHHOCTh,  YBEPEHHOCTb,
COIIPOTHUBIICHUE U 1P.);

- KOMMYHHKATHUBHBIX HaBBIKOB (yMEHHE OO0IIaThCs, CIYIIATh,
Cllymniath CcoOecelHMKa, Ha4YMHATh, TPOAOIDKATh M 3aKaHYHBATh
pa3roBop, MOHMMATh COOECEIHUKA, BHJIETh €ro XapaKTEePUCTUKH,
0COOEHHOCTH, CMSIMIaTh CUTYALHIO U T. 11.);

- YMeHHEe COOJIIoJaTh JTUKET, mnopsytouHocth (I'anmbckosa, [es,
2007, c. 68).

OTUKET CBSI3aH CO CIIOCOOHOCTBIO YEJIOBEKa HCIIOIb30BaTh
BepOasbHBIE U HeBepOaJbHbIE CPENICTBA, MpPHEMIIEMblE B KOHKPETHBIX
YCIIOBHSIX OOIICHUS. BeXIMBBIA, OOXOAUTEIBHBIA YEIOBEK BCETIa
CMOXKET MpPaBWJIBHO OLEHUTh CHUTYallMI0 M IPOJEMOHCTPHPOBATH
KOPPEKTHOE O0paIieHue.

WrnopupoBanue NpaBuil MOBEACHHS M MX HapylIeHHE BEIeT K
KOMMYHHKATUBHOM HeyJaue U pasHorjacusiMm. B pesynbrare
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HApYIIAIOTCd HOPMbI KOMMYHHMKATHBHOM KYJBTYpBl, OTHOIICHHS
CTaAHOBATCA HATAHYTBIMH, CTpaJdarOT PpPE3YJbTAThl MW HApPyIIa€TCA
pabora.

CnoXXHO MepeoreHUTh BaXXHOCTh 00Y4eHUsI HOpMaM MOBEICHUSL.

Pestomupysi, crnenyer OTMETHUTb, YTO aKTyaJbHBIMU IpoOieMaMu
0o0y4yeHHs] KOMMYHHMKAIlMM Ha HMHOCTPAaHHOM  SI3BIKE  SIBJISIOTCS
CJIEYIOLIHE:

- IIpouecc obuieHMs, €ro CymHoOCTb, 3aKOHOMEPHOCTH, CTPYKTYDa,
YCJIOBHSI, OCOOEHHOCTH, COCTABJIAIOIINE U T. 1.

- O01enne Kak npouecc ooMeHa HHPOpMaIHEH.

- IToBeneHne Kak MPOLECC YETI0BEYECKOIO B3aUMOICHCTBHS.

- Borpock! connanbHOro KOHTPOIISt B OOILEHUH.

- Kpurepuu u HopMbI OBEI€HUSL.

- Bonmpoc 0 KOMMYHHKaTUBHBIX POJISX.

- [loBeneHueckast KyJlbTypa U MaHEpBI U 1.

- HarmonanbsHbie 0cOOEHHOCTH OOIIEHHS.

- Bmisnue mpouecca moBeneHuss Ha (popMHpOBaHHE W Pa3BUTHE
JIMYHOCTH.

- Bce nmpeamMerts B iporiecce oOmeHus 1 00ydCHUS.

- KoMMyHHKaTUBHBII TPAKTHKYM.

- [IpakTyeckoe oOyueHne u OBNaICHIE MTOBEICHUEM.

Tectupyemsble B Hallleil cTpaHe HOBbIE 00Pa30BATEIbHBIE CTAHAAPTHI
W Hay4Hble TpOrpaMMbl TPHBEAYT K CEPHhE3HBIM HM3MEHEHUSM B
OyaylieM, Tak Kak OHHM HEpa3phIBHO CBSI3aHBI ¢ ()OPMHUPOBAHHEM H
COBEPILECHCTBOBAHNEM KOMMYHHUKATHBHBIX CIIOCOOHOCTEH y CTYJCHTOB.
Hx peamuzanus 3aBHCHUT OT TOTO, HACKOJIBKO KIIOUeBbIE (DUTYPHI
CHUCTEMBl O00pa30BaHUSI — YUUTENS W YYEHHUKH — OCO3HAIOT
[IOCTaBJICHHbIE II€pel HUMU 33/auyd, CTPEMATCS HCKPEHHE HX
BBINOJIHSATB, & TAKXKE OT CHOCOOHOCTH Ka)KIOIr0 HAYYHOT'O CHEUAaINCTa
PAacKpbITh KOMMYHUKAaTHBHYIO CTOpOHY CBOero mpeaMera. Torna
MOBBICUTCS  3((EKTUBHOCTh  MOATOTOBKA  KOHKYPEHTOCIIOCOOHBIX
KagpoB. l3ydeHume TeopeTMUECKMX M MPAKTHYECKHUX BOIPOCOB,
CBA3aHHBIX C 3aKOHaMM KOMMYHHMKAaTHBHBIX  IPUHLMIIOB B
NPENoJaBaHuy HayK, SIBIISIETCS TPEIMETOM JajbHEHIINX HaydHBIX
uccnenoannii (Matora, 2009, Tomamuu, Masrora, 2016).

PesyabTarsl

CeromHsi TOIXOIBI K aHAIM3Y S3bIKAa MOCTOSHHO OOHOBIIIOTCSI C
y4eTroM TOoTpebHOCTe Hay4yHoil W ¢uimocodcekoit Meromoioruu. B
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YACTHOCTH, aHAJMTUYECKUE U (PUIOCOPCKUE ACTIEKTHI A3bIKA H3Y4aHCh
B acmnekte (UIOCOPCKO-UCTOPHUECKUX YYCHUH, CEMaHTHYECKOU
noruku. Ilozxe ¢unocopckuit aHamu3 s3pIKa, OCHOBAaHHBIM Ha
JUAJICKTUYCCKUX IMPUHIUIIAX, O6paTI/IJI Ha ce651 BHUMAHUC YUCHBIX.

B »TOM cMmBICHE TOHMMaHHE $S3bIKAa KaK S3BIKOBOM PEaTbHOCTH
TpeOyeT IpPUMEHEHUs JUXOTOMHYECKOrO0 METOAA  B3aMMOCBS3H
AQHAJUTHYECKUX W CHHTCTHYECKHX MPOLECcCOB. JleHCTBHUTEIBHO,
«®Dunocopust A3bIKa — ITO CUCTEMA 3HAHUIA, OTPaXKaroIiask UCTOPHIO
s3bIKa 1 o01Ime uieu si3biko3Hanus» (KOpuaenko, 2008, c. 368).

PasHooOpasue 3amamHblX (HIOCOPCKHX YYCHHH IOBIUSIIO Ha
¢unocopuro sa3pika. Dunocod paccMaTpuBaeT (HHIOCOPUIO KAk
HAYYHYI0 CHCTEMY WM KaK KOMIUICKC JTHKO-TPAKTHYCCKUX 3HAHUI.
CornacHo 3TOM MOJIeNU S3BIK CIY>KAT BepOajbHOM mepenade HieH.
Takum 00pa3om, 4TO CBSI3b SI3bIKA U KOMMYHUKAIUU TTPOCIICKIBACTCSI
BO BceX cdepax OOIIECTBEHHOW XWU3HH W CIYXKUT UL ONpPEHCTCHHS
JMHAMUKHU Pa3BUTHUS COLYMA.

BriBoabI

CouMoNMMHrBUCTHKA H3ydaeT OOIIMe 3aKOHbI B3aNMOBIIHSHHS SI3bIKA
U 4YeJIOBeKa, HAllWH, OOIIEeCTBA, BIACTH, MOJIUTHKU, @ HE KOHKPETHBIC
npobaeMbl popMbl s3bika. B cBs3u ¢ atuM K. XoHazapoB monaraer, 4To
«unocodus s3bIKa — 3TO HE BOMPOC S3bIKA, HE KOHKPETHBIX S3bIKOB H
(GopM s3bIKa, HO SI3bIKA W HALlUM, S3bIKa W NPABUTEJIGCTBA, SI3bIKA M
YeJIOBEeKa, SI3bIKa U MOJIMTUKH, s3bIka U obrrecTBay (Xonaszapos, 2009,
c. 14).

[TpoOnemMbl  COLMONMHIBHCTHKA  JIe)KaT HE B COLHMAIBHO-
NOJMTHYECKOM IUJIaHe, a B IUIaHe OOIIeYeIoBeYeCKUX ICHHOCTEH,
pa3BUTHS MHUPOBOW KyJbTypbl. ®Puinocodus s3blka cBsizaHa ¢ oOrien
TEOpHer SI3bIKa, COIMOJNIOTHEN, MOMUTONOTHEN, ITHKOH, Qriiocodckoit
anrporonorueii. dunocopus s3pika — 00JACTh, H3ydArOIIas POJb H
(GyHKIMU si3bIKa B KyJIbTypHOM pa3BuTuu obmectBa (Tumodecena,
2009, 176).

B nenom ¢unocodus s3pika — 310 cucteMa (GputocodcKUX 3HAHUH,
chopMupoBaHHasE Ha  OCHOBE JOCTIDKCHHH  JIOTHYECKOH W
NICUXOJIOTMYECKON HAYKH U (DOKYCHUPYIOLIAsCS HA H3YYCHHH SI3BIKOBOTO
pazButusi. B cBs3u ¢ atum K. XoHazapoB muHIeT, 4YTO «aHAIH3
S3BIKOBOM  PEaJIbHOCTH C  OHTOJIOTMYECKOH, THOCEOJIOTHYECKOM,
AKCHOJIOTHYECKOH, TPAKCHOJIOTHYECKOM TOUYEK 3PEHHS Ha3bIBACTCS
dbunocodueit s3pika» (Xonazapos, 2009, c. 17).
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Ha wmam B3rysiz, ¢punocodus si3pIka, HECOMHEHHO, SBIISETCS HAYKOM
Ha CThIke (uiocopun W JTUHTBHCTUKOW. Duiocodus si3blka — 3TO
W3Y4YEHHE «KOPHEH» S3bIKa, €r0 OCHOB, BCEX COOBITHHI W SIBJICHHUH,
CBS3aHHBIX C S3BIKOM, HMEIOIIEe HEMAIOBAXKHOE 3HAYEHHE IS
MPEMOIaBaHHsI UHOCTPAHHBIX SI3bIKOB.

Hu oniHO yuenue B HayKe He BO3HMKAeT crioHTaHHO. OHO co3naercs
CTapIIUM MMOKOJICHUEM HCCIICAOBATENICH U Pa3sBUBACTCSA CIICTYFOIIMMU
MoKoJicHUSAIMH. TakuMm o0pa3oM 00ecIeurnBaeTCsl MPEeMCTBEHHOCTD, U
OpU  OTOM Kaxzaas Hayka OOHOBIISCTCS, COBEPIICHCTBYETCS H
MepeceKaeT TpaHMIlbl CMEXHBIX HayK. KOHIENTyalbHBIC MOAXO/IbI,
ONMCaHHbIE B  CTaThe,  IO3BOJSIIOT  COCTaBUTh  KApPTHUHY
MOCTYIMATEIBHOrO Pa3BUTHS (ritocopuu s3pika. Ha ceromHsmmHui
JeHb (PUIocoCKuii aHaNM3 CONMANbHO-KOMMYHUKATHUBHBIX ACTIEKTOB
S3bIKA  CBHJICTEJBCTBYET 00 OCO0OH BaKHOCTH HAYYHBIX |
COIIMOKYJIBTYPHBIX TIPOOIIEM.
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