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OUI'YPBI KOHTPACTA KAK HHCTPYMEHT CO3JAHUA
KOMHMNYECKOI'O 399®EKTA B IMCKYPCE CTEHJAII
KOMEJIUN

Cmambus nocsswena uccie008anuo 0coOeHHoCmell UCNONb308AHUS
Queyp xommpacma (aHmumesvl, aKpOmMe3svl, UPOHUU) 6 OUCKYpCe
CMEeHOan-Komeouu ¢ yeiblo OOCMUINCEHUST KOMUUECKo20 d¢hdexma u
ocyujecmeneHuss 8030elcmeusl Ha yenesylo  ayoumopuio. Aemopwi
onucwieaiom cmenoan 8 mepmunax ouckypca. Co2nacho ucciedosanuio,
anmumesa, KaxK CMUIUCMU4ecKull npuem, OCHOBAHHbLIL HA KOHmMpAcme
DNIEMEHMO8 BbICKAZbIBANUSL, WUPOKO UCHOJIb3YEeMCst CMEHOAN-KOMUKAMU
O/ NPUBNIeUeHUsT BHUMAHUSL AYOUMOPUY U IOMOPUCTIUYECKOU Nepedayu
COJICHbIX  UOell.  Aemopbl cmamvu  CMAam CEOUMU  3A0AUAMU
eblssleHUe U KIACCUDUKAYUIO NPUMEPOS UCTIONb30BAHUSL AHMUMESbL 6
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CMEHOAan-KOMeOUlIHbIX — BbICMYNICHUAX.,  NpOBeOeHUe  aHaIu3d
cmpame2uil  OOCMUICEHUs. KOMUHeCKo20 3pghexma, onupaice Ha
8bISIGNICHHBIE NPUMEPDB, U, OCHOBbIBASICL HA AHMUMe3se, AKpOomesbl 6
couemaHuy co CMUTUCMUYECKUM NpUeMoM upoHuu. B cmamve
ONUCHIBAIOMCSL  CeManmuyeckue U  CUHMAKCUYeCKue  8apuayuu
awmumesvl 6 OUCKYPCE CMEHOan KOMeOulU, GblPANCEHHble KAK
UMIAUYUMHO, MAaK u IKcnauyumuo. Pezynomamul  uccreoosanus
NOKA3bI68AION, YMO 6 CO30AHUU CBOUX NPOU3BEOCHUL CMEeHOaN-KOMUKU
UCKYCHO UCHONb3YIOM aHmumesy Ol CPAGHEHUS NPOMUBONOLONCHBIX
KOHYEenyutl, UCNOIb306AHUS OMPUYAHUS U USPbl, OCHOBAHHOU HA
UCNONb306AHUU NPSMO20 U NEPEHOCHO20 3HAYEHUsl Cl08, d MAKiCce
MAHUNYIAYUY CEMAHMUYECKUMU U CUHMAKCUYECKUMU CIMPYKMYPAMU.
Ilonumanue o0cHO8 npumeHeHuss MaKux @ueyp KoHmpacma Kax
awmumesa, aKpomes3a U UPOHUL 6 OUCKYpCe CMeHOan-Komeouu
NO3BOJIAM HAM NOHAMb IMOM KOMNJIEKCHbIU COYUOTUHLBUCTIUYECKULL U
enobanvHblil KynomypHolil penomen. [looobnoe ucnonvzosanue gueyp
KOHMpacma nomozaem CMeHOANn-KOMUKAM €030amb NOIUMOOANIbHOE
KOMMYHUKAMUBHOE NPOCMPAHCMEO NYyMeM NPOSOYUPOBAHUsL ) Yeleaou
ayoumopuu IMOYUOHAILHO20 OMEEMA U CLe0YIoWe20 30 HUM 6KIIOUEHUs
6 ouanoe ¢ akmepom, He mpebys npu  IMOM  CILONCHBIX
UHMENIEKMYANbHbIX — OeUCmBUll, CHOCOOHBIX — 8bI36AMb  3A0EPICKY
peaxkyuu.

Knrouesvie  cnosa: Ouckypc cmenoan-komeouu, — KOMUYECKUil
aphexm,  anmumesa, akpomesa, CeMAHMUHECKAs — ONNO3UYUSL,
KOHMpacm, MOOAIbHAS ONNO3UYUS, UPOHUSL
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FIGURES OF CONTRAST AS A TOOL FOR CREATING
COMIC EFFECT IN STANDUP COMEDY DISCOURSE

The article is devoted to the study of the peculiarities of using figures
of contrast (antithesis, acrothesis) in the discourse of stand-up comedy
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in order to achieve a comic effect and to influence the target audience.
The authors describe stand-up in terms of discourse. According to the
study, antithesis, as a stylistic device based on the contrast of elements
of the statement, is widely used by stand-up comedians to attract the
attention of the audience and humorously convey complex ideas. The
authors of the article set their tasks to identify and classify examples of
antithesis use in stand-up comedy performances; to analyze the
strategies of achieving comic effect based on the identified examples and,
based on antithesis and acrothesis, in combination with the stylistic
device of irony. The paper describes semantic and syntactic variations
of antithesis in standup comedy discourse, expressed both implicitly and
explicitly. The results of the study show that standup comedians skillfully
use antithesis in the creation of their works to compare opposing
concepts, use negation and play based on the use of direct and figurative
meanings of words, and manipulate semantic and syntactic structures.
Understanding the basis for the use of such figures of contrast as
antithesis and acrothesis in standup comedy discourse will allow us to
understand this complex sociolinguistic and global cultural
phenomenon. This use of figures of contrast helps standup comedians to
create a polymodal communicative space by provoking an emotional
response in the target audience and then engaging in a dialog with the
actor, without requiring complex intellectual actions that can cause a
delayed response.

Keywords: standup comedy discourse, comic effect, antithesis,
acrothesis, semantic opposition, contrast, modal opposition, irony

Beenenue

TpaauuMoOHHO B JIMHTBUCTHKE MOHATHE «auckypc (¢dp. discours)»
TPaKTyeTCs Kak pedb, pacCMaTpUBacMas B COBOKYITHOCTH C CUTyallleH,
rie ona Obuta odopmieHa, M C YY4ETOM €€ KOMMYHHKAaTHBHOU
HanpasneHHocThI0. Kak mummer T. Ban Jlelik Quckypc - «cioskHoe
KOMMYHHMKAaTHBHOE SIBJIEHME, BKIIOUAIOLIEEe, KPOME TEKCTa, €Ie H
SKCTpAIMHTBUCTHYECKHE (akTopsl (3HAHMA O MHpE, MHEHUS,
YCTaHOBKH, LENIK ajapecaTa), HEOOXOAMMBIC IJIi MOHUMAHHUS TEKCTa»
(Ban [eiik, 2000, c. 8).

ITo Muenuto B.b. KamrknHa oCHOBHBIMM CBOMCTBaMHU AHCKypca Kak
TEKCTa, pPEATU30BAaHHOIO B pEYM, SBIAIOTCA: MPUHIUNHAIbHASL
0e3rpaHNYHOCTh; CBA3HOCTH; IeIbHOCTH (Kamrkun, 2004, c. 7). UmenHO
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MO3TOMY CUYHTaeM LeJeCOO0pa3HbIM ONHMCAHME CTEHAAN B TEPMUHAX
JTUCKYpPCUBHOIO MOJIXOAA.

OmnuceiBasi JUCKYpC CTEHAAN-KOMEANH, TIEPBOCTEIICHHBIM SIBIISICTCS
OIMCAaHUE TUCKYpca C TOYKU 3PEHUS JIMHTBONPArMaTUKH, T.K. IMEHHO
MparMaTHYecKasl yCTaHOBKa, TpaMOTHO OopMIIeHHAs TUHTBUCTUYECKU
CIOCOOCTBYET TOCTHKEHHIO JKeJIaeMoro Bo3aeicTByomero 3gpdexra Ha
LIEJIEBYIO Ay TUTOPHIO.

MartepuaJibl 1 METOABI

Hns BeIsiBICHUS! GUTYyp KOHTpacTa B OUCKypCe CTEHAANl KOMEIHH
NPUMEHSJICS METOA KOHTEKCTyalbHBI aHanmm3. s u3moxeHus
pe3yNbTaTOB HCCIEIOBaHMS HCIIOJIB30BAJCS OINMUCATENbHBIA METO/.
Kpome toro mis cbopa naHHBIX OBUTM HCIOJIB30BAaHBI OOIICHAYYHBIC
METOABI aHAIN3a U CUHTE3a HH)OpMALIKH.

Marepuanom ucciae0BaHusl TOCITY>KUIIN BBICTYIUICHUS CIICAYIOIINX
crernan komukoB: Eddie Izzard: Circle (2002), George Carlin: You Are
All Diseased (1999), Jim Gaffigan: Comedy Monster (2021), Phil Wang;:
Philly Philly Wang Wang (2021).

PesyabTaThl u 00cyxIenne

[loHsATHE «IPOTHBONOCTABICHHUE)» TECHO CBSA3aHO C IOHATHEM
«KOHTPAcT.

OObsicHeHHEe JIOTMYECKOH MpHpOABl KOHTpacTa HaxoguM B
JIOTHYECKOM cioBape-cnpaBouHuke: «Kontpact (¢p. contrast — pe3ko
BBIp@KEHHAs IPOTHBOMONOKHOCTb) — OTYETIMBO, SICHO, OCTPO
0003HAYMBIIAACS, BBISBHBLIAACS TNPOTHBOMNOJIOKHOCTE MEXIY KEeM-
mnbo wnu ueM-nmubo» (Konmmakos, 1975, c. 263). A.B. Kysneuosa
NpPEACTaBIACT OTHOMICHUs] KOHTpPAacTa, CXOJACTBA W CMEXHOCTU
rpaduuecKy, UCTIONIB3YS MPH STOM JIOTHUECKHE MOHATHS U TOCTYJAThI
TEOPUH MHOXKECTB. ACCOLMAIMM IO KOHTPAcTy — HauOoJee CIoKHas
¢dopMa TCHUXUYECKOW JAEATENbHOCTH; OHM JAlOT BO3MOXKHOCTH U
JEMOHCTPUPYIOT CHOCOOHOCTh OTPAXKEHUSI CaMBIX TIIyOMHHBIX CBS3EH
npeametos u siBneHuit (Kysnerosa, 2003, c. 86).

B «CnoBape nunrsuctuyeckux tepMuHoB» O. C. AxMaHoBa gaeT
cnenyrouee ompenencHue: «Koutpact anrm. contrast. 1. B3aumuoe
MPOTUBOIIOCTABIICHUE CHHTAarMaTHYECKH COIOJIOKECHHBIX — €AMHHUIL,
MPOTUBOIOCTABICHNUE COCYLIECTBYIOUIMX €AWHHUL (B OTJIMYUE OT
B3aMMOUCKIIIOUYAIOIINX EAWHUI B MAapagUurMaTHYEeCKOW OIIO3HULINH).
Kontpact cuntarmMatmdeckuil. 2. @urypa pedd, cocTodlas B
AHTOHHMHUPOBAHUHU JIEKCUKO-()Pa3eoOrHniecKknuX, (HOHETHUYECKUX U
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rpaMMAaTHYECKUX EIWHHI, BOIUIOIIAIOMIMX KOHTPACTHOE BOCHPHUSITHE
XYJOKHUKOM JeiicTBUTENBHOCTH (AXMaHOBa, 1996, c. 207).

B «Yuebnom cioBape» T.B. MarBeeBoii KOHTPACT TPAKTYETCSI KaK
CEeMaHTHYECKOEe MPOTHBOIOCTABICHNUE ONHOTHUIHBIX E€AWHUI] B PEUd U
tekcre» (Marseesa, 2003, c. 114).

[To muenuro A.Il. CkoBOpOIHMKOBA, KOHTPACT MPEACTABISET cOOO0M
IPUHUUI  JIMHEHHO-CHHTarMaTHUECKOW  OpraHM3aldll  PEYeBOTO
MPOU3BEIEHHS, KOTOPBIH 3aKII0YaeTCsl B PE3KOM MPOTHBONOCTABICHUN
Pa3NUYHBIX 3JIEMEHTOB TEKCTa C IIEJbI0 CO3AAaHUS OMNpPEAEICHHOTO
cruiuctruueckoro 3¢ dexran (CrxoBoponnukos, 2011, c. 320).

B «CTunucTtuueckoM SHIUKIIONEINYECKOM CIIOBape PYyCCKOTOo
SI3BIKA» TOJ CTHIIMCTUYECKUM KOHTPACTOM TTOHHUMAETCS «HECOBIaICHHE
CTHJIMCTHYECKUX OKpacok cloB (miu OONBIIMHCTBA CIOB) B
BeIcKa3biBaHum» (Koxwuna, 2011, c. 483).

SIBrieHMEe KOHTpAcTa MPOSIBIIETCS IPU PACCMOTPEHUH OTIUYUI JIBYX
MPOTUBOMOCTABISIEMBIX OOBEKTOB OOJNbIIE, YeM NpPH PacCMOTPEHHU
CXOIICTB OOBEKTOB. «JIMHIBOKpeaTUBHOE CO3HAHUE HOCUTEJCH S3BIKA,
OajaHCUpys Ha IIKAJIE MEXIY IMOJIOCAMH «CXOJCTBO» M «PaziIHuusy,
HEHAJOJIr0  OCTaHaBIWMBaeTcs Ha  cxoiuctBe.  CxoAactBo  —
3a()UKCUPOBAHHBIA B CO3HAaHMH M O3HAYCHHBIA CJIOBOM (CHHTAarMom,
BBICKa3bIBAaHHEM, TEKCTOM) (OH, HAa KOTOPOM BHHMAaHHUE TATOTEET K
pa3Iu4MsAM, MOCKOJIbKY MMEHHO B IOCIIEAHUX 3aKII0YaeTCsl HOBH3HA
CBOWCTB TMO3HaBaeMbIX OOBEKTOB. C aKCHOJOTMYECKHX ITO3UIIHH,
CXOJICTBO — 3TO HOpMa, MO3WUTHB, pa3indyve — OTCTYIUIEHHE OT Hee,
aHOMaJusl, HeraTHB. BHUMaHWE TNPHUTATHBAET aHOMAIHs, HETaTuB,
pazmmuns» (Kontomkesuy, 2001, c. 103).

Kontpact BeIgBHraeT Ha TEpBBIA IJIaH dYepThl HECXOJACTBA,
MPOTHUBOIOJIOKHOCTH, OOecreynBas TEM CaMblM CBA3HOCTh U
LEJIOCTHOCTh BCEro TEKCTa W OTAEIBHBIX €r0 CEerMEHTOB. TepMuH
«KOHTpacT» HE TOJBKO 0003HAYaeT CTWIMCTHUECKHA NpueM, HO U
OTpaXkaeT MpOLECC IBIKEHHS MBICIH 4Yepe3 MPOTHUBOIIOIOXKHOCTH,
BXOZsI TEM CaMbIM B 00J1aCTh JIMTEPATypOBEACHNUS, JIOTHKH, GUIOCOPHN
(HoBukos, 1995, c. 326-327).

PaccmoTpum nmanee ctuimuctuueckue (GUrypbl, B OCHOBE KOTOPBIX
HaXOJUTCS SIBIICHUE KOHTPACTA.

Haunbonee mnomynsipHeIM siBIAETCS aHTHTE3a. AHTHTe3a (Tped.
antithesis) — «ogHa U3 QuUryp peun, a IMEHHO CTHJIMCTHYECKUN MpPHEM
YCHUJICHHSI BBIPA3UTEILHOCTH 33 CUET PE3KOro MpPOTHBOMOCTABICHUS,
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KOHTpacTa MOHATUH 1tk 00pa3oB» (Matseesa, 2003, ¢. 18). B romope u,
B YacTHOCTH, B CTCHJAle aHTUTe3a SIBISETCS OJHUM M3 OCHOBHBIX
coco0oB co3aaHusi komuueckoro ¢ ¢ekra. dopmar BHICTYIUIEHHH B
CTeHJalle TOApa3yMeBacT MPOTHBOIOCTaBICHHE caMoro  ceOs
(BBICTYHAIOLIETO KOMHKA) HOpMaM ACUCTBUTENBHOCTH HE MOTOMY, YTO
3TOrO TpeOyeT JKaHp, a IOTOMY YTO 3TO MPOTHUBOIOCTABJICHHUE SABIISETCS
ecrectBeHHBIM. [II. Bamnu mmpoko MOHMMaeT aHTHTE3y, CUUTas ee
BBIpQ)KEHHEM ECTECTBEHHOH MOTPEOHOCTH YEIOBEUECKOTO CO3HAHUS B
npotuBonoctasieHu nousatuid (bammu, 1961, c. 218). B aTom cMmbicie
MO>KHO Ha3BaTh CAMOT'0 KOMHKA «BOILIOIICHUEM» aHTUTE3HI.

B crennane Obuin 3aKCHPOBaHBI PAa3MUHBIE CIOCOOBI CO3AAHUS
npoTUBONOCTaBICHUSI. CeMaHTHYECKHE OMIO3UIUHN SIBISAIOTCS CaMbIM
CTaHAAPTHBIM TPHUMEPOM aHTUTE3bl B cTeHpaamne. boun HaiineHsl
CEeMaHTHYECKHE OIMO3ULUH Pa3HbIX BUIOB!

1) npuBaTUBHBIC:

Now this next thing is about names, that’s all, names. Names are an
interest of mine, not a hobby, hobbies cost money, interests are free
[139]. AHTuTE3a CTPOMTCS Ha OCHOBAaHUHM «HAIUYUSA — OTCYTCTBHS
neHer» (hobbies cost money, interests are free),

2) rpagyanbHbIC:

“Godspeed.” "What speed is that?” "I don’t know, 45. “Under the
speed limit.” "What, go slow, you mean?” "No, f...ing fast. Godspeed”
[138]. AHTHTE32a B rpagyabHBIX ONMIIO3UIUAX CTPOUTCS Ha MPOSIBICHUU
pasHOM CTemeHW MpU3HAKa, MPUCYLIETO OOBEKTy IIyTKH. B manHOM
ciiyyae OOBEKTOM sABIsieTcs «cKopocTb bora» (Godspeed), a slow un
f...ing fast 0003HAYAIOT pPa3HYIO CTEICHH MPOSBICHUS CKOPOCTH H
HaXOJATCS Ha Pa3HbIX CTOPOHAX MOJISIPHOCTH MPU3HAKA;

3) 9KBUIIOJICHTHBIE:

I was kind of tempted to wear, like, a thong mask. You know,
something tasteful yet naughty. B mnpenpinmymux npuMmepax ObLTH
MpeACTaBIeHbl CHMMETPUYHBIC OMIIO3ULUH, OJHAKO B JAHHOM MPUMEpPE
MPOUCXOANT MPOTUBOIIOCTABICHNE ACCUMETPUYUHBIX SIUHUL] tasteful n
naughty, KoTOpble HE MMEIOT OOLIMX CEMAaHTHYECKHX YEepT, OJHAKO
OTHOCSITCS K OJTHOMY OOIIEeMY CIIOBY thong mask.

AHTHTE3a MOXKET OTPaKaTh MIPOTHBOIIOCTABIICHNE MMPArMaTuIecKoro
acreKkTa €JUHUL, COIyTCTBYIOLIETO 3MOLMOHAIBHOTO M OILCHOYHOTO
OTTEHKOB BbIcKa3biBanuil (Malyuga & Khaperstkova, 2023).
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Until the 19th century the English hated the French, then they started
hating the Germans, moving alphabetically through the map of the
world. Now, the year 2000, we are fine with the Germans but the
Hungarians are pissing us off .

Cermentr «we are fine with the Germans» TpaHcaupyer
MOJIOXKHUTEILHOE OTHOIICHUE KOMHKA K 00bekTy myTku Germans mpu
momontd eauHuIlsl fine. B To e Bpems cermenT «the Hungarians are
pissing us off» oOnamaer oTpuuaTeNbHON KOHHOTAIMEH Onaromaps
equnuiie pissing off, TeM caMbIM CUTYaTHBHO MOKA3bIBasi HEAOBOJILCTBO.

America needs the old version because you re the only ones in space.
You ve got a bit of cash and you go up and you need [the word] awesome
because you’ll be going to the next sun to us and your president will say,
“Can you tell me what it’s like?” "It’s...it’s awesome, sir.” "What, like
a hot dog?” "Like a hundred billion hot dogs, sir.

B mpumepe <¢opma eauHcTBeHHOro uymcia a  hot dog
MPOTUBOMOCTABIsIETCST (OpME MHOXKECTBEHHOro uyuciaa a hundred
billion hot dogs.

IToMHUMO TPOTHBOMOCTABICHUS JEKCUYCCKUX CIHHHUI, B CTCHJAIC
AHTUTE3a CIAYXHUT I MPOTHBOMOCTABJICHUS 00pa3oB, CO3/aBACMBIX
KOMHKOM BHYTPH CBOero MoHojora. OOpassl co3maroTcs 3a CYéT
YHOTPeOACHUS CHENUANBHON JIGKCHKH, KOTOpas KOPPEIUpyeTcs Co
3HAYMMBIM  CIIOBOM, co3/aBas 0Oojice yCTOWYMBBHIH 00pas u
OJaroNpUATHYIO Cpeay TS AaTbHEHIIEr0 MPOTHBOMOCTABICHHUS

That’s all lovely, sure. But it’s the little things that I want to be rich
for. The little touches that make being rich wonderful. Like, I wanna send
a bottle of champagne across a restaurant to an acquaintance who
hasn’t noticed I'm there yet. Mwah! That’s some sweet rich-person-only
shit. I've seen that in the films and Wang wants in. They re over there,
all sad on their own, eating their fish, and they ain’t got no champagne.
Out of nowhere, the waiter pops up. “Oh, this is from the gentleman over
there in the rabbit onesie” .

Oo6pa3 Ooratoro denoBeka B WHGOPMATHBHONW YaCTH IIYTKU
MOCTOSIHHO TOJICP)KUBACTCS CIIOBAMH W BBIPAXKCHUAMH a bottle of
champagne, a restaurant, the waiter, rich-person-only. KyneMunanuei
IIYTKH SIBISETCS CO3/IaHHE CUTyallud, B KOTOPOU 3aKperuisieTcss oopas
gentleman, TprOOPETAIOIINI HENETIBIN BUJI 3a CUET in the rabbit onesie.

Speaking of weight, I lost a decent amount of weight recently. I was
on... [audience cheering] That’s right. I was in a weight loss contest with
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the fattest man on Earth. -[audience laughs] -And... Yes. You may have
seen him. His name is Brent Crystals. And.... [audience laughs] I beat
him in this contest because I’m a better person, -but that’s not what 1
want to talk about.

B mpumMepe mpOTHBOMOCTABISIOTCS OOpa3bl CaMOBIOOJIEHHOTO U
cliep>KaHHOTO YeJIOBEKa, KOTOPBIE pacKphIBaeT B cebe aBTop. Ppasza ['m
a better person co3maét o0Opa3 CaMOBIIOOIEHHOTO, HAJIMEHHOTO
YeJIOBEK. ABTOP IPU ITOM HCIOJIB3YET CPAaBHUTEIBHYIO CTCIICHD better
C Lenblo Aath cebe Ooiee BHICOKYIO OLeHKY. [lanee, 6maromaps ¢pase
that’s not what I want to talk about 06pa3 caMOBITIOOJIEHHOTO YeIIOBEKa
paspymaeTcs, MPOsSBISICTCS CACPIKAHHOCTD, HEKEITAHUE XBACTAThCS.

B cTeHane aHTHTE3a MOXKET BBIPAKATHCS UMILIHIIUTHO.

So I asked audiences, this hatred, a lot of wars fought with hatred,
and battles, just cos they 've come all this way, but hatred is the engine.
So I said, "Do you hate the French?” "Yeah!” ”What about the Welsh?”
“Yeah, we hate them!” “Why?” “No reason.” “The Americans?”
“Yeah, we hate Americans.” Everyone hated Americans. Sorry, just
thought I'd... Just passing on information, all right?

[TporuBonocraBieHue peanusyercs onarogaps ctpykrype «Do you
hate...? Why?», HampaBIeHHOW Ha MOWUCK MPUYMH HEHABHCTH YeEpe3
niepeuuciienue enunuil French, Welsh, Americans. Haunnas ¢ e ITMHUIIBI
Americans, TTOUCK OTBETa 3aMEHIETCS Ha KOHCTaTanuio (akra «Just
passing on information, all righty.

And I get why you laugh at my physical flaws. Physical flaws are
funny. They just are. Disabilities are not. But some are.

B npumepe mnporuBonoctaBndrorca enuHunsl physical flaws u
disabilities 3a cuet yrBepxkaeHus (are funny) u orpunanus (are not).
B nansrelimem npoucxoauT paspyuenue oxunanus Disabilities are not
- But some are, cosnatomiee 3(pQekT HeoKHITAaHHOCTH Ha (OHE
MOpeAbIAYINEHl CHUCTEMBbl MPOTHUBOMOCTABICHUS TOJBKO IO JBYM
KOMITIOHEHTaM (yTBEp)KICHUE W OTPHIaHUs). TakuMm 00pa3oM, MOKHO
HAOJIOaTh ~ MHOTOKOMITOHCHTHYIO ~ CHCTEMY  «YTBEpXKACHHE  —
OTPHIIAHHE — YTBEPKICHHUECY.

AHTHTE3a peanu3yeT MPOTUBOMOCTABICHUE COJACPKAHUS U (POPMBI
noHeceHus. Takast aHTUTE3a BBIPAKACTCS UMILTHIIUTHO.

Thank you, Denver. That was amazing. [audience whooping] Thank
you so much. I wish I was home right now .
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HNudopmaTtuBHas 4acTh IMyTKH, B 9aCTHOCTH, (pas3sl Thank you u
That was amazing BBIPAXAIOT TO3UTHBHOE OTHOILICHUE aBTOpa K
00BEKTy IIYTKU — MeCTy BeICTyIUieHus1. Dpasa [ wish [ was home right
now WUMIUITMIUTHO TMPOTHBOMOCTABIACTCS WH()OPMATHBHOW YacTH W
MOJTyYaeT OTTCHOK MPEHEOPEKEHUs], YUUTHIBAsI, YTO MECTO POIKICHHUS
komuka [ [uHIuHHATH.

KoHTpact Mexay comepkaHiueM U (pOpMOi JOHECCHUS pealli3yeTcs
IpU TIOMOIIYM CJIOB CHIDKEHHOTO peructpa. Takoe SBICHHE MOXXHO
Ha3BaTh CTHJIUCTHYCCKOW aHTUTE30M.

Like I said, I meet a lot of people. I meta woman after a
show recently. They’re allowed at my shows. [...] She came up to me
[...] and she goes, “Funny show.” [grunts] And I go, “Thanks. Thanks,
motherfucker, I appreciate it.” So, I go... [audience laughs] I go,
“Thank you.” “Are you gonna go jerk off all over your hotel room now?”

[TonoxuTenpHOE OTHOLICHUE, BHIPAKAEMOE KOMUKOM TIPH OMOIIN
¢paz Thanks, [ appreciate it, HHUBENHpYyETCS WCIOIb30BAaHHEM
ByIbrapusmMa  motherf...er,  TepeAalOlUM  NpPEeHEOPEKHUTEITbHOE
OTHOILCHUE K OOBEKTY IIYTKH.

AHTUTE32 C WCIOJNB30BaHHEM JIEKCHKH CHI)KEHHOTO pPErHcTpa
CO3MaéT  CTWIMCTUYECKOE  TNPOTHBOIOCTABICHUE  DKCIUIUIMTHO
(Monakhova, 2019), Tak kak mogoOHas JIeKCHKa TIepelaeT HEraTUBHYIO
KOHHOTAIUIO, KOHTPACTUPYIOIIYIO C HEUTPATBHOM UITH MOJOXKHUTEITBHON
KOHHOTAITHEH.

I'm getting tired of ... there’s all this stupid bullshit that we have to
listen to all the time about children. It’s all you hear in this country...
children, “help the children!” “what about the children?” “save the
children!” You know what I say? Fuck the children! (George Carlin: You
Are All Diseased (1999)).

Thank you... So let me ask you something. Let me ask you how’s
everybody doing tonight huh? Good well fuck you! (George Carlin: You
Are All Diseased (1999)).

«Let me ask you...» oTpakaeT BEKIMBOE, HEHTPaIbHOE OTHOLICHUE
KOMHUKa K 3puTeisiM, 3ateM «Good» pe3Ko MpOTHBOIOCTABISETCA f...
you. IHTepecHo, 4TO B JaHHOM cerMeHTe (pasbl Thank you B Hadane u
f-.. you B KOHIIE NPEJACTABIAIOT cOOOW MapajieibHble KOHCTPYKIINH,
OTHOCSIINECS K Pa3HBIM PErUCTPaM.

I[ToMHMO TPOTHUBOIMOCTABJICHHUSI OJHHOYHBIX  CAWHHIl, MOTYT
MPOTUBOTIOCTABIISTHCS PAIBI CHHUIL.
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I'm getting tired of ... there’s all this stupid bullshit that we have to
listen to all the time about children. It’s all you hear in this country...
children, “help the children!” “What about the children?” “save the
children!” You know what I say? Fuck the children! (George Carlin:
You Are All Diseased (1999)).

B xoHTtekcre ¢ 061mm 3HamenareieM children HeraTuBHOM eUHULE
fuck mporuBomocraBmsiercss psin emmnuil help, what about, save,
HUMCIOIIUX HEUTPATbHYIO KOHHOTAIHIO.

[MapannensHble KOHCTPYKIIMU CO3MAIOT MHOXKECTBEHHBIC JIMHUH
MPOTUBOTIOCTABJICHUS.

My big plan was to teach my children responsibility by selling posters
after one of my shows. So I texted my teenage daughter. I'm like, “Do
you wanna sell posters after my show? I'll pay you.” She texted back,
“Great, sounds good.” Then I texted my teenage son. “Do you want to
sell posters after my show? I'll pay you.” He texted back, “No thanks. [
don’t need the money.” He doesn’t have any money. He has my money.
1 just texted back, “You 're out of the will.” I'm kidding. He was never in
it.

IlepBass JWHUS TOPOTHUBOMOCTABICHUS HWAET TIO0 TCHACPHOMY
npusHaky. [Ipu moBropeHun koHCcTpykimu «I texted my teenage...»
yepeayrommecs o0beKTh daughter W son MPOTUBOIOCTABISIOTCS IO
TeHICPHOMY TPU3HAKY. ABTOP HAMEPEHHO HCIMOJIB3YeT MOBTOP (hpassl
“Do you want to sell posters after my show? I’ll pay you” mnis coznanus
CUTYaTHBHOW CHUMMETPUYHOCTH. BTOpas JIMHUS MPOTHBOMOCTABICHHUS
peanusyeTcsi, Korjua npu cMeHe o0bekTa daughter Ha son, MEHSETCS U
OTBET Ha BOMNpOC C MonoxurenbHoro “Great, sounds good” Ha
orpunarenbHblil «No thanksy». [lanee napannenu3m BHOBb MOMOIaeT
CO3/1aTh MPOTUBOIOCTABIICHHE MO pa3HbIM OcHOBaHMsIM. CHavana (passi
I don’t need the money w He doesn’t have any money
MPOTUBOMOCTABIISIFOTCS 0 TPU3HAKY «HAINYHE — OTCYTCTBHE», TaK KaK
I don’t need the money UIMIUTMIIUTHO BBIPAXKAaeT HAJIUYME JCHET. 3aTeM
¢bpasel He doesn’t have any money u He has my money TOMUMO
MPOTUBOIIOCTABIICHUS OTpUIlaTenbHOU Qopmbl  (doesn’t have) u
yTBepaAUTenbHONH (GopMmbl  (has) HAEMOHCTPUPYIOT —ACCUMETPHUHYIO
OIMO3HLUIO SAUHUL any money - my money. [IpeanonoxuTensHo, oHa
OCHOBaHA Ha MPHU3HAKE «HEOMPEACICHHOCTH — OMPEACTICHHOCTHY, TaK
KaK any money, TOMHUMO BBIPQKCHUS HEOMPECICHHOTO KOJUUECTBA, HE
0003HaYaeT KOHKPETHYIO MPUHAIICIKHOCTD, B TO BPEMsI KaK my money
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IrPaMMATHYECKH BBIPAKACT KOHKPETHYIO TNPHHAMICKHOCTh 3a CUET
MPUTSHKATSTILHOTO MECTOUMEHUS MY

AHTHTE3a M0 OCHOBAHHUIO YTBEPKACHHE-OTPUIIAHKEY (HOPMHUPYETCS
JIBYMS CAMHHUIIAMH B PasHBIX MpeaioxeHusx. OmHako HaMu OBUIH
OOHapy»EHbl TOAOOHBIC MPOTHBOMOCTABICHHUS BHYTPH  OJHOTO
MPEIOKCHUS.

And chaos theory, I like it because shit happens, yeah? The
explanation is there’s no explanation cos shit happens.

Enuaunia B mopmexameMm the explanation TPOTHBONOCTAaBJICHA
CIUHUIIC B CKazyeMoM no explanation, CONpPOBOKAAIOIIEHCS
OTpHIIATEeNbHON wacTuiel no. Takke oOHapyxeH TMOBTOp (passl
because shit happens c HCTIOIB30BaHNEM COKPAIIEHHOTO BapHUaHTA COS.
CUMMETPUYHOCTD BCETO BBICKA3bIBAHUS obecreynBaeTCs
napaieIbHBIMKA TOBTOPSIOIUMHUCS KOHCTPYKIHSIMH.

I'pammMaTHueckass aHTUTE3a mepegaeTcss (opMaMu HaAKIOHCHHH.
Hampumep, cocnaratensHOoro (We are supposed to obey) u
W3BSBUTENBHOTO (We don’t want to).

And Europe said yes to British beef but the French, being kind of
French — and | do like the French but they can be kind of French — they
said, ”We have our own scientists "and even though we are supposed to
obey the European government "we don’t want to because we don'’t like
your beef no way no how .

AHTHTE3a CO37aeTCsI B paMKaxX MOJAJILHON ONITO3HIINH.

But then Jesus had to go down onto earth and preach to the dinosaurs
and he was not happy about that. "I’'m not going down there!” "You
must, that’s your job. "That’s what the Son does.” "What does Mum
think of all this?” "Well, I think she agrees with me. "It’ll be good
character-building stuff.” “Just cos she’s an Elven queen.” “What,
Galadriel?” “Yeah.” "My wife?” “Yeah.” "No one’s going with it.”
“All vight. "They don’t know who she is, Dad.” "No.” "All right, I’ll go
down.”

MapkupoBaHHas ¢IUHHUIA You must TPOTUBOMOCTABIIACTCS CANHUIIC
I'm not going, B KOTOpPOH MOAANBHOCTH HE MAapKUpOBaHA.
Hcnonb3oBanue HeMapkupoBaHHOH eamnunbl [’ll go obecneumBaer
MHOTOCTYTIICHYATYI0 ~ AQHTHUTE3y «HEMAapKUPOBAHHAS  CAWHHUIIA —
MapKUPOBaHHAs — HEMAapPKHUPOBAHHAS.

AKpoTe3a KaKk pa3HOBUHOCTb aHTHUTE3bI 0OHAPYKMBACTCS B CTCHIAM
komenuu.  [IpoTHBOMOCTaBlIiCHHE  pealu3yercs C  [TOMOUIBIO
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YTBEP)KICHUS OJHOTO W3 TMPH3HAKOB WM SIBJICHHHA peabHOM
JCHCTBUTEIBHOCTH 3a CUET OTPHUIAHUS TIPOTUBOIOIONKHOTO.

UccnenoBarens B.A. Ca3oHoBa BbIIBHJIA [JB€ CTPYKTYpHO-
CEMaHTHYCCKHE Pa3HOBHIHOCTH aKpoTe3bl: A, a He B ¢ mo3uTHBHO-
HeraTUBHBIM cienoBaHnueMm uacteii; He A, a B ¢ HeratuBHOo-
MO3WTHUBHBIM  PACMOJOXKECHHEM  WICHOB  MPOTHBOIOCTABICHUS
(Cazonoga, 2011, c. 96).

[T03UTHBHO-HEraTHBHOE PACIIONIOKEHUE WICHOB IMOJpa3yMeBaeT
YTBEPXKIICHUE B MEPBOW €AMHHIIC OMMO3UIMU U OTPUIIAHUE BO BTOPOIA.
OTpHIIaHHE MOXKET OBITh BBIPAKEHO MO-Pa3HOMY, B 3aBUCHMOCTH OT
YacTH peud, KOTOpOW BhIpakeHa efauHuIa. Hamu Obliv HalifeHbI
CIIEITYIOIINE PAa3HOBUAHOCTH aKpOTE3bl B CTEHIAI KOMEINH:

A, no B: Every time I talk to him, he would make it sound less
appealing. “Dude, this is what we’re gonna do.” “We re gonna rent a
cabin for the weekend. Just guys, no women.” “I’m already out.” “No,
no, no. Think about it. Just guys, no women” (George Carlin: You Are
All Diseased (1999)).

Onmo3unus guys U women CTPOUTCS IO TEHACPHOMY HpPU3HAKY.
EAUHUIBI  OMMO3UIMKA  HAXOJATCS B OJHOM TPEAJIOKCHUH U
pasrpaHudeHbl 4actureid no. OpHAKO O3TO HE CIUHCTBEHHBIN
BO3MOXHBIH BAPUAHT PACIIOIOKCHUS SMHUI] OTIMO3UIIHH.

A, not B: You know, in real life, Buddha was thin. He wasn’t even a
big guy. They made him heavy to make the religion more appealing (19.

George Carlin: You Are All Diseased (1999)).

Enunuuiisl thin — big ABNSAIOTCS HECUMMETPUYHBIMH, HO OTHOCSATCS K
MPUBATHBHBIM OTITO3UIIUSM, BBIPAKAIOIIHM Ka4eCTBEHHYIO
MPOTHUBOIOJIOKHOCTE. Big B anHOM ciryuyae moapaszymeBaet thick.

The universe is awesome, using the original meaning of the word
awesome, not the new one, which is sort of, with socks and hot dogs...
(19.  George Carlin: You Are All Diseased (1999))

B npumepe eauHuLBI original — new HaXOIATCS B CEMAaHTUYECKHX
OTHOIICHUSIX «MEHbIIIE — OOJIBINE» U KOHTPACTUPYIOT MO BPEMEHHOMY
MPU3HAKY.

1 bought weed from a dude in a stand-alone trailer one time. Not a
trailer park. A solo trailer. The most terrifying housing situation that
exists (19. George Carlin: You Are All Diseased (1999)).

Onnosunnu  stand-alone trailer - trailer park mnpossasior
OTHOILCHUSI «MEHbIIE —OOJBIIE» CO CTOPOHBI KOJUYSCTBEHHOTO
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coctaBa. Enunnna trailer park umeer ¢popmy eqMHCTBEHHOTO YnCIia, HO
CEeMaHTHYECKH MOpa3yMeBaeT MHOKECTBEHHOE YK CcIo 00bekTa trailer.

A and not B: [ almost feel sorry for the accountants of the
billionaires. ‘Cause they were like, “You had an amazing year.” “You
made 40 billion dollars.” “But I fudged the numbers so it looks like you
broke even.” “As long as you lay low and don’t draw attention, we
should be fine” (George Carlin: You Are All Diseased (1999)).

Lay low u draw attention TPOTUBOTIOCTABJISIOTCS I10 3HAYCHHIO
«JTUKBHJIAIVS] — Kay3aIus JCHCTBUS.

“What are your views on Judaism?” “I’d like to see you destroy your
career tonight.” Well, I'm not frightened. I'll tell you what I think. I think
Judaism is perfect. There’s nothing wrong with it. And 1'd like to be in
more feature films.

B OonpmmHCTBE CiyyaeB €OMHUIBI OMNIO3WIMKM OTHOCHIUCH K
OJHOMY 3HAYUMOMY CJOBY B TPEIOKEHHH WM HECKOJIBKUM
OJHOPOAHBIM 4JI€HaM TNpeasiokeHus. B mpuBeneHHOM mpuMmepe
eIMHHLA perfect OTHOCUTCA K moasexameMy Judaism, B TO BpeMs Kak
eIMHHIA Wrong IPOTUBOIIOCTABIISIETCS el TIPU ITOMOILH CJI0Ba nothing.

Not A, B: HeratuBHO-MO3UTHUBHOE PACIOJOXKCHUE YJICHOB
MPOTHUBOIIOCTABJICHHUS MIOJpa3yMeBaeT OTPULAHKE B MEPBOI €AWHULIE U
yTBep)kIeHne Bo BTopod. Hamm Obma oOHapykeHa akporesa c
MPOTUBOIIOCTABICHUEM MIPSAMOTO U MIEPEHOCHOTO 3HAUCHHH.

But 65 million years before that God created the dinosaurs using the
image of his cousin Ted. And Ted was not the black sheep of the family,
he was the huge fucking monster of the family.

Enunnna black sheep mnoapasymeBaeT «uieH CEMBH, KOTOPBIH
OTJIIMYAETCS OT OCTAJIBHBIX», B TO BpeMs Kak equHuna the huge fucking
monster o003HauaeT KayecTBO, Nepearonieecs equnuiel dinosaurs.
Kontpact mexay eavHUIIaMH BO3HHMKAET B CIIydae pPacCMOTPEHHMS
npsmoro 3HadeHus enunHuinbl black sheep, xotopas B »ToM ciyuae
nepecekaercs ¢ equHunel the huge monster mo npusHaky «pasmep».
[Ipsimoe 3nauenuwe black sheep, HecMOTps Ha OTCYTCTBHE CIIOBa,
YKa3bIBAIOLIECTO Ha pa3Mep, nepeaaeT MeHbIue pa3Mepsl, yeM the huge
monster. [lomuMo 3TOrO, peanmsyeTcs CTHIMCTUYECKUH KOHTpacT
Onaronaps uconb30BaHuio Bynbrapusma the huge fucking monster.

No A, but B
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The pandemic continues, but we’re... we're also processing part of
the pandemic. We went a year and a half with no weddings, no kids’
birthday parties, no family reunions, but it wasn'’t all good news.

JlaHHBIN MpUMep TPECTABIISETCS CIydaeM OMIO3WIIUY SAWHUIBI U
nenoro psga. B psmy weddings, no kids’ birthday parties, no family
reunions wucnonedyercs mnepeuncienue eauHul weddings, kids’
birthday parties, family reunions mns npuganns macmraGHOCTH U
Pa3HOILIAaHOBOCTH. EMUHUIIBI 00J1a/1at0T TTOI0KUTEIHLHONH KOHHOTAITUEH,
a OTPHIIATENIbHAS YaCTHUIA N0 MEHIET KOHHOTAIUIO Ha OTPUIATEIBHYIO.
B wutore psg ¢ oTpunaTenbHOW KOHHOTAIMEW MPOTHBOIIOCTABIISCTCS
enuHUIEe good news ¢ IMOJIOKUTENEHOW. Bo BTOpoOi yacTu mryTku it
wasn’t all good news oTpuianue wasn’t OTHOCHTCS He K eMHUIE good
news, a k cioBy, all. HaGmogaercss ucronbp3oBaHHE HPOHHYECKOTO
MPOTUBOIIOCTABIICHUS. Psin no weddings, no kids’ birthday parties, no
Sfamily reunions moapasyMeBaeT OTPULIATENFHYIO KOHHOTALXIO, OTHAKO
enuHUIa good news TepeJaeT IOJOXKUTENbHOE 3HAYCHHE, YTO
MMIUTHIIUTHO BBIPAXAeT OTHOIICHHWE aBTOpa K IEPEUYUCICHHBIM
aCTeKTaM JICHCTBUTEIBHOCTH.

Hponust ucmonb3yercs B CTEHAANl KOMEIUU KaK OJHO M3 CaMbIX
3¢ PEeKTUBHBIX CPEICTB CO3AaHusl KoMHUueckoro s dexra. OnpenencHue
WPOHUU MOXHO pacCMaTpPUBATh Y3KOM U IIUPOKOM CMBICIIAX.

HpoHus B caMOM IIUPOKOM CMBICIIE — 3TO PUTOPHUYCCKUI TPHUEM,
JUTEPATYPHBI TPOI, XapaKTCPUIYIOMIUNUCS HECOOTBETCTBUEM WM
KOHTPAaCTOM MEXIy pEaTbHOCThIO (TE€M, YTO €CTh) W BHEIIHHMU
npu3Hakamu (Tem, 4to kaxercs) (XKomoc, 2020, ¢.102).

HpoHus B y3KOJIMHTBUCTUYECKOM MMOHUMAHUU TPEACTABISACT COO0i
CTWJIMCTUYECKUH  IpHEM, TOCPEACTBOM  KOTOPOTO  MOSBISETCS
B3aMMOJICHCTBUE JBYX THIIOB JICKCHUECKUX 3HAUCHUU: TPEIMETHO-
JIOTHYECKOTO M KOHTEKCTYalbHOTO, OCHOBAaHHOTO HAa OTHOIICHUH
MPOTUBOIIOJIOKHOCTH (ITPOTUBOPEYUBOCTH). HpoOHUS OCHOBaHa Ha
KOHTpacTe: B €€ paMKax MCTHHHBIA CMBICI  CKPBIT  WIH
MIPOTUBOIIOCTABIISAETCS CMBICTY  SIBHOMY (Radyuk, 2022).
OTIMYUTETHHBIM TMPU3HAKOM 3TOTO TPOIA SBISCTCS JIBOWCTBEHHBIN
CMBICJI, OLIyIICHHE, YTO MpeAMeT OOCYXAEHHs HE TaKOB, KaKUM OH
kaxetcs (Hanosa, 2015, c. 79).

HasnaueHne uWpOHUM — WMIUIMIMTHOS BBIPAXKCHUE HACMEIIKH.
UccnepoBarens T.I'. bounmHa oTMmedaer, 4YTO B  PYCCKOM
MapeMHOIOTHYecKOM (pOoHIIe MPOHUS Yallle BCEro BhIpakaeTcsl B popme
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WPOHMYECKOH aHTUTE3bl, MPH KOTOPOH KOHTPACTUPYIOT HEUTpalbHOE
OOILENpUHITOE 3HAUYEHHE SI3BIKOBOH CIMHUIBI W COJAEPKAHHUE €ro
TekcToBOro passepToiBanus (bounna, 2010, c. 26).

ITo muenuto A.I'. Ko3uniieBa, upoHUs — OJJUH U3 BUJIOB IIPOSIBICHUS
arpeccui B KOMHYECKOM. B HpOHUM «MOIENHPOBaHHE YYKOTO
MOBEJCHUS, BOCIPHHUMAEMOTO KaK HecooOpa3Hoe, MPOHUCXOAUT Ha
CO3HATENLHOM M B OCHOBHOM clloBecHOM ypoBHe» (Kozunues, 2007, c.
189). PasnooOpasHbie Tpombl MOTYT (YHKIHOHHUPOBATH B KauecTBE
"HocuTenel" upoHMu (IMTOTA, THIlepOONa, aHTH(]pasza, Metadopa). K
CTWJIMCTUYECKUM TIpHEMaM, MepelailolluM HPOHHIO, OTHOCSTCS
QJUTIO3UH, MOBTOPH! U T.A. VpOHMS MMIUTMIMTHO MpPEACTaBisieT coOoin
OLIEHOYHOE BBICKa3bIBAHHE; TUANA30H CKPBITHIX 3MOLIUH BapbUPYETCS OT
cTpaxa OO0 Mpe3peHHs, OT THeBa [0 JIETKOTO OCYXIeHus Ha (oHe
cuMIaTid. B 0cHOBe MPOHUH JICKUT UMIUTMIIUTHAS HETaTUBHAS OIICHKA,
aZipecaToM KOTOPOW BBICTYNAET YEJIOBEK; OOBEKTOM HPOHHUU TaKKe
ABIISIETCS cepa YEIOBEYECKOH NEATETHbHOCTH WM HEOLyIIEeBICHHbIH
NpeaMeT, KOTOpble KOCBEHHO XapaKTepH3YIOT uYelloBeKa. Takum
o0pazoM, TMparMaTuka HWPOHHMU OINpENeNseTCsl TNPEeXIEe BCEro ee
OLIEHOYHOH (yHKIMEH, Korjaa, MOABEpras KpPUTHUKE BCE TO, YTO OH
CUMTAET HECOBEPIICHHBIM, aIpECaHT BO3ACHCTBYET Ha OKPY>KAIOIINX, HA
rx 00pa3 MbIcM U Ha nuHMIO0 ux noseneaus (Kosunies, 2007, c. 189).

Uponus — 310 siBaeHUE peud. BHe peueBoil cuTyanyu TOBOPUTH 00
UPOHMH HEBO3MOXXHO, IIOCKOJBbKY HMPOHUYECKHE KOHHOTAIMH BHE
KOHTEKCTHOH CUTyallMy IPaKTHYECKH HE BCTPEYAIOTCSI.

O06s13aTeIbHBIM KOMIIOHEHTOM HPOHHUH SBISIOTCS CUTHAIBI HPOHHUH
(popManbHple WM CEMaHTHYECKHE), TaK KaK OHH IO3BOJISIOT
pacudpoBaTh  BBICKAa3bIBAHHE B COOTBETCTBHM C  aBTOPCKOM
npecynnozunueit (Cremanosa, 2009, c. 17). B kagectBe mpumepa
paccMoTpuM OTPBIBOK W3 BeIcTymieHus [xopmxka Kapnuna, roe on
paccykaaeT O peJIMTUU U CBOEM OTHOIICHUH K HEH.

You know who I pray to? Joe Pesci. Joe Pesci. Two reasons... first of
all, I think he’s a good actor okay? To me, that counts. Second... he looks
like a guy who can get things done. Joe Pesci doesn’t fuck around. In
fact, Joe Pesci came through on a couple of things that God was having
trouble with. For years, I asked God to do something about my noisy
neighbour with the barking dog... Joe Pesci straightened that cocksucker
out with one visit! It’s amazing what you can accomplish with a simple
baseball bat! (George Carlin: You Are All Diseased (1999)).
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ABTOpPCKOM Tpecynmo3uiyeid B JaHHOM OTpPBIBKE SIBIISCTCS
HETaTHBHOE OTHOIICHHE K peiaurud. KOMHK MEepeHOCHT CUTYalHio ¢
MosnieOHamu K bory Ha mMoneOnb! k o IIacku npu momomn UpoOHUH.
[Ipeanoxenue Two reasons... OpeanonaracT pa3BEPHYTOE U CEPHEIHO
apryMEHTHUPOBaHHOE OOBSACHEHHE AJIsl mpeiokeHus You know who 1
pray to? Joe Pesci. , omnako equnmia he’s a good actor kak apryMeHT
0e3 KOHTEKCTa, COAEPIKAIIEero OTHOLUICHUE KOMUKA K PEJIUTHH, BBITTISIAUT
Henerno. Jlanee B mpemioxennu Joe Pesci came through on a couple of
things that God was having trouble with cyowsektsl Joe Pesci u God
MPOTHUBONOCTABIISIIOTCS eAuHUIaMu came through - was having trouble
with Omarogapsi MOMOKUTENBHOW M OTPULATENILHON KOHHOTALUH, YTO
co3nmaér omrymieHue npeBocxoacTa Joe Pesci Hax God. [pennoxenne
It’s amazing what you can accomplish with a simple baseball bat Taxxe
WMIUTUIMTHO YyKa3blBaeT Ha HaJWM4YH€ HACHIbCTBEHHBIX JCHCTBHM.
Ucnonb3oBannbie panee rnaronbl accomplish u  straightened ne
YKa3bIBaIOT HA HAacHiKe. Bynbrapusm nepeiaeT HeTaTUBHOE OTHOILICHHE
aBTopa K o0Obekry mmyTkd. Kak otmewaer H.}O. Cremanosa,
paclpoCTpaHeHHBIMH  NpPUEMaMH  CO3AaHUsl WPOHHUU  SBISIOTCA
UPOHHYECKOE YNOTpeOICHNE OLIEHOYHOH JIEKCHKH, OTBETHI Ha oOIIne
BONPOCHI-NIPEATIOKEHHUS,  XapaKTEPU3YIOIINECs  MPOTHBOIOJIOKHON
BOIIPOCY MOJISIPHOCTBIO, HOMUHaTHBHasA upoHusa [Cremanosa, 2009, c.
18].

OOBEKTOM CaMOMPOHHMM CTaHOBHUTCA CaM KOMHK. B MomoOHBIX
BBICTYIIJICHUSIX KOMUK HILET MOJO0XKUTEIFHOE B CBOMX OTPHLATEIBHBIX
qyepTrax.

Single once more. Ah, yes. [laughs] Single fella, single now. Broke
up with my girlfriend. Great way to become single. Highly effective, it
turns out.

Ennnnna broke up nepepaeT orpunarenbHyr0 KOHHOTAIMIO, OAHAKO
MPOTHUBOIIOCTABIsIEMble € eIWHHLBI great way to become single u
highly effective o6nanaioT MO3UTUBHBIM 3HAUCHHUEM.

Uponus nepenaetr HesIBHOE YYBCTBO NMPEBOCXOJCTBA. B oTnmuume ot
IOMOpa, UPOHUS IPSYET CMEITHOE MOJ JIUYMHOW CepbE3HOT0; BHELIHE
MOJIOKHUTEIBHOE BEICKa3bIBAaHHE HA AEJI€ COACPIKHUT B ce0e KPUTHUECKYIO
oteHKy (3eneHnona, 2017, c. 136).

”That’s a load of bollocks, mate. A load of...” It means bullshit.
Bullshit, bollocks, very close in the dictionary (.18. Eddie Izzard:
Circle (2002)).
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[IpuBeneHHBIH  KOHTEKCT JaHHOTO  WJUTIOCTPUPYET  UYyBCTBO
MPEeBOCXOJCTBa KOMUKa HaJ CBOECH aymutopueil. bormee KOHKpeTHO —
MPEBOCXOJCTBa B KyJbTYPHOM IIaHe. Tak Kak KOMHK BBICTYIAeT B
Awmepuke, a eaqununa bollocks ucnonbp3yercst B OpUTAHCKOM BapHaHTE
AQHTJIMIICKOTO,  OHAa  MPOTUBOMOCTaBisercs  eauHuie  bullshit
BBIpaKaIOIIyIo OOJIBIYIO arpeccuto, yem bollocks.

OOmien3BecTHO, YTO (YHKIMA BBICMEMBAHUS WM HAaCMEIIKH
SABIISIETCS. OAHOW M3 Hamboiee XapakTepHbIX i mpoHun (Malyuga,
2020). B ocHOBe ee NEKUT yKpeIUICHHE MO3WIHMH aJpecaHTa 3a CYeT
MOPHULIAHUS WIK BBIPAKEHUS IPE3PEHUS IO OTHOILICHHUIO K ajipecary.

JLM. Xomoc pa3nuyaeT HECKOJIBKO BHIOB HMPOHHH: CJIOBECHAs
WUPOHHMS, JpaMaTuiecKas HpoHus, cuTyaroHHas nponus (XKomoc, 2020,
c.103).

CroBecHast UPOHUS — ATO KOHTPACT MEXKIY TEM, UTO CKa3aHoO, U TEM,
YTO MMOJPa3yMeBaeTCsl; HapUMEp, CapKa3M.

Jpamarudeckasi UDOHUSI — STO KOHTPACT MEXAY TeM, YTO KOMHK
CUMTAeT MPaBIOW, M TEM, YTO 3PUTEIb MOHUMAET M MPU3HAET, Kak
JeWCTBUTENBHOCTE. [I0CKONBKY 3pHUTENb 00J1a1aeT MEHBIIINM 3HAHUEM O
MPOUCXOSILEM, HEXXEITH KOMHUK, 0COOCHHO HHTEPECHBIM CTAHOBUTCS TO,
KakuM o00pa3oM KOMHK HHTEPIPETHPYET ICHCTBUTEIBHOCTH Yepe3
NpU3My CBOETO BOCHpHUATHA. B cTpemileHMM YCHIINTH JpamMaTu3M
BBICTYIUICHHSI, KOMHK oOpamaercsi K CpeICTBaM  CO3JaHHUs
9KCHPECCUBHOCTH.

Hanpumep, Boictymnenue J[xopmka Kapinuaa conepXdT 3MUTETHI
major-league bullshit, all-time champion of false promises and
exaggerated claims: When it comes to bullshit, big-time, major-league
bullshit, you have to stand in awe, in awe of the all-time champion of
false promises and exaggerated claims... religion (George Carlin: You
Are All Diseased (1999)).

[IpumepomM wHCHONB30BaHUSI TUIEPOOSBI  CIY)KUT — CICAYIOIIUH
otpeiBOK: No contest! No contest! Religion easily has the greatest
bullshit story ever told (George Carlin: You Are All Diseased (1999)).

Kak cpenctBo co3manusi KoOHTpacTa, JApaMaTHUEcKash HpPOHHUS B
MoHosore KapnuHa ocHOBaHa Ha  JEKOHCTPYKLIMH  CIIOKHBIX
PETUTHO3HBIX TOHITHH.

Think about it... religion has actually convinced people that there’s
an invisible man living in the sky who watches everything you do, every
minute of every day, and the invisible man has a special list of 10 things
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he does not want you to do! And if you do any of these 10 things, he has
a special place full of fire and smoke and burning and torture and anguish
where he will send you to live and suffer and burn and choke and scream
and cry forever and ever till the end of time... but he loves you. He loves
you and he NEEDS MONEY! He always needs money! He’s all-
powerful, all-perfect, all-knowing, and all-wise, somehow, just can’t
handle money! (19. George Carlin: You Are All Diseased (1999)).

CuryanyoHHasT WPOHHUS — OJTO KOHTPACT MEXKIY TEM, 4TO
MPOUCXOANUT, ¥ TeM, uTo oxuaanock (Komoc, 2020, c.103).
CuryaTuBHasT MpOHHS MPOIYKTUBHA NPU CO3JaHUU CHTYaI[HOHHOU
KOMETHH.

Now here’s another example of overprotection. Did you ever notice
on the TV news every time some guy with an AK-47 strolls onto a school
yard and kills 3 or 4 kids and a couple of teachers, the next day, the next
day, the school is overrun with counsellors and psychiatrists and grief
counsellors and trauma therapists trying to help the children cope? Shit!
When I was in school, someone came to our school and killed 3 or 4 of
us; we went right on with our arithmetic! “35 classmates minus 4 equals
317 (19. George Carlin: You Are All Diseased (1999)).

B mnpuBeneHHoM oTphiBKe W3 BbicTyruieHus: Jlxopmka Kapiuna
WUPOHHMS KacaeTcsl BpeMEHHOT0 MPoMeKyTKa. CpaBHUBAETCS] OTHOILICHHUE
K JETSM B TO BpeMs, KOT1a caM KOMHK ObLI peOEHKOM, C COBPEMEHHBIM
OTHOILCHUEM. VMIpOHMSI CTAaHOBHTCS BO3MOXKHOH, TaK KaK M KOMHUK, U
3pUTENH MOTYT COOTHecTH ceba ¢ oObekroM ImyTkd. [Ipumep
MOATBEPXKIACT, YTO UPOHUS HE TOJILKO IEMOHCTPHPYET MPEBOCXOACTBO
aBTOpa HaJ 3pHUTENEM, HO W NPUPABHUBACT aBTOpa K 3PHUTEIIO
BCJIC/ICTBHE OOIIEr0 HETOHUMAaHHsI HBIHEITHUX PEaTUid ¥ COMAAPHOCTH
B OTHOILCHUH K HHUM.

HpoHust Moxer omnupaTbcs Ha OOMMH HCTOPHYECKUN  WIN
COIMANIbHBII KOHTEKCT, a TAK)KEe Ha Y3KHI KOHTEKCT OOILEHHUS TPYIIIIBL.
WpoHust Kak CpeICTBO KOHBEHIMAIBHOTO OOIICHHS BBIMOJHACT
(YHKLIMIO TPYNIIOBOTO CAMOYTBEP)KICHUS TOCPEACTBOM IEPEHECCHUS
HETaTUBHBIX Ka4eCTB HAa OOBEKT UPOHUH U TOBBIMICHUS 33 CUET ITOTO
CBOEH OTHOCHUTEIIbHOU IICHHOCTH.

M.B. Mycuiluyk BBIACNSIET HECKOJIbKO BHUIOB HPOHUHM Kak
XapaKkTepHBIX CIOCOOOB Tepedayd HMMIUTUIUTHOTO — COJCpIKaHUS
cOOOMICHUs: y4YTHBas HACMEUIKa, pPealn3yIoMmascs IOCPEACTBOM
coco00B co3aHusl KoMUUeckoro 3 dexra (acTensm, aTTuIecKas cob,
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MaHEeTHpHK); 3700Hasg HacMellKa (AMacupM); KECTOKas HacMeIlKa
(capka3Mm); moApakaHue (MHME3WC); MHJIOBHIHOE IPUTBOPCTBO
(xapueHTH3M); TIPUNUCBHIBAHME YepT (XameasM); BepOanM3auus
yMoyaHus (mapaliernicuc); yrnorpeOiieHHe cIOB WM BBIPAKEHUH B UX
MTPOTUBOIIOJIOKHOM 3HaueHuH (anTudaszuc) (Mycwuitayk, 2009, c. 70).

VYuruBas HacMellKa TPOSABISETCS Yepe3 Tako NpuéM Kak
aTTUYecKasi CoOJib, XapaKTEPUBYIOIIMICA TOHKUM ¢  HU3SIIHBIM
OCTpOYMHEM. DTOT NPUEM CO3/1aH IJIsl OOBSICHEHUS 1eHCTBUTENBFHOCTH.
[Ipumepom cayxutr ™onomor Toma Cerypel 0 KaMOaHud IO
MPUBJICYCHHUIO JIIOJEH K 3aKa3aM eJbl B Kade.

I’1l tell you, on a grand scale, who’s helping nobody lose weight is
Starbucks. And this is true. They have a national training campaign to
try to trick you into ordering food. And this is why. They know you’re
going to order a beverage. So, they try to lead you into food. Pull into
any Starbucks drive-through. And now they greet you, they say,
“Welcome to Starbucks. What can we get started for you to eat today?”
-And you’re like, “Wait, what? -[audience laughs] I just wanted coffee.”
And they’re like, “No shit. [audience laughs] What else do you want?”
[audience laughs] You’re like, “I don’t know, sausage? I mean, what do
you have?”.

3no0Hast HacMelIKa (AuacupM) MpeACTaBIsieT Oojee arpecCHBHBIN
i upoHuu. Kak npasuio, 0ObEKTOM TaKOTO BUAAa UPOHUU CTAHOBUTCS
KOHKpeTHbIN uenoBek. Hampumep, Katt Yunbsimc B cBoeM MoHomoOre
BoicMenBaeT Jlonanpaa Tpamiia 3a IpOTUBOPEUUBOCTD €r0 JEHCTBUM.

We find out, public enemy number one is Kathy Griffin. Kathy
Griffin? Ain’t that a bitch? Get the fuck out of here. I thought for sure
Trump was gonna have a sense of motherfucking humor. What the fuck?
You the president now, you can’t take a joke, motherfucker? You
announced your presidency on Comedy Central, motherfucker, after a
roast ?” (Katt Williams: Great America (2018)).

Taxue BUABI HPOHUH, KaK MOApakaHue (MUME3HC) W MIJIOBUIHOE
MPUTBOPCTBO (XapUEHTU3M) 3aKJIIOYAIOTCS B MPOCHUPOBAHUU Ha cebs
(KOMHKa) HEKOTOPBIX KayecTB OOBEKTa IIYTKH, B pe3yjbTaTe 4ero
BO3HHKAET KOHTPACT.

B MoHomore KOMUK pUHUMaET Ha ceOst poJib TIaBBpada OOJILHHUIIBL.
Wponus BblpakaeTcs WMIUTMOUTHO, OAHAKO IMPOTHUBOIOCTABIICHHE
JIEKCHYECKHUX €IUHUI] TTOJTyYaeT HKCIUTMIUTHOE BBIPaKEHHE.
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I’ve noticed that a lot of hospitals in the U.S. are either named after
Saints or ancient places in Israel which is not that reassuring when you
think about it. It’s like, “Hi, welcome to our hospital.” We’re all about
science which is why our building is named after the place God talked to
Moses as a burning bush. Over here’s our Casper the Ghost wing... next
to our Astrology Center. Do you like UFOs? We love those. “We’re all
about science.” ?”” (Jim Gaffigan: Comedy Monster (2021)).

KOMop cTpouTcst Ha MPOTUBONIOCTABICHUH HAYYHOU 0a3bl METUIINHBI
(science) nceBoHay4yHOMY M Oe3/M0oKa3zaTenbHOMY moaxony (the place
God talked to Moses as a burning bush, Casper the Ghost wing,
Astrology Center, UFOs). Hponus 3akmiouyaercsi B BBIpaKCHUH
CEepPbE3HOCTH TICEBIOHAYYHOTO Psijia.

Hamu ObuT 0OHApYIKEeH PUMEP HPOHHH, BRIPAKEHHOH UMIUTUIIUTHO.
Enununer a little bit for everyone u nationalize the sea mpenomHoCSTCS
CepbE3HO, HO CMBICI BBICKa3bIBAHUS I10JIPa3yMEBAcT INYTINBOE
OTHOILICHUE KOMHKA K CUTYallUH.

My political persuasion’s changed. So much from a couple years ago.
I used to think I was a Socialist. That was me. Just a couple of years ago.
Little Philly Philly Wang Wang with his red cap on. “Mm! I'm a
Socialist. Boo-boo-boo. A little bit for everyone. It only seems fair. Boo-
boo-boo. Nationalize the sea. Oh, I’'m a Socialist” (Phil Wang: Philly
Philly Wang Wang (2021)).

Bepbanuzanus ~ ymom4aHus — (mapayienicuc)  mojpa3yMeBaeT
HaMEPEHHOE OMYIICHHE HEKOTOPHIX (PAKTOB, CBA3EH MEXKTY MBICIISIMH.
310 3(ddexTHBHBI Crmocod CO3AaHMS KOMH3MA, TaK Kak 3pHTEINb
CTQHOBHUTCS TEPBOMCTOYHMKOM IIYTKH W TOJNy4YaeT JOMOJHUTEIbHBIC
IMOIIUH.

It’s kind of amazing more of us don’t get plastic surgery because we
live in a beauty-obsessed society, right? There are studies. There was a
Harvard study, that found that children believed good-looking people are
nicer. That study also found that children are stupid (Jim Gaffigan:
Comedy Monster (2021)).

There was a Harvard study, that found that children believed good-
looking people are nicer u That study also found that children are stupid
BBIPAXKAIOT HE CBS3aHHBIC (POPMATIBHO UJICH.

[MpunuceiBanue 4epT (Xajea3m) 3aKII0YaeTCs B IPUITUCHIBAHUH YEPT
OZIHOTO OOBEKTa JAPYroMy W HPOHH3MPOBAaHWE Hal dTHM. Hampumep,
HavaJo KoHuepTa Duau M33apaa conpoBokaaeTcs clienyroniei (hpa3o:
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Hello, New York. So, er, hi, welcome to New York. You probably live
here (Eddie Izzard: Circle (2002)).

You probably live here BbipaskaeT MBICIIb, OUEBUAHO CIEAYIOUIYIO U3
NpeABIIYIIero BbICKa3piBaHus. EnumHumna probably momuepkuBaer
HEOMPEACTICHHOCTb.

OTMevaeTcsi, 4TO HUCIIOJIb30BaHWE HMPOHUM HUKaK HE CBS3aHO C
HaMEpPEHHOW arpeccuen.

XKecrokas HacMmemka (capka3M) BHEIIHE MOXKET BBITJISICTH OYCHb
arpeccMBHO, OJJHAKO CTMJIMCTMYECKH OHA JIMIIb OTIWYAeTCsl OObIIen
CTENEHBIO  DKCIPECCUBHOCTH W AMouuoHampHOcTH.  Capkasm
MOJMHUTHIBACTCST OONBLICH CTENEHBI0 HEIOBOJILCTBA, OT YETO MPU €ro
WCTIOJIb30BaHUN BO3HHKAET OLIyIIEHHUE UCTIONTb30BaHHUS
MPOBOKALMOHHOTO MaTepuaia ¢ UeNbI0 3aJeTh 00BEKT IIYTKH HEMHOTO
OoJbIlIe, YeM MPU JPYTHX BUAAX UPOHUH.

You know, and whenever I see a motorcycle that’s on the highway, I
always have the same thought. “You’re gonna die.” “What are you doing
on the highway? You’re gonna die.” And the only reason I say that is
’cause they’re gonna die. I don’t even know what the thinking is. “Well,
I have to travel a long distance.” “Should I take the car or this motorized
chair with no seat belt?” (Jim Gaffigan: Comedy Monster (2021)).

Emuanna  you’re gonna die MMIUTMIMTHO CBS3BIBAaCTCS  CO
CTATHCTHKOW CMEpTEeH MpU BOXKICHUHM MOTOIMKJIA. DTa K€ CIHHUIIA B
JajdbHEHIIEeM MPOTUBONOCTABISCTCS CAMHHIE Ccar [0 KaTerophu
«HANWYHE — OTCYTCTBHE 0€30IaCHOCTH.

BrIiBOABI

UccnenoBanne  MpoAEMOHCTPUPOBaJiO  OOrarcTBO  NMPHEMOB,
CBSI3aHHBIX C AaHTUTE30W, B creHnan-koMenun. CTeHIan-KOMHKA
UCTIONB3YIOT €€ Ul CO3JaHHS KOMHYECKOro 3¢ ¢eKTa pasindHbIMU
cioco0aMu, BKIIIOYAsh KOHTPACTHPOBAHUE, UIPY C CEMAHTHKOH U
CHHTAKCHCOM, a TAK)KE UCIIOJIh30BAHUE OTPHIIAHUSI.

Pe3ynbraThl HcclieIOBaHMS TOJUEPKUBAIOT BXKHYIO POJIb aHTUTE3bI
B CO3JaHUHM IOMOpa ¥ O(PQPEKTUBHOH KOMMYHHUKAIMM akKTepa C
ayauTopuel. Peanmsysich Kak MMIUTMIMTHO, TaK ¥ JKCIUIMIIMTHO B
COYCTAHUH HEHTPAIBHBIX CIIOB M BBIPAKEHUHN C JICKCHKOH CHUKEHHOTO
perucTpa, aHTUTE3a OKa3bIBACT 3HAYUTEILHOE BIMSIHUE HAa CTPYKTYPY H
3¢ PEeKTUBHOCTh CTEHIAN-KOMEINH, IpUBJICUCHHUsT OoJiee IIUPOKON
ayUTOPUM C  Pa3HbIM  COIMAIBHBIM, HWHTCIUICKTYAJIBHBIM U
00pazoBaTEIbHBIM CTaTyCOM.
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Kpome Toro, ananusz wmatepuana AJid HCCICAOBAHUS HAaTJsTHO
MPOJIEMOHCTPUPOBAT  YACTOTHOE HCIIOJNIB30BAaHUE AaKpOTE3bl, Kak
Pa3HOBUJIHOCTb AHTUTE3bl. OJTOT JIMHTBUCTUYECKUU TPUEM CO3JIAET
MIPOTUBOIIOCTABJICHUE C MOMOUIBIO OTPUIIAHMSI OJHOTO W3 MPU3HAKOB
WU SIBJICHUN peanbHON NEHCTBUTEIBHOCTHU, B TO BpeMsl Kak ApPYTou
MPU3HAK YTBEPKIACTCS. AKpOTe3a IMO3BOJSET KOMHMKAM IepeaaBaTh
CBOU MPOHUYECKHUE U CAPKACTUUCCKUE B3IJISABI HA OKPYKAIOIIUNA MUD,
oOpaiasi BHUMaHUE ayJAUTOPUU HA Pa3lIUYUs MEXK]Y YTBEPKICHUEM U
JIEHCTBUTEIBHOCTEIO.

KoMuku 4acto UCHONB3yIOT akpoTe3y LEICHANPABICHHO C LIEJbIO
VAMBIICHUS ayAWTOpPUU W co3AaHus d¢deKrta HEOKUIAHHOCTH
BBICKA3aHHOTO YTBEPKICHHUS.

AKpOTe3 U aHTHUTE3a WCIONB3YIOTCA M1 CO3JaHHs capKa3Ma,
KOTOPBIM MO MpaBy CUUTAETCA BEAYIIUM IPOSBICHUE KOMUYECKOTO B
CTEHIAI-KOMEIUH M SABIJAETCI KIIOYEBBIM AaCIIEKTOM B  OIICHKE
YCIENTHOCTA KOMMYHUKAIIUU B TUCKYPCE CTEHIAI KOMEINH.

B 3akmiodenue 3aMeTuM, YTO HMPOHHUS, a B CIy4ae CO CTEHJAI-
KOMEeJUEeH, 37as UpPOHHUS, KOTOpas 4YacTO TPaHUYUT C CcapKa3MoM
00yCIIOBIIMBAET pas3JelicHUue IIOJCH W TPYII, FOMOP JK€ BKIHOYACT
Oecco3HaTeNbHBI KOMIIOHCHT U HE OIPaHUYHMBAETCS TOJIBKO paMKaMU
pEYEeBOro NOBEICHHUS.
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