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Guardian, BBC News. Ha npumepe 2azemHuvix cmametl Mbl MO}CEM
8b10e1UMb WUPOKULL ACCOYUAMUBHBIL PO, KOMOPbLL NPUMEHSIOM
Opumanckue HCypHAIUCmol ONs GbIPANCEHUS. C80€20 OMHOUEHUS K
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RUDN University, Peoples’ Friendship University of
Russia

BREXIT AS A FAMILY METAPHOR IN ENGLISH
POLITICAL DISCOURSE

The article deals with the family concept of metaphorisation in
English political discourse based on the nowadays topical theme
such as Brexit. The term Brexit itself was named the word of the
year 2016 by Collins Dictionary.

In the British quality press, such as The Guardian, BBC News, we
can notice that the topic Brexit draws attention from public. One of
the major concepts that is used for describing the world and
political events happening around is association with family. This
already shows the strong emotional involvement Brexit has on
society and personal feelings of each person this political topic
provokes in people. In the present article the author organized and
analyzed metaphors grouping the concept ‘family’. Basing on the
metaphors examples from the printed media discourse the author
provides the brightest examples of the attitude of politicians and
effect they have on public.

By and large, a family relationship appears to function as a highly
important conceptual reference point for people’s understanding of
political relations in the current context.

The approaches that were used by the author contain descriptive
analysis, lingua-cultural approach and cognitive method.

Keywords: metaphor, expressivity, communication, political
discourse, lingua-cultural aspect, family concept.

Introduction

The study of such a concept as metaphor has always been of great
interest for various disciplines such as psychology, philosophy and
linguistics. The role of the metaphor has been discussed a lot in
linguistics (John Rogers Searle, E. Kubryakova, Roman Jakobson,
George Lakoff et al.). One of the main focuses of a widespread use



of a metaphor is politics. In this article we will provide an overview
on the usage of metaphors based on articles from the newspapers
that reveal the Brexit issue.

Brexit itself caused a huge public resonance as it affected not
only the economic and political spheres, but also personal and public
feeling of UK population, particularly citizens of Scotland, Ireland
and Wales. In other words, Brexit also outbreaks the national
conflict. Thus, Brexit is linked to many spheres of life.

In this article we will examine:

-the quantitative usage of metaphors

- the effect they have on the society and public view formation

-the expressive power they provide the readers with

What is metaphor?

To start with, it is essential to define the terms that are most
commonly used in the article. The first term is metaphor.

According to “Oxford English Dictionary” a metaphor is “A figure
of speech in which a word or phrase is applied to an object or action
to which it is not literally applicable”. In the book by David Ritchie
we can see the following definition of the term ‘metaphor’: it is
«seeing, experiencing, or talking about something in terms of
something else” (Ritchie, 2013, p. 8).

We also appealed to the philosophers, for example Aristotle, who
considered a metaphor as an implicit comparison which is based on
analogy rules (Ritchie, 2013, p. 4).

Finally, E. Semino wrote that it is “the phenomenon whereby we
talk and, potentially, think about something in terms of something
else” (Semino, 2008, p. 1).

To summarize the definition of the term we could still reveal the
common feature: more than one object is usually involved; each of
the objects helps to understand the sense and intention and, finally,
inside one metaphor we are able to compare the objects and
comprehend each of them. As seen from theoretical analysis,
linguistics treats metaphor as a stylistic device, as a means of
expressing cognitive patterns.

Literature review



One of the major books laying grounds of the cognitive metaphor
theory is ‘Metaphors we live by’ by G. Lakoff and M. Johnson
(1980) where the authors examined the nature of the metaphor, its
usage, the role it plays in written or oral speech. By cognitive
metaphor the authors mean the comprehension of a concept or idea
with the help of another, the form our way of thinking and acting.

Theoretical basis of our study also included “The Language of
Metaphors” by Andrew Goatly (1997) which demonstrates the work
and functions of metaphors in real communicative situations.

The next work is “Metaphor and Political discourse” by Andreas
Musolff (2004). This book gives different examples of metaphors
usage in political discourse.

Empirical material comprises articles from British quality press:
The Daily mail, The Guardian and The Times.

Functions of metaphor

To define the effectiveness of metaphor in political discourse it is
essential to define its functions. The first function is to fill lexical
gaps (Goatly, 2011) when there is no specific term, for example
94,630,000,000,000 kilometers for a light-year (Goatly, 2011, p.
155). Another function is to explain and to form; for example,
comparison of the electricity with water flowing through the pipes
(Goatly, 2011, p. 155). The next function is to express the emotional
attitude, which is very relevant to political discourse. In some cases
metaphors are used only in order to “dress up concepts in pretty,
attention-grabbing or concealing clothes” (Goatly, 2011, p. 168).
The use of expressive means in institutional discourse has taken a lot
of attention in linguistic research works, as the traditional
understanding of its conventional and strictly regulated character is
nowadays considered rather inadequate. Scholars admit that
different genres of institutional discourse (including political one)
have shifted to more democratic and less conventional registers
(Malyuga, 2007; Vasilevich, Ledeneva, 2005; Scott, 2018).

Metaphors’ conclusive power depends also on the scenario
structure (Musolff, 2004). Scenarios are able to demonstrate us what
is normal and accepted in everyday situations; moreover it
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represents a part of people’s cultural knowledge and values.
“Scenarios” are mini-narratives that carry with them an evaluative
stance (Musolff, 2006). The following example demonstrates this
definition: “Brexit: the journey into the unknown for a country never
before so divided” (The Observer 26/06/2016).

What is Brexit?

It is common knowledge that language reflects social processes.
That is why the attention of linguistics in the second half of XX
century was attracted to the study of discourse. Discourse is natural
spoken or written language in context, especially when complete
texts are being considered. Studying the discourse we are able to
comprehend the form and function of communication/a speech act.

The second term that will be used in the article is Brexit. We are
interested in what that phenomenon is and why it is possible and
interesting to study lingua-cultural aspect inside the political one.

The process of UK leaving the EU has been lasting already for a
long time. The referendum was held on Thursday 23 June 2016, to
decide whether the UK should remain in the European Union or
leave it. The results are - won by 52% to 48% of society.

Family Metaphor

In the recent article of A. Musolff "Truth, lies and figurative
scenarios: Metaphors at the heart of Brexit" the author indicates the
most commonly used and prominent concepts inside the concept of
Brexit. They are: natural disaster, family, fighting/war, divorce,
body/heart (Musolff, 2017). In the present article we will analyse the
family metaphor group.

One of the most frequent metaphors we can find in newspapers is a
“family” one. The concepts of family, marriage and relations are
widely used with the purpose of demonstrating close relations
between countries of the UK, between the UK and the EU.

A. Musolff (2004) in his work “Metaphor and Political discourse”
suggested the following definition for love-marriage- and family-
metaphors:

A nation state (The UK) is a person.

Two states that cooperating in politics can be named as are people
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in relationship.

A big group of states that cooperate together are defined as a
Sfamily.

In the context of Brexit we can name some examples. The main
participants of Brexit — the UK and the EU who are considered to be
two family members, have some troubles while attempting to find
compromise and understanding.

(1) It could all get quite messy. But the course of true love between
Britain and the EU has rarely run smoothly.

This quote (1) taken from the Guardian shows the existence of the
family- and love-marriage- metaphor in the discourse between the
UK and the EU.

Interestingly, but Musloff in his book published in 2004, marked
the tendency of the British press to write about their national
government’s separation or divorce possibility from the EU. It is
even before Brexit started.

(2) Theresa May today called on MPs to stop describing Brexit as
a divorce because it suggested that the UK and European Union will
be on bad terms after they split.

The example (2) taken from the Times contains a ‘“family”
metaphor and is very interesting to be analysed. It shows not only
the comparison between the UK and the EU with a married couple,
or with a couple in love (like in an example (1)), it also refers to the
development of the metaphor in a scenario. “Scenarios provide the
main story-lines or perspectives along which the central mappings
are developed and extended” (Musolff, 2004, p. 18). Musolff
suggests there are 3 types of family scenario, a) the marriage
scenario; b) the children scenario; c) the parent(s) scenario.

We can find a similar to the example 2 scenario in the Guardian:

(3) But on a memorably stormy night last June, Britain decided its
decades-long marriage with the EU had finally and irretrievably
broken down. Today, it files for divorce.

And in Daily Mail:

(4) This is Britain's divorce letter to Brussels that today triggered
Article 50 and promised to seize back 'self-determination’ from the
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EU so the UK can 'put our citizens first'.

As we can see, the family relations metaphors in the context of
scenario are commonly used. Some newspapers articles mention the
possible consequences of a divorce if they are good or bad. Here are
the following examples taken from the BBC:

(5) Bluntly, the divorce bill would have to be settled before talks on
trade can begin.

(6)"Divorce hurts", warns Germany's centre-right Frankfurter
Allgemeine Zeitung over a photograph of Winston Churchill's
brooding statue on Parliament Square.

In (5) and (6) examples we can notice the developments of a
family metaphor in the context of marriage scenario: a divorce can
cause difficulties as it usually causes them in real life.

The usage of the family concept metaphors as a model for
communication between countries-participants in Brexit has been
widely used in political discourse. In political sphere metaphors are
highly demanded. The reason for that can be the following: politics
seems to deal with such phenomena as freedom or justice, war and
peace, crime, power or influence. They usually have vague
definitions and sometimes even non-human nature. It sometimes
impedes our reference to them, as it is difficult to make
characteristics of them like we usually do of the objects, such as a
dog or a flower. Moreover, the authors’ speeches in the current
articles are rich in expressiveness forms such as hyperboles,
comparisons, metaphors and litotes. Besides, politics remain
extremely important in people’s lives and their state of mind as it
contains expressiveness and personal attitudes.

Conclusions

As seen from the analysis of political discourse, cognitive
metaphor is a widely used tool. It is used to describe current political
changes, attitudes and trends in an expressive manner. Comparison
of Brexit with the sphere of private human relations (family relation)
reveals the mental perception of this phenomenon by British society
and global community. The correlation between family and politics
changes people’s way of thinking sometimes even drastically
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because each of us has his or her own lives. It also helps politicians
to form the proper attitude to current global processes that political
idea of people in power need the society to have at present moment.
In this way it can be reasonable to have influence through the well-
established social and personal idea and institute - family.
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HN.C. JlebeneBa

MockoBCKMii TOCYAaPCTBEHHbIN JJUHTBUCTUYCCKUT
YHHBeEpCHUTET

COIIMOJIMHI' BUCTHYECKHUE ACIIEKTbBI
MMPOCBHBbI

B cmamve paccmampusaemcs npocvba, Kak peuyegou akm,
CnoOCcoObL  BbIPAdNCEHUsT  NPOCLOLL U UX  3A6UCUMOCHIb O
COYUOTUHSBUCTNUYECKUX gaxkmopos (cmamycHno-ponesvle
Xapakmepucmuxku Y4acmHuko8 KOMMYHUKAYUU, UX 2eHOePHAsL
npunaonexcHocmes u oucmanyus). Ilpocvba npedcmasnena xax

peuegou  akm, obnaoaowuil  8bICOKUM — NOMEHYUALIOM
He2amueHo20  8030€liCmeUsi Ha  COOeCeOHUKO08,  NOIMOMY
KOCBEHHOCHIb 8bIPAICEHUS sAensemcs HeomwveM1eMou

Xapaxkmepucmukou 0aHHO20 peuesoco akma. Aemop npeonazaem
PAa38epHymylo  Klaccuukayuro - npAMulX U KOCBEHHbIX
KOHB8EHYUOHAIbHBIX U He KOHBEHYUOHAbHBIX NPOCbD, CO30aHHYIO
Ha  OCHOBe  CMAMUCMUYECKOU  00pabomku  CO8PEMEHHbIX
AYMEeHMUYHbIX UCMOYHUKO8 OPUMAHCKO20 U AMEPUKAHCKO20
8APUAHMO8 AH2TUTICKO20 A3bIKA (XYO0CECMEEHHAs Tumepamypa
u menesusuoHmvie cepuanvlt). Haubonee pacnpocmpanennvimu 6
COBPEMEHHOM AH2IUUCKOM sA3blKe, KAK OpUmanckom, max u
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AMEPUKAHCKOM — SGISAIOMCA  KOCBEHHble — KOHBEHYUOHAIbHbIE
npoCbObl, Ccpedu KOMOPLIX cledyem OmMemumy BblpaAdCeHUs
O0JIIHCEHCMBOBAHUSL U NPEONONOICEHUSL, 3ANPOCHl O CHOCOOHOCIU
cobeceOHUKA 6bINOIHUMb NPOCLOY, 3aNPOCHL O HAIUYUU ) HE2O
B03MOJNCHOCIU UTU JHCENAHUS UMO-TUOO COeNamb, BblPANCEHUS
NOJICENanUll 2080pawje2o U aneiiayuu K sHanuio/navamu. Ha
KOHKDEMHbIX NPUMEPAX AHATUSUPYEMCS 3A8UCUMOCTb 8blO0pa
2080PAWUM MOU UTU UHOU GOPMbL NPOCLOLL OM €20 CIMAMYCHO-
PONEBLIX (BLLUECIMOAUUL, HUICECMOAWUL, PABGHDIL) U 2eHOEPHBIX
Xapakxmepucmux, makdce Yuyumvleaemcs OUCMAHYUS MeHcO)y
cobeceonuxamu. QOcoboe 6HUMaHUe Yyoeraemcs npoyeccy
XeOJHcuposanus, KOmMopbwlll NpeocmasieH 6 cmamve Kak
KOMNEHCAYUOHHASL KOMMYHUKAMUBHASL CIPAme2ust, XapaKmepHas
Ol GLIPAJICEHUL — peyesoco  akma  npocvovl.  Aemop
paccmampusaem pasHooOpasHvle  Xeodcupyrowiue cpeocmsa,
UCnoab3yemble 8 npocboax 2080pauUMU, 0O1A0AIOWUMU PAZHBIMU
CMAamMyCHO-PONEBLIMU XAPAKMEPUCTIUKAMU 8 CUMYAYUSX PABHO2O
U HepasHoz2o oOujenus 6 08YX BAPUAHMAX AHSTUNUCKO20 SA3bIKA
(bpumanckom U amepukamckom).  Yuumovieaemcs — marxoice
2eHOePHAsL NPUHAONEHCHOCTD YYACTHUKOS KOMMYHUKAYUU.

Kniouesvie cnosa: peuesoii akm, npocvba, cnocobwvl 8blpadcerust
npPoCcLObl, COYUONUHSBUCMUYECKUE (BAKMOPbl, CMaAmyc, pob,
OUCmanyus, 2eHoep, Xe0HCUpPOBaHUe, XeOxHc.
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SOME SOCIOLINGUISTIC ASPECTS OF REQUESTS IN
THE ENGLISH LANGUAGE

The article deals with the speech act of request, ways of

expressing requests in the English language (British and

American) and the sociolinguistic factors that determine

speakers’ preferences in the choice of request formulas. Requests
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are viewed as highly frequent speech acts characterized by a high
degree of the ranking of imposition that is why indirectness is an
indispensable feature of this speech act. A taxonomy of direct and
indirect requests (conventional and non-conventional) is drawn
up by the author based on thorough analysis of modern authentic
sources (fiction and TV series). The most widespread in
colloquial English (British and American) are conventional
indirect requests among which the following are noteworthy:
obligation and necessity utterances, suggestion formulas,
ability/possibility utterances, appeals to willingness, want
utterances and references to memory and awareness. Frequencies
of different request formulas are compared for superior,
subordinate and equal speakers, males and females. The distance
between the communicants is also considered. Considerable
attention is given in the article to hedging which is perceived as a
compensatory communicative strategy aimed at attenuating the
negative impact to the interlocutors’ faces. The use of hedging
devices by superior, subordinate and equal speakers (males and
females) in different communicative situations is illustrated with
ample examples.

Key words: speech act, request, request formulas,
sociolinguistic factors, status, role, distance, gender, hedging,
hedge.

Introduction
Requests are highly frequent speech acts characterized by a high
degree of the Ranking of imposition (Rx) (Brown and Levinson,
2014: 77)" In linguistic literature request formulas are roughly
classified into two groups: direct and indirect requests (Goffman,

! According to Brown and Levinson (2014), Rx is a culturally and situationally
defined factor characterizing speech acts by the degree to which they are
considered to interfere with an agent’s wants of self-determination and of
approval.
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1967; Grice, 1975; Blum-Kulka, 1987; Brown and Levinson,
2014; Leech, 2014, etc.). Direct requests usually take the form of
either imperatives: “Lock your remote,” she said (Congo). Don’t
tell your mother you've been gambling. (HP4) or performatives®:
suggest you start working with people who want your help
(Scrubs4). Nurse Espiniosa, 1 specifically requested that you
transfer Mrs. Merchant to the Morning Side Nursing Home
(Scrubs). Direct requests in the form of imperatives can be
intensified by means of the intensifying do: And Potter — do try
and win, won’t you? (HP3) or by means of the personal pronoun
you that focuses attention on the person being addressed: You stay
out of your aunt’s way while she’s cleaning. (HP2). However, in
most situations, especially those which do not require urgent
action, an opposite process occurs: the impact of direct requests is
mitigated by the extensive use of hedging devices (Lakoff, 1973,
1977; Fraser, 2010). Hedges should be regarded as face-
redressing strategies (Brown and Levinson, 2014) which reduce
the possible threat that a speech act can bring about. According to
Brown and Levinson (2014), hedges are predominantly used as
negative politeness® strategies in face-saving. Among the most
common hedging devices found in hedged imperatives are:
invariant tags® and the politeness marker please: Okay, please,

% Performatives are utterances that don’t describe actions but incite ones. The
following performative verbs are likely to be found in requests: suggest,
request, invite, advise, recommend, tell, appeal, propose, ask, reckon, protest
etc.

? According to Brown and Levinson (2014), “face is something that is
emotionally invested, and that can be lost, maintained, or enhanced, and must
be constantly attended to in interaction. In general, people cooperate (and
assume each other's cooperation) in maintaining face in interaction, such
cooperation being based on the mutual vulnerability of face” (p. 3). Negative
face is the basic claim to territories, personal preserves, rights to non-
distraction — i.e. to freedom from imposition.

* Invariant tags, unlike canonical ones, don’t take the form of the body, their

form is fixed.
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draw a circle (TFIOS). And Potter — do try and win, won’t you?
(HP3). Bring as many of these books as you can, okay? (HP 4).
Hedged performatives are characterized by shift of tenses and
modal verbs as the most common hedging devices: I must ask
you, Harry, whether there is anything you'd like to tell me (HP2).
I really wanted to ask you how are you getting on with your
golden egg? (HP 4). I was just ringing to see what you wanted for
Christmas (BJD). As is seen from the examples above intensifiers
(really, just) are typical of hedged performatives. Indirect
requests form two classes: conventional and non-conventional.
Given the conventionalized character of the speech act of request
in the first place, it shouldn’t come as a surprise that amongst the
possible ways of requesting conventional indirect requests rank
first.

The most common types of conventionally indirect requests
observed in literature are:

1) Obligation and necessity utterances built with the help of
the modal verbs must, should, (you might) have to, ought to,
shouldn't you in the meaning of obligation and the modal verb
need to in the meaning of necessity. The Ranking of imposition
(Rx) of such requests is high because they give the hearer little
choice as to whether fulfill the request or not: I'm afraid that, for
your own safety, you will have to spend the night here (HP3). You
might have to write that down for me (HP3). In the latter example
the modal verb might in the meaning of supposition implying
uncertainty functions as a hedge mitigating the potential negative
impact of the obligation utterance.

2) Suggestion formulas’ starting with the conventional
formulas how about..., what about..., why don't you..., why
doing..., why not do..., let's do, you'd better... etc.. Why don't you

> According to Fraser (1974), suggestions are speech acts in which the speaker
indicates their desire for the hearer to consider the merits of the state of things
expressed by the proposition.
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help your dad with the wood? (Lost). Charlie, how about you and
I go for a walk? (Lost).

3) Ability/Possibility utterances built with the help of the
modal verbs can, could, may and their equivalents be able to, be
possible, be capable of etc. ask the interlocutor about the
possibility of performing the action: Can you call back?
(Friends). Could you leave it here on the desk for me? (HP3).
Ability/Possibility utterances with could sound politer because the
impact of the request is redressed with the help of shift of tenses
in the hedging function.

4) References to memory and awareness starting with do you
remember..., do you know..., have I asked you..., have you told
me..., etc. either draw the listener’s attention to some previously
mentioned facts or appeal to their knowledge of the situation:
We’re looking for the North Tower. You don’t know the way, do
you? (HP 2). You wouldn't happen to know where Rosehill
Cottage is? (the Holiday).

5) Appeal to willingness is the type of request asking the
listener about their will or intention to fulfill the action. These
forms are usually built with the help of the modal verbs will or
would in the meaning of willingness and the modal constructions
would you mind, would you like, do you mind. Will you write my
recommendation? (Scrubs3). Would you please put all your
books back in your bags? (HP3). Would you like something to
drink? (The Holiday).

6) Want utterances® fall into two groups: the speaker either
imposes on the hearer their will (I want..., I want you to...): I want
you to go in there and tell Mr. James that there's absolutely no
reason for him to be up here (Scrubs). I wanted to talk to you,
Professor (HP4) or asks the hearer about their willingness to
perform the action (you might want to, do you want to...):

SGiven their semantics, want utterances of the latter type could be referred to
the appeal to willingness group, however their distinctive feature is the
presence of the verb want in their structure.
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(1) Wanna help me grab the rest of those bags? (Lost).

(2) Hey, you wanna go grab a cup of coffee? (Scrubs).

Want utterances of the latter type are highly colloquial and are
predominantly found in situations where the Power (P) and
Distance (D) variables make such usage appropriate. Both
utterances display other features of the colloquial register: ellipsis
in sentence 1, the interjection hey in sentence 2, the colloquial
wanna, the use of the verb grab in both sentences. Non-
conventional indirect requests are represented by hints which
contain partial reference or no reference at all to the object of the
request and whose meaning is interpretable only by context. Since
the possible forms of non-conventional indirect requests are
characterized by great diversity, the process of deriving the
speaker’s intent requires more inferencing activity from the
hearer, for example: I'm applying for a fellowship, and I could
really use a letter of recommendation (Scrubs).

Materials and methods

Request formulas for the analysis have been obtained from
contemporary fiction and TV series sources: Harry potter (1998-
2000); The Holiday (2006); Scrubs (TV series) (2001-2010);
Friends (TV series) (1994-2004); Doctor House (TV series)
(2004-2012); Lost (TV series) (2004-2010); John Green’s The
Fault in Our Stars (2012); John Green’s Looking for Alaska
(2012) and Helen Fielding’s Bridget Jones's Diary (1996).The
collected materials were subjected to thorough structural,
semantic, statistical and comparative analysis.

Results and discussion

The comparative statistical analysis of different types of
requests used by British and American male and female speakers
with respect to their social status yielded the following results: in
the speech of British males in the superior position imperatives:
Take the dog up to my office, tell him I will be with him shortly,
then come back here (HP4) and hedged imperatives dominate.
Among the most frequent hedges were kindly and please:
Professor McGonagall, please go to Mr. Filch at once and tell
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him to search every painting in the castle for the Fat Lady (HP3).
Kindly escort Harry back up to the castle, Hagrid (HP4). Less
frequent are want utterances I want the prefects to stand guard
over the entrances to the hall (HP3) and hints I don’t want to be
rude or anything, but this isn’t a great time for me to have a
house-elf in my bedroom (HP2). Inferior British males tend to
use hedged ability/possibility utterances Couldn't you do
something about it, Dumbledore? (HP1). Among the most
frequent hedging devices are shift of tenses and negation
(observed in the example above). The range of request formulas
used by equal British males is vast. Here we observe
ability/possibility utterances (can/could), hints Do you need
driving back to London? (BJD), appeal to willingness utterances
Will you come to Prague next weekend? (BJD), suggestion
formulas, why don’t you being the most common of them: Why
don't you book somewhere for next weekend? (BJD) and want
utterances: But I do not want you questioning him until he is
ready to answer, and certainly not this evening (HP4).

The two most common types of requests used by American
males in the superior position are ability/possibility utterances
as in the examples: Carla, can you check room air pulse ox on
Mrs. Shipp? (Scrubs). Listen, today if you bother me, could’ you
do it without being around me? (Scrubs) and obligation
utterances: But as to these Americans, you must tell them to leave
at once (FOS). The point is, you've gotta stop wasting
everybody's time and grow up (Scrubs). Other less frequent,
though notable types are want utterances: I don't want you
hanging around him anymore (Lost). Lisa, I want you to start him
on diuretics, OK i (Scrubs); hedged imperatives: Look, just cut

7 In the case of could we also observe hedging in the form of the shift of
tenses.

¥ In this want utterance the invariant tag ok performs the hedging function.

Most want utterances take the form of the complex object.
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the damn thing off, will ya? (Scrubs). Oh, for God's sakes,
Newbie, take a look around, would you please? (Scrubs); appeal
to willingness: Would you like to share a memory of Augustus
with the group? (FOS). And for God’s sake, will somebody wake
up Gloria? (Scrubs) and suggestion formulas: Why don't you help
your dad with the wood? (Lost). Look, I have an even dandier
idea: Why don't you crazy kids do something on your own?’
(Scrubs)

Hedged ability/possibility utterances prevail considerably over
other types of requests in the speech of inferior American
males: Could I hitch a ride? (FOS). Dr. Kelso, could you help me
out? (Scrubs). The hedging function is predominantly performed
by the shift of tenses, although in many examples more than one
hedging devices are used by inferior speakers to mitigate the
relatively high imposition of the request addressed to a superior
interlocutor as in: I was wondering if you could write a eulogy for
Hazel (FOS). Other requests are considerably less frequent.
Among them two types deserve attention: appeal to willingness
utterances: Dr. Reid, would you sign this for me, please? (Scrubs).
Will you write my recommendation? (Scrubs). Sir, would you
mind giving me the duodenojejunostomy instead of the Todd?
(Scrubs) and hedged want statements as in: Sir, I wanted to talk to
you about that hernia seminar this weekend? (Scrubs).

In the speech of equal American males ability/possibility
utterances prevail: Can you meet us at my house in, say, twenty
minutes? (FOS). Hedging in the form of the shift of tenses can
also be observed as in Could you take a look at my ears? although
such cases are far less frequent in comparison with requests used
by inferiors. It is the speaker’s decision whether to use hedging
devices or not. This, presumably, depends on the distance

? Suggestion utterances are observed in child-adult discourse in families where
parents are perceived as superiors. However, the distance between the speakers
in this case is close, which should affect the form of the request.
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between the interlocutors, their relationships, attitudes or any
other pragmatic factors which in many situations are impossible
to trace. Some requests used by equals are heftily hedged: I was
hoping that maybe you could get someone to cover for me out at
the prison tonight (Scrubs). Note should be made about the ability
can’t used in the negative. This type of request usually expresses
irritation and/or disapproval: Can't you give out the aspirin
yourself? (Dr. House). The less common types are: want
utterances: Wanna help me grab the rest of those bags? (Lost). I
want you to stop seeing her (Scrubs); obligation utterances'®: You
should have him checked out, he might have diabetes. (Scrubs).
Shouldn't you call the fire department or something?! (Scrubs);
appeal to willingness: Will you be joining us for dinner? (Scrubs).
Would you go ahead and close your eyes for a second? (Scrubs);
and hints as in: I don't need you right now (Lost).

British females occupying the superior position use
imperatives: Pass the frying pan (HP1) including hedged
imperatives: Longbottom, kindly do not reveal that you can’t even
perform a simple Switching Spell in front of anyone from
Durmstrang! (HP4). Equally frequent are obligation utterances
where a wide range of modal verbs expressing the meaning of
obligation can be observed: As you 're all in my House, you should
hand Hogsmeade permission forms to me before Halloween (HP
3). You're to go in here with the other champions (HP4). Less
frequent are appeal to willingness utterances: Oh, and dear, after
you've broken your first cup, would you be so kind as to select
one of the blue patterned ones? (HP3). Potter! Weasley! Will you
pay attention? (HP4). Other types of requests are rare in the
speech of superior women. Unlike men British women avoid want
utterances in their speech. Typical of the speech of subordinate

' Equal speakers tend to use the modal verb should in the meaning of
obligation to build requests, whereas in the speech of superiors must is also

possible.
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female speakers are hedged ability/possibility utterances:
Couldn't you do something about it, Dumbledore? (HP1) I was
wondering if you could tell us anything about the Chamber of
Secrets. (HP2). Hedging should be regarded as an indispensable
feature of the speech of inferior speakers, both males and females.
Hints are also frequent in the speech of females occupying the
inferior position: I'm wondering if your house is available this
Christmas (The Holiday). Equal British females use a variety of
request formulas with comparable frequencies: ability/possibility
utterances: Can I offer you a lift home? (The Holiday), including
hedged ability/possibility utterances: Could you set it for seven
o'clock tomorrow morning, BBC 1? (BJD). We thought it would
be super if you and Daniel could come (BJD); appeal to
willingness utterances: Would you mind coming back tomorrow?
(The Holiday); hedged imperatives: Pass me one of those mini-
pizzas, will you? (BJD) Do take care, won’t you Harry? (HP 4). It
is noteworthy that the number of hedging devices observed in the
speech of equal British females is by far the higher than in the
data obtained for men. Obligation utterances are less frequent:
Mark, you must take Bridget's telephone number before you go
(BJD). Mention should be made about the frequent occurrence of
you might want to formula in women’s speech, for example:
Harry, you're secretary, so you might want to write down
everything (HP4).

One fourth of the requests observed in the speech of Superior
American female speakers are ability/possibility utterances:
Okay, can you arrange these to tell a story? (Dr House). Could
you drop an NG tube on the patient in 234 and then call the
attending? (Scrubs). The frequency data for imperatives,
including hedged imperatives are comparable: You bring your
father home Jack (Lost). Please, let me watch America’s Next Top
Model (FOS). Please is among the most frequent hedging
devices. Less common are hints: Did you think that maybe I'm the
doctor? (Scrubs). Inferior American female speakers use
hedged ability/possibility utterances: I wonder if you could give
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me your opinion on a patient? (Scrubs). I was wondering if it
were possible to have surgery again? (Scrubs) and hedged appeal
to willingness utterances: I wonder, though, if you would mind
answering a couple questions I have about what happens after the
end of the novel (FOS). As is seen from the examples, the list of
forms available to speakers occupying the inferior position is
rather limited. Like equal American men, equal American
females have a great choice of formulas to express requests.
Ability/possibility utterances, including hedged utterances: Could
you move my car out of the sun? (Scrubs). I was just wondering if
I could get your advice on something (Scrubs). I know this may be
asking too much, but could you please try and keep it together
until we can get home and talk about it? prevail over other types,
although this difference is not considerable. Only slightly less
frequent are want utterances: I just want you to open up, you
know, emotionally, spiritually (Scrubs); appeal to willingness
utterances: Would you keep an eye on Tyler, here, while we take
care of his dad? (Scrubs); suggestion formulas: Hey Turk, why
don't you play the next game with Marco? (Scrubs) and hints: Do
you always have to bring him here? (Friends). I'm trying to figure
out why you didn't tell me about them (The Holiday). You never
told me what you really think of Turk (Scrubs). You might want to
utterances are as common in the speech of equal American
females as in the speech of British females, for example: If you
can find them, you might want to fasten your seat belts (LfA). And
Carla, you may wanna borrow some of my spray-on hair
(Scrubs).

Conclusion

Requests are highly conventionalized speech acts that display a
high degree of indirectness. While choosing request formulas
appropriate for the situation communicants rely largely on their
perceptions of the sociolinguistic factors: the roles they assign to
each other, their gender characteristics and the distance. Due to
the considerable ranking of imposition and the negative impact
requests might have to the communicants’ faces correct hedging
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behavior as a compensatory strategy is invaluable.
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MocKoBCKHH IoCy1apCTBEHHbIN JIUHIBUCTHYECKHH
YHUBEpPCHUTET

HEPCYA3BUBHOCTb, MAHUITIYJIAAIUA U
JIMH'BUCTHYECKOE ITPUHYKJIEHUE B BU3HEC-
KOMMYHHUKALINHN

B cmampve AHATUSUPYIOMCA  KOMMYHUKAMUBHbIE Npuembl,
Komopble UCNONb3YIOMCA 6 coepemeHHoﬁ AH2N0A3bIYHOL OU3HEC-
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KOMMYHUKAYUU C Yelbl0 8030elicmeusi Ha peyunuenma. Aemopwi
PAazuuaom nepeyasusHOCmy, MAHUNYIAYUIO U TUHSBUCTNIUYECKOe
NPUHYIICOeHUe KAK OCHOBHble Cmpamezuu 6030€lCmeus Ha
cobeceOHUKa, nNpumeHsemble 8 PA3IUYHbIX CUMYAYUAX 0eN08020
obwenus.  Hecmomps  na  mo, umo  cywecmeyom
MEPMUHONI02UYECKUE PA3IUYUs U ONpeoeleHHble MpPYOHOCMU 8
PAa3epaAHUYeHuU OAHHLIX NOHAMUL, ABMOPbL PACCMAMPUBAIOM
KOMMYHUKAMUBHOE 8030elicmeue KaK oowutl mepmut, Komopulil
sKIIOHaem nepcyasueHoOCmb, MAHURYIUPOBAHUE u
JUHeBUCMUYecKoe — npuHydcoenue.  Ilepeuucnennvle  munovl
6030€lCmBUsl CyujeCmeeHHblM 00pazom omaunaromes. Paznuuus
MedHCOY HUMU pACCMAMPUBAIOMCs 6 cmamve ¢ MOYKU 3PeHus
COUemanust mpex KOMNOHEHMO8 apeyMeHmayuu.: 1020ca, nagoca
u smoca. Illepcyasuenocmsb, MAHURYIAYUS U JUHSBUCMUYECKOE
NPpUHYdICOeHUe NPedCmasienbl KaKk munbvl 6030€UCmeUs pa3Ho2o
yposus  ocosnannocmu.  Ilepcyazusnocmes — noopaszymasaem
Hauevlcuwull ypo8eHb 0co3HanHocmu. 1 osopswuii noHumaem,
umo cywecmeyem HeoOXo0umMocms ybeoums cobeceOHUKd, He
CKpbleaem C80UX HAMEpPeHUll, HO HO3UYUOHUPYEMm JiCeaHUs]
peyunuenma  Kak  bonee  3Hauumvle.  Jlunesucmuyeckoe
NPUHYICOCHUE — PACCMAMPUBAEMCL  KAK — AePeCCUBHbIL  Mun
6030elicmaus, 8 npoyecce KOMOPO20 UHMepecbl CcOOeceOHUKd
OMKPBIMO UCHOPUPYIOMCSL. Manunynayus 3anHuMaem
NPOMENCYMOUHOe NON0NHCEHUe MeHcOy NepCyasusHOCMbvio U
JIUHSBUCMUYECKUM NPUHYHCOCHUEM U PACCMAMPUBAEMCIL KAK MUN
8030elCmaUs, Yelblo KOMOPO20 AGIAEeMCs COKPbIMUe 2080PAUUM
c8OUX UCTNUHHBIX KOMMYHUKAMUGHBIX uHmMeHyutl.
Paccmampusaemvle munvt 6030eticmeust maxkice aHaru3upyomcs
C MOYKU 3PEeHUs IMUYECKUX U HPABCMBEHHbIX HOPM, 8
pesyrvmame ue2o 8bl0ENAIOMCS 8030€UCMEUs. NOJIOHCUMENbHOZO,
OMPUYAMENbHOZO U HEUMpPAaiIbHo20  Xapakmepd. Aemopol
VKA3bl8aiom — HA — 0cOOeHHOCmu — cumyayuil, 6  KOMOPbIX
peanuzyiomcs MAaHunyiamuenvle, Nepcyas’usHvle MaKmuku u
MAKMUKYU TUHSBUCIUYECKO20 NPUHYHCOCHUS, ULTIOCIPUPYSL CE80U
HaO0OeHUs npuMepami.
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PERSUASION, MANIPULATION AND COERCION IN
BUSINESS COMMUNICATION

The article deals with the communicative strategies and
technologies/tactics which are used in today’s business
communication as means of influencing the recipient. The
authors draw a line between the notions of communicative
impact,  persuasion, manipulation, and  coercion as
communicative strategies observed in different situations of
communication. Despite many terminological differences the
authors view the communicative impact as a cover term for
persuasion, manipulation and linguistic coercion. Considerable
differences can be observed between persuasion, manipulation
and linguistic coercion as types of the communicative impact.
These differences are defined in the article in terms of different
combinations of Aristotle’s argumentative components: logos,
pathos and ethos. Persuasion, manipulation and linguistic
coercion presuppose different degrees of the communicants’
awareness. In the case of persuasive argumentation it is the
highest. The speaker is aware of the necessity to persuade the
listener, overtly demonstrates their intentions while making the
recipient’s claims and wants a priority. Linguistic coercion is
perceived as an offensive strategy where the recipient’s wants are
overtly ignored. Manipulation occupies a position in-between
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persuasion and linguistic coercion and is viewed as a strategy
based on covert communicative intentionality. The above-
mentioned types of the communicative impact are also analyzed
in terms of ethics and moral code which allows the authors to
differentiate between positive, negative and neutral impact
factors. Persuasion, manipulation and linguistic coercion are
realized through different technologies/tactics and are found in
different situations. Ample examples are given to illustrate the
authors’ opinion.

Keywords: business communication communicative impact,
persuasion, manipulation, coercion, logos, pathos, ethos,
communicative strategies, communicative technologies/tactics.

Beenenue

CoBpeMeHHOE /1e7I0BO€ OOIIeHHE HEBO3MOXKHO MPEJCTABHUTH
0e3 HCIIOIIb30BaHUSI ONPEAEICHHBIX KOMMYHHMKATHUBHBIX TaKTHUK
W JMHTBUCTUYECKUX MIPUEMOB (mepcya3uBHBIX,
MaHUITYJISITUBHBIX ), 00J1a1ar01IuXx BO3JECHCTBYIOIIUM
MOTEHILIMAJIOM U MPUAAIOIINX COOOIICHUIO XapaKTep YOeKIeHUSI.
VYcenex  OuM3HEC-KOMMYHMKAIlMM — HAmpsIMyl0  3aBUCUT  OT
CIOCOOHOCTH ~ TOBOpSILIEr0  yOexJaTh  MOAYMHEHHBIX U
BBIILIECTOSIIINX, KIWEHTOB W TOKyNaTelel, MapTHEPOB U
KOHKYPEHTOB, T. €. BO3/IeiCTBOBAaTh Ha CBOUX COOECETHUKOB.

Bo3nelictBue — O0BOJIBHO HIMPOKOE IOHATHE, KOTOPOE HE
BCErza IO3UTHBHO WJIM OJTHYECKH HeuTpanbHo. CornacHo
J3sutomMHCKOMY, I8 BO3ACHCTBUSA XapaKTEpHO CTPEMIICHHE
«M3MEHUTh CO3HAHUWE WU IIOBEJIEHHE ajpecata, HE COOMpasch
MEHATbCS camoMy» (J[3stmommuckuit, 2012, c. 14). Takoit Bua
B3aUMOJIeIicTBUA coOecelHUKOB He Bcerna H(PQPEeKTHUBEH B
Ou3Hec-KOMMYHUKaIMU. B cdepe OuzHeca 4acTO BO3HHKAIOT
CUTyalluM, KOIJa YCTaHOBJEHHE KOHTAKTa C COOECeHUKOM H
MOCIIEAYIOLIEEe YCIEUTHOE B3aUMOJICHCTBUE C HUM HaXOZSATCS B
npuopurere. Hampumep, BblllIeCKa3aHHOE CIPABEUIMBO UL
KOMIIaHUM, KOTOpbIE JOpPOXKAT CBOMMHU KIHMEHTAaMHU: Ba)XHO,
4TOOBI KJIIMEHT HEOJHOKPATHO BOCHOJB30BAJICS MX YCIyraMu, a

33



HE HCIBITHIBAJI XKeJaHUsl IPEKPaTUTh COTPYIHUYECTBO. B Takom
cilydae Juis ONTHMH3AIMU OW3HEC-KOMMYHHKALUU COOECeHUKY
HEOO0X0MMO BJAJeTh TEXHOJOTUSAMHM Iepcya3uBHOCTH. Ha
CeTONHSIIHUKA  JIeHb ~ MHOTHE  KOMIIAHUM  HCIOJIB3YIOT
MaHMIYJATUBHBIE ~ METOABl  BO3JEHCTBUS B KauecTBe
3¢ (HEeKTUBHOTO Crocoda TOCTHXKEHHUS CBOCH KOMMYHUKATHBHOM
1IeJIM, YTO 0OCOOEHHO aKTYyaJbHO Ul TAKUX KAHPOB KaK peKiama.
Taxke B cTarbe  pacCMaTpUBAeTCA  JIMHTBHCTHYECKOE
HNPUHYXAEHUE B OU3HEC-KOMMYHUKAIUH.

Marepuajibl 1 MeTOABI

B cratbe paccMarpuBarOTCA TEXHOJIOTHMH, MCIOJIb3yEeMble
KOMMYHHKaHTaMHU B nporecce NepCya3uBHOTO u
MaHMITYJIATUBHOI'O BO3JAEHCTBHS, a TaKK€ JIMHIBUCTUYECKOTO
OpPUHYKJEHUs Ha  0a3e  MarepualloB  XyJI0’)KECTBEHHOM
nuteparypsl: pomanHa Julian Fellowes “Downton Abbey”
(dxymman ®emnoy3s «A66arctBo [laynton») u Lauren
Weisberger “The Devil Wears Prada” (Jlopen Baiicbeprep
«dpsiBonm HOCUT Praday). [lyns mccrienoBaHus MaHUITYJISTHBHBIX
METO/I0B BO3JEHCTBHS HCHOJB3YIOTCS PEKJIaMHbIE COOOLICHMS
AHTJIOS3BIYHOTO  €XKeHenenpbHoro >kypHana “The Economist”
(«OxoHOMUCTY). Ilpm 00paboTKe MarepuanoB HCCICIOBAHHUS
aBTOPBI UCTIOJTH30BAJIH JMHTBUCTUYECKHH, JIEKCHKO-
CEeMaHTUYECKUH M CUCTEMHO-UHTEPAKTUBHBIA METO bl aHAIIN3A.

Pe3yabTaTsl U 00cyKIEHHE

Ilepcya3uBHOCTH — 3T0 (hopMa B3aUMOJIEHCTBUS MHIUBUIOB,
OTJMYAIOMIAsACS  TEM, UTO, TMPENOCTaBisisi  HH(POPMAIHIO,
TOBOPALIMNA MbITaeTcsl yOequTh COOECeHUKOB IEePECMOTPETh
CBOE OTHOIIEHHWE K TMpoOJieMe WM U3MEHHTh WX TIOCT-
KOMMYHHKaTHUBHOE TOBEACHUE, P 3TOM OCTaBJIsAsE UM CBOOOIY
BeiOopa (Perloff, 2003, c. 8). Hecmorps Ha TO, 4TO H
NepCya3uBHOCTb, M BO3ACHCTBUE MOJPa3yMEBAlOT OKa3aHUe
OTIPENIeICHHOTO BIUSHUS Ha COOECEIHHKA, CYIIECTBYET pa3HUIIA
MEXy JTaHHBIMH MOHATHSAMH (BO3JEHCTBHE # MEpPCYa3UBOCTbH).
Bosoeiicmeue cnenyer BOCHPUHHMATh Kak OOIIMH TEpPMHH,
MOJPa3yMEBAOIINN  OKa3aHUE OINPEICICHHOTO BIHMSHHUA Ha
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co0eceIHUKa. B ciaydae BO3JICUCTBUA TOBOPAIIUI
KOHILIGHTPUPYETCS Ha CBOMUX JKEGJIaHMSIX W LeIsIX W,
CJIEIOBATENIbHO, MOET HW3MEHUTh IMOCT-KOMMYHUKATHBHOE
MoBeJICHWEe ajpecara 0€3 OCO3HAHWS TOr0, 4YTO IOCICTHUIN
NPUIEPKUBAJICS JIPYTMX HJAEH M HUMEN OTJIMYHBIE >KEeJIaHUs
(Perloff, 2003, c. 10). Ionstue nepcyazusnocmu umeer Oolee
CIIOXKHYIO CTPYKTYPY: TOBOPSIIUNA IPUHUMAET BO BHUMAaHUSI CBOU
COOCTBEHHBIC  JKE€IaHWs, HO YK€ B KOMOMHaIMH C
npeanouTeHusiMu cobecennuka. CrenoBaTenbHO, CIPaBEAJIMBO
YTBEPXK/1aTh, YTO MEPCYA3UBHOCTH SIBJISIETCSI TUTIOM COLIMAJIBHOTO
BO3IEHCTBUS. OnHoH u3 OCHOBHBIX COCTAaBJISIOIINX
MEePCYa3suBHOCTH SIBJISIETCS OCO3HAHHE TOBOPAIIMM TOTO, YTO OH
HAaMEPEBAETCs MOBJIUATH HAa COOECEHHUKA U JKEJIaeT U3BMEHUTH €TI0
MBICJIM WU MHeHHeE. Vcrnonap30BaHre METOAOB MEPCya3nBHOCTU
BO BpeMsl OOIIEHHUS HE TapaHTUPYeT yclexa B TOM, 4TO
cobecemqnuk Oymer yOeXIeH, Tak Kak [epCya3HBHOCTD
MoJIpa3yMeBaeT JIMIIb IMOMBITKM HWHAMBHAA TOBIUATH Ha
pELHUIUEHTA.

B IV B Apucrorenb BbIAEIUI TpPU  KOMIIOHEHTA
aprymentamun: jjoroc' ', madoc'> u sroc” (Apucrorens, 1978).

11
Jloroc (6 nepeeot)e C 2pedecKkoeo — «CloBo», «MblCIbYy, «CMbICILY,

«noHAMUEy, «HAMepeHue») —  TEPMHH JpeBHErpeveckoil ¢umocodun,
O3HAYAOIINI OJHOBPEMEHHO «CJIOBO» (BBICKa3bIBAHHE, PeUb) U «IIOHSITHE)
(cyxnenue, cmbica). JIorocoM NPHHATO Ha3bIBaTh CJIOBECHBIC CPEACTBA,
UCIIONIB3yeMble TOBOPSIIMM JUIsl pPeali3allii 3aMbiClia PEYd, a TaKKe s
noHnMaHus peun ciuymarenimu. — URL: https://4brain.ru/blog/magoc-moroc-
atoc/

2 Tladoc (¢ nepesode c epeueckoco — «603GYIHCOeHUE», «CMPACTBY,
«8000yULegneHUe), «cmpadanue») ~— —  PHUTOpUYECKas KaTeropus,
COOTBETCTBYIOIIAS! CTUIIIO, MAHEPE MJIM CIIOCOOY BBIPAXKEHHS YYBCTB, KOTOPbIE
XapaKTepU3yIOTCsl IMOIMOHAIBHONW BO3BBINIEHHOCTHIO, BOOJAYIICBICHUEM.
IMadocom mpuHATO Ha3bIBaTh BCE OJIEMEHThl AapryMEHTAlMH, KOTOpbIE
SMOLIMOHAJIEHO BO3JICHCTBYIOT Ha ciayuarenen. - URL:
https://4brain.ru/blog/magoc-noroc-3roc/

P Droc (6 nepesode c epeueckozo — «xapaxmepy, «Hpasy, «OyuieeHbviil
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Wx pa3nuuHple KOMOWHAIIMU, a TAKXE MPEHMYIIECTBO OJIHOTO
HaJ JpyTMM BIUSIOT Ha Xapakrtep yOexnenus. Hecmorpst Ha
aKTyaJbHOCTh ~ BCEX  TpeX  KOMIIOHEHTOB B  cjy4ae
MEPCYa3suBHOCTH, €€ BCE-TAKU CJEAYeT OTHOCHTh K BHUIY
apryMeHTaluu, rje npeoodranaet nmadocHbId U STOCHBIC aCTICKTHI.
OMOIMOHAIIFHO BO3/CHCTBOBATH Ha cobecenHuKa
MPEACTABISIETCS  BO3MOXKHBIM, KOTJIa  TOBOPSIIUH  MMEET
HpCIlCTaBJ'IeHI/Ie 0 €TI0 XKCJIIaHUuAX U HpCIIHOLITeHI/ISIX, CBsA3AHHBIX C
oOcyxnaemoii Temoii. [lepcya3uBHOCTh Bcerja BKIIIOYAET B ceOst
uccienoBanre Bo33penuit perunuenta (Perloff, 2003, c. 4), T.e.
aHAJIU3 €ro OTHOIIEHUS K paccMaTpuBaeMoMy BOIIPOCY
(TIONTOXKUTENILHOE, OTPHUIATEIFHOE, CKENTHYEeCKOE) W  KaKoi
pe3ynpTaT OH Xoren Obl monyuuth. [locne pacno3HaHuUs
UCTUHHOTO OTHOIIEHHUS COOECeHHMKA K MPOoOJIeMe CTaHOBUTCS
BO3MOJKHBIM IIPEJICTaBUTh, KaK HEOOXOIUMO €TI0 U3MEHHUTh IS
IOCTYOKEHMS IIOCTABIIEHHBIX LEJEH M BO3MOXKHO JH CHENATh 3TO
BOOOIIe. 3HAYUTENBHYIO POJb TAKXKE WIPaeT MOHHUMaHHE TOro,
qTO OJIA pGIII/IHI/ICHTa 3HAYUT €ro OTHOHNICHUEC U KaKHEC (1)aKTOpI)I
€ero OTIPEICISAIOT u bopMuUpYIOT. IMonBons HATOT
BI)IHIGCKaBaHHOMy, MOJXHO CJI€JIaThb BBIBOJ, 4YTO JIsd OKa3aHUA
MEepCya3uBHOTO BO3JCHCTBUS Ha COOECEHHUKA TOBOPSAIIEMY
HEOOXOINMO:

1) pacmo3HaTh OTHOIIIEHHE COOECeTHNKA K BOIIPOCaM,

KOTOpBIG ABIIAKOTCA HpGI[MCTOM KOMMYHI/IKaIII/II/I;
2) oOIeHHUTH (PaKTOPHI, BIUSAONIME HA (POPMUPOBAHUE
IIAHHOT'O OTHOIIIECHMS,
3) BBIIBUTH, KaKOW pe3yabTaT COOECETHUK XOTeN Obl

cknao») — B aHTHYHOW ¢uinocodpun 0003HAYal TPHUBBIYKH, HPABBI,
TEMIIEpaMEHTHI, 00bUal. ITOc, Kak Ooyiee YCTONYMBBIA HPABCTBEHHBIN
3JIEMEHT apryMeHTallld, YacTo IIPOTHBOIIOCTaBisieTcs magocy, Kak
BPEMEHHOMY JIyILIEBHOMY NEePEXKUBAHHUIO. — URL:
https://4brain.ru/blog/magoc-noroc-3toc/
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MOJIYYUTh;

4) npunumas Bo BHHUMaHue (2) u (3), 0OBACHHUTH
co0eceIHUKY, TOUeMy MPeASIOKEHHAs MTO3UIUS OyAeT JUis

Hero (yHKIMOHAJIbHA U KaK OHAa MOXET yJIOBJICTBOPHUTH

€ro MpeArnoYTeHHUS.

[Tpoananmu3upyem ¢parMeHT JAETOBOIO JTUAIOTa, BO BpEMs
KOTOpPOro CcoOOeCeHUKU OOCYKIAIOT BOIPOCHI, CBSI3aHHBIE C
noMmectbeM. PoOepr, Xo3smH moMmecThbsl JlayHTOH, uMeeT
ycTapeBlINe B3TJSAbl Ha VIOpaBlIeHHE W HE MOAJIEP>KUBAET
JKEJIAHWE CBOUX POJICTBEHHUKOB H3MEHUTH ITOJIOKCHUE BEIICH.
Towm, 3416 PobepTa, ycnemHo y0exaaer ero B HEOOXOAMMOCTH
MEePEeCMOTPETh CBOW B3IVIAAbI W BHECTH KOPPEKTUBHI B
yIpaBlieHUE, TOBEPUB TOMECThE JIOJSIM C HOBBIMH MOAXOAAMU:

Tom: “Every man or woman who marries into this house,
every child born into it, has to put their gifts at the family’s
disposal. I'm a hard worker, and I have some knowledge of
the land. Matthew knows the law and the nature of business.”

Robert: “Which I do not.”

Tom: “You understand the responsibilities we owe to the
people around here. Those who work for the estate and those
that don’t. It seems to me, if we could manage to pool all of
that, if we each do what we can do, then Downton has a real
chance.” (Downton Abbey, season 3 episode 8)*
[IpencraBneHHbIN METO yOexIeHus OTHOCHUTCH K

nepcya3uBHOMY, TaK Kak, Mepel TeM KaK BCTYNUTh B JHAJIOT,
ToM TOHWMAET, YTO, BO-TIEPBBIX, POOEPT, SBIISASICH XO3SMHOM U
YEeJIOBEKOM KOHCEPBATHUBHBIX B3IJISIIOB, HE KENaeT IOBEPUTHh
YIIPaBJICHUE MOJIOJBIM JIFOJIIM C HOBBIMU «HEIPOBEPECHHBIMI
ombIToM HaesMu (cM. myHKT 1). Bo-BTopbsix, PobGept He xouer
MpU3HaBaTh, YTO €ro 3HaHUA B oOJacTu OW3HEca YycCTapelw,

' [9nexrponnsiii pecype] — URL:
https://www.heroesandheartbreakers.com/blogs/2012/11/downton-abbey-
series-3-recap-season-3-episode-8-lying-love-and-loose-ends
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MO3TOMY COTJIACUTHCS C M3MEHEHUSIMU ObLIO Obl PaBHOCHIBLHO
NpPU3HAHUIO ero Hempodeccuonamm3ma (cM. myHKT 2). OnHako
Tom oco3naer, uro PobGept xeman OBl BHAETH MOMECThE
MPOIBETAIONIUM W TPHHOCSIIMNM TNPUOBLIb, YTO HA TEKYIIUH
MOMEHT HEOCYIIECTBUMO, MOMECThE YBSZaeT (CM. IYHKT 3).
Taxxe KITr04YeBBIM 7151 ToMa SBIsIETCSI TOHUMAaHUE TOTO, YTO Kak
riaBa cemeiictBa PoOepT oueHb BBICOKO LEHUT BKIJIAJ JIIOJEH B
Onaromoiy4ne CBOEH CeMbH W OOIIEYeIOBEYEeCKHE IIEHHOCTH,
KOTOpBIE SBISIOTCA (DYHIaMEHTOM CEMEHHBIX OTHOIICHUH.
Hauunast cBoe yOekIeHHWe ¢ YIOMHHAHHS JTaHHBIX IICHHOCTEH,
Towm pacronaraer k cebe codeceHHKa, BBI3BIBAET OIPEICICHHOE
nosepue: Every man or woman who marries into this house,
every child born into it, has to put their gifts at the family’s
disposal. 3arem Tom HauuMHaeT NEPEUUCHATH JOCTOMHCTBA
JIOJIeH, KOTOpbIE MOTJIH ObI IPUBECTU MTOMECThE K MPOIBETAHUIO:
I'm a hard worker, and I have some knowledge of the land.
Matthew knows the law and the nature of business. Ilocne
CKa3aHHBIX CJIOB PoOepT OTKpHITO MPHU3HAET, YTO caM He
obnanaeT nepeunciaeHHbIME KauecTBaMu: Which I do not. [lanee
Tom nenmaer akieHT Ha JOCTOMHCTBax camoro PoGepra (You
understand the responsibilities we owe to the people around here.
Those who work for the estate and those that don’t), 3aBepias
CBOe YyOekJeHHe OOIIMM BBIBOJOM O  HEOOXOJUMOCTH
COBMECTHOTO y4acTus B cynb0e [layHtona: if we could manage to
pool all of that, if we each do what we can do, then Downton has
a real chance. B naHHOM BBICKa3bIBaHUU TOM HCIOJB3yET
CIeyIoIIie  TEXHOJOTUH  TepCya3uBHOCTH: 1)  JTUYHOE
MectoumMeHnue ‘“we”’, kotopoe co3naer 3hdexT oOuHOCTH,
[EJIOCTHOCTH CEMBH, MOAUYEPKUBAET OOIIHE 1IeTTH CEMENCTBa, UTo,
0e3yclIOBHO, SIBISIETCS BaXXHBIM aCHEKTOM BO3AEHCTBUS; 2)
CUHTaKCUYecKuil mapannenusm “if we could manage to pool all of
that, if we each do what we can do...” 3) noBTOp (B JaHHOM
cilyyae JIeKCUYeCKUN TIOBTOp) ‘“‘every man...every child, those
who work...those that don’t” 4) wnteHcudukanus “a real
chance” .
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Crnenyer OTMETUTh, YTO HECMOTPS Ha POJIb CUHTAKCUYECKUX
CpPeACTB B TMpolecce YOeXAEHHUs, TJaBHBIM  AacleKTOM
NEepCya3uBHOCTH, OTJIMYAOUMM €€ OT JPYrMX  BHJIOB
BO3/ICIICTBUS, BCE K€ OCTAeTCs AKLEHTUPOBAHWE BHUMAaHMS Ha
LHEHHOCTSIX U MpEeANoYTeHHAX  coOeceHUKa, a  TakKxke
BO3MOXHOCTh cOOecelHUKa He MEHSTh CBOETO OTHOIICHHS K
CUTYallUH.

Hepenko yOexaeHue BO BpeMsi JICIOBOTO  OOIIEHUS
OCYILECTBIISICTCSI [TOCPEICTBOM MAHMIYJSITHBHBIX MeTO10B
BozaeucTBuA. [Io MueHnio B. E. UepHaBckol, MAHUIY ISALUSA —
9TO CKpubimoe BHEJPEHUE B CO3HAHUE aJpecaTa >KEIaHuM,
OTHOLIEHUH, YCTAaHOBOK, CITY>KaIllUX OCYILLIECTBICHUIO UHIMEPECO8
omnpagumess COOOIIEHUs, KOTOPbIE HEOOs3aTeIbHO COBMAJAIOT
¢ uHrepecamu anpecara (Yepussckas, 2006, c. 19). CornacHo
[TapmmHy,  MaHUNYJIMpPOBAHUWE  OCYILECTBISAETCS  IyTeM
CO3HATEJIbHOTO M IIEJICHAIIPABJIEHHOTO HMCIOJIb30BaHUS TEX WIIU
UHBIX  O0COOEHHOCTEH  ycTpoiicTBa  ymoTpeOieHHs — si3bIKa
(ITapmmn, 2000, c. 58). TmarenbHO  KOHTPOJIHUPYS
IPEJOCTABIAEMYIO MH()OPMALMI0O U UTHOPHUPYS NPEANOYTCHUS
co0eceIHMKa, UHAUBU]T CTPEMUTCS 3aCTaBUTh €r0 U3MEHUThH CBOE
noBeneHne. B TakoM BHJEe apryMeHTAallMM JIOTOCHBINM acCHEKT
uMeeT Oosiblliee 3HA4YEHHE, T. K. TOBOPALIMM YaAEIsAeTCs
3HAUUTENBHOE BHUMaHWE TOMYy, 4YTo OH rosopur. Ho
MaHUNYJSAIUI0 HE BCErJa CleNyeT pacCMaTpUBaTh TOJBKO Kak
BO3JCICTBME HAa pa3yM 4YeEJIOBEKA WM KOHTPOJIb HAaJ €ro
MBICISIMU. MaHUNyIS1Us MOKET ObITh TaK)Ke HallpaBlieHa U Ha
smonuu uenoBeka (Pamrok, 2013, c. 174), HO mpu TaKom
BO3/ICIICTBUM NapOCHO-3TOCHBIN aCIEKT MPOSBIIAETCS B MEHbIIEH
CTEMEHH, YEM B CIIy4ae MepCya3suBHOCTH.

B coBpemeHHOM MHpe MaHUIYJUPOBAHHWE CO3HAHUEM
WHIMBHUIA 4YacTO OCYILECTBIISETCS IOCPEACTBOM pEKIAMHBIX
COOOIIIEHUH, C MOMOIIBI0 KOTOPBIX KOMIaHMs, peKiIaMUpyroLias
NPOAYKT WJIM YCIYTH, CO3/IaeT BIeyaTieHHe 3a00Thl O KIMEHTE,
HO TMpPU OTOM IMIpeciielyeT CBOIO LEeJb: CcleJaTh KIHEeHTa
3aBUCUMBIM OT €€ MPOAYKIUH WIM TNPUYIUTh YEIOBEKa K
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MaKCHMaJbHOMY (CaMOMy JOPOrOCTOSIIIEMY) MAKeTy YCIyT.
PaccmoTpum undopmanmro ¢ caiita sxxypHana “The Economist” o
BO3MOXXHOCTSIX ~ MOAMUCKU. [lOTEeHIMANbHBIM  MOKYIATEIsIM
npeliaraloT TP BapuaHTa TMOMANUCKHA (TeYaTHask BEpCHS
JKypHasa, DJIGKTpOHHAs, IeyaTHas + DSJEKTPOHHas) 3a
OJIMHAKOBYIO IICHY B TedeHHWe IepBoro roma. [lpum stom
MpeJIoKEHNE MMEeYaTHOW M SJIEKTPOHHOM BEPCHIl B KOMIJIEKTE
BBIICNCHO [OMETKOH Best Value' , mocbuias MOTEHIIUATBHOMY
YUTATEII0 CUTHAJI O TOM, YTO JJII HEro 3TO HamboJjee BBITOHAs
MOKYIKa. BeposiTHee Bcero, MOKyMmareidh 3aX04YeT MPHOOpPeCTH
pacCIIMPEHHYIO BEPCUIO TOJMUCKU 32 TAKYIO XK€ LIEHY, JaXKe eCIu
OH HYXIAETCS TOJBKO B IEYATHOM WJIH JJICKTPOHHOM BHJIE.
HWuTepecHOo  OTMETUTh, 4YTO  KIHMEHT  BCE-TaKhd  HMMeEET
OTpeNIeTICHHYI0 CBOOOy BBIOOpA, Kak B cllydae MepCya3suBHOIO
BO3/ICHCTBUS (MMEHHO OH MPUHUMAET OKOHYATEILHOE PEIICHHUE O
TOM, Ha KaKyl IOJAMHCKY COTJIACUTHCS), HO B OTIUYHE OT
NepCya3uBHOCTH, TJ€ JKeJIaHHs KJIMEHTa B IPUOPUTETE, B JAHHOM
cllydae M3AaTeNt KypHaja MpeciIeayoT OnpeaeeHHbIC IIeTH: UM
BBITO/IHEE MPOJATh MOJHBIA KOMIUJIEKT M3/aHus, TaK Kak IleHa
JOCTyTa K HEMY B TMOCIEAYIONIUE TIEPUOIbl CTAHOBHUTCS BHIIIIC.
Bropoit aneMeHT MaHHWMYISINH, KOTOPBIH MOXKHO 3aMETUTh Ha
TOM K€ CTpPaHMIIC caiiTa, — ATO ONMUCAHUE JIOCTOWHCTB KypHAaJIa:
Read by the world's political and business leaders; Available in
a format to suit your life; A unique global perspective: The
Economist's vision of the world, style and philosophy are
different from other publications. We are international, we stress
the links between politics and business, we are irreverent and we
are independent. If it matters in our world we cover it — and
cover it well. B mipencTaBIeHHBIX COOOIIEHUSAX H3IATEIHCTBO
co3maer o0pa3 YHHKAJIBHOCTH >KypHala TIPH TIOMOIIH CIIOB
“unique”, “different from other publications”. VInpopmarus o

'3 [9nexrponnsiii pecype] — URL:
https://subscription.economist.com/offers/subscription
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TOM, 4YTO XypHal 4yuTalT ‘‘the world’s political and business
leaders” MoXeT CTIOIBUTHYTh Y€JIOBEKA HA MIPUHATHE PEIICHUS O
MOJIHUCKE, TaK KaK OH XOYEeT acCOLMMPOBATh ceOsl ¢ TPYIIOH
YCIICITHBIX JIFO/IeH U3 chepbl OM3HECA U MTOJIUTUKU.

Cy1iecTByeT CyXJIeHUE, YTO AJI TOTO YTOOBI BO3/IEHCTBOBATh
Ha co0eceHHKa HEOOXOIMMO TMPOSBIATH HEKYI0 CTENCHb
arpeccuu o otHoumeHuio Kk Hemy (Sean McPheat, 2010). Takas
TaKTHKa BEACHUS Oecelbl MOXKET OBITh YCICNTHOW B HEKOTOPBIX
ClIy4asix M OO0ECHeuuTh JOCTHKEHUE HEOOXOAUMBIX IIeNeH,
OJTHAKO OHA YacCTO pa3pylIaeT B3auMOIOHMMaHue. bojee Toro, B
9TOM cllydae y coOecelHHKa HE OCTaeTcs YOeXIEHHOCTH B
UCTUHHOCTH W TIPABJAMBOCTH TOH HH(OpMammu, KOTOpas emy
MpeloCTaBlieHa, OH JIMIIb TMOJJAaeTCs BO3JCHCTBHIO H3-3a
JABJICHHUSI HETATHBHOTO Xapakrepa. K TakoMy BHIy BO3JIEHCTBUS
MOKHO OTHECTH JIMHIBHCTHYECKOe NMPHUHY:KIEeHHe, KOTOpOoe B
OTIIMYME OT  TICPCYa3sUBHOCTH  SIBJSICTCS ~ aMOPAJIbHBIMHU.
JIMHTBHCTHYECKOE MPUHYKICHUE XapaKTEPHO ISl CUTYaIUil, T1e
YYaCTHUKH KOMMYHHKAIIMM  HAJCIICHbl Pa3HOM  BIIACTHIO.
Paccmotpum npumepst:

1. “Remember, I want my girls smiling,” she was saying into
the phone. I could tell from her tone she was talking to Lucia, the
fashion director who’d be in charge of the upcoming Brazil
shoot, about how the models should appear. “Happy, lots of
teeth, clean healthy girls. No brooding, no anger, no frowning, no
dark makeup. I want them shining. I mean it, Lucia: I will accept
nothing less.” (Lauren Weisberger “The Devil Wears Prada”, p.
103)

2. “Ahn-dre-ah, as I've made clear a dozen times already, the
review I'm looking for is in theWashington Post. You ve heard of
that little newspaper, right? Just like New York has the New York
Times, Washington, D.C., has its own paper, too. See how that
works?” Her voice was now beyond mocking: she was so
incredibly patronizing that she was only one step away from
actually addressing me in baby talk. (Lauren Weisberger “The
Devil Wears Prada”, p. 192)
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JIuHrBHCTHYECKOE NPUHYK]ICHUE OTIINYAETCS oT
MaHUTYJISIUN IPSIMOTOMN: TOBOPSIIHIA HE MBITACTCS CKPBITH CBOU
UCTUHHBIC HAMEpPEHHUs BO3JEHCTBOBaThL Ha cOOEcelHUKa, a,
HAIpoTHUB, NoauepkuBaeT ux. B mpumepe (1) roBopsammii npu
BBIPQXECHUH CBOETO >KEIaHMsI HEOJHOKPATHO MCIIOJIB3YET IJIaroj
“want”’, KOTOpPBIA C TOUKHU 3pEHUS KYJIbTYpbl aHTJIMICKON 3By4UT
CJIMIIKOM MPSIMOJMHENHO U Jaxke rpy0o. ['oBopsimuii HaMepeHHO
MOMYEPKUBACT OJHO3HAYHOCTh CBOHMX CYKICHHWH, IBITAsICh
HaBsA3aTh CBOIO BONIO. C TOUKM 3pEHUs] CHHTAKCHCAa B IPUMEpE
(1) mpeobaar0T HEMOJHBIE MPEUIOKEHUS, COACPKAIIUE JIUIIb
uH(pOpMaIIMI0, HEOOXOAUMYIO Ui JOCTHIKEHHSI TOBOPSIIUM
uenu: Happy, lots of teeth, clean healthy girls. No brooding, no
anger, no frowning, no dark makeup. llpennoxenue «I mean it,
Lucia: I will accept nothing less» numaet codeceTHUKa CBOOOIbI
BbIOOpAa M TMOMYEPKHUBACT NMPUHYIUTEIbHBIN XapakTep AaHHOTO
pPEYEBOTO BHICKA3bIBAHUSI.

HecmoTpss Ha pasHUIly MEXIy MOHSATHSIMH BO3JIEHCTBUE,
NepCya3suBHOCTh, MAHUNYJIUPOBAHUE W  JIMHIBUCTHYECKOE
MPUHYXJIEHUE, BOSHUKAIOT CUTYallUH, TJIe TPAHUIIA MEXKTYy HUMU
JIOBOJILHO pa3MbITa, KOTJIa OJHY M Ty XK€ KOMMYHUKATHBHYIO
TaKTUKYy MOXXHO OTHECTH K pa3HbIM THUIIAaM BO3/EUCTBUA.
Hamnpumep, pexnamubie cooOiieHuss U MHPOPMALUIO C CAaWTOB
OM3HEC-TPEHEPOB  MOXKHO  OTHECTH K  IEPCya3uBHOMY
BO3JEHCTBHIO, TaK Kak I10J00HOe OOIIEHHE OCTaBISIET
pPEeIUNHEeHTy OONbIIYyI0 CBOOOAY BBIOOpA: OTHOIICHUS MEXKIY
«yOSXKITAIOMIMM» U «yOexkJTaeMbIM» JIUCTAHTHBI, YYaCTHHUKHU
KOMMYHHKAIIMM HE HaJeNIeHbl BJIACTHBIMH XapaKTEPUCTHKAMHU.
bonee Toro, oOmieHHMEe  OCYIIECTBISETCS C  IOMOIIbIO
BCIIOMOTaTeIbHBIX YCTPOUCTB (TenmeBuzOD, WHTEPHET),
CJIEZIOBATENIbHO, MPEIOCTABIsT WHPOPMALNIO, YOSKIAOINN He
BCErjia 3HaeT PEeakiuio coOeCeHUKa U He UMEET BO3MOXKHOCTHU
MPOIOJDKUTE TUAJIOT JIJISl TIOCNIEAYIONIET0 YOeXIeHUsI B Cllydae
Hecornacusa. COOTBETCTBEHHO, PELUIHUEHT HMeeT OONbIIyIO
cBoOOy BbIOOpa. OmHAKO, KaK TOKAa3bIBAE€T MPUMEP U3 Ta3eThl
“The  Economist”, Hepeako  TOCPEICTBOM  PEKJIAMHBIX
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COOOILIEHU TOBOPSIILIUN MOJBEPraeTcsi CKPHITOMY BO3ICHCTBHUIO
WJIM MaHUTYJIMPOBAHUIO, HE OCO3HABAS ATOTO.

BriBoabl
Takum o00pa3oMm, B J€IOBOM OOIIEHUH MOXKHO HAONIOIAThH
pasuyHbIe CTpaTeruu BO3/1EHUCTBUS: nepcyasuBHBIE,

MaHHUITYJSITUBHBIE W INpUHYXKJIaomue. Tun  BO3AeUCTBUA
orpeneNnseT 3By4yaHHE pPEUYEBOIO COOOIEHUS C TOYKH 3pEHHS
TUYECKUX U HPABCTBEHHBIX HOpM. Ilepcya3suBHy1O cTpaTeruio B
JJAHHOM CMBICJIE HENb3s OTHECTM HU K IIO3UTUBHOMY, HU K
HEraTUBHOMY THUIly BO3JEUCTBHUA. TEXHOJIOTMM IIE€PCYa3suBHOIO
BO3JCICTBUS HEUTPAJIbHBI 110 OTHOLIEHUIO K PELUIIMEHTY, TaKk
KaK IO3BOJIAIOT MMO3ULMOHUPOBATh MPEIIOUTEHUs] coOeceaHHKa
Kak Oosiee 3HaYMMBbIE Ui TOBOPSILETro, YeM CBOM COOCTBEHHbBIE
WHTEPECHI.
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YHUBEPCHUTET
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KOMMYHUKATUBHBIE KOMIETEHIIUMA JJ151
SKCILUIMKAIIMUA SMOILIMOHAJIBHBIX
MEXJIOMETHUM

B cmamve paccmampusaiomes  cooepoicanue, memoovl U
Gopmbl  00yueHUs,  OPUEHMUPOBAHHLIE HA  (opMUposaHue
HABbIKOG U YMEHULl IMOYUOHANLHO BbIPANCAMb CEOU YY8CMEA U
omHuouleHue 8 npoyecce KOMMYHUKAYUU. Ananus
KOMMYHUKAMUBHLIX — cumyayuti 6azupyemcsi Ha mamepuaie
COBPEMEHHO20 AH2UUCKO20 SI3bIKA 8 PAMKAX YHUBEPCUMEMCKOLUL
npocpammvl H0O20mMoeKu baxanaepos gunonrocuu. llpunumas 6o
BHUMAHUE NepeueHb NPOSPAMMHBIX MPebOBAHUI K BbINYCKHUKAM
YVHUBepcumema, CReyuaiuzupyowumcs 6 cepe 3apybexrcHoll
Quronocuu, 6 cmamve ORUCHIBAIOMCS  MPAOUYUOHHBIE U
Hecmauoapmmusle  NYMu u cnocoowl Gdopmuposanus
IMOYUOHATILHO2O ~ PeacupoBanusi HA — AHSTUNICKOM  S3blKe 6
KommynukamusHou npakmuxe. Ocoboe 6HUMaHUe 6 cmambve
yoensiemcsi  mMemooam — 00yYeHus,  OPUECHMUPOBAHHLIM — HA
Gopmuposanue KomnemeHyutl, NPU3BAHHBIX BbIPANCAMb IMOYUU,
a UMEHHO — NPOOIeMHbIM JIeKYUIM, JIeKYUAM-OUCKYCCUSIM,
JeKYUsAM ¢ npumMeHeHuem 0OpPamHoll C8A3uU, apeyMeHmMamueHbiM
becedam, ueposvim u Ketic memooam u m.n. HnnmocmpamusHoim
mamepuaiom 8 npoyecce  00VUEHUs — KOMMYHUKAMUBHLIM
HABLIKAM U YMEHUSAM 8 HACmOosiwel pabome CLyHcam aHeIUiCKue
MedHcoomMemus.

Kniouesvie cnosa: amoyuu, KoOMMYHUKAMuHble KOMNEmeHyuu,
VMeHUs. U HABLIKU, MeHCOOMemusi, OaKaniagpvl Quioiocuu
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COMMUNICATIVE COMPETENCES FOR
EXPLICATION OF ENGLISH INTERJECTIONS

Contents, methods and forms of teaching aimed at building
adequate skills and abilities to express emotionally various
feelings and attitudes while communicating with partners are
considered In the article. The analysis of the communicative
situations is based upon the English language teaching
experiences within the university bachelors’ of Philology
programme. In view of the programme requirements to the
university graduates focusing upon the ability to respond
emotionally using English as a means of intercultural
communication various traditional and non-conventional
methods of training English mastering skills are described. The
author’s particular attention is focused upon the training
methods aimed at forming the competences necessary for
expressing emotions, namely, a problem lecture, a discussion
lecture, a lecture with application of feedback, an argumentative
conversation, game and case studies etc. Linguistic illustrations
for training emotional response are represented by the use of
English interjections.

Key words: emotions, communicative competences, abilities and
skills, interjections, bachelors in Philology.

BBenenue

B  JUMHrBUCTMYECKOW HAayKe HCHOJB3YIOTCS  pPa3IMYHbIC
0003HaYEeHHs] YHUBEPCAIBHBIX IMOIMWN: TOMHUHAHTHBIE AMOIIUH,
KJIIOUYEBBIC OMOIMHU, BEAyIIHEe WM 0a30BbIE AMOIMU U T.II.
Hcxons u3 aToro ¢akra, MOXKHO MPEATNOIOKUTh, UTO B JIGKCHKE
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TaK)Ke CYIIECTBYIOT YHUBEPCAJIbHBIE YMOTHUBBI, TaK KaK UMEHHO
JICKCUKA, SI3BIKOBBIC CIUHUIIBI (PUKCUPYIOT SMOIMOHATBHBIN
ONmbIT Hapoja. B To ke BpemMss B HaydyHbIX Kpyrax ObUIO
00Hapy»XEeHO, YTO BBIPAKEHUE STUX YHUBEPCAIBHBIX SMOIMI B
peuu pa3HbIX HAPOJHOCTEH MPUHUMAET PA3IUUHYIO PopMYy.

[lepexxuBaHus YenOBEKa JETAIOTCS OCS3aEMBIMU JUISL APYTUX
Oyraromapst X BepOaJIbHBIM, HEBEPOAIBHBIM M TapaBepOAbHBIM
crocobaMm BeIpakeHHs.  [Ipemmosaraercs, 9To SI3BIK SIBIISIETCS
KIIOYOM K HU3YUYEHHUIO YEJIOBEYECKUX SMOIUH, IMOCKOJIbKY OH
HOMHHHPYET WX,  BBIPAXKAaeT, OIHCHIBACT, HMHTHPYET,
CUMYJHUPYET, KaTeropusyer, KIacCUPUIUPYET, CTPYKTYpUPYET,
KOMMEHTHpYeT. VMEHHO sI3bIK (OPMHUPYET 3MOIUOHAIBHYIO
KapTUHY MUpa MpeACTaBUTENCH TON WM WHOW JTMHTBOKYJIBTYPbI
(IlTaxoBckuit, 1987, c. 234).

[Ipn M3yuyeHUn WHOCTPAHHOTO SI3bIKa HEOOXOAMMO OTIEIHHO U
CUCTEMATHUYECKU U3y4aTh BepOaJIbHBIC cpeacTaa
SMOIIMOHATBHOTO BBIPAXKEHUS. ITO CBSI3aHO C TEM, 4TO
CTPYKTypa 3MOIMOHAILHOM JIEKCUKH Pa3IMYHa B 3aBUCUMOCTH OT
HAI[MOHAJbHOW crmeuu(UKu  s3bIKA, TOCKOJIBKY OTpa)KEHUE
OMOIIUN B KaXJIOM SI3bIKE CAMOOBITHO, HECMOTPS HA TO, YTO CaMH
OMOILIMU YHUBEPCAIbHBI, U HE CYIIECTBYET TaKUX MEPEKUBAHUM,
KOTOpBbIE ObLIH OBl HEIOCTYITHBI 1A KaKoi-1Im00
HAI[MOHAJILHOCTH.

Jlekcuka,  BBIpaXKaromias  SMOLMOHAIBHBIE  COCTOSHHS,
TPaJULIMOHHO AENUTCS Ha JBE TPYIIIbI: HEUTpallbHas MO CBOEH
npupozie (JeKCHKa, Ha3bIBAaroIas SMOLMWHU), W SMOIMOHAIBHAS
JIEKCUKa, BBIpakaromas sMoruu (Mexaometus). Hawubonee
CICIUAIM3UPOBAHHBIMA ~ BEpOAJLHBIMH  CPEIICTBAMHU  JUIS
BBIPQXKEHHUS SMOIUIN SBISIFOTCS MEXKIOMETHS, TOCKOJbKY OHU
(YHKIIMOHUPYIOT B KAuyeCTBE SI3BIKOBBIX CHTHAJIIOB 3MOITUH.
OBnazeHne HMOLMOHANBHBIM SI3BIKOM  SIBJISIETCS  OAHHUM W3
onpezaensomux GakTopoB npu GOpMUPOBAHUU KOMIIETEHTHOCTH
BJIQJICHUS WHOCTPAHHBIM SI3BIKOM, TaK KaK OTPaKEHUE TEX WIU
WHBIX DSMOIMHA, KaK YK€ OBLIO OTMEYECHO, B KaXKIOM S3bIKE
CaMOOBITHO ¥ UIMEET CBOIO (hOpMYy.
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[Ipy oBnaACHUM AHTJIMMCKUM SI3bIKOM Ha MpodhecCHOHATBHOM
YPOBHE BaKHO YMETh PACIO3HABAaTh M BHIPAXATh SMOIHMH TPH
MOMOIIA TAKUX JICKCHYECKHUX CPEACTB, KaKk MexjaomeTus. Ecim
AHTIIUHCKUIN SI3BIK HE SIBJIICTCS POIAHBIM JIJISi TOBOPSIIETO (-IIUX ),
TO HEBEpHAas HWHTEpPHpPETalMsl W HETOYHOE YIOTpeOJICHHE
WHOSI3BIYHBIMH ~ TApTHEpaMU 1O  OOMICHWIO  AHTJIMHCKUX
MEXJIOMETHI MOTYT NPUBECTH K KOMMYHUKATUBHBIM COOSM U
KOH()JTMKTHBIM CUTYaIUSIM MEXITY KOMMYHHKaHTaMH.
HeoOxoaumocts hopMHUpoBaHUs aIeKBaTHBIX HABBIKOB M YMEHUI
OMOIIMOHAIIBHO BBIPAKATh CBOM IEPSKHUBAHHS B IPOIECCE
OOIIeHHS] CPEeICTBAMU WHOCTPAHHOTO SI3bIKA, B HAIIEM cllydyae —
AHTJIMHCKOTO, MOKHO J0Ka3aTh, MPOAHAIM3UPOBAB COJICPKAHUE,
MEeTOIbl W (OPMBI, HCIOJIB3yeMble B Ipoliecce OO0ydeHUS
OakamaBpoB 1o Qrurosioruu. [1oa megarorndaecKuMu CpecTBaMu
MOHUMAIOTCSI BCE T€ MaTepuajgbl, C TOMOIIBID KOTOPHIX
MpenojiaBarelib  OCYHIECTBISET  oOywaromiee  BO3JEHCTBHE
(yueOnwrii mpouecc) (Ilemarormka, 1983; Kharkovskaya,
Ponomarenko & Radyuk, 2017), k megaroruueckum cCpelicTBam
TPAAUIIMOHHO OTHOCATCS COJACp)KaHHUE, METOAbl H  (PopMbI
00y4eHwusI.

CopepxaHrie OCHOBHOM 0Opa3oBaTeNbHOM MPOTpPaMMBbI  TIO
HarpaBieHuto 45.03.01 «dunonorusy (6akanaBpuaTr) BKIOYAET
pSA  UCHUIUIMH, KOTOphIE O0O0JIamaroT MMOTEHIIHAIOM  JUIS
(GOpMUPOBAaHHS HABBIKOB  3MOITMOHAJILHOTO  pearupOBaHUSI.
bynymas npodeccroHanbHas ~ AEATEIHHOCTh  BBIMTYCKHHMKA
¢dunonornueckoro (axkynpreTa MO HAMPABICHUIO TOATOTOBKHU
45.03.01 «@unonorus», MNPEANONaraeT KOMMYHHKAlUIO Ha
AHTJIMHCKOM sI3BIKE. BBIMMYCKHUK JOHKEH YMETh OCYIICCTBISATH
pa3inyHble BBl YCTHOW KOMMYHHKAIIMH, O00NagaTh BBICOKUM
YPOBHEM BIIQJICHUS AHTIMHCKUM SI3BIKOM U OBITH TPAHCISATOPOM
OCOOCHHOCTEH KyNIbTyp aHIJIOS3BIYHBIX CTpaH (AJEKCaHApOBa,
Menmxepuikas, XapbKOBCKas, 2008); obecreunBaTh
BCECTOPOHHUI MPOIECC MEKKYIHTYPHOH KOMMYHUKAIIMH MEXIY
pa3HBIMH COIIMYMaMH, HCIIOJIb3Yys aHTJIMHCKUHN S3BIK B KaUeCTBE
sa3plka  MexayHapogHoro obmenus  (KommrykoBa, 2014);
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CIocoOCTBOBATH OCYILIECTBIICHUIO KYJIbTYPHBIX,
00pa3oBaTebHbIX, SKOHOMUYECKUX, MOJUTHYECKUX U IPYrHX
KOHTaKTOB MEXIy HapoJaMH TIpud TIOMOIIM s3bIKa Kak
YHHMBEPCAIBHOI'O CPEICTBA KOMMYHHKaAUu (XappkoBckast, 2015);
CIOCOOCTBOBATh KYJIBTYPHOMY, JKOHOMHUYECKOMY Pa3BUTHIO
rocyJapcTB B pe3yabTare KOMMYHUKAIUU MEXIY
AHTJIOTOBOPSAIIMMH HapogaMu u HapojoMm Poccum.

YMeHHe aJeKBATHOW HMHTEPHpPETAllMM SMOLMUHN IapTHEpa H
CO3JaHME  COOTBETCTBYIOLEH  CHUTyallUM  AMOLMOHAIBHOMN
atMochepel B Tmpolecce KOMMYHHKAIUU C HOCHUTEJIEM
WHOCTPAHHOTO (aHrnuiickoro) SI3BIKA CIocoOCTByET
aJICKBaTHOMY BOCHPHUATHIO HHPOPMAMM  KOMMYHHUKAHTaMU
(KpaBuyk, 2015; Jlenenesa, 2017; Mamtora, Uepnsiiera, 2017).
HaBbiku mpaBHIIBHOTO BBIPAXKEHHS MOJOKUTEIBHBIX AMOIUN Ha
AQHTTIUHCKOM $I3BbIKE TO3BOJISIOT JTOCTUYL B3aUMOIIOHHUMAHHS U
0JIarONpPHUATHOTO U JIOBEPUTEIHLHOTO PACTIONOKEHUSI TTapTHEPA 110
0OILIIEHNIO.

dopMHUpOBaHKE BBIIECU3IIOKEHHBIX KOMIIETCHIIMM TpeOyeT
UCIIONIb30BAaHUsl  OMpEeNeNeHHbIX MeTofoB. [log Meromamu
00y4eHus1 TTO/Ipa3yMeBaeTCsl CIIOCOOHOCTh OpPTaHU3aIuu yu4eOHO-
MO3HABATENIBHON JEATENBHOCTH 00y4aeMoro ¢ y4eTOM 3apaHee
ONpPEAENICHHBIX 3a/1a4, YPOBHEW NO3HABATEIbHOW AaKTHBHOCTH,
yueOHBIX NEHCTBUI U 0)KUJIAEMBIX PE3YIbTATOB AJIS TOCTHKECHUS
nunaktuueckux 1enei (Ilegarorwka: memarormdeckue TEOPHH,
cuctemsl, Texnonoruny, 2000, ¢.170). Cpean metogoB, Hanbomee
MPOJIYKTUBHO  (OPMUPYIOIIUX  HABBIKA  AMOIIMOHAIBHOTO
BBIPOKEHHUS, CIEAYET OTMETUTH CIEAYIOIINE: UTPOBBIE METObI,
METO/] KEICOB.

C uenpto  QopmHpoBaHHS  HABBIKOB  AMOIMOHAIBHOTO
BBIPAKEHUS] TIOMHMO OOJIBIIIOTO KOJMYECTBA CEMHHAPCKUX W
MPaKTUYECKHUX 3aHATUMN MO OBJIAJIEHUIO HAaBBIKAMU MHOCTPAHHOI'O
S3bIKa AKTUBHO HCIOJB3YIOTCA  HETPAAUIIMOHHBIE  (HOPMBI
npoBeieHus Jekuuid, kotopsie Beiaensier H.B. ConoBoBa, Takue
Kak: TpoOseMHas JIeKIus, JeKnus-06ecena u JEKIUsI-TUCKYCCHs,
JeKIHs ¢ mpuMeHeHneM obpaTtHoit cBs3u (ConoBoBa, 2015). Bee
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9TH (GOpMBI TMPOBEACHUS 3aHATHH CBSI3aHBI C IPOLIECCOM
KOMMYHHKAIINH, a 3HAYHT, MMPEANOIATral0T HAJTNYUe HECKOIbKUX
KOMMyHHUKaHTOB.  Ilockonmpky  Tema  ansg  oOCyXIeHHUS
MpENCTaBIsIeT CcOo0O0W mpobieMy, MOAPA3yMEBACTCS HAIHIUE
pa3HBIX TOYEK 3PEHUS, HEPEAKO PE3KO OTIMYAIOLIUXCS MEXIY
coboii. ITlosTomy wyacTo B Tpolecce OOIIEHUS BO3HHUKAIOT
apryMeHTaTUBHBIC Oecenpl, KOTOpBIE MIpPeIoiaratoT
HIMOIMOHATBHO-IKCITPECCUBHOE B3aUMOJICHCTBHE COOECETHUKOB.
Ha ocHOBe TeopeTnueckoro aHaiu3a IeJaroruyeckoi,
MICUXOJIOTHYECKON, METOUYECKON JTUTEPATypPhl OBUTH PACKPBITHI
CyTb U CTPYKTypa KJIIOYEBBIX TOHATUH HSMOLHMOHAIBHOTO
BEIpQXCHUS U (HOPMHPOBAHHS HABBIKOB BBIPAXCHHUH AMOLUN Y
CTYIEHTOB, 4bsi NpodecCHOHaTIbHAs JEATEILHOCTh CBfA3aHA C
HEO0XOIUMOCTHIO BIQJICHUS  KYJIBTYPOH  MBINUICHHS,
CIIOCOOHOCTBIO K  BOCHPUSATHIO,  aHANU3y, OOOOLICHUIO
uH(pOpPMAIINH, TIOCTAHOBKE IEJIM U BEIOOPY MyTEH €€ JOCTUKCHUS
Ha aHTJIHUICKOM S3bIKE, M HAKOHEIl, — C OBJIAJICHUEM YCIEIIHOMN
MEXKyJIbTypHOU kKommyHukauued (Hutiu, 2017; Vetrinskaya &
Dmitrenko, 2017).

dopMupoBaHUE HABBIKOB SMOIIMOHAIBHOTO BBIPAKCHHS OBLIO
OTIpeIeNIeHO KaK MpPOLEeCcC Pa3BUTUS CIOCOOHOCTH 00YYaroLIerocs
KOPPEKTHO HMHTEPIPETUPOBATH  SMOIMOHAIBHOE COCTOSHHUE
KOMMYHHKaHTa M YHOTPEOsATh HEOOXOIUMBIEC ISl KOHKPETHOM
CUTyallMH OOIIEHUSI SMOIIMOHAIILHO-OKCIIPECCUBHEIE cpeacTBa. C
YUETOM CYIIECTBYIOIINX B HAYYHOU JUTEpaType MHEHHI MOXKHO
YTBEPXkAaTh, YTO (POPMHUPOBAHUIO HABBIKOB ASMOIIMOHAIBHOTO
BBIpQXEHUS B CTYNEHYECKOW  ayIOUTOPHH  YIEJUIOCHh
HEJOCTATOYHO BHUMAHHS B  MEJAarorMYecKOd Hayke [0
HacTosmero  Bpemenu.  ComepkaHue — IPOGUIHPYIOMINX
JUCITUTUIMH HA AHTJIUHCKOM SI3BIKE TMPENIoJIaracT IIMPOKUE
BO3MOXXHOCTH  (DOPMHpPOBAHUS  HABBIKOB  AMOLIMOHAILHOTO
BbIpakeHHUs. CTyIEHTBI IOCTOSHHO HAaXOMITCS B CHTYaIluu
OOIIEHMs, UCHBITHIBAIOT  HEOOXOJUMOCTH  CIOHTAaHHO U
KOPPEKTHO BBIpakaTh CYOBEKTHBHYIO MO3UIMIO, MOa0HUpast
aJIeKBaTHBIC CPEJICTBAa AHTJIMKMCKOTO S3BIKA JUISL  M3JI0OKEHUS
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MbIciaeld. HecooTBEeTCTBUS MEXKAY pYCCKOM U aHTJIMMCKON
S3BIKOBBIMU CHUCTEMaMHU BBIHYXJAIOT CTYACHTOB H3ydaTb H
aHAIM3UPOBATh OOJBIION 00BEM HHPOPMAIMHM M CTPEMUTHCS
MaKCUMalbHO TPUONHM3UTHCS K HOCUTENSM s3bIKA B CBOEH
peudeBoit aesrenbHOCTU. OTpaboTKa HABBIKOB BOCIPOM3BEICHUS
peur Ha MHOCTPAHHOM SI3bIKE HE CBOJMTCS K MOHOJIOTHYECKOMY
BBICKA3bIBaHUIO0. Ha 3aHATHAX CTyIEeHTBl BCEr/a IMOIPYKEHbI B
CUTyallMio OOIICHWS, BHUMATEIBHO CIIYIIAIOT COOECETHUKA U
ydarcs aJeKBaTHO pearupoBaTb Ha €ro BbICKA3bIBaHUS B
COOTBETCTBMM C HOpPMAaMH U TIpaBUJIaMU COBPEMEHHOIO
aHIVIMMCKOTO  s3blKa W KynbTypel. MHexoas w3 a3rtoro,
CKJIQJIBIBACTCSl  ONpPEACIICHHAsT  COBOKYMHOCTh  CIIOCOOOB
BBIPQXEHHS IMOLIMOHAIBHOTO BbIpaxeHus. [lockoiabKy crocoObl
HaxoJATCs Hapsiay C METOJaMH B COCTaBe NEAaroruvyecKux
cpeacTB  (opMHpPOBAaHUS SMOIMOHAIBHOTO BBIPAKEHUS, OHU
TECHO CBSI3aHBI C HUMH.

PaccmoTpum  kaxIplii  u3  cOCOOOB  3MOIMOHAIBLHOTO
BBIPAKEHUS TI0 OTJEIHHOCTHU, HO HA MPUMEPE UX MPUMECHECHHS B
paMKax OJHOM AMCUMIUIMHBL. B KadecTBe TakoW IHMCLUILIMHBI
OBbUTH BBHIOpAHBI 3aHATHUSA MO «/{OMalTHEMY YTEHHIO», TTOCKOJIBKY
Ha 3aHATHSIX MO JAaHHOW NUCHUIUIMHE OoJiee HATJISITHO MOXKHO
MIPOJIEMOHCTPUPOBATh, KAaKUM 00pa30M DPa3BUBAIOTCS BCE BUJIBI
peueBOll NeATENbHOCTH (YTE€HHWE, TOBOPEHHE, ayAUpPOBAHHE U
nuceMo). B 3agmaum crynenTta, oOywaromierocss 1o JaHHOUN
JUCLUIIJIMHE, BXOJAUT IPOYTEHUE IJIABbl AyTEHTUYHON KHUTH,
3HAKOMCTBO C HOBBIMH JICKCHYECKUMH E€IMHUIIAMHU, ONHUCAHHE
CUTyalluii ¢ ymnoTpeOJeHHeM AaHHBIX JIEKCUYECKUX eIUHUII,
00CyXJIeHHE BOINPOCOB BO BpeMs  3aHATHA, MPOCMOTP
aynuo3anuceit 1 (GUILMOB Ha aHTTTUHCKOM SI3BIKE.

B mnpornecce uccnenoBanusi ObLIO BBISBICHO TPH OCHOBHBIX
crocoba dbopMUpOBaHHS ~ HABBIKOB  AMOLIMOHAIBHOTO
BBIPAKEHUS: AHAIIUTUYECKHI, MMHUTAMOHHbBIN 31
KOMMYHHUKATHBHBIA. AHaTUTHYECKHN CMOCOO MOApa3zyMeBaeT
KOJINYECTBEHHBI M KaUECTBEHHBIN aHAIN3 MaTepuaina. B pamkax
JUCUUIIIUMHBL «JlomalliHee uTeHue» CTyIEeHTaM Mpejaraercs
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OPOYUTATh M JETAJIBHO  INPOaHAJIM3UpOBaTh IJaBy U3
NPEMIOKEHHOM KHUIM. Bo BpemMs 1IpouyTeHUs  CTYIEHT
3HAaKOMHUTCA C TeM, KakuM oOpa3oM U IpH IOMOLIM KaKuX
CPEICTB IepoM INPOU3BEACHUSA BBIPAKAIOT CBOEC dMOLIMOHAIBHOE
OTHOLICHHE K npoucxopsmeMy. IIockonbky Ha HpOTSKEHUHU
BCEr0 IepHoja OOyueHHs CTyAeHTaM IpeJIaraloTcs TEKCThI
pa3sHbIX BPEMEHHBIX IE€PUOAOB, CTYIEHTbI MOTYT BBIICHUTD,
KakuM o0pa3oM YTpauMBalOTCSI M Pa3BUBAIOTCA AaHIJIMMICKUE
MEXJIOMETHbBIE €AVHMIIBI, KAKME U3 HUX SIBJIIOTCS YCTapEBIIUMH,

a Kakue, Ha00OpOT, — TOJBKO HAYMHAIOT BXOAUTH B aKTHBHOE
ynotpebaeHue.
Crnenyrommm crnoco0oM  SIBISIETCS HWMHTAIIMOHHBIN WU

nojapaxarenbHbld.  Takoil cmoco® QopMUpOBaHUS HABBIKOB
HMOIIMOHAIBHOTO BBIPAKEHUSI TOAPAa3yMEBAET BOCIIPOU3BEICHUE

OTPBIBKOB ~ JUAJIOTOB,  CKETYeH,  MpoCIylIMBaHUE U
BOCIPOM3BEJCHNE ayauo3amuceidl, mnpocMoTp (WIBMOB Ha
aHIJIMMCKOM  s3bIKe,  YTO  MO3BOJseT  cHOopMUpPOBATH

OTIpEe/ICIICHHBIC TIPEJCTABICHUS O TOM, KaKMM 00pa3oM HYKHO
BBIpAXaTh SMOILUHU B PA3JIMYHBIX KOMMYHHKATHUBHBIX CUTYaIUIX
HE TOJIBKO Ha BepOaIbHOM, HO U Ha HeBepOanbHOM ypoBHE. Urpa
NpEJCTaBIsIeT HMUTAIUIO TEAaroru4ecko JEesATENbHOCTH B
HCKYCCTBCHHO CO3OAaHHBIX CUTyalUAX, MOACITUPYIOIINX y‘l€6HO-
BOCIIUTATEIbHBINA TpoIecc, OOecleuynBaromuil BBIPAOOTKY U
3aKpervieHne MmpodhecCuOHaATBHBIX YMEHHI u HaBBIKOB
cTyneHToB. Urpa sBisieTcss BakHOW (opmMod  MMHTAIMOHHO-
HUI'pOBOro moJaxoaa, OCHOBHBIMH COCTaBJIAIONIMMU KOTOPOIro
TPAIULIMOHHO CUYHTAIOTCS: UHOUBUOYATLHOCMb, PACKPBIBAOIIAS
HENOBTOPUMOE CBOeoOpa3ue JMYHOCTH CTYACHTA, JUYHOCMD,
ACCOLIMUPYIOWIAsICS C TPOAYKTOM POJEBOTO B3aMMOJCHCTBUS
MEXY JIOABMH, U CAMOAKMYAIUSUPOBAHHAS JUYHOCHb, TIOJ
KOTOPOM TOHHMMaeTcs OOydaeMblif, OCO3HAaHHO M aKTHUBHO
peaANTM3YIONINI CTPEMIIEHHE CTaTh CaMUM CO00#, Hanbosee MOJTHO
PacKphITh CBOM BO3MOKHOCTH U CIIOCOOHOCTH B MMHTAIIMOHHO-
PIFpOBOfI OCATCIIBHOCTH. CJ'IC}IyIOHII/IM HNCKJIIFOYUTCIIPHO BAa>XHBIM
ACTMEKTOM HMHUTAIMOHHO-UTPOBOTO TOAXOJa MPHUHATO CUUTATh
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6b100p — W30paHWE CTYJICHTOM WJIH CTYJCHUYECKOW TpPYIIIOH
HanOoJee ONTUMAIBHOTO BapHaHTa, CIoco0a WIPOBBIX U
UMHUTAIMOHHBIX JCUCTBUI JIUII TPOSIBJICHUS IMO3HABATEIHHOMN
AKTUBHOCTH U CaMOCTOSITEIILHOCTH B JIOCTHXKCHHH POJIEBBIX
MEPCIICKTHB.

NMuTanmoHHO-UTPOBOE oOyueHue OCHOBBIBACTCS Ha
CyOBEKTHO-CYOBCKTHBIX OTHOIICHHSX. VIMUTanus ¥ uUrpa — 310
OJIHOBPEMEHHOCTH JIBOMHOTO OOIICHHMS: pealbHOTO u
BOOOpakaeMoro, T.€. Pa3bI'phIBaEMOro. B KadecTBe Ba)KHBIX
MOMEHTOB B peallM3allid WMHUTAIMOHHO-WTPOBOTO TOJIXOJa B
00y4YeHHH BBICTYNAET AMIATHS, MO KOTOPOH IOApa3yMeBaeTCsl
CIIOCOOHOCTh CTYICHTa MMOHUMATH TICUXHYCCKUC
COCTOSIHUSL JIPYTHUX YYaCTHHUKOB UMHTAIMOHHO-UTPOBOTO
Mpouecca, CONEpPeKMBAHUE, dMOLMOHANBHBIN OTKIMK. Hanuuue
SMIATUM HEOOXOJUMO B pEaIbHOM IUIAaHE — KakK y4eT
MICUXUYECKUX COCTOSIHMW TapTHEpPOB 1Mo umutanuu u urpe. C
JPYroil CTOPOHBI, BBICOKAs CTECINECHb AMIIATHH TPEOYyeTcs MpH
Mepexojic W3 pPEaTbHOrO0 B BOOOpakaeMbI IUIaH — Kak
AOMOLIMOHAJIbHAS UICHTU(DUKAIMS ce0sl C BBIOIHICMOMN pOJIBIO.
VIMEHHO MHOTOTPAHHOCTH IMPOSIBJICHUN SMITATHH O00ECTICUnBaET
yCIeX U pe3yNbTaTUBHOCTh MMHUTAIIMOHHO-UTPOBOTO OOYUEHHS.
[TpourpeiBaHWEe pPOJHM, TIOMCK BBIXOJA W3 MPEIIOKCHHON
KOMMYHHKATHBHO-UTPOBOM CUTyalldd, aHalW3 XOJa WIPhl |
JIOCTUTHYTBIX PE3yJIbTATOB CIIOCOOCTBYIOT TOMY, YTO CTYICHTHI
OCO3HAIOT cebs, COOCTBEHHBIE JEHCTBUSA. XapaKTEPHBIMU
pU3HAKaAMHU MMUTAIIOHHO-UTPOBOTO oIX0/1a K
OOYYEHHUIO SBISIOTCS:

a) UMUTAllMOHHOE MOJICIIMPOBAHMUE;

0) mpoOJIeMHBIH XapaKTep Me1arornuecKux CUTYaIui;

B) pacIpelielicHHe UTPOBBIX POJICH MEXIy y4aCTHUKAMHU
UTPHI C YYETOM UX BO3MOXKHOCTEH U CLIOCOOHOCTEHH;

T) COCTOSTHHE SMOIMOHAILHO-IIOJIOKHUTEILHOTO
HANPSDKEHUsST YYaCTHHKOB MMUTALMOHHO-UTPOBOI
JIeATEIIbHOCTH;

II) IMOUCK Pa3JIMIHbIX pCIJ_ICHI/Iﬁ IIOCTAaBJICHHBIX 3aJa4 B
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MMUTALMOHHO-UTPOBOM CUTYyAallUH;

€) 00CYyXJIeHHE WTOTOB HMHUTALMOHHO-UTPOBOU
JESTEIIBHOCTH;

’)K) YETKOCTb KpPUTEPUEB II0 OLIEHUBAHUIO JEHCTBUIA
CTYJEHTOB B IMHUTAallMOHHO UTPOBOM AEATEIbHOCTH.

Ha3BanHble  NpU3HAKKW  XapaKTepH3ylOT  y4eOHYIO
NeSITEeIbHOCTh ~ KaK ~ MMUTALMOHHYI  (IPEIrosararollyro
UCIIOJIb30BaHUE MMUTAIMOHHBIX METOJIOB), UTPOBYIO
(mpeycMaTpUBaIOLIyl0 HEOOXOJUMOCTh HMIPOBBIX METOOB), W
AKTHBHO-TI03HABATEIbHYI0, B KOTOPOH 00ydaeMble BBIHYXIEHbI
HPOSIBJIATH aKTUBHOCTb, BBIIOJIHSAS Pa3HOOOPA3HbIE POJIH.

TperbuM cnocoOOM SIBISIETCS KOMMYHHMKATHBHBIA, KOTOPBIHA
peanu3yeTcs Ha 3aHATHAX M0 «JloMalniHeMy YTEHHUIO» BO BpeMs
00CYX/IeHUSI BONPOCOB W MPOOJEMHBIX CHTyallUd MOCTe
IPOYNUTAHHOTO TeKCcTa. IMEHHO 3TOT c11oco0 MM03BOJISET MOKa3aTh
BCE HABbIKU OBJIAJICHUSI MHOCTPAHHBIM (QHIJIMHCKUM) SI3BIKOM, B
TOM 4YHCII€ M yYMEHHE KOPPEKTHO BBIpaXKaTb CBOE
OMOIMOHAIBHOE COCTOSIHUE.  OTINYUTENBHOW OCOOCHHOCTHIO
KOMMYHHKaTUBHOIO CHOco0a BBIPAKEHHUSI SMOLMH sBIsETCA
CyOBbEKTUBHAs MOJAJIbHOCTh, KOTOpasi BBIPAXKaeT OTHOILIEHUE
CcaMoro TroBopslIero K coobmaeMmbiM ¢aktam. MHaye rosops,
co0eceTHUKH Jal0T COOCTBEHHYIO OIIEHKY COOBITUSM U (hakTaMm B
X0/l aKTyaJIu3alMu CyObEeKTHBHOW MoJalbHOCTH. B mporuecce
OLICHKH COOECETHUKH HE€ MPOCTO KOHCTATUPYIOT (DAKThI, HO
OJIOOPSIIOT ~ WJIM  TOPULAIOT  HX,  HCHONB3YS  apceHal
AKCIIPECCUBHBIX CPEICTB SI3blKa, K KOTOPBIM OTHOCATCA U
AHTJTIMHCKNE MEXIOMETHS.

Martepuajbl M1 MeTOABI

B pamkax mpakTH4YecKOM 4YacTH HCCIEOBaHHSA  ObUIM
[POAHAIM3UPOBAHbl y4yeOHBIE M METOJUYECKHE IOCOOHUS IO
OOy4YeHMIO  aHTJMICKOMY S3bIKy C 1eJbl0  pa3paboTKu
COBOKYITHOCTH  CIIOCOOOB  AMOLIMOHAIBHOTO  BBIPAXKEHUS U
pekoMeHanui o (GOpMUPOBAHHUIO HABBIKOB, HAIIPABICHHBIX HA
BBIPAKEHHME SMOIMI CPEICTBAMM aHTJIMICKOrO s3bIKa. B cBs3M ¢
BBIJICJICHHEM HauboJee 3¢ (HeKTUBHBIX croco6oB
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SMOIMOHAIBHOTO BbIpaXXeHHs! (aHATUTUYECKOT0, UMUTALIMOHHOTO
Y KOMMYHHUKaTUBHOT'0), KOTOPbIE ITO3BOJISIOT CHCTEMHO H3Yy4aTb
U OCBamBaTh OCOOEHHOCTU BBIPAKEHUSI IMOLUN JIEKCUYECKUMU
CpeACTBAaMHU  aHTJHUICKOrO  s3bIKa, OBUIM  pa3paboTaHBbI
MPAKTUYECKHE pPEKOMEHJAUu 1o (OPMUPOBAHUIO HABBIKOB
HMOIMOHAIBHOTO  BBIPWKEHHUS Yy  CTYAEHTOB-()MIIOJIOTOB,
Oynymmx mnpodeccuoHanoB, cdepa IesATEIbHOCTH KOTOPBIX
npeJoiaracT KOMMYHHUKAIUIO Ha aHIJIMICKOM SI3bIKE.
PesyabTaTsl

JUis  oBnaseHus S3BIKOM OMOIMI  HEOOXOJUMO YCBOMTH
OOLIENPUHATHIE B KYJIbTYpe CTPaHbl U3y4aeMoro si3bika (hOpMBbI
BBIPQKEHUSI SMOLMN W MMETh CIIOCOOHOCTH HHTEPIPETUPOBATH
MPOSIBICHUS AMOLMNA Yy KOMMYHUKAHTOB. Jlyis OOJBIIMHCTBA
o0y4aeMbIX HE MPEACTABIAET OOJBIION TPYIHOCTH OBJAJIECHUE
TUITHYHBIMHU HeBEepOATbHBIMH (MuMUKa, YKECTBI) u
napaBepOalbHBIMU  (TOJIOC, WHTOHAIWS) (OPMAMU BBIPAKCHHS
sMouuid. OJTHaKO cepbe3HbIE 3aTPYAHEHHUS IIPEICTABIAECT UMEHHO
BepOaTbHOE BBIPAKEHUE OMOIMH, ITOCKOJIBKY BaKHEUIIEH
dbopMOil  BbIpaKeHHsS] AIMOLMU SBISETCSA pedyb, OCBOCHHUE
OCOOEHHOCTEl KOTOpOW Ha aHMVIMHCKOM fA3bIKE TpedyeT
cnenuanbHOro uzydenus. Iloatomy umeHHo BepOanbHas Gopma
BBIpQXEHHUSI HOMOLMH  paccMarpuBaeTcsi 0Oosiee  MOAPOOHO.
OCHOBHBIMU  JIEKCHUECKHMHU  CPEICTBaMM,  IEPENAIOLIUMU
HMOLIMOHAIBHOE COCTOSIHUE KOMMYHHKAHTA, SIBIISIFOTCSI TaKue
OMOTHBHBIE €IMHHULBI, KaK MEXJIOMETHS, OBJIAJEHUE KOTOPBIMU
TpeOyer CUCTEMAaTUYECKOTO U3Y4EHUS MOCPEACTBOM
AQHAJTUTUYECKOTO, HMMHUTAIMOHHOTO U  KOMMYHUKATHBHOI'O
CIOCOOOB 3MOIMOHAIILHOTO BbIpaXeHHs. s pemieHus 3Tux
3agad  OblT  pa3paboTaH  KOMIUIEKC — yNpakKHEHUH  ams
(GopMUPOBAaHMS  HABBIKOB  SMOLMOHAIBHOIO  BBIpAXEHUS,
KOTOPBIM COCTOUT M3 TPEX ITANoB. PacCMOTpUM Ka)KIbIi U3 HUX
10 OT/AEIIbHOCTHU:

JInst pa3BUTHSL HaBBIKOB BBIPAXKEHUS 3MOLMI Ha aHTJIMKUCKOM
A3bIKE  AHAJUTHYECKUM  CIHOCOOOM  mpejjiaraercst — psf
ynpaxHeHui. Ha 3anmarusax mno «/loMamHemy  4dTeHUIO»
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CTyZIEHTaM MOXeET OBITh MPEUIOKEHO 3a[aHue, 3aKJII0YAIoNIee B
cebe MPOCMOTP  SMOIMOHAIBLHO-HATPY)KEHHOTO  (pparMeHTa
¢uIpMa Ha AHIJIMHACKOM SI3BIKE C IENBI0 ONPEICIEHHS YMOIMN
T'CpOCB, a TAKIKC C LCJIbIO BbLIABJICHHA MG)I(Z[OMGTHﬁ, KOTOPBIC
oopmitsiroT PEIUIMKKA JUIA  CO3JaHUSl TOr0 WJIM HHOTO
OMOIMOHAIBHOTO  COCTOsSHUA.  llpeanmaraeTcs  paccMOTpETh
OTPBIBKH U3 CIIEAYIONHMX (DUIBEMOB Ha aHIJIMHCKOM si3bIKe: “‘Jane
Eyre”, “Rebecca”, “Rain Man”.

AIbTEepHaTUBHBIM 110 CBOEH 3ajaye SBIACTCS 3aJaHue Ha
NPOCIYIIMBAHUE ayIUO3allUCH C JUAJIOTaMH Ha aHTJIMHCKOM
a3bike. CII0)KHOCTh TAaKOTO 3a/1aHUs 3aKJIIOYAeTCsl B TOM, UTO B

ayJM03aIucu CTyIEHTaM HEOOXO0IMMO OIIPENIEIUTh
SMOLIMOHAJIBHOE COCTOSHUE TOJIBKO Ha CIIyX, T.€. HeBepOalbHbIE
KOMIIOHEHTbl ~ (MUMHKa,  JK€CTbl),  IPEACTaBICHHBbIE B

BUJCO3AMMCIX M IOMOTralouMe aJcKBaTHOMY BOCIPHUSATHIO,
OTCYTCTBYIOT. IIpy BBINOJIHEHHWH TAaKOro poja 3aJaHUM CTYIEHT
JIOJDKEH OBbITh 00Jiee BHUMATEJIEH K aHAIM3UPYEMOMY MaTepuay.
Wrak, mns omnpeneneHuss (YHKIMOHAJIBHOW HAINPaBICHHOCTH
MEXIOMETHM IIPeUIaraloTcs ayquo3anucy il ayJUpOBaHUS U3
nocobust “OUTCOMES Intermediate”, koTopble OTIWYAIOTCS
MHTCHCUBHBIM HCIIOJIb30BAHUEM MEKIOMETHBIX €IMHMII.

W, nakonen, HauOoyiee CIOXKHBIM, KakK II0OKa3ajJd HaIllX
HaOJI0ICHNS, SBJISIETCS MPOUTEHHE TEKCTA Ha aHIJIMHCKOM SI3bIKe
C IeNbI0 ompeneeHuss PyHKIuH MexaoMeTuid. B ornuuume ot
BUJICO U ayJHO3aIuCcel, KOTopble coaepxar B cede BepOaIbHbIE,
HeBepOasbHbIE U NapaBepOabHble KOMIIOHEHThl KOMMYHUKALIUH,
TEKCT COJEP’KUT TOJIbKO HaOOp 3HAKOB, JIGKCHYECKUX €IUHUI. B
TaKOM THUIIE 33JaHUN OIpPENETUTh SMOLMOHAIBHOE COCTOSHUE
repoeB CTYAEHTaM IIOMOraeT TOJIBKO KOHTEKCT. Tak, 1o
HaOmoneHusM Bb.M. JlogoHoBa, B pa3roBOpHOM NPAKTHKE MbI
YacTO MOJIb3YeMCsl OJHUM U TeM e CJIOBOM Juld 0003HaueHHs
pPa3HBIX IEPEKUBAHUM, TaK YTO MX JACHCTBUTEIBHBIM XapakTep
CTaHOBUTCS ACHBIM TOJBbKO M3 KoHTekcTa (Llut. mo IllaxoBckuid,
1984, c. 104). Tlostomy B mpenjaracMoM THII€ 3aJaHUNA
HEOOXO/MMO JIeTalbHO M3Y4YUTh KOHTEKCT. B  1mogo0HBIX
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3aJJaHUAX CTYAEHTaM IIpe/ularaeTcsi paccMOTpPeTh (hparMeHThI
TEKCTOB W3 TIPOM3BENECHHUH U TNPOKOMMEHTHUPOBATH POJb
MEXJJOMETHBIX €AMHHIL:

1) Randi (Following him into the hall): Joe, didn't you hear
what I said last night? I love you!

Joe: Oh, save it for your plumber!

(“The Hypnotist”, Jeffrey R. Parenti)

2) Charles (As they walk off toward the bedroom, stage left): I'll
show you several dozen eating utensils that elite druids used in
12th Century Eurasia.

Brenda: Ooo, I've never seen anything like that.

(“The Hypnotist”, Jeffrey R. Parenti)

3aKII0YamUM  33JaHMeM B IPEUIOKEHHOM  OJloke
yIpakHEeHUH Ha (OPMHPOBAHHWE HABBIKOB SMOLMOHAIBHOTO
BBIPQKEHUS AHAJUTUYECKHM CIIOCOOOM SIBIISIOTCS KOPOTKHE
JMAJIOTHYECKUE BBICKA3bIBAHUSA C TMPOMYCKaMH M HaObOpOM
MEXJOMETHH A UX 3allojiHeHUs. B 3amaum cryaeHTa B TakoM
TUIE 33/IaHU BXOJIUT aHAIN3 SMOIMOHAIBFHON HANpaBIEHHOCTH
pPEeIIMK  JMajJoroB M BBIOOP KOPPEKTHOIO  MEXJIOMETHs,
COOTBETCTBYIOIIIETO TOMY WJIH HHOMY OSMOIIMOHAJIEHOMY
COCTOSIHUIO:

a. Aha! b. Hey! c. Ouch! d. Ugh!

e. Mm f. Wow! g. Oh!  h. AGHH! i. There, there

* ...., my dear, stop crying, calm down”.

* ...., pies! I adore pies.

+ ...,myleg! You’ve just kicked it.

* ...,now I see what’s wrong. I added five, and I should have
subtracted five.

..., that’s the most interesting book I’ve ever read in my life.

* ..., look at this ticket! I’ve just won $200,000!!!

o “... % screamed Zorro, as the bullet tore into his arm.

* ..., there are worms in your apple.

Jns pa3BUTUSA HaBBIKOB BBIPAKEHHWS SMOLIMI Ha AHTIIUICKOM
S3bIKE WMUTAIMOHHBIM CIOCOOOM CTYACHTaM TMpejiaraercs
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Ha0Op AMaNoroB JUlsl BOCIIPOU3BEACHUS, KOTOPbIE MPEACTaBISIOT
co0o# pa3HbIe SMOIMOHATIBLHO OKpAllICHHbIE CUTyanuu. B 3amaun
CTYAEHTa BXOAMT KOPPEKTHAs MHTEPIIPETALUs SMOLMOHAIBHOTO
COCTOSIHUSI TEpOEB M TPEACTABICHUE €ro 3AMOIMOHAIBHOTO
COCTOSIHUSL ~ TOCPEJCTBOM  TAaKOr0 MEXaHU3Ma COLUAIBbHOIO
NO3HaHUs, KaK uaeHTHGuKanus. Uaentuduuupys ceds ¢ repoem,
CTYAGHT MAaKCUMalbHO MpPHUOIMKEHHO JIOJDKEH BBIPa3UTh
OMOIUH, IPEICTABIICHHBIC B AUAJIOTE:
1) Evans: Jesus, he's made some impression on you, hasn't he?
Sharon: See me at the weekend, Lenny, after work. I'll be by
myself. (“The Night Watchman”, R. Cussen)
2) Jimmy: Awesome! Where do you live?
Richard: Kennedy 963.
Jimmy: Really? I'm in K-962! We're next door neighbors! Wow!
(“Richard Freshman”, Jeffrey R. Parenti)
Takoii Tun 3amanus >QQEKTHBEH B CHIIy TOTO, 4TO Hamboee
IPOAYKTHUBHO MO3BOJISIET 3alIOMUHATh U BBOJUTH B YIOTpeOieHUE
MexxaoMeTHs, Tak kak emé B 30-e¢ rr. mcuxosorom ILII.
braoHckuM OBLIO  yCTAHOBJIEHO, 4YTO JIy4Yllleé BCEro IaMsTh
COXpaHseT UHPOpPMaLHIO, HMOIMOHAIBHO 3HAYNMYIO.
Wudopmanus, K KOTOPOH UENOBEK HE MCIBITHIBAET HHUKAKUX
YYBCTB, 3all€YaTIEBACTCS] B €ro MaMSITH TUIOXO. DMOIMH JAI0T
TOMYOK K TIO3HAHUIO, KOMIIEHCHPYIOT HEAOCTATOK 3HaHUS
(bnonckuit, 1935, c¢. 29). @opmupoBaHHE  HaBBIKOB
HMOILMOHAIBHOTO BBIPAKEHUSI KOMMYHUKAaTHBHBIM CIHOCOOOM

PEKOMEHIyeTCs OCYUIECTBIISATh yTeM cBOOOAHOM
JIUAJOTUYECKOM KOMMyHUKanuu. CTyaeHTam mpejjaraercs
HAMOIMOHAIIbHAS CUTYyaIus, KOTOpast JTOJDKHA OBITH

aKkTyanu3upoBaHa B auanore. COOTBETCTBEHHO B TaKOM THUIIE
3a/1aHUI TeMa JINajioroB BbIOMpaeTcs CTyJI€HTaMH

camocTosdTenbHo.  Hampumep,  mpeanaraercss — pasbirpath
CUTYallHIO, B KOTOPOW:
. OJIMH U3 MAPTHEPOB O OOIICHUIO JOHKEH BBIPA3UTh CBOE

HETaTUBHOE OTHOIIICHHE K 4YeMy-JH0O0, a JPyrod MOJDKEH ero
nepeyoenuTs U B30OIPHTS;
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. 00a KOMMYHHMKAaHTa BBIPAXAIOT CBOE IOJOKHUTEIHFHOE

OTHOIIIEHUE K YeMy-JIH00.

B Takmx 3amaHusX peanu3yeTcs KOHEYHas 3ajada — yMEHHE
KOPPEKTHO NOAOUPATh HYXKHBIC MEXKIOMETHUS ISl BBIPAKCHHS
HEOOXOMMOTO HSMOIMOHATIBHOTO COCTOSHUSI Ha aHTJIHICKOM
SI3BIKE.

BrpiBOoabI

Takum oOpa3zom, B Tpolecce HCCIeIOBaHHUA OBbLI COCTaBIICH
KOMIUIEKC ~ yINpaXHEHWH  Ha  (OPMHUPOBAaHHME  HABBIKOB
IMOIIMOHATIBHOTO BBIPAKCHUS CPEICTBAMHU AHTIIMIICKOTO SI3BIKA,
COCTOSIIIMIT M3 TpeX OCHOBHBIX OJIOKOB, BKIIOYAIOIINX
yIPaXHEHUS, HalpaBICHHbIC Ha (OPMHPOBAHHE HABBIKOB
SMOIMOHAJIBHOTO BBIPAKEHHUS AHATUTUYECKUM, MMHUTALMOHHBIM
U KOMMYHUKaTHBHBIM criocobamu. [IpoBeieHHOE UccieqoBaHKe
UMEeT TMPAaKTUYECKyH 3HAYMMOCTh JUIA  [penojaBaTelieit
QHIJIMHCKOTO S3bIKA, MTOCKOJIbKY MOXKET OBITh MCIIOJIb30BaHO MPH
pa3paboTKe MNPAKTUYECKUX PEKOMEHIAIMH, IO MPUMEHEHUIO
MEKJIOMETHI B Pa3JIMYHBIX KOMMYHHKATUBHBIX CHTYaI[HSIX.
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TyJbCKHl TOCy1apCTBEHHBIN NeJaroru4ecKui
yauBepcuteT umenu JI. H. Toscroro

ITEPEBO/J " JIOKAJIM3ALIUA

Brusnue mexanuzmos enobanuzayuu Ha Mupogyio 3KOHOMUKY
8bI36ANI0  NOMPEOHOCMb 6  NOABNEHUU  HOBbIX  YCIye
nepeeooueckozco xapaxmepa. Bo3nuxio Hooe HanpasieHue,
uszeecmuoe 8 3apy0OexcHol aumepamype noo abopesuamypou
GILT, xomopoe 66e10 HO8ble, HEOOCMAMOYHO U3YYEeHHble HA
CEeCOOHAWHUL ~ OeHb  NOHAMUA 8 HAYKY O  Hnepesooe.
HUumepnayuonanuzayus,  J1oKawzayusi U MPAHCKpeayus
npeononazarm HoGvlli Noo0xXo0 K nepesoody 6 YCIOBUSX
COBPEMEHHO20 Mupd, a NOMOMY OAHHble NOHAMUSL MOZYN
nompebosames nepecmompa MepMUHOI02UYECKO20 annapama
nepeeooogedenus.. Hacmoswas cmamovs noceéswena HOBbLM
pazoenam 6 Hayke 0 nepegooe, NosIeHUe KOMOpvlx 00YCl081eHO
HOMPEOHOCMbIO A0ANMUPO8AmMd pasiuyHble NPOOYKMbl U 0ellamb
Ux npooasaemMvIMu Ha 3apyOedcHblX puIHKax. Aemop Oaem
onpedenenusl,  AHATUUPYEm,  CPAGHUBAem U  NPOSCHAEm
nepeyucieHHble MepMUnbl, KOMopbvle HA Ce200HAUHUL OeHb
WUPOKO UCNONBL3VIOMCS 8 HAYKE O Nepesooe U MeNCOYHAPOOHOM
Mapkemunee. JJauHas cmamus maxdce ONUCbI8aem pob U Mecmo
OGHHBIX MEXAHU3MOB S3bIKOBOU U KYJIbMYPHOU a0anmayuu
nPOOYKMo8 8 Ux pazpabomke u NOO2OMOBKe K 3apyOedrCcHbiM
PBIHKAM, U3BECMHbIX KaK enobanuzayus. B 3axnmouenuu asmop
npuxooum K 661800y O MOM, UmMO OAHHble MepPMUHbl mpeoyiom
OanbHelue20 U3yYeHusi 8 pPAMKAX Nnepeeooo8e0eHuUs, a UX
BKIIOYUEHUe 6 MEePMUHOLOUYECKULl annapam HayKu Modcem
nompebosams nepecmompa poau nepeeooa 6 21 gexe.

Knwouesvie cnosa: nepesood, ayouosusyaibhvili nepesoo,
JIOKAU3AYUSL, UHMEPHAYUOHATUZAYUS, MPAHCKPeayUsl
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TRANSLATION AND LOCALIZATION

Due to the influence of globalization on economic sector, a
demand for new services within language transfer appeared. A
new composite industry termed GILT introduced new terms into
linguistics, which have not yet been properly researched under
the theory of translation. Internationalization, localization and
transcreation suggest a new approach to translation in a modern
world, and may require revision of the basic definitions within
translation studies. The following article deals with newly
appeared subdisciplines in translation studies, dictated by the
need to adapt products and make them marketable for the foreign
markets. The author defines, analyzes, compares and clarifies the
above-mentioned terms, which are widely used nowadays within
the fields of translation studies and global marketing. This article
also explains the role and place of these mechanisms of language
and cultural adaptation of a product within the process of its
development and preparation for the foreign markets, also known
as globalization. In conclusion, the author points out that these
terms require further study within the theory of translation, and
that adoption of these terms may require reviewing the role of
translation in the 21st century world.

Keywords: translation, audiovisual translation, localization,
internationalization, transcreation,

Introduction

Globalization has influenced all economic sectors and has
increased the demand for translation services like never before.
Nowadays industries require not only translation but also new
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services within language transfer itself. Within language studies
and marketing, a composite industry termed GILT appeared.
GILT stands for Globalization, Internationalization, Localization
(Chandler, 2005) and Transcreation (Mangiron & O'Hagan,
2006), associated mostly with the translation of utility and
entertainment software. GILT deals with translation from the
perspective of globalization. The last involves such issues as
making products or services available to foreign markets,
including legal, financial, marketing and other peculiarities (Fry,
2003). The need for localization emerged to create target market
versions (also known as locales) of content in electronic form,
notably computer software (Mangiron & O’Hagan 20006).

During the last two decades, there has been a rapid growth in
the field of localization, which gave rise to a new area for
translation research (Folaron, 2006, pp. 195-222), (Pym, 2003).
Due to the newly implemented marketing strategies and business
models, established mostly without reliance on knowledge of
conventional translation, the divide between the localization
industry and translation studies has widened (Quah, 2006),
(O'Hagan and Ashworth 2003, p. 130). However, some scholars
(Dunne 2006), (Bouffard & Caignon, 2004, pp. 806-23), (Reinke,
2005), (Quiron, 2003, pp. 546-58), (Pym, 2003) managed to
bridge this gap lately (Jiménez, 2007).

Results and discussion

The term localization refers to the adaptation of a product and
translation of its content from one language into another taking
into account cultural considerations. As a technical term, it is
widely accepted in the software industry, and thus is also used in
the context of electronic content (Bartelt-Krantz, 2011).

67



Localization THE Internationalization

e PRODUCT | ~— —

Product
Local Product Design
Marketing
7\ \\l
Product
Development
(QA)

Product Testing
Pro.duc't and Quality
Localization Assurance (QA)

B oo 8

Local Product Testing
and Quality Assurance

Pic. 1. The internationalization and localization process

As we may observe from the pic.l illustrating the
internationalization and localization processes, these two
combined are a part of a cycle of product preparation for the
target markets. These two terms are similar, but they have one
major difference. Internationalization is adaptation of a product
for the potential use in any place in the world, while localization
is the adaptation applied for every particular region (locale).
Internationalization takes place at the early stages of product
development, while localization is conducted at the late stages
and for every target language.

Localization is a dynamically developing sector, adapting to
the demands, emerging from new types of products to be made
global-ready. That’s why GILT practices are presenting new
dimensions of translation studies, which are not yet fully
explained (Pym, 2004; O'Hagan & Ashworth, 2002). While the
theory of localization has not been described in the translation
studies, a commonly accepted localization principle is that
localized products should preserve “the look and feel of the
locally-made products” (Fry, 2003). Moreover, this idea of
equivalence and the notion of the source and target language is

68



different from one of the translation studies’. (Mangiron &
O’Hagan, 2006)

Content that is widely localized nowadays include video
games, movies, animated films and series. Game localization also
shares many characteristics with audiovisual translation
(Safronova, 2017), since most localized video games, movies,
animated films and series are currently dubbed or subtitled, or
both.

The aim of the localizers is to produce a version of a product
that would allow the audience to get experience equal to that of
the original version’s. In order to do this, translators must be
aware of different stylistic elements such as the register,
terminology, the kind of humor, the use of puns, etc., as well as
they also need to be able to recognize allusions and intertextual
references to other pieces of global popular culture, such as video
games, film and comics (Mangiron & O’Hagan, 2006).

For this reason, translators are often free to modify, adapt, and
remove any cultural references, puns, as well as jokes that would
not work in the target language. Localizers may add new cultural
references, jokes, and any other elements they deem necessary to
preserve the game experience and to produce a fresh and
engaging translation. This type of creative adaptation is the
exception rather than the rule in any other types of translation.
The technique of compensation, i.e., introducing a new feature in
the target text to compensate for a different one that could not be
reproduced somewhere else in the text is commonly used, and
accepted, in translation studies. However, the extent of freedom
in including new features in localization, regardless of the
original content, is completely different from one of the central
notions of traditional translation theories: fidelity to the original.
(Mangiron & O’Hagan, 2006).

Last but not least, transcreation is about taking a concept in
one language and completely recreating it in another language. It
is normally used in advertisement and applied to the marketing of
an idea, product or service to the intended audience. The
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language, therefore, must have the same impact on the target
audience. Transcreation is widely used when translating trailers,
teasers, all sorts of advertisement, product packaging materials,
etc.

Conclusion

Today the demographics of media products consumers range
from young children to adults. That is why localized products
should preserve its orientation on the target audience, and at the
same time, they must be equally innovative and exciting, easy to
play and understand. (Mangiron & O’Hagan, 2006).

Thus, we can say that the translation process involved in GILT
is characterized by a high degree of freedom and a number of
constraints that distinguish it from any other type of translation,
thus making it an area worthy of translation studies. The reason
for this lies in the nature of media entertainment products, which
demands a new translation approach. Adoption of these terms
means that we need to review the terminology of translation
studies and the role of translation in a globalized 21st century
world.
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Poccuiicknii yauBepcureT ApyKObl HAPOI0B

CIIOPTUBHAS HEOJIOT'USI AHIJIMMCKOI'O
SI3BIKA KOHIIA 20 - HAYAJIA 21 BEKA Y CIIOCOBBI
EE IIEPEJAYN HA PYCCKHUH SI3BIK

Axmyanonocms  0AHHO20 — UCCAEO08aHUSL  00YCI08TeHd
603PACMAIOWUM  NPUCMATILHBIM — BHUMAHUEM — JIUHSBUCMO8 K
MAaKomy a8MOHOMHOMY NIACMY CLOBAPHO20 (POHOA 5A3bIKA KAK
MEPMUHONO2USL 8 UYENOM U CHOPMUBHASL MEPMUHONIO2USL 8
YaCcmMHOCMU 6 KOHMeKCme Oblcmpo USMEHIOWUXCSL  VYCA0BULL
HCUBHU 8 cumyayuu  2100a1u3ayul, OPUEHMUPOSAHHOU HA
OOMUHUPOBAHUE — AHSIULICKO20 — s3bIKA 80  8cex  cghepax
JicuU3HedessmelbHOCmU 0Owecmad.

IIpeomemom uccredosanus A61semMcsi pazgumue CHOPMUGHOU
MEPMUHONO2UYECKOU — CUCMEMbl  AH2AUUCKO20 U PYCCKO2O
a3b1k068 kKonya 20 — nauana 21 eexa 6 KoumeKkcme HeOoNlO02UU.
Lenvio uccnedosanus A6151emMcsi GulsAGIEHUE KOPNYCA CHOPMUBHBIX
HeoN02U3MO8 8 AH2IUUICKOM S3bIKe U CNOCOD08 UX MPAHCIAYUU 8
CHOPMUBHOU MEPMUHOOSUYECKOU CUCIeMe PYCCKO20 A3bIKa. [l
docmudiceHust dMOU  yeau NOCMAsiensvl cledyrouue 3a0ayu:
8bISABUNDL  KOPNYC CHOPMUBHBIX HEON0SUBMOE 6 AH2IUUCKOM
cnopmusHom ouckypce konya 20 — nauana 21 eexka 6 yensx
onpedenenHuss HAMEMuUGUIEUCs MEeHOeHYUU 6 HopMUposanuu
CHOPMUBHOU — MEPMUHONIO2UYECKOU  CUCmeMbl, a  MmaKdice
PaccmMompens  BblsIGNIEHHbLIL KOPNYC AHSAUUCKUX CROPMUGHBLX
HeoN02U3M0O8 8 PYCCKOU MPAHCIAYUU ¢ OnpedeieHuemM Hauboaee
YACMOMHBIX U MUNUYHBIX CNOCODO08 UX nepeoayll.

Pezynomamer  uccnedosanusi  noxazanu, umo - pyccKas
MPAHCTAYUS AH2TUUCKUX CNOPMUBHBIX HEON02UIMO8 Peanu3yemcs
mpemsi  cnocobamu  —  (poHemuueckou — MpPancKpunyuet,
epaguueckoti mpauciumepayueri u CeMaHMU4ecKuM
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Kanvkupoganuem. M3 6ceeo Kopnyca aHeIUUCKUX CNOPMUBHBIX
mepmuHos-neonocusmos  23,4%  mepmuHo8  He  HaAWLIU
MEPMUHOTIOCUYECKO20 coomeemcmaust 8 PYCCKoll
MEPMUHONIOSUYECKOU cucmeme.

3nanue  CnopmueHbIX — MEPMUHOE—HEONOSUBMOB  MOdNCEM
cnocobecmeosamau @opmuposanuro MEPMUHONI02UYECKOU
2PAMOMHOCIU He MOJbKO CHOPMUBHO20 00Wecmed, HO U
CoYUyMa 8 yeiom.

Kniouegvie cnosa: Heonocuzmvl, CnOpmueHwili  OUCKYPC,
HOMUHAYUS, — MPAHCAUMEPAyus,  MPAHCKPUNYus,  KAlbKd,
coomeemcmaue.
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Russia

ENGLISH SPORTS NEOLOGY AND THE WAYS OF
ITS TRANSLATION INTO THE RUSSIAN LANGUAGE
(THE LATE 20TH AND EARLY 21ST CENTURIES)

The relevance of this study is determined by the increasing
linguists scrutiny of such autonomous stratum of the vocabulary
of the language as terminology in general and sports terminology
in particular in the context of rapidly changing living conditions
in the period of globalization, that is oriented to the dominance of
the English language in all spheres of society.

The subject of current research is the development of English
and Russian sports terminological systems of the late 20th and
early 21st centuries in the context of neology. The aim of the
study is to identify the corpus of sports neologisms in English and
their translation in Russian sports terminology. To achieve this
goal it is necessary to identify the corpus of English neologisms
of the late 20th and early 21st centuries to determine emerging
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trends in the development of the sports terminological system and
to consider the English corpus of sports neologisms in Russian
translation defining the most frequent and typical ways of
transmission.

The results of the study showed that the Russian translation of
English sports neologisms is implemented in three ways —
phonetic transcription, graphic transliteration and semantic
calques. Only 23,4 % of English sports terms—neologisms have
no terminological equivalences in Russian.

The knowledge of sports terms-neologisms can contribute to
the formation of the terminology literacy not only of sport fans,
but also of society as a whole.

Key words: neologisms, sports discourse, nomination,
transliteration, transcription, calque, matching.

Brenenne

CroBapHbIii GOH]T s3bIKa, KaK M3BECTHO, MPEACTABISAET COOO0M
HanboJiee MPOHUIIAEMYIO, M3MEHUYMBYIO M TOABUKHYIO YacTh
A3bIKA, HEIMOCPEICTBEHHO OTpaXKaroUlyl0 H3MEHEHUs B MHUPE
MOHATHN, HAMMEHOBAaHUM M peayivii, MPEeACTaBICHHUS Hapoaa O
pPa3HOOOPA3HBIX SIBICHUSAX BHES3BIKOBOM NEHCTBUTENBHOCTH U
ciocobax ux HomuHanuu. OIHONW W3 XapaKTEpHBIX dYepT
cinoBapHoro ¢oHIa SBISETCA €ro CHOCOOHOCTh IOCTOSIHHO
MOTTOTHATHCS HOBBIMH CJIOBAaMH M HOBBIMH 3HAYCHHSAMH Kak
3aMMCTBOBAHHBIMU U3 JIPYTUX SI3bIKOB, TAK U BHOBb CO3JaHHBIMU
(banmukosa, Opemko, 2014; Aleksandrova, Mendzheritskaya,
& Malakhova 2017). MMmeHHO MOSBICHHE HEOJIOTU3MOB U
SIBJISIETCSI TIPSIMBIM CBUJIETEIILCTBOM KU3HECTIOCOOHOCTH SI3BIKA,
€ro CrmocoOHOCTH BBIPA3UTh BECh MPOrPECC LMBHIM3ALUUA U
00TaTCTBO YEIIOBEUYCCKUX 3HAHMM.

Hpyroit xapakTepHOii 0COOEHHOCTBIO CJIOBapHOro (QoHIa
SI3bIKA SIBJISICTCS HAJIMYHE B €r0 COCTaBe 0COOOTO JIGKCHYECKOTO
rJiacra TEPMUHOJIOTHUH, MPEACTABIISIOLIETO JIEKCUKOH
TEPMUHOJIOTHYECKUX  CHCTEM  Pa3JIMYHBIX  HAYYHBIX  H
npohecCHOHANBHBIX chep YeTOBEYECKON ACSITENFHOCTH, K YUCITY
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KOTOPBIX OTHOCHUTCS U CIOPT.

Kaxnaplii BuI cropra WMeeT COOCTBEHHYIO TEPMHHOJIOTHIO,
COOCTBEHHYIO IPOPECCHOHATIBHYIO JIEKCHKY, KOTOpasi HOCTOSIHHO
IIONOJIHAETCS 34 CYET CIIOPTUBHBIX HOBOBBEACHUM, HOBBIX BUOB
cropra, npaBwi, NpuéMOB M T.A. Peanmusanus crnopTuBHON
TEPMUHOJIOTUM  OCYIIECTBIIICTCA B CIOPTHUBHOM JUCKYpCE,
KOTOPBII 4acTo npruoOpeTaeT YepThl IKCIPECCUBHOCTH HE TOJIBKO
3a CY€T SMOLMOHAIBLHOrO ()OHA, HO M 32 CUET CHOPTUBHBIX
TEPMUHOB IIOCTPOEHHBIX Ha MeTapOpHUUECKOM IIepeHoce U
BOLIEQIINX B Pa3sHOW CTENEHH LIMPOKOE YHOTpeOJieHue.
CBugerenbcTBoM MeTadopu3alM CHOPTUBHON TEPMUHOJIOTHH
SBIISICTCS, HANpHUMEp, HAJIWYHME CIOPTHUBHBIX 300MeTadop B
CIOPTUBHBIX TEPMHHAX, HA3BAHMAX CIOPTHBHBIX KOMAaH[,
IIPO3BHILAX CIIOPTCMEHOB, 4acTo HCIIOJIB3YEMBIX B
aHIJIO0A3BIYHBIX cTpaHax, ocobeHHo B CIIA.

Martepuajbsl 1 METOABI

B pabore ucnonb3yercs KOMIUIEKCHBIH METOJ HUCCIIEA0BaHUS,
BKJIIOYAIOIUI METOJl BBIOOPKM, METOJ JIMHIBUCTHYECKOIO
HaOJIOAEHUS U OIMCAHUSA, METOJ] CEeMaHTHYECKOro H
KOJIMYECTBEHHOTO  aHalM3a, METoJA  Kiaccupukauuu U
COIIOCTaBUTEIILHBIA METO/.

MarepuanoMm HccneqoBaHUs IMOCITYXKHJI KOPIYC aHITIMHCKUX
CIOPTUBHBIX HEOJOrM3MOB 00BéMOM B 141 nexkcuueckyro
€IMHUIlY U UX COOTBETCTBUI B PYCCKOM SI3BIKE, U3BJICYEHHBIX U3
10 pa3HOXaHPOBBIX CIIOPTHBHBIX TEKCTOB Ha AaHIJIUHCKOM H
PYCCKOM  si3bIKax, 2  HOBEWIIMX CJOBaps  CIOPTUBHOMU
TEPMUHOJIOTHH, CPEJCTB MAacCOBON MH(GOPMAIMU U IEKTPOHHBIX
CHOPTUBHBIX calTOB. BpIOOp mocimeaHux oO0YCIOBIEH LENbIO
UCCJIENOBAHMs, T.K. UMEHHO HAa COBPEMEHHBIX CalTax MOXHO
BCTPETUTH CIIOPTHBHBIE HEOJIOTU3MBI, eme HE
3apETUCTPUPOBAHHBIE B  CJIOBAPAX B CHIY €CTECTBEHHOIO
OTCTaBaHUs JEKCUKOTrpapuiyeckon (PUKCalnu.

Pe3yabTaTsl H 00Cy:KIeHUE

Kopnyc cnopTHBHBIX HEOJIOTM3MOB CBUIETENBCTBYET O TOM,
YTO HEOJIOTMs B CIOPTHUBHOM JUCKYpPCE, B OCHOBHOM,
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peanu3yercss 1Mo TpEM HOMHUHAIMSAM: HOBBIE€ BHABI CHOPTA,
cnopmcmensl, hanamol u 601e1bUUK.
.  HomuHanus HOBBIX BHI0OB CIIOPTA U CHOPTHBHBIX

npueMoB

Orta KaTeropusi MPEICTaBISACTCS CaMOW MHOTOYHUCICHHOH W
BKItouaeT 61 TepMuH. EXXErogHO TOSBISIOTCS HOBBIE BHJIBI
CIIOPTa, KOTOPbIE OPHIIMATBHO €IIE HEe PUHATHI U HE SBISFOTCS
OJIMMITHICKHMU.

1. aeroball — rubpun dyrdona, perou u nuHbOOINA;

2. basejumping — TUPBDKOK C TMApalIlOTOM C BBICOKHUX
3JIaHHIA, MOCTOB U JIPYTUX CTAI[HOHAPHBIX O0BEKTOB;
3. bike polo — >5TO0 HOBBII BHUJ CIOPTA, BO3HUKUIMKA B

Anrnuu. B HEM HWrpokHM Takke UTpaloT B MSY TOJBKO HE Ha
JOUIANX, @ HAa BEJIOCHIICAAX;

4. bossaball — pa3sHOBHIHOCTh IUIDKHOTO BoJseibOoma ¢
OaTyramu;

5. chessboxing — Buj crnopra, B KOTOPOM CIIOPTCMEHBI
UTpaloT IIaXMaTHBIA payHZ, a MOTOM OOKCEpCKHM M Tak Ha
npoTsbkeHuu 11 payHaos;

6. drone racing — TOHKM Ha JpoHAaX, OECHUIOTHBIX
JeTaTeNbHBIX anmapaTax;

7. extreme cowboy racing — SKcTpeMajbHbIE KOBOOWCKHE
TOHKH;

8. flyboard air — neratrenbHas pgo0cka, paboTaromas Ha
PEaKTUBHBIX JBUTATEINSX;

Hekotopple W3 93TUX CIOPTUBHBIX BHUJIOB IOSBHIINCH
CPaBHUTEIBHO HEJaBHO U eI€ He OXBaTWJIM OOJbIIYIO
ayIUTOPHIO JIIOOMTENEH cropta. B 3Ty ke KaTeroputo MOXKHO
OTHECTH CJIOBA, KOTOpPbIE O3HAYAIOT CUTYallMM WM TPUEMBI,
XapakTepHBIE ISl TOTO MJIM WHOTO BUJA CIIOPTA, HAIPHMED:

9. squeaky bum time — HamnpsbkeHHas (UHaJIbHAs CTaIUsA
KOMAaHHBIX COPEBHOBaHUIA;

10. to kerzhakov — ynaputh c OJM3KOTO pacCTOSIHUA U
MPOMaxHYTHCS 1I0 BOPOTaM, XOTS TOMAcTh OBUIO MPOIIe, YeM He
MIOTIaCTbh;
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11. to tap up — nonbITaThCs NEPEMAHUTH UTPOKA, CBI3aHHOTO
KOHTPAKTOM;

12. to Zlatan — nenathb 4TO-TO C CHUJIOW, JOMHUHUPOBATH, OBITH
YCIICIITHBIM BO BCEM.

IL HoMuHanusi cnoprcMeHOB

B nannyro rpynny Bxoaut 31 TepMuH:

1. ball hog — wrpok, KOTOpBIA JOMUHUPYET BO BIIAJCHUU
MSTYOM U HE JIa€T BO3MOXKHOCTH UTPATh APYTUM CIIOPTCMEHAM;

2. baller — cnoprcMeH, KOTOphIi Urpaer ¢ (yTOONBHBIM,
0ackeTOOJBHEIM, BOJICHOOIBLHBIM MSIUOM;

3. ballhead — cniopTcMeH, KOTOPBI pabOTaeT ¢ MSIUOM;

4. iron man — <OKENE3HBIH UEIOBEK» — MYXYHMHA-
CHIOPTCMEH ¢ OOJBIION BBIHOCIMBOCTBHIO, KOTOPBIN Y4acTBYeT B
TPHUATIIOHE UM COPEBHOBAHUU <OKEJIC3HBIA YCIIOBEKY;

5. iron woman — €HIIMHA-CIOPTCMEHKA, y4acTBYIOIIas B
TPHUATIIOHE UJIM COPEBHOBAHUU <OKEJIC3HAS JKCHIIIHAY;

6. jock — cmoprcMeH, KOTOpBIA TMOJNB3yeTCs CBOEH
MONYJISIPHOCTHIO;
10.  sweatsock — cHOpTCMEH, KOTOPBIM  TOJHOCTBHIO

BBIKJIQJIBIBACTCSI HA TPEHUPOBKAX W OUITHAIBHBIX UTPaX;

Tpu eounuywr traceur, judoka u kegler bviiu 3aumcmeosarsvl
AHRTUUCKUM S3bIKOM U3 OPY2UX AZbIKOG:

11. judoka — n3r0M0Ka — YeNOBEK, 3aHUMAIOIIUIICS 30JI0.
OTO CJIOBO B AaHMIMHCKOM S3bIKE OBLJIO 3aMMCTBOBAaHO U3
ATIOHCKOTO;

12. kegler — Kermuct — WIrpoK B OOYIHMHT, SBISICTCS
3aMMCTBOBAHHBIM U3 HEMEIIKOTO SI3bIKa;

13. Traceur — mpeticep — 4€N0BEK, 3aHUMAIOIIUNCS TAPKYPOM,
SBIISIETCSl 3aMMCTBOBaHUEM M3 (PAHITY3CKOTO.

I11. Homunauus ¢panaroB u 60/1e/b1IMKOB

[TomumMOo camMuX CHOPTCMEHOB aKTUBHYIO HOMHHAIIUIO
Nojy4yaroT ©  Oonenpiiukd. B umccmemyemom  Kopiryce
CIIOPTUBHBIX HEOJIOTU3MOB BBISIBICHO OJIMHHAIIATH JIGKCHUECKUX
€JIMHHMII, WCTIOJB3YIOIIMXCSA JIJII HOMHWHAIIMU TTOKJIOHHHUKOB U
daHaToB, B UX UHCIe 2 JEKCHYECKHE EIAWHHIBI  CO
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c10BO0OOpazoBaTeibHbIM  cyhdukcansHbiM  addukcom aholic
VKa3vleaowum Ha  TATOJOTWYECKYI0 TPUBA3aHHOCTh  HIIU
3aBUCUMOCTH OT YeT0-TH00:

1. Sportaholic —  «cmopraronmk» —  YelOBeK  C
[aTOJIOTMYECKOM MPUBSA3aHHOCTBIO K CIIOPTY;

2. soccerholic —  «byrOorommk» —  UYEIOBEK  C
[aTOJIOIMYECKON MPUBA3aHHOCTBIO K (GyTOOIY.

IIpencrasnsercs HE00XO0IMMBIM g epeHIpoBaTh

HEOJIOTU3MbI JAHHOW TPYIIBI MO CTEHNEHH HX SMOLMOHAIBHO-
AKCIPECCUBHON KOHHOTAMU. Tak, B aMEPUKAHCKOM aHTJIUHACKOM
A3BIKE CYIIECTBYET HEHTpaIbHO-MapKUPOBAaHHAs €AUHUIIA Fooler,
COOTBETCTBYIOILIasi B PYCCKOM SI3bIKE CJIOBY OoJenbujuk. Uro
KacaeTcsi TMOKJIOHHUKOB H (¢aHATOB, TO TIEpPBbIE HWHOTIA
XapaKTepU3YIOTCS, KaK «MATKHE», a BTOpPbIE — KakK «sIpbIe»
(Tyrys, 2014, c. 153).

CornacHo cnoBapto Merriam Webster (Merriam-Webster's
Collegiate Dictionary, 2003, p. 452), fan — an enthusiastic
devotee (as of a sport or a performing art) usually as a spectator -
NpelaHHbIi  TMOKJIOHHUK (CHOpTa WM  HCIOJIHUTEIHCKOTO
UCKyCCTBa), OOBIYHO BBICTyMAlOIIMKA B KadecTBe 3purens. llpu
ATOM B JIaHHOM CJIOBape JIENAeTCsl MPEANIONIOKEHUE, YTO JaHHAs
eMHMIIA [TPOU30LLIa IyTeM yceueHus cioBa fanatic: marked by
excessive enthusiasm and often intense uncritical devotion) —
OTMEUEHHBIH H30BITOUHBIM IHTY3Ma3MOM M 3a4acTYyIO CHJIBHOUN
cienoit npenanHocThio (Tam xe). B manHoil aeuHUIMM ClioBa
KOMIIOHEHT  excessive SIBISIETCA  NPU3HAKOM  HEraTUBHOMN
KOHHOTAllMU JAaHHOM €IWHUIBI, XOTS HHUKAKUX O(UIIHATIBHBIX
MIOMET Ha 3TOT CUET B CJIOBape HeT. 3aTO B CJIOBape KOMIIAHUU
Longman (LDELC, 1992, p. 471) Mbl yXe BCTpeYaeM IMOMETY
«YHU3UTEBHBIN» B TOJIKOBAaHUU cjioBa: fanatic (often derogatory)
— a person who shows very great and often unreasoning keenness
for something — yenoBek, KOTOPHIN BHIKA3bIBAET OUYEHB OOJBIIIYIO
U YacTo 0€30CHOBATENbHYIO NMPENaHHOCTh 4eMy-nun6o. OTcrona
MO’KHO CJIeJIaTh BBIBOJ YTO, a/IallTUPOBAB AHTJIOSI3bIYHOE CIIOBO
fan, MbI mpunanu emy HOBBIH, 00Jee HKCHPECCHBHBINH OTTEHOK,
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OTHOCSIIIMICS K €ro INEepBOMCTOYHUKY fanatic, BO3BBICUB TeM
caMbIM ero 3HaueHume. Tak, B UYHCIO HEOJOTH3MOB,
0003HaYaIOIIUX CIIOPTUBHBIX MOKJIOHHUKOB U (aHATOB BXOISAT
CJICAYIOIINE EAUHUIIBL:

3. dimplehead — moOKIOHHUK TONb(a, KOTOPBHIA aakKe B
TUTOXYIO TTOTOAY CMOTPHT UTPY;

4. edhead — noknonnux eonwuxa Kapna 30eapoca;

5.  raker — cobupamenv cnopmueHbIX PeIUKEUIL;

6. fantasier — MOKJIOHHUK BUPTYaIbHBIX UTD;

7. bandwagoner — 4enoBeK, KOTOpbIM Ooijeer 3a
ONpeeNIieHHYI0 KOMaHJly HE MOTOMY YTO OHAa €My HpaBHUTCA, a
MOTOMY 4YTO MHOTHE 32 He€ O0JICIOT;

8. clubisian — npenaHHbII MOKJIOHHUK Ki1y0a;

9. fanalyst — panaT-aHAIUTUK;

10. neeker — noknonnuna ¢yrodomna,

11. puck bunny — neByiika, KOoTopas NPUXOAUT Ha MaTd
XOKKEHHOM KOMaH[bl, YTOOBI MO3HAKOMHUTHCS C OIHUM W3
UTPOKOB.

AHanu3 Hamedl  BBIOOPKM  CIIOPTUBHBIX  HEOJOTHU3MOB
CBHUJICTEIILCTBYET O TOM, YTO Camas MHOTOYHCIICHHAs TpyTIa
HEOJIOTU3MOB TPEJCTABIAECT HOBBIE BUJIBI CIOPTa, a TaKkKe
pa3iuyHble CIOPTUBHBIE MpUEMBI U cuTyauuu (61). Bropoil no
KOJIMYECTBY  TPYINION  sBISETCS  Tpylna  HEOJOTHU3MOB,
ob6o3Havaommx crnoprcMeHoB (31), a camoil MaJIOYMCICHHOU
SBIIIETCS TPYIIa HEOJOTM3MOB, O0O3HAYAIOIIUX CIOPTUBHBIX
MOKJIOHHUKOB, (haHATOB WJIH O0JENBIIUKOB (14).

AHIJIMICKHE CIOPTHBHBbIE HEOJOIM3Mbl B PYCCKOM
TPAHCJASIUHU

3aMMCTBOBaHHBIE CJIOBA, KaK W3BECTHO, HE aBTOMATHYECKH
BXOJISIT B SI3BIK-PEIICTITOP W3 SA3bIKA-MCTOYHHKA, & ITOJABEPTarOTCs
omnpefenéHHbBIM  HM3MEHEHHSIM, B CHIly  CTPYKTypHO-
CEMaHTHYCCKUX, TPaPUICCKUX, TPAMMATHICCKIX CHUCTEM SI3bIKa-
MCTOYHUKA U SI3bIKA-pelenTopa.

[lpomiecc amanTamuy 3aWMCTBOBAaHHBIX CJIOB Ha3bIBACTCS
OCBOGHHEM WM acCUMUIIAIMe. TpaaullMOHHO OCBOEHUE WU
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ACCUMIISALINAS 3aMMCTBOBAHHBIX CJIOB PEAIU3YETCS CICAYIONUMHU
crocodoamu:

J (oneTnueckuii crnocod (TPaHCKPUIIIUS WIH aCCUMUIISALUS
— Ha 3ByKOBOH OCHOBE);

J rpadudecKkuit crnocob (TpancnuTepanus W
TpaHchopmarus — Ha OyKBEHHOM OCHOBE);

. CEMaHTUYECKUN croco6 (KanbKUpOBaHUE,
MOJTYKAJIbKUPOBAHUE).

OcBoeHne  3auMCTBOBaHHMS  (POHETHUECKMM  CIIOCOOOM
3aKJII0YAeTCs B TOM, YTO YHOTPEOJSAIOTCA PYCCKHUE 3BYKH, UbU
ApPTUKYJISIIMOHHO-aKyCTUYECKHUE XapaKTEPUCTUKH OJM3KH K
IPOM3HOIIEHUIO HCXOJHOIO 3aMMCTBOBAaHHOI'O CJIOBA, TO €CTh
3aMCTBOBAaHHBIE CJIOBa B PYCCKOM  fI3BIKE COXPAHSIOT
(doHeTnuecKkuil 00JIMK 3By4aHHUs SA3bIKa-oHOpA. Takum oOpazom,
dboHeTHYECKOE OCBOCHHE 3aMMCTBOBAHUS TMPEACTABIACTCS Kak
NEepBBIA 3Tall BXOXKJIEHUS 3alMMCTBOBAHHBIX CJIOB B PYCCKHUI
sa3plk.  Peanmszamueit  oneTmueckoro  cmocoba  pycckoit
TPaHCISLUU SABJISAETCS TPAHCKPUIILIUS, KOTOpas B ONPEICIICHUU
B.H. Komuccaposa (Komuccapos, 1990, c.173) , nmoapazymeBaet
BOCIPOM3BEICHUE 3BYKOBOM (OPMBI HHOSI3BIYHOTO CJIOBA C
OMOIIBI0  (OHEM TMepeBosAlIero s3blka. Hampumep, cioBo
skater (cxeriTep). ITO CJIOBO IMOSBHJIOCH CPABHUTEIHHO HEJTABHO
Y IIPULIUIO U3 aMEPUKAHCKOTO aHIVIMHCKOTO, TJIE U 3apOAMIICS BUJ
criopta cketimbopoune. bnaronaps aestenpbHocTH ToHu Xoyka
JITaHHBII BUJ| CIIOPTA OCTAETCS MOMYJSAPHBIM CPEIN MOJIOIEKH, U
MMEHHO MOJIOJIEKb BbIOpasla JaHHOE CIIOBO Ul HaMEHOBAaHUS
4eJ0BeKa, KOTOpBIM KaTaeTcsi Ha CKeWrOopne, Belb B MPSIMOM
3HaueHUU cloBo skater o0Oo3HauaeT TOro, KTO KaTaeTcs Ha
KoHbKax. Heosornueckas cyts TepMmuHa skater 3akkiarodaercs B
npUOOpPETEeHUH YK€ CYIIECTBOBABIIMM pPaHEE CIOBOM HOBOTO
3HaYEHUS.

Hpyrum crnocobom BxoxeHus ciaosa u3z U B IS, sBnsercs
UCIIONIb30BaHUE TIpaduueckoro crocoda — TpaHCIUTEPALUH,
kotopass, no B.H. KomuccapoBy (Tam xe), moapazymeBaer
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BocIpou3BeieHne rpadudeckoit ¢Gopmbl (OyKBEHHOTO COCTaBa)
CJIOBA C MMOMOIIIBIO aji(aBUTa MEPEBOAALICTO A3bIKa. Harpumep, B
Heonorusme skibob — ckub6o6

[Ipy ucnonab30BaHMM METOJA KaJbKHUPOBAHMS JIEKCHYECKAs
eaununa u3 M nyrem 3ameHsl MopdeM WM ClIOBa NEPEXOAUT B
IIXI, npu »o3TOM cCcoxpaHsas CTpykTypy ucxomHou JIE.
KanbkupoBanue, mo muenuto B.H. Komuccapoa (Tam xe)
[oJIpa3yMeBaeT BOCIPOU3BEACHUE KOMOMHATOPHOIO COCTaBa
CJIOBa WJIM CIIOBOCOYETaHMs, IPHU KOTOPOM BOCIPOM3BOIATCS
COCTaBHBbIE KOMIIOHEHTHI cjoBa (Mopdembl) wuiau  ¢pasbl
(J1IexceMbl), COOTBETCTBYIOIIMMHU KOMIIOHEHTaMHU IEPEBOJIAIIETO
a3blka. IHBIMU clloBamMM, aHITIMHCKHUE CIIOPTUBHBIE HEOJIOTU3MBI,
TPaHCIHUPYEMBbIE B PYCCKOM Sf3BIKE, CTPOSTCS Ha JIEKCUYECKOM
MaTepuaie pyccKoro sI3bIKa c HCII0JIb30BaHUEM
CJI0BOOOpa30BaTeIbHOM MOJIeNu aHTuiickoro s3bika. Hanpumep,
iron man — XeJe3Hbli 4enoBeK, nordic walking — ckaHIMHaBCKast
xonn0a.

WNHorna 3aMMCTBOBAaHHBIM HEOJIOTM3M TPAHCIUPYETCS B
pYCCKOM si3blke onucaHueMm. Hampumep, HeZaBHO NOSBUICS
raron to zlatan, o0603HayarOmMM JOMHUHUPOBAaTH M OBITH
JTy4imuM Bo BceM. JlroOutenu cropra B Poccuu emé He Hanum B
PYCCKOM SI3bIKE JTOCTOMHBIA aJ€KBAaTHBIA SKBUBAJIICHT JTAHHOMY
IJIaroiy, a UCHoJIb30BaHUE, HallpUMeEp, TPAHCKPUOUPOBAHUS UITU
TpaHCIUTEpALlUd €My HE MOJOHAET, MO MNPUYMHE OTCYTCTBHS
651aro3Byuus (31aTUHUPOBATH, 3J1aTOBATH).

B pesynbpraTe ananmmza cnoco0oB pycckod TpaHcusanuu 141
AHIJIMICKOrO  CIIOPTUBHOTO HEOJOTM3Ma MOXHO  BBIJCITUTH
AKTUBHO MPUMEHSEMBIE CIIEIYIOIINE HEOIOTU3MBI:

TpaHckpuOupoBaHue (73 HeoIoru3Ma):

1. freefall — ppudomn;

2. kiting — KalWTHHT;

3. rope jumping — pOyIIKaMIIUHT;

4. sandboarding — coHIOOPAMHT;

5. slamball — c1am60:1.

TpaHcauTepauus (22 Heonorusma):
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roll over — poJut oBep;

skibob — ck1600;

sledge hockey — cnemx-xoKKel;
. wrong way — BpOHTI BEMl.

KaJIbKa/mosykaibka (13 Heosoru3mMoB):

1. bike polo — BenocunenHoe 110110;

2. football widow — pytbonbHas BIOBa;

3. iron man — *eJe3HbIN YEIOBEK.

BeiBOABI

Crnenyer  OTMETUTh, 4YTO BCSI CHUCTEMa  AHTJIMHCKHUX
CHOPTUBHBIX TEPMHHOB-HEOJIOTU3MOB HE Hallla I[OJHOTO
OTpPaXEHUS B PYCCKOM CIOPTUBHOM TEPMHUHOJOTHYECKON
cucteme. Tak u3 141 aHrnuiickoro TepMHHa HEOJOTHU3Ma B
PYCCKOM  SI3BIK€ HAIIUIM TEPMHUHOJOTUYECKOE COOTBETCTBHE
tonbko 108, a 33 — moka HE MMEHT PYCCKOIO OJHOCIOBHOIO
0003HaUeHMs U HE SABISIIOTCS TepmMuHamu. Cpenu HHUX ClIoBa: to
zlatan — genmaThb 4YTO-TO C CHJIOW, JIOMHUHHPOBaTh, OBITh
YCHEIIHBIM BO BCEeM; sweatsock — CIOPTCMEH, KOTOPBIi
MOJIHOCTBIO  BBIKJIAJBIBACTCS HA TPEHHUPOBKAX U  UIPax;
groundshare — cutTyamus, B KOTOPOW OJHA KOMaH/a pa3ieiisieT
CIIOPTUBHYIO TUIOLIAJIKY C IPYTOil.

Ha ocHOBanuM mpuMEHEHUsSI KOJIMYECTBEHHOTO aHaIu3a,
OJIHOTO U3 D3JEMEHTOB CTATHCTMYECKUX pacdy€ToB, MOXKHO
cAenaTh  BBIBOJ, 4YTO OCHOBHBIMH  CIOCOOaMU  PYCCKOM
TPAHCIISIUU AHTJIMACKUX CIOPTUBHBIX HEOJOTHU3MOB SIBISIOTCS
TPAaHCKpUOWpOBAHUE, TPAHCIAUTEpAIMs W  KaJbKUPOBAaHHE,
cocrasisromue 51,7 %, 15,6% u 9,2% cOOTBETCTBEHHO.
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K. A. CmupHoBa, B.JI. MasaxoBa
Poccuiicknii ynuBepcureT ApyKObl HAPOAOB
MI'MMO Yuuepcutrer MU/ Poccuu

HNCITIOJIb30BAHUE KOHTAMMHALIMA B

MEJUAJUCKYPCE
B coepemennom  amenuiickom — A3blKe — KOHMAMUHAYUS
npeocmasisnem coboll NnpOOYKMuUBHbI cnocoob
C108000pA308aHUS, xapakxmepuszyrouwuiics onpeoenénHHoll
9KCNPECCUBHOCMBIO, HeoObIYHOCIbIO, OPUCUHATILHOCBIO.
IIpooykxmusnocmo noomeepicoaemcs AKMUBHBIM

UCNONL308AHUEM — KOHMAMUHAYUU 8  A3blKe  pPeKiambl, 8
meouaouckypce, 8 0CoOeHHOCmU, 6 2a3emax U JiCYpHAax, a
Maxdice 8 COBPEMEHHOU aH2N0SA3bIYHOL umepamype u Opyaux
obracmsx.

Pe3sxoe ysenuuenue koumamunanmos npouzoulio ¢ XX eexe u
6 Hauane XXI eexa. Dmo cesazano ¢ 6o3pacmaroweli poavio
cpedcma maccosoti ungopmayuu, MENHCKYNbMYPHbLMU
KOHMAaKmamu, co c6060001i cnoea u WUPOKUM
PACnpoCcmpaneHuem aHeaIUlCKo20 A3biKa.

Hzoik CMHU cman 3epkanom CcOCMOAHUS —COBPEMEHHO20
auenutickoeo asvika. B sazvike CMU ycunenue svipasumensnocmu
npuseio K nobede IKchmpeccuu  HAO  00OHOOOpazuem U
oowenpuHaAmMbIMU cmanoapmamu. IOmom ¢heHoMeH SA3bIK0BOl
ucpvl 00vACHACMC CMpeMIeHUeM K IKCnpeccuu pedu. f3vikosas
uepa — U0 OesmenbHOCMU, KOMOpPblll He npeciedyem MOUYHbIX
NPAKMUYECKUX yenetl.

Junamuueckue npoyeccovl 8 cOBpeMeHHOM ClOB00OPA308AHUU
Haubonee sapko npossnaomcs 6 asvike CMU, noosmomy umenno
8adCHble  MEHOeHYUu  pazeumusi  COBPEMEHHO20  A3bIKd
onpeoensromces 8 amou cghepe.

85



Konmamunayuss 6 obnacmu  CMH  npuobpemaem
UHMEHCUBHBIUL U MACCOBbIU XapaKkmep, NOCKOIbKY He MOJbKO
npogeccuonanvhbvie KONUpamepsvl UCHONL3YIOM €20 8 CB8oell
peuu, HO U 00bIUHbIE HOCUMENU A3bIKA.

B oannom uccneoosanuu paccmampueaemcs uUcCnonb3o8anue
koumamunayuu ¢ CMU. Ilpakmuyeckas 3HAYUMOCMb OAHHOLL
pabomvl  3aKnOUAEMCs 8  BO3MOJNCHOM — UCNONb30BAHUU
Dpe3yIbmamos Uccie008anusl, KOmopvie Mo2ym O0amv HOHIMDb,
umo npeocmagisem coooll AeleHUe KOHMAMUHAYUY, U HACKOIbKO
WUPOKO KOHMAMUHAYUS  UCNONb3Yemcsi 6 A3blke Cpeocme
maccosoti ungopmayuu.

Knouegvie cnosa: Koumamunayus, Onenoune,
C1086000pA308aHUe, A3bIKOBAS Uepd, Meouaouckypc, asvik CMHU.
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THE USAGE OF CONTAMINATION IN MEDIA
DISCOURSE

The process of contamination represents a productive way of
word formation in modern English which is characterized by
expressivity, unusualness and originality. Productivity is proved
by the active usage of contamination in advertising language,
media discourse, newspapers, magazines; also in modern English
literature and other spheres.

The sudden increase of contaminants was in the 20" century
and at the beginning of the 21° century. It relates to a growing
role of mass media outlets, international relations, free
expression and wide extension of the English language.

Mass media language has become a mirror of the modern
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English language in a way. Reinforcement of conciseness in mass
media language led to its win over sameness, accepted standards
and platitude. This phenomenon of wordplay is explained by the
tendency to make the speech more expressive. Wordplay is a kind
of activity where the concrete practical aims are absent.

Dynamic processes in a modern word formation become more
obvious in mass media language as the key tendencies of modern
language development are determined in this sphere.

Contamination in mass media is getting an intensive and wide-
scale character whereas not only professional copywriters use it
in their speech, but usual language speakers also.

The study addresses the usage of contamination in mass media
world. The practical significance of the study involves possible
usage of research results that can give to understand what
contamination represents and how widely it is used in the
language of mass media outlets.

Key words: Contamination, blending, word formation,
wordplay, media discourse, mass media.

Beenenue

B Hauvane 21 Beka mporcxo o OypHOE pa3BUTHE pa3IMYHBIX
CTWJIEH, HampuMep, HAyYHOrO CTWIJIS, CTHJISL peKJIambl U
nyonumucTuyeckoro cruwisd. IloatoMy KpaTkocTh B mepenaye
uH(pOpMallMK, CKaTOCTb caMoOil HMH(OpMalMM, a TaKke
CHOCOOHOCTh ~ y4yacTBOBaTh B IIOCTPOEHHUM  PEUYEBBIX
IIPOU3BEICHUN CTAJIM OCHOBHBIMU KPUTEPHUSMH JJIs1 HOBBIX CIIOB.
OTuM TpeOOBAaHUSAM COOTBETCTBYIOT JIEKCHYECKHE €IUHUILIB,
o0pa3oBaHHbIE CIOBOCIMSIHUEM, WM, HHA4YE, — KOHTAMUHAIUEH.
B JMHTBHCTHKE CyIIECTBYET MLENbIM psAJ TEPMUHOB U
0003HAa4YEeHMsI 3TOrO SIBJIIGHUS: CIIOBA-CIUTKH, CJIOBA-CHANKH,
KOHTaMUHAHTBI, OJIEHIbl, BCTaBKH, CJOBa-TeNECKOMbI. J[aHHBII
TUIl CJIOBOOOpPA30BaHUSl MHOTJA HMMEHYET «TEeJEeCKONHEen», Tak
KaK CJOBa HE3aMETHO MEepexXoJsiT B JIPyroe CJIOBO, IOJ00HO
CeKIusM B Teleckore. B manHoW pabote, Bcimen 3a H.A.
JlaBpoBo#, OyaeT ynoTpeOisaThCsl TEPMUH «KOHTaMHUHAIUS,
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Kontamunanust ~ sBisieTcss  OPOAYKTHBHBIM  CIIOCOOOM
CIIOBOOOpPA30BaHMsI, TaK KaK COXPAHSET HEIMpPEICKa3yeMOCTh U
HEOOBIYHOCTb, 4TO CHoco0CTBYET HCII0JIb30BAHUIO
KOHTAMMHAHTOB B IEJISX CO3JaHUsI JKCIPECCUU PEUYEBOTO
IIPOU3BEJICHUS U JUIsl IPUBJICUYEHUSI BHUMAHUS.

Takum  oOpazom, oOpa3oBaHHE HOBBIX CIIOB  MyTEM
KOHTaMHUHALIMU SIBJISIETCS aKTUBHBIM IPOLECCOM Ha COBPEMEHHOM
JTame pa3BUTHUS AHTIUHCKOTO S3bIKa, TaK KakK Bce OOJbINEe U
0oJbIIIe TEKCUYECKUX €IUHUI] CO3/1al0TCs MOJA00HBIM 00pa3oM B
pa3HBIX CTHIIAX peun. HeoOwsrynocTn MOO0OHBIX
HOBOOOpa3oBaHUN MNPUAAET MM BECOMYIO JKCIPECCUBHOCTD.
NMeHHO HEeOOBIYHOCTh KOHTAMHUHAHTOB JI€JIa€T WX OYEHb
pacupocTpaHEHHbIMU, HAIPUMED, B MEIUATUCKYPCE.

Martepuajibl 1 METObI

Bonpocy KkoHTamMHHAIMM TIOCBSILIEHO MHOECTBO paboT
OTEUYECTBEHHBIX JIMHTBUCTOB, Takux kak JI.C. A6pocumosa, T.H.
AcradypoBa, T.. Bennuna, E.M. Kymanununa, H.A. JlaBposa,
H.H. Mopo3oga, a Takxe 3apy0exHubix aBropoB — [[. Jlankca, M.
Tepnepa, XK. ®okoHbE U IPYTUX.

B pabote ucnonb3yercsi KOMIJIEKCHBIA METOJ UCCIICIOBAHMUSI,
BKIIIOUasi  TEOPETHKO-OmOnuorpaduyeckuii  aHamm3, MeETOJ
KJIaccu(puKaluu, METOJl JIMHTBUCTUYECKOTO HAONIOACHUS U
ONHUCaHUS.

MarepuaioMm  HCCIEIOBAaHUSA  TMOCITYKWAJIU  MaTepHaIbl
amepukaHckoro sxypHana «Mental Floss», a umeHHo — 7
BBITTYCKOB, B KOTOPHIX ObUIO HaieHO 20 JEKCUYECKUX €IUHMII,
00pa30BaHHBIX C MOMOIIBI0 KOHTAMHHAIINH.

Br100p manHoro KypHajga oOyCJIOBIIEH LETbI0 MCCIEIOBAHUS,
TaKk KaKk UMEHHO B COBPEMEHHBIX >XypHalIax-TabIouaax MOXKHO
BCTPETUTh KOHTAMHUHHUPOBAHHBIE CJIOBA, KOTOpPHIE HE BXOJSAT B
CJIOBapHBIN COCTAB CUCTEMBI SI3bIKA.

Pe3yabTaTsl U 00cyKIeHHE
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KoHTaMuHaHThI ABISAIOTCS CPEICTBOM s Mepeaadn 0coOoi
HAIlMOHAJBHO-KYIBTYpHOH uHpopManuu. B To Bpems, Kak
IIOTOBOPKH W IIOCJIOBMIIBI BBIPAXKAIOT TpaJWLUM HApoAa, a
UJVOMBI TIPEJCTABIAIOT MEHTAJIUTET HAllUMM, KOHTAaMHHAHTbI
IPEICTaBISIIOT  COLMAIBHYIO 3HAYUMOCTH Ha OIPEICIEHHOM
JTane pa3BUTUS OOIIECTBA, YTO JENAeT HX KYJIbTYPHO
MOTHBHPOBaHHBIMHU.

Psin  KOHTaMUHAHTOB MPEACTABIAIOT HWHTEPHAIMOHAJIbHBIC
IOHSTHS, KOTOpbIE W3BECTHbl MHOTMM, HaIpUMep, coca-
colonization (coca-cola + colonization) — KOKa-KOJIOHHU3AIIHA.

HeobxonuMo  Mmom4epkHyTh, UTO HAJIW4YME  LIYTJIMBOM
KOHHOTallUM AaKTyaJbHO JUIi KOHTAMUHAHTOB aHIJIMHCKOIO
A3bIKA, KOTOPBIE SIBIISIFOTCS, IPEXKAE BCEro, CTUIMCTHYECKUMU
€AMHMIIAMH, YTO OTPaXKaeT TEHACHLIMIO HOCHUTENEH s3blKa K
IOMOPUCTUYECKOMY  OOBITPBIBAHUIO OOBEKTOB  OKPY)KAIOLICH
JIEHCTBUTEIIBHOCTH.

TemaTuka CTUIMCTUYECKH MAPKUPOBAHHBIX KOHTAMUHAHTOB B
AHTJIMICKOM S3BIKE, KOTOPBIE MOMEYEHBI B JIGKCUKOTpapUIECKUX
UCTOYHUKAX KaK «IIYTIMBBIN», TaKXKe XapaKTepU3UPYETCs
HanuuueM wupoHuu. Ho anekBaTHOe NOHUMaHue TpeOyeT OT
HOCUTENsl s3bIKAa OMNpeNesNEHHBIX (OHOBBIX 3HAHMH, 4TO
MOPOXKJAET CHENM(PUUIECKOE OTHOIIEHHE K KAKOMY-JTH0O0 0OBEKTY
OKpyXaromend cpeasl. IIpumepamu MOryT NOCHYXHUTh TakKue
CJIOBA, KakK:

- socceroos (soccer + kangaroos) - cOopHas ABCTpaJuu IO
yrbomy;

- voluntear (volunteer + tear) - 4enoBeK, KOTOPBIM cTamn
BOJIOHTEPOM I10 IIPUHYKICHUIO;

- adultescent (adult + adolescent) - B3pocIblIii TOAPOCTOK.

CornacHo O.A. XpyméBol, B KauecTBE JIMHIBOKYJIBTYPHOI
0COOEHHOCTH MOKET paccMaTpuBaThCs MIOPOKJIEHUE
KOHTaMHUHAHTOB-OHMMOB. B aHrimiickom s3pike HabIonaeTcs
IPOLECC CO3JaHUS KOHTAMMHAHTOB-UMEH, KOHTAaMHUHAHTOB-
TOTIOHUMOB, a TaKK€ KOMIUIEKCHBIX KOHTAMUHAHTOB-OHUMOB JJIs
o0o3HaueHus cynpyxeckux nap (Xpymésa, 2011, c. 145):
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1) koumamunanmer-mononumer - Callistope (Callisto +
Calliope) — Kannucroymn, ropon B CIIA; Ohiowa (Ohio + lowa)
- ropon B mrare Hebpacka;

2) koumamunauwmoul-umena - Delinda (Delia + Linda) —
Hemunna; Adriella (Adrienna + Bella) - Anpuenna, Armina
(Ardelia + Wilhelmina) —ApwmuHna;

3) xowmamunammol-oHumsl (AN CYNPYKECKHX TMap) —
Brangelina (Brad Pitt + Angelina Jolie) — axtepckas napa bpag
[Tutt 1 Amxkenuna J>komu.

BoNbIIMHCTBO KOHTAaMHHAHTOB-OHMMOB OOpa30BaHO IyTEM
00BeIMHEHUS UMEHU COOCTBEHHOTO M MMEHU HApULIATEIbHOTO,
YTO UMEET MECTO B CIy4ae BOSHUKHOBEHHsS Y HOCHUTENIEH SI3bIKA
YCTOSIBIIUXCSL ~ aCCOLIMAILIMM, CBSI3aHHBIX C  OIpEeJICHHBIM
YeJIOBEKOM, 00BEKTOM 17031 KaueCTBOM. [Tpumepsr
KOHTAaMHHAHTOB, BONIEIINE B JAHHYIO MOATPYIIY, MOTYT OBITh
00pa30BaHbl HA OCHOBE (haMHIIMH N3BECTHOTO YEJIOBEKA:

Eisenhopper (Eisenhower + grasshopper) - MeXaHWYECKUU
Ky3HEUHK, KOTOPOTO MCIOIb30BaJ DU3EHXAydp C IENbI0 CHATHS
HANPSDKEHUS BO BpeMs 3aceaHHii.

XapakTtepHOH JIMHIBOKYJIBTYPHOU 0COOEHHOCTBIO
KOHTAMHHAIIUM B AHTJIMICKOM SI3BIKE SIBISETCS TEHACHIUS K
00pa3zoBaHuio (pa3oBbIX CpAIIEHUN, BBIIETSAEMBIX KaK OCOOBIH
MOJTUT 61eHO08-CI080COYemaHUll N TIOMYYUBIINX 3HAUUTEIBHOE
pactpoctpanenue: ashew (as you go up) - MECTO MO/ JIECTHHUIIEH,
IJle XpaHATCs AeTCKue Urpyuiku; leaverite (leave her right there)
- MUHEPAJI HEU3BECTHOTO MPOUCXOXKICHHSL.

bonee TOro, KOHTaMUHUPOBAHHBIE CIIOBA BBITIONHSIOT TSTh
OCHOBHBIX (DYHKIIUH CIIOBOOOpPa30BaHUS, & UMEHHO:

1. HomunatuBHas GyHKIUS — cO3JaHHE HEOOXOIUMOTO
HAaMMEHOBAHHUS JJIs1 KAKOW-THO0 peasum;

2. KoHcTpykTHBHas (QYHKIHS — HU3MEHEHUE M YIPOIIECHUE
CHHTaKCHYECKOTO TIOCTPOCHUS PEYH;

3. KommnpeccuBHas ¢QyHKIus — mnpousBelneHHe Oolee
KpaTkod  HOMHUHAIIMM,  COKpAIleHHE  YyXe  HMEIoIIeHcs
HOMHHATHUBHOMN €IMHUIIBI B S3BIKE;

90



4. Crumuctuyeckass (QYHKLIMS — COIVIACOBaHME cIlocoda
BBIPA)KEHUS C ONpeNIeIEHHON chepoil peun;

5. DkcrmpeccuBHas (YHKIUSA — IMOJTYYCHUE DKCIPECCUBHOMN
(OpMBI BBIpAKEHUS.

ITo Gonpiiell yacTH, KOHTAMUHHPOBAHHBIE CJIOBA CO3JAKOTCS
KaKk MaKCHUMaJlbHO J(PQEKTHUBHBIE CJOBA, I0ApPa3yMEBaIOIIe
YCUJIEHHE BO3JEHCTBUS Ha 4YEJIOBEKa, KOTOpPOEe aKTyalu3HpyeT
HaMepeHue a00uThbest onpeneneHHbix uene (Ilonomapenko,
2017; Pamiox, 2013). Cnemyer oOTMETUTh, 4YTO B OoubliIeit
CTENEHM ATO  KacaeTcs CJIEeAYIOUMX BUIOB  JAMCKypca:
PEKJIaMHOT'0, XY/10’)KECTBEHHOT'0, IIOJIUTUYECKOT0, CIIOPTUBHOIO U
pa3roBOPHOI0. DKCIPECCUBHOCTh BBIAIBUTAETCS Ha MEPBBIN IUIaH,
4yToObl yOE€IUTh, 3aCTaBUTh 3AlOMHUTH HH(POPMALMIO U
YBEJIMYUThH CHIIy BO3/EUCTBUS BbICKa3blBaHUsA. IHBIMU clOBaMu,
KOHTAMUHHUPOBAHHbIE  CJIOBAa  BBINOJHAKOT  AKCIPECCHBHO-
YMOIUOHAIBHYIO () YHKITHUIO.

Kpome Toro, eme ogHOW (QyHKIUEH, KOTOPYIO BBINOJIHSAET
KOHTAMUHUPOBAHHOE CJIOBO, SIBJISIETCS €ro 3B(EeMUCTHYECKas
poJib, omnpenenseMasl 3Hau€HUEeM, KOTOpOE aBTOp BKIIAJbIBAaET B
KOHTaMHUHHUPOBAaHHOE CJIOBO.

Kak Obutlo yka3aHO BbIII€, OJHHMH W3 OCHOBHBIX (YHKLUI
KOHTAMHHAHTOB SIBJISIETCS MUIpoBasi (PYHKIMS, SKCIPECCHUBHAs
(GyHKLHUSA, KOTOpBIE IO3BOJSIOT CJOBY BBIACNATHCS Ha (hoHe
OCTaJIbHBIX, BBIIBUTaThCS HA IEPETHUIN CMBICIOBOM TUIaH.

[Tpu BBITTOJIHEHUH KOMIIPECCUBHOMN byHKIIN
KOHTaMHUHHPOBAHHOE CJIOBO CIY>KUT BBIPAXKEHHEM Pa3BEPHYTOrO
cooOuieHnsa. 970 000CHOBAHO CTPEMJICHHMEM aBTOpa YIaKOBaTh
KaK MOKHO 00Jjbllle HH(pOpMALIUK B paMKax JIMIIb OJHOTO CJIOBA.
KoHTaMuHaHTBI, KOTOpbIE KOMIIAKTHO COYETAlOT pa3Hble
A3BIKOBBIE 3JIEMEHTHI B CBOEM COCTaBe, HeCyT OoJblIoe
KosmyectBO MH(popmarmu. Takum oOpazom, H3-3a CBOEil
CEMaHTHYECKON JIAKOHUYHOCTH OHHU CTAHOBATCS YAOOHBIMU U
BBIPa3UTENbHBIMU €IMHULIAMH JIIsI KOMMYHUKAIUH.

Tak Kak OKypHQJHCTBl BCerJa NBITAIOTCA  COKPATHUTh
UHPOpPMALIMIO TakUM oOOpa3oM, 4YTOObBI OHa ObLIa OBICTPO
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BOCIIPUHATA YHUTaTeJIeM, TO KCIOIb30BAaHHE KOHTAMUHAIIUU
OCTaeTCsl JIOBOJIBHO TIPAaKTHYHBIM CIIOCOOOM pEIIeHUs ATOU
3aJ1auH.

[Ipoananu3upoBaB  Marepwal  HECKOJBKUX  BBITYCKOB
aMEepUKaHCKOTO0 XypHaia-Tadbmouaa «Mental Floss», MbI pa3oumm
CJIOBa, HaliJICHHBIC B X0JI¢ paOOThI, HA OT/EIHHBIC TEMATUICCKUE
TPyHONbl, YTOOBI JaTh MPEJCTABICHUE O TOM, KaKhe MPeaMEThl U
SIBIICHUSI MOTYT 0003Ha4aTh KOHTAMUHUPOBAHHEIC CIIOBA:

1) KonTamuHaHThI, 0003HAYAIONIHE KUBBIX CYIIECTB:

This squirrel monkey was the first monkeynaut to fly in space
and return alive.

- Monkeynaut (monkey + astronaut) — o0e3bsiHa, KOTOpas
noObiBasia B kocmoce (December, 2015, p. 41).

What would have happened if Dorian Gray had watched
YouTube beauty vloggers?

- Viogger (video + blogger) - 4enoBeK, KOTOPBIA 3aMMUCHIBACT
KOPOTKHE BHEO C IIeNIbI0 paccKa3aThb YTO-TO HMHTEPECHOE MPO
CBOIO KM3Hb, a TaKxke, npusieub Apyrux jroaeil (November,
2015, p. 8).

2) KoHTaMHHAHTBI, SBISIFOIIMECS HAa3BaHUSIMU IEPCOHAXKEH U3
(GWIBMOB UM MYJIBT(QHUIBMOB:

His name was Tim Burton, and his second project for the
studio, the one that could give him the credibility to make a big,
expensive tentpole movie, was right around the corner:
Beetlejuice.

- Beetlejuice (bettle + juice) - WM TJIaBHOTO Tepos
onHouMeHHoro ¢uibMa (October, 2015, p. 29).

As the clock ticked, Uslan grasped for salable ideas. Then one
day, he had an epiphany: What about dinosaurs from outer
space? The kid-friendly lightning bolt resulted in Dinosaucers, a
1987 animated television series that provided just enough cash to
get by.

- Dinosaucers (dinosaur + saucer) — TIEPCOHAXU
OJTHOMMEHHOTO aHMMaImoHHoro Tenecepuana (October, 2015, p.
29).
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3) KonrtamunHaHnTel, 0003HAyaIOUIME >KAHPHl MY3BIKH H
(GHIBMOB:

We characterize them by cultural shifts in fashion (bell-
bottoms!), musical styles (grunge!) and food preferences (kale!).

- Grunge (grime + slunge) — HampaBJIICHHE B MY3bIKE,
MOJACTWIIb B alibTepHaTUBHOM poke (November, 2015, p. 30).

For the director, Lear tapped Joan Darling, a writer who’d
been pitching a biopic about Israel’s first female prime minister.

- Biopic (biography + picture) - buorpadudeckuii GpuiabM UiIu
TB — moy (June, 2015, p. 26).

4) KonTaMuHaHThI, 0003HAYAIOITUE TTPEIMETHI, BEIIH:

Visiting the laundromat meant schlepping to the nearest
stream or pond—even in the winter.

- Laundromat (laundry + automat) - oOGopynoBaHue st
ABTOMATUYECKOM MpaueyHol Kommepdeckoil kareropuu (June,
2015, p. 28).

5) KontamuHaHThl, 0003HAYAIOUINE TOHSATHS, TEPMUHBL:

Villard de Honnecourt - Inventor of animatronics, the core
technology behind Teddy’s searingly lifelike demeanor.

- Animatronics (animation + electronics) - METOAMKa, KOTOpast
MPUMEHSTCS B MYJIbTUIUIMKAIIUU WM KHHEMATOTrpauu ¢ 1EeNbio
co3manus cremd((EKTOB MOIBMKHBIX HEHACTOSIIINX YacTel Tela
yenoBeka (December, 2015, p. 46).

The Simpsons’ Ned Flanders’ “Leftorium” store was fictional
until a lefty emporium opened in San Francisco in 2008.

- Leftorium (lefty + emporium) - mara3uH, B KOTOPOM TOBaphl
npenHazHaueHsl A gesuier (December, 2015, p. 32).

6) KontamuHaHThl, 00O3HAYalOlUMe HA3BaHUS KOMIIAHUU,
OpeHI0B:

Today, Swingline staplers are featured in the Cooper-Hewitt
Smithsonian Design Museum and the Art Institute of Chicago.

- Swingline (swingle + line) - xommnaHus, 3aHUMAIOIIASCS
pou3BoJACTBOM creruiepoB (June, 2015, p. 20).

Bonanza was a TV show in 1960s that had a theme park until
2004.
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Bonanza (banana + bonanza) — 1) aMepuUKaHCKUU
Tenecepualt; 2) Ha3BaHue (Gupmbl — dKcnopTépa O6ananoB (May,
2015, p. 64).

BriBoabI

W3 BeIlIECKa3aHHOIO CIIEAYET, YTO KOHTAMUHALAS AKTUBHO
ucnonb3yercs B si3bike CMMU, Tak Kak CyIIECTBYET MHOKECTBO
MOHSTHM, OMMCHIBAIOIINX JAEITEIbHOCTh B 3TOM cdepe. bomee
TOr0, NMPOAHATIU3UPOBAB HECKOJIBKO HOMEPOB XypHasa «Mental
Floss», MOXHO yBUAETh pealu3allMi0 KOHTAMHUHAHTAMHU TPEX
OCHOBHBIX (DYHKIMI{, a MMEHHO: HWIPOBOM, HSKCIPECCHBHOH WU
KOMIIPECCHUBHOM.

Konramunanus SIBIIIETCS MPOAYKTUBHOMN MOJIEJIBIO
CJIIOBOOOPa30BaHMs, Onarogaps KOTOpOU MIONOJIHAETCS
JIEKCUYECKUH COCTaB AaHIVIMMCKOrO A3blka. KOHTaMUHAHTBI
007a/1a10T HEOOBIYHOCTHIO, KOTOpPAasi MO3BOJISIET HCIOIB30BATh
9TH CJIOBA JJIsA TPUBJICUCHUS BHUMaHUS, OCOOCHHO B cdepe
pexnambl, CMU, B Xy10:KECTBEHHOH JIUTEPATYPE.

Takum o00pa3oM, KOHTAMHHHPOBAHHBIC CJIOBA IOJHOCTHIO
OTBEUAIOT  MOTPEOHOCTSIM  Pa3IMYHBIX  COOOIIECTB IS
0003Ha4YeHMsI HOBBIX TEPMUHOB U TIOHSITUH, SIBJISIOTCS CIIOCOOOM
MIPOSIBJICHUS aBTOPCKOM UHIAUBHUIYaJIBbHOCTH.
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Poccuiickuii yHuBepcuTeT Apy:KObl HAPOA0B

IEPEJJAYA AHTPOIIOHHUMOB B
XYIO0KECTBEHHOM ITPOU3BEJEHUU C
AHTJIMMACKOI'O SI3BIKA HA PYCCKHUM SI3BIK

Ha ceco0nsawnuti  Oenv Heucuepnaemvill UCMOYHUK — Oifl
U3y4UeHusl A3bIKO8 U KYJIbMyp HaApoooe npedcmasisiem cobou
AHMPONOHUMUKA. AHMPONOHUMBL COCMABIAIOM  3HAYUMETLHYIO
yacmos C108apHO20 cOcmMasa 100020 A3vika. Imo obyciasnuaem
0coboe GHUMAaHUe K cucmeme aHMPONOHUMOB, KANCObIU UX
KOMOpbIX — 6KMIOYAem He  MOAbKO — JIeKCUYeCKull, HO U
amuoepaghuveckutl, ucmopuyeckui, a makdice
KYJIbMYPOIOSUHECKULL aAcnekmeoi. Iloomomy npobaema
A0eKeamHou  nepeodayu  AHMPONOHUMO8 NpU  Nnepegode ¢
UCXOOHO20 A3bIKA 6 NPUHUMAOWUU A3bIK OblIA U OCMaemcs
AKmMyanbHoU 3a0ayell NepegoOUUKO8 U TUHSBUCHIOB.

Kax  npasuno,  npu  nepedaue  aHmMpONoOHUMO8 8
XY0O0JICeCMBEeHHOM — NPOU3Ge0eHUU ¢ SA3blkA OpPUSUHANA  HA
APUHUMAIOWUL  A3bIK  4ACMb  UX — CBOUCME  mepsemcs.
Hexoppexmmublii 1 He2paMOmMHbLL  Nepesoo0  aHMPONOHUMOS
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Modicem  npugecmu K MHO2OYUCIEHHbIM — OWUOKAM U
HEeMOYHOCMAM 8 nepegooe, U 0axce Nopooums Hebaa2036y4HbLE
UnU TUUIeHHble CMbICIA eapuanmul. M3yyeHuro amotl npodiemol
nocesujenvt pabomer E.B. Bpeyca, A.B. boudapenxo, /.U
Epmonosuua, T.A. Kazaxosoii u op.

Jannoe uccredoganue  NOCéAWEHO  UZYUEHUNO  CHOCOOO8
nepeoauu aHmMpoONnoOHUMO8 8 X)OO0IHCeCMBEHHOM NPOU3BEOCHUU C
AH2NUUCKO20 A3bIKA HA PYCCKULL A3bIK, K KOMOPLIM OMHOCAM:
MPaxcIumepayuro, npuHyun  oHemuyeckoco - no00OUs
(mpanckpunyuro), memoo  pe2yiamueHoc0 U MpaoUyUOHHO20
coomeemcmeus, Memoo OHUMUYECKOU 3aMeHbl U Memoo
MPAHCROZUYUU.

Ilpakmuueckas 3HAUUMOCMb UCCIE008AHUS 3AKTIOYAEMCA 8
mom, umo & pabome Oblll bINOIHEH AHAIU3 CNOCODO8 nepeoadu
UMeH  COOCMBEHHbIX. Taxum obpazom, noIy4eHHble
npakmuyecKue pe3yibmamsl MO2YM CAYHCUMb PEKOMEHOAYUIMU
no  nepegooy  UMEH COOCMBEHHbIX 8  XYOOHCeCMEEHHOM
npouseedeHul, a NOJY4YeHHbIll 6 X00e BblOOPKU A3bIKOBOL
Mamepuan moxcem UCNOIb308AMbCS 8 VHEOHbIX Yelax 8 Kypcax
NPAKMUKU nepesooa.

Knouesvie cnosa: ums cobcmeennoe,  XyoodxcecmeeHHOe
npouzeedenue, cnocobwl nepeoauu, mpancaumepayus,
MPAHCKPUNYUsL, MemooO  pecyIsimueHo2o U mpaouyUuOHHO20
coomeemcmeus,  Memoo  OHUMUYECKOU  3aMeHbl,  Memoo
MPAHCROZUYUL.
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The rendering of proper names is one of the most difficult
problems any translator comes across while working. Occupying
the specific position in the particular language system, proper
names contain lexical, ethnographical, historical and cultural
aspects. Unlike all the other words, translation of which could be
found in various dictionaries, translation of proper requires some
other strategies application. This fact explains the relevance of
this study for linguists and translators.

The proper names rendering problem in fiction rises out of
incorrect and inappropriate translation leading to some proper
names features loss and translation mistakes and inconsistency,
which explains significance of the issue. The question of
rendering fiction proper names has been considered by different
translation theorists like E. Breus, A. Bondarenko, D.
Ermolovich, T. Kazakova etc.

The aim of the research is to study the most common strategies
of rendering proper names applied in fiction from English
language into Russian, namely: transcription, transliteration,
transposition and cultural replacement. The practical application
of this research consists of the possibility to use the information
and the findings as translation recommendations in the teaching
process and during translation practice.

Key words: proper name, fiction, strategic choices of rendering,
transcription,  transliteration, transposition and cultural
replacement.

Brenenne

B kaxzmoM OTHEnpHOM  S3BIKE  CYIIECTBYET  OIPOMHOE
KOJINYECTBO SIBJICHUH, KOTOPbIE TSXKEIO MOJAI0TCs 00BSICHEHUIO.
HckiroueHus MU HE ABIJISIFOTCS PYCCKMM M aHIJIMHACKUH SI3BIKH, a
UMEHHO Iepefjaya UMeH COOCTBEHHBIX, MJIM aHTpomoHoMoB. Ha
JAHHBIA MOMEHT 3Ta MpoOJieMa OUYeHb aKTyallbHA, TaK KaK HEJb3s
OTPULIATH  BAXHOCTb UX IPAaBUIBHOM IIepeAaudd; TakKkKe
AKTYaJIbHOCTh MOJKPEIUIAETCS TEM, YTO B HACTOSAIIEE BPEMS €Ille
4eTKO He C(OPMHPOBAHBI M HE 3aKpeIICHbl OCHOBHBIE MPaBUIIa
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nepegayd, KOTOPbIMU  CTOWJIO  Obl, HE  3aJyMbIBasCh,
pykKoBoAcTBOBaThcsa. OOpamasich K pasIudHbIM HCTOYHHKAM
uH(pOpMalMU, Mbl HAXOJIUM MHO>KECTBO BAPUAHTOB, HO KaKOU e
U3 HUX BBIOpaTh? DTOT BOIPOC OCTACTCSI HEPEUICHHBIM.

B cBoeil paGoTe MBI paccCMOTPUM  aHTPOIOHOMBI B
XYI0KECTBEHHOM MPOU3BEACHUH, CIIOCOOBI HMX Mepefayu C
AHTTIUHCKOTO s3bIKA HAa PYCCKUH A3BIK, a TaKXKe BBIIBUM
HaubOosee 4YacTOTHBIE CIOCOOBI  IEpeAayd AHTPOIIOHHUMOB C
AHTJIMHCKOTO S3bIKA HA PYCCKUM.

Marepuajbl M1 MeTOABI

[Ipy wu3yyeHUM  JUTEpaTypbl 1O  UCCIEAyeMOil  Teme
UCIOJIb30BAIMCh TaKU€ METOJbl HCCIIEJOBaHMS, KaK METOJ
KPUTHYECKOTO aHallM3a JUTEepaTyphl MO TeMe U METOJA KOHTEHT
aHanmu3a. Pabora C s3BIKOBBIM MaTepwajoM HoTpeOoBaa
BKJIIOUEHUSI TAKUX METOJOB, KaKk METOJA OOOOIICHHS S3BbIKOBBIX
(akToOB, METOJ] CILIOIIHOM BBIOOPKH, a TAK)KE MIPUHIIMIT «4EPHOTO
ALTUKAY.

SI3bIKOBBIM ~ MaTepuajioM, MCIOJIb30BAHHOM B  JIAHHOM
uccie10BaHuy, nocayxuio npousseaenue « The Hobbit, or There
And Back Again», nanucannoe J[onom P.P. Tonkunom, a
TaKXe €ro MepeBoj] Ha pycCKUd s3bIk «Xoo0ut, mwm Tyna u
OO6paTtHO», BBINIOJIHEHHBIN B. MaTopuHOii.

Pe3yabTaThl M 00Cy:KI€HUE

®etuctoBa A.C. ompenensieT aHTPONOHUM  KakK  HUMs
COOCTBEHHOE, KOTOpOE ounmanbHo IIPUCBOEHHO
OINpE/ICIECHHOMY YEJIOBEKY B KAaueCTBE €ro OINO03HaBaTEJIbHOTO
3HaKa.

MN.E. IleHckas paccMaTpuBaeT aHTPONOHMMBI Kak HMEHa
COOCTBEHHBIE, MOJIPA3/IENAIONIMECs Ha JTUUYHbIE UMEHA, OTUECTBa
(11 HEKOTOPHIX HALMOHAJIBHBIX COOOIIECTB), (QamMuwiInd U
MIPO3BUIIA JHOJEH.

Uccnenosanue CEMaHTHYECKOT 0 coJiepKaHus UMEH
COOCTBEHHBIX IIPENIIONIAraeT yuér ponu
SKCTPAJIMHIBUCTHYECKOTO (hakTopa (QYHKIMOHUPOBAHUS HWMEH
COOCTBEHHBIX Kak B TIIpollecce KOMMYHUKAllMM, TaKk U B
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XYIAO0XKECTBEHHOM TEKCT€ B YacTHOCTU. byaydu yacTbio
XYHAO0KECTBEHHOTO  TPOM3BEACHUS,  HMMEHa  COOCTBEHHBIC
3a4acTyl0 00J1a/1al0T 3aJ0KEHHOM CIIeUaIbHO JONOJHUTEIbHON
uHpopManrei, aCCOMAaTUBHBIMU MApaJUICNIIMHU, CJIEI0BATEIBHO,
CTAHOBSITCSI HEOTHEMJIEMBIM  3JIEMEHTOM  XYJI0’KECTBEHHOI'O
NPOM3BEACHUS, BAKHOW YacThl0 €ro oOpa3Hoil cuctembl. B
pe3yibTare MMsi COOCTBEHHOE MOXET TaKXKe OTpakaThb (aKThl
00LIECTBEHHOM KM3HU U KYJbTYpPbI IAaHHOTO KOJIJIEKTUBA.

B nporuecce co3ganus Xyq0XKeCTBEHHOTO MPOU3BEICHHS aBTOP
CO3/1a€T HOBBIM MHP, KOTOPBIH JINOO MaKCHUMAJIBHO TPUOIIMKEH K
pPeaTbHOCTH JINOO MOTEHIMAIBHO BO3MOXKEH; M 3TO JIOCTUTAETCS
IpY TIOMOIIM OIPENIEIIEHHOr0 HAabopa S3BIKOBBIX cpenacTB. [Ipu
KOHCTPYUPOBAaHMM M ONHMCAHMM TAKOr0 MHpa 3ajaya aBTopa
COCTOMT TakKXe€ BO BBEACHMM IEPCOHAKEH, KOTOPbIE HOJKHBI
€CTECTBEHHO BIMCHIBATHCS B CpPeNly, a 3HAUUT, 001aJaTh HEKUMHU
BHYTPEHHUMHU M BHEUIHUMH XapaKTEpUCTUKAMH, KOTOpPbIE
UCTIOJB3YIOTCS JUISI ONMCAaHUSl PEAJbHO CYLIECTBYIOIIUX WIIH
«Morymux cymiectBoBatb» mtogen (bemoszeposa, 2008, c. 56).
['oBops 0 mepcoHaxkaX, KOTOpbIe  SBIAIOTCA  YacTbhIO
XyJI0’)KECTBEHHOT0 MHpa, a TaKKe€ O JEMCTBUTEIBHOCTH B HEM
OTPaKE€HHOM, ClleAyeT OTMETHUTh, 4YTO HMEHa COOCTBEHHBIE
UIrpaloT  JlaleKo He  TOCIENHIOK  pojb B CO3JIaHUU
XYA0KEeCTBEHHOT 0 00pa3a.

Tak,  cymecTByeT  HECKOJIBKO  CHOCOOOB  mepenadu
AQHTPOIIOHMMOB C SI3bIKa MCTOYHMKA HAa NMPUHUMAIOLIUH SI3BIK, K
OCHOBHBIM MOKHO OTHECTH TPAHCIMTEpAlMI0 W MPUHIUI
¢doneTnueckoro momodbus (TpaHckpumniuio). OAHAKO TaKxKe
CYLIECTBYIOT W YacTHbIE CIOCOOBI Meperadd aHTPONOHHMOB,
TaKHe Kak: METOJ PETYJIATUBHOIO M TPaJULMOHHOTO
COOTBETCTBHUS,  METOJ]  OHMMHYECKOM  3aMEHbI,  METOJ
KaJIbKUPOBAaHMSI U METOJI TPAHCIIO3ULIMH.

PaccmoTpuM Kax bl U3 JaHHBIX CIOCOOOB MOApOOHEe.
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TpancauTepauusi  npuMeHsieTcd, Koraa B s3bIKax
UCTIOJB3YIOTCS Pa3IM4Hble Tpaduyeckre CHCTEeMbl (Hampumep,
aHIJIMICKas, pyccKas, Ipeueckas U T.11.), OYKBbI KOTOPBIX MOXXHO
MIOCTaBUTh B HEKOE COOTBETCTBHE APYT APYry, U B PE3yJbTaTe
TaKUX COOTBETCTBUI OCYILECTBIIAETCS MEXbA3bIKOBas Ieperaya
anTpornioHnMoB. C ydeTroM naHHOTO (pakTa OONBIIMHCTBO OYKB
9THX al(aBUTOB MOTYT HCHOJb30BATBCA B  PEryJIipHOM
COIIOCTaBJICHUN 0003HAYaeMbIX MMHU 3BYKOB. [Ipumepom Moryt
cnyxuth crnenyromue damunun: Clark-Knapk, Hill-Xwunn, Bin-
bun, Tonas-Tonac u ap. (Edpemona, 2000). [IpeumymiecrBam
JAHHOTO METO/a SBJSAETCS TO, YTO NHMCbMEHHBIH BapHaHT
AQHTPOIIOHMMA HE  MCKaXaercs, €ro HOCUTENb  HMEEeT
yHHBepcaibHyto uaeHTudukanuto (Epmonosuy, 2001, c. 17).

Eme omauM o0mmM crmoco0oM mepeaads aHTPOIOHHUMOB C
A3bIKa MCTOYHHMKA Ha MNPUHUMAIOIIUN S3BIK SBIISETCS METOA
IIPaKTUYECKON TPaHCKPUIILIUH. Iox NPaKTHYECKOMI
TPAHCKPHUIIIMEH TNPUHATO IOHUMATh MepeAady 3BYKOB WIIU
HAa4epTaHWM  sI3bIKa TAKOM CHUCTEMOM 3HAaKOB, KOTOpBIE
OTJIMYAIOTCS OT MPHUHATHIX B MPUHUMAIOLIEM SI3bIKE MUCbMEHHbIX
€IMHUI]. 3a4acTyl0 OHa HCIOJB3YeTCS B HAyYHBIX LENAX B
JUHTBUCTUYECKHUX UCCIIEIOBaHMSIX. [TpakTryeckas
TPAHCKPHIIIIKS TIO3BOJIIET BKIIOYATh AHTPOMOHUMBI  OIHOTO
A3bIKa B TEKCT JPYroro, COXpaHss 3BYKOBOH OOJIMK 3THUX
antporionumoB  (I'mmspeBckumit, 1985, c¢. 17). Ilpunmun
(oHEeTHUECKOro TOJAO0MS WM TPAKTHUECKOW TPaHCKPUIILUH
UCTIONB3YeTCST B CIy4asiX, KOTJa aHTPOIIOHHM HYXXHO TepenaTb
Kak MOXHO TOYHEE CpeICTBAaMH NPUHUMAIOLIETO  S3bIKa.
[lpuBenem  cremyromme  mpumepsl:  aHtpornonuMm  Carry
['kcerr]Oyner mepenaBaTbCsl Ha pyCCKUH s3bIK Kak Koppu, a
Austin/'ostin] xak Ocmun (Merriam Webster’s Dictionary, 2014);
B TO BpeMs kak Walpol — Yoanon (Vermes, 2003, p. 91).

MeToa peryJsiTABHOI0, WJH TPAAUIIHOHHOTO, COOTBETCTBHUSA
— OJIMH M3 YacTHBIX METOJIOB Iepefayd aHTPONOHUMOB. MTak,
CYIIECTBYET OTPOMHOE KOJIMYECTBO TPaTUIIIOHHBIX
COOTBETCTBHUIl, KOTOpbIE HE TOJbKO HE PpEerJaMeHTUPYIOTCS
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OpaBWIaMH, HO M IOpOH Jake NpoTUBOpedaT HM. Takue
COOTBETCTBUSI UMEIOT MECTO CPENU aHTPONOHUMOB. OJIHAKO, KaK
oO0IIeNPU3HAHHOE MPaBUIIO, TPAJUIIMOHHOE COOTBETCTBUE OYZeT
MMETh IIPUOPUTET IIepes peryisipHou nepenaded. Hampumep,
Mandly — Mb>nonu (TpaguiinoHHOE COOTBeTCTBHE), Mandly —
Meuonu (perynsipras nepenaya) (Epmonosuy, 2009, c. 15).

be3 comHeHus1, HEHTPaAIbHOE MECTO CPEJu MMEH COOCTBEHHBIX
3aHMMAIOT HMEHAa, KOTOpble HE COJepX,aT JIEKCUYECKU
BBID@KEHHOI'O YKa3aHUs Ha pealbHble CBOWCTBA HOCHUTEIN
uMeHH. [IpakTuuecku Bce aHTPONOHMMBI, BKJIIOYas 3HAYAIUE
UMEHa B XYJOXECTBEHHOW JMTEpaType MOXHO CUUTaTh
HEMOTHBHPOBAaHHBIMU  (HalpuUMeEp, JIUTEpaTypHbIE HMEHA)
(EpmonoBuu, 2009). Jlng ux mnepenavym C sA3bIKa MCTOYHHMKA Ha
OPUHUMAIOIIMNA  SI3BIK ~ MOJKHO  IIOJIb30BAThCA  METOAOM
OHMMMYecKoil 3amenbl. OH 3aKilo4aeTcss B Iepejaaye
AHTPOIIOHMMA COOTBETCTBHEM 0€3 (OopMalbHOrO MOA00Us, TYT
BO3MOXHBI JIBa BapUaAHTA:

1) ucnonb3oBaHUE aHTPONOHMMA M3 OHOMACTUYECKOro (hoHAa
IPUHUMAIOILETO fA3bIKa; 2) 3aMEHa MCXOJHOI0 aHTPOINOHUMA Ha
MHOE MHOSI3bIYHOE UMS.

OpHako  CymlecTBYeT  y3KO-CHELMAIM3UPOBAHHASL  TpyIIa
MOTHBHPOBAHHBIX AHTPOIOHMMOB, K KOTOPBIM OTHOCAT HMMEHA,
XapaKkTepU3ylOIMe  KaKUe-TO  CBOWCTBA, IPU3HAKH  WIH
npenHazHaueHue pedepenta. Kak mpaBuiio, B UX cOCTaB BXOIST
HapULIaTEIbHbIE CJIOBA MM CEMAHTUYECKU 3HAYUMBIE DJIEMEHTHI.
NMeHHO mpu mnepeauye MOTUBHPOBAHHBIX HMEH HEOOXOAUMO
OTpa3uTh MX  JIEKCUKO-CEMAaHTHYECKYIO  CTPYKTypy. OTO
BO3MO>KHO OCYIIECTBUTH IIPU IOMOIIM MeT0Aa KAJIbKHPOBAHUS
- MEpeBOJYECKOr0 IPHUEMA, 3aKIKYAIOIIErocs B TOM, 4TO
COCTaBHblE 4YacTH cjoBa (MoOpdeMbl) WIM CIOBOCOYETAHUS
3aMEHSIOTCS UX IIPSIMBIMU COOTBETCTBUAMM Ha A3BIKE NIEPEBOJIA.

Cam TepMHMH  «KalbKa»  UWHOrAa  ymoTpeOisercs ¢
NPEeHEOPEIKUTENIBHBIM OTTEHKOM, TaK KaK MMEIOT B BHIY
OyKBaJIbHOE COOTBETCTBHME; OJHAKO Ha CaMOM Jelieé METO
KaJIbKUPOBaHUS MpEINoNaraeT yrnoTrpeOjIeHne OCMBICICHHOTO
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nepeBoja coderanus, a He OykBanmzma (Epmonosuu, 2009, c.
18).

JIOBOJILHO HEH3YYEHHBIM METOJIOM Ie€peJadyd aHTPOIOHUMOB
apisiercst Mmetoa Tpancnosuuuu (Epmonosuy, 2001, c. 35). Ero
O0COOEHHOCTh 3aKJIIOYAaeTCsi B TOM, 4YTO CJIOBO II€pelaeTcs
IIOJIHOCTBIO MJIM YAaCTUYHO B NMPUHUMAIOUIMM A3BIK C IIOMOIIBIO
TeX K€ JIEKCUYECKHX CPEACTB, YTO U B SI3bIKE OPUTMHAJA, a 3TO
3HAYHT, YTO AHTPOTIOHUMBI, PA3JIMYHbIC IO (popMe, HO UMEIOIIHE
ol1iee JIEKCHYECKOe 3HAu€HHUE, UCIOJb3YIOTCA I Iepeaayu
ApyT Apyra.

B nmpomecce wuccienoBaHus ObUIO MpoaHANIM3UpOBaHO 64
€IMHUIIBI IPUMEPOB TI€pPeIaui aHTPOIIOHHMOB H BBISIBIICHO, YTO B
XYA0KECTBEHHOM IIPOU3BEACHUH IIPU IIepejaue aHTPOIIOHUMOB C
AHIJIMHCKOTO s3blKa HA PYCCKHUM A3BIK NMEPEBOJUYUKAMH OBLIN
UCIIOJIb30BaHbl 4 OCHOBHBIX CIIOCO0A Iepeiadn:

1) Tpancanrepaunus (46 %):

° Gendalf! - Iugaasg!

. He hung his hooded cloak on the nearest peg, and
“Dwalin at your service!” he said with a low bow. - [ToBecun
IUTalll C KalllOIIOHOM Ha KPIOYOK, OH C HHU3KUM IOKJIOHOM
npousHec: «/[Baaun. I'oroB CinyXuth!»

2) Ipunuun ¢ponernyeckoro nogodous (13 %):

o ”This was made by Thror, your grandfather, Thorin,” he
said in answer to the dwarves’ excited questions. - 39T0
HapucoBasl Tpop, TBoM nexn, noporou TopuH, - ckasan OH Ha
BOIPOCHUTEIbHBIE B3IJIs/Ibl THOMOB.

. ”0Old Smaug has lived there long enough now to find out
anything there is to know about those caves.” - Crapsiii Cmor
TaM TaK J0JIr0 KUBET, UTO HABEPHOE YK€ BCE PA3HIOXAJL.

[Tpuniun  QoHeTHyeckoro mNOA00MS, WM NPaKTHUYECKOU
TPAHCKPUIILIMK, TIO3BOJISIET BKJIIOYATh AHTPONOHHUMBI OJHOIO
A3bIKa B TEKCT JAPYrOro ¢ MPUOJIM3UTENBHBIM COXPAaHEHUEM HX
o0JMKa 3a cYeT nepeayy 3By4aHuss aHTpOonoHUMOB. O1HaKoO, Kak
clleflyeT W3 MPUMEPOB, JAaHHBIA METOJ TAaK)Ke BKIIIOYAET B ceOs
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9JIEMEHThl ~ HEKOTOpBIX  JIpYrMX  crnoco0oB  mepeaayu
AHTPOIIOHMMOB, TaKUX Kak TpaHciauTepauus (A8 co3laHus
YHUKAJIbHBIX €TUHUIL).

3) Metoa onumudeckoii 3amenbl (30 % ):

° Bilbo’s cousins the Sackville-Bagginses were, in fact,
busy measuring his rooms to see if their own furniture would fit. -
JiBotopoanbie ponactBeHHUKH buinb6o, CymxuH-TopOHHCHI, yke
3aHSJIUCh U3MEPEHUEM MOMEUICHUI B HOpE M MPUKUIBIBATHU, KaK
OyIlyT paccTaBlATh 37I€Ch CBOIO MEOEb.

. Quite apart from the stones no spider has ever liked being
called Attercop, and Tomnoddy of course is insulting to
anybody. - Majo TOro, 4ro B HHMX JIETEJIM KaMHU; UX 0O03bIBAIU
«SAnoBuThiMU MelIKaMmuy, 4ero nayku TepHeTh He MOTYT, a YK
npossuia «Ilyzan» u «/lypaJieit» HUKTO HE BBIICPKHUT.

MeTton OHUMHUYECKOW 3aMEHBbl 3akKioyaeTcss B Iepenaue
AHTPONIOHMMOB COOTBETCTBHEM 0e3 (OPMAIBHOTO MOAO0US, YTO
JIOCTUTAETCS TMpPH IMOMOIIY HCIOIb30BAHUSI AHTPOIMOHHMOB U3
OHOMACTH4eCKOTO (HOHIA NPUHUMAIOMIETO S3bIKA, a TaKXKe
3aMEHbl aHTPONOHMMAa Ha HMHOE HWHOS3bIYHOE HMS, KOTopas
OCYIIIECTBIISIETCS. HE TOJBKO JUIsl OOJIErYyeHus] BOCHPUSTHS, HO U
JUIsl Tiepejadyl BHYTPEHHEro 3HaueHHsl aHTponoHuma. CorjiacHo
pEeKOMEHJalusiIM K TEepeBOAy HMEH COOCTBEHHBIX U3
«Bmacrenuaa Komen» [x. P. P. Tonkwna, aHriauiickue
AQHTPOTIOHUMBI, YIIOMSHYTHIE B HEM, JIOJDKHBI OBITH TIEPEBENICHBI C
Y4ETOM CMBICJIA(HACTOIBKO OJIM3KO 10 3HAUE€HHUIO0, HACKOJIBKO 3TO
BO3MOKHO). Tak, mpu nepeBoje antpornonuma Sackville-Baggins
clenyeT  Y4YUThIBaTh BHYTPEHHEE  COJEpXaHUE  JITAHHOIO
AHTPONIOHMMA, HamoMHHamwIee «sack» u «bag», KOTOpBIA NpU
nepeaaye Ha MPUHUMAKOUIUH SI3bIK JOJKEH COJEPKAaTh KOPHU CO
3HAUEHUSIMU «CYMKa» M «MELIOK», YTO B CBOEM IIE€peBOJE
peanu3yer Maropuna B.A., nepenaBas Sackville-Baggins kax
CymkunbI-TopOouHcebl. MeToT OHUMHUYECKON 3aMEHBbI B IaHHOM
cillyyae TO3BOJsIeT C(HOPMUPOBATH OUIYIIEHUE, CO3aBacMOe
IpPOU3BEIEHNEM, a TaKKe CTUIMCTHYECKYI0 OKpalleHHOCTh
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(Fernandes, 2006).

4) Metoa xaabkupoBanus (11 %):

° I am Ring-winner and Luckwearer; and I am Barrel-
rider, - went on Bilbo beginning to be pleased with his riddling. -
51 Hocuteas Koabma n Xo3sauH Yaauu, u cuaie 1 E3mok Ha
Bouke, — nponomkan bunb00, yBiIekasch BbIIYMKaMHU.

MeToq KaJIbKUPOBAaHHUSA, B KOTOPBIM TaKKE€ MOTYT BXOJUTH
SJIEMEHTBl  TPAHCIUTEpAllMU, MCHOJb3YETCd TNpU Iepenaye
MOTHBHUPOBAHHBIX AHTPOINOHHMOB, KOTOPBIE XapaKTEPU3YIOT
KaKue-11M00 CBOMCTBA, HEOOXOAUMBIC JIJISI OTPAXKEHUS JICKCHKO-
ceMaHTHYecKol CTpyKTypbl. Kak BHJIHO M3 MpUMEPOB Iepeaayun
AHTPOINIOHMMOB, JaHHBIA MEPEBOJAYECKUA TpPUEM MpPEArnoJaraet
ynorpeOIeHue OCMBICJICHHOTO nepeBo/ia coueTaHusl,
MOJpa3yMEBAIOIIMI  3aMEHY COCTaBHBIX YacTed HCXOIHOTO
AHTPONIOHMMA WX MPSIMBIMH COOTBETCTBHAMHU B IPUHHUMAIOIIAX
s3bikaXx. OH UCHOJB30BaH MpHU Iepe/ladye aHTPONOHUMOB, B
COCTaB KOTOPBIX BXOJSAT HECKOJbKO AaHIJIMHCKHUX KOpPHEH, 4To
MO3BOJISICT COXPAHUTh HCXOJHBIA CMBICII MUMEH COOCTBEHHBIX.
Tak, anTpononum Luckwearer, cocrodammii u3 JABYyX
KOMIIOHEHTOB  «luck» ®  «wearer» ObLT TIepeaH  Ha
MPUHUMAIOIIHNI A3bIK IIPU MOMOIIY NEPEBOAA STUX KOMIIOHEHTOB
KaK «yJada» U «XO35MH», YTO B WUTOTO IO3BOJUJIO MOJYyYUTh
AHTPONOHMM XO3fIMH YJAa4yM, KOTOPbIA MOJHOCTBHIO IEpeaacT
BHYTPEHHEE COJIEpPIKaHNE HCXOIHOTO HMEHU COOCTBEHHOTO.

PaccmoTpeB naHHBIE INIpUMEpPBl  MEXBA3BIKOBOM Ieperadu
AHTPONIOHMMOB C aHTJIMKACKOrO S3bIKA HAa PYCCKUW, a TaKkKe
MPOBEIA KOJIMYECTBEHHBI aHAJIN3 MOJYYEHHBIX JAHHBIX, MOKHO
cIenaTh BBIBOA, YTO Hawbojee pacHpoCTpaHEHHBIMH B
WCIIOJIb30BAaHUM SABJISIFOTCS. METOJ TPAHCIUTEpPAllMM W METOJ
OHMMHUYECKON 3aMEHBI.

BriBoabI

Taxum 00pa3oM, MbI MOKEM CHENATh CIEAYIONINE BEIBOIBI.
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AHTPOIOHMM  —  3TO  OIIO3HABaTEIbHOE  UMEHOBAaHHUE,
IIPUCBOCHHOE OMNPEACIICHHON JMYHOCTH, CBSI3aHHOE C MCTOPUEHN
KYyJIbTYpbl,  TpPaAULUAMHU, JIMYHOCTHBIMH  OCOOCHHOCTSIMU
pedepeHTta.  AHTPONOHHMMBI  BBICTYMAIOT B KauecTBE
HEOThEMIIEMOM COCTaBJISIOLIEH XyJ10KECTBEHHOTO
npousBeneHus. OcCOOCHHOCTHIO UCIOJIb30BAHUS AHTPOIIOHUMOB B
XyJI0)KECTBEHHOM IPOU3BEICHUM SBISETCA HX LEIb, KOTOpas
3aKJIIOYAETCSl HE TOJIbKO B UMEHOBAHUHU MEPCOHAXKEH, HO TaK)Ke B
CO3IaHUH OHOMACTHYECKOTo (hOHA MPOU3BEACHHUS.

K ocHoBHBIM cmocobam  mepegadud  aHTPOIIOHUMOB  C
AHIJIMMCKOTO SI3bIKa Ha PYCCKUW S3bIK MOXHO OTHECTH
TPAHCIUTEPALNIO, TPAKTUYECKYIO  TPAHCKPHUIILUIO, METOJ
KAJIbKUPOBaHMUS, METOJ  OHUMHUYECKOM  3aMEHbl, METOJ]
PETYJISTUBHOTO U TPAAUIIMOHHOTO COOTBETCTBUS M METOJ
TPAHCIO3ULIUU. MEXbA3BIKOBAs Mepefadya JIMYHbIX UMEH BIICYET
3a coOOM HE MPOCTO aBTOMATUYECKUI NIEPEBOJI, a CKOPEE MEPEHOC
U3 OJHOTO s3blKa B JPYrOd C YYETOM TpagULUM, S3BIKOBOU
KapTUHBI U BHYTPEHHETO COJEp>KaHUsI WMEHH COOCTBEHHOTO.
Haubonee yacTOTHBIMM METOJaMHU IepeJadyd aHTPOMOHHMOB C
AHTJIMICKOTO SI3bIKa HAa PYCCKUM SIBIsIeTCA TpaHciutepanus (46
%) 1 Mmetoa oHuMu4eckoi 3ameHsI (30 %).
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