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Ⱥ.ɋ. ȼɢɧɧɢɱɟɧɤɨ, Ⱥ.ȼ.Ɋɚɞɸɤ 

Ɋɨɫɫɢɣɫɤɢɣ ɭɧɢɜɟɪɫɢɬɟɬ ɞɪɭɠɛɵ ɧɚɪɨɞɨɜ  
 

ȻɊȿɄɋɂɌ ɄȺɄ ɆȿɌȺɎɈɊȺ ɋȿɆȿɃɇɕɏ 
ɈɌɇɈɒȿɇɂɃ ȼ ȺɇȽɅɈəɁɕɑɇɈɆ 

ɉɈɅɂɌɂɑȿɋɄɈɆ ȾɂɋɄɍɊɋȿ 

 

ȼ ɞɚɧɧɨɣ ɫɬɚɬɶɟ ɪɚɫɫɦɚɬɪɢɜɚɟɬɫɹ ɦɟɬɚɮɨɪɢɡɚɰɢɹ ɩɨɧɹɬɢɹ 
Ȼɪɟɤɫɢɬ ɜ ɤɨɧɬɟɤɫɬɟ ɫɟɦɟɣɧɵɯ ɨɬɧɨɲɟɧɢɣ ɜ ɚɧɝɥɨɹɡɵɱɧɨɦ 
ɩɨɥɢɬɢɱɟɫɤɨɦ ɞɢɫɤɭɪɫɟ. Ɇɟɬɚɮɨɪɵ ɹɜɥɹɸɬɫɹ ɢɧɫɬɪɭɦɟɧɬɨɦ 
ɢɫɫɥɟɞɨɜɚɧɢɹ ɜɡɚɢɦɨɞɟɣɫɬɜɢɹ ɹɡɵɤɚ ɢ ɫɨɰɢɚɥɶɧɨɝɨ ɪɚɡɜɢɬɢɹ 
ɨɛɳɟɫɬɜɚ. ɉɨ ɞɚɧɧɵɦ Collins Dictionary, ɬɟɪɦɢɧ ɢ ɩɨɧɹɬɢɟ 
Ȼɪɟɤɫɢɬ ɫɬɚɥ ɫɚɦɵɦ ɩɨɩɭɥɹɪɧɵɦ ɜ 2016 ɝɨɞɭ.  

ɂɫɬɨɱɧɢɤɚɦɢ ɞɥɹ ɞɚɧɧɨɣ ɫɬɚɬɶɢ ɫɬɚɥɢ ɫɬɚɬɶɢ ɢɡ 
ɩɨɩɭɥɹɪɧɵɯ ɛɪɢɬɚɧɫɤɢɯ ɩɟɱɚɬɧɵɯ ɢɡɞɚɧɢɣ, ɬɚɤɢɯ ɤɚɤ The 

Guardian, BBC News. ɇɚ ɩɪɢɦɟɪɟ ɝɚɡɟɬɧɵɯ ɫɬɚɬɟɣ ɦɵ ɦɨɠɟɦ 
ɜɵɞɟɥɢɬɶ ɲɢɪɨɤɢɣ ɚɫɫɨɰɢɚɬɢɜɧɵɣ ɪɹɞ, ɤɨɬɨɪɵɣ ɩɪɢɦɟɧɹɸɬ 
ɛɪɢɬɚɧɫɤɢɟ ɠɭɪɧɚɥɢɫɬɵ ɞɥɹ ɜɵɪɚɠɟɧɢɹ ɫɜɨɟɝɨ ɨɬɧɨɲɟɧɢɹ ɤ 
ɩɪɨɛɥɟɦɟ ɜɵɯɨɞɚ Ⱥɧɝɥɢɢ ɢɡ ȿɜɪɨɩɟɣɫɤɨɝɨ ɋɨɸɡɚ. ɇɚɦɢ ɛɵɥɢ 
ɫɬɪɭɤɬɭɪɢɪɨɜɚɧɵ ɢ ɜɵɞɟɥɟɧɵ ɦɟɬɚɮɨɪɵ, ɜ ɤɨɬɨɪɵɯ Ȼɪɟɤɫɢɬ 
ɚɫɫɨɰɢɢɪɨɜɚɥɫɹ ɫ ɩɨɧɹɬɢɹɦɢ ɫɟɦɶɢ ɢ ɫɟɦɟɣɧɵɯ ɨɬɧɨɲɟɧɢɣ. 
Ɍɚɤɚɹ ɚɫɫɨɰɢɚɰɢɹ ɩɪɟɠɞɟ ɜɫɟɝɨ ɭɤɚɡɵɜɚɟɬ ɧɚ ɝɥɭɛɨɤɭɸ 
ɷɦɨɰɢɨɧɚɥɶɧɭɸ ɜɨɜɥɟɱɟɧɧɨɫɬɶ, ɤɨɬɨɪɚɹ ɨɬɪɚɠɚɟɬɫɹ ɧɚ 
ɩɪɢɧɹɬɢɢ ɥɸɞɶɦɢ ɬɟɤɭɳɟɣ ɩɨɥɢɬɢɱɟɫɤɨɣ ɫɢɬɭɚɰɢɢ.  

ȼ ɪɚɛɨɬɟ ɛɵɥɢ ɩɪɢɦɟɧɟɧɵ ɤɨɝɧɢɬɢɜɧɵɣ, ɥɢɧɝɜɨ-ɤɭɥɶɬɭɪɧɵɣ ɢ 
ɨɩɢɫɚɬɟɥɶɧɵɟ ɦɟɬɨɞɵ.  

Ʉɥɸɱɟɜɵɟ ɫɥɨɜɚ: ɦɟɬɚɮɨɪɚ, ɦɟɬɚɮɨɪɢɱɧɨɫɬɶ, ɩɨɥɢɬɢɱɟɫɤɢɣ 
ɞɢɫɤɭɪɫ, ɥɢɧɝɜɨ-ɤɭɥɶɬɭɪɧɵɣ ɚɫɩɟɤɬ, ɤɨɧɰɟɩɬ ɫɟɦɶɢ, 
ɤɨɦɦɭɧɢɤɚɰɢɹ.   
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BREXIT AS A FAMILY METAPHOR IN ENGLISH 

POLITICAL DISCOURSE 

 

The article deals with the family concept of metaphorisation in 

English political discourse based on the nowadays topical theme 

such as Brexit. The term Brexit itself was named the word of the 

year 2016 by Collins Dictionary.  

In the British quality press, such as The Guardian, BBC News, we 

can notice that the topic Brexit draws attention from public. One of 

the major concepts that is used for describing the world and 

political events happening around is association with family. This 

already shows the strong emotional involvement Brexit has on 

society and personal feelings of each person this political topic 

provokes in people. In the present article the author organized and 

КЧКХвгОН ЦОЭКpСШrЬ РrШЮpТЧР ЭСО МШЧМОpЭ ‗ПКЦТХв‘. BКЬТЧР ШЧ ЭСО 
metaphors examples from the printed media discourse the author 

provides the brightest examples of the attitude of politicians and 

effect they have on public.  

By and large, a family relationship appears to function as a highly 

important conceptuaХ rОПОrОЧМО pШТЧЭ ПШr pОШpХО‘Ь understanding of 

political relations in the current context.  

The approaches that were used by the author contain descriptive 

analysis, lingua-cultural approach and cognitive method. 

Keywords: metaphor, expressivity, communication, political 

discourse, lingua-cultural aspect, family concept.  

 

Introduction 

 The study of such a concept as metaphor has always been of great 

interest for various disciplines such as psychology, philosophy and 

linguistics. The role of the metaphor has been discussed a lot in 

linguistics (John Rogers Searle, E. Kubryakova, Roman Jakobson, 

George Lakoff et al.). One of the main focuses of a widespread use 
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of a metaphor is politics. In this article we will provide an overview 

on the usage of metaphors based on articles from the newspapers 

that reveal the Brexit issue.  

   Brexit itself caused a huge public resonance as it affected not 

only the economic and political spheres, but also personal and public 

feeling of UK population, particularly citizens of Scotland, Ireland 

and Wales. In other words, Brexit also outbreaks the national 

conflict. Thus, Brexit is linked to many spheres of life.  

   In this article we will examine: 

 -the quantitative usage of metaphors 

- the effect they have on the society and public view formation 

 -the expressive power they provide the readers with 

What is metaphor? 

To start with, it is essential to define the terms that are most 

commonly used in the article. The first term is metaphor.  

According to ―OбПШrН English DТМЭТШЧКrв‖ a metaphor is ―A figure 

of speech in which a word or phrase is applied to an object or action 

to which it is not literally КppХТМКЛХО‖. In the book by David Ritchie 

we can see the following definition of the term ‗ЦОЭКpСШr‘: it is 

«sООТЧР, experiencing, or talking about something in terms of 

something ОХsО‖ (Ritchie, 2013, p. 8).  

   We also appealed to the philosophers, for example Aristotle, who 

considered a metaphor as an implicit comparison which is based on 

analogy rules (Ritchie, 2013, p. 4).  

Finally, E. Semino wrote that it is ―ЭСО phenomenon whereby we 

talk and, potentially, think about something in terms of something 

ОХsО‖ (Semino, 2008, p.  1). 

To summarize the definition of the term we could still reveal the 

common feature: more than one object is usually involved; each of 

the objects helps to understand the sense and intention and, finally, 

inside one metaphor we are able to compare the objects and 

comprehend each of them. As seen from theoretical analysis, 

linguistics treats metaphor as a stylistic device, as a means of 

expressing cognitive patterns. 

Literature review 
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   One of the major books laying grounds of the cognitive metaphor 

theory is ‗MОЭКpСШrs we live Лв‘ by G. Lakoff and M. Johnson 

(1980) where the authors examined the nature of the metaphor, its 

usage, the role it plays in written or oral speech. By cognitive 

metaphor the authors mean the comprehension of a concept or idea 

with the help of another, the form our way of thinking and acting.  

   Theoretical basis of our study also included ―TСО Language of 

MОЭКpСШrs‖ by Andrew Goatly (1997) which demonstrates the work 

and functions of metaphors in real communicative situations.  

   The next work is ―MОЭКpСШr and Political НТsМШЮrsО‖ by Andreas 

Musolff (2004). This book gives different examples of metaphors 

usage in political discourse.   

   Empirical material comprises articles from British quality press: 

The Daily mail, The Guardian and The Times. 

Functions of metaphor 

   To define the effectiveness of metaphor in political discourse it is 

essential to define its functions. The first function is to fill lexical 

gaps (Goatly, 2011) when there is no specific term, for example 

94,630,000,000,000 kilometers for a light-year (Goatly, 2011, p. 

155). Another function is to explain and to form; for example, 

comparison of the electricity with water flowing through the pipes 

(Goatly, 2011, p. 155). The next function is to express the emotional 

attitude, which is very relevant to political discourse. In some cases 

metaphors are used only in order to ―НrОss up concepts in pretty, 

attention-grabbing or concealing МХШЭСОs‖ (Goatly, 2011, p.  168). 

The use of expressive means in institutional discourse has taken a lot 

of attention in linguistic research works, as the traditional 

understanding of its conventional and strictly regulated character is 

nowadays considered rather inadequate. Scholars admit that 

different genres of institutional discourse (including political one) 

have shifted to more democratic and less conventional registers 

(Malyuga, 2007; Vasilevich, Ledeneva, 2005; Scott, 2018). 

     MОЭКpСШrs‘ conclusive power depends also on the scenario 

structure (Musolff, 2004). Scenarios are able to demonstrate us what 

is normal and accepted in everyday situations; moreover it 



11 

represents a part of pОШpХО‘s cultural knowledge and values. 

―SМОЧКrТШs‖ are mini-narratives that carry with them an evaluative 

stance (Musolff, 2006). The following example demonstrates this 

definition: ―BrОбТЭ: the journey into the unknown for a country never 

before so diЯТНОН‖ (The Observer 26/06/2016). 

What is Brexit? 

   It is common knowledge that language reflects social processes. 

That is why the attention of linguistics in the second half of XX 

century was attracted to the study of discourse. Discourse is natural 

spoken or written language in context, especially when complete 

texts are being considered. Studying the discourse we are able to 

comprehend the form and function of communication/a speech act.  

     The second term that will be used in the article is Brexit. We are 

interested in what that phenomenon is and why it is possible and 

interesting to study lingua-cultural aspect inside the political one.  

   The process of UK leaving the EU has been lasting already for a 

long time. The referendum was held on Thursday 23 June 2016, to 

decide whether the UK should remain in the European Union or 

leave it. The results are - won by 52% to 48% of society.  

Family Metaphor 

In the recent article of A. Musolff "Truth, lies and figurative 

scenarios: Metaphors at the heart of Brexit" the author  indicates the 

most commonly used and prominent concepts inside the concept of 

Brexit. They are: natural disaster, family, fighting/war, divorce, 

body/heart (Musolff, 2017). In the present article we will analyse the 

family metaphor group.   

One of the most frequent metaphors we can find in newspapers is a 

―ПКЦТХв‖ one. The concepts of family, marriage and relations are 

widely used with the purpose of demonstrating close relations 

between countries of the UK, between the UK and the EU. 

A. Musolff (2004) in his work ―MОЭКpСШr and Political НТsМШЮrsО‖ 

suggested the following definition for love-marriage- and family- 

metaphors: 

A nation state (The UK) is a person. 

Two states that cooperating in politics can be named as are people 
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in relationship. 

A big group of states that cooperate together are defined as a 

family. 

In the context of Brexit we can name some examples. The main 

participants of Brexit – the UK and the EU who are considered to be 

two family members, have some troubles while attempting to find 

compromise and understanding.   

(1) It could all get quite messy. But the course of true love between 

Britain and the EU has rarely run smoothly. 

This quote (1) taken from the Guardian shows the existence of the 

family- and love-marriage- metaphor in the discourse between the 

UK and the EU. 

   Interestingly, but Musloff in his book published in 2004, marked 

the tendency of the British press to write about their national 

РШЯОrЧЦОЧЭ‘s separation or divorce possibility from the EU. It is 

even before Brexit started.  

(2) Theresa May today called on MPs to stop describing Brexit as 

a divorce because it suggested that the UK and European Union will 

be on bad terms after they split. 

   The example (2) taken from the Times contains a ―ПКЦТХв‖ 

metaphor and is very interesting to be analysed. It shows not only 

the comparison between the UK and the EU with a married couple, 

or with a couple in love (like in an example (1)), it also refers to the 

development of the metaphor in a scenario. ―SМОЧКrТШs provide the 

main story-lines or perspectives along which the central mappings 

are developed and ОбЭОЧНОН‖ (Musolff, 2004, p. 18). Musolff 

suggests there are 3 types of family scenario, a) the marriage 

scenario; b) the children scenario; c) the parent(s) scenario. 

   We can find a similar to the example 2 scenario in the Guardian:  

(3) But on a memorably stormy night last June, Britain decided its 

decades-long marriage with the EU had finally and irretrievably 

broken down. Today, it files for divorce. 

   And in Daily Mail: 

(4) This is Britain's divorce letter to Brussels that today triggered 

Article 50 and promised to seize back 'self-determination' from the 



13 

EU so the UK can 'put our citizens first'. 

As we can see, the family relations metaphors in the context of 

scenario are commonly used. Some newspapers articles mention the 

possible consequences of a divorce if they are good or bad. Here are 

the following examples taken from the BBC:  

(5) Bluntly, the divorce bill would have to be settled before talks on 

trade can begin.  

(6)"Divorce hurts", warns Germany's centre-right Frankfurter 

Allgemeine Zeitung over a photograph of Winston Churchill's 

brooding statue on Parliament Square. 

   In (5) and (6) examples we can notice the developments of a 

family metaphor in the context of marriage scenario: a divorce can 

cause difficulties as it usually causes them in real life. 

   The usage of the family concept metaphors as a model for 

communication between countries-participants in Brexit has been 

widely used in political discourse. In political sphere metaphors are 

highly demanded. The reason for that can be the following: politics 

seems to deal with such phenomena as freedom or justice, war and 

peace, crime, power or influence.  They usually have vague 

definitions and sometimes even non-human nature. It sometimes 

impedes our reference to them, as it is difficult to make 

characteristics of them like we usually do of the objects, such as a 

dog or a flower.  Moreover, the КЮЭСШrs‘ speeches in the current 

articles are rich in expressiveness forms such as hyperboles, 

comparisons, metaphors and litotes. Besides, politics remain 

extremely important in pОШpХО‘s lives and their state of mind as it 

contains expressiveness and personal attitudes. 

Conclusions 

As seen from the analysis of political discourse, cognitive 

metaphor is a widely used tool. It is used to describe current political 

changes, attitudes and trends in an expressive manner.  Comparison 

of Brexit with the sphere of private human relations (family relation) 

reveals the mental perception of this phenomenon by British society 

and global community. The correlation between family and politics 

changes pОШpХО‘s way of thinking sometimes even drastically 
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because each of us has his or her own lives. It also helps politicians 

to form the proper attitude to current global processes that political 

idea of people in power need the society to have at present moment. 

In this way it can be reasonable to have influence through the well-

established social and personal idea and institute - family.   
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ɍȾɄ 81.23 

 https://doi.org/10.25076/vpl.29.02 

ɂ.ɋ. Ʌɟɛɟɞɟɜɚ 

Ɇɨɫɤɨɜɫɤɢɣ ɝɨɫɭɞɚɪɫɬɜɟɧɧɵɣ ɥɢɧɝɜɢɫɬɢɱɟɫɤɢɣ 
ɭɧɢɜɟɪɫɢɬɟɬ 

 

ɋɈɐɂɈɅɂɇȽȼɂɋɌɂɑȿɋɄɂȿ ȺɋɉȿɄɌɕ 
ɉɊɈɋɖȻɕ 

 

ȼ ɫɬɚɬɶɟ ɪɚɫɫɦɚɬɪɢɜɚɟɬɫɹ ɩɪɨɫɶɛɚ, ɤɚɤ ɪɟɱɟɜɨɣ ɚɤɬ, 
ɫɩɨɫɨɛɵ ɜɵɪɚɠɟɧɢɹ ɩɪɨɫɶɛɵ ɢ ɢɯ ɡɚɜɢɫɢɦɨɫɬɶ ɨɬ 
ɫɨɰɢɨɥɢɧɝɜɢɫɬɢɱɟɫɤɢɯ ɮɚɤɬɨɪɨɜ (ɫɬɚɬɭɫɧɨ-ɪɨɥɟɜɵɟ 
ɯɚɪɚɤɬɟɪɢɫɬɢɤɢ ɭɱɚɫɬɧɢɤɨɜ ɤɨɦɦɭɧɢɤɚɰɢɢ, ɢɯ ɝɟɧɞɟɪɧɚɹ 
ɩɪɢɧɚɞɥɟɠɧɨɫɬɶ ɢ ɞɢɫɬɚɧɰɢɹ). ɉɪɨɫɶɛɚ ɩɪɟɞɫɬɚɜɥɟɧɚ ɤɚɤ 
ɪɟɱɟɜɨɣ ɚɤɬ, ɨɛɥɚɞɚɸɳɢɣ ɜɵɫɨɤɢɦ ɩɨɬɟɧɰɢɚɥɨɦ 
ɧɟɝɚɬɢɜɧɨɝɨ ɜɨɡɞɟɣɫɬɜɢɹ ɧɚ ɫɨɛɟɫɟɞɧɢɤɨɜ, ɩɨɷɬɨɦɭ 
ɤɨɫɜɟɧɧɨɫɬɶ ɜɵɪɚɠɟɧɢɹ ɹɜɥɹɟɬɫɹ ɧɟɨɬɴɟɦɥɟɦɨɣ 
ɯɚɪɚɤɬɟɪɢɫɬɢɤɨɣ ɞɚɧɧɨɝɨ ɪɟɱɟɜɨɝɨ ɚɤɬɚ. Ⱥɜɬɨɪ ɩɪɟɞɥɚɝɚɟɬ 
ɪɚɡɜɟɪɧɭɬɭɸ ɤɥɚɫɫɢɮɢɤɚɰɢɸ ɩɪɹɦɵɯ ɢ ɤɨɫɜɟɧɧɵɯ 
ɤɨɧɜɟɧɰɢɨɧɚɥɶɧɵɯ ɢ ɧɟ ɤɨɧɜɟɧɰɢɨɧɚɥɶɧɵɯ ɩɪɨɫɶɛ, ɫɨɡɞɚɧɧɭɸ 
ɧɚ ɨɫɧɨɜɟ ɫɬɚɬɢɫɬɢɱɟɫɤɨɣ ɨɛɪɚɛɨɬɤɢ ɫɨɜɪɟɦɟɧɧɵɯ 
ɚɭɬɟɧɬɢɱɧɵɯ ɢɫɬɨɱɧɢɤɨɜ ɛɪɢɬɚɧɫɤɨɝɨ ɢ ɚɦɟɪɢɤɚɧɫɤɨɝɨ 
ɜɚɪɢɚɧɬɨɜ ɚɧɝɥɢɣɫɤɨɝɨ ɹɡɵɤɚ (ɯɭɞɨɠɟɫɬɜɟɧɧɚɹ ɥɢɬɟɪɚɬɭɪɚ 
ɢ ɬɟɥɟɜɢɡɢɨɧɧɵɟ ɫɟɪɢɚɥɵ). ɇɚɢɛɨɥɟɟ ɪɚɫɩɪɨɫɬɪɚɧɟɧɧɵɦɢ ɜ 
ɫɨɜɪɟɦɟɧɧɨɦ ɚɧɝɥɢɣɫɤɨɦ ɹɡɵɤɟ, ɤɚɤ ɛɪɢɬɚɧɫɤɨɦ, ɬɚɤ ɢ 
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ɚɦɟɪɢɤɚɧɫɤɨɦ ɹɜɥɹɸɬɫɹ ɤɨɫɜɟɧɧɵɟ ɤɨɧɜɟɧɰɢɨɧɚɥɶɧɵɟ 
ɩɪɨɫɶɛɵ, ɫɪɟɞɢ ɤɨɬɨɪɵɯ ɫɥɟɞɭɟɬ ɨɬɦɟɬɢɬɶ ɜɵɪɚɠɟɧɢɹ 
ɞɨɥɠɟɧɫɬɜɨɜɚɧɢɹ ɢ ɩɪɟɞɩɨɥɨɠɟɧɢɹ, ɡɚɩɪɨɫɵ ɨ ɫɩɨɫɨɛɧɨɫɬɢ 
ɫɨɛɟɫɟɞɧɢɤɚ ɜɵɩɨɥɧɢɬɶ ɩɪɨɫɶɛɭ, ɡɚɩɪɨɫɵ ɨ ɧɚɥɢɱɢɢ ɭ ɧɟɝɨ 
ɜɨɡɦɨɠɧɨɫɬɢ ɢɥɢ ɠɟɥɚɧɢɹ ɱɬɨ-ɥɢɛɨ ɫɞɟɥɚɬɶ, ɜɵɪɚɠɟɧɢɹ 
ɩɨɠɟɥɚɧɢɣ ɝɨɜɨɪɹɳɟɝɨ ɢ ɚɩɟɥɥɹɰɢɢ ɤ ɡɧɚɧɢɸ/ɩɚɦɹɬɢ. ɇɚ 
ɤɨɧɤɪɟɬɧɵɯ ɩɪɢɦɟɪɚɯ ɚɧɚɥɢɡɢɪɭɟɬɫɹ ɡɚɜɢɫɢɦɨɫɬɶ ɜɵɛɨɪɚ 
ɝɨɜɨɪɹɳɢɦ ɬɨɣ ɢɥɢ ɢɧɨɣ ɮɨɪɦɵ ɩɪɨɫɶɛɵ ɨɬ ɟɝɨ ɫɬɚɬɭɫɧɨ-

ɪɨɥɟɜɵɯ (ɜɵɲɟɫɬɨɹɳɢɣ, ɧɢɠɟɫɬɨɹɳɢɣ, ɪɚɜɧɵɣ) ɢ ɝɟɧɞɟɪɧɵɯ 
ɯɚɪɚɤɬɟɪɢɫɬɢɤ, ɬɚɤɠɟ ɭɱɢɬɵɜɚɟɬɫɹ ɞɢɫɬɚɧɰɢɹ ɦɟɠɞɭ 
ɫɨɛɟɫɟɞɧɢɤɚɦɢ. Ɉɫɨɛɨɟ ɜɧɢɦɚɧɢɟ ɭɞɟɥɹɟɬɫɹ ɩɪɨɰɟɫɫɭ 
ɯɟɞɠɢɪɨɜɚɧɢɹ, ɤɨɬɨɪɵɣ ɩɪɟɞɫɬɚɜɥɟɧ ɜ ɫɬɚɬɶɟ ɤɚɤ 
ɤɨɦɩɟɧɫɚɰɢɨɧɧɚɹ ɤɨɦɦɭɧɢɤɚɬɢɜɧɚɹ ɫɬɪɚɬɟɝɢɹ, ɯɚɪɚɤɬɟɪɧɚɹ 
ɞɥɹ ɜɵɪɚɠɟɧɢɹ ɪɟɱɟɜɨɝɨ ɚɤɬɚ ɩɪɨɫɶɛɵ. Ⱥɜɬɨɪ 
ɪɚɫɫɦɚɬɪɢɜɚɟɬ ɪɚɡɧɨɨɛɪɚɡɧɵɟ ɯɟɞɠɢɪɭɸɳɢɟ ɫɪɟɞɫɬɜɚ, 
ɢɫɩɨɥɶɡɭɟɦɵɟ ɜ ɩɪɨɫɶɛɚɯ ɝɨɜɨɪɹɳɢɦɢ, ɨɛɥɚɞɚɸɳɢɦɢ ɪɚɡɧɵɦɢ 
ɫɬɚɬɭɫɧɨ-ɪɨɥɟɜɵɦɢ ɯɚɪɚɤɬɟɪɢɫɬɢɤɚɦɢ ɜ ɫɢɬɭɚɰɢɹɯ ɪɚɜɧɨɝɨ 
ɢ ɧɟɪɚɜɧɨɝɨ ɨɛɳɟɧɢɹ ɜ ɞɜɭɯ ɜɚɪɢɚɧɬɚɯ ɚɧɝɥɢɣɫɤɨɝɨ ɹɡɵɤɚ 
(ɛɪɢɬɚɧɫɤɨɦ ɢ ɚɦɟɪɢɤɚɧɫɤɨɦ). ɍɱɢɬɵɜɚɟɬɫɹ ɬɚɤɠɟ 
ɝɟɧɞɟɪɧɚɹ ɩɪɢɧɚɞɥɟɠɧɨɫɬɶ ɭɱɚɫɬɧɢɤɨɜ ɤɨɦɦɭɧɢɤɚɰɢɢ. 

Ʉɥɸɱɟɜɵɟ ɫɥɨɜɚ: ɪɟɱɟɜɨɣ ɚɤɬ, ɩɪɨɫɶɛɚ, ɫɩɨɫɨɛɵ ɜɵɪɚɠɟɧɢɹ 
ɩɪɨɫɶɛɵ, ɫɨɰɢɨɥɢɧɝɜɢɫɬɢɱɟɫɤɢɟ ɮɚɤɬɨɪɵ, ɫɬɚɬɭɫ, ɪɨɥɶ, 
ɞɢɫɬɚɧɰɢɹ, ɝɟɧɞɟɪ, ɯɟɞɠɢɪɨɜɚɧɢɟ, ɯɟɞɠ. 
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SOME SOCIOLINGUISTIC ASPECTS OF REQUESTS IN 

THE ENGLISH LANGUAGE 

The article deals with the speech act of request, ways of 

expressing requests in the English language (British and 

American) and the sociolinguistic factors that determine 

ЬpОКФОrЬ‘ prОПОrОЧМОЬ ТЧ ЭСО МСШТМО ШП rОqЮОЬЭ ПШrЦЮХКЬ. RОqЮОЬЭЬ 
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are viewed as highly frequent speech acts characterized by a high 

degree of the ranking of imposition that is why indirectness is an 

indispensable feature of this speech act. A taxonomy of direct and 

indirect requests (conventional and non-conventional) is drawn 

up by the author based on thorough analysis of modern authentic 

sources (fiction and TV series). The most widespread in 

colloquial English (British and American) are conventional 

indirect requests among which the following are noteworthy: 

obligation and necessity utterances, suggestion formulas, 

ability/possibility utterances, appeals to willingness, want 

utterances and references to memory and awareness. Frequencies 

of different request formulas are compared for superior, 

subordinate and equal speakers, males and females. The distance 

between the communicants is also considered. Considerable 

attention is given in the article to hedging which is perceived as a 

compensatory communicative strategy aimed at attenuating the 

ЧОРКЭТЯО ТЦpКМЭ ЭШ ЭСО ТЧЭОrХШМЮЭШrЬ‘ ПКМОЬ. TСО use of hedging 

devices by superior, subordinate and equal speakers (males and 

females) in different communicative situations is illustrated with 

ample examples. 

Key words: speech act, request, request formulas, 

sociolinguistic factors, status, role, distance, gender, hedging, 

hedge. 

 

Introduction 

Requests are highly frequent speech acts characterized by a high 

degree of the Ranking of imposition (Rx) (Brown and Levinson, 

2014: 77)
1
 In linguistic literature request formulas are roughly 

classified into two groups: direct and indirect requests (Goffman, 

                     
1
 According to Brown and Levinson (2014), Rx is a culturally and situationally 

defined factor characterizing speech acts by the degree to which they are 

МШЧsТНОrОН ЭШ ТЧЭОrПОrО аТЭС КЧ КРОЧЭ‘s аКЧЭs ШП sОХП-determination and of 

approval. 
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1967; Grice, 1975; Blum-Kulka, 1987; Brown and Levinson, 

2014; Leech, 2014, etc.). Direct requests usually take the form of 

either imperatives: ―Lock вШЮr rОЦШЭО,‖ she said (Congo). Don’t 
tell вШЮr ЦШЭСОr вШЮ‘ЯО ЛООЧ РКЦЛХТЧР. (HP4) or performatives

2
: I 

suggest you start working with people who want your help 

(Scrubs4). Nurse Espiniosa, I specifically requested that you 

transfer Mrs. Merchant to the Morning Side Nursing Home 

(Scrubs). Direct requests in the form of imperatives can be 

intensified by means of the intensifying do: And Potter – do try 

КЧН аТЧ, аШЧ‘Э вШЮ? (HP3) or by means of the personal pronoun 

you that focuses attention on the person being addressed: You stay 

ШЮЭ ШП вШЮr КЮЧЭ‘Ь аКв аСТХО ЬСО‘Ь МХОКЧТЧР. (HP2). However, in 

most situations, especially those which do not require urgent 

action, an opposite process occurs: the impact of direct requests is 

mitigated by the extensive use of hedging devices (Lakoff, 1973, 

1977; Fraser, 2010). Hedges should be regarded as face-

redressing strategies (Brown and Levinson, 2014) which reduce 

the possible threat that a speech act can bring about. According to 

Brown and Levinson (2014), hedges are predominantly used as 

negative politeness
3
 strategies in face-saving. Among the most 

common hedging devices found in hedged imperatives are: 

invariant tags
4
 and the politeness marker please: Okay, please, 

                     
2
 PОrПШrЦКЭТЯОs КrО ЮЭЭОrКЧМОs ЭСКЭ НШЧ‘Э НОsМrТЛО КМЭТШЧs ЛЮЭ ТЧМТЭО ШЧОs. TСО 

following performative verbs are likely to be found in requests: suggest, 

request, invite, advise, recommend, tell, appeal, propose, ask, reckon, protest 

etc. 
3
 According to Brown КЧН LОЯТЧsШЧ (2014), ―face is something that is 

emotionally invested, and that can be lost, maintained, or enhanced, and must 

be constantly attended to in interaction. In general, people cooperate (and 

assume each other's cooperation) in maintaining face in interaction, such 

МШШpОrКЭТШЧ ЛОТЧР ЛКsОН ШЧ ЭСО ЦЮЭЮКХ ЯЮХЧОrКЛТХТЭв ШП ПКМО‖ (p. 3). Negative 

face is the basic claim to territories, personal preserves, rights to non-

distraction – i.e. to freedom from imposition. 
4
 Invariant tags, unlike canonical oЧОs, НШЧ‘Э ЭКФО ЭСО ПШrЦ ШП ЭСО ЛШНв, ЭСОТr 

form is fixed. 
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draw a circle (TFIOS). And Potter – do try and win, won’t you? 

(HP3). Bring as many of these books as you can, okay? (HP 4). 

Hedged performatives are characterized by shift of tenses and 

modal verbs as the most common hedging devices: I must ask 

вШЮ, HКrrв, аСОЭСОr ЭСОrО ТЬ КЧвЭСТЧР вШЮ‘Н ХТФО ЭШ ЭОХХ ЦО (HP2). 

I really wanted to ask you how are you getting on with your 

golden egg? (HP 4). I was just ringing to see what you wanted for 

Christmas (BJD). As is seen from the examples above intensifiers 

(really, just) are typical of hedged performatives. Indirect 

requests form two classes: conventional and non-conventional. 

Given the conventionalized character of the speech act of request 

ТЧ ЭСО ПТrsЭ pХКМО, ТЭ sСШЮХНЧ‘Э МШЦО Кs К sЮrprТsО ЭСКЭ КЦШngst the 

possible ways of requesting conventional indirect requests rank 

first.  

The most common types of conventionally indirect requests 

observed in literature are:  

1) Obligation and necessity utterances built with the help of 

the modal verbs must, should, (you might) have to, ought to, 

shouldn't you in the meaning of obligation and the modal verb 

need to in the meaning of necessity. The Ranking of imposition 

(Rx) of such requests is high because they give the hearer little 

choice as to whether fulfill the request or not: I‘Ц КПrКТН ЭСКЭ, ПШr 
your own safety, you will have to spend the night here (HP3). You 

might have to write that down for me (HP3). In the latter example 

the modal verb might in the meaning of supposition implying 

uncertainty functions as a hedge mitigating the potential negative 

impact of the obligation utterance.  

2) Suggestion formulas
5
 starting with the conventional 

formulas how about..., what about..., why don't you..., why 

НШТЧР…, аСв ЧШЭ НШ..., ХОЭ'Ь НШ, вШЮ'Н ЛОЭЭОr... etc.: Why don't you 

                     
5
 According to Fraser (1974), suggestions are speech acts in which the speaker 

indicates their desire for the hearer to consider the merits of the state of things 

expressed by the proposition. 
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help your dad with the wood? (Lost). Charlie, how about you and 

I go for a walk? (Lost). 

 3) Ability/Possibility utterances built with the help of the 

modal verbs can, could, may and their equivalents be able to, be 

possible, be capable of etc. ask the interlocutor about the 

possibility of performing the action: Can you call back? 

(Friends). Could you leave it here on the desk for me? (HP3). 

Ability/Possibility utterances with could sound politer because the 

impact of the request is redressed with the help of shift of tenses 

in the hedging function.  

4) References to memory and awareness starting with do you 

remember..., do you know..., have I asked you..., have you told 

me..., etc. ОТЭСОr НrКа ЭСО ХТsЭОЧОr‘s КЭЭОЧЭТШЧ ЭШ sШЦО prОЯТШЮsХв 
mentioned facts or appeal to their knowledge of the situation: 

АО‘rО ХШШФТЧР ПШr ЭСО NШrЭС TШаОr. ВШЮ НШЧ‘Э know the way, do 

you? (HP 2). You wouldn't happen to know where Rosehill 

Cottage is? (the Holiday).  

5) Appeal to willingness is the type of request asking the 

listener about their will or intention to fulfill the action. These 

forms are usually built with the help of the modal verbs will or 

would in the meaning of willingness and the modal constructions 

would you mind, would you like, do you mind. Will you write my 

recommendation? (Scrubs3). Would you please put all your 

books back in your bags? (HP3). Would you like something to 

drink? (The Holiday).  

6) Want utterances
6
 fall into two groups: the speaker either 

imposes on the hearer their will (I want..., I want you to...): I want 

you to go in there and tell Mr. James that there's absolutely no 

reason for him to be up here (Scrubs). I wanted to talk to you, 

Professor (HP4) or asks the hearer about their willingness to 

perform the action (you might want to, do you want to...): 

                     
6
Given their semantics, want utterances of the latter type could be referred to 

the appeal to willingness group, however their distinctive feature is the 

presence of the verb want in their structure.  
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 (1) Wanna help me grab the rest of those bags? (Lost). 

 (2) Hey, you wanna go grab a cup of coffee? (Scrubs).  

Want utterances of the latter type are highly colloquial and are 

predominantly found in situations where the Power (P) and 

Distance (D) variables make such usage appropriate. Both 

utterances display other features of the colloquial register: ellipsis 

in sentence 1, the interjection hey in sentence 2, the colloquial 

wanna, the use of the verb grab in both sentences. Non-

conventional indirect requests are represented by hints which 

contain partial reference or no reference at all to the object of the 

request and whose meaning is interpretable only by context. Since 

the possible forms of non-conventional indirect requests are 

characterized by great diversity, the process of deriving the 

spОКФОr‘s ТЧЭОЧЭ requires more inferencing activity from the 

hearer, for example: I'm applying for a fellowship, and I could 

really use a letter of recommendation (Scrubs). 

Materials and methods 

Request formulas for the analysis have been obtained from 

contemporary fiction and TV series sources: Harry potter (1998-

2000); The Holiday (2006); Scrubs (TV series) (2001-2010); 

Friends (TV series) (1994-2004); Doctor House (TV series) 

(2004-2012); Lost (TV series) (2004-2010); JШСЧ GrООЧ‘s TСО 
FКЮХЭ ТЧ OЮr SЭКrs (2012); JШСЧ GrООЧ‘s LШШФТЧР ПШr AХКsФК 
(2012) КЧН HОХОЧ FТОХНТЧР‘s BrТНРОЭ JШЧОs's DТКrв (1996).TСО 
collected materials were subjected to thorough structural, 

semantic, statistical and comparative analysis.  

Results and discussion 

 The comparative statistical analysis of different types of 

requests used by British and American male and female speakers 

with respect to their social status yielded the following results: in 

the speech of British males in the superior position imperatives: 

Take the dog up to my office, tell him I will be with him shortly, 

then come back here (HP4) and hedged imperatives dominate. 

Among the most frequent hedges were kindly and please: 

Professor McGonagall, please go to Mr. Filch at once and tell 
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him to search every painting in the castle for the Fat Lady (HP3). 

Kindly escort Harry back up to the castle, Hagrid (HP4). Less 

frequent are want utterances I want the prefects to stand guard 

over the entrances to the hall (HP3) and hints I НШЧ‘Э аКЧЭ ЭШ ЛО 
rude or anything, but ЭСТЬ ТЬЧ‘Э К РrОКЭ ЭТЦО ПШr ЦО ЭШ СКЯО К 
house-elf in my bedroom (HP2). Inferior British males tend to 

use hedged ability/possibility utterances Couldn't you do 

something about it, Dumbledore? (HP1). Among the most 

frequent hedging devices are shift of tenses and negation 

(observed in the example above). The range of request formulas 

used by equal British males is vast. Here we observe 

ability/possibility utterances (can/could), hints Do you need 

driving back to London? (BJD), appeal to willingness utterances 

Will you come to Prague next weekend? (BJD), suggestion 

formulas, аСв НШЧ‘Э вШЮ being the most common of them: Why 

don't you book somewhere for next weekend? (BJD) and want 

utterances: But I do not want you questioning him until he is 

ready to answer, and certainly not this evening (HP4).  

The two most common types of requests used by American 

males in the superior position are ability/possibility utterances 

as in the examples: Carla, can you check room air pulse ox on 

Mrs. Shipp? (Scrubs). Listen, today if you bother me, could
7
 you 

do it without being around me? (Scrubs) and obligation 

utterances: But as to these Americans, you must tell them to leave 

at once (FOS). TСО pШТЧЭ ТЬ, вШЮ‘ve gotta stop wasting 

everybody's time and grow up (Scrubs). Other less frequent, 

though notable types are want utterances: I don't want you 

hanging around him anymore (Lost). Lisa, I want you to start him 

on diuretics, OK?
8
 (Scrubs); hedged imperatives: Look, just cut 

                     
7
 In the case of could we also observe hedging in the form of the shift of 

tenses. 

8
 In this want utterance the invariant tag ok performs the hedging function. 

Most want utterances take the form of the complex object. 
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the damn thing off, will ya? (Scrubs). Oh, for God's sakes, 

Newbie, take a look around, would you please? (Scrubs); appeal 

to willingness: Would you like to share a memory of Augustus 

with the group? (FOS). AЧН ПШr GШН‘Ь ЬКФО, will somebody wake 

up Gloria? (Scrubs) and suggestion formulas: Why don't you help 

your dad with the wood? (Lost). Look, I have an even dandier 

idea: Why don't you crazy kids do something on your own?
9
 

(Scrubs) 

Hedged ability/possibility utterances prevail considerably over 

other types of requests in the speech of inferior American 

males: Could I hitch a ride? (FOS). Dr. Kelso, could you help me 

out? (Scrubs). The hedging function is predominantly performed 

by the shift of tenses, although in many examples more than one 

hedging devices are used by inferior speakers to mitigate the 

relatively high imposition of the request addressed to a superior 

interlocutor as in: I was wondering if you could write a eulogy for 

Hazel (FOS). Other requests are considerably less frequent. 

Among them two types deserve attention: appeal to willingness 

utterances: Dr. Reid, would you sign this for me, please? (Scrubs). 

Will you write my recommendation? (Scrubs). Sir, would you 

mind giving me the duodenojejunostomy instead of the Todd? 

(Scrubs) and hedged want statements as in: Sir, I wanted to talk to 

you about that hernia seminar this weekend? (Scrubs). 

In the speech of equal American males ability/possibility 

utterances prevail: Can you meet us at my house in, say, twenty 

minutes? (FOS). Hedging in the form of the shift of tenses can 

also be observed as in Could you take a look at my ears? although 

such cases are far less frequent in comparison with requests used 

Лв ТЧПОrТШrs. IЭ Тs ЭСО spОКФОr‘s НОМТsТШЧ аСОЭСОr ЭШ ЮsО СОНРТЧР 
devices or not. This, presumably, depends on the distance 

                     
9
 Suggestion utterances are observed in child-adult discourse in families where 

parents are perceived as superiors. However, the distance between the speakers 

in this case is close, which should affect the form of the request. 
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between the interlocutors, their relationships, attitudes or any 

other pragmatic factors which in many situations are impossible 

to trace. Some requests used by equals are heftily hedged: I was 

hoping that maybe you could get someone to cover for me out at 

the prison tonight (Scrubs). Note should be made about the ability 

МКЧ‘Э used in the negative. This type of request usually expresses 

irritation and/or disapproval: Can't you give out the aspirin 

yourself? (Dr. House). The less common types are: want 

utterances: Wanna help me grab the rest of those bags? (Lost). I 

want you to stop seeing her (Scrubs); obligation utterances
10

: You 

should have him checked out, he might have diabetes. (Scrubs). 

Shouldn't you call the fire department or something?! (Scrubs); 

appeal to willingness: Will you be joining us for dinner? (Scrubs). 

Would you go ahead and close your eyes for a second? (Scrubs); 

and hints as in: I don't need you right now (Lost). 

British females occupying the superior position use 

imperatives: Pass the frying pan (HP1) including hedged 

imperatives: Longbottom, kindly do not reveal ЭСКЭ вШЮ МКЧ‘Э ОЯОЧ 
perform a simple Switching Spell in front of anyone from 

Durmstrang! (HP4).  Equally frequent are obligation utterances 

where a wide range of modal verbs expressing the meaning of 

obligation can be observed: AЬ вШЮ‘rО КХХ ТЧ Цв HШЮЬО, вШЮ should 

hand Hogsmeade permission forms to me before Halloween (HP 

3). You‘rО ЭШ РШ in here with the other champions (HP4). Less 

frequent are appeal to willingness utterances: Oh, and dear, after 

вШЮ‘ЯО ЛrШФОЧ вШЮr ПТrЬЭ МЮp, would you be so kind as to select 

one of the blue patterned ones? (HP3). Potter! Weasley! Will you 

pay attention? (HP4). Other types of requests are rare in the 

speech of superior women. Unlike men British women avoid want 

utterances in their speech. Typical of the speech of subordinate 

                     
10

 Equal speakers tend to use the modal verb should in the meaning of 

obligation to build requests, whereas in the speech of superiors must is also 

possible. 
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female speakers are hedged ability/possibility utterances: 

Couldn't you do something about it, Dumbledore? (HP1) I was 

wondering if you could tell us anything about the Chamber of 

Secrets. (HP2). Hedging should be regarded as an indispensable 

feature of the speech of inferior speakers, both males and females. 

Hints are also frequent in the speech of females occupying the 

inferior position: I'm wondering if your house is available this 

Christmas (The Holiday). Equal British females use a variety of 

request formulas with comparable frequencies: ability/possibility 

utterances: Can I offer you a lift home? (The Holiday), including 

hedged ability/possibility utterances: Could you set it for seven 

o'clock tomorrow morning, BBC 1? (BJD). We thought it would 

be super if you and Daniel could come (BJD); appeal to 

willingness utterances: Would you mind coming back tomorrow? 

(The Holiday); hedged imperatives: Pass me one of those mini-

pizzas, will you? (BJD) Do take care, аШЧ‘Э вШЮ Harry? (HP 4). It 

is noteworthy that the number of hedging devices observed in the 

speech of equal British females is by far the higher than in the 

data obtained for men. Obligation utterances are less frequent: 

Mark, you must take Bridget's telephone number before you go 

(BJD). Mention should be made about the frequent occurrence of 

you might want to ПШrЦЮХК ТЧ аШЦОЧ‘s spООМС, ПШr ОбКЦpХe: 

HКrrв, вШЮ‘rО ЬОМrОЭКrв, ЬШ you might want to write down 

everything (HP4). 

One fourth of the requests observed in the speech of Superior 

American female speakers are ability/possibility utterances: 

Okay, can you arrange these to tell a story? (Dr House). Could 

you drop an NG tube on the patient in 234 and then call the 

attending? (Scrubs). The frequency data for imperatives, 

including hedged imperatives are comparable: You bring your 

father home Jack (Lost). Please, let ЦО аКЭМС AЦОrТМК‘Ь NОбЭ TШp 
Model (FOS). Please is among the most frequent hedging 

devices. Less common are hints: Did you think that maybe I'm the 

doctor? (Scrubs). Inferior American female speakers use 

hedged ability/possibility utterances: I wonder if you could give 
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me your opinion on a patient? (Scrubs). I was wondering if it 

were possible to have surgery again? (Scrubs) and hedged appeal 

to willingness utterances: I wonder, though, if you would mind 

answering a couple questions I have about what happens after the 

end of the novel (FOS). As is seen from the examples, the list of 

forms available to speakers occupying the inferior position is 

rather limited. Like equal American men, equal American 

females have a great choice of formulas to express requests. 

Ability/possibility utterances, including hedged utterances: Could 

you move my car out of the sun? (Scrubs). I was just wondering if 

I could get your advice on something (Scrubs). I know this may be 

asking too much, but could you please try and keep it together 

until we can get home and talk about it? prevail over other types, 

although this difference is not considerable. Only slightly less 

frequent are want utterances: I just want you to open up, you 

know, emotionally, spiritually (Scrubs); appeal to willingness 

utterances: Would you keep an eye on Tyler, here, while we take 

care of his dad? (Scrubs); suggestion formulas: Hey Turk, why 

don't you play the next game with Marco? (Scrubs) and hints: Do 

you always have to bring him here? (Friends). I'm trying to figure 

out why you didn't tell me about them (The Holiday). You never 

told me what you really think of Turk (Scrubs). You might want to 

utterances are as common in the speech of equal American 

females as in the speech of British females, for example: If you 

can find them, you might want to fasten your seat belts (LfA). And 

Carla, you may wanna borrow some of my spray-on hair 

(Scrubs). 

Conclusion 

Requests are highly conventionalized speech acts that display a 

high degree of indirectness. While choosing request formulas 

appropriate for the situation communicants rely largely on their 

perceptions of the sociolinguistic factors: the roles they assign to 

each other, their gender characteristics and the distance. Due to 

the considerable ranking of imposition and the negative impact 

rОqЮОsЭs ЦТРСЭ СКЯО ЭШ ЭСО МШЦЦЮЧТМКЧЭs‘ ПКМОs МШrrОМЭ СОНРТЧР 
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behavior as a compensatory strategy is invaluable. 
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ɂ. ɋ. Ʌɟɛɟɞɟɜɚ, ɂ. Ⱦ. Ɋɨɦɚɧɨɜɚ  
Ɇɨɫɤɨɜɫɤɢɣ ɝɨɫɭɞɚɪɫɬɜɟɧɧɵɣ ɥɢɧɝɜɢɫɬɢɱɟɫɤɢɣ 

ɭɧɢɜɟɪɫɢɬɟɬ 

 

ɉȿɊɋɍȺɁɂȼɇɈɋɌɖ, ɆȺɇɂɉɍɅəɐɂə ɂ 
ɅɂɇȽȼɂɋɌɂɑȿɋɄɈȿ ɉɊɂɇɍɀȾȿɇɂȿ ȼ ȻɂɁɇȿɋ-

ɄɈɆɆɍɇɂɄȺɐɂɂ  
 

ȼ ɫɬɚɬɶɟ ɚɧɚɥɢɡɢɪɭɸɬɫɹ ɤɨɦɦɭɧɢɤɚɬɢɜɧɵɟ ɩɪɢɟɦɵ, 
ɤɨɬɨɪɵɟ ɢɫɩɨɥɶɡɭɸɬɫɹ ɜ ɫɨɜɪɟɦɟɧɧɨɣ ɚɧɝɥɨɹɡɵɱɧɨɣ ɛɢɡɧɟɫ-



31 

ɤɨɦɦɭɧɢɤɚɰɢɢ ɫ ɰɟɥɶɸ ɜɨɡɞɟɣɫɬɜɢɹ ɧɚ ɪɟɰɢɩɢɟɧɬɚ. Ⱥɜɬɨɪɵ 
ɪɚɡɥɢɱɚɸɬ ɩɟɪɫɭɚɡɢɜɧɨɫɬɶ, ɦɚɧɢɩɭɥɹɰɢɸ ɢ ɥɢɧɝɜɢɫɬɢɱɟɫɤɨɟ 
ɩɪɢɧɭɠɞɟɧɢɟ ɤɚɤ ɨɫɧɨɜɧɵɟ ɫɬɪɚɬɟɝɢɢ ɜɨɡɞɟɣɫɬɜɢɹ ɧɚ 
ɫɨɛɟɫɟɞɧɢɤɚ, ɩɪɢɦɟɧɹɟɦɵɟ ɜ ɪɚɡɥɢɱɧɵɯ ɫɢɬɭɚɰɢɹɯ ɞɟɥɨɜɨɝɨ 
ɨɛɳɟɧɢɹ. ɇɟɫɦɨɬɪɹ ɧɚ ɬɨ, ɱɬɨ ɫɭɳɟɫɬɜɭɸɬ 
ɬɟɪɦɢɧɨɥɨɝɢɱɟɫɤɢɟ ɪɚɡɥɢɱɢɹ ɢ ɨɩɪɟɞɟɥɟɧɧɵɟ ɬɪɭɞɧɨɫɬɢ ɜ 
ɪɚɡɝɪɚɧɢɱɟɧɢɢ ɞɚɧɧɵɯ ɩɨɧɹɬɢɣ, ɚɜɬɨɪɵ ɪɚɫɫɦɚɬɪɢɜɚɸɬ 
ɤɨɦɦɭɧɢɤɚɬɢɜɧɨɟ ɜɨɡɞɟɣɫɬɜɢɟ ɤɚɤ ɨɛɳɢɣ ɬɟɪɦɢɧ, ɤɨɬɨɪɵɣ 
ɜɤɥɸɱɚɟɬ ɩɟɪɫɭɚɡɢɜɧɨɫɬɶ, ɦɚɧɢɩɭɥɢɪɨɜɚɧɢɟ ɢ 
ɥɢɧɝɜɢɫɬɢɱɟɫɤɨɟ ɩɪɢɧɭɠɞɟɧɢɟ. ɉɟɪɟɱɢɫɥɟɧɧɵɟ ɬɢɩɵ 
ɜɨɡɞɟɣɫɬɜɢɹ ɫɭɳɟɫɬɜɟɧɧɵɦ ɨɛɪɚɡɨɦ ɨɬɥɢɱɚɸɬɫɹ. Ɋɚɡɥɢɱɢɹ 
ɦɟɠɞɭ ɧɢɦɢ ɪɚɫɫɦɚɬɪɢɜɚɸɬɫɹ ɜ ɫɬɚɬɶɟ ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ 
ɫɨɱɟɬɚɧɢɹ ɬɪɟɯ ɤɨɦɩɨɧɟɧɬɨɜ ɚɪɝɭɦɟɧɬɚɰɢɢ: ɥɨɝɨɫɚ, ɩɚɮɨɫɚ 
ɢ ɷɬɨɫɚ. ɉɟɪɫɭɚɡɢɜɧɨɫɬɶ, ɦɚɧɢɩɭɥɹɰɢɹ ɢ ɥɢɧɝɜɢɫɬɢɱɟɫɤɨɟ 
ɩɪɢɧɭɠɞɟɧɢɟ ɩɪɟɞɫɬɚɜɥɟɧɵ ɤɚɤ ɬɢɩɵ ɜɨɡɞɟɣɫɬɜɢɹ ɪɚɡɧɨɝɨ 
ɭɪɨɜɧɹ ɨɫɨɡɧɚɧɧɨɫɬɢ. ɉɟɪɫɭɚɡɢɜɧɨɫɬɶ ɩɨɞɪɚɡɭɦɚɜɚɟɬ 
ɧɚɢɜɵɫɲɢɣ ɭɪɨɜɟɧɶ ɨɫɨɡɧɚɧɧɨɫɬɢ. Ƚɨɜɨɪɹɳɢɣ ɩɨɧɢɦɚɟɬ, 
ɱɬɨ ɫɭɳɟɫɬɜɭɟɬ ɧɟɨɛɯɨɞɢɦɨɫɬɶ ɭɛɟɞɢɬɶ ɫɨɛɟɫɟɞɧɢɤɚ, ɧɟ 
ɫɤɪɵɜɚɟɬ ɫɜɨɢɯ ɧɚɦɟɪɟɧɢɣ, ɧɨ ɩɨɡɢɰɢɨɧɢɪɭɟɬ ɠɟɥɚɧɢɹ 
ɪɟɰɢɩɢɟɧɬɚ ɤɚɤ ɛɨɥɟɟ ɡɧɚɱɢɦɵɟ. Ʌɢɧɝɜɢɫɬɢɱɟɫɤɨɟ 
ɩɪɢɧɭɠɞɟɧɢɟ ɪɚɫɫɦɚɬɪɢɜɚɟɬɫɹ ɤɚɤ ɚɝɪɟɫɫɢɜɧɵɣ ɬɢɩ 
ɜɨɡɞɟɣɫɬɜɢɹ, ɜ ɩɪɨɰɟɫɫɟ ɤɨɬɨɪɨɝɨ ɢɧɬɟɪɟɫɵ ɫɨɛɟɫɟɞɧɢɤɚ 
ɨɬɤɪɵɬɨ ɢɝɧɨɪɢɪɭɸɬɫɹ. Ɇɚɧɢɩɭɥɹɰɢɹ ɡɚɧɢɦɚɟɬ 
ɩɪɨɦɟɠɭɬɨɱɧɨɟ ɩɨɥɨɠɟɧɢɟ ɦɟɠɞɭ ɩɟɪɫɭɚɡɢɜɧɨɫɬɶɸ ɢ 
ɥɢɧɝɜɢɫɬɢɱɟɫɤɢɦ ɩɪɢɧɭɠɞɟɧɢɟɦ ɢ ɪɚɫɫɦɚɬɪɢɜɚɟɬɫɹ ɤɚɤ ɬɢɩ 
ɜɨɡɞɟɣɫɬɜɢɹ, ɰɟɥɶɸ ɤɨɬɨɪɨɝɨ ɹɜɥɹɟɬɫɹ ɫɨɤɪɵɬɢɟ ɝɨɜɨɪɹɳɢɦ 
ɫɜɨɢɯ ɢɫɬɢɧɧɵɯ ɤɨɦɦɭɧɢɤɚɬɢɜɧɵɯ ɢɧɬɟɧɰɢɣ. 
Ɋɚɫɫɦɚɬɪɢɜɚɟɦɵɟ ɬɢɩɵ ɜɨɡɞɟɣɫɬɜɢɹ ɬɚɤɠɟ ɚɧɚɥɢɡɢɪɭɸɬɫɹ 
ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ ɷɬɢɱɟɫɤɢɯ ɢ ɧɪɚɜɫɬɜɟɧɧɵɯ ɧɨɪɦ, ɜ 
ɪɟɡɭɥɶɬɚɬɟ ɱɟɝɨ ɜɵɞɟɥɹɸɬɫɹ ɜɨɡɞɟɣɫɬɜɢɹ ɩɨɥɨɠɢɬɟɥɶɧɨɝɨ, 
ɨɬɪɢɰɚɬɟɥɶɧɨɝɨ ɢ ɧɟɣɬɪɚɥɶɧɨɝɨ ɯɚɪɚɤɬɟɪɚ. Ⱥɜɬɨɪɵ 
ɭɤɚɡɵɜɚɸɬ ɧɚ ɨɫɨɛɟɧɧɨɫɬɢ ɫɢɬɭɚɰɢɣ, ɜ ɤɨɬɨɪɵɯ 
ɪɟɚɥɢɡɭɸɬɫɹ ɦɚɧɢɩɭɥɹɬɢɜɧɵɟ, ɩɟɪɫɭɚɡɢɜɧɵɟ ɬɚɤɬɢɤɢ ɢ 
ɬɚɤɬɢɤɢ ɥɢɧɝɜɢɫɬɢɱɟɫɤɨɝɨ ɩɪɢɧɭɠɞɟɧɢɹ, ɢɥɥɸɫɬɪɢɪɭɹ ɫɜɨɢ 
ɧɚɛɥɸɞɟɧɢɹ ɩɪɢɦɟɪɚɦɢ. 
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Ʉɥɸɱɟɜɵɟ ɫɥɨɜɚ: ɛɢɡɧɟɫ-ɤɨɦɦɭɧɢɤɚɰɢɹ, ɜɨɡɞɟɣɫɬɜɢɟ, 
ɩɟɪɫɭɚɡɢɜɧɨɫɬɶ, ɦɚɧɢɩɭɥɹɰɢɹ, ɥɢɧɝɜɢɫɬɢɱɟɫɤɨɟ 
ɩɪɢɧɭɠɞɟɧɢɟ, ɥɨɝɨɫ, ɩɚɮɨɫ, ɷɬɨɫ, ɤɨɦɦɭɧɢɤɚɬɢɜɧɵɟ 
ɫɬɪɚɬɟɝɢɢ, ɤɨɦɦɭɧɢɤɚɬɢɜɧɵɟ ɬɚɤɬɢɤɢ. 
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ЭОМСЧШХШРТОЬ/ЭКМЭТМЬ аСТМС КrО ЮЬОН ТЧ ЭШНКв‘Ь ЛЮЬТЧОЬЬ 
communication as means of influencing the recipient. The 

authors draw a line between the notions of communicative 

impact, persuasion, manipulation, and coercion as 

communicative strategies observed in different situations of 

communication. Despite many terminological differences the 

authors view the communicative impact as a cover term for 

persuasion, manipulation and linguistic coercion. Considerable 

differences can be observed between persuasion, manipulation 

and linguistic coercion as types of the communicative impact. 

These differences are defined in the article in terms of different 

МШЦЛТЧКЭТШЧЬ ШП ArТЬЭШЭХО‘Ь КrРЮЦОЧЭКЭТЯО МШЦpШЧОЧЭЬ: ХШРШЬ, 
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awareness. In the case of persuasive argumentation it is the 

highest. The speaker is aware of the necessity to persuade the 

listener, overtly demonstrates their intentions while making the 
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persuasion and linguistic coercion and is viewed as a strategy 

based on covert communicative intentionality. The above-

mentioned types of the communicative impact are also analyzed 

in terms of ethics and moral code which allows the authors to 

differentiate between positive, negative and neutral impact 

factors. Persuasion, manipulation and linguistic coercion are 

realized through different technologies/tactics and are found in 

different situations. Ample examples are given to illustrate the 

КЮЭСШrЬ‘ ШpТЧТШЧ. 
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ȼɜɟɞɟɧɢɟ 

ɋɨɜɪɟɦɟɧɧɨɟ ɞɟɥɨɜɨɟ ɨɛɳɟɧɢɟ ɧɟɜɨɡɦɨɠɧɨ ɩɪɟɞɫɬɚɜɢɬɶ 
ɛɟɡ ɢɫɩɨɥɶɡɨɜɚɧɢɹ ɨɩɪɟɞɟɥɟɧɧɵɯ ɤɨɦɦɭɧɢɤɚɬɢɜɧɵɯ ɬɚɤɬɢɤ 
ɢɥɢ ɥɢɧɝɜɢɫɬɢɱɟɫɤɢɯ ɩɪɢɟɦɨɜ (ɩɟɪɫɭɚɡɢɜɧɵɯ, 
ɦɚɧɢɩɭɥɹɬɢɜɧɵɯ), ɨɛɥɚɞɚɸɳɢɯ ɜɨɡɞɟɣɫɬɜɭɸɳɢɦ 
ɩɨɬɟɧɰɢɚɥɨɦ ɢ ɩɪɢɞɚɸɳɢɯ ɫɨɨɛɳɟɧɢɸ ɯɚɪɚɤɬɟɪ ɭɛɟɠɞɟɧɢɹ. 
ɍɫɩɟɯ ɛɢɡɧɟɫ-ɤɨɦɦɭɧɢɤɚɰɢɢ ɧɚɩɪɹɦɭɸ ɡɚɜɢɫɢɬ ɨɬ 
ɫɩɨɫɨɛɧɨɫɬɢ ɝɨɜɨɪɹɳɟɝɨ ɭɛɟɠɞɚɬɶ ɩɨɞɱɢɧɟɧɧɵɯ ɢ 
ɜɵɲɟɫɬɨɹɳɢɯ, ɤɥɢɟɧɬɨɜ ɢ ɩɨɤɭɩɚɬɟɥɟɣ, ɩɚɪɬɧɟɪɨɜ ɢ 
ɤɨɧɤɭɪɟɧɬɨɜ, ɬ. ɟ. ɜɨɡɞɟɣɫɬɜɨɜɚɬɶ ɧɚ ɫɜɨɢɯ ɫɨɛɟɫɟɞɧɢɤɨɜ.  

ȼɨɡɞɟɣɫɬɜɢɟ – ɞɨɜɨɥɶɧɨ ɲɢɪɨɤɨɟ ɩɨɧɹɬɢɟ, ɤɨɬɨɪɨɟ ɧɟ 
ɜɫɟɝɞɚ ɩɨɡɢɬɢɜɧɨ ɢɥɢ ɷɬɢɱɟɫɤɢ ɧɟɣɬɪɚɥɶɧɨ. ɋɨɝɥɚɫɧɨ 
Ⱦɡɹɥɨɲɢɧɫɤɨɦɭ, ɞɥɹ ɜɨɡɞɟɣɫɬɜɢɹ ɯɚɪɚɤɬɟɪɧɨ ɫɬɪɟɦɥɟɧɢɟ 
«ɢɡɦɟɧɢɬɶ ɫɨɡɧɚɧɢɟ ɢ ɩɨɜɟɞɟɧɢɟ ɚɞɪɟɫɚɬɚ, ɧɟ ɫɨɛɢɪɚɹɫɶ 
ɦɟɧɹɬɶɫɹ ɫɚɦɨɦɭ» (Ⱦɡɹɥɨɲɢɧɫɤɢɣ, 2012, c. 14). Ɍɚɤɨɣ ɜɢɞ 
ɜɡɚɢɦɨɞɟɣɫɬɜɢɹ ɫɨɛɟɫɟɞɧɢɤɨɜ ɧɟ ɜɫɟɝɞɚ ɷɮɮɟɤɬɢɜɟɧ ɜ 
ɛɢɡɧɟɫ-ɤɨɦɦɭɧɢɤɚɰɢɢ. ȼ ɫɮɟɪɟ ɛɢɡɧɟɫɚ ɱɚɫɬɨ ɜɨɡɧɢɤɚɸɬ 
ɫɢɬɭɚɰɢɢ, ɤɨɝɞɚ ɭɫɬɚɧɨɜɥɟɧɢɟ ɤɨɧɬɚɤɬɚ ɫ ɫɨɛɟɫɟɞɧɢɤɨɦ ɢ 
ɩɨɫɥɟɞɭɸɳɟɟ ɭɫɩɟɲɧɨɟ ɜɡɚɢɦɨɞɟɣɫɬɜɢɟ ɫ ɧɢɦ ɧɚɯɨɞɹɬɫɹ ɜ 
ɩɪɢɨɪɢɬɟɬɟ. ɇɚɩɪɢɦɟɪ, ɜɵɲɟɫɤɚɡɚɧɧɨɟ ɫɩɪɚɜɟɞɥɢɜɨ ɞɥɹ 
ɤɨɦɩɚɧɢɣ, ɤɨɬɨɪɵɟ ɞɨɪɨɠɚɬ ɫɜɨɢɦɢ ɤɥɢɟɧɬɚɦɢ: ɜɚɠɧɨ, 
ɱɬɨɛɵ ɤɥɢɟɧɬ ɧɟɨɞɧɨɤɪɚɬɧɨ ɜɨɫɩɨɥɶɡɨɜɚɥɫɹ ɢɯ ɭɫɥɭɝɚɦɢ, ɚ 
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ɧɟ ɢɫɩɵɬɵɜɚɥ ɠɟɥɚɧɢɹ ɩɪɟɤɪɚɬɢɬɶ ɫɨɬɪɭɞɧɢɱɟɫɬɜɨ. ȼ ɬɚɤɨɦ 
ɫɥɭɱɚɟ ɞɥɹ ɨɩɬɢɦɢɡɚɰɢɢ ɛɢɡɧɟɫ-ɤɨɦɦɭɧɢɤɚɰɢɢ ɫɨɛɟɫɟɞɧɢɤɭ 
ɧɟɨɛɯɨɞɢɦɨ ɜɥɚɞɟɬɶ ɬɟɯɧɨɥɨɝɢɹɦɢ ɩɟɪɫɭɚɡɢɜɧɨɫɬɢ. ɇɚ 
ɫɟɝɨɞɧɹɲɧɢɣ ɞɟɧɶ ɦɧɨɝɢɟ ɤɨɦɩɚɧɢɢ ɢɫɩɨɥɶɡɭɸɬ 
ɦɚɧɢɩɭɥɹɬɢɜɧɵɟ ɦɟɬɨɞɵ ɜɨɡɞɟɣɫɬɜɢɹ ɜ ɤɚɱɟɫɬɜɟ 
ɷɮɮɟɤɬɢɜɧɨɝɨ ɫɩɨɫɨɛɚ ɞɨɫɬɢɠɟɧɢɹ ɫɜɨɟɣ ɤɨɦɦɭɧɢɤɚɬɢɜɧɨɣ 
ɰɟɥɢ, ɱɬɨ ɨɫɨɛɟɧɧɨ ɚɤɬɭɚɥɶɧɨ ɞɥɹ ɬɚɤɢɯ ɠɚɧɪɨɜ ɤɚɤ ɪɟɤɥɚɦɚ. 
Ɍɚɤɠɟ ɜ ɫɬɚɬɶɟ ɪɚɫɫɦɚɬɪɢɜɚɟɬɫɹ ɥɢɧɝɜɢɫɬɢɱɟɫɤɨɟ 
ɩɪɢɧɭɠɞɟɧɢɟ ɜ ɛɢɡɧɟɫ-ɤɨɦɦɭɧɢɤɚɰɢɢ. 

Ɇɚɬɟɪɢɚɥɵ ɢ ɦɟɬɨɞɵ 

ȼ ɫɬɚɬɶɟ ɪɚɫɫɦɚɬɪɢɜɚɸɬɫɹ ɬɟɯɧɨɥɨɝɢɢ, ɢɫɩɨɥɶɡɭɟɦɵɟ 
ɤɨɦɦɭɧɢɤɚɧɬɚɦɢ ɜ ɩɪɨɰɟɫɫɟ ɩɟɪɫɭɚɡɢɜɧɨɝɨ ɢ 
ɦɚɧɢɩɭɥɹɬɢɜɧɨɝɨ ɜɨɡɞɟɣɫɬɜɢɹ, ɚ ɬɚɤɠɟ ɥɢɧɝɜɢɫɬɢɱɟɫɤɨɝɨ 
ɩɪɢɧɭɠɞɟɧɢɹ ɧɚ ɛɚɡɟ ɦɚɬɟɪɢɚɥɨɜ ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ 
ɥɢɬɟɪɚɬɭɪɵ: ɪɨɦɚɧɚ Julian Fellowes ―Downton Abbey‖ 
(Ⱦɠɭɥɢɚɧ Ɏɟɥɥɨɭɡ «Ⱥɛɛɚɬɫɬɜɨ Ⱦɚɭɧɬɨɧ») ɢ LКЮrОЧ 
АОТsЛОrРОr ―TСО DОЯТХ АОКrs PrКНК‖ (Ʌɨɪɟɧ ȼɚɣɫɛɟɪɝɟɪ 
«Ⱦɶɹɜɨɥ ɧɨɫɢɬ PrКНК»). Ⱦɥɹ ɢɫɫɥɟɞɨɜɚɧɢɹ ɦɚɧɢɩɭɥɹɬɢɜɧɵɯ 
ɦɟɬɨɞɨɜ ɜɨɡɞɟɣɫɬɜɢɹ ɢɫɩɨɥɶɡɭɸɬɫɹ ɪɟɤɥɚɦɧɵɟ ɫɨɨɛɳɟɧɢɹ 
ɚɧɝɥɨɹɡɵɱɧɨɝɨ ɟɠɟɧɟɞɟɥɶɧɨɝɨ ɠɭɪɧɚɥɚ ―The Economist‖ 
(«ɗɤɨ ɧɨɦɢɫɬ»). ɉɪɢ ɨɛɪɚɛɨɬɤɟ ɦɚɬɟɪɢɚɥɨɜ ɢɫɫɥɟɞɨɜɚɧɢɹ 
ɚɜɬɨɪɵ ɢɫɩɨɥɶɡɨɜɚɥɢ ɥɢɧɝɜɢɫɬɢɱɟɫɤɢɣ, ɥɟɤɫɢɤɨ-

ɫɟɦɚɧɬɢɱɟɫɤɢɣ ɢ ɫɢɫɬɟɦɧɨ-ɢɧɬɟɪɚɤɬɢɜɧɵɣ ɦɟɬɨɞɵ ɚɧɚɥɢɡɚ. 
Ɋɟɡɭɥɶɬɚɬɵ ɢ ɨɛɫɭɠɞɟɧɢɟ 

ɉɟɪɫɭɚɡɢɜɧɨɫɬɶ – ɷɬɨ ɮɨɪɦɚ ɜɡɚɢɦɨɞɟɣɫɬɜɢɹ ɢɧɞɢɜɢɞɨɜ, 
ɨɬɥɢɱɚɸɳɚɹɫɹ ɬɟɦ, ɱɬɨ, ɩɪɟɞɨɫɬɚɜɥɹɹ ɢɧɮɨɪɦɚɰɢɸ, 
ɝɨɜɨɪɹɳɢɣ ɩɵɬɚɟɬɫɹ ɭɛɟɞɢɬɶ ɫɨɛɟɫɟɞɧɢɤɨɜ ɩɟɪɟɫɦɨɬɪɟɬɶ 
ɫɜɨɟ ɨɬɧɨɲɟɧɢɟ ɤ ɩɪɨɛɥɟɦɟ ɢɥɢ ɢɡɦɟɧɢɬɶ ɢɯ ɩɨɫɬ-

ɤɨɦɦɭɧɢɤɚɬɢɜɧɨɟ ɩɨɜɟɞɟɧɢɟ, ɩɪɢ ɷɬɨɦ ɨɫɬɚɜɥɹɹ ɢɦ ɫɜɨɛɨɞɭ 
ɜɵɛɨɪɚ (Perloff, 2003, c. 8). ɇɟɫɦɨɬɪɹ ɧɚ ɬɨ, ɱɬɨ ɢ 
ɩɟɪɫɭɚɡɢɜɧɨɫɬɶ, ɢ ɜɨɡɞɟɣɫɬɜɢɟ ɩɨɞɪɚɡɭɦɟɜɚɸɬ ɨɤɚɡɚɧɢɟ 
ɨɩɪɟɞɟɥɟɧɧɨɝɨ ɜɥɢɹɧɢɹ ɧɚ ɫɨɛɟɫɟɞɧɢɤɚ, ɫɭɳɟɫɬɜɭɟɬ ɪɚɡɧɢɰɚ 
ɦɟɠɞɭ ɞɚɧɧɵɦɢ ɩɨɧɹɬɢɹɦɢ (ɜɨɡɞɟɣɫɬɜɢɟ  ɩɟɪɫɭɚɡɢɜɨɫɬɶ). 
ȼɨɡɞɟɣɫɬɜɢɟ ɫɥɟɞɭɟɬ ɜɨɫɩɪɢɧɢɦɚɬɶ ɤɚɤ ɨɛɳɢɣ ɬɟɪɦɢɧ, 
ɩɨɞɪɚɡɭɦɟɜɚɸɳɢɣ ɨɤɚɡɚɧɢɟ ɨɩɪɟɞɟɥɟɧɧɨɝɨ ɜɥɢɹɧɢɹ ɧɚ 
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ɫɨɛɟɫɟɞɧɢɤɚ. ȼ ɫɥɭɱɚɟ ɜɨɡɞɟɣɫɬɜɢɹ ɝɨɜɨɪɹɳɢɣ 
ɤɨɧɰɟɧɬɪɢɪɭɟɬɫɹ ɧɚ ɫɜɨɢɯ ɠɟɥɚɧɢɹɯ ɢ ɰɟɥɹɯ ɢ, 
ɫɥɟɞɨɜɚɬɟɥɶɧɨ, ɦɨɠɟɬ ɢɡɦɟɧɢɬɶ ɩɨɫɬ-ɤɨɦɦɭɧɢɤɚɬɢɜɧɨɟ 
ɩɨɜɟɞɟɧɢɟ ɚɞɪɟɫɚɬɚ ɛɟɡ ɨɫɨɡɧɚɧɢɹ ɬɨɝɨ, ɱɬɨ ɩɨɫɥɟɞɧɢɣ 
ɩɪɢɞɟɪɠɢɜɚɥɫɹ ɞɪɭɝɢɯ ɢɞɟɣ ɢ ɢɦɟɥ ɨɬɥɢɱɧɵɟ ɠɟɥɚɧɢɹ 
(Perloff, 2003, c. 10). ɉɨɧɹɬɢɟ ɩɟɪɫɭɚɡɢɜɧɨɫɬɢ ɢɦɟɟɬ ɛɨɥɟɟ 
ɫɥɨɠɧɭɸ ɫɬɪɭɤɬɭɪɭ: ɝɨɜɨɪɹɳɢɣ ɩɪɢɧɢɦɚɟɬ ɜɨ ɜɧɢɦɚɧɢɹ ɫɜɨɢ 
ɫɨɛɫɬɜɟɧɧɵɟ ɠɟɥɚɧɢɹ, ɧɨ ɭɠɟ ɜ ɤɨɦɛɢɧɚɰɢɢ ɫ 
ɩɪɟɞɩɨɱɬɟɧɢɹɦɢ ɫɨɛɟɫɟɞɧɢɤɚ. ɋɥɟɞɨɜɚɬɟɥɶɧɨ, ɫɩɪɚɜɟɞɥɢɜɨ 
ɭɬɜɟɪɠɞɚɬɶ, ɱɬɨ ɩɟɪɫɭɚɡɢɜɧɨɫɬɶ ɹɜɥɹɟɬɫɹ ɬɢɩɨɦ ɫɨɰɢɚɥɶɧɨɝɨ 
ɜɨɡɞɟɣɫɬɜɢɹ. Ɉɞɧɨɣ ɢɡ ɨɫɧɨɜɧɵɯ ɫɨɫɬɚɜɥɹɸɳɢɯ 
ɩɟɪɫɭɚɡɢɜɧɨɫɬɢ ɹɜɥɹɟɬɫɹ ɨɫɨɡɧɚɧɢɟ ɝɨɜɨɪɹɳɢɦ ɬɨɝɨ, ɱɬɨ ɨɧ 
ɧɚɦɟɪɟɜɚɟɬɫɹ ɩɨɜɥɢɹɬɶ ɧɚ ɫɨɛɟɫɟɞɧɢɤɚ ɢ ɠɟɥɚɟɬ ɢɡɦɟɧɢɬɶ ɟɝɨ 
ɦɵɫɥɢ ɢɥɢ ɦɧɟɧɢɟ. ɂɫɩɨɥɶɡɨɜɚɧɢɟ ɦɟɬɨɞɨɜ ɩɟɪɫɭɚɡɢɜɧɨɫɬɢ 
ɜɨ ɜɪɟɦɹ ɨɛɳɟɧɢɹ ɧɟ ɝɚɪɚɧɬɢɪɭɟɬ ɭɫɩɟɯɚ ɜ ɬɨɦ, ɱɬɨ 
ɫɨɛɟɫɟɞɧɢɤ ɛɭɞɟɬ ɭɛɟɠɞɟɧ, ɬɚɤ ɤɚɤ ɩɟɪɫɭɚɡɢɜɧɨɫɬɶ 
ɩɨɞɪɚɡɭɦɟɜɚɟɬ ɥɢɲɶ ɩɨɩɵɬɤɢ ɢɧɞɢɜɢɞɚ ɩɨɜɥɢɹɬɶ ɧɚ 
ɪɟɰɢɩɢɟɧɬɚ. 

ȼ IV ɜ Ⱥɪɢɫɬɨɬɟɥɶ ɜɵɞɟɥɢɥ ɬɪɢ ɤɨɦɩɨɧɟɧɬɚ 
ɚɪɝɭɦɟɧɬɚɰɢɢ: ɥɨɝɨɫ11, ɩɚɮɨɫ12

 ɢ ɷɬɨɫ13
 (Ⱥɪɢɫɬɨɬɟɥɶ, 1978). 
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 Ʌɨɝɨɫ (ɜ ɩɟɪɟɜɨɞɟ ɫ ɝɪɟɱɟɫɤɨɝɨ — «ɫɥɨɜɨ», «ɦɵɫɥɶ», «ɫɦɵɫɥ», 
«ɩɨɧɹɬɢɟ», «ɧɚɦɟɪɟɧɢɟ») –  ɬɟɪɦɢɧ ɞɪɟɜɧɟɝɪɟɱɟɫɤɨɣ ɮɢɥɨɫɨɮɢɢ, 
ɨɡɧɚɱɚɸɳɢɣ ɨɞɧɨɜɪɟɦɟɧɧɨ «ɫɥɨɜɨ» (ɜɵɫɤɚɡɵɜɚɧɢɟ, ɪɟɱɶ) ɢ «ɩɨɧɹɬɢɟ» 
(ɫɭɠɞɟɧɢɟ, ɫɦɵɫɥ). Ʌɨɝɨɫɨɦ ɩɪɢɧɹɬɨ ɧɚɡɵɜɚɬɶ ɫɥɨɜɟɫɧɵɟ ɫɪɟɞɫɬɜɚ, 
ɢɫɩɨɥɶɡɭɟɦɵɟ ɝɨɜɨɪɹɳɢɦ ɞɥɹ ɪɟɚɥɢɡɚɰɢɢ ɡɚɦɵɫɥɚ ɪɟɱɢ, ɚ ɬɚɤɠɟ ɞɥɹ 
ɩɨɧɢɦɚɧɢɹ ɪɟɱɢ ɫɥɭɲɚɬɟɥɹɦɢ. – URL: СЭЭps://4ЛrКТЧ.rЮ/ЛХШР/ɩɚɮɨɫ-ɥɨɝɨɫ-

ɷɬɨɫ/ 

12
 ɉɚɮɨɫ (ɜ ɩɟɪɟɜɨɞɟ ɫ ɝɪɟɱɟɫɤɨɝɨ — «ɜɨɡɛɭɠɞɟɧɢɟ», «ɫɬɪɚɫɬɶ», 

«ɜɨɨɞɭɲɟɜɥɟɧɢɟ», «ɫɬɪɚɞɚɧɢɟ») – ɪɢɬɨɪɢɱɟɫɤɚɹ ɤɚɬɟɝɨɪɢɹ, 
ɫɨɨɬɜɟɬɫɬɜɭɸɳɚɹ ɫɬɢɥɸ, ɦɚɧɟɪɟ ɢɥɢ ɫɩɨɫɨɛɭ ɜɵɪɚɠɟɧɢɹ ɱɭɜɫɬɜ, ɤɨɬɨɪɵɟ 
ɯɚɪɚɤɬɟɪɢɡɭɸɬɫɹ ɷɦɨɰɢɨɧɚɥɶɧɨɣ ɜɨɡɜɵɲɟɧɧɨɫɬɶɸ, ɜɨɨɞɭɲɟɜɥɟɧɢɟɦ. 
ɉɚɮɨɫɨɦ ɩɪɢɧɹɬɨ ɧɚɡɵɜɚɬɶ ɜɫɟ ɷɥɟɦɟɧɬɵ ɚɪɝɭɦɟɧɬɚɰɢɢ, ɤɨɬɨɪɵɟ 

ɷɦɨɰɢɨɧɚɥɶɧɨ ɜɨɡɞɟɣɫɬɜɭɸɬ ɧɚ ɫɥɭɲɚɬɟɥɟɣ. – URL: 

СЭЭps://4ЛrКТЧ.rЮ/ЛХШР/ɩɚɮɨɫ-ɥɨɝɨɫ-ɷɬɨɫ/ 
13
 ɗɬɨɫ (ɜ ɩɟɪɟɜɨɞɟ ɫ ɝɪɟɱɟɫɤɨɝɨ – «ɯɚɪɚɤɬɟɪ», «ɧɪɚɜ», «ɞɭɲɟɜɧɵɣ 



36 

ɂɯ ɪɚɡɥɢɱɧɵɟ ɤɨɦɛɢɧɚɰɢɢ, ɚ ɬɚɤɠɟ ɩɪɟɢɦɭɳɟɫɬɜɨ ɨɞɧɨɝɨ 

ɧɚɞ ɞɪɭɝɢɦ ɜɥɢɹɸɬ ɧɚ ɯɚɪɚɤɬɟɪ ɭɛɟɠɞɟɧɢɹ. ɇɟɫɦɨɬɪɹ ɧɚ 
ɚɤɬɭɚɥɶɧɨɫɬɶ ɜɫɟɯ ɬɪɟɯ ɤɨɦɩɨɧɟɧɬɨɜ ɜ ɫɥɭɱɚɟ 
ɩɟɪɫɭɚɡɢɜɧɨɫɬɢ, ɟɟ ɜɫɟ-ɬɚɤɢ ɫɥɟɞɭɟɬ ɨɬɧɨɫɢɬɶ ɤ ɜɢɞɭ 
ɚɪɝɭɦɟɧɬɚɰɢɢ, ɝɞɟ ɩɪɟɨɛɥɚɞɚɟɬ ɩɚɮɨɫɧɵɣ ɢ ɷɬɨɫɧɵɟ ɚɫɩɟɤɬɵ. 
ɗɦɨɰɢɨɧɚɥɶɧɨ ɜɨɡɞɟɣɫɬɜɨɜɚɬɶ ɧɚ ɫɨɛɟɫɟɞɧɢɤɚ 
ɩɪɟɞɫɬɚɜɥɹɟɬɫɹ ɜɨɡɦɨɠɧɵɦ, ɤɨɝɞɚ ɝɨɜɨɪɹɳɢɣ ɢɦɟɟɬ 
ɩɪɟɞɫɬɚɜɥɟɧɢɟ ɨ ɟɝɨ ɠɟɥɚɧɢɹɯ ɢ ɩɪɟɞɩɨɱɬɟɧɢɹɯ, ɫɜɹɡɚɧɧɵɯ ɫ 
ɨɛɫɭɠɞɚɟɦɨɣ ɬɟɦɨɣ. ɉɟɪɫɭɚɡɢɜɧɨɫɬɶ ɜɫɟɝɞɚ ɜɤɥɸɱɚɟɬ ɜ ɫɟɛɹ 
ɢɫɫɥɟɞɨɜɚɧɢɟ ɜɨɡɡɪɟɧɢɣ ɪɟɰɢɩɢɟɧɬɚ (Perloff, 2003, ɫ. 4), ɬ.ɟ. 
ɚɧɚɥɢɡ ɟɝɨ ɨɬɧɨɲɟɧɢɹ ɤ ɪɚɫɫɦɚɬɪɢɜɚɟɦɨɦɭ ɜɨɩɪɨɫɭ 
(ɩɨɥɨɠɢɬɟɥɶɧɨɟ, ɨɬɪɢɰɚɬɟɥɶɧɨɟ, ɫɤɟɩɬɢɱɟɫɤɨɟ) ɢ ɤɚɤɨɣ 
ɪɟɡɭɥɶɬɚɬ ɨɧ ɯɨɬɟɥ ɛɵ ɩɨɥɭɱɢɬɶ. ɉɨɫɥɟ ɪɚɫɩɨɡɧɚɧɢɹ 
ɢɫɬɢɧɧɨɝɨ ɨɬɧɨɲɟɧɢɹ ɫɨɛɟɫɟɞɧɢɤɚ ɤ ɩɪɨɛɥɟɦɟ ɫɬɚɧɨɜɢɬɫɹ 
ɜɨɡɦɨɠɧɵɦ ɩɪɟɞɫɬɚɜɢɬɶ, ɤɚɤ ɧɟɨɛɯɨɞɢɦɨ ɟɝɨ ɢɡɦɟɧɢɬɶ ɞɥɹ 
ɞɨɫɬɢɠɟɧɢɹ ɩɨɫɬɚɜɥɟɧɧɵɯ ɰɟɥɟɣ ɢ ɜɨɡɦɨɠɧɨ ɥɢ ɫɞɟɥɚɬɶ ɷɬɨ 
ɜɨɨɛɳɟ. Ɂɧɚɱɢɬɟɥɶɧɭɸ ɪɨɥɶ ɬɚɤɠɟ ɢɝɪɚɟɬ ɩɨɧɢɦɚɧɢɟ ɬɨɝɨ, 
ɱɬɨ ɞɥɹ ɪɟɰɢɩɢɟɧɬɚ ɡɧɚɱɢɬ ɟɝɨ ɨɬɧɨɲɟɧɢɟ ɢ ɤɚɤɢɟ ɮɚɤɬɨɪɵ 
ɟɝɨ ɨɩɪɟɞɟɥɹɸɬ ɢ ɮɨɪɦɢɪɭɸɬ. ɉɨɞɜɨɞɹ ɢɬɨɝ 
ɜɵɲɟɫɤɚɡɚɧɧɨɦɭ, ɦɨɠɧɨ ɫɞɟɥɚɬɶ ɜɵɜɨɞ, ɱɬɨ ɞɥɹ ɨɤɚɡɚɧɢɹ 
ɩɟɪɫɭɚɡɢɜɧɨɝɨ ɜɨɡɞɟɣɫɬɜɢɹ ɧɚ ɫɨɛɟɫɟɞɧɢɤɚ ɝɨɜɨɪɹɳɟɦɭ 
ɧɟɨɛɯɨɞɢɦɨ: 

1) ɪɚɫɩɨɡɧɚɬɶ ɨɬɧɨɲɟɧɢɟ ɫɨɛɟɫɟɞɧɢɤɚ ɤ ɜɨɩɪɨɫɚɦ, 
ɤɨɬɨɪɵɟ ɹɜɥɹɸɬɫɹ ɩɪɟɞɦɟɬɨɦ ɤɨɦɦɭɧɢɤɚɰɢɢ; 

2) ɨɰɟɧɢɬɶ ɮɚɤɬɨɪɵ, ɜɥɢɹɸɳɢɟ ɧɚ ɮɨɪɦɢɪɨɜɚɧɢɟ 
ɞɚɧɧɨɝɨ ɨɬɧɨɲɟɧɢɹ;  

3) ɜɵɹɜɢɬɶ, ɤɚɤɨɣ ɪɟɡɭɥɶɬɚɬ ɫɨɛɟɫɟɞɧɢɤ ɯɨɬɟɥ ɛɵ 
                                              

ɫɤɥɚɞ») – ɜ ɚɧɬɢɱɧɨɣ ɮɢɥɨɫɨɮɢɢ ɨɛɨɡɧɚɱɚɥ ɩɪɢɜɵɱɤɢ, ɧɪɚɜɵ, 
ɬɟɦɩɟɪɚɦɟɧɬɵ, ɨɛɵɱɚɢ. ɗɬɨɫ, ɤɚɤ ɛɨɥɟɟ ɭɫɬɨɣɱɢɜɵɣ ɧɪɚɜɫɬɜɟɧɧɵɣ 
ɷɥɟɦɟɧɬ ɚɪɝɭɦɟɧɬɚɰɢɢ, ɱɚɫɬɨ ɩɪɨɬɢɜɨɩɨɫɬɚɜɥɹɟɬɫɹ ɩɚɮɨɫɭ, ɤɚɤ 
ɜɪɟɦɟɧɧɨɦɭ ɞɭɲɟɜɧɨɦɭ ɩɟɪɟɠɢɜɚɧɢɸ.  – URL:  

СЭЭps://4ЛrКТЧ.rЮ/ЛХШР/ɩɚɮɨɫ-ɥɨɝɨɫ-ɷɬɨɫ/ 
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ɩɨɥɭɱɢɬɶ; 
4)  ɩɪɢɧɢɦɚɹ ɜɨ ɜɧɢɦɚɧɢɟ (2) ɢ (3), ɨɛɴɹɫɧɢɬɶ 

ɫɨɛɟɫɟɞɧɢɤɭ, ɩɨɱɟɦɭ ɩɪɟɞɥɨɠɟɧɧɚɹ ɩɨɡɢɰɢɹ ɛɭɞɟɬ ɞɥɹ 
ɧɟɝɨ ɮɭɧɤɰɢɨɧɚɥɶɧɚ ɢ ɤɚɤ ɨɧɚ ɦɨɠɟɬ ɭɞɨɜɥɟɬɜɨɪɢɬɶ 
ɟɝɨ ɩɪɟɞɩɨɱɬɟɧɢɹ. 

ɉɪɨɚɧɚɥɢɡɢɪɭɟɦ ɮɪɚɝɦɟɧɬ ɞɟɥɨɜɨɝɨ ɞɢɚɥɨɝɚ, ɜɨ ɜɪɟɦɹ 
ɤɨɬɨɪɨɝɨ ɫɨɛɟɫɟɞɧɢɤɢ ɨɛɫɭɠɞɚɸɬ ɜɨɩɪɨɫɵ, ɫɜɹɡɚɧɧɵɟ ɫ 
ɩɨɦɟɫɬɶɟɦ. Ɋɨɛɟɪɬ, ɯɨɡɹɢɧ ɩɨɦɟɫɬɶɹ Ⱦɚɭɧɬɨɧ, ɢɦɟɟɬ 
ɭɫɬɚɪɟɜɲɢɟ ɜɡɝɥɹɞɵ ɧɚ ɭɩɪɚɜɥɟɧɢɟ ɢ ɧɟ ɩɨɞɞɟɪɠɢɜɚɟɬ 
ɠɟɥɚɧɢɟ ɫɜɨɢɯ ɪɨɞɫɬɜɟɧɧɢɤɨɜ ɢɡɦɟɧɢɬɶ ɩɨɥɨɠɟɧɢɟ ɜɟɳɟɣ. 
Ɍɨɦ, ɡɹɬɶ Ɋɨɛɟɪɬɚ, ɭɫɩɟɲɧɨ ɭɛɟɠɞɚɟɬ ɟɝɨ ɜ ɧɟɨɛɯɨɞɢɦɨɫɬɢ 
ɩɟɪɟɫɦɨɬɪɟɬɶ ɫɜɨɢ ɜɡɝɥɹɞɵ ɢ ɜɧɟɫɬɢ ɤɨɪɪɟɤɬɢɜɵ ɜ 
ɭɩɪɚɜɥɟɧɢɟ, ɞɨɜɟɪɢɜ ɩɨɦɟɫɬɶɟ ɥɸɞɹɦ ɫ ɧɨɜɵɦɢ ɩɨɞɯɨɞɚɦɢ: 

TШЦ: ―Every man or woman who marries into this house, 

every child born into it, has to put their gifts at the family’s 
disposal. I‘Ц К СКrН аШrФОr, КЧН I СКЯО ЬШЦО ФЧШаХОНРО ШП 
the land. Matthew knows the ХКа КЧН ЭСО ЧКЭЮrО ШП ЛЮЬТЧОЬЬ.‖ 

RШЛОrЭ: ―АСТМС I НШ ЧШЭ.‖ 

TШЦ: ―ВШЮ ЮЧНОrЬЭКЧН ЭСО rОЬpШЧЬТЛТХТЭТОЬ аО ШаО ЭШ ЭСО 
people around here. Those who work for the estate and those 

ЭСКЭ НШЧ‘Э. IЭ ЬООЦЬ ЭШ ЦО, if we could manage to pool all of 

that, if we each do what we can do, then Downton has a real 

МСКЧМО.‖ (Downton Abbey, season 3 episode 8)
14

 

ɉɪɟɞɫɬɚɜɥɟɧɧɵɣ ɦɟɬɨɞ ɭɛɟɠɞɟɧɢɹ ɨɬɧɨɫɢɬɫɹ ɤ 
ɩɟɪɫɭɚɡɢɜɧɨɦɭ, ɬɚɤ ɤɚɤ, ɩɟɪɟɞ ɬɟɦ ɤɚɤ ɜɫɬɭɩɢɬɶ ɜ ɞɢɚɥɨɝ, 
Ɍɨɦ ɩɨɧɢɦɚɟɬ, ɱɬɨ, ɜɨ-ɩɟɪɜɵɯ, Ɋɨɛɟɪɬ, ɹɜɥɹɹɫɶ ɯɨɡɹɢɧɨɦ ɢ 
ɱɟɥɨɜɟɤɨɦ ɤɨɧɫɟɪɜɚɬɢɜɧɵɯ ɜɡɝɥɹɞɨɜ, ɧɟ ɠɟɥɚɟɬ ɞɨɜɟɪɢɬɶ 
ɭɩɪɚɜɥɟɧɢɟ ɦɨɥɨɞɵɦ ɥɸɞɹɦ ɫ ɧɨɜɵɦɢ «ɧɟɩɪɨɜɟɪɟɧɧɵɦɢ» 
ɨɩɵɬɨɦ ɢɞɟɹɦɢ (ɫɦ. ɩɭɧɤɬ 1). ȼɨ-ɜɬɨɪɵɯ, Ɋɨɛɟɪɬ ɧɟ ɯɨɱɟɬ 
ɩɪɢɡɧɚɜɚɬɶ, ɱɬɨ ɟɝɨ ɡɧɚɧɢɹ ɜ ɨɛɥɚɫɬɢ ɛɢɡɧɟɫɚ ɭɫɬɚɪɟɥɢ, 

                     
14

 Дɗɥɟɤɬɪɨɧɧɵɣ ɪɟɫɭɪɫЖ  – URL: 

https://www.heroesandheartbreakers.com/blogs/2012/11/downton-abbey-

series-3-recap-season-3-episode-8-lying-love-and-loose-ends 



38 

ɩɨɷɬɨɦɭ ɫɨɝɥɚɫɢɬɶɫɹ ɫ ɢɡɦɟɧɟɧɢɹɦɢ ɛɵɥɨ ɛɵ ɪɚɜɧɨɫɢɥɶɧɨ 
ɩɪɢɡɧɚɧɢɸ ɟɝɨ ɧɟɩɪɨɮɟɫɫɢɨɧɚɥɢɡɦɚ (ɫɦ. ɩɭɧɤɬ 2). Ɉɞɧɚɤɨ 
Ɍɨɦ ɨɫɨɡɧɚɟɬ, ɱɬɨ Ɋɨɛɟɪɬ ɠɟɥɚɥ ɛɵ ɜɢɞɟɬɶ ɩɨɦɟɫɬɶɟ 
ɩɪɨɰɜɟɬɚɸɳɢɦ ɢ ɩɪɢɧɨɫɹɳɢɦ ɩɪɢɛɵɥɶ, ɱɬɨ ɧɚ ɬɟɤɭɳɢɣ 
ɦɨɦɟɧɬ ɧɟɨɫɭɳɟɫɬɜɢɦɨ, ɩɨɦɟɫɬɶɟ ɭɜɹɞɚɟɬ (ɫɦ. ɩɭɧɤɬ 3). 
Ɍɚɤɠɟ ɤɥɸɱɟɜɵɦ ɞɥɹ Ɍɨɦɚ ɹɜɥɹɟɬɫɹ ɩɨɧɢɦɚɧɢɟ ɬɨɝɨ, ɱɬɨ ɤɚɤ 
ɝɥɚɜɚ ɫɟɦɟɣɫɬɜɚ Ɋɨɛɟɪɬ ɨɱɟɧɶ ɜɵɫɨɤɨ ɰɟɧɢɬ ɜɤɥɚɞ ɥɸɞɟɣ ɜ 
ɛɥɚɝɨɩɨɥɭɱɢɟ ɫɜɨɟɣ ɫɟɦɶɢ ɢ ɨɛɳɟɱɟɥɨɜɟɱɟɫɤɢɟ ɰɟɧɧɨɫɬɢ, 
ɤɨɬɨɪɵɟ ɹɜɥɹɸɬɫɹ ɮɭɧɞɚɦɟɧɬɨɦ ɫɟɦɟɣɧɵɯ ɨɬɧɨɲɟɧɢɣ. 
ɇɚɱɢɧɚɹ ɫɜɨɟ ɭɛɟɠɞɟɧɢɟ ɫ ɭɩɨɦɢɧɚɧɢɹ ɞɚɧɧɵɯ ɰɟɧɧɨɫɬɟɣ, 
Ɍɨɦ ɪɚɫɩɨɥɚɝɚɟɬ ɤ ɫɟɛɟ ɫɨɛɟɫɟɞɧɢɤɚ, ɜɵɡɵɜɚɟɬ ɨɩɪɟɞɟɥɟɧɧɨɟ 
ɞɨɜɟɪɢɟ: Every man or woman who marries into this house, 

every child born into it, has to put their gifts at the family’s 
disposal. Ɂɚɬɟɦ Ɍɨɦ ɧɚɱɢɧɚɟɬ ɩɟɪɟɱɢɫɥɹɬɶ ɞɨɫɬɨɢɧɫɬɜɚ 
ɥɸɞɟɣ, ɤɨɬɨɪɵɟ ɦɨɝɥɢ ɛɵ ɩɪɢɜɟɫɬɢ ɩɨɦɟɫɬɶɟ ɤ ɩɪɨɰɜɟɬɚɧɢɸ: 
I‘Ц К СКrН аШrФОr, КЧН I СКЯО ЬШЦО ФЧШаХОНРО ШП ЭСО ХКЧН. 
Matthew knows the law and the nature of business. ɉɨɫɥɟ 
ɫɤɚɡɚɧɧɵɯ ɫɥɨɜ Ɋɨɛɟɪɬ ɨɬɤɪɵɬɨ ɩɪɢɡɧɚɟɬ, ɱɬɨ ɫɚɦ ɧɟ 
ɨɛɥɚɞɚɟɬ ɩɟɪɟɱɢɫɥɟɧɧɵɦɢ ɤɚɱɟɫɬɜɚɦɢ: Which I do not. Ⱦɚɥɟɟ 

Ɍɨɦ ɞɟɥɚɟɬ ɚɤɰɟɧɬ ɧɚ ɞɨɫɬɨɢɧɫɬɜɚɯ ɫɚɦɨɝɨ Ɋɨɛɟɪɬɚ (You 

understand the responsibilities we owe to the people around here. 

Those who work for the estate and those ЭСКЭ НШЧ‘Э), ɡɚɜɟɪɲɚɹ 

ɫɜɨɟ ɭɛɟɠɞɟɧɢɟ ɨɛɳɢɦ ɜɵɜɨɞɨɦ ɨ ɧɟɨɛɯɨɞɢɦɨɫɬɢ 

ɫɨɜɦɟɫɬɧɨɝɨ ɭɱɚɫɬɢɹ ɜ ɫɭɞɶɛɟ Ⱦɚɭɧɬɨɧɚ: if we could manage to 

pool all of that, if we each do what we can do, then Downton has 

a real chance. ȼ ɞɚɧɧɨɦ ɜɵɫɤɚɡɵɜɚɧɢɢ Ɍɨɦ ɢɫɩɨɥɶɡɭɟɬ 
ɫɥɟɞɭɸɳɢɟ ɬɟɯɧɨɥɨɝɢɢ ɩɟɪɫɭɚɡɢɜɧɨɫɬɢ: 1) ɥɢɱɧɨɟ 
ɦɟɫɬɨɢɦɟɧɢɟ ―we‖, ɤɨɬɨɪɨɟ ɫɨɡɞɚɟɬ ɷɮɮɟɤɬ ɨɛɳɧɨɫɬɢ, 
ɰɟɥɨɫɬɧɨɫɬɢ ɫɟɦɶɢ, ɩɨɞɱɟɪɤɢɜɚɟɬ ɨɛɳɢɟ ɰɟɥɢ ɫɟɦɟɣɫɬɜɚ, ɱɬɨ, 
ɛɟɡɭɫɥɨɜɧɨ, ɹɜɥɹɟɬɫɹ ɜɚɠɧɵɦ ɚɫɩɟɤɬɨɦ ɜɨɡɞɟɣɫɬɜɢɹ; 2) 
ɫɢɧɬɚɤɫɢɱɟɫɤɢɣ ɩɚɪɚɥɥɟɥɢɡɦ ―if we could manage to pool all of 

that, if we each do what we can do…‖ 3) ɩɨɜɬɨɪ (ɜ ɞɚɧɧɨɦ 
ɫɥɭɱɚɟ ɥɟɤɫɢɱɟɫɤɢɣ ɩɨɜɬɨɪ) ―every man…every child, those 

who work…those that don‘t‖ 4) ɢɧɬɟɧɫɢɮɢɤɚɰɢɹ ―ɚ real 

chance‖ .  
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ɋɥɟɞɭɟɬ ɨɬɦɟɬɢɬɶ, ɱɬɨ ɧɟɫɦɨɬɪɹ ɧɚ ɪɨɥɶ ɫɢɧɬɚɤɫɢɱɟɫɤɢɯ 
ɫɪɟɞɫɬɜ ɜ ɩɪɨɰɟɫɫɟ ɭɛɟɠɞɟɧɢɹ, ɝɥɚɜɧɵɦ ɚɫɩɟɤɬɨɦ 
ɩɟɪɫɭɚɡɢɜɧɨɫɬɢ, ɨɬɥɢɱɚɸɳɢɦ ɟɟ ɨɬ ɞɪɭɝɢɯ ɜɢɞɨɜ 
ɜɨɡɞɟɣɫɬɜɢɹ, ɜɫɟ ɠɟ ɨɫɬɚɟɬɫɹ ɚɤɰɟɧɬɢɪɨɜɚɧɢɟ ɜɧɢɦɚɧɢɹ ɧɚ 
ɰɟɧɧɨɫɬɹɯ ɢ ɩɪɟɞɩɨɱɬɟɧɢɹɯ ɫɨɛɟɫɟɞɧɢɤɚ, ɚ ɬɚɤɠɟ 
ɜɨɡɦɨɠɧɨɫɬɶ ɫɨɛɟɫɟɞɧɢɤɚ ɧɟ ɦɟɧɹɬɶ ɫɜɨɟɝɨ ɨɬɧɨɲɟɧɢɹ ɤ 
ɫɢɬɭɚɰɢɢ. 

ɇɟɪɟɞɤɨ ɭɛɟɠɞɟɧɢɟ ɜɨ ɜɪɟɦɹ ɞɟɥɨɜɨɝɨ ɨɛɳɟɧɢɹ 
ɨɫɭɳɟɫɬɜɥɹɟɬɫɹ ɩɨɫɪɟɞɫɬɜɨɦ ɦɚɧɢɩɭɥɹɬɢɜɧɵɯ ɦɟɬɨɞɨɜ 
ɜɨɡɞɟɣɫɬɜɢɹ. ɉɨ ɦɧɟɧɢɸ ȼ. ȿ. ɑɟɪɧɹɜɫɤɨɣ, ɦɚɧɢɩɭɥɹɰɢɹ – 

ɷɬɨ ɫɤɪɵɬɨɟ ɜɧɟɞɪɟɧɢɟ ɜ ɫɨɡɧɚɧɢɟ ɚɞɪɟɫɚɬɚ ɠɟɥɚɧɢɣ, 
ɨɬɧɨɲɟɧɢɣ, ɭɫɬɚɧɨɜɨɤ, ɫɥɭɠɚɳɢɯ ɨɫɭɳɟɫɬɜɥɟɧɢɸ ɢɧɬɟɪɟɫɨɜ 
ɨɬɩɪɚɜɢɬɟɥɹ ɫɨɨɛɳɟɧɢɹ, ɤɨɬɨɪɵɟ ɧɟɨɛɹɡɚɬɟɥɶɧɨ ɫɨɜɩɚɞɚɸɬ 
ɫ ɢɧɬɟɪɟɫɚɦɢ ɚɞɪɟɫɚɬɚ (ɑɟɪɧɹɜɫɤɚɹ, 2006, ɫ. 19). ɋɨɝɥɚɫɧɨ 
ɉɚɪɲɢɧɭ, ɦɚɧɢɩɭɥɢɪɨɜɚɧɢɟ ɨɫɭɳɟɫɬɜɥɹɟɬɫɹ ɩɭɬɟɦ 
ɫɨɡɧɚɬɟɥɶɧɨɝɨ ɢ ɰɟɥɟɧɚɩɪɚɜɥɟɧɧɨɝɨ ɢɫɩɨɥɶɡɨɜɚɧɢɹ ɬɟɯ ɢɥɢ 
ɢɧɵɯ ɨɫɨɛɟɧɧɨɫɬɟɣ ɭɫɬɪɨɣɫɬɜɚ ɭɩɨɬɪɟɛɥɟɧɢɹ ɹɡɵɤɚ 
(ɉɚɪɲɢɧ, 2000, ɫ. 58). Ɍɳɚɬɟɥɶɧɨ ɤɨɧɬɪɨɥɢɪɭɹ 
ɩɪɟɞɨɫɬɚɜɥɹɟɦɭɸ ɢɧɮɨɪɦɚɰɢɸ ɢ ɢɝɧɨɪɢɪɭɹ ɩɪɟɞɩɨɱɬɟɧɢɹ 
ɫɨɛɟɫɟɞɧɢɤɚ, ɢɧɞɢɜɢɞ ɫɬɪɟɦɢɬɫɹ ɡɚɫɬɚɜɢɬɶ ɟɝɨ ɢɡɦɟɧɢɬɶ ɫɜɨɟ 
ɩɨɜɟɞɟɧɢɟ. ȼ ɬɚɤɨɦ ɜɢɞɟ ɚɪɝɭɦɟɧɬɚɰɢɢ ɥɨɝɨɫɧɵɣ ɚɫɩɟɤɬ 
ɢɦɟɟɬ ɛɨɥɶɲɟɟ ɡɧɚɱɟɧɢɟ, ɬ. ɤ. ɝɨɜɨɪɹɳɢɦ ɭɞɟɥɹɟɬɫɹ 
ɡɧɚɱɢɬɟɥɶɧɨɟ ɜɧɢɦɚɧɢɟ ɬɨɦɭ, ɱɬɨ ɨɧ ɝɨɜɨɪɢɬ. ɇɨ 
ɦɚɧɢɩɭɥɹɰɢɸ ɧɟ ɜɫɟɝɞɚ ɫɥɟɞɭɟɬ ɪɚɫɫɦɚɬɪɢɜɚɬɶ ɬɨɥɶɤɨ ɤɚɤ 
ɜɨɡɞɟɣɫɬɜɢɟ ɧɚ ɪɚɡɭɦ ɱɟɥɨɜɟɤɚ ɢɥɢ ɤɨɧɬɪɨɥɶ ɧɚɞ ɟɝɨ 
ɦɵɫɥɹɦɢ. Ɇɚɧɢɩɭɥɹɰɢɹ ɦɨɠɟɬ ɛɵɬɶ ɬɚɤɠɟ ɧɚɩɪɚɜɥɟɧɚ ɢ ɧɚ 
ɷɦɨɰɢɢ ɱɟɥɨɜɟɤɚ (Ɋɚɞɸɤ, 2013, ɫ. 174), ɧɨ ɩɪɢ ɬɚɤɨɦ 
ɜɨɡɞɟɣɫɬɜɢɢ ɩɚɮɨɫɧɨ-ɷɬɨɫɧɵɣ ɚɫɩɟɤɬ ɩɪɨɹɜɥɹɟɬɫɹ ɜ ɦɟɧɶɲɟɣ 
ɫɬɟɩɟɧɢ, ɱɟɦ ɜ ɫɥɭɱɚɟ ɩɟɪɫɭɚɡɢɜɧɨɫɬɢ.  

ȼ ɫɨɜɪɟɦɟɧɧɨɦ ɦɢɪɟ ɦɚɧɢɩɭɥɢɪɨɜɚɧɢɟ ɫɨɡɧɚɧɢɟɦ 
ɢɧɞɢɜɢɞɚ ɱɚɫɬɨ ɨɫɭɳɟɫɬɜɥɹɟɬɫɹ ɩɨɫɪɟɞɫɬɜɨɦ ɪɟɤɥɚɦɧɵɯ 
ɫɨɨɛɳɟɧɢɣ, ɫ ɩɨɦɨɳɶɸ ɤɨɬɨɪɵɯ ɤɨɦɩɚɧɢɹ, ɪɟɤɥɚɦɢɪɭɸɳɚɹ 
ɩɪɨɞɭɤɬ ɢɥɢ ɭɫɥɭɝɢ, ɫɨɡɞɚɟɬ ɜɩɟɱɚɬɥɟɧɢɟ ɡɚɛɨɬɵ ɨ ɤɥɢɟɧɬɟ, 
ɧɨ ɩɪɢ ɷɬɨɦ ɩɪɟɫɥɟɞɭɟɬ ɫɜɨɸ ɰɟɥɶ: ɫɞɟɥɚɬɶ ɤɥɢɟɧɬɚ 
ɡɚɜɢɫɢɦɵɦ ɨɬ ɟɟ ɩɪɨɞɭɤɰɢɢ ɢɥɢ ɩɪɢɭɱɢɬɶ ɱɟɥɨɜɟɤɚ ɤ 
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ɦɚɤɫɢɦɚɥɶɧɨɦɭ (ɫɚɦɨɦɭ ɞɨɪɨɝɨɫɬɨɹɳɟɦɭ) ɩɚɤɟɬɭ ɭɫɥɭɝ. 
Ɋɚɫɫɦɨɬɪɢɦ ɢɧɮɨɪɦɚɰɢɸ ɫ ɫɚɣɬɚ ɠɭɪɧɚɥɚ ―The Economist‖ ɨ 
ɜɨɡɦɨɠɧɨɫɬɹɯ ɩɨɞɩɢɫɤɢ. ɉɨɬɟɧɰɢɚɥɶɧɵɦ ɩɨɤɭɩɚɬɟɥɹɦ 
ɩɪɟɞɥɚɝɚɸɬ ɬɪɢ ɜɚɪɢɚɧɬɚ ɩɨɞɩɢɫɤɢ (ɩɟɱɚɬɧɚɹ ɜɟɪɫɢɹ 
ɠɭɪɧɚɥɚ, ɷɥɟɤɬɪɨɧɧɚɹ, ɩɟɱɚɬɧɚɹ + ɷɥɟɤɬɪɨɧɧɚɹ) ɡɚ 
ɨɞɢɧɚɤɨɜɭɸ ɰɟɧɭ ɜ ɬɟɱɟɧɢɟ ɩɟɪɜɨɝɨ ɝɨɞɚ. ɉɪɢ ɷɬɨɦ 
ɩɪɟɞɥɨɠɟɧɢɟ ɩɟɱɚɬɧɨɣ ɢ ɷɥɟɤɬɪɨɧɧɨɣ ɜɟɪɫɢɣ ɜ ɤɨɦɩɥɟɤɬɟ 
ɜɵɞɟɥɟɧɨ ɩɨɦɟɬɤɨɣ Best Value

15, ɩɨɫɵɥɚɹ ɩɨɬɟɧɰɢɚɥɶɧɨɦɭ 
ɱɢɬɚɬɟɥɸ ɫɢɝɧɚɥ ɨ ɬɨɦ, ɱɬɨ ɞɥɹ ɧɟɝɨ ɷɬɨ ɧɚɢɛɨɥɟɟ ɜɵɝɨɞɧɚɹ 
ɩɨɤɭɩɤɚ. ȼɟɪɨɹɬɧɟɟ ɜɫɟɝɨ, ɩɨɤɭɩɚɬɟɥɶ ɡɚɯɨɱɟɬ ɩɪɢɨɛɪɟɫɬɢ 
ɪɚɫɲɢɪɟɧɧɭɸ ɜɟɪɫɢɸ ɩɨɞɩɢɫɤɢ ɡɚ ɬɚɤɭɸ ɠɟ ɰɟɧɭ, ɞɚɠɟ ɟɫɥɢ 
ɨɧ ɧɭɠɞɚɟɬɫɹ ɬɨɥɶɤɨ ɜ ɩɟɱɚɬɧɨɦ ɢɥɢ ɷɥɟɤɬɪɨɧɧɨɦ ɜɢɞɟ. 
ɂɧɬɟɪɟɫɧɨ ɨɬɦɟɬɢɬɶ, ɱɬɨ ɤɥɢɟɧɬ ɜɫɟ-ɬɚɤɢ ɢɦɟɟɬ 
ɨɩɪɟɞɟɥɟɧɧɭɸ ɫɜɨɛɨɞɭ ɜɵɛɨɪɚ, ɤɚɤ ɜ ɫɥɭɱɚɟ ɩɟɪɫɭɚɡɢɜɧɨɝɨ 
ɜɨɡɞɟɣɫɬɜɢɹ (ɢɦɟɧɧɨ ɨɧ ɩɪɢɧɢɦɚɟɬ ɨɤɨɧɱɚɬɟɥɶɧɨɟ ɪɟɲɟɧɢɟ ɨ 
ɬɨɦ, ɧɚ ɤɚɤɭɸ ɩɨɞɩɢɫɤɭ ɫɨɝɥɚɫɢɬɶɫɹ), ɧɨ ɜ ɨɬɥɢɱɢɟ ɨɬ 
ɩɟɪɫɭɚɡɢɜɧɨɫɬɢ, ɝɞɟ ɠɟɥɚɧɢɹ ɤɥɢɟɧɬɚ ɜ ɩɪɢɨɪɢɬɟɬɟ, ɜ ɞɚɧɧɨɦ 
ɫɥɭɱɚɟ ɢɡɞɚɬɟɥɢ ɠɭɪɧɚɥɚ ɩɪɟɫɥɟɞɭɸɬ ɨɩɪɟɞɟɥɟɧɧɵɟ ɰɟɥɢ: ɢɦ 
ɜɵɝɨɞɧɟɟ ɩɪɨɞɚɬɶ ɩɨɥɧɵɣ ɤɨɦɩɥɟɤɬ ɢɡɞɚɧɢɹ, ɬɚɤ ɤɚɤ ɰɟɧɚ 
ɞɨɫɬɭɩɚ ɤ ɧɟɦɭ ɜ ɩɨɫɥɟɞɭɸɳɢɟ ɩɟɪɢɨɞɵ ɫɬɚɧɨɜɢɬɫɹ ɜɵɲɟ. 
ȼɬɨɪɨɣ ɷɥɟɦɟɧɬ ɦɚɧɢɩɭɥɹɰɢɢ, ɤɨɬɨɪɵɣ ɦɨɠɧɨ ɡɚɦɟɬɢɬɶ ɧɚ 

ɬɨɣ ɠɟ ɫɬɪɚɧɢɰɟ ɫɚɣɬɚ, – ɷɬɨ ɨɩɢɫɚɧɢɟ ɞɨɫɬɨɢɧɫɬɜ ɠɭɪɧɚɥɚ: 

Read by the world's political and business leaders; Available in 

a format to suit your life; A unique global perspective: The 

Economist's vision of the world, style and philosophy are 

different from other publications. We are international, we stress 

the links between politics and business, we are irreverent and we 

are independent. If it matters in our world we cover it  –  and 

cover it well. ȼ ɩɪɟɞɫɬɚɜɥɟɧɧɵɯ ɫɨɨɛɳɟɧɢɹɯ ɢɡɞɚɬɟɥɶɫɬɜɨ 
ɫɨɡɞɚɟɬ ɨɛɪɚɡ ɭɧɢɤɚɥɶɧɨɫɬɢ ɠɭɪɧɚɥɚ ɩɪɢ ɩɨɦɨɳɢ ɫɥɨɜ 
―unique‖, ―different from other publications‖. ɂɧɮɨɪɦɚɰɢɹ ɨ 
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ɬɨɦ, ɱɬɨ ɠɭɪɧɚɥ ɱɢɬɚɸɬ ―the world‘s political and business 

leaders‖ ɦɨɠɟɬ ɫɩɨɞɜɢɝɧɭɬɶ ɱɟɥɨɜɟɤɚ ɧɚ ɩɪɢɧɹɬɢɟ ɪɟɲɟɧɢɹ ɨ 
ɩɨɞɩɢɫɤɟ, ɬɚɤ ɤɚɤ ɨɧ ɯɨɱɟɬ ɚɫɫɨɰɢɢɪɨɜɚɬɶ ɫɟɛɹ ɫ ɝɪɭɩɩɨɣ 
ɭɫɩɟɲɧɵɯ ɥɸɞɟɣ ɢɡ ɫɮɟɪɵ ɛɢɡɧɟɫɚ ɢ ɩɨɥɢɬɢɤɢ. 

ɋɭɳɟɫɬɜɭɟɬ ɫɭɠɞɟɧɢɟ, ɱɬɨ ɞɥɹ ɬɨɝɨ ɱɬɨɛɵ ɜɨɡɞɟɣɫɬɜɨɜɚɬɶ 
ɧɚ ɫɨɛɟɫɟɞɧɢɤɚ ɧɟɨɛɯɨɞɢɦɨ ɩɪɨɹɜɥɹɬɶ ɧɟɤɭɸ ɫɬɟɩɟɧɶ 
ɚɝɪɟɫɫɢɢ ɩɨ ɨɬɧɨɲɟɧɢɸ ɤ ɧɟɦɭ (Sean McPheat, 2010). Ɍɚɤɚɹ 
ɬɚɤɬɢɤɚ ɜɟɞɟɧɢɹ ɛɟɫɟɞɵ ɦɨɠɟɬ ɛɵɬɶ ɭɫɩɟɲɧɨɣ ɜ ɧɟɤɨɬɨɪɵɯ 
ɫɥɭɱɚɹɯ ɢ ɨɛɟɫɩɟɱɢɬɶ ɞɨɫɬɢɠɟɧɢɟ ɧɟɨɛɯɨɞɢɦɵɯ ɰɟɥɟɣ, 
ɨɞɧɚɤɨ ɨɧɚ ɱɚɫɬɨ ɪɚɡɪɭɲɚɟɬ ɜɡɚɢɦɨɩɨɧɢɦɚɧɢɟ. Ȼɨɥɟɟ ɬɨɝɨ, ɜ 
ɷɬɨɦ ɫɥɭɱɚɟ ɭ ɫɨɛɟɫɟɞɧɢɤɚ ɧɟ ɨɫɬɚɟɬɫɹ ɭɛɟɠɞɟɧɧɨɫɬɢ ɜ 
ɢɫɬɢɧɧɨɫɬɢ ɢ ɩɪɚɜɞɢɜɨɫɬɢ ɬɨɣ ɢɧɮɨɪɦɚɰɢɢ, ɤɨɬɨɪɚɹ ɟɦɭ 
ɩɪɟɞɨɫɬɚɜɥɟɧɚ, ɨɧ ɥɢɲɶ ɩɨɞɞɚɟɬɫɹ ɜɨɡɞɟɣɫɬɜɢɸ ɢɡ-ɡɚ 
ɞɚɜɥɟɧɢɹ ɧɟɝɚɬɢɜɧɨɝɨ ɯɚɪɚɤɬɟɪɚ. Ʉ ɬɚɤɨɦɭ ɜɢɞɭ ɜɨɡɞɟɣɫɬɜɢɹ 
ɦɨɠɧɨ ɨɬɧɟɫɬɢ ɥɢɧɝɜɢɫɬɢɱɟɫɤɨɟ ɩɪɢɧɭɠɞɟɧɢɟ, ɤɨɬɨɪɨɟ ɜ 
ɨɬɥɢɱɢɟ ɨɬ ɩɟɪɫɭɚɡɢɜɧɨɫɬɢ ɹɜɥɹɟɬɫɹ ɚɦɨɪɚɥɶɧɵɦɢ. 
Ʌɢɧɝɜɢɫɬɢɱɟɫɤɨɟ ɩɪɢɧɭɠɞɟɧɢɟ ɯɚɪɚɤɬɟɪɧɨ ɞɥɹ ɫɢɬɭɚɰɢɣ, ɝɞɟ 
ɭɱɚɫɬɧɢɤɢ ɤɨɦɦɭɧɢɤɚɰɢɢ ɧɚɞɟɥɟɧɵ ɪɚɡɧɨɣ ɜɥɚɫɬɶɸ. 
Ɋɚɫɫɦɨɬɪɢɦ ɩɪɢɦɟɪɵ: 

1.―Remember, I want Цв РТrХЬ ЬЦТХТЧР,‖ ЬСО аКЬ ЬКвТЧР ТЧЭШ 
the phone. I could tell from her tone she was talking to Lucia, the 

ПКЬСТШЧ НТrОМЭШr аСШ‘Н ЛО ТЧ МСКrРО ШП ЭСО ЮpМШЦТЧР BrКгТХ 
ЬСШШЭ, КЛШЮЭ СШа ЭСО ЦШНОХЬ ЬСШЮХН КppОКr. ―HКppв, ХШЭЬ ШП 
teeth, clean healthy girls. No brooding, no anger, no frowning, no 

dark makeup. I want them shining. I mean it, Lucia: I will accept 

nothing less.‖ (LКЮrОЧ АОТsЛОrРОr ―TСО DОЯТХ АОКrs PrКНК‖, p. 
103) 

2.―AСЧ-dre-КС, КЬ I‘ЯО ЦКНО clear a dozen times already, the 

rОЯТОа I‘Ц ХШШФТЧР ПШr ТЬ ТЧ ЭСОАКЬСТЧРЭШЧ PШЬЭ. ВШЮ‘ЯО СОКrН ШП 
that little newspaper, right? Just like New York has the New York 

Times, Washington, D.C., has its own paper, too. See how that 

works?‖ HОr ЯШТМО аКЬ ЧШа ЛОвШЧН ЦШМФТЧР: ЬСО аКЬ ЬШ 
incredibly patronizing that she was only one step away from 

actually addressing me in baby talk. (LКЮrОЧ АОТsЛОrРОr ―TСО 
DОЯТХ АОКrs PrКНК‖, p. 192) 
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Ʌɢɧɝɜɢɫɬɢɱɟɫɤɨɟ ɩɪɢɧɭɠɞɟɧɢɟ ɨɬɥɢɱɚɟɬɫɹ ɨɬ 
ɦɚɧɢɩɭɥɹɰɢɢ ɩɪɹɦɨɬɨɣ: ɝɨɜɨɪɹɳɢɣ ɧɟ ɩɵɬɚɟɬɫɹ ɫɤɪɵɬɶ ɫɜɨɢ 
ɢɫɬɢɧɧɵɟ ɧɚɦɟɪɟɧɢɹ ɜɨɡɞɟɣɫɬɜɨɜɚɬɶ ɧɚ ɫɨɛɟɫɟɞɧɢɤɚ, ɚ, 
ɧɚɩɪɨɬɢɜ, ɩɨɞɱɟɪɤɢɜɚɟɬ ɢɯ. ȼ ɩɪɢɦɟɪɟ (1) ɝɨɜɨɪɹɳɢɣ ɩɪɢ 
ɜɵɪɚɠɟɧɢɢ ɫɜɨɟɝɨ ɠɟɥɚɧɢɹ ɧɟɨɞɧɨɤɪɚɬɧɨ ɢɫɩɨɥɶɡɭɟɬ ɝɥɚɝɨɥ 
―want‖, ɤɨɬɨɪɵɣ ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ ɤɭɥɶɬɭɪɵ ɚɧɝɥɢɣɫɤɨɣ ɡɜɭɱɢɬ 
ɫɥɢɲɤɨɦ ɩɪɹɦɨɥɢɧɟɣɧɨ ɢ ɞɚɠɟ ɝɪɭɛɨ. Ƚɨɜɨɪɹɳɢɣ ɧɚɦɟɪɟɧɧɨ 
ɩɨɞɱɟɪɤɢɜɚɟɬ ɨɞɧɨɡɧɚɱɧɨɫɬɶ ɫɜɨɢɯ ɫɭɠɞɟɧɢɣ, ɩɵɬɚɹɫɶ 
ɧɚɜɹɡɚɬɶ ɫɜɨɸ ɜɨɥɸ. ɋ ɬɨɱɤɢ ɡɪɟɧɢɹ ɫɢɧɬɚɤɫɢɫɚ ɜ ɩɪɢɦɟɪɟ 
(1) ɩɪɟɨɛɥɚɞɚɸɬ ɧɟɩɨɥɧɵɟ ɩɪɟɞɥɨɠɟɧɢɹ, ɫɨɞɟɪɠɚɳɢɟ ɥɢɲɶ 
ɢɧɮɨɪɦɚɰɢɸ, ɧɟɨɛɯɨɞɢɦɭɸ  ɞɥɹ ɞɨɫɬɢɠɟɧɢɹ ɝɨɜɨɪɹɳɢɦ 

ɰɟɥɢ: Happy, lots of teeth, clean healthy girls. No brooding, no 

anger, no frowning, no dark makeup. ɉɪɟɞɥɨɠɟɧɢɟ «I mean it, 

Lucia: I will accept nothing less» ɥɢɲɚɟɬ ɫɨɛɟɫɟɞɧɢɤɚ ɫɜɨɛɨɞɵ 

ɜɵɛɨɪɚ ɢ ɩɨɞɱɟɪɤɢɜɚɟɬ ɩɪɢɧɭɞɢɬɟɥɶɧɵɣ ɯɚɪɚɤɬɟɪ ɞɚɧɧɨɝɨ 

ɪɟɱɟɜɨɝɨ ɜɵɫɤɚɡɵɜɚɧɢɹ. 

ɇɟɫɦɨɬɪɹ ɧɚ ɪɚɡɧɢɰɭ ɦɟɠɞɭ ɩɨɧɹɬɢɹɦɢ ɜɨɡɞɟɣɫɬɜɢɟ, 
ɩɟɪɫɭɚɡɢɜɧɨɫɬɶ, ɦɚɧɢɩɭɥɢɪɨɜɚɧɢɟ ɢ ɥɢɧɝɜɢɫɬɢɱɟɫɤɨɟ 
ɩɪɢɧɭɠɞɟɧɢɟ, ɜɨɡɧɢɤɚɸɬ ɫɢɬɭɚɰɢɢ, ɝɞɟ ɝɪɚɧɢɰɚ ɦɟɠɞɭ ɧɢɦɢ 
ɞɨɜɨɥɶɧɨ ɪɚɡɦɵɬɚ, ɤɨɝɞɚ ɨɞɧɭ ɢ ɬɭ ɠɟ ɤɨɦɦɭɧɢɤɚɬɢɜɧɭɸ 
ɬɚɤɬɢɤɭ ɦɨɠɧɨ ɨɬɧɟɫɬɢ ɤ ɪɚɡɧɵɦ ɬɢɩɚɦ ɜɨɡɞɟɣɫɬɜɢɹ. 

ɇɚɩɪɢɦɟɪ, ɪɟɤɥɚɦɧɵɟ ɫɨɨɛɳɟɧɢɹ ɢ ɢɧɮɨɪɦɚɰɢɸ ɫ ɫɚɣɬɨɜ 
ɛɢɡɧɟɫ-ɬɪɟɧɟɪɨɜ ɦɨɠɧɨ ɨɬɧɟɫɬɢ ɤ ɩɟɪɫɭɚɡɢɜɧɨɦɭ 
ɜɨɡɞɟɣɫɬɜɢɸ, ɬɚɤ ɤɚɤ ɩɨɞɨɛɧɨɟ ɨɛɳɟɧɢɟ ɨɫɬɚɜɥɹɟɬ 
ɪɟɰɢɩɢɟɧɬɭ ɛɨɥɶɲɭɸ ɫɜɨɛɨɞɭ ɜɵɛɨɪɚ: ɨɬɧɨɲɟɧɢɹ ɦɟɠɞɭ 
«ɭɛɟɠɞɚɸɳɢɦ» ɢ «ɭɛɟɠɞɚɟɦɵɦ» ɞɢɫɬɚɧɬɧɵ, ɭɱɚɫɬɧɢɤɢ 
ɤɨɦɦɭɧɢɤɚɰɢɢ ɧɟ ɧɚɞɟɥɟɧɵ ɜɥɚɫɬɧɵɦɢ ɯɚɪɚɤɬɟɪɢɫɬɢɤɚɦɢ. 
Ȼɨɥɟɟ ɬɨɝɨ, ɨɛɳɟɧɢɟ ɨɫɭɳɟɫɬɜɥɹɟɬɫɹ ɫ ɩɨɦɨɳɶɸ 
ɜɫɩɨɦɨɝɚɬɟɥɶɧɵɯ ɭɫɬɪɨɣɫɬɜ (ɬɟɥɟɜɢɡɨɪ, ɢɧɬɟɪɧɟɬ), 
ɫɥɟɞɨɜɚɬɟɥɶɧɨ, ɩɪɟɞɨɫɬɚɜɥɹɹ ɢɧɮɨɪɦɚɰɢɸ, ɭɛɟɠɞɚɸɳɢɣ ɧɟ 
ɜɫɟɝɞɚ ɡɧɚɟɬ ɪɟɚɤɰɢɸ ɫɨɛɟɫɟɞɧɢɤɚ ɢ ɧɟ ɢɦɟɟɬ ɜɨɡɦɨɠɧɨɫɬɢ 
ɩɪɨɞɨɥɠɢɬɶ ɞɢɚɥɨɝ ɞɥɹ ɩɨɫɥɟɞɭɸɳɟɝɨ ɭɛɟɠɞɟɧɢɹ ɜ ɫɥɭɱɚɟ 
ɧɟɫɨɝɥɚɫɢɹ. ɋɨɨɬɜɟɬɫɬɜɟɧɧɨ, ɪɟɰɢɩɢɟɧɬ ɢɦɟɟɬ ɛɨɥɶɲɭɸ 
ɫɜɨɛɨɞɭ ɜɵɛɨɪɚ. Ɉɞɧɚɤɨ, ɤɚɤ ɩɨɤɚɡɵɜɚɟɬ ɩɪɢɦɟɪ ɢɡ ɝɚɡɟɬɵ 
―The Economist‖, ɧɟɪɟɞɤɨ ɩɨɫɪɟɞɫɬɜɨɦ ɪɟɤɥɚɦɧɵɯ 
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ɫɨɨɛɳɟɧɢɣ ɝɨɜɨɪɹɳɢɣ ɩɨɞɜɟɪɝɚɟɬɫɹ ɫɤɪɵɬɨɦɭ ɜɨɡɞɟɣɫɬɜɢɸ 
ɢɥɢ ɦɚɧɢɩɭɥɢɪɨɜɚɧɢɸ, ɧɟ ɨɫɨɡɧɚɜɚɹ ɷɬɨɝɨ. 

ȼɵɜɨɞɵ 

Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɜ ɞɟɥɨɜɨɦ ɨɛɳɟɧɢɢ ɦɨɠɧɨ ɧɚɛɥɸɞɚɬɶ 
ɪɚɡɥɢɱɧɵɟ ɫɬɪɚɬɟɝɢɢ ɜɨɡɞɟɣɫɬɜɢɹ: ɩɟɪɫɭɚɡɢɜɧɵɟ, 
ɦɚɧɢɩɭɥɹɬɢɜɧɵɟ ɢ ɩɪɢɧɭɠɞɚɸɳɢɟ. Ɍɢɩ ɜɨɡɞɟɣɫɬɜɢɹ 
ɨɩɪɟɞɟɥɹɟɬ ɡɜɭɱɚɧɢɟ ɪɟɱɟɜɨɝɨ ɫɨɨɛɳɟɧɢɹ ɫ ɬɨɱɤɢ ɡɪɟɧɢɹ 
ɷɬɢɱɟɫɤɢɯ ɢ ɧɪɚɜɫɬɜɟɧɧɵɯ ɧɨɪɦ. ɉɟɪɫɭɚɡɢɜɧɭɸ ɫɬɪɚɬɟɝɢɸ ɜ 
ɞɚɧɧɨɦ ɫɦɵɫɥɟ ɧɟɥɶɡɹ ɨɬɧɟɫɬɢ ɧɢ ɤ ɩɨɡɢɬɢɜɧɨɦɭ, ɧɢ ɤ 
ɧɟɝɚɬɢɜɧɨɦɭ ɬɢɩɭ ɜɨɡɞɟɣɫɬɜɢɹ. Ɍɟɯɧɨɥɨɝɢɢ ɩɟɪɫɭɚɡɢɜɧɨɝɨ 
ɜɨɡɞɟɣɫɬɜɢɹ ɧɟɣɬɪɚɥɶɧɵ ɩɨ ɨɬɧɨɲɟɧɢɸ ɤ ɪɟɰɢɩɢɟɧɬɭ, ɬɚɤ 
ɤɚɤ ɩɨɡɜɨɥɹɸɬ ɩɨɡɢɰɢɨɧɢɪɨɜɚɬɶ ɩɪɟɞɩɨɱɬɟɧɢɹ ɫɨɛɟɫɟɞɧɢɤɚ 
ɤɚɤ ɛɨɥɟɟ ɡɧɚɱɢɦɵɟ ɞɥɹ ɝɨɜɨɪɹɳɟɝɨ, ɱɟɦ ɫɜɨɢ ɫɨɛɫɬɜɟɧɧɵɟ 
ɢɧɬɟɪɟɫɵ. 
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ɭɧɢɜɟɪɫɢɬɟɬ  
ɢɦɟɧɢ ɚɤɚɞɟɦɢɤɚ ɋ.ɉ. Ʉɨɪɨɥɟɜɚ» 

 

ɄɈɆɆɍɇɂɄȺɌɂȼɇɕȿ ɄɈɆɉȿɌȿɇɐɂɂ ȾɅə 
ɗɄɋɉɅɂɄȺɐɂɂ ɗɆɈɐɂɈɇȺɅɖɇɕɏ 

ɆȿɀȾɈɆȿɌɂɃ   
 

ȼ ɫɬɚɬɶɟ ɪɚɫɫɦɚɬɪɢɜɚɸɬɫɹ ɫɨɞɟɪɠɚɧɢɟ, ɦɟɬɨɞɵ ɢ 
ɮɨɪɦɵ ɨɛɭɱɟɧɢɹ, ɨɪɢɟɧɬɢɪɨɜɚɧɧɵɟ ɧɚ ɮɨɪɦɢɪɨɜɚɧɢɟ 
ɧɚɜɵɤɨɜ ɢ ɭɦɟɧɢɣ ɷɦɨɰɢɨɧɚɥɶɧɨ ɜɵɪɚɠɚɬɶ ɫɜɨɢ ɱɭɜɫɬɜɚ  ɢ 
ɨɬɧɨɲɟɧɢɟ ɜ ɩɪɨɰɟɫɫɟ ɤɨɦɦɭɧɢɤɚɰɢɢ. Ⱥɧɚɥɢɡ 
ɤɨɦɦɭɧɢɤɚɬɢɜɧɵɯ ɫɢɬɭɚɰɢɣ ɛɚɡɢɪɭɟɬɫɹ ɧɚ ɦɚɬɟɪɢɚɥɟ 
ɫɨɜɪɟɦɟɧɧɨɝɨ ɚɧɝɥɢɣɫɤɨɝɨ ɹɡɵɤɚ ɜ ɪɚɦɤɚɯ ɭɧɢɜɟɪɫɢɬɟɬɫɤɨɣ 
ɩɪɨɝɪɚɦɦɵ ɩɨɞɝɨɬɨɜɤɢ ɛɚɤɚɥɚɜɪɨɜ ɮɢɥɨɥɨɝɢɢ. ɉɪɢɧɢɦɚɹ ɜɨ 
ɜɧɢɦɚɧɢɟ ɩɟɪɟɱɟɧɶ ɩɪɨɝɪɚɦɦɧɵɯ ɬɪɟɛɨɜɚɧɢɣ ɤ ɜɵɩɭɫɤɧɢɤɚɦ 
ɭɧɢɜɟɪɫɢɬɟɬɚ, ɫɩɟɰɢɚɥɢɡɢɪɭɸɳɢɦɫɹ ɜ ɫɮɟɪɟ ɡɚɪɭɛɟɠɧɨɣ 
ɮɢɥɨɥɨɝɢɢ, ɜ ɫɬɚɬɶɟ ɨɩɢɫɵɜɚɸɬɫɹ ɬɪɚɞɢɰɢɨɧɧɵɟ ɢ 
ɧɟɫɬɚɧɞɚɪɬɧɵɟ ɩɭɬɢ ɢ ɫɩɨɫɨɛɵ ɮɨɪɦɢɪɨɜɚɧɢɹ 
ɷɦɨɰɢɨɧɚɥɶɧɨɝɨ ɪɟɚɝɢɪɨɜɚɧɢɹ ɧɚ ɚɧɝɥɢɣɫɤɨɦ ɹɡɵɤɟ ɜ 
ɤɨɦɦɭɧɢɤɚɬɢɜɧɨɣ ɩɪɚɤɬɢɤɟ. Ɉɫɨɛɨɟ ɜɧɢɦɚɧɢɟ ɜ ɫɬɚɬɶɟ 
ɭɞɟɥɹɟɬɫɹ ɦɟɬɨɞɚɦ ɨɛɭɱɟɧɢɹ, ɨɪɢɟɧɬɢɪɨɜɚɧɧɵɦ ɧɚ 
ɮɨɪɦɢɪɨɜɚɧɢɟ ɤɨɦɩɟɬɟɧɰɢɣ, ɩɪɢɡɜɚɧɧɵɯ ɜɵɪɚɠɚɬɶ ɷɦɨɰɢɢ, 
ɚ ɢɦɟɧɧɨ – ɩɪɨɛɥɟɦɧɵɦ ɥɟɤɰɢɹɦ, ɥɟɤɰɢɹɦ-ɞɢɫɤɭɫɫɢɹɦ, 
ɥɟɤɰɢɹɦ ɫ ɩɪɢɦɟɧɟɧɢɟɦ ɨɛɪɚɬɧɨɣ ɫɜɹɡɢ, ɚɪɝɭɦɟɧɬɚɬɢɜɧɵɦ 
ɛɟɫɟɞɚɦ, ɢɝɪɨɜɵɦ ɢ ɤɟɣɫ ɦɟɬɨɞɚɦ  ɢ ɬ.ɩ.  ɂɥɥɸɫɬɪɚɬɢɜɧɵɦ 
ɦɚɬɟɪɢɚɥɨɦ ɜ ɩɪɨɰɟɫɫɟ ɨɛɭɱɟɧɢɹ ɤɨɦɦɭɧɢɤɚɬɢɜɧɵɦ 
ɧɚɜɵɤɚɦ ɢ ɭɦɟɧɢɹɦ ɜ ɧɚɫɬɨɹɳɟɣ ɪɚɛɨɬɟ ɫɥɭɠɚɬ ɚɧɝɥɢɣɫɤɢɟ 
ɦɟɠɞɨɦɟɬɢɹ. 

Ʉɥɸɱɟɜɵɟ ɫɥɨɜɚ: ɷɦɨɰɢɢ, ɤɨɦɦɭɧɢɤɚɬɢɜɧɵɟ ɤɨɦɩɟɬɟɧɰɢɢ, 
ɭɦɟɧɢɹ ɢ ɧɚɜɵɤɢ, ɦɟɠɞɨɦɟɬɢɹ, ɛɚɤɚɥɚɜɪɵ ɮɢɥɨɥɨɝɢɢ 
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COMMUNICATIVE COMPETENCES FOR 

EXPLICATION OF ENGLISH INTERJECTIONS 

 

Contents, methods and forms of teaching aimed at building 

adequate skills and abilities to express emotionally various 

feelings and attitudes while communicating with partners  are 

considered In the  article. The analysis of the communicative 

situations is based upon the English language teaching 

experieЧМОЬ аТЭСТЧ ЭСО ЮЧТЯОrЬТЭв ЛКМСОХШrЬ‘ ШП PСТХШХШРв 
programme. In view of the programme requirements to the 

university graduates focusing upon the ability to respond 

emotionally using English as a means of intercultural 

communication various traditional and non-conventional  

methods of training English mastering skills are described. The 

КЮЭСШr‘Ь pКrЭТМЮХКr КЭЭОЧЭТШЧ ТЬ ПШМЮЬОН ЮpШЧ ЭСО ЭrКТЧТЧР 
methods aimed at  forming the competences necessary for 

expressing emotions, namely, a problem lecture, a discussion 

lecture, a lecture with application of feedback, an argumentative 

conversation, game and case studies etc. Linguistic illustrations 

for training emotional response are represented by the use of 

English interjections.  

Key words: emotions, communicative competences, abilities and 

skills, interjections, bachelors in Philology. 

 

ȼɜɟɞɟɧɢɟ 

ȼ ɥɢɧɝɜɢɫɬɢɱɟɫɤɨɣ ɧɚɭɤɟ ɢɫɩɨɥɶɡɭɸɬɫɹ ɪɚɡɥɢɱɧɵɟ 
ɨɛɨɡɧɚɱɟɧɢɹ ɭɧɢɜɟɪɫɚɥɶɧɵɯ ɷɦɨɰɢɣ: ɞɨɦɢɧɚɧɬɧɵɟ ɷɦɨɰɢɢ, 
ɤɥɸɱɟɜɵɟ ɷɦɨɰɢɢ, ɜɟɞɭɳɢɟ ɢɥɢ ɛɚɡɨɜɵɟ ɷɦɨɰɢɢ ɢ ɬ.ɩ. 
ɂɫɯɨɞɹ ɢɡ ɷɬɨɝɨ ɮɚɤɬɚ, ɦɨɠɧɨ ɩɪɟɞɩɨɥɨɠɢɬɶ, ɱɬɨ ɜ ɥɟɤɫɢɤɟ 
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ɬɚɤɠɟ ɫɭɳɟɫɬɜɭɸɬ ɭɧɢɜɟɪɫɚɥɶɧɵɟ ɷɦɨɬɢɜɵ, ɬɚɤ ɤɚɤ ɢɦɟɧɧɨ 
ɥɟɤɫɢɤɚ, ɹɡɵɤɨɜɵɟ ɟɞɢɧɢɰɵ ɮɢɤɫɢɪɭɸɬ ɷɦɨɰɢɨɧɚɥɶɧɵɣ 
ɨɩɵɬ ɧɚɪɨɞɚ. ȼ ɬɨ ɠɟ ɜɪɟɦɹ ɜ ɧɚɭɱɧɵɯ ɤɪɭɝɚɯ ɛɵɥɨ 
ɨɛɧɚɪɭɠɟɧɨ, ɱɬɨ ɜɵɪɚɠɟɧɢɟ ɷɬɢɯ ɭɧɢɜɟɪɫɚɥɶɧɵɯ ɷɦɨɰɢɣ ɜ 
ɪɟɱɢ ɪɚɡɧɵɯ ɧɚɪɨɞɧɨɫɬɟɣ ɩɪɢɧɢɦɚɟɬ ɪɚɡɥɢɱɧɭɸ ɮɨɪɦɭ.  

ɉɟɪɟɠɢɜɚɧɢɹ ɱɟɥɨɜɟɤɚ ɞɟɥɚɸɬɫɹ ɨɫɹɡɚɟɦɵɦɢ ɞɥɹ ɞɪɭɝɢɯ 
ɛɥɚɝɨɞɚɪɹ ɢɯ ɜɟɪɛɚɥɶɧɵɦ, ɧɟɜɟɪɛɚɥɶɧɵɦ ɢ ɩɚɪɚɜɟɪɛɚɥɶɧɵɦ 
ɫɩɨɫɨɛɚɦ ɜɵɪɚɠɟɧɢɹ.   ɉɪɟɞɩɨɥɚɝɚɟɬɫɹ, ɱɬɨ ɹɡɵɤ ɹɜɥɹɟɬɫɹ 
ɤɥɸɱɨɦ ɤ ɢɡɭɱɟɧɢɸ ɱɟɥɨɜɟɱɟɫɤɢɯ ɷɦɨɰɢɣ, ɩɨɫɤɨɥɶɤɭ ɨɧ 
ɧɨɦɢɧɢɪɭɟɬ ɢɯ, ɜɵɪɚɠɚɟɬ, ɨɩɢɫɵɜɚɟɬ, ɢɦɢɬɢɪɭɟɬ, 
ɫɢɦɭɥɢɪɭɟɬ, ɤɚɬɟɝɨɪɢɡɭɟɬ, ɤɥɚɫɫɢɮɢɰɢɪɭɟɬ, ɫɬɪɭɤɬɭɪɢɪɭɟɬ, 
ɤɨɦɦɟɧɬɢɪɭɟɬ. ɂɦɟɧɧɨ ɹɡɵɤ ɮɨɪɦɢɪɭɟɬ ɷɦɨɰɢɨɧɚɥɶɧɭɸ 
ɤɚɪɬɢɧɭ ɦɢɪɚ ɩɪɟɞɫɬɚɜɢɬɟɥɟɣ ɬɨɣ ɢɥɢ ɢɧɨɣ ɥɢɧɝɜɨɤɭɥɶɬɭɪɵ 
(ɒɚɯɨɜɫɤɢɣ, 1987, ɫ.  234). 

ɉɪɢ ɢɡɭɱɟɧɢɢ ɢɧɨɫɬɪɚɧɧɨɝɨ ɹɡɵɤɚ ɧɟɨɛɯɨɞɢɦɨ ɨɬɞɟɥɶɧɨ ɢ 
ɫɢɫɬɟɦɚɬɢɱɟɫɤɢ ɢɡɭɱɚɬɶ ɜɟɪɛɚɥɶɧɵɟ ɫɪɟɞɫɬɜɚ 
ɷɦɨɰɢɨɧɚɥɶɧɨɝɨ ɜɵɪɚɠɟɧɢɹ. ɗɬɨ ɫɜɹɡɚɧɨ ɫ ɬɟɦ, ɱɬɨ 
ɫɬɪɭɤɬɭɪɚ ɷɦɨɰɢɨɧɚɥɶɧɨɣ ɥɟɤɫɢɤɢ ɪɚɡɥɢɱɧɚ ɜ ɡɚɜɢɫɢɦɨɫɬɢ ɨɬ 
ɧɚɰɢɨɧɚɥɶɧɨɣ ɫɩɟɰɢɮɢɤɢ ɹɡɵɤɚ, ɩɨɫɤɨɥɶɤɭ ɨɬɪɚɠɟɧɢɟ 
ɷɦɨɰɢɣ ɜ ɤɚɠɞɨɦ ɹɡɵɤɟ ɫɚɦɨɛɵɬɧɨ, ɧɟɫɦɨɬɪɹ ɧɚ ɬɨ, ɱɬɨ ɫɚɦɢ 
ɷɦɨɰɢɢ ɭɧɢɜɟɪɫɚɥɶɧɵ, ɢ ɧɟ ɫɭɳɟɫɬɜɭɟɬ ɬɚɤɢɯ ɩɟɪɟɠɢɜɚɧɢɣ, 
ɤɨɬɨɪɵɟ ɛɵɥɢ ɛɵ ɧɟɞɨɫɬɭɩɧɵ ɞɥɹ ɤɚɤɨɣ-ɥɢɛɨ 
ɧɚɰɢɨɧɚɥɶɧɨɫɬɢ.   

Ʌɟɤɫɢɤɚ, ɜɵɪɚɠɚɸɳɚɹ ɷɦɨɰɢɨɧɚɥɶɧɵɟ ɫɨɫɬɨɹɧɢɹ, 
ɬɪɚɞɢɰɢɨɧɧɨ ɞɟɥɢɬɫɹ ɧɚ ɞɜɟ ɝɪɭɩɩɵ: ɧɟɣɬɪɚɥɶɧɚɹ ɩɨ ɫɜɨɟɣ 
ɩɪɢɪɨɞɟ (ɥɟɤɫɢɤɚ, ɧɚɡɵɜɚɸɳɚɹ ɷɦɨɰɢɢ), ɢ ɷɦɨɰɢɨɧɚɥɶɧɚɹ 
ɥɟɤɫɢɤɚ, ɜɵɪɚɠɚɸɳɚɹ ɷɦɨɰɢɢ (ɦɟɠɞɨɦɟɬɢɹ). ɇɚɢɛɨɥɟɟ 
ɫɩɟɰɢɚɥɢɡɢɪɨɜɚɧɧɵɦɢ ɜɟɪɛɚɥɶɧɵɦɢ ɫɪɟɞɫɬɜɚɦɢ ɞɥɹ 
ɜɵɪɚɠɟɧɢɹ ɷɦɨɰɢɣ ɹɜɥɹɸɬɫɹ ɦɟɠɞɨɦɟɬɢɹ, ɩɨɫɤɨɥɶɤɭ ɨɧɢ 
ɮɭɧɤɰɢɨɧɢɪɭɸɬ ɜ ɤɚɱɟɫɬɜɟ ɹɡɵɤɨɜɵɯ ɫɢɝɧɚɥɨɜ ɷɦɨɰɢɢ.  
Ɉɜɥɚɞɟɧɢɟ ɷɦɨɰɢɨɧɚɥɶɧɵɦ ɹɡɵɤɨɦ ɹɜɥɹɟɬɫɹ ɨɞɧɢɦ ɢɡ 
ɨɩɪɟɞɟɥɹɸɳɢɯ ɮɚɤɬɨɪɨɜ ɩɪɢ ɮɨɪɦɢɪɨɜɚɧɢɢ ɤɨɦɩɟɬɟɧɬɧɨɫɬɢ 
ɜɥɚɞɟɧɢɹ ɢɧɨɫɬɪɚɧɧɵɦ ɹɡɵɤɨɦ, ɬɚɤ ɤɚɤ ɨɬɪɚɠɟɧɢɟ ɬɟɯ ɢɥɢ 
ɢɧɵɯ ɷɦɨɰɢɣ, ɤɚɤ ɭɠɟ ɛɵɥɨ ɨɬɦɟɱɟɧɨ, ɜ ɤɚɠɞɨɦ ɹɡɵɤɟ 
ɫɚɦɨɛɵɬɧɨ ɢ ɢɦɟɟɬ ɫɜɨɸ ɮɨɪɦɭ. 
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ɉɪɢ ɨɜɥɚɞɟɧɢɢ ɚɧɝɥɢɣɫɤɢɦ ɹɡɵɤɨɦ ɧɚ ɩɪɨɮɟɫɫɢɨɧɚɥɶɧɨɦ 
ɭɪɨɜɧɟ ɜɚɠɧɨ ɭɦɟɬɶ ɪɚɫɩɨɡɧɚɜɚɬɶ ɢ ɜɵɪɚɠɚɬɶ ɷɦɨɰɢɢ ɩɪɢ 
ɩɨɦɨɳɢ ɬɚɤɢɯ ɥɟɤɫɢɱɟɫɤɢɯ ɫɪɟɞɫɬɜ, ɤɚɤ ɦɟɠɞɨɦɟɬɢɹ. ȿɫɥɢ 
ɚɧɝɥɢɣɫɤɢɣ ɹɡɵɤ ɧɟ ɹɜɥɹɟɬɫɹ ɪɨɞɧɵɦ ɞɥɹ ɝɨɜɨɪɹɳɟɝɨ(-ɳɢɯ), 
ɬɨ ɧɟɜɟɪɧɚɹ ɢɧɬɟɪɩɪɟɬɚɰɢɹ ɢ ɧɟɬɨɱɧɨɟ ɭɩɨɬɪɟɛɥɟɧɢɟ 
ɢɧɨɹɡɵɱɧɵɦɢ ɩɚɪɬɧɟɪɚɦɢ ɩɨ ɨɛɳɟɧɢɸ ɚɧɝɥɢɣɫɤɢɯ 
ɦɟɠɞɨɦɟɬɢɣ ɦɨɝɭɬ ɩɪɢɜɟɫɬɢ ɤ ɤɨɦɦɭɧɢɤɚɬɢɜɧɵɦ ɫɛɨɹɦ ɢ 
ɤɨɧɮɥɢɤɬɧɵɦ ɫɢɬɭɚɰɢɹɦ ɦɟɠɞɭ ɤɨɦɦɭɧɢɤɚɧɬɚɦɢ. 
ɇɟɨɛɯɨɞɢɦɨɫɬɶ ɮɨɪɦɢɪɨɜɚɧɢɹ ɚɞɟɤɜɚɬɧɵɯ ɧɚɜɵɤɨɜ ɢ ɭɦɟɧɢɣ 
ɷɦɨɰɢɨɧɚɥɶɧɨ ɜɵɪɚɠɚɬɶ ɫɜɨɢ ɩɟɪɟɠɢɜɚɧɢɹ ɜ ɩɪɨɰɟɫɫɟ 
ɨɛɳɟɧɢɹ ɫɪɟɞɫɬɜɚɦɢ ɢɧɨɫɬɪɚɧɧɨɝɨ ɹɡɵɤɚ, ɜ ɧɚɲɟɦ ɫɥɭɱɚɟ – 

ɚɧɝɥɢɣɫɤɨɝɨ, ɦɨɠɧɨ ɞɨɤɚɡɚɬɶ, ɩɪɨɚɧɚɥɢɡɢɪɨɜɚɜ ɫɨɞɟɪɠɚɧɢɟ, 
ɦɟɬɨɞɵ ɢ ɮɨɪɦɵ, ɢɫɩɨɥɶɡɭɟɦɵɟ ɜ ɩɪɨɰɟɫɫɟ ɨɛɭɱɟɧɢɹ 
ɛɚɤɚɥɚɜɪɨɜ ɩɨ ɮɢɥɨɥɨɝɢɢ. ɉɨɞ ɩɟɞɚɝɨɝɢɱɟɫɤɢɦɢ ɫɪɟɞɫɬɜɚɦɢ 
ɩɨɧɢɦɚɸɬɫɹ ɜɫɟ ɬɟ ɦɚɬɟɪɢɚɥɵ, ɫ ɩɨɦɨɳɶɸ ɤɨɬɨɪɵɯ 
ɩɪɟɩɨɞɚɜɚɬɟɥɶ ɨɫɭɳɟɫɬɜɥɹɟɬ ɨɛɭɱɚɸɳɟɟ ɜɨɡɞɟɣɫɬɜɢɟ 
(ɭɱɟɛɧɵɣ ɩɪɨɰɟɫɫ) (ɉɟɞɚɝɨɝɢɤa, 1983; Kharkovskaya, 

Ponomarenko & Radyuk, 2017), ɤ ɩɟɞɚɝɨɝɢɱɟɫɤɢɦ ɫɪɟɞɫɬɜɚɦ 
ɬɪɚɞɢɰɢɨɧɧɨ ɨɬɧɨɫɹɬɫɹ ɫɨɞɟɪɠɚɧɢɟ, ɦɟɬɨɞɵ ɢ ɮɨɪɦɵ 
ɨɛɭɱɟɧɢɹ.  

ɋɨɞɟɪɠɚɧɢɟ ɨɫɧɨɜɧɨɣ ɨɛɪɚɡɨɜɚɬɟɥɶɧɨɣ ɩɪɨɝɪɚɦɦɵ ɩɨ 
ɧɚɩɪɚɜɥɟɧɢɸ 45.03.01 «Ɏɢɥɨɥɨɝɢɹ» (ɛɚɤɚɥɚɜɪɢɚɬ)   ɜɤɥɸɱɚɟɬ 
ɪɹɞ ɞɢɫɰɢɩɥɢɧ, ɤɨɬɨɪɵɟ ɨɛɥɚɞɚɸɬ  ɩɨɬɟɧɰɢɚɥɨɦ ɞɥɹ 
ɮɨɪɦɢɪɨɜɚɧɢɹ ɧɚɜɵɤɨɜ ɷɦɨɰɢɨɧɚɥɶɧɨɝɨ ɪɟɚɝɢɪɨɜɚɧɢɹ. 
Ȼɭɞɭɳɚɹ ɩɪɨɮɟɫɫɢɨɧɚɥɶɧɚɹ ɞɟɹɬɟɥɶɧɨɫɬɶ ɜɵɩɭɫɤɧɢɤɚ 
ɮɢɥɨɥɨɝɢɱɟɫɤɨɝɨ ɮɚɤɭɥɶɬɟɬɚ ɩɨ ɧɚɩɪɚɜɥɟɧɢɸ ɩɨɞɝɨɬɨɜɤɢ 
45.03.01 «Ɏɢɥɨɥɨɝɢɹ», ɩɪɟɞɩɨɥɚɝɚɟɬ ɤɨɦɦɭɧɢɤɚɰɢɸ ɧɚ 
ɚɧɝɥɢɣɫɤɨɦ ɹɡɵɤɟ. ȼɵɩɭɫɤɧɢɤ ɞɨɥɠɟɧ ɭɦɟɬɶ  ɨɫɭɳɟɫɬɜɥɹɬɶ 
ɪɚɡɥɢɱɧɵɟ ɜɢɞɵ ɭɫɬɧɨɣ ɤɨɦɦɭɧɢɤɚɰɢɢ; ɨɛɥɚɞɚɬɶ ɜɵɫɨɤɢɦ 
ɭɪɨɜɧɟɦ ɜɥɚɞɟɧɢɹ ɚɧɝɥɢɣɫɤɢɦ ɹɡɵɤɨɦ ɢ ɛɵɬɶ ɬɪɚɧɫɥɹɬɨɪɨɦ 
ɨɫɨɛɟɧɧɨɫɬɟɣ ɤɭɥɶɬɭɪ ɚɧɝɥɨɹɡɵɱɧɵɯ ɫɬɪɚɧ (Ⱥɥɟɤɫɚɧɞɪɨɜɚ, 
Ɇɟɧɞɠɟɪɢɰɤɚɹ, ɏɚɪɶɤɨɜɫɤɚɹ, 2008); ɨɛɟɫɩɟɱɢɜɚɬɶ 
ɜɫɟɫɬɨɪɨɧɧɢɣ ɩɪɨɰɟɫɫ ɦɟɠɤɭɥɶɬɭɪɧɨɣ ɤɨɦɦɭɧɢɤɚɰɢɢ ɦɟɠɞɭ 
ɪɚɡɧɵɦɢ ɫɨɰɢɭɦɚɦɢ, ɢɫɩɨɥɶɡɭɹ ɚɧɝɥɢɣɫɤɢɣ ɹɡɵɤ ɜ ɤɚɱɟɫɬɜɟ 
ɹɡɵɤɚ ɦɟɠɞɭɧɚɪɨɞɧɨɝɨ ɨɛɳɟɧɢɹ (Ʉɨɩɲɭɤɨɜɚ, 2014); 
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ɫɩɨɫɨɛɫɬɜɨɜɚɬɶ ɨɫɭɳɟɫɬɜɥɟɧɢɸ ɤɭɥɶɬɭɪɧɵɯ, 
ɨɛɪɚɡɨɜɚɬɟɥɶɧɵɯ, ɷɤɨɧɨɦɢɱɟɫɤɢɯ, ɩɨɥɢɬɢɱɟɫɤɢɯ ɢ ɞɪɭɝɢɯ 
ɤɨɧɬɚɤɬɨɜ ɦɟɠɞɭ ɧɚɪɨɞɚɦɢ ɩɪɢ ɩɨɦɨɳɢ ɹɡɵɤɚ ɤɚɤ 
ɭɧɢɜɟɪɫɚɥɶɧɨɝɨ ɫɪɟɞɫɬɜɚ ɤɨɦɦɭɧɢɤɚɰɢɢ (ɏɚɪɶɤɨɜɫɤɚɹ, 2015); 
ɫɩɨɫɨɛɫɬɜɨɜɚɬɶ ɤɭɥɶɬɭɪɧɨɦɭ, ɷɤɨɧɨɦɢɱɟɫɤɨɦɭ ɪɚɡɜɢɬɢɸ 
ɝɨɫɭɞɚɪɫɬɜ ɜ ɪɟɡɭɥɶɬɚɬɟ ɤɨɦɦɭɧɢɤɚɰɢɢ ɦɟɠɞɭ 
ɚɧɝɥɨɝɨɜɨɪɹɳɢɦɢ ɧɚɪɨɞɚɦɢ ɢ ɧɚɪɨɞɨɦ Ɋɨɫɫɢɢ. 

  ɍɦɟɧɢɟ ɚɞɟɤɜɚɬɧɨɣ ɢɧɬɟɪɩɪɟɬɚɰɢɢ ɷɦɨɰɢɣ ɩɚɪɬɧɟɪɚ ɢ 
ɫɨɡɞɚɧɢɟ ɫɨɨɬɜɟɬɫɬɜɭɸɳɟɣ ɫɢɬɭɚɰɢɢ ɷɦɨɰɢɨɧɚɥɶɧɨɣ 
ɚɬɦɨɫɮɟɪɵ ɜ ɩɪɨɰɟɫɫɟ ɤɨɦɦɭɧɢɤɚɰɢɢ ɫ  ɧɨɫɢɬɟɥɟɦ 
ɢɧɨɫɬɪɚɧɧɨɝɨ (ɚɧɝɥɢɣɫɤɨɝɨ) ɹɡɵɤɚ ɫɩɨɫɨɛɫɬɜɭɟɬ  
ɚɞɟɤɜɚɬɧɨɦɭ ɜɨɫɩɪɢɹɬɢɸ ɢɧɮɨɪɦɚɰɢɢ  ɤɨɦɦɭɧɢɤɚɧɬɚɦɢ 
(Ʉɪɚɜɱɭɤ, 2015; Ʌɟɞɟɧɟɜɚ, 2017; Ɇɚɥɸɝɚ, ɑɟɪɧɵɲɟɜɚ, 2017). 

ɇɚɜɵɤɢ ɩɪɚɜɢɥɶɧɨɝɨ ɜɵɪɚɠɟɧɢɹ ɩɨɥɨɠɢɬɟɥɶɧɵɯ ɷɦɨɰɢɣ ɧɚ 
ɚɧɝɥɢɣɫɤɨɦ ɹɡɵɤɟ ɩɨɡɜɨɥɹɸɬ ɞɨɫɬɢɱɶ ɜɡɚɢɦɨɩɨɧɢɦɚɧɢɹ ɢ 
ɛɥɚɝɨɩɪɢɹɬɧɨɝɨ ɢ ɞɨɜɟɪɢɬɟɥɶɧɨɝɨ ɪɚɫɩɨɥɨɠɟɧɢɹ ɩɚɪɬɧɟɪɚ ɩɨ 
ɨɛɳɟɧɢɸ.  

Ɏɨɪɦɢɪɨɜɚɧɢɟ ɜɵɲɟɢɡɥɨɠɟɧɧɵɯ ɤɨɦɩɟɬɟɧɰɢɣ ɬɪɟɛɭɟɬ 
ɢɫɩɨɥɶɡɨɜɚɧɢɹ ɨɩɪɟɞɟɥɟɧɧɵɯ ɦɟɬɨɞɨɜ. ɉɨɞ ɦɟɬɨɞɚɦɢ 
ɨɛɭɱɟɧɢɹ ɩɨɞɪɚɡɭɦɟɜɚɟɬɫɹ ɫɩɨɫɨɛɧɨɫɬɶ ɨɪɝɚɧɢɡɚɰɢɢ ɭɱɟɛɧɨ-

ɩɨɡɧɚɜɚɬɟɥɶɧɨɣ ɞɟɹɬɟɥɶɧɨɫɬɢ ɨɛɭɱɚɟɦɨɝɨ ɫ ɭɱɟɬɨɦ ɡɚɪɚɧɟɟ 
ɨɩɪɟɞɟɥɟɧɧɵɯ ɡɚɞɚɱ, ɭɪɨɜɧɟɣ ɩɨɡɧɚɜɚɬɟɥɶɧɨɣ ɚɤɬɢɜɧɨɫɬɢ, 
ɭɱɟɛɧɵɯ ɞɟɣɫɬɜɢɣ ɢ ɨɠɢɞɚɟɦɵɯ ɪɟɡɭɥɶɬɚɬɨɜ ɞɥɹ ɞɨɫɬɢɠɟɧɢɹ 
ɞɢɞɚɤɬɢɱɟɫɤɢɯ ɰɟɥɟɣ (ɉɟɞɚɝɨɝɢɤɚ: ɩɟɞɚɝɨɝɢɱɟɫɤɢɟ ɬɟɨɪɢɢ, 
ɫɢɫɬɟɦɵ, ɬɟɯɧɨɥɨɝɢɢ», 2000, ɫ.170). ɋɪɟɞɢ ɦɟɬɨɞɨɜ, ɧɚɢɛɨɥɟɟ 
ɩɪɨɞɭɤɬɢɜɧɨ ɮɨɪɦɢɪɭɸɳɢɯ ɧɚɜɵɤɢ ɷɦɨɰɢɨɧɚɥɶɧɨɝɨ 
ɜɵɪɚɠɟɧɢɹ, ɫɥɟɞɭɟɬ ɨɬɦɟɬɢɬɶ ɫɥɟɞɭɸɳɢɟ: ɢɝɪɨɜɵɟ ɦɟɬɨɞɵ, 
ɦɟɬɨɞ ɤɟɣɫɨɜ.  

 ɋ ɰɟɥɶɸ ɮɨɪɦɢɪɨɜɚɧɢɹ ɧɚɜɵɤɨɜ ɷɦɨɰɢɨɧɚɥɶɧɨɝɨ 
ɜɵɪɚɠɟɧɢɹ ɩɨɦɢɦɨ ɛɨɥɶɲɨɝɨ ɤɨɥɢɱɟɫɬɜɚ ɫɟɦɢɧɚɪɫɤɢɯ ɢ 
ɩɪɚɤɬɢɱɟɫɤɢɯ ɡɚɧɹɬɢɣ ɩɨ ɨɜɥɚɞɟɧɢɸ ɧɚɜɵɤɚɦɢ ɢɧɨɫɬɪɚɧɧɨɝɨ 
ɹɡɵɤɚ ɚɤɬɢɜɧɨ ɢɫɩɨɥɶɡɭɸɬɫɹ ɧɟɬɪɚɞɢɰɢɨɧɧɵɟ ɮɨɪɦɵ 
ɩɪɨɜɟɞɟɧɢɹ ɥɟɤɰɢɣ, ɤɨɬɨɪɵɟ ɜɵɞɟɥɹɟɬ ɇ.ȼ. ɋɨɥɨɜɨɜɚ, ɬɚɤɢɟ 
ɤɚɤ: ɩɪɨɛɥɟɦɧɚɹ ɥɟɤɰɢɹ, ɥɟɤɰɢɹ-ɛɟɫɟɞɚ ɢ ɥɟɤɰɢɹ-ɞɢɫɤɭɫɫɢɹ, 
ɥɟɤɰɢɹ ɫ ɩɪɢɦɟɧɟɧɢɟɦ ɨɛɪɚɬɧɨɣ ɫɜɹɡɢ (ɋɨɥɨɜɨɜɚ, 2015). ȼɫɟ 
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ɷɬɢ ɮɨɪɦɵ ɩɪɨɜɟɞɟɧɢɹ ɡɚɧɹɬɢɣ ɫɜɹɡɚɧɵ ɫ ɩɪɨɰɟɫɫɨɦ 
ɤɨɦɦɭɧɢɤɚɰɢɢ, ɚ ɡɧɚɱɢɬ, ɩɪɟɞɩɨɥɚɝɚɸɬ ɧɚɥɢɱɢɟ ɧɟɫɤɨɥɶɤɢɯ 
ɤɨɦɦɭɧɢɤɚɧɬɨɜ. ɉɨɫɤɨɥɶɤɭ ɬɟɦɚ ɞɥɹ ɨɛɫɭɠɞɟɧɢɹ  
ɩɪɟɞɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɩɪɨɛɥɟɦɭ, ɩɨɞɪɚɡɭɦɟɜɚɟɬɫɹ ɧɚɥɢɱɢɟ 
ɪɚɡɧɵɯ ɬɨɱɟɤ ɡɪɟɧɢɹ, ɧɟɪɟɞɤɨ  ɪɟɡɤɨ ɨɬɥɢɱɚɸɳɢɯɫɹ ɦɟɠɞɭ 
ɫɨɛɨɣ. ɉɨɷɬɨɦɭ ɱɚɫɬɨ ɜ ɩɪɨɰɟɫɫɟ ɨɛɳɟɧɢɹ ɜɨɡɧɢɤɚɸɬ 
ɚɪɝɭɦɟɧɬɚɬɢɜɧɵɟ ɛɟɫɟɞɵ, ɤɨɬɨɪɵɟ ɩɪɟɞɩɨɥɚɝɚɸɬ 
ɷɦɨɰɢɨɧɚɥɶɧɨ-ɷɤɫɩɪɟɫɫɢɜɧɨɟ ɜɡɚɢɦɨɞɟɣɫɬɜɢɟ ɫɨɛɟɫɟɞɧɢɤɨɜ.  

ɇɚ ɨɫɧɨɜɟ ɬɟɨɪɟɬɢɱɟɫɤɨɝɨ ɚɧɚɥɢɡɚ ɩɟɞɚɝɨɝɢɱɟɫɤɨɣ, 
ɩɫɢɯɨɥɨɝɢɱɟɫɤɨɣ, ɦɟɬɨɞɢɱɟɫɤɨɣ ɥɢɬɟɪɚɬɭɪɵ ɛɵɥɢ ɪɚɫɤɪɵɬɵ 
ɫɭɬɶ ɢ ɫɬɪɭɤɬɭɪɚ ɤɥɸɱɟɜɵɯ ɩɨɧɹɬɢɣ ɷɦɨɰɢɨɧɚɥɶɧɨɝɨ 
ɜɵɪɚɠɟɧɢɹ ɢ ɮɨɪɦɢɪɨɜɚɧɢɹ ɧɚɜɵɤɨɜ ɜɵɪɚɠɟɧɢɣ ɷɦɨɰɢɣ ɭ 
ɫɬɭɞɟɧɬɨɜ, ɱɶɹ ɩɪɨɮɟɫɫɢɨɧɚɥɶɧɚɹ ɞɟɹɬɟɥɶɧɨɫɬɶ ɫɜɹɡɚɧɚ ɫ 

ɧɟɨɛɯɨɞɢɦɨɫɬɶɸ  ɜɥɚɞɟɧɢɹ ɤɭɥɶɬɭɪɨɣ ɦɵɲɥɟɧɢɹ, 
ɫɩɨɫɨɛɧɨɫɬɶɸ ɤ ɜɨɫɩɪɢɹɬɢɸ, ɚɧɚɥɢɡɭ, ɨɛɨɛɳɟɧɢɸ 
ɢɧɮɨɪɦɚɰɢɢ, ɩɨɫɬɚɧɨɜɤɟ ɰɟɥɢ ɢ ɜɵɛɨɪɭ ɩɭɬɟɣ ɟɟ ɞɨɫɬɢɠɟɧɢɹ 
ɧɚ ɚɧɝɥɢɣɫɤɨɦ ɹɡɵɤɟ, ɢ ɧɚɤɨɧɟɰ, –  ɫ ɨɜɥɚɞɟɧɢɟɦ ɭɫɩɟɲɧɨɣ 
ɦɟɠɤɭɥɶɬɭɪɧɨɣ ɤɨɦɦɭɧɢɤɚɰɢɟɣ (Hutiu, 2017; Vetrinskaya & 

Dmitrenko, 2017).  

Ɏɨɪɦɢɪɨɜɚɧɢɟ ɧɚɜɵɤɨɜ ɷɦɨɰɢɨɧɚɥɶɧɨɝɨ ɜɵɪɚɠɟɧɢɹ ɛɵɥɨ 
ɨɩɪɟɞɟɥɟɧɨ ɤɚɤ ɩɪɨɰɟɫɫ ɪɚɡɜɢɬɢɹ ɫɩɨɫɨɛɧɨɫɬɢ ɨɛɭɱɚɸɳɟɝɨɫɹ 
ɤɨɪɪɟɤɬɧɨ ɢɧɬɟɪɩɪɟɬɢɪɨɜɚɬɶ ɷɦɨɰɢɨɧɚɥɶɧɨɟ ɫɨɫɬɨɹɧɢɟ 
ɤɨɦɦɭɧɢɤɚɧɬɚ ɢ ɭɩɨɬɪɟɛɥɹɬɶ ɧɟɨɛɯɨɞɢɦɵɟ ɞɥɹ ɤɨɧɤɪɟɬɧɨɣ 
ɫɢɬɭɚɰɢɢ ɨɛɳɟɧɢɹ ɷɦɨɰɢɨɧɚɥɶɧɨ-ɷɤɫɩɪɟɫɫɢɜɧɵɟ ɫɪɟɞɫɬɜɚ. ɋ 
ɭɱɟɬɨɦ ɫɭɳɟɫɬɜɭɸɳɢɯ ɜ ɧɚɭɱɧɨɣ ɥɢɬɟɪɚɬɭɪɟ ɦɧɟɧɢɣ ɦɨɠɧɨ 
ɭɬɜɟɪɠɞɚɬɶ, ɱɬɨ ɮɨɪɦɢɪɨɜɚɧɢɸ ɧɚɜɵɤɨɜ ɷɦɨɰɢɨɧɚɥɶɧɨɝɨ 
ɜɵɪɚɠɟɧɢɹ ɜ ɫɬɭɞɟɧɱɟɫɤɨɣ ɚɭɞɢɬɨɪɢɢ ɭɞɟɥɹɥɨɫɶ 
ɧɟɞɨɫɬɚɬɨɱɧɨ ɜɧɢɦɚɧɢɹ ɜ ɩɟɞɚɝɨɝɢɱɟɫɤɨɣ ɧɚɭɤɟ ɞɨ 
ɧɚɫɬɨɹɳɟɝɨ ɜɪɟɦɟɧɢ. ɋɨɞɟɪɠɚɧɢɟ ɩɪɨɮɢɥɢɪɭɸɳɢɯ 
ɞɢɫɰɢɩɥɢɧ ɧɚ ɚɧɝɥɢɣɫɤɨɦ ɹɡɵɤɟ ɩɪɟɞɩɨɥɚɝɚɟɬ ɲɢɪɨɤɢɟ 
ɜɨɡɦɨɠɧɨɫɬɢ ɮɨɪɦɢɪɨɜɚɧɢɹ ɧɚɜɵɤɨɜ ɷɦɨɰɢɨɧɚɥɶɧɨɝɨ 
ɜɵɪɚɠɟɧɢɹ. ɋɬɭɞɟɧɬɵ ɩɨɫɬɨɹɧɧɨ ɧɚɯɨɞɹɬɫɹ ɜ ɫɢɬɭɚɰɢɢ 
ɨɛɳɟɧɢɹ, ɢɫɩɵɬɵɜɚɸɬ ɧɟɨɛɯɨɞɢɦɨɫɬɶ ɫɩɨɧɬɚɧɧɨ ɢ 
ɤɨɪɪɟɤɬɧɨ ɜɵɪɚɠɚɬɶ ɫɭɛɴɟɤɬɢɜɧɭɸ ɩɨɡɢɰɢɸ, ɩɨɞɛɢɪɚɹ 
ɚɞɟɤɜɚɬɧɵɟ ɫɪɟɞɫɬɜɚ ɚɧɝɥɢɣɫɤɨɝɨ ɹɡɵɤɚ ɞɥɹ ɢɡɥɨɠɟɧɢɹ 
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ɦɵɫɥɟɣ. ɇɟɫɨɨɬɜɟɬɫɬɜɢɹ ɦɟɠɞɭ ɪɭɫɫɤɨɣ ɢ ɚɧɝɥɢɣɫɤɨɣ 
ɹɡɵɤɨɜɵɦɢ ɫɢɫɬɟɦɚɦɢ ɜɵɧɭɠɞɚɸɬ ɫɬɭɞɟɧɬɨɜ ɢɡɭɱɚɬɶ ɢ 
ɚɧɚɥɢɡɢɪɨɜɚɬɶ ɛɨɥɶɲɨɣ ɨɛɴɟɦ ɢɧɮɨɪɦɚɰɢɢ ɢ ɫɬɪɟɦɢɬɶɫɹ 
ɦɚɤɫɢɦɚɥɶɧɨ ɩɪɢɛɥɢɡɢɬɶɫɹ  ɤ ɧɨɫɢɬɟɥɹɦ ɹɡɵɤɚ  ɜ ɫɜɨɟɣ 
ɪɟɱɟɜɨɣ ɞɟɹɬɟɥɶɧɨɫɬɢ.  Ɉɬɪɚɛɨɬɤɚ ɧɚɜɵɤɨɜ ɜɨɫɩɪɨɢɡɜɟɞɟɧɢɹ 
ɪɟɱɢ ɧɚ ɢɧɨɫɬɪɚɧɧɨɦ ɹɡɵɤɟ ɧɟ ɫɜɨɞɢɬɫɹ ɤ ɦɨɧɨɥɨɝɢɱɟɫɤɨɦɭ 
ɜɵɫɤɚɡɵɜɚɧɢɸ. ɇɚ ɡɚɧɹɬɢɹɯ ɫɬɭɞɟɧɬɵ ɜɫɟɝɞɚ ɩɨɝɪɭɠɟɧɵ ɜ 
ɫɢɬɭɚɰɢɸ  ɨɛɳɟɧɢɹ, ɜɧɢɦɚɬɟɥɶɧɨ ɫɥɭɲɚɸɬ ɫɨɛɟɫɟɞɧɢɤɚ ɢ 
ɭɱɚɬɫɹ ɚɞɟɤɜɚɬɧɨ ɪɟɚɝɢɪɨɜɚɬɶ ɧɚ ɟɝɨ ɜɵɫɤɚɡɵɜɚɧɢɹ ɜ 
ɫɨɨɬɜɟɬɫɬɜɢɢ ɫ ɧɨɪɦɚɦɢ ɢ ɩɪɚɜɢɥɚɦɢ ɫɨɜɪɟɦɟɧɧɨɝɨ 
ɚɧɝɥɢɣɫɤɨɝɨ ɹɡɵɤɚ ɢ ɤɭɥɶɬɭɪɵ. ɂɫɯɨɞɹ ɢɡ ɷɬɨɝɨ, 
ɫɤɥɚɞɵɜɚɟɬɫɹ ɨɩɪɟɞɟɥɟɧɧɚɹ ɫɨɜɨɤɭɩɧɨɫɬɶ ɫɩɨɫɨɛɨɜ 
ɜɵɪɚɠɟɧɢɹ ɷɦɨɰɢɨɧɚɥɶɧɨɝɨ ɜɵɪɚɠɟɧɢɹ. ɉɨɫɤɨɥɶɤɭ ɫɩɨɫɨɛɵ 
ɧɚɯɨɞɹɬɫɹ ɧɚɪɹɞɭ ɫ ɦɟɬɨɞɚɦɢ ɜ ɫɨɫɬɚɜɟ ɩɟɞɚɝɨɝɢɱɟɫɤɢɯ 
ɫɪɟɞɫɬɜ ɮɨɪɦɢɪɨɜɚɧɢɹ ɷɦɨɰɢɨɧɚɥɶɧɨɝɨ ɜɵɪɚɠɟɧɢɹ, ɨɧɢ 
ɬɟɫɧɨ ɫɜɹɡɚɧɵ ɫ ɧɢɦɢ.   

Ɋɚɫɫɦɨɬɪɢɦ ɤɚɠɞɵɣ ɢɡ ɫɩɨɫɨɛɨɜ ɷɦɨɰɢɨɧɚɥɶɧɨɝɨ 
ɜɵɪɚɠɟɧɢɹ ɩɨ ɨɬɞɟɥɶɧɨɫɬɢ, ɧɨ ɧɚ ɩɪɢɦɟɪɟ ɢɯ ɩɪɢɦɟɧɟɧɢɹ ɜ 
ɪɚɦɤɚɯ ɨɞɧɨɣ ɞɢɫɰɢɩɥɢɧɵ.  ȼ ɤɚɱɟɫɬɜɟ ɬɚɤɨɣ ɞɢɫɰɢɩɥɢɧɵ 
ɛɵɥɢ ɜɵɛɪɚɧɵ ɡɚɧɹɬɢɹ ɩɨ «Ⱦɨɦɚɲɧɟɦɭ ɱɬɟɧɢɸ», ɩɨɫɤɨɥɶɤɭ 
ɧɚ ɡɚɧɹɬɢɹɯ ɩɨ ɞɚɧɧɨɣ ɞɢɫɰɢɩɥɢɧɟ ɛɨɥɟɟ ɧɚɝɥɹɞɧɨ ɦɨɠɧɨ 
ɩɪɨɞɟɦɨɧɫɬɪɢɪɨɜɚɬɶ, ɤɚɤɢɦ ɨɛɪɚɡɨɦ ɪɚɡɜɢɜɚɸɬɫɹ ɜɫɟ ɜɢɞɵ 
ɪɟɱɟɜɨɣ ɞɟɹɬɟɥɶɧɨɫɬɢ (ɱɬɟɧɢɟ, ɝɨɜɨɪɟɧɢɟ, ɚɭɞɢɪɨɜɚɧɢɟ ɢ 
ɩɢɫɶɦɨ). ȼ ɡɚɞɚɱɢ ɫɬɭɞɟɧɬɚ, ɨɛɭɱɚɸɳɟɝɨɫɹ ɩɨ ɞɚɧɧɨɣ 
ɞɢɫɰɢɩɥɢɧɟ, ɜɯɨɞɢɬ ɩɪɨɱɬɟɧɢɟ ɝɥɚɜɵ ɚɭɬɟɧɬɢɱɧɨɣ ɤɧɢɝɢ, 
ɡɧɚɤɨɦɫɬɜɨ ɫ ɧɨɜɵɦɢ  ɥɟɤɫɢɱɟɫɤɢɦɢ ɟɞɢɧɢɰɚɦɢ, ɨɩɢɫɚɧɢɟ 
ɫɢɬɭɚɰɢɣ ɫ ɭɩɨɬɪɟɛɥɟɧɢɟɦ ɞɚɧɧɵɯ ɥɟɤɫɢɱɟɫɤɢɯ ɟɞɢɧɢɰ, 
ɨɛɫɭɠɞɟɧɢɟ ɜɨɩɪɨɫɨɜ ɜɨ ɜɪɟɦɹ ɡɚɧɹɬɢɹ, ɩɪɨɫɦɨɬɪ 
ɚɭɞɢɨɡɚɩɢɫɟɣ ɢ ɮɢɥɶɦɨɜ ɧɚ ɚɧɝɥɢɣɫɤɨɦ ɹɡɵɤɟ.   

ȼ ɩɪɨɰɟɫɫɟ ɢɫɫɥɟɞɨɜɚɧɢɹ ɛɵɥɨ ɜɵɹɜɥɟɧɨ ɬɪɢ ɨɫɧɨɜɧɵɯ 
ɫɩɨɫɨɛɚ  ɮɨɪɦɢɪɨɜɚɧɢɹ ɧɚɜɵɤɨɜ ɷɦɨɰɢɨɧɚɥɶɧɨɝɨ 
ɜɵɪɚɠɟɧɢɹ: ɚɧɚɥɢɬɢɱɟɫɤɢɣ, ɢɦɢɬɚɰɢɨɧɧɵɣ ɢ 
ɤɨɦɦɭɧɢɤɚɬɢɜɧɵɣ.  Ⱥɧɚɥɢɬɢɱɟɫɤɢɣ ɫɩɨɫɨɛ ɩɨɞɪɚɡɭɦɟɜɚɟɬ 
ɤɨɥɢɱɟɫɬɜɟɧɧɵɣ ɢ ɤɚɱɟɫɬɜɟɧɧɵɣ ɚɧɚɥɢɡ ɦɚɬɟɪɢɚɥɚ. ȼ ɪɚɦɤɚɯ 

ɞɢɫɰɢɩɥɢɧɵ «Ⱦɨɦɚɲɧɟɟ ɱɬɟɧɢɟ» ɫɬɭɞɟɧɬɚɦ ɩɪɟɞɥɚɝɚɟɬɫɹ 
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ɩɪɨɱɢɬɚɬɶ ɢ ɞɟɬɚɥɶɧɨ ɩɪɨɚɧɚɥɢɡɢɪɨɜɚɬɶ ɝɥɚɜɭ ɢɡ 
ɩɪɟɞɥɨɠɟɧɧɨɣ ɤɧɢɝɢ. ȼɨ ɜɪɟɦɹ ɩɪɨɱɬɟɧɢɹ ɫɬɭɞɟɧɬ 
ɡɧɚɤɨɦɢɬɫɹ ɫ ɬɟɦ, ɤɚɤɢɦ ɨɛɪɚɡɨɦ ɢ ɩɪɢ ɩɨɦɨɳɢ ɤɚɤɢɯ 
ɫɪɟɞɫɬɜ ɝɟɪɨɢ ɩɪɨɢɡɜɟɞɟɧɢɹ ɜɵɪɚɠɚɸɬ ɫɜɨɟ ɷɦɨɰɢɨɧɚɥɶɧɨɟ 
ɨɬɧɨɲɟɧɢɟ ɤ ɩɪɨɢɫɯɨɞɹɳɟɦɭ. ɉɨɫɤɨɥɶɤɭ ɧɚ ɩɪɨɬɹɠɟɧɢɢ 
ɜɫɟɝɨ ɩɟɪɢɨɞɚ ɨɛɭɱɟɧɢɹ ɫɬɭɞɟɧɬɚɦ ɩɪɟɞɥɚɝɚɸɬɫɹ ɬɟɤɫɬɵ 
ɪɚɡɧɵɯ ɜɪɟɦɟɧɧɵɯ ɩɟɪɢɨɞɨɜ, ɫɬɭɞɟɧɬɵ ɦɨɝɭɬ ɜɵɹɫɧɢɬɶ, 
ɤɚɤɢɦ ɨɛɪɚɡɨɦ ɭɬɪɚɱɢɜɚɸɬɫɹ ɢ ɪɚɡɜɢɜɚɸɬɫɹ ɚɧɝɥɢɣɫɤɢɟ 
ɦɟɠɞɨɦɟɬɧɵɟ ɟɞɢɧɢɰɵ, ɤɚɤɢɟ ɢɡ ɧɢɯ ɹɜɥɹɸɬɫɹ ɭɫɬɚɪɟɜɲɢɦɢ, 
ɚ ɤɚɤɢɟ, ɧɚɨɛɨɪɨɬ, –  ɬɨɥɶɤɨ ɧɚɱɢɧɚɸɬ ɜɯɨɞɢɬɶ ɜ ɚɤɬɢɜɧɨɟ 
ɭɩɨɬɪɟɛɥɟɧɢɟ.  

ɋɥɟɞɭɸɳɢɦ ɫɩɨɫɨɛɨɦ ɹɜɥɹɟɬɫɹ ɢɦɢɬɚɰɢɨɧɧɵɣ  ɢɥɢ 
ɩɨɞɪɚɠɚɬɟɥɶɧɵɣ.  Ɍɚɤɨɣ ɫɩɨɫɨɛ ɮɨɪɦɢɪɨɜɚɧɢɹ ɧɚɜɵɤɨɜ 
ɷɦɨɰɢɨɧɚɥɶɧɨɝɨ ɜɵɪɚɠɟɧɢɹ ɩɨɞɪɚɡɭɦɟɜɚɟɬ ɜɨɫɩɪɨɢɡɜɟɞɟɧɢɟ 
ɨɬɪɵɜɤɨɜ ɞɢɚɥɨɝɨɜ, ɫɤɟɬɱɟɣ, ɩɪɨɫɥɭɲɢɜɚɧɢɟ  ɢ 
ɜɨɫɩɪɨɢɡɜɟɞɟɧɢɟ ɚɭɞɢɨɡɚɩɢɫɟɣ, ɩɪɨɫɦɨɬɪ ɮɢɥɶɦɨɜ ɧɚ 
ɚɧɝɥɢɣɫɤɨɦ ɹɡɵɤɟ, ɱɬɨ ɩɨɡɜɨɥɹɟɬ ɫɮɨɪɦɢɪɨɜɚɬɶ 
ɨɩɪɟɞɟɥɟɧɧɵɟ ɩɪɟɞɫɬɚɜɥɟɧɢɹ ɨ ɬɨɦ, ɤɚɤɢɦ ɨɛɪɚɡɨɦ ɧɭɠɧɨ 
ɜɵɪɚɠɚɬɶ ɷɦɨɰɢɢ ɜ ɪɚɡɥɢɱɧɵɯ ɤɨɦɦɭɧɢɤɚɬɢɜɧɵɯ ɫɢɬɭɚɰɢɹɯ 
ɧɟ ɬɨɥɶɤɨ ɧɚ ɜɟɪɛɚɥɶɧɨɦ, ɧɨ ɢ ɧɚ ɧɟɜɟɪɛɚɥɶɧɨɦ ɭɪɨɜɧɟ. ɂɝɪɚ 
ɩɪɟɞɫɬɚɜɥɹɟɬ ɢɦɢɬɚɰɢɸ ɩɟɞɚɝɨɝɢɱɟɫɤɨɣ ɞɟɹɬɟɥɶɧɨɫɬɢ ɜ 
ɢɫɤɭɫɫɬɜɟɧɧɨ ɫɨɡɞɚɧɧɵɯ ɫɢɬɭɚɰɢɹɯ, ɦɨɞɟɥɢɪɭɸɳɢɯ ɭɱɟɛɧɨ-

ɜɨɫɩɢɬɚɬɟɥɶɧɵɣ ɩɪɨɰɟɫɫ, ɨɛɟɫɩɟɱɢɜɚɸɳɢɣ ɜɵɪɚɛɨɬɤɭ ɢ 
ɡɚɤɪɟɩɥɟɧɢɟ  ɩɪɨɮɟɫɫɢɨɧɚɥɶɧɵɯ ɭɦɟɧɢɣ ɢ ɧɚɜɵɤɨɜ 
ɫɬɭɞɟɧɬɨɜ. ɂɝɪɚ ɹɜɥɹɟɬɫɹ ɜɚɠɧɨɣ ɮɨɪɦɨɣ  ɢɦɢɬɚɰɢɨɧɧɨ-

ɢɝɪɨɜɨɝɨ ɩɨɞɯɨɞɚ, ɨɫɧɨɜɧɵɦɢ ɫɨɫɬɚɜɥɹɸɳɢɦɢ ɤɨɬɨɪɨɝɨ 
ɬɪɚɞɢɰɢɨɧɧɨ ɫɱɢɬɚɸɬɫɹ: ɢɧɞɢɜɢɞɭɚɥɶɧɨɫɬɶ, ɪɚɫɤɪɵɜɚɸɳɚɹ 
ɧɟɩɨɜɬɨɪɢɦɨɟ ɫɜɨɟɨɛɪɚɡɢɟ ɥɢɱɧɨɫɬɢ ɫɬɭɞɟɧɬɚ, ɥɢɱɧɨɫɬɶ, 
ɚɫɫɨɰɢɢɪɭɸɳɚɹɫɹ ɫ ɩɪɨɞɭɤɬɨɦ ɪɨɥɟɜɨɝɨ ɜɡɚɢɦɨɞɟɣɫɬɜɢɹ 
ɦɟɠɞɭ ɥɸɞɶɦɢ, ɢ ɫɚɦɨɚɤɬɭɚɥɢɡɢɪɨɜɚɧɧɚɹ ɥɢɱɧɨɫɬɶ, ɩɨɞ 
ɤɨɬɨɪɨɣ ɩɨɧɢɦɚɟɬɫɹ ɨɛɭɱɚɟɦɵɣ, ɨɫɨɡɧɚɧɧɨ  ɢ ɚɤɬɢɜɧɨ 
ɪɟɚɥɢɡɭɸɳɢɣ ɫɬɪɟɦɥɟɧɢɟ ɫɬɚɬɶ ɫɚɦɢɦ ɫɨɛɨɣ, ɧɚɢɛɨɥɟɟ ɩɨɥɧɨ 
ɪɚɫɤɪɵɬɶ ɫɜɨɢ ɜɨɡɦɨɠɧɨɫɬɢ ɢ ɫɩɨɫɨɛɧɨɫɬɢ ɜ ɢɦɢɬɚɰɢɨɧɧɨ-

ɢɝɪɨɜɨɣ ɞɟɹɬɟɥɶɧɨɫɬɢ. ɋɥɟɞɭɸɳɢɦ ɢɫɤɥɸɱɢɬɟɥɶɧɨ ɜɚɠɧɵɦ 
ɚɫɩɟɤɬɨɦ ɢɦɢɬɚɰɢɨɧɧɨ-ɢɝɪɨɜɨɝɨ ɩɨɞɯɨɞɚ ɩɪɢɧɹɬɨ ɫɱɢɬɚɬɶ 
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ɜɵɛɨɪ – ɢɡɛɪɚɧɢɟ ɫɬɭɞɟɧɬɨɦ  ɢɥɢ ɫɬɭɞɟɧɱɟɫɤɨɣ ɝɪɭɩɩɨɣ 
ɧɚɢɛɨɥɟɟ ɨɩɬɢɦɚɥɶɧɨɝɨ ɜɚɪɢɚɧɬɚ, ɫɩɨɫɨɛɚ ɢɝɪɨɜɵɯ ɢ 
ɢɦɢɬɚɰɢɨɧɧɵɯ ɞɟɣɫɬɜɢɣ ɞɥɹ ɩɪɨɹɜɥɟɧɢɹ  ɩɨɡɧɚɜɚɬɟɥɶɧɨɣ 
ɚɤɬɢɜɧɨɫɬɢ ɢ ɫɚɦɨɫɬɨɹɬɟɥɶɧɨɫɬɢ ɜ ɞɨɫɬɢɠɟɧɢɢ ɪɨɥɟɜɵɯ 
ɩɟɪɫɩɟɤɬɢɜ. 

ɂɦɢɬɚɰɢɨɧɧɨ-ɢɝɪɨɜɨɟ ɨɛɭɱɟɧɢɟ ɨɫɧɨɜɵɜɚɟɬɫɹ ɧɚ 
ɫɭɛɴɟɤɬɧɨ-ɫɭɛɴɟɤɬɧɵɯ  ɨɬɧɨɲɟɧɢɹɯ. ɂɦɢɬɚɰɢɹ ɢ ɢɝɪɚ – ɷɬɨ 
ɨɞɧɨɜɪɟɦɟɧɧɨɫɬɶ ɞɜɨɣɧɨɝɨ  ɨɛɳɟɧɢɹ: ɪɟɚɥɶɧɨɝɨ ɢ 
ɜɨɨɛɪɚɠɚɟɦɨɝɨ, ɬ.ɟ. ɪɚɡɵɝɪɵɜɚɟɦɨɝɨ. ȼ ɤɚɱɟɫɬɜɟ ɜɚɠɧɵɯ 
ɦɨɦɟɧɬɨɜ ɜ ɪɟɚɥɢɡɚɰɢɢ ɢɦɢɬɚɰɢɨɧɧɨ-ɢɝɪɨɜɨɝɨ ɩɨɞɯɨɞɚ ɜ 
ɨɛɭɱɟɧɢɢ ɜɵɫɬɭɩɚɟɬ ɷɦɩɚɬɢɹ, ɩɨɞ ɤɨɬɨɪɨɣ ɩɨɞɪɚɡɭɦɟɜɚɟɬɫɹ 
ɫɩɨɫɨɛɧɨɫɬɶ ɫɬɭɞɟɧɬɚ ɩɨɧɢɦɚɬɶ ɩɫɢɯɢɱɟɫɤɢɟ 
ɫɨɫɬɨɹɧɢɹ  ɞɪɭɝɢɯ ɭɱɚɫɬɧɢɤɨɜ ɢɦɢɬɚɰɢɨɧɧɨ-ɢɝɪɨɜɨɝɨ 
ɩɪɨɰɟɫɫɚ, ɫɨɩɟɪɟɠɢɜɚɧɢɟ, ɷɦɨɰɢɨɧɚɥɶɧɵɣ ɨɬɤɥɢɤ. ɇɚɥɢɱɢɟ 
ɷɦɩɚɬɢɢ ɧɟɨɛɯɨɞɢɦɨ ɜ ɪɟɚɥɶɧɨɦ ɩɥɚɧɟ – ɤɚɤ ɭɱɟɬ 

ɩɫɢɯɢɱɟɫɤɢɯ ɫɨɫɬɨɹɧɢɣ  ɩɚɪɬɧɟɪɨɜ ɩɨ ɢɦɢɬɚɰɢɢ ɢ ɢɝɪɟ. ɋ 
ɞɪɭɝɨɣ ɫɬɨɪɨɧɵ, ɜɵɫɨɤɚɹ  ɫɬɟɩɟɧɶ ɷɦɩɚɬɢɢ ɬɪɟɛɭɟɬɫɹ ɩɪɢ 
ɩɟɪɟɯɨɞɟ ɢɡ ɪɟɚɥɶɧɨɝɨ ɜ ɜɨɨɛɪɚɠɚɟɦɵɣ ɩɥɚɧ – ɤɚɤ 
ɷɦɨɰɢɨɧɚɥɶɧɚɹ ɢɞɟɧɬɢɮɢɤɚɰɢɹ ɫɟɛɹ ɫ ɜɵɩɨɥɧɹɟɦɨɣ ɪɨɥɶɸ. 
ɂɦɟɧɧɨ ɦɧɨɝɨɝɪɚɧɧɨɫɬɶ ɩɪɨɹɜɥɟɧɢɣ ɷɦɩɚɬɢɢ ɨɛɟɫɩɟɱɢɜɚɟɬ 
ɭɫɩɟɯ ɢ ɪɟɡɭɥɶɬɚɬɢɜɧɨɫɬɶ ɢɦɢɬɚɰɢɨɧɧɨ-ɢɝɪɨɜɨɝɨ ɨɛɭɱɟɧɢɹ. 
ɉɪɨɢɝɪɵɜɚɧɢɟ ɪɨɥɢ, ɩɨɢɫɤ ɜɵɯɨɞɚ ɢɡ ɩɪɟɞɥɨɠɟɧɧɨɣ 
ɤɨɦɦɭɧɢɤɚɬɢɜɧɨ-ɢɝɪɨɜɨɣ ɫɢɬɭɚɰɢɢ, ɚɧɚɥɢɡ ɯɨɞɚ ɢɝɪɵ ɢ 
ɞɨɫɬɢɝɧɭɬɵɯ ɪɟɡɭɥɶɬɚɬɨɜ ɫɩɨɫɨɛɫɬɜɭɸɬ ɬɨɦɭ, ɱɬɨ ɫɬɭɞɟɧɬɵ 
ɨɫɨɡɧɚɸɬ ɫɟɛɹ, ɫɨɛɫɬɜɟɧɧɵɟ ɞɟɣɫɬɜɢɹ. ɏɚɪɚɤɬɟɪɧɵɦɢ 
ɩɪɢɡɧɚɤɚɦɢ ɢɦɢɬɚɰɢɨɧɧɨ-ɢɝɪɨɜɨɝɨ ɩɨɞɯɨɞɚ ɤ 
ɨɛɭɱɟɧɢɸ  ɹɜɥɹɸɬɫɹ: 

         ɚ) ɢɦɢɬɚɰɢɨɧɧɨɟ ɦɨɞɟɥɢɪɨɜɚɧɢɟ; 
         ɛ) ɩɪɨɛɥɟɦɧɵɣ ɯɚɪɚɤɬɟɪ ɩɟɞɚɝɨɝɢɱɟɫɤɢɯ ɫɢɬɭɚɰɢɣ; 
         ɜ) ɪɚɫɩɪɟɞɟɥɟɧɢɟ ɢɝɪɨɜɵɯ ɪɨɥɟɣ ɦɟɠɞɭ ɭɱɚɫɬɧɢɤɚɦɢ 

ɢɝɪɵ ɫ ɭɱɟɬɨɦ ɢɯ ɜɨɡɦɨɠɧɨɫɬɟɣ ɢ ɫɩɨɫɨɛɧɨɫɬɟɣ; 
         ɝ) ɫɨɫɬɨɹɧɢɟ ɷɦɨɰɢɨɧɚɥɶɧɨ-ɩɨɥɨɠɢɬɟɥɶɧɨɝɨ 

ɧɚɩɪɹɠɟɧɢɹ  ɭɱɚɫɬɧɢɤɨɜ ɢɦɢɬɚɰɢɨɧɧɨ-ɢɝɪɨɜɨɣ 
ɞɟɹɬɟɥɶɧɨɫɬɢ; 

         ɞ) ɩɨɢɫɤ ɪɚɡɥɢɱɧɵɯ ɪɟɲɟɧɢɣ ɩɨɫɬɚɜɥɟɧɧɵɯ ɡɚɞɚɱ ɜ 
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ɢɦɢɬɚɰɢɨɧɧɨ-ɢɝɪɨɜɨɣ ɫɢɬɭɚɰɢɢ; 
         ɟ)   ɨɛɫɭɠɞɟɧɢɟ ɢɬɨɝɨɜ ɢɦɢɬɚɰɢɨɧɧɨ-ɢɝɪɨɜɨɣ 

ɞɟɹɬɟɥɶɧɨɫɬɢ; 
         ɠ) ɱɟɬɤɨɫɬɶ ɤɪɢɬɟɪɢɟɜ ɩɨ ɨɰɟɧɢɜɚɧɢɸ ɞɟɣɫɬɜɢɣ 

ɫɬɭɞɟɧɬɨɜ ɜ ɢɦɢɬɚɰɢɨɧɧɨ ɢɝɪɨɜɨɣ ɞɟɹɬɟɥɶɧɨɫɬɢ. 
         ɇɚɡɜɚɧɧɵɟ ɩɪɢɡɧɚɤɢ ɯɚɪɚɤɬɟɪɢɡɭɸɬ ɭɱɟɛɧɭɸ 

ɞɟɹɬɟɥɶɧɨɫɬɶ ɤɚɤ ɢɦɢɬɚɰɢɨɧɧɭɸ (ɩɪɟɞɩɨɥɚɝɚɸɳɭɸ 
ɢɫɩɨɥɶɡɨɜɚɧɢɟ ɢɦɢɬɚɰɢɨɧɧɵɯ ɦɟɬɨɞɨɜ), ɢɝɪɨɜɭɸ 
(ɩɪɟɞɭɫɦɚɬɪɢɜɚɸɳɭɸ ɧɟɨɛɯɨɞɢɦɨɫɬɶ ɢɝɪɨɜɵɯ ɦɟɬɨɞɨɜ), ɢ 
ɚɤɬɢɜɧɨ-ɩɨɡɧɚɜɚɬɟɥɶɧɭɸ, ɜ ɤɨɬɨɪɨɣ ɨɛɭɱɚɟɦɵɟ ɜɵɧɭɠɞɟɧɵ 
ɩɪɨɹɜɥɹɬɶ ɚɤɬɢɜɧɨɫɬɶ, ɜɵɩɨɥɧɹɹ ɪɚɡɧɨɨɛɪɚɡɧɵɟ ɪɨɥɢ.  

 Ɍɪɟɬɶɢɦ ɫɩɨɫɨɛɨɦ ɹɜɥɹɟɬɫɹ ɤɨɦɦɭɧɢɤɚɬɢɜɧɵɣ, ɤɨɬɨɪɵɣ 
ɪɟɚɥɢɡɭɟɬɫɹ ɧɚ ɡɚɧɹɬɢɹɯ ɩɨ «Ⱦɨɦɚɲɧɟɦɭ ɱɬɟɧɢɸ» ɜɨ ɜɪɟɦɹ 
ɨɛɫɭɠɞɟɧɢɹ ɜɨɩɪɨɫɨɜ ɢ ɩɪɨɛɥɟɦɧɵɯ ɫɢɬɭɚɰɢɣ ɩɨɫɥɟ 
ɩɪɨɱɢɬɚɧɧɨɝɨ ɬɟɤɫɬɚ. ɂɦɟɧɧɨ ɷɬɨɬ ɫɩɨɫɨɛ ɩɨɡɜɨɥɹɟɬ ɩɨɤɚɡɚɬɶ 
ɜɫɟ ɧɚɜɵɤɢ ɨɜɥɚɞɟɧɢɹ ɢɧɨɫɬɪɚɧɧɵɦ (ɚɧɝɥɢɣɫɤɢɦ) ɹɡɵɤɨɦ, ɜ 
ɬɨɦ ɱɢɫɥɟ ɢ ɭɦɟɧɢɟ ɤɨɪɪɟɤɬɧɨ ɜɵɪɚɠɚɬɶ  ɫɜɨɺ 
ɷɦɨɰɢɨɧɚɥɶɧɨɟ ɫɨɫɬɨɹɧɢɟ.  Ɉɬɥɢɱɢɬɟɥɶɧɨɣ ɨɫɨɛɟɧɧɨɫɬɶɸ 
ɤɨɦɦɭɧɢɤɚɬɢɜɧɨɝɨ ɫɩɨɫɨɛɚ ɜɵɪɚɠɟɧɢɹ ɷɦɨɰɢɣ ɹɜɥɹɟɬɫɹ 
ɫɭɛɴɟɤɬɢɜɧɚɹ ɦɨɞɚɥɶɧɨɫɬɶ, ɤɨɬɨɪɚɹ ɜɵɪɚɠɚɟɬ ɨɬɧɨɲɟɧɢɟ 
ɫɚɦɨɝɨ ɝɨɜɨɪɹɳɟɝɨ ɤ ɫɨɨɛɳɚɟɦɵɦ ɮɚɤɬɚɦ. ɂɧɚɱɟ ɝɨɜɨɪɹ, 
ɫɨɛɟɫɟɞɧɢɤɢ ɞɚɸɬ ɫɨɛɫɬɜɟɧɧɭɸ ɨɰɟɧɤɭ ɫɨɛɵɬɢɹɦ ɢ ɮɚɤɬɚɦ ɜ 
ɯɨɞɟ ɚɤɬɭɚɥɢɡɚɰɢɢ ɫɭɛɴɟɤɬɢɜɧɨɣ ɦɨɞɚɥɶɧɨɫɬɢ.  ȼ ɩɪɨɰɟɫɫɟ 
ɨɰɟɧɤɢ ɫɨɛɟɫɟɞɧɢɤɢ ɧɟ ɩɪɨɫɬɨ ɤɨɧɫɬɚɬɢɪɭɸɬ ɮɚɤɬɵ, ɧɨ 
ɨɞɨɛɪɹɸɬ ɢɥɢ ɩɨɪɢɰɚɸɬ ɢɯ, ɢɫɩɨɥɶɡɭɹ ɚɪɫɟɧɚɥ 
ɷɤɫɩɪɟɫɫɢɜɧɵɯ ɫɪɟɞɫɬɜ ɹɡɵɤɚ, ɤ ɤɨɬɨɪɵɦ ɨɬɧɨɫɹɬɫɹ ɢ 
ɚɧɝɥɢɣɫɤɢɟ ɦɟɠɞɨɦɟɬɢɹ.  

Ɇɚɬɟɪɢɚɥɵ ɢ ɦɟɬɨɞɵ 

ȼ ɪɚɦɤɚɯ ɩɪɚɤɬɢɱɟɫɤɨɣ ɱɚɫɬɢ ɢɫɫɥɟɞɨɜɚɧɢɹ ɛɵɥɢ 
ɩɪɨɚɧɚɥɢɡɢɪɨɜɚɧɵ ɭɱɟɛɧɵɟ ɢ ɦɟɬɨɞɢɱɟɫɤɢɟ ɩɨɫɨɛɢɹ ɩɨ 
ɨɛɭɱɟɧɢɸ ɚɧɝɥɢɣɫɤɨɦɭ ɹɡɵɤɭ ɫ ɰɟɥɶɸ ɪɚɡɪɚɛɨɬɤɢ 
ɫɨɜɨɤɭɩɧɨɫɬɢ ɫɩɨɫɨɛɨɜ ɷɦɨɰɢɨɧɚɥɶɧɨɝɨ ɜɵɪɚɠɟɧɢɹ ɢ 
ɪɟɤɨɦɟɧɞɚɰɢɣ ɩɨ ɮɨɪɦɢɪɨɜɚɧɢɸ ɧɚɜɵɤɨɜ, ɧɚɩɪɚɜɥɟɧɧɵɯ ɧɚ 
ɜɵɪɚɠɟɧɢɟ ɷɦɨɰɢɣ ɫɪɟɞɫɬɜɚɦɢ ɚɧɝɥɢɣɫɤɨɝɨ ɹɡɵɤɚ. ȼ ɫɜɹɡɢ ɫ 
ɜɵɞɟɥɟɧɢɟɦ ɧɚɢɛɨɥɟɟ ɷɮɮɟɤɬɢɜɧɵɯ ɫɩɨɫɨɛɨɜ 
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ɷɦɨɰɢɨɧɚɥɶɧɨɝɨ ɜɵɪɚɠɟɧɢɹ (ɚɧɚɥɢɬɢɱɟɫɤɨɝɨ, ɢɦɢɬɚɰɢɨɧɧɨɝɨ 
ɢ ɤɨɦɦɭɧɢɤɚɬɢɜɧɨɝɨ), ɤɨɬɨɪɵɟ ɩɨɡɜɨɥɹɸɬ ɫɢɫɬɟɦɧɨ  ɢɡɭɱɚɬɶ 
ɢ ɨɫɜɚɢɜɚɬɶ ɨɫɨɛɟɧɧɨɫɬɢ ɜɵɪɚɠɟɧɢɹ ɷɦɨɰɢɣ ɥɟɤɫɢɱɟɫɤɢɦɢ 
ɫɪɟɞɫɬɜɚɦɢ ɚɧɝɥɢɣɫɤɨɝɨ ɹɡɵɤɚ, ɛɵɥɢ ɪɚɡɪɚɛɨɬɚɧɵ 
ɩɪɚɤɬɢɱɟɫɤɢɟ ɪɟɤɨɦɟɧɞɚɰɢɢ ɩɨ ɮɨɪɦɢɪɨɜɚɧɢɸ ɧɚɜɵɤɨɜ 
ɷɦɨɰɢɨɧɚɥɶɧɨɝɨ ɜɵɪɚɠɟɧɢɹ ɭ ɫɬɭɞɟɧɬɨɜ-ɮɢɥɨɥɨɝɨɜ, 
ɛɭɞɭɳɢɯ ɩɪɨɮɟɫɫɢɨɧɚɥɨɜ, ɫɮɟɪɚ ɞɟɹɬɟɥɶɧɨɫɬɢ ɤɨɬɨɪɵɯ 
ɩɪɟɞɩɨɥɚɝɚɟɬ ɤɨɦɦɭɧɢɤɚɰɢɸ ɧɚ ɚɧɝɥɢɣɫɤɨɦ ɹɡɵɤɟ.  

Ɋɟɡɭɥɶɬɚɬɵ 

Ⱦɥɹ ɨɜɥɚɞɟɧɢɹ ɹɡɵɤɨɦ ɷɦɨɰɢɣ ɧɟɨɛɯɨɞɢɦɨ ɭɫɜɨɢɬɶ 
ɨɛɳɟɩɪɢɧɹɬɵɟ ɜ ɤɭɥɶɬɭɪɟ ɫɬɪɚɧɵ ɢɡɭɱɚɟɦɨɝɨ ɹɡɵɤɚ ɮɨɪɦɵ 
ɜɵɪɚɠɟɧɢɹ ɷɦɨɰɢɣ ɢ ɢɦɟɬɶ ɫɩɨɫɨɛɧɨɫɬɶ ɢɧɬɟɪɩɪɟɬɢɪɨɜɚɬɶ 
ɩɪɨɹɜɥɟɧɢɹ ɷɦɨɰɢɣ ɭ ɤɨɦɦɭɧɢɤɚɧɬɨɜ. Ⱦɥɹ ɛɨɥɶɲɢɧɫɬɜɚ 
ɨɛɭɱɚɟɦɵɯ ɧɟ ɩɪɟɞɫɬɚɜɥɹɟɬ ɛɨɥɶɲɨɣ ɬɪɭɞɧɨɫɬɢ ɨɜɥɚɞɟɧɢɟ 
ɬɢɩɢɱɧɵɦɢ ɧɟɜɟɪɛɚɥɶɧɵɦɢ (ɦɢɦɢɤɚ, ɠɟɫɬɵ) ɢ 
ɩɚɪɚɜɟɪɛɚɥɶɧɵɦɢ (ɝɨɥɨɫ, ɢɧɬɨɧɚɰɢɹ) ɮɨɪɦɚɦɢ ɜɵɪɚɠɟɧɢɹ 
ɷɦɨɰɢɣ. Ɉɞɧɚɤɨ ɫɟɪɶɟɡɧɵɟ ɡɚɬɪɭɞɧɟɧɢɹ ɩɪɟɞɫɬɚɜɥɹɟɬ ɢɦɟɧɧɨ 
ɜɟɪɛɚɥɶɧɨɟ ɜɵɪɚɠɟɧɢɟ ɷɦɨɰɢɣ, ɩɨɫɤɨɥɶɤɭ ɜɚɠɧɟɣɲɟɣ 
ɮɨɪɦɨɣ ɜɵɪɚɠɟɧɢɹ ɷɦɨɰɢɣ ɹɜɥɹɟɬɫɹ ɪɟɱɶ, ɨɫɜɨɟɧɢɟ 
ɨɫɨɛɟɧɧɨɫɬɟɣ ɤɨɬɨɪɨɣ ɧɚ ɚɧɝɥɢɣɫɤɨɦ ɹɡɵɤɟ ɬɪɟɛɭɟɬ 
ɫɩɟɰɢɚɥɶɧɨɝɨ ɢɡɭɱɟɧɢɹ. ɉɨɷɬɨɦɭ ɢɦɟɧɧɨ ɜɟɪɛɚɥɶɧɚɹ ɮɨɪɦɚ 
ɜɵɪɚɠɟɧɢɹ ɷɦɨɰɢɣ ɪɚɫɫɦɚɬɪɢɜɚɟɬɫɹ ɛɨɥɟɟ ɩɨɞɪɨɛɧɨ. 
Ɉɫɧɨɜɧɵɦɢ ɥɟɤɫɢɱɟɫɤɢɦɢ ɫɪɟɞɫɬɜɚɦɢ, ɩɟɪɟɞɚɸɳɢɦɢ 
ɷɦɨɰɢɨɧɚɥɶɧɨɟ ɫɨɫɬɨɹɧɢɟ ɤɨɦɦɭɧɢɤɚɧɬɚ, ɹɜɥɹɸɬɫɹ ɬɚɤɢɟ 
ɷɦɨɬɢɜɧɵɟ ɟɞɢɧɢɰɵ, ɤɚɤ ɦɟɠɞɨɦɟɬɢɹ, ɨɜɥɚɞɟɧɢɟ  ɤɨɬɨɪɵɦɢ 
ɬɪɟɛɭɟɬ ɫɢɫɬɟɦɚɬɢɱɟɫɤɨɝɨ ɢɡɭɱɟɧɢɹ ɩɨɫɪɟɞɫɬɜɨɦ 
ɚɧɚɥɢɬɢɱɟɫɤɨɝɨ, ɢɦɢɬɚɰɢɨɧɧɨɝɨ ɢ ɤɨɦɦɭɧɢɤɚɬɢɜɧɨɝɨ 
ɫɩɨɫɨɛɨɜ ɷɦɨɰɢɨɧɚɥɶɧɨɝɨ ɜɵɪɚɠɟɧɢɹ. Ⱦɥɹ ɪɟɲɟɧɢɹ ɷɬɢɯ 
ɡɚɞɚɱ ɛɵɥ ɪɚɡɪɚɛɨɬɚɧ ɤɨɦɩɥɟɤɫ ɭɩɪɚɠɧɟɧɢɣ ɞɥɹ 
ɮɨɪɦɢɪɨɜɚɧɢɹ ɧɚɜɵɤɨɜ ɷɦɨɰɢɨɧɚɥɶɧɨɝɨ ɜɵɪɚɠɟɧɢɹ, 
ɤɨɬɨɪɵɣ ɫɨɫɬɨɢɬ ɢɡ ɬɪɟɯ ɷɬɚɩɨɜ. Ɋɚɫɫɦɨɬɪɢɦ ɤɚɠɞɵɣ ɢɡ ɧɢɯ 
ɩɨ ɨɬɞɟɥɶɧɨɫɬɢ: 

Ⱦɥɹ ɪɚɡɜɢɬɢɹ ɧɚɜɵɤɨɜ ɜɵɪɚɠɟɧɢɹ ɷɦɨɰɢɣ ɧɚ ɚɧɝɥɢɣɫɤɨɦ 
ɹɡɵɤɟ ɚɧɚɥɢɬɢɱɟɫɤɢɦ ɫɩɨɫɨɛɨɦ ɩɪɟɞɥɚɝɚɟɬɫɹ ɪɹɞ 
ɭɩɪɚɠɧɟɧɢɣ. ɇɚ ɡɚɧɹɬɢɹɯ ɩɨ «Ⱦɨɦɚɲɧɟɦɭ ɱɬɟɧɢɸ» 
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ɫɬɭɞɟɧɬɚɦ ɦɨɠɟɬ  ɛɵɬɶ ɩɪɟɞɥɨɠɟɧɨ ɡɚɞɚɧɢɟ, ɡɚɤɥɸɱɚɸɳɟɟ ɜ 
ɫɟɛɟ ɩɪɨɫɦɨɬɪ ɷɦɨɰɢɨɧɚɥɶɧɨ-ɧɚɝɪɭɠɟɧɧɨɝɨ ɮɪɚɝɦɟɧɬɚ  
ɮɢɥɶɦɚ ɧɚ ɚɧɝɥɢɣɫɤɨɦ ɹɡɵɤɟ ɫ ɰɟɥɶɸ ɨɩɪɟɞɟɥɟɧɢɹ ɷɦɨɰɢɣ 
ɝɟɪɨɟɜ, ɚ ɬɚɤɠɟ ɫ ɰɟɥɶɸ ɜɵɹɜɥɟɧɢɹ ɦɟɠɞɨɦɟɬɢɣ, ɤɨɬɨɪɵɟ 
ɨɮɨɪɦɥɹɸɬ  ɪɟɩɥɢɤɢ ɞɥɹ ɫɨɡɞɚɧɢɹ ɬɨɝɨ ɢɥɢ ɢɧɨɝɨ 
ɷɦɨɰɢɨɧɚɥɶɧɨɝɨ ɫɨɫɬɨɹɧɢɹ. ɉɪɟɞɥɚɝɚɟɬɫɹ ɪɚɫɫɦɨɬɪɟɬɶ 
ɨɬɪɵɜɤɢ ɢɡ ɫɥɟɞɭɸɳɢɯ  ɮɢɥɶɦɨɜ ɧɚ ɚɧɝɥɢɣɫɤɨɦ ɹɡɵɤɟ:  ―Jane 

Eyre‖, ―Rebecca‖, ―Rain Man‖. 
Ⱥɥɶɬɟɪɧɚɬɢɜɧɵɦ ɩɨ ɫɜɨɟɣ ɡɚɞɚɱɟ ɹɜɥɹɟɬɫɹ ɡɚɞɚɧɢɟ ɧɚ 

ɩɪɨɫɥɭɲɢɜɚɧɢɟ ɚɭɞɢɨɡɚɩɢɫɢ ɫ  ɞɢɚɥɨɝɚɦɢ ɧɚ ɚɧɝɥɢɣɫɤɨɦ 
ɹɡɵɤɟ. ɋɥɨɠɧɨɫɬɶ ɬɚɤɨɝɨ ɡɚɞɚɧɢɹ ɡɚɤɥɸɱɚɟɬɫɹ ɜ ɬɨɦ, ɱɬɨ ɜ 
ɚɭɞɢɨɡɚɩɢɫɢ ɫɬɭɞɟɧɬɚɦ ɧɟɨɛɯɨɞɢɦɨ ɨɩɪɟɞɟɥɢɬɶ 
ɷɦɨɰɢɨɧɚɥɶɧɨɟ ɫɨɫɬɨɹɧɢɟ ɬɨɥɶɤɨ ɧɚ ɫɥɭɯ, ɬ.ɟ. ɧɟɜɟɪɛɚɥɶɧɵɟ 
ɤɨɦɩɨɧɟɧɬɵ (ɦɢɦɢɤɚ, ɠɟɫɬɵ), ɩɪɟɞɫɬɚɜɥɟɧɧɵɟ ɜ 
ɜɢɞɟɨɡɚɩɢɫɹɯ ɢ ɩɨɦɨɝɚɸɳɢɟ ɚɞɟɤɜɚɬɧɨɦɭ ɜɨɫɩɪɢɹɬɢɸ, 
ɨɬɫɭɬɫɬɜɭɸɬ. ɉɪɢ ɜɵɩɨɥɧɟɧɢɢ ɬɚɤɨɝɨ ɪɨɞɚ ɡɚɞɚɧɢɣ ɫɬɭɞɟɧɬ 
ɞɨɥɠɟɧ ɛɵɬɶ ɛɨɥɟɟ ɜɧɢɦɚɬɟɥɟɧ ɤ ɚɧɚɥɢɡɢɪɭɟɦɨɦɭ ɦɚɬɟɪɢɚɥɭ. 
ɂɬɚɤ, ɞɥɹ ɨɩɪɟɞɟɥɟɧɢɹ ɮɭɧɤɰɢɨɧɚɥɶɧɨɣ ɧɚɩɪɚɜɥɟɧɧɨɫɬɢ 
ɦɟɠɞɨɦɟɬɢɣ ɩɪɟɞɥɚɝɚɸɬɫɹ ɚɭɞɢɨɡɚɩɢɫɢ ɞɥɹ ɚɭɞɢɪɨɜɚɧɢɹ ɢɡ 
ɩɨɫɨɛɢɹ ―OUTCOMES IЧЭОrЦОНТКЭО‖, ɤɨɬɨɪɵɟ ɨɬɥɢɱɚɸɬɫɹ 
ɢɧɬɟɧɫɢɜɧɵɦ ɢɫɩɨɥɶɡɨɜɚɧɢɟɦ ɦɟɠɞɨɦɟɬɧɵɯ ɟɞɢɧɢɰ. 

ɂ, ɧɚɤɨɧɟɰ, ɧɚɢɛɨɥɟɟ ɫɥɨɠɧɵɦ, ɤɚɤ ɩɨɤɚɡɚɥɢ ɧɚɲɢ 
ɧɚɛɥɸɞɟɧɢɹ, ɹɜɥɹɟɬɫɹ ɩɪɨɱɬɟɧɢɟ ɬɟɤɫɬɚ ɧɚ ɚɧɝɥɢɣɫɤɨɦ ɹɡɵɤɟ 
ɫ ɰɟɥɶɸ ɨɩɪɟɞɟɥɟɧɢɹ ɮɭɧɤɰɢɣ ɦɟɠɞɨɦɟɬɢɣ. ȼ ɨɬɥɢɱɢɟ ɨɬ 
ɜɢɞɟɨ ɢ ɚɭɞɢɨɡɚɩɢɫɟɣ, ɤɨɬɨɪɵɟ ɫɨɞɟɪɠɚɬ ɜ ɫɟɛɟ ɜɟɪɛɚɥɶɧɵɟ, 
ɧɟɜɟɪɛɚɥɶɧɵɟ ɢ ɩɚɪɚɜɟɪɛɚɥɶɧɵɟ ɤɨɦɩɨɧɟɧɬɵ ɤɨɦɦɭɧɢɤɚɰɢɢ, 
ɬɟɤɫɬ ɫɨɞɟɪɠɢɬ ɬɨɥɶɤɨ ɧɚɛɨɪ ɡɧɚɤɨɜ, ɥɟɤɫɢɱɟɫɤɢɯ ɟɞɢɧɢɰ. ȼ 
ɬɚɤɨɦ ɬɢɩɟ ɡɚɞɚɧɢɣ ɨɩɪɟɞɟɥɢɬɶ ɷɦɨɰɢɨɧɚɥɶɧɨɟ ɫɨɫɬɨɹɧɢɟ 
ɝɟɪɨɟɜ ɫɬɭɞɟɧɬɚɦ ɩɨɦɨɝɚɟɬ ɬɨɥɶɤɨ ɤɨɧɬɟɤɫɬ. Ɍɚɤ, ɩɨ 
ɧɚɛɥɸɞɟɧɢɹɦ Ȼ.ɂ. Ⱦɨɞɨɧɨɜɚ, ɜ ɪɚɡɝɨɜɨɪɧɨɣ ɩɪɚɤɬɢɤɟ ɦɵ 
ɱɚɫɬɨ ɩɨɥɶɡɭɟɦɫɹ ɨɞɧɢɦ ɢ ɬɟɦ ɠɟ ɫɥɨɜɨɦ ɞɥɹ ɨɛɨɡɧɚɱɟɧɢɹ 
ɪɚɡɧɵɯ ɩɟɪɟɠɢɜɚɧɢɣ, ɬɚɤ ɱɬɨ ɢɯ ɞɟɣɫɬɜɢɬɟɥɶɧɵɣ ɯɚɪɚɤɬɟɪ 
ɫɬɚɧɨɜɢɬɫɹ ɹɫɧɵɦ ɬɨɥɶɤɨ ɢɡ ɤɨɧɬɟɤɫɬɚ (ɐɢɬ. ɩɨ ɒɚɯɨɜɫɤɢɣ, 
1984, ɫ. 104). ɉɨɷɬɨɦɭ ɜ ɩɪɟɞɥɚɝɚɟɦɨɦ ɬɢɩɟ ɡɚɞɚɧɢɣ 
ɧɟɨɛɯɨɞɢɦɨ ɞɟɬɚɥɶɧɨ ɢɡɭɱɢɬɶ ɤɨɧɬɟɤɫɬ. ȼ ɩɨɞɨɛɧɵɯ 
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ɡɚɞɚɧɢɹɯ ɫɬɭɞɟɧɬɚɦ ɩɪɟɞɥɚɝɚɟɬɫɹ ɪɚɫɫɦɨɬɪɟɬɶ ɮɪɚɝɦɟɧɬɵ 
ɬɟɤɫɬɨɜ ɢɡ ɩɪɨɢɡɜɟɞɟɧɢɣ ɢ ɩɪɨɤɨɦɦɟɧɬɢɪɨɜɚɬɶ ɪɨɥɶ 
ɦɟɠɞɨɦɟɬɧɵɯ ɟɞɢɧɢɰ:  

 1) Randi (Following him into the hall): Joe, didn't you hear 

what I said last night? I love you! 

Joe: Oh, save it for your plumber!                                                 

                                            (―TСО HвpЧШЭТsЭ‖, JОППrОв R. PКrОЧЭТ) 
2) Charles (As they walk off toward the bedroom, stage left): I'll 

show you several dozen eating utensils that elite druids used in 

12th Century Eurasia. 

Brenda: Ooo, I've never seen anything like that.                     

                                            (―TСО HвpЧШЭТsЭ‖, JОППrОв R. PКrОЧЭТ) 
Ɂɚɤɥɸɱɚɸɳɢɦ ɡɚɞɚɧɢɟɦ ɜ ɩɪɟɞɥɨɠɟɧɧɨɦ ɛɥɨɤɟ 

ɭɩɪɚɠɧɟɧɢɣ ɧɚ ɮɨɪɦɢɪɨɜɚɧɢɟ ɧɚɜɵɤɨɜ ɷɦɨɰɢɨɧɚɥɶɧɨɝɨ 
ɜɵɪɚɠɟɧɢɹ ɚɧɚɥɢɬɢɱɟɫɤɢɦ ɫɩɨɫɨɛɨɦ ɹɜɥɹɸɬɫɹ ɤɨɪɨɬɤɢɟ 
ɞɢɚɥɨɝɢɱɟɫɤɢɟ ɜɵɫɤɚɡɵɜɚɧɢɹ ɫ ɩɪɨɩɭɫɤɚɦɢ ɢ ɧɚɛɨɪɨɦ 
ɦɟɠɞɨɦɟɬɢɣ ɞɥɹ ɢɯ ɡɚɩɨɥɧɟɧɢɹ. ȼ ɡɚɞɚɱɢ ɫɬɭɞɟɧɬɚ ɜ ɬɚɤɨɦ 
ɬɢɩɟ ɡɚɞɚɧɢɣ ɜɯɨɞɢɬ ɚɧɚɥɢɡ ɷɦɨɰɢɨɧɚɥɶɧɨɣ ɧɚɩɪɚɜɥɟɧɧɨɫɬɢ 

ɪɟɩɥɢɤ ɞɢɚɥɨɝɨɜ ɢ ɜɵɛɨɪ ɤɨɪɪɟɤɬɧɨɝɨ ɦɟɠɞɨɦɟɬɢɹ, 
ɫɨɨɬɜɟɬɫɬɜɭɸɳɟɝɨ ɬɨɦɭ ɢɥɢ ɢɧɨɦɭ ɷɦɨɰɢɨɧɚɥɶɧɨɦɭ 
ɫɨɫɬɨɹɧɢɸ:   

a. Aha!   b. Hey!      c. Ouch!    d. Ugh! 

e. Mm     f. Wow!     g. Oh!       h. AGHH!    i. There, there 

 

• …. , Цв НОКr, sЭШp МrвТЧР, МКХЦ НШаЧ‖. 
• …. , pies! I adore pies. 

• …, Цв ХОР! ВШЮ‘ЯО УЮsЭ ФТМФОН ТЭ. 
• …, ЧШа I sОО аСКЭ‘s аrШЧР. I КННОН ПТЯО, КЧН I sСШЮХН СКЯО 

subtracted five. 

• … , ЭСКЭ‘s ЭСО ЦШsЭ ТЧЭОrОsЭТЧР ЛШШФ I‘ЯО ОЯОr rОКН ТЧ Цв ХТПО. 
• … , ХШШФ КЭ ЭСТs ЭТМФОЭ! I‘ЯО УЮsЭ аШЧ $200,000!!! 
• ―… ―, screamed Zorro, as the bullet tore into his arm. 

• …, ЭСОrО КrО аШrЦs ТЧ вШЮr КppХО. 
Ⱦɥɹ ɪɚɡɜɢɬɢɹ ɧɚɜɵɤɨɜ ɜɵɪɚɠɟɧɢɹ ɷɦɨɰɢɣ ɧɚ ɚɧɝɥɢɣɫɤɨɦ 

ɹɡɵɤɟ ɢɦɢɬɚɰɢɨɧɧɵɦ ɫɩɨɫɨɛɨɦ ɫɬɭɞɟɧɬɚɦ ɩɪɟɞɥɚɝɚɟɬɫɹ 
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ɧɚɛɨɪ ɞɢɚɥɨɝɨɜ ɞɥɹ ɜɨɫɩɪɨɢɡɜɟɞɟɧɢɹ, ɤɨɬɨɪɵɟ ɩɪɟɞɫɬɚɜɥɹɸɬ 
ɫɨɛɨɣ ɪɚɡɧɵɟ ɷɦɨɰɢɨɧɚɥɶɧɨ ɨɤɪɚɲɟɧɧɵɟ ɫɢɬɭɚɰɢɢ. ȼ ɡɚɞɚɱɢ 
ɫɬɭɞɟɧɬɚ  ɜɯɨɞɢɬ ɤɨɪɪɟɤɬɧɚɹ ɢɧɬɟɪɩɪɟɬɚɰɢɹ ɷɦɨɰɢɨɧɚɥɶɧɨɝɨ 
ɫɨɫɬɨɹɧɢɹ ɝɟɪɨɟɜ ɢ ɩɪɟɞɫɬɚɜɥɟɧɢɟ ɟɝɨ ɷɦɨɰɢɨɧɚɥɶɧɨɝɨ 
ɫɨɫɬɨɹɧɢɹ  ɩɨɫɪɟɞɫɬɜɨɦ  ɬɚɤɨɝɨ ɦɟɯɚɧɢɡɦɚ ɫɨɰɢɚɥɶɧɨɝɨ 
ɩɨɡɧɚɧɢɹ, ɤɚɤ ɢɞɟɧɬɢɮɢɤɚɰɢɹ. ɂɞɟɧɬɢɮɢɰɢɪɭɹ ɫɟɛɹ ɫ ɝɟɪɨɟɦ, 
ɫɬɭɞɟɧɬ ɦɚɤɫɢɦɚɥɶɧɨ ɩɪɢɛɥɢɠɟɧɧɨ ɞɨɥɠɟɧ ɜɵɪɚɡɢɬɶ 
ɷɦɨɰɢɢ, ɩɪɟɞɫɬɚɜɥɟɧɧɵɟ ɜ ɞɢɚɥɨɝɟ: 

1) Evans: Jesus, he's made some impression on you,  hasn't he? 

Sharon: See me at the weekend, Lenny, after work. I'll be by 

ЦвsОХП.                                  (―TСО NТРСЭ АКЭМСЦКЧ‖, R. CЮssОЧ)  
2) Jimmy: Awesome! Where do you live?  

Richard: Kennedy 963. 

Jimmy: Really? I'm in K-962! We're next door neighbors! Wow! 

(―RТМСКrН FrОsСЦКЧ‖, JОППrОв R. PКrОЧЭТ) 
Ɍɚɤɨɣ ɬɢɩ ɡɚɞɚɧɢɹ ɷɮɮɟɤɬɢɜɟɧ ɜ ɫɢɥɭ ɬɨɝɨ, ɱɬɨ ɧɚɢɛɨɥɟɟ 

ɩɪɨɞɭɤɬɢɜɧɨ ɩɨɡɜɨɥɹɟɬ ɡɚɩɨɦɢɧɚɬɶ ɢ ɜɜɨɞɢɬɶ ɜ ɭɩɨɬɪɟɛɥɟɧɢɟ 
ɦɟɠɞɨɦɟɬɢɹ, ɬɚɤ ɤɚɤ ɟɳɺ ɜ 30-ɟ ɝɝ. ɩɫɢɯɨɥɨɝɨɦ ɉ.ɉ. 
Ȼɥɨɧɫɤɢɦ ɛɵɥɨ ɭɫɬɚɧɨɜɥɟɧɨ, ɱɬɨ ɥɭɱɲɟ ɜɫɟɝɨ ɩɚɦɹɬɶ 
ɫɨɯɪɚɧɹɟɬ ɢɧɮɨɪɦɚɰɢɸ, ɷɦɨɰɢɨɧɚɥɶɧɨ ɡɧɚɱɢɦɭɸ. 
ɂɧɮɨɪɦɚɰɢɹ, ɤ ɤɨɬɨɪɨɣ ɱɟɥɨɜɟɤ ɧɟ ɢɫɩɵɬɵɜɚɟɬ ɧɢɤɚɤɢɯ 
ɱɭɜɫɬɜ, ɡɚɩɟɱɚɬɥɟɜɚɟɬɫɹ ɜ ɟɝɨ ɩɚɦɹɬɢ ɩɥɨɯɨ. ɗɦɨɰɢɢ ɞɚɸɬ 
ɬɨɥɱɨɤ ɤ ɩɨɡɧɚɧɢɸ, ɤɨɦɩɟɧɫɢɪɭɸɬ ɧɟɞɨɫɬɚɬɨɤ ɡɧɚɧɢɹ 
(Ȼɥɨɧɫɤɢɣ, 1935, ɫ. 29). Ɏɨɪɦɢɪɨɜɚɧɢɟ ɧɚɜɵɤɨɜ 
ɷɦɨɰɢɨɧɚɥɶɧɨɝɨ ɜɵɪɚɠɟɧɢɹ ɤɨɦɦɭɧɢɤɚɬɢɜɧɵɦ ɫɩɨɫɨɛɨɦ 
ɪɟɤɨɦɟɧɞɭɟɬɫɹ ɨɫɭɳɟɫɬɜɥɹɬɶ ɩɭɬɟɦ ɫɜɨɛɨɞɧɨɣ 
ɞɢɚɥɨɝɢɱɟɫɤɨɣ ɤɨɦɦɭɧɢɤɚɰɢɢ. ɋɬɭɞɟɧɬɚɦ ɩɪɟɞɥɚɝɚɟɬɫɹ 
ɷɦɨɰɢɨɧɚɥɶɧɚɹ ɫɢɬɭɚɰɢɹ, ɤɨɬɨɪɚɹ ɞɨɥɠɧɚ ɛɵɬɶ 
ɚɤɬɭɚɥɢɡɢɪɨɜɚɧɚ ɜ ɞɢɚɥɨɝɟ. ɋɨɨɬɜɟɬɫɬɜɟɧɧɨ ɜ ɬɚɤɨɦ ɬɢɩɟ 
ɡɚɞɚɧɢɣ ɬɟɦɚ ɞɢɚɥɨɝɨɜ ɜɵɛɢɪɚɟɬɫɹ ɫɬɭɞɟɧɬɚɦɢ 
ɫɚɦɨɫɬɨɹɬɟɥɶɧɨ. ɇɚɩɪɢɦɟɪ, ɩɪɟɞɥɚɝɚɟɬɫɹ ɪɚɡɵɝɪɚɬɶ 
ɫɢɬɭɚɰɢɸ, ɜ ɤɨɬɨɪɨɣ: 

• ɨɞɢɧ ɢɡ ɩɚɪɬɧɟɪɨɜ ɩɨ ɨɛɳɟɧɢɸ ɞɨɥɠɟɧ ɜɵɪɚɡɢɬɶ ɫɜɨɟ 
ɧɟɝɚɬɢɜɧɨɟ ɨɬɧɨɲɟɧɢɟ ɤ ɱɟɦɭ-ɥɢɛɨ, ɚ ɞɪɭɝɨɣ ɞɨɥɠɟɧ ɟɝɨ 
ɩɟɪɟɭɛɟɞɢɬɶ ɢ ɜɡɛɨɞɪɢɬɶ; 
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• ɨɛɚ ɤɨɦɦɭɧɢɤɚɧɬɚ ɜɵɪɚɠɚɸɬ ɫɜɨɟ ɩɨɥɨɠɢɬɟɥɶɧɨɟ 
ɨɬɧɨɲɟɧɢɟ ɤ ɱɟɦɭ-ɥɢɛɨ.  
ȼ ɬɚɤɢɯ ɡɚɞɚɧɢɹɯ ɪɟɚɥɢɡɭɟɬɫɹ ɤɨɧɟɱɧɚɹ ɡɚɞɚɱɚ – ɭɦɟɧɢɟ 

ɤɨɪɪɟɤɬɧɨ ɩɨɞɛɢɪɚɬɶ ɧɭɠɧɵɟ ɦɟɠɞɨɦɟɬɢɹ ɞɥɹ ɜɵɪɚɠɟɧɢɹ 
ɧɟɨɛɯɨɞɢɦɨɝɨ ɷɦɨɰɢɨɧɚɥɶɧɨɝɨ ɫɨɫɬɨɹɧɢɹ ɧɚ ɚɧɝɥɢɣɫɤɨɦ 
ɹɡɵɤɟ. 

ȼɵɜɨɞɵ 

Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɜ ɩɪɨɰɟɫɫɟ ɢɫɫɥɟɞɨɜɚɧɢɹ ɛɵɥ ɫɨɫɬɚɜɥɟɧ 
ɤɨɦɩɥɟɤɫ ɭɩɪɚɠɧɟɧɢɣ ɧɚ ɮɨɪɦɢɪɨɜɚɧɢɟ ɧɚɜɵɤɨɜ 
ɷɦɨɰɢɨɧɚɥɶɧɨɝɨ ɜɵɪɚɠɟɧɢɹ ɫɪɟɞɫɬɜɚɦɢ ɚɧɝɥɢɣɫɤɨɝɨ ɹɡɵɤɚ, 
ɫɨɫɬɨɹɳɢɣ ɢɡ ɬɪɟɯ ɨɫɧɨɜɧɵɯ ɛɥɨɤɨɜ, ɜɤɥɸɱɚɸɳɢɯ 
ɭɩɪɚɠɧɟɧɢɹ, ɧɚɩɪɚɜɥɟɧɧɵɟ ɧɚ ɮɨɪɦɢɪɨɜɚɧɢɟ ɧɚɜɵɤɨɜ 
ɷɦɨɰɢɨɧɚɥɶɧɨɝɨ ɜɵɪɚɠɟɧɢɹ ɚɧɚɥɢɬɢɱɟɫɤɢɦ, ɢɦɢɬɚɰɢɨɧɧɵɦ 
ɢ ɤɨɦɦɭɧɢɤɚɬɢɜɧɵɦ ɫɩɨɫɨɛɚɦɢ. ɉɪɨɜɟɞɟɧɧɨɟ ɢɫɫɥɟɞɨɜɚɧɢɟ 
ɢɦɟɟɬ ɩɪɚɤɬɢɱɟɫɤɭɸ ɡɧɚɱɢɦɨɫɬɶ ɞɥɹ ɩɪɟɩɨɞɚɜɚɬɟɥɟɣ 
ɚɧɝɥɢɣɫɤɨɝɨ ɹɡɵɤɚ, ɩɨɫɤɨɥɶɤɭ ɦɨɠɟɬ ɛɵɬɶ ɢɫɩɨɥɶɡɨɜɚɧɨ ɩɪɢ 
ɪɚɡɪɚɛɨɬɤɟ ɩɪɚɤɬɢɱɟɫɤɢɯ ɪɟɤɨɦɟɧɞɚɰɢɣ, ɩɨ ɩɪɢɦɟɧɟɧɢɸ 
ɦɟɠɞɨɦɟɬɢɣ ɜ ɪɚɡɥɢɱɧɵɯ ɤɨɦɦɭɧɢɤɚɬɢɜɧɵɯ ɫɢɬɭɚɰɢɹɯ. 
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Ⱥ.ɉ. ɋɚɮɪɨɧɨɜɚ 

Ɍɭɥɶɫɤɢɣ ɝɨɫɭɞɚɪɫɬɜɟɧɧɵɣ ɩɟɞɚɝɨɝɢɱɟɫɤɢɣ 

ɭɧɢɜɟɪɫɢɬɟɬ ɢɦɟɧɢ Ʌ. ɇ. Ɍɨɥɫɬɨɝɨ 

 

ɉȿɊȿȼɈȾ ɂ ɅɈɄȺɅɂɁȺɐɂə 

 

ȼɥɢɹɧɢɟ ɦɟɯɚɧɢɡɦɨɜ ɝɥɨɛɚɥɢɡɚɰɢɢ ɧɚ ɦɢɪɨɜɭɸ ɷɤɨɧɨɦɢɤɭ 
ɜɵɡɜɚɥɨ ɩɨɬɪɟɛɧɨɫɬɶ ɜ ɩɨɹɜɥɟɧɢɢ ɧɨɜɵɯ ɭɫɥɭɝ 
ɩɟɪɟɜɨɞɱɟɫɤɨɝɨ ɯɚɪɚɤɬɟɪɚ. ȼɨɡɧɢɤɥɨ ɧɨɜɨɟ ɧɚɩɪɚɜɥɟɧɢɟ, 
ɢɡɜɟɫɬɧɨɟ ɜ ɡɚɪɭɛɟɠɧɨɣ ɥɢɬɟɪɚɬɭɪɟ ɩɨɞ ɚɛɛɪɟɜɢɚɬɭɪɨɣ 
GILT, ɤɨɬɨɪɨɟ ɜɜɟɥɨ ɧɨɜɵɟ, ɧɟɞɨɫɬɚɬɨɱɧɨ ɢɡɭɱɟɧɧɵɟ ɧɚ 
ɫɟɝɨɞɧɹɲɧɢɣ ɞɟɧɶ ɩɨɧɹɬɢɹ ɜ ɧɚɭɤɭ ɨ ɩɟɪɟɜɨɞɟ. 
ɂɧɬɟɪɧɚɰɢɨɧɚɥɢɡɚɰɢɹ, ɥɨɤɚɥɢɡɚɰɢɹ ɢ ɬɪɚɧɫɤɪɟɚɰɢɹ 
ɩɪɟɞɩɨɥɚɝɚɸɬ ɧɨɜɵɣ ɩɨɞɯɨɞ ɤ ɩɟɪɟɜɨɞɭ ɜ ɭɫɥɨɜɢɹɯ 
ɫɨɜɪɟɦɟɧɧɨɝɨ ɦɢɪɚ, ɚ ɩɨɬɨɦɭ ɞɚɧɧɵɟ ɩɨɧɹɬɢɹ ɦɨɝɭɬ 

ɩɨɬɪɟɛɨɜɚɬɶ ɩɟɪɟɫɦɨɬɪɚ ɬɟɪɦɢɧɨɥɨɝɢɱɟɫɤɨɝɨ ɚɩɩɚɪɚɬɚ 
ɩɟɪɟɜɨɞɨɜɟɞɟɧɢɹ. ɇɚɫɬɨɹɳɚɹ ɫɬɚɬɶɹ ɩɨɫɜɹɳɟɧɚ ɧɨɜɵɦ 
ɪɚɡɞɟɥɚɦ ɜ ɧɚɭɤɟ ɨ ɩɟɪɟɜɨɞɟ, ɩɨɹɜɥɟɧɢɟ ɤɨɬɨɪɵɯ ɨɛɭɫɥɨɜɥɟɧɨ 
ɩɨɬɪɟɛɧɨɫɬɶɸ ɚɞɚɩɬɢɪɨɜɚɬɶ ɪɚɡɥɢɱɧɵɟ ɩɪɨɞɭɤɬɵ ɢ ɞɟɥɚɬɶ 
ɢɯ ɩɪɨɞɚɜɚɟɦɵɦɢ ɧɚ ɡɚɪɭɛɟɠɧɵɯ ɪɵɧɤɚɯ. Ⱥɜɬɨɪ ɞɚɟɬ 
ɨɩɪɟɞɟɥɟɧɢɹ, ɚɧɚɥɢɡɢɪɭɟɬ, ɫɪɚɜɧɢɜɚɟɬ ɢ ɩɪɨɹɫɧɹɟɬ 
ɩɟɪɟɱɢɫɥɟɧɧɵɟ ɬɟɪɦɢɧɵ, ɤɨɬɨɪɵɟ ɧɚ ɫɟɝɨɞɧɹɲɧɢɣ ɞɟɧɶ 
ɲɢɪɨɤɨ ɢɫɩɨɥɶɡɭɸɬɫɹ ɜ ɧɚɭɤɟ ɨ ɩɟɪɟɜɨɞɟ ɢ ɦɟɠɞɭɧɚɪɨɞɧɨɦ 
ɦɚɪɤɟɬɢɧɝɟ. Ⱦɚɧɧɚɹ ɫɬɚɬɶɹ ɬɚɤɠɟ ɨɩɢɫɵɜɚɟɬ ɪɨɥɶ ɢ ɦɟɫɬɨ 
ɞɚɧɧɵɯ ɦɟɯɚɧɢɡɦɨɜ ɹɡɵɤɨɜɨɣ ɢ ɤɭɥɶɬɭɪɧɨɣ ɚɞɚɩɬɚɰɢɢ 
ɩɪɨɞɭɤɬɨɜ ɜ ɢɯ ɪɚɡɪɚɛɨɬɤɟ ɢ ɩɨɞɝɨɬɨɜɤɟ ɤ ɡɚɪɭɛɟɠɧɵɦ 
ɪɵɧɤɚɦ, ɢɡɜɟɫɬɧɵɯ ɤɚɤ ɝɥɨɛɚɥɢɡɚɰɢɹ. ȼ ɡɚɤɥɸɱɟɧɢɢ ɚɜɬɨɪ 
ɩɪɢɯɨɞɢɬ ɤ ɜɵɜɨɞɭ ɨ ɬɨɦ, ɱɬɨ ɞɚɧɧɵɟ ɬɟɪɦɢɧɵ ɬɪɟɛɭɸɬ 
ɞɚɥɶɧɟɣɲɟɝɨ ɢɡɭɱɟɧɢɹ ɜ ɪɚɦɤɚɯ ɩɟɪɟɜɨɞɨɜɟɞɟɧɢɹ, ɚ ɢɯ 
ɜɤɥɸɱɟɧɢɟ ɜ ɬɟɪɦɢɧɨɥɨɝɢɱɟɫɤɢɣ ɚɩɩɚɪɚɬ ɧɚɭɤɢ ɦɨɠɟɬ 
ɩɨɬɪɟɛɨɜɚɬɶ ɩɟɪɟɫɦɨɬɪɚ ɪɨɥɢ ɩɟɪɟɜɨɞɚ ɜ 21 ɜɟɤɟ. 

Ʉɥɸɱɟɜɵɟ ɫɥɨɜɚ: ɩɟɪɟɜɨɞ, ɚɭɞɢɨɜɢɡɭɚɥɶɧɵɣ ɩɟɪɟɜɨɞ, 
ɥɨɤɚɥɢɡɚɰɢɹ, ɢɧɬɟɪɧɚɰɢɨɧɚɥɢɡɚɰɢɹ, ɬɪɚɧɫɤɪɟɚɰɢɹ 
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TRANSLATION AND LOCALIZATION 

 

Due to the influence of globalization on economic sector, a 

demand for new services within language transfer appeared. A 

new composite industry termed GILT introduced new terms into 

linguistics, which have not yet been properly researched under 

the theory of translation. Internationalization, localization and 

transcreation suggest a new approach to translation in a modern 

world, and may require revision of the basic definitions within 

translation studies. The following article deals with newly 

appeared subdisciplines in translation studies, dictated by the 

need to adapt products and make them marketable for the foreign 

markets. The author defines, analyzes, compares and clarifies the 

above-mentioned terms, which are widely used nowadays within 

the fields of translation studies and global marketing. This article 

also explains the role and place of these mechanisms of language 

and cultural adaptation of a product within the process of its 

development and preparation for the foreign markets, also known 

as globalization. In conclusion, the author points out that these 

terms require further study within the theory of translation, and 

that adoption of these terms may require reviewing the role of 

translation in the 21st century world. 

Keywords: translation, audiovisual translation, localization, 

internationalization, transcreation,  

 

Introduction 

Globalization has influenced all economic sectors and has 

increased the demand for translation services like never before. 

Nowadays industries require not only translation but also new 
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services within language transfer itself. Within language studies 

and marketing, a composite industry termed GILT appeared. 

GILT stands for Globalization, Internationalization, Localization 

(Chandler, 2005) and Transcreation (Mangiron & O'Hagan, 

2006), associated mostly with the translation of utility and 

entertainment software. GILT deals with translation from the 

perspective of globalization. The last involves such issues as 

making products or services available to foreign markets, 

including legal, financial, marketing and other peculiarities (Fry, 

2003). The need for localization emerged to create target market 

versions (also known as locales) of content in electronic form, 

notably computer softwarО (MКЧРТrШЧ & O‘HКРКЧ 2006). 
During the last two decades, there has been a rapid growth in 

the field of localization, which gave rise to a new area for 

translation research (Folaron, 2006, pp. 195-222), (Pym, 2003). 

Due to the newly implemented marketing strategies and business 

models, established mostly without reliance on knowledge of 

conventional translation, the divide between the localization 

industry and translation studies has widened (Quah, 2006), 

(O'Hagan and Ashworth 2003, p. 130). However, some scholars 

(Dunne 2006), (Bouffard & Caignon, 2004, pp. 806-23), (Reinke, 

2005), (Quiron, 2003, pp. 546-58), (Pym, 2003) managed to 

ЛrТНРО ЭСТs РКp ХКЭОХв (JТЦцЧОг, 2007).  
Results and discussion 

The term localization refers to the adaptation of a product and 

translation of its content from one language into another taking 

into account cultural considerations. As a technical term, it is 

widely accepted in the software industry, and thus is also used in 

the context of electronic content (Bartelt-Krantz, 2011). 
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Pic. 1. The internationalization and localization process 

 

As we may observe from the pic.1 illustrating the 

internationalization and localization processes, these two 

combined are a part of a cycle of product preparation for the 

target markets. These two terms are similar, but they have one 

major difference. Internationalization is adaptation of a product 

for the potential use in any place in the world, while localization 

is the adaptation applied for every particular region (locale). 

Internationalization takes place at the early stages of product 

development, while localization is conducted at the late stages 

and for every target language. 

Localization is a dynamically developing sector, adapting to 

the demands, emerging from new types of products to be made 

global-rОКНв. TСКЭ‘s аСв GILT prКМЭТМОs КrО prОsОЧЭТЧР ЧОа 
dimensions of translation studies, which are not yet fully 

explained (Pym, 2004; O'Hagan & Ashworth, 2002). While the 

theory of localization has not been described in the translation 

studies, a commonly accepted localization principle is that 

ХШМКХТгОН prШНЮМЭs sСШЮХН prОsОrЯО ―ЭСО ХШШФ КЧН ПООХ ШП ЭСО 
locally-ЦКНО prШНЮМЭs‖ (Frв, 2003). Moreover, this idea of 

equivalence and the notion of the source and target language is 
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НТППОrОЧЭ ПrШЦ ШЧО ШП ЭСО ЭrКЧsХКЭТШЧ sЭЮНТОs‘. (MКЧРТrШЧ & 
O‘HКРКЧ, 2006) 

Content that is widely localized nowadays include video 

games, movies, animated films and series. Game localization also 

shares many characteristics with audiovisual translation 

(Safronova, 2017), since most localized video games, movies, 

animated films and series are currently dubbed or subtitled, or 

both.  

The aim of the localizers is to produce a version of a product 

that would allow the audience to get experience equal to that of 

ЭСО ШrТРТЧКХ ЯОrsТШЧ‘s. IЧ ШrНОr ЭШ НШ ЭСТs, ЭrКЧsХКЭШrs ЦЮsЭ ЛО 
aware of different stylistic elements such as the register, 

terminology, the kind of humor, the use of puns, etc., as well as 

they also need to be able to recognize allusions and intertextual 

references to other pieces of global popular culture, such as video 

РКЦОs, ПТХЦ КЧН МШЦТМs (MКЧРТrШЧ & O‘HКРКЧ, 2006). 
For this reason, translators are often free to modify, adapt, and 

remove any cultural references, puns, as well as jokes that would 

not work in the target language. Localizers may add new cultural 

references, jokes, and any other elements they deem necessary to 

preserve the game experience and to produce a fresh and 

engaging translation. This type of creative adaptation is the 

exception rather than the rule in any other types of translation. 

The technique of compensation, i.e., introducing a new feature in 

the target text to compensate for a different one that could not be 

reproduced somewhere else in the text is commonly used, and 

accepted, in translation studies. However, the extent of freedom 

in including new features in localization, regardless of the 

original content, is completely different from one of the central 

notions of traditional translation theories: fidelity to the original. 

(MКЧРТrШЧ & O‘HКРКЧ, 2006). 
Last but not least, transcreation is about taking a concept in 

one language and completely recreating it in another language. It 

is normally used in advertisement and applied to the marketing of 

an idea, product or service to the intended audience. The 
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language, therefore, must have the same impact on the target 

audience. Transcreation is widely used when translating trailers, 

teasers, all sorts of advertisement, product packaging materials, 

etc. 

Conclusion 

Today the demographics of media products consumers range 

from young children to adults. That is why localized products 

should preserve its orientation on the target audience, and at the 

same time, they must be equally innovative and exciting, easy to 

pХКв КЧН ЮЧНОrsЭКЧН. (MКЧРТrШЧ & O‘HКРКЧ, 2006).  
Thus, we can say that the translation process involved in GILT 

is characterized by a high degree of freedom and a number of 

constraints that distinguish it from any other type of translation, 

thus making it an area worthy of translation studies. The reason 

for this lies in the nature of media entertainment products, which 

demands a new translation approach. Adoption of these terms 

means that we need to review the terminology of translation 

studies and the role of translation in a globalized 21st century 

world. 
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Ⱦ.Ɇ. ɋɥɨɛɨɞɹɧɢɤ, ȼ.ȼ.ɋɢɛɭɥ 

Ɋɨɫɫɢɣɫɤɢɣ ɭɧɢɜɟɪɫɢɬɟɬ ɞɪɭɠɛɵ ɧɚɪɨɞɨɜ 

 

ɋɉɈɊɌɂȼɇȺə ɇȿɈɅɈȽɂə ȺɇȽɅɂɃɋɄɈȽɈ 
əɁɕɄȺ ɄɈɇɐȺ 20 – ɇȺɑȺɅȺ 21 ȼȿɄȺ ɂ ɋɉɈɋɈȻɕ 

ȿЁ ɉȿɊȿȾȺɑɂ ɇȺ ɊɍɋɋɄɂɃ əɁɕɄ 

 

Ⱥɤɬɭɚɥɶɧɨɫɬɶ ɞɚɧɧɨɝɨ ɢɫɫɥɟɞɨɜɚɧɢɹ ɨɛɭɫɥɨɜɥɟɧɚ 
ɜɨɡɪɚɫɬɚɸɳɢɦ ɩɪɢɫɬɚɥɶɧɵɦ ɜɧɢɦɚɧɢɟɦ ɥɢɧɝɜɢɫɬɨɜ ɤ 
ɬɚɤɨɦɭ ɚɜɬɨɧɨɦɧɨɦɭ ɩɥɚɫɬɭ ɫɥɨɜɚɪɧɨɝɨ ɮɨɧɞɚ ɹɡɵɤɚ ɤɚɤ 
ɬɟɪɦɢɧɨɥɨɝɢɹ ɜ ɰɟɥɨɦ ɢ ɫɩɨɪɬɢɜɧɚɹ ɬɟɪɦɢɧɨɥɨɝɢɹ ɜ 
ɱɚɫɬɧɨɫɬɢ ɜ ɤɨɧɬɟɤɫɬɟ ɛɵɫɬɪɨ ɢɡɦɟɧɹɸɳɢɯɫɹ ɭɫɥɨɜɢɣ 
ɠɢɡɧɢ ɜ ɫɢɬɭɚɰɢɢ ɝɥɨɛɚɥɢɡɚɰɢɢ, ɨɪɢɟɧɬɢɪɨɜɚɧɧɨɣ ɧɚ 
ɞɨɦɢɧɢɪɨɜɚɧɢɟ ɚɧɝɥɢɣɫɤɨɝɨ ɹɡɵɤɚ ɜɨ ɜɫɟɯ ɫɮɟɪɚɯ 
ɠɢɡɧɟɞɟɹɬɟɥɶɧɨɫɬɢ ɨɛɳɟɫɬɜɚ. 

ɉɪɟɞɦɟɬɨɦ ɢɫɫɥɟɞɨɜɚɧɢɹ ɹɜɥɹɟɬɫɹ ɪɚɡɜɢɬɢɟ ɫɩɨɪɬɢɜɧɨɣ 
ɬɟɪɦɢɧɨɥɨɝɢɱɟɫɤɨɣ ɫɢɫɬɟɦɵ ɚɧɝɥɢɣɫɤɨɝɨ ɢ ɪɭɫɫɤɨɝɨ 
ɹɡɵɤɨɜ ɤɨɧɰɚ 20 – ɧɚɱɚɥɚ 21 ɜɟɤɚ ɜ ɤɨɧɬɟɤɫɬɟ ɧɟɨɥɨɝɢɢ. 
ɐɟɥɶɸ ɢɫɫɥɟɞɨɜɚɧɢɹ ɹɜɥɹɟɬɫɹ ɜɵɹɜɥɟɧɢɟ ɤɨɪɩɭɫɚ ɫɩɨɪɬɢɜɧɵɯ 
ɧɟɨɥɨɝɢɡɦɨɜ ɜ ɚɧɝɥɢɣɫɤɨɦ ɹɡɵɤɟ  ɢ ɫɩɨɫɨɛɨɜ ɢɯ ɬɪɚɧɫɥɹɰɢɢ ɜ 
ɫɩɨɪɬɢɜɧɨɣ ɬɟɪɦɢɧɨɥɨɝɢɱɟɫɤɨɣ ɫɢɫɬɟɦɟ ɪɭɫɫɤɨɝɨ ɹɡɵɤɚ. Ⱦɥɹ 
ɞɨɫɬɢɠɟɧɢɹ ɷɬɨɣ ɰɟɥɢ ɩɨɫɬɚɜɥɟɧɵ ɫɥɟɞɭɸɳɢɟ ɡɚɞɚɱɢ: 

ɜɵɹɜɢɬɶ ɤɨɪɩɭɫ ɫɩɨɪɬɢɜɧɵɯ ɧɟɨɥɨɝɢɡɦɨɜ ɜ ɚɧɝɥɢɣɫɤɨɦ 
ɫɩɨɪɬɢɜɧɨɦ ɞɢɫɤɭɪɫɟ ɤɨɧɰɚ 20 – ɧɚɱɚɥɚ 21 ɜɟɤɚ ɜ ɰɟɥɹɯ 
ɨɩɪɟɞɟɥɟɧɢɹ ɧɚɦɟɬɢɜɲɟɣɫɹ ɬɟɧɞɟɧɰɢɢ ɜ ɮɨɪɦɢɪɨɜɚɧɢɢ 
ɫɩɨɪɬɢɜɧɨɣ ɬɟɪɦɢɧɨɥɨɝɢɱɟɫɤɨɣ ɫɢɫɬɟɦɵ, ɚ ɬɚɤɠɟ 
ɪɚɫɫɦɨɬɪɟɬɶ ɜɵɹɜɥɟɧɧɵɣ ɤɨɪɩɭɫ ɚɧɝɥɢɣɫɤɢɯ ɫɩɨɪɬɢɜɧɵɯ 
ɧɟɨɥɨɝɢɡɦɨɜ ɜ ɪɭɫɫɤɨɣ ɬɪɚɧɫɥɹɰɢɢ ɫ ɨɩɪɟɞɟɥɟɧɢɟɦ ɧɚɢɛɨɥɟɟ 
ɱɚɫɬɨɬɧɵɯ ɢ ɬɢɩɢɱɧɵɯ ɫɩɨɫɨɛɨɜ ɢɯ ɩɟɪɟɞɚɱɢ. 

Ɋɟɡɭɥɶɬɚɬɵ ɢɫɫɥɟɞɨɜɚɧɢɹ ɩɨɤɚɡɚɥɢ, ɱɬɨ ɪɭɫɫɤɚɹ 

ɬɪɚɧɫɥɹɰɢɹ ɚɧɝɥɢɣɫɤɢɯ ɫɩɨɪɬɢɜɧɵɯ ɧɟɨɥɨɝɢɡɦɨɜ ɪɟɚɥɢɡɭɟɬɫɹ 
ɬɪɟɦɹ ɫɩɨɫɨɛɚɦɢ – ɮɨɧɟɬɢɱɟɫɤɨɣ ɬɪɚɧɫɤɪɢɩɰɢɟɣ, 
ɝɪɚɮɢɱɟɫɤɨɣ ɬɪɚɧɫɥɢɬɟɪɚɰɢɟɣ ɢ ɫɟɦɚɧɬɢɱɟɫɤɢɦ 
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ɤɚɥɶɤɢɪɨɜɚɧɢɟɦ. ɂɡ ɜɫɟɝɨ ɤɨɪɩɭɫɚ ɚɧɝɥɢɣɫɤɢɯ ɫɩɨɪɬɢɜɧɵɯ 
ɬɟɪɦɢɧɨɜ-ɧɟɨɥɨɝɢɡɦɨɜ 23,4% ɬɟɪɦɢɧɨɜ ɧɟ ɧɚɲɥɢ 
ɬɟɪɦɢɧɨɥɨɝɢɱɟɫɤɨɝɨ ɫɨɨɬɜɟɬɫɬɜɢɹ ɜ ɪɭɫɫɤɨɣ 
ɬɟɪɦɢɧɨɥɨɝɢɱɟɫɤɨɣ ɫɢɫɬɟɦɟ. 

Ɂɧɚɧɢɟ ɫɩɨɪɬɢɜɧɵɯ ɬɟɪɦɢɧɨɜ–ɧɟɨɥɨɝɢɡɦɨɜ ɦɨɠɟɬ 
ɫɩɨɫɨɛɫɬɜɨɜɚɬɶ ɮɨɪɦɢɪɨɜɚɧɢɸ ɬɟɪɦɢɧɨɥɨɝɢɱɟɫɤɨɣ 
ɝɪɚɦɨɬɧɨɫɬɢ ɧɟ ɬɨɥɶɤɨ ɫɩɨɪɬɢɜɧɨɝɨ ɨɛɳɟɫɬɜɚ, ɧɨ ɢ 
ɫɨɰɢɭɦɚ ɜ ɰɟɥɨɦ. 

Ʉɥɸɱɟɜɵɟ ɫɥɨɜɚ: ɧɟɨɥɨɝɢɡɦɵ, ɫɩɨɪɬɢɜɧɵɣ ɞɢɫɤɭɪɫ, 
ɧɨɦɢɧɚɰɢɹ, ɬɪɚɧɫɥɢɬɟɪɚɰɢɹ, ɬɪɚɧɫɤɪɢɩɰɢɹ, ɤɚɥɶɤɚ, 
ɫɨɨɬɜɟɬɫɬɜɢɟ. 
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ENGLISH SPORTS NEOLOGY AND THE WAYS OF 

ITS TRANSLATION INTO THE RUSSIAN LANGUAGE 

(THE LATE 20TH AND EARLY 21ST CENTURIES) 

 

The relevance of this study is determined by the increasing 

linguists scrutiny of such autonomous stratum of the vocabulary 

of the language as terminology in general and sports terminology 

in particular in the context of rapidly changing living conditions 

in the period of globalization, that is oriented to the dominance of 

the English language in all spheres of society. 

The subject of current research is the development of English 

and Russian sports terminological systems of the late 20th and 

early 21st centuries in the context of neology. The aim of the 

study is to identify the corpus of sports neologisms in English and 

their translation in Russian sports terminology. To achieve this 

goal it is necessary to identify the corpus of English neologisms 

of the late 20th and early 21st centuries to determine emerging 
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trends in the development of the sports terminological system and 

to consider the English corpus of sports neologisms in Russian 

translation defining the most frequent and typical ways of 

transmission.  

The results of the study showed that the Russian translation of 

English sports neologisms is implemented in three ways –  

phonetic transcription, graphic transliteration and semantic 

calques. Only 23,4 %  of English sports terms–neologisms have 

no terminological equivalences in Russian.  

The knowledge of sports terms-neologisms can contribute to 

the formation of the terminology literacy not only of sport fans, 

but also of society as a whole. 

Key words: neologisms, sports discourse, nomination, 

transliteration, transcription, calque, matching. 

 

ȼɜɟɞɟɧɢɟ 

ɋɥɨɜɚɪɧɵɣ ɮɨɧɞ ɹɡɵɤɚ, ɤɚɤ ɢɡɜɟɫɬɧɨ, ɩɪɟɞɫɬɚɜɥɹɟɬ ɫɨɛɨɣ 
ɧɚɢɛɨɥɟɟ ɩɪɨɧɢɰɚɟɦɭɸ, ɢɡɦɟɧɱɢɜɭɸ ɢ ɩɨɞɜɢɠɧɭɸ ɱɚɫɬɶ 
ɹɡɵɤɚ, ɧɟɩɨɫɪɟɞɫɬɜɟɧɧɨ ɨɬɪɚɠɚɸɳɭɸ ɢɡɦɟɧɟɧɢɹ ɜ ɦɢɪɟ 
ɩɨɧɹɬɢɣ, ɧɚɢɦɟɧɨɜɚɧɢɣ ɢ ɪɟɚɥɢɣ, ɩɪɟɞɫɬɚɜɥɟɧɢɹ ɧɚɪɨɞɚ ɨ 
ɪɚɡɧɨɨɛɪɚɡɧɵɯ ɹɜɥɟɧɢɹɯ ɜɧɟɹɡɵɤɨɜɨɣ ɞɟɣɫɬɜɢɬɟɥɶɧɨɫɬɢ ɢ 
ɫɩɨɫɨɛɚɯ ɢɯ ɧɨɦɢɧɚɰɢɢ. Ɉɞɧɨɣ ɢɡ ɯɚɪɚɤɬɟɪɧɵɯ ɱɟɪɬ 
ɫɥɨɜɚɪɧɨɝɨ ɮɨɧɞɚ ɹɜɥɹɟɬɫɹ ɟɝɨ ɫɩɨɫɨɛɧɨɫɬɶ ɩɨɫɬɨɹɧɧɨ 
ɩɨɩɨɥɧɹɬɶɫɹ ɧɨɜɵɦɢ ɫɥɨɜɚɦɢ ɢ ɧɨɜɵɦɢ ɡɧɚɱɟɧɢɹɦɢ ɤɚɤ 
ɡɚɢɦɫɬɜɨɜɚɧɧɵɦɢ ɢɡ ɞɪɭɝɢɯ ɹɡɵɤɨɜ, ɬɚɤ ɢ ɜɧɨɜɶ ɫɨɡɞɚɧɧɵɦɢ 

(Ȼɚɧɳɢɤɨɜɚ, Ɉɪɟɲɤɨ, 2014;  Aleksandrova, Mendzheritskaya, 

& Malakhova 2017). ɂɦɟɧɧɨ ɩɨɹɜɥɟɧɢɟ ɧɟɨɥɨɝɢɡɦɨɜ ɢ 
ɹɜɥɹɟɬɫɹ ɩɪɹɦɵɦ ɫɜɢɞɟɬɟɥɶɫɬɜɨɦ ɠɢɡɧɟɫɩɨɫɨɛɧɨɫɬɢ ɹɡɵɤɚ, 
ɟɝɨ ɫɩɨɫɨɛɧɨɫɬɢ ɜɵɪɚɡɢɬɶ ɜɟɫɶ ɩɪɨɝɪɟɫɫ ɰɢɜɢɥɢɡɚɰɢɢ ɢ 
ɛɨɝɚɬɫɬɜɨ ɱɟɥɨɜɟɱɟɫɤɢɯ ɡɧɚɧɢɣ. 

Ⱦɪɭɝɨɣ ɯɚɪɚɤɬɟɪɧɨɣ ɨɫɨɛɟɧɧɨɫɬɶɸ ɫɥɨɜɚɪɧɨɝɨ ɮɨɧɞɚ 
ɹɡɵɤɚ ɹɜɥɹɟɬɫɹ ɧɚɥɢɱɢɟ ɜ ɟɝɨ ɫɨɫɬɚɜɟ ɨɫɨɛɨɝɨ ɥɟɤɫɢɱɟɫɤɨɝɨ 
ɩɥɚɫɬɚ ɬɟɪɦɢɧɨɥɨɝɢɢ, ɩɪɟɞɫɬɚɜɥɹɸɳɟɝɨ ɥɟɤɫɢɤɨɧ 
ɬɟɪɦɢɧɨɥɨɝɢɱɟɫɤɢɯ ɫɢɫɬɟɦ ɪɚɡɥɢɱɧɵɯ ɧɚɭɱɧɵɯ ɢ 
ɩɪɨɮɟɫɫɢɨɧɚɥɶɧɵɯ ɫɮɟɪ ɱɟɥɨɜɟɱɟɫɤɨɣ ɞɟɹɬɟɥɶɧɨɫɬɢ, ɤ ɱɢɫɥɭ 
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ɤɨɬɨɪɵɯ ɨɬɧɨɫɢɬɫɹ ɢ ɫɩɨɪɬ. 
Ʉɚɠɞɵɣ ɜɢɞ ɫɩɨɪɬɚ ɢɦɟɟɬ ɫɨɛɫɬɜɟɧɧɭɸ ɬɟɪɦɢɧɨɥɨɝɢɸ, 

ɫɨɛɫɬɜɟɧɧɭɸ ɩɪɨɮɟɫɫɢɨɧɚɥɶɧɭɸ ɥɟɤɫɢɤɭ, ɤɨɬɨɪɚɹ ɩɨɫɬɨɹɧɧɨ 
ɩɨɩɨɥɧɹɟɬɫɹ ɡɚ ɫɱɟɬ ɫɩɨɪɬɢɜɧɵɯ ɧɨɜɨɜɜɟɞɟɧɢɣ, ɧɨɜɵɯ ɜɢɞɨɜ 
ɫɩɨɪɬɚ, ɩɪɚɜɢɥ, ɩɪɢɺɦɨɜ ɢ ɬ.ɞ. Ɋɟɚɥɢɡɚɰɢɹ ɫɩɨɪɬɢɜɧɨɣ 
ɬɟɪɦɢɧɨɥɨɝɢɢ ɨɫɭɳɟɫɬɜɥɹɟɬɫɹ ɜ ɫɩɨɪɬɢɜɧɨɦ ɞɢɫɤɭɪɫɟ, 
ɤɨɬɨɪɵɣ ɱɚɫɬɨ ɩɪɢɨɛɪɟɬɚɟɬ ɱɟɪɬɵ ɷɤɫɩɪɟɫɫɢɜɧɨɫɬɢ ɧɟ ɬɨɥɶɤɨ 
ɡɚ ɫɱɺɬ ɷɦɨɰɢɨɧɚɥɶɧɨɝɨ ɮɨɧɚ, ɧɨ ɢ ɡɚ ɫɱɺɬ ɫɩɨɪɬɢɜɧɵɯ 
ɬɟɪɦɢɧɨɜ ɩɨɫɬɪɨɟɧɧɵɯ ɧɚ ɦɟɬɚɮɨɪɢɱɟɫɤɨɦ ɩɟɪɟɧɨɫɟ ɢ 
ɜɨɲɟɞɲɢɯ ɜ ɪɚɡɧɨɣ ɫɬɟɩɟɧɢ ɲɢɪɨɤɨɟ ɭɩɨɬɪɟɛɥɟɧɢɟ. 
ɋɜɢɞɟɬɟɥɶɫɬɜɨɦ ɦɟɬɚɮɨɪɢɡɚɰɢɢ ɫɩɨɪɬɢɜɧɨɣ ɬɟɪɦɢɧɨɥɨɝɢɢ 
ɹɜɥɹɟɬɫɹ, ɧɚɩɪɢɦɟɪ,  ɧɚɥɢɱɢɟ ɫɩɨɪɬɢɜɧɵɯ ɡɨɨɦɟɬɚɮɨɪ ɜ 
ɫɩɨɪɬɢɜɧɵɯ ɬɟɪɦɢɧɚɯ, ɧɚɡɜɚɧɢɹɯ ɫɩɨɪɬɢɜɧɵɯ ɤɨɦɚɧɞ, 
ɩɪɨɡɜɢɳɚɯ ɫɩɨɪɬɫɦɟɧɨɜ, ɱɚɫɬɨ ɢɫɩɨɥɶɡɭɟɦɵɯ ɜ 
ɚɧɝɥɨɹɡɵɱɧɵɯ ɫɬɪɚɧɚɯ, ɨɫɨɛɟɧɧɨ ɜ ɋɒȺ. 

Ɇɚɬɟɪɢɚɥɵ ɢ ɦɟɬɨɞɵ 
ȼ ɪɚɛɨɬɟ ɢɫɩɨɥɶɡɭɟɬɫɹ ɤɨɦɩɥɟɤɫɧɵɣ ɦɟɬɨɞ ɢɫɫɥɟɞɨɜɚɧɢɹ, 

ɜɤɥɸɱɚɸɳɢɣ ɦɟɬɨɞ ɜɵɛɨɪɤɢ, ɦɟɬɨɞ ɥɢɧɝɜɢɫɬɢɱɟɫɤɨɝɨ 
ɧɚɛɥɸɞɟɧɢɹ ɢ ɨɩɢɫɚɧɢɹ, ɦɟɬɨɞ ɫɟɦɚɧɬɢɱɟɫɤɨɝɨ ɢ 
ɤɨɥɢɱɟɫɬɜɟɧɧɨɝɨ ɚɧɚɥɢɡɚ, ɦɟɬɨɞ ɤɥɚɫɫɢɮɢɤɚɰɢɢ ɢ 
ɫɨɩɨɫɬɚɜɢɬɟɥɶɧɵɣ ɦɟɬɨɞ. 

Ɇɚɬɟɪɢɚɥɨɦ ɢɫɫɥɟɞɨɜɚɧɢɹ ɩɨɫɥɭɠɢɥ ɤɨɪɩɭɫ ɚɧɝɥɢɣɫɤɢɯ 
ɫɩɨɪɬɢɜɧɵɯ ɧɟɨɥɨɝɢɡɦɨɜ ɨɛɴɺɦɨɦ ɜ 141 ɥɟɤɫɢɱɟɫɤɭɸ 
ɟɞɢɧɢɰɭ ɢ ɢɯ ɫɨɨɬɜɟɬɫɬɜɢɣ ɜ ɪɭɫɫɤɨɦ ɹɡɵɤɟ, ɢɡɜɥɟɱɺɧɧɵɯ ɢɡ 
10 ɪɚɡɧɨɠɚɧɪɨɜɵɯ ɫɩɨɪɬɢɜɧɵɯ ɬɟɤɫɬɨɜ ɧɚ ɚɧɝɥɢɣɫɤɨɦ ɢ 
ɪɭɫɫɤɨɦ ɹɡɵɤɚɯ, 2 ɧɨɜɟɣɲɢɯ ɫɥɨɜɚɪɹ ɫɩɨɪɬɢɜɧɨɣ 
ɬɟɪɦɢɧɨɥɨɝɢɢ, ɫɪɟɞɫɬɜ ɦɚɫɫɨɜɨɣ ɢɧɮɨɪɦɚɰɢɢ ɢ ɷɥɟɤɬɪɨɧɧɵɯ 
ɫɩɨɪɬɢɜɧɵɯ ɫɚɣɬɨɜ. ȼɵɛɨɪ ɩɨɫɥɟɞɧɢɯ ɨɛɭɫɥɨɜɥɟɧ ɰɟɥɶɸ 
ɢɫɫɥɟɞɨɜɚɧɢɹ, ɬ.ɤ. ɢɦɟɧɧɨ ɧɚ ɫɨɜɪɟɦɟɧɧɵɯ ɫɚɣɬɚɯ ɦɨɠɧɨ 
ɜɫɬɪɟɬɢɬɶ ɫɩɨɪɬɢɜɧɵɟ ɧɟɨɥɨɝɢɡɦɵ, ɟɳɺ ɧɟ 
ɡɚɪɟɝɢɫɬɪɢɪɨɜɚɧɧɵɟ ɜ ɫɥɨɜɚɪɹɯ ɜ ɫɢɥɭ ɟɫɬɟɫɬɜɟɧɧɨɝɨ 
ɨɬɫɬɚɜɚɧɢɹ ɥɟɤɫɢɤɨɝɪɚɮɢɱɟɫɤɨɣ ɮɢɤɫɚɰɢɢ. 

Ɋɟɡɭɥɶɬɚɬɵ ɢ ɨɛɫɭɠɞɟɧɢɟ 

Ʉɨɪɩɭɫ ɫɩɨɪɬɢɜɧɵɯ ɧɟɨɥɨɝɢɡɦɨɜ ɫɜɢɞɟɬɟɥɶɫɬɜɭɟɬ ɨ ɬɨɦ, 
ɱɬɨ ɧɟɨɥɨɝɢɹ ɜ ɫɩɨɪɬɢɜɧɨɦ ɞɢɫɤɭɪɫɟ, ɜ ɨɫɧɨɜɧɨɦ, 
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ɪɟɚɥɢɡɭɟɬɫɹ ɩɨ ɬɪɺɦ  ɧɨɦɢɧɚɰɢɹɦ: ɧɨɜɵɟ ɜɢɞɵ ɫɩɨɪɬɚ, 

ɫɩɨɪɬɫɦɟɧɵ, ɮɚɧɚɬɵ ɢ ɛɨɥɟɥɶɳɢɤɢ. 
I. ɇɨɦɢɧɚɰɢɹ ɧɨɜɵɯ ɜɢɞɨɜ ɫɩɨɪɬɚ ɢ ɫɩɨɪɬɢɜɧɵɯ 

ɩɪɢɟɦɨɜ 
ɗɬɚ ɤɚɬɟɝɨɪɢɹ ɩɪɟɞɫɬɚɜɥɹɟɬɫɹ ɫɚɦɨɣ ɦɧɨɝɨɱɢɫɥɟɧɧɨɣ ɢ 

ɜɤɥɸɱɚɟɬ 61 ɬɟɪɦɢɧ. ȿɠɟɝɨɞɧɨ ɩɨɹɜɥɹɸɬɫɹ ɧɨɜɵɟ ɜɢɞɵ 
ɫɩɨɪɬɚ, ɤɨɬɨɪɵɟ ɨɮɢɰɢɚɥɶɧɨ ɟɳɺ ɧɟ ɩɪɢɧɹɬɵ ɢ ɧɟ ɹɜɥɹɸɬɫɹ 
ɨɥɢɦɩɢɣɫɤɢɦɢ. 

1. aeroball – ɝɢɛɪɢɞ ɮɭɬɛɨɥɚ, ɪɟɝɛɢ ɢ ɩɢɧɛɨɥɚ; 
2. basejumping – ɩɪɵɠɨɤ ɫ ɩɚɪɚɲɸɬɨɦ ɫ ɜɵɫɨɤɢɯ 

ɡɞɚɧɢɣ, ɦɨɫɬɨɜ ɢ ɞɪɭɝɢɯ ɫɬɚɰɢɨɧɚɪɧɵɯ ɨɛɴɟɤɬɨɜ; 
3. bike polo – ɷɬɨ ɧɨɜɵɣ ɜɢɞ ɫɩɨɪɬɚ, ɜɨɡɧɢɤɲɢɣ ɜ 

Ⱥɧɝɥɢɢ. ȼ ɧɺɦ ɢɝɪɨɤɢ ɬɚɤɠɟ ɢɝɪɚɸɬ ɜ ɦɹɱ ɬɨɥɶɤɨ ɧɟ ɧɚ 
ɥɨɲɚɞɹɯ, ɚ ɧɚ ɜɟɥɨɫɢɩɟɞɚɯ; 

4. bossaball – ɪɚɡɧɨɜɢɞɧɨɫɬɶ ɩɥɹɠɧɨɝɨ ɜɨɥɟɣɛɨɥɚ ɫ 
ɛɚɬɭɬɚɦɢ; 

5. chessboxing – ɜɢɞ ɫɩɨɪɬɚ, ɜ ɤɨɬɨɪɨɦ ɫɩɨɪɬɫɦɟɧɵ 
ɢɝɪɚɸɬ ɲɚɯɦɚɬɧɵɣ ɪɚɭɧɞ, ɚ ɩɨɬɨɦ ɛɨɤɫɟɪɫɤɢɣ ɢ ɬɚɤ ɧɚ 
ɩɪɨɬɹɠɟɧɢɢ 11 ɪɚɭɧɞɨɜ; 

6. drone racing – ɝɨɧɤɢ ɧɚ ɞɪɨɧɚɯ, ɛɟɫɩɢɥɨɬɧɵɯ 
ɥɟɬɚɬɟɥɶɧɵɯ ɚɩɩɚɪɚɬɚɯ; 

7. extreme cowboy racing – ɷɤɫɬɪɟɦɚɥɶɧɵɟ ɤɨɜɛɨɣɫɤɢɟ 
ɝɨɧɤɢ; 

8. flyboard air – ɥɟɬɚɬɟɥɶɧɚɹ ɞɨɫɤɚ, ɪɚɛɨɬɚɸɳɚɹ ɧɚ 
ɪɟɚɤɬɢɜɧɵɯ ɞɜɢɝɚɬɟɥɹɯ; 

ɇɟɤɨɬɨɪɵɟ ɢɡ ɷɬɢɯ ɫɩɨɪɬɢɜɧɵɯ ɜɢɞɨɜ ɩɨɹɜɢɥɢɫɶ 
ɫɪɚɜɧɢɬɟɥɶɧɨ ɧɟɞɚɜɧɨ ɢ ɟɳɺ ɧɟ ɨɯɜɚɬɢɥɢ ɛɨɥɶɲɭɸ 
ɚɭɞɢɬɨɪɢɸ ɥɸɛɢɬɟɥɟɣ ɫɩɨɪɬɚ. ȼ ɷɬɭ ɠɟ ɤɚɬɟɝɨɪɢɸ ɦɨɠɧɨ 
ɨɬɧɟɫɬɢ ɫɥɨɜɚ, ɤɨɬɨɪɵɟ ɨɡɧɚɱɚɸɬ ɫɢɬɭɚɰɢɢ ɢɥɢ ɩɪɢɟɦɵ, 
ɯɚɪɚɤɬɟɪɧɵɟ ɞɥɹ ɬɨɝɨ ɢɥɢ ɢɧɨɝɨ ɜɢɞɚ ɫɩɨɪɬɚ, ɧɚɩɪɢɦɟɪ: 

9. squeaky bum time – ɧɚɩɪɹɠɟɧɧɚɹ ɮɢɧɚɥɶɧɚɹ ɫɬɚɞɢɹ 
ɤɨɦɚɧɞɧɵɯ ɫɨɪɟɜɧɨɜɚɧɢɣ; 

10. to kerzhakov – ɭɞɚɪɢɬɶ ɫ ɛɥɢɡɤɨɝɨ ɪɚɫɫɬɨɹɧɢɹ ɢ 
ɩɪɨɦɚɯɧɭɬɶɫɹ ɩɨ ɜɨɪɨɬɚɦ, ɯɨɬɹ ɩɨɩɚɫɬɶ ɛɵɥɨ ɩɪɨɳɟ, ɱɟɦ ɧɟ 
ɩɨɩɚɫɬɶ; 
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11. to tap up – ɩɨɩɵɬɚɬɶɫɹ ɩɟɪɟɦɚɧɢɬɶ ɢɝɪɨɤɚ, ɫɜɹɡɚɧɧɨɝɨ 
ɤɨɧɬɪɚɤɬɨɦ; 

12. to Zlatan – ɞɟɥɚɬɶ ɱɬɨ-ɬɨ ɫ ɫɢɥɨɣ, ɞɨɦɢɧɢɪɨɜɚɬɶ, ɛɵɬɶ 
ɭɫɩɟɲɧɵɦ ɜɨ ɜɫɟɦ. 
II. ɇɨɦɢɧɚɰɢɹ ɫɩɨɪɬɫɦɟɧɨɜ 

ȼ ɞɚɧɧɭɸ ɝɪɭɩɩɭ ɜɯɨɞɢɬ 31 ɬɟɪɦɢɧ: 
1. ball hog – ɢɝɪɨɤ, ɤɨɬɨɪɵɣ ɞɨɦɢɧɢɪɭɟɬ ɜɨ ɜɥɚɞɟɧɢɢ 

ɦɹɱɨɦ ɢ ɧɟ ɞɚɟɬ ɜɨɡɦɨɠɧɨɫɬɢ ɢɝɪɚɬɶ ɞɪɭɝɢɦ ɫɩɨɪɬɫɦɟɧɚɦ; 
2. baller – ɫɩɨɪɬɫɦɟɧ, ɤɨɬɨɪɵɣ ɢɝɪɚɟɬ ɫ ɮɭɬɛɨɥɶɧɵɦ, 

ɛɚɫɤɟɬɛɨɥɶɧɵɦ, ɜɨɥɟɣɛɨɥɶɧɵɦ ɦɹɱɨɦ; 
3. ballhead – ɫɩɨɪɬɫɦɟɧ, ɤɨɬɨɪɵɣ ɪɚɛɨɬɚɟɬ ɫ ɦɹɱɨɦ; 
4. iron man – «ɠɟɥɟɡɧɵɣ ɱɟɥɨɜɟɤ» – ɦɭɠɱɢɧɚ-  

ɫɩɨɪɬɫɦɟɧ ɫ ɛɨɥɶɲɨɣ ɜɵɧɨɫɥɢɜɨɫɬɶɸ, ɤɨɬɨɪɵɣ ɭɱɚɫɬɜɭɟɬ ɜ 
ɬɪɢɚɬɥɨɧɟ ɢɥɢ ɫɨɪɟɜɧɨɜɚɧɢɢ «ɠɟɥɟɡɧɵɣ ɱɟɥɨɜɟɤ»; 

5. iron woman – ɠɟɧɳɢɧɚ-ɫɩɨɪɬɫɦɟɧɤɚ, ɭɱɚɫɬɜɭɸɳɚɹ ɜ 
ɬɪɢɚɬɥɨɧɟ ɢɥɢ ɫɨɪɟɜɧɨɜɚɧɢɢ «ɠɟɥɟɡɧɚɹ ɠɟɧɳɢɧɚ»; 

6. jock – ɫɩɨɪɬɫɦɟɧ, ɤɨɬɨɪɵɣ ɩɨɥɶɡɭɟɬɫɹ ɫɜɨɟɣ 
ɩɨɩɭɥɹɪɧɨɫɬɶɸ; 

10. sweatsock – ɫɩɨɪɬɫɦɟɧ, ɤɨɬɨɪɵɣ ɩɨɥɧɨɫɬɶɸ 
ɜɵɤɥɚɞɵɜɚɟɬɫɹ ɧɚ ɬɪɟɧɢɪɨɜɤɚɯ ɢ ɨɮɢɰɢɚɥɶɧɵɯ ɢɝɪɚɯ; 

Ɍɪɢ ɟɞɢɧɢɰɵ traceur, judoka ɢ kegler ɛɵɥɢ ɡɚɢɦɫɬɜɨɜɚɧɵ 
ɚɧɝɥɢɣɫɤɢɦ ɹɡɵɤɨɦ ɢɡ ɞɪɭɝɢɯ ɹɡɵɤɨɜ: 

 11. judoka – ɞɡɸɞɨɤɚ – ɱɟɥɨɜɟɤ, ɡɚɧɢɦɚɸɳɢɣɫɹ ɞɡɸɞɨ. 
ɗɬɨ ɫɥɨɜɨ ɜ ɚɧɝɥɢɣɫɤɨɦ ɹɡɵɤɟ ɛɵɥɨ ɡɚɢɦɫɬɜɨɜɚɧɨ ɢɡ 
ɹɩɨɧɫɤɨɝɨ;  

12. kegler – ɤɟɝɥɢɫɬ – ɢɝɪɨɤ ɜ ɛɨɭɥɢɧɝ, ɹɜɥɹɟɬɫɹ 
ɡɚɢɦɫɬɜɨɜɚɧɧɵɦ ɢɡ ɧɟɦɟɰɤɨɝɨ ɹɡɵɤɚ; 

13. Traceur – ɬɪɟɣɫɟɪ – ɱɟɥɨɜɟɤ, ɡɚɧɢɦɚɸɳɢɣɫɹ ɩɚɪɤɭɪɨɦ, 
ɹɜɥɹɟɬɫɹ ɡɚɢɦɫɬɜɨɜɚɧɢɟɦ ɢɡ ɮɪɚɧɰɭɡɫɤɨɝɨ.  
III. ɇɨɦɢɧɚɰɢɹ ɮɚɧɚɬɨɜ ɢ ɛɨɥɟɥɶɳɢɤɨɜ 

ɉɨɦɢɦɨ ɫɚɦɢɯ ɫɩɨɪɬɫɦɟɧɨɜ ɚɤɬɢɜɧɭɸ ɧɨɦɢɧɚɰɢɸ 
ɩɨɥɭɱɚɸɬ ɢ ɛɨɥɟɥɶɳɢɤɢ. ȼ ɢɫɫɥɟɞɭɟɦɨɦ ɤɨɪɩɭɫɟ 
ɫɩɨɪɬɢɜɧɵɯ ɧɟɨɥɨɝɢɡɦɨɜ ɜɵɹɜɥɟɧɨ ɨɞɢɧɧɚɞɰɚɬɶ ɥɟɤɫɢɱɟɫɤɢɯ 
ɟɞɢɧɢɰ, ɢɫɩɨɥɶɡɭɸɳɢɯɫɹ ɞɥɹ ɧɨɦɢɧɚɰɢɢ ɩɨɤɥɨɧɧɢɤɨɜ ɢ 
ɮɚɧɚɬɨɜ, ɜ ɢɯ ɱɢɫɥɟ 2 ɥɟɤɫɢɱɟɫɤɢɟ ɟɞɢɧɢɰɵ ɫɨ 
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ɫɥɨɜɨɨɛɪɚɡɨɜɚɬɟɥɶɧɵɦ ɫɭɮɮɢɤɫɚɥɶɧɵɦ ɚɮɮɢɤɫɨɦ aholic 

ɭɤɚɡɵɜɚɸɳɢɦ ɧɚ ɩɚɬɨɥɨɝɢɱɟɫɤɭɸ ɩɪɢɜɹɡɚɧɧɨɫɬɶ ɢɥɢ 
ɡɚɜɢɫɢɦɨɫɬɶ ɨɬ ɱɟɝɨ-ɥɢɛɨ:  

1. Sportaholic – «ɫɩɨɪɬɚɝɨɥɢɤ» – ɱɟɥɨɜɟɤ ɫ 

ɩɚɬɨɥɨɝɢɱɟɫɤɨɣ ɩɪɢɜɹɡɚɧɧɨɫɬɶɸ ɤ ɫɩɨɪɬɭ;   
2. soccerholic – «ɮɭɬɛɨɝɨɥɢɤ» – ɱɟɥɨɜɟɤ ɫ 

ɩɚɬɨɥɨɝɢɱɟɫɤɨɣ ɩɪɢɜɹɡɚɧɧɨɫɬɶɸ ɤ ɮɭɬɛɨɥɭ. 
ɉɪɟɞɫɬɚɜɥɹɟɬɫɹ ɧɟɨɛɯɨɞɢɦɵɦ ɞɢɮɮɟɪɟɧɰɢɪɨɜɚɬɶ 

ɧɟɨɥɨɝɢɡɦɵ ɞɚɧɧɨɣ ɝɪɭɩɩɵ ɩɨ ɫɬɟɩɟɧɢ ɢɯ ɷɦɨɰɢɨɧɚɥɶɧɨ-  

ɷɤɫɩɪɟɫɫɢɜɧɨɣ ɤɨɧɧɨɬɚɰɢɢ. Ɍɚɤ, ɜ ɚɦɟɪɢɤɚɧɫɤɨɦ ɚɧɝɥɢɣɫɤɨɦ 
ɹɡɵɤɟ ɫɭɳɟɫɬɜɭɟɬ ɧɟɣɬɪɚɥɶɧɨ-ɦɚɪɤɢɪɨɜɚɧɧɚɹ ɟɞɢɧɢɰɚ rooter, 

ɫɨɨɬɜɟɬɫɬɜɭɸɳɚɹ ɜ ɪɭɫɫɤɨɦ ɹɡɵɤɟ ɫɥɨɜɭ боɥеɥьщиɤ. ɑɬɨ 
ɤɚɫɚɟɬɫɹ ɩɨɤɥɨɧɧɢɤɨɜ ɢ ɮɚɧɚɬɨɜ, ɬɨ ɩɟɪɜɵɟ ɢɧɨɝɞɚ 
ɯɚɪɚɤɬɟɪɢɡɭɸɬɫɹ, ɤɚɤ «ɦɹɝɤɢɟ», ɚ ɜɬɨɪɵɟ – ɤɚɤ «ɹɪɵɟ» 
(Ɍɭɝɭɡ, 2014, ɫ. 153). 

ɋɨɝɥɚɫɧɨ ɫɥɨɜɚɪɸ Merriam Webster (Merriam-Webster's 

Collegiate Dictionary, 2003,  p. 452), fan – an enthusiastic 

devotee (as of a sport or a performing art) usually as a spectator -   

ɩɪɟɞɚɧɧɵɣ ɩɨɤɥɨɧɧɢɤ (ɫɩɨɪɬɚ ɢɥɢ ɢɫɩɨɥɧɢɬɟɥɶɫɤɨɝɨ 

ɢɫɤɭɫɫɬɜɚ), ɨɛɵɱɧɨ ɜɵɫɬɭɩɚɸɳɢɣ ɜ ɤɚɱɟɫɬɜɟ ɡɪɢɬɟɥɹ. ɉɪɢ 
ɷɬɨɦ ɜ ɞɚɧɧɨɦ ɫɥɨɜɚɪɟ ɞɟɥɚɟɬɫɹ ɩɪɟɞɩɨɥɨɠɟɧɢɟ, ɱɬɨ ɞɚɧɧɚɹ 
ɟɞɢɧɢɰɚ ɩɪɨɢɡɨɲɥɚ ɩɭɬɟɦ ɭɫɟɱɟɧɢɹ ɫɥɨɜɚ fanatic: marked by 

excessive enthusiasm and often intense uncritical devotion) –    

ɨɬɦɟɱɟɧɧɵɣ ɢɡɛɵɬɨɱɧɵɦ ɷɧɬɭɡɢɚɡɦɨɦ ɢ ɡɚɱɚɫɬɭɸ ɫɢɥɶɧɨɣ 
ɫɥɟɩɨɣ ɩɪɟɞɚɧɧɨɫɬɶɸ (Ɍɚɦ ɠɟ). ȼ ɞɚɧɧɨɣ ɞɟɮɢɧɢɰɢɢ ɫɥɨɜɚ 
ɤɨɦɩɨɧɟɧɬ excessive ɹɜɥɹɟɬɫɹ ɩɪɢɡɧɚɤɨɦ ɧɟɝɚɬɢɜɧɨɣ 
ɤɨɧɧɨɬɚɰɢɢ ɞɚɧɧɨɣ ɟɞɢɧɢɰɵ, ɯɨɬɹ ɧɢɤɚɤɢɯ ɨɮɢɰɢɚɥɶɧɵɯ 
ɩɨɦɟɬ ɧɚ ɷɬɨɬ ɫɱɟɬ ɜ ɫɥɨɜɚɪɟ ɧɟɬ. Ɂɚɬɨ ɜ ɫɥɨɜɚɪɟ ɤɨɦɩɚɧɢɢ 
Longman (LDELC, 1992, p. 471) ɦɵ ɭɠɟ ɜɫɬɪɟɱɚɟɦ ɩɨɦɟɬɭ 
«ɭɧɢɡɢɬɟɥɶɧɵɣ» ɜ ɬɨɥɤɨɜɚɧɢɢ ɫɥɨɜɚ: fanatic (often derogatory)  

–  a person who shows very great and often unreasoning keenness 

for something  – ɱɟɥɨɜɟɤ, ɤɨɬɨɪɵɣ ɜɵɤɚɡɵɜɚɟɬ ɨɱɟɧɶ ɛɨɥɶɲɭɸ 
ɢ ɱɚɫɬɨ ɛɟɡɨɫɧɨɜɚɬɟɥɶɧɭɸ ɩɪɟɞɚɧɧɨɫɬɶ ɱɟɦɭ-ɥɢɛɨ. Ɉɬɫɸɞɚ 
ɦɨɠɧɨ ɫɞɟɥɚɬɶ ɜɵɜɨɞ ɱɬɨ, ɚɞɚɩɬɢɪɨɜɚɜ ɚɧɝɥɨɹɡɵɱɧɨɟ ɫɥɨɜɨ 
fan, ɦɵ ɩɪɢɞɚɥɢ ɟɦɭ ɧɨɜɵɣ, ɛɨɥɟɟ ɷɤɫɩɪɟɫɫɢɜɧɵɣ ɨɬɬɟɧɨɤ, 
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ɨɬɧɨɫɹɳɢɣɫɹ ɤ ɟɝɨ ɩɟɪɜɨɢɫɬɨɱɧɢɤɭ fanatic, ɜɨɡɜɵɫɢɜ ɬɟɦ 
ɫɚɦɵɦ ɟɝɨ ɡɧɚɱɟɧɢɟ. Ɍɚɤ, ɜ ɱɢɫɥɨ ɧɟɨɥɨɝɢɡɦɨɜ, 
ɨɛɨɡɧɚɱɚɸɳɢɯ ɫɩɨɪɬɢɜɧɵɯ ɩɨɤɥɨɧɧɢɤɨɜ ɢ ɮɚɧɚɬɨɜ ɜɯɨɞɹɬ 
ɫɥɟɞɭɸɳɢɟ ɟɞɢɧɢɰɵ: 

3. dimplehead – ɩɨɤɥɨɧɧɢɤ ɝɨɥɶɮɚ, ɤɨɬɨɪɵɣ ɞɚɠɟ ɜ 
ɩɥɨɯɭɸ ɩɨɝɨɞɭ ɫɦɨɬɪɢɬ ɢɝɪɭ; 

4.  edhead – ɩɨɤɥɨɧɧɢɤ ɝɨɧɳɢɤɚ Ʉɚɪɥɚ ɗɞɜɚɪɞɫɚ; 
5.  raker – ɫɨɛɢɪɚɬɟɥɶ ɫɩɨɪɬɢɜɧɵɯ ɪɟɥɢɤɜɢɣ; 

6. fantasier –  ɩɨɤɥɨɧɧɢɤ ɜɢɪɬɭɚɥɶɧɵɯ ɢɝɪ; 
7.  bandwagoner – ɱɟɥɨɜɟɤ, ɤɨɬɨɪɵɣ ɛɨɥɟɟɬ ɡɚ 

ɨɩɪɟɞɟɥɟɧɧɭɸ ɤɨɦɚɧɞɭ ɧɟ ɩɨɬɨɦɭ ɱɬɨ ɨɧɚ ɟɦɭ ɧɪɚɜɢɬɫɹ, ɚ 
ɩɨɬɨɦɭ ɱɬɨ ɦɧɨɝɢɟ ɡɚ ɧɟɺ ɛɨɥɟɸɬ; 

8. clubisian – ɩɪɟɞɚɧɧɵɣ ɩɨɤɥɨɧɧɢɤ ɤɥɭɛɚ; 
9. fanalyst – ɮɚɧɚɬ-ɚɧɚɥɢɬɢɤ; 
10. neeker – ɩɨɤɥɨɧɧɢɰɚ ɮɭɬɛɨɥɚ; 

11. puck bunny – ɞɟɜɭɲɤɚ, ɤɨɬɨɪɚɹ ɩɪɢɯɨɞɢɬ ɧɚ ɦɚɬɱ 
ɯɨɤɤɟɣɧɨɣ ɤɨɦɚɧɞɵ, ɱɬɨɛɵ ɩɨɡɧɚɤɨɦɢɬɶɫɹ ɫ ɨɞɧɢɦ ɢɡ 
ɢɝɪɨɤɨɜ.  

Ⱥɧɚɥɢɡ ɧɚɲɟɣ ɜɵɛɨɪɤɢ ɫɩɨɪɬɢɜɧɵɯ ɧɟɨɥɨɝɢɡɦɨɜ 
ɫɜɢɞɟɬɟɥɶɫɬɜɭɟɬ ɨ ɬɨɦ, ɱɬɨ ɫɚɦɚɹ ɦɧɨɝɨɱɢɫɥɟɧɧɚɹ ɝɪɭɩɩɚ 
ɧɟɨɥɨɝɢɡɦɨɜ ɩɪɟɞɫɬɚɜɥɹɟɬ ɧɨɜɵɟ ɜɢɞɵ ɫɩɨɪɬɚ, ɚ ɬɚɤɠɟ 
ɪɚɡɥɢɱɧɵɟ ɫɩɨɪɬɢɜɧɵɟ ɩɪɢɺɦɵ ɢ ɫɢɬɭɚɰɢɢ (61). ȼɬɨɪɨɣ ɩɨ 
ɤɨɥɢɱɟɫɬɜɭ ɝɪɭɩɩɨɣ ɹɜɥɹɟɬɫɹ ɝɪɭɩɩɚ ɧɟɨɥɨɝɢɡɦɨɜ, 
ɨɛɨɡɧɚɱɚɸɳɢɯ ɫɩɨɪɬɫɦɟɧɨɜ (31), ɚ ɫɚɦɨɣ ɦɚɥɨɱɢɫɥɟɧɧɨɣ 
ɹɜɥɹɟɬɫɹ ɝɪɭɩɩɚ ɧɟɨɥɨɝɢɡɦɨɜ, ɨɛɨɡɧɚɱɚɸɳɢɯ ɫɩɨɪɬɢɜɧɵɯ 
ɩɨɤɥɨɧɧɢɤɨɜ, ɮɚɧɚɬɨɜ ɢɥɢ ɛɨɥɟɥɶɳɢɤɨɜ (14). 

Ⱥɧɝɥɢɣɫɤɢɟ ɫɩɨɪɬɢɜɧɵɟ ɧɟɨɥɨɝɢɡɦɵ ɜ ɪɭɫɫɤɨɣ 
ɬɪɚɧɫɥɹɰɢɢ 

Ɂɚɢɦɫɬɜɨɜɚɧɧɵɟ ɫɥɨɜɚ, ɤɚɤ ɢɡɜɟɫɬɧɨ, ɧɟ ɚɜɬɨɦɚɬɢɱɟɫɤɢ 
ɜɯɨɞɹɬ ɜ ɹɡɵɤ-ɪɟɰɟɩɬɨɪ ɢɡ ɹɡɵɤɚ-ɢɫɬɨɱɧɢɤɚ, ɚ ɩɨɞɜɟɪɝɚɸɬɫɹ 
ɨɩɪɟɞɟɥɺɧɧɵɦ ɢɡɦɟɧɟɧɢɹɦ, ɜ ɫɢɥɭ ɫɬɪɭɤɬɭɪɧɨ-  

ɫɟɦɚɧɬɢɱɟɫɤɢɯ, ɝɪɚɮɢɱɟɫɤɢɯ, ɝɪɚɦɦɚɬɢɱɟɫɤɢɯ ɫɢɫɬɟɦ ɹɡɵɤɚ- 

ɢɫɬɨɱɧɢɤɚ ɢ ɹɡɵɤɚ-ɪɟɰɟɩɬɨɪɚ.  
ɉɪɨɰɟɫɫ ɚɞɚɩɬɚɰɢɢ ɡɚɢɦɫɬɜɨɜɚɧɧɵɯ ɫɥɨɜ ɧɚɡɵɜɚɟɬɫɹ 

ɨɫɜɨɟɧɢɟɦ ɢɥɢ ɚɫɫɢɦɢɥɹɰɢɟɣ. Ɍɪɚɞɢɰɢɨɧɧɨ ɨɫɜɨɟɧɢɟ ɢɥɢ 
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ɚɫɫɢɦɢɥɹɰɢɹ ɡɚɢɦɫɬɜɨɜɚɧɧɵɯ ɫɥɨɜ ɪɟɚɥɢɡɭɟɬɫɹ ɫɥɟɞɭɸɳɢɦɢ 
ɫɩɨɫɨɛɚɦɢ: 
 ɮɨɧɟɬɢɱɟɫɤɢɣ ɫɩɨɫɨɛ (ɬɪɚɧɫɤɪɢɩɰɢɹ ɢɥɢ ɚɫɫɢɦɢɥɹɰɢɹ 

– ɧɚ ɡɜɭɤɨɜɨɣ ɨɫɧɨɜɟ); 
 ɝɪɚɮɢɱɟɫɤɢɣ ɫɩɨɫɨɛ (ɬɪɚɧɫɥɢɬɟɪɚɰɢɹ ɢɥɢ 

ɬɪɚɧɫɮɨɪɦɚɰɢɹ – ɧɚ ɛɭɤɜɟɧɧɨɣ ɨɫɧɨɜɟ); 
 ɫɟɦɚɧɬɢɱɟɫɤɢɣ ɫɩɨɫɨɛ (ɤɚɥɶɤɢɪɨɜɚɧɢɟ, 

ɩɨɥɭɤɚɥɶɤɢɪɨɜɚɧɢɟ). 
Ɉɫɜɨɟɧɢɟ ɡɚɢɦɫɬɜɨɜɚɧɢɹ ɮɨɧɟɬɢɱɟɫɤɢɦ ɫɩɨɫɨɛɨɦ 

ɡɚɤɥɸɱɚɟɬɫɹ ɜ ɬɨɦ, ɱɬɨ ɭɩɨɬɪɟɛɥɹɸɬɫɹ ɪɭɫɫɤɢɟ ɡɜɭɤɢ, ɱɶɢ 
ɚɪɬɢɤɭɥɹɰɢɨɧɧɨ-ɚɤɭɫɬɢɱɟɫɤɢɟ ɯɚɪɚɤɬɟɪɢɫɬɢɤɢ ɛɥɢɡɤɢ ɤ 
ɩɪɨɢɡɧɨɲɟɧɢɸ ɢɫɯɨɞɧɨɝɨ ɡɚɢɦɫɬɜɨɜɚɧɧɨɝɨ ɫɥɨɜɚ, ɬɨ ɟɫɬɶ 
ɡɚɢɦɫɬɜɨɜɚɧɧɵɟ ɫɥɨɜɚ ɜ ɪɭɫɫɤɨɦ ɹɡɵɤɟ ɫɨɯɪɚɧɹɸɬ 
ɮɨɧɟɬɢɱɟɫɤɢɣ ɨɛɥɢɤ ɡɜɭɱɚɧɢɹ ɹɡɵɤɚ-ɞɨɧɨɪɚ. Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, 
ɮɨɧɟɬɢɱɟɫɤɨɟ ɨɫɜɨɟɧɢɟ ɡɚɢɦɫɬɜɨɜɚɧɢɹ ɩɪɟɞɫɬɚɜɥɹɟɬɫɹ ɤɚɤ 
ɩɟɪɜɵɣ ɷɬɚɩ ɜɯɨɠɞɟɧɢɹ ɡɚɢɦɫɬɜɨɜɚɧɧɵɯ ɫɥɨɜ ɜ ɪɭɫɫɤɢɣ 
ɹɡɵɤ. Ɋɟɚɥɢɡɚɰɢɟɣ ɮɨɧɟɬɢɱɟɫɤɨɝɨ ɫɩɨɫɨɛɚ ɪɭɫɫɤɨɣ 
ɬɪɚɧɫɥɹɰɢɢ ɹɜɥɹɟɬɫɹ ɬɪɚɧɫɤɪɢɩɰɢɹ, ɤɨɬɨɪɚɹ ɜ ɨɩɪɟɞɟɥɟɧɢɢ 
ȼ.ɇ. Ʉɨɦɢɫɫɚɪɨɜɚ (Ʉɨɦɢɫɫɚɪɨɜ, 1990, ɫ.173) , ɩɨɞɪɚɡɭɦɟɜɚɟɬ 
ɜɨɫɩɪɨɢɡɜɟɞɟɧɢɟ ɡɜɭɤɨɜɨɣ ɮɨɪɦɵ ɢɧɨɹɡɵɱɧɨɝɨ ɫɥɨɜɚ ɫ 
ɩɨɦɨɳɶɸ ɮɨɧɟɦ ɩɟɪɟɜɨɞɹɳɟɝɨ ɹɡɵɤɚ. ɇɚɩɪɢɦɟɪ, ɫɥɨɜɨ 
skater (ɫɤɟɣɬɟɪ). ɗɬɨ ɫɥɨɜɨ ɩɨɹɜɢɥɨɫɶ ɫɪɚɜɧɢɬɟɥɶɧɨ ɧɟɞɚɜɧɨ 
ɢ ɩɪɢɲɥɨ ɢɡ ɚɦɟɪɢɤɚɧɫɤɨɝɨ ɚɧɝɥɢɣɫɤɨɝɨ, ɝɞɟ ɢ ɡɚɪɨɞɢɥɫɹ ɜɢɞ 
ɫɩɨɪɬɚ ɫɤɟɣɬɛɨɪɞɢɧɝ. Ȼɥɚɝɨɞɚɪɹ ɞɟɹɬɟɥɶɧɨɫɬɢ Ɍɨɧɢ ɏɨɭɤɚ 
ɞɚɧɧɵɣ ɜɢɞ ɫɩɨɪɬɚ ɨɫɬɚɟɬɫɹ ɩɨɩɭɥɹɪɧɵɦ ɫɪɟɞɢ ɦɨɥɨɞɟɠɢ, ɢ 
ɢɦɟɧɧɨ ɦɨɥɨɞɟɠɶ ɜɵɛɪɚɥɚ ɞɚɧɧɨɟ ɫɥɨɜɨ ɞɥɹ ɧɚɢɦɟɧɨɜɚɧɢɹ 
ɱɟɥɨɜɟɤɚ, ɤɨɬɨɪɵɣ ɤɚɬɚɟɬɫɹ ɧɚ ɫɤɟɣɬɛɨɪɞɟ, ɜɟɞɶ ɜ ɩɪɹɦɨɦ 
ɡɧɚɱɟɧɢɢ ɫɥɨɜɨ skater ɨɛɨɡɧɚɱɚɟɬ ɬɨɝɨ, ɤɬɨ ɤɚɬɚɟɬɫɹ ɧɚ 

ɤɨɧɶɤɚɯ. ɇɟɨɥɨɝɢɱɟɫɤɚɹ ɫɭɬɶ ɬɟɪɦɢɧɚ skater ɡɚɤɤɥɸɱɚɟɬɫɹ ɜ 
ɩɪɢɨɛɪɟɬɟɧɢɢ ɭɠɟ ɫɭɳɟɫɬɜɨɜɚɜɲɢɦ ɪɚɧɟɟ ɫɥɨɜɨɦ ɧɨɜɨɝɨ 
ɡɧɚɱɟɧɢɹ. 

Ⱦɪɭɝɢɦ ɫɩɨɫɨɛɨɦ ɜɯɨɠɞɟɧɢɹ ɫɥɨɜɚ ɢɡ ɂə ɜ ɉə, ɹɜɥɹɟɬɫɹ 
ɢɫɩɨɥɶɡɨɜɚɧɢɟ ɝɪɚɮɢɱɟɫɤɨɝɨ ɫɩɨɫɨɛɚ – ɬɪɚɧɫɥɢɬɟɪɚɰɢɢ, 
ɤɨɬɨɪɚɹ, ɩɨ ȼ.ɇ. Ʉɨɦɢɫɫɚɪɨɜɭ (Ɍɚɦ ɠɟ), ɩɨɞɪɚɡɭɦɟɜɚɟɬ 
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ɜɨɫɩɪɨɢɡɜɟɞɟɧɢɟ ɝɪɚɮɢɱɟɫɤɨɣ ɮɨɪɦɵ (ɛɭɤɜɟɧɧɨɝɨ ɫɨɫɬɚɜɚ) 
ɫɥɨɜɚ ɫ ɩɨɦɨɳɶɸ ɚɥɮɚɜɢɬɚ ɩɟɪɟɜɨɞɹɳɟɝɨ ɹɡɵɤɚ. ɇɚɩɪɢɦɟɪ, ɜ 
ɧɟɨɥɨɝɢɡɦɟ skibob – ɫɤɢɛɨɛ 

ɉɪɢ ɢɫɩɨɥɶɡɨɜɚɧɢɢ ɦɟɬɨɞɚ ɤɚɥɶɤɢɪɨɜɚɧɢɹ ɥɟɤɫɢɱɟɫɤɚɹ 
ɟɞɢɧɢɰɚ ɢɡ ɂə ɩɭɬɟɦ ɡɚɦɟɧɵ ɦɨɪɮɟɦ ɢɥɢ ɫɥɨɜɚ ɩɟɪɟɯɨɞɢɬ ɜ 
ɉə, ɩɪɢ ɷɬɨɦ ɫɨɯɪɚɧɹɹ ɫɬɪɭɤɬɭɪɭ ɢɫɯɨɞɧɨɣ Ʌȿ. 
Ʉɚɥɶɤɢɪɨɜɚɧɢɟ, ɩɨ ɦɧɟɧɢɸ ȼ.ɇ. Ʉɨɦɢɫɫɚɪɨɜɚ (Ɍɚɦ ɠɟ) 
ɩɨɞɪɚɡɭɦɟɜɚɟɬ ɜɨɫɩɪɨɢɡɜɟɞɟɧɢɟ ɤɨɦɛɢɧɚɬɨɪɧɨɝɨ ɫɨɫɬɚɜɚ 
ɫɥɨɜɚ ɢɥɢ ɫɥɨɜɨɫɨɱɟɬɚɧɢɹ, ɩɪɢ ɤɨɬɨɪɨɦ ɜɨɫɩɪɨɢɡɜɨɞɹɬɫɹ 
ɫɨɫɬɚɜɧɵɟ ɤɨɦɩɨɧɟɧɬɵ ɫɥɨɜɚ (ɦɨɪɮɟɦɵ) ɢɥɢ ɮɪɚɡɵ 
(ɥɟɤɫɟɦɵ), ɫɨɨɬɜɟɬɫɬɜɭɸɳɢɦɢ ɤɨɦɩɨɧɟɧɬɚɦɢ ɩɟɪɟɜɨɞɹɳɟɝɨ 
ɹɡɵɤɚ. ɂɧɵɦɢ ɫɥɨɜɚɦɢ, ɚɧɝɥɢɣɫɤɢɟ ɫɩɨɪɬɢɜɧɵɟ ɧɟɨɥɨɝɢɡɦɵ, 
ɬɪɚɧɫɥɢɪɭɟɦɵɟ ɜ ɪɭɫɫɤɨɦ ɹɡɵɤɟ, ɫɬɪɨɹɬɫɹ ɧɚ ɥɟɤɫɢɱɟɫɤɨɦ 
ɦɚɬɟɪɢɚɥɟ ɪɭɫɫɤɨɝɨ ɹɡɵɤɚ ɫ ɢɫɩɨɥɶɡɨɜɚɧɢɟɦ 
ɫɥɨɜɨɨɛɪɚɡɨɜɚɬɟɥɶɧɨɣ ɦɨɞɟɥɢ ɚɧɝɥɢɣɫɤɨɝɨ ɹɡɵɤɚ. ɇɚɩɪɢɦɟɪ, 
iron man – ɠɟɥɟɡɧɵɣ ɱɟɥɨɜɟɤ, nordic walking – ɫɤɚɧɞɢɧɚɜɫɤɚɹ 
ɯɨɞɶɛɚ.   

ɂɧɨɝɞɚ ɡɚɢɦɫɬɜɨɜɚɧɧɵɣ ɧɟɨɥɨɝɢɡɦ ɬɪɚɧɫɥɢɪɭɟɬɫɹ ɜ 
ɪɭɫɫɤɨɦ ɹɡɵɤɟ ɨɩɢɫɚɧɢɟɦ. ɇɚɩɪɢɦɟɪ, ɧɟɞɚɜɧɨ ɩɨɹɜɢɥɫɹ 
ɝɥɚɝɨɥ to zlatan, ɨɛɨɡɧɚɱɚɸɳɢɣ ɞɨɦɢɧɢɪɨɜɚɬɶ ɢ ɛɵɬɶ 
ɥɭɱɲɢɦ ɜɨ ɜɫɟɦ. Ʌɸɛɢɬɟɥɢ ɫɩɨɪɬɚ ɜ Ɋɨɫɫɢɢ ɟɳɺ ɧɟ ɧɚɲɥɢ ɜ 
ɪɭɫɫɤɨɦ ɹɡɵɤɟ ɞɨɫɬɨɣɧɵɣ ɚɞɟɤɜɚɬɧɵɣ ɷɤɜɢɜɚɥɟɧɬ ɞɚɧɧɨɦɭ 
ɝɥɚɝɨɥɭ, ɚ ɢɫɩɨɥɶɡɨɜɚɧɢɟ, ɧɚɩɪɢɦɟɪ, ɬɪɚɧɫɤɪɢɛɢɪɨɜɚɧɢɹ ɢɥɢ 
ɬɪɚɧɫɥɢɬɟɪɚɰɢɢ ɟɦɭ ɧɟ ɩɨɞɨɣɞɟɬ, ɩɨ ɩɪɢɱɢɧɟ ɨɬɫɭɬɫɬɜɢɹ 
ɛɥɚɝɨɡɜɭɱɢɹ (ɡɥɚɬɢɧɢɪɨɜɚɬɶ, ɡɥɚɬɨɜɚɬɶ).  

ȼ ɪɟɡɭɥɶɬɚɬɟ ɚɧɚɥɢɡɚ ɫɩɨɫɨɛɨɜ ɪɭɫɫɤɨɣ ɬɪɚɧɫɥɹɰɢɢ 141 
ɚɧɝɥɢɣɫɤɨɝɨ ɫɩɨɪɬɢɜɧɨɝɨ ɧɟɨɥɨɝɢɡɦɚ ɦɨɠɧɨ ɜɵɞɟɥɢɬɶ 
ɚɤɬɢɜɧɨ ɩɪɢɦɟɧɹɟɦɵɟ ɫɥɟɞɭɸɳɢɟ ɧɟɨɥɨɝɢɡɦɵ: 

ɬɪɚɧɫɤɪɢɛɢɪɨɜɚɧɢɟ (73 ɧɟɨɥɨɝɢɡɦɚ):  
1. freefall – ɮɪɢɮɨɥ; 
2. kiting – ɤɚɣɬɢɧɝ; 
3. rope jumping – ɪɨɭɩɞɠɚɦɩɢɧɝ; 
4. sandboarding – ɫɷɧɞɛɨɪɞɢɧɝ; 
5. slamball – ɫɥɷɦɛɨɥ. 
ɬɪɚɧɫɥɢɬɟɪɚɰɢɹ (22 ɧɟɨɥɨɝɢɡɦɚ): 
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1. roll over – ɪɨɥɥ ɨɜɟɪ; 
2. skibob – ɫɤɢɛɨɛ; 
3. sledge hockey – ɫɥɟɞɠ-ɯɨɤɤɟɣ; 
4. wrong way – ɜɪɨɧɝ ɜɟɣ. 
ɤɚɥɶɤɚ/ɩɨɥɭɤɚɥɶɤɚ (13 ɧɟɨɥɨɝɢɡɦɨɜ): 
1. bike polo – ɜɟɥɨɫɢɩɟɞɧɨɟ ɩɨɥɨ; 
2. football widow – ɮɭɬɛɨɥɶɧɚɹ ɜɞɨɜɚ; 
3. iron man – ɠɟɥɟɡɧɵɣ ɱɟɥɨɜɟɤ. 
ȼɵɜɨɞɵ  
ɋɥɟɞɭɟɬ ɨɬɦɟɬɢɬɶ, ɱɬɨ ɜɫɹ ɫɢɫɬɟɦɚ ɚɧɝɥɢɣɫɤɢɯ 

ɫɩɨɪɬɢɜɧɵɯ ɬɟɪɦɢɧɨɜ-ɧɟɨɥɨɝɢɡɦɨɜ ɧɟ ɧɚɲɥɚ ɩɨɥɧɨɝɨ 
ɨɬɪɚɠɟɧɢɹ ɜ ɪɭɫɫɤɨɣ ɫɩɨɪɬɢɜɧɨɣ ɬɟɪɦɢɧɨɥɨɝɢɱɟɫɤɨɣ 
ɫɢɫɬɟɦɟ. Ɍɚɤ ɢɡ 141 ɚɧɝɥɢɣɫɤɨɝɨ ɬɟɪɦɢɧɚ ɧɟɨɥɨɝɢɡɦɚ ɜ 
ɪɭɫɫɤɨɦ ɹɡɵɤɟ ɧɚɲɥɢ ɬɟɪɦɢɧɨɥɨɝɢɱɟɫɤɨɟ ɫɨɨɬɜɟɬɫɬɜɢɟ 
ɬɨɥɶɤɨ 108, ɚ 33 – ɩɨɤɚ ɧɟ ɢɦɟɸɬ ɪɭɫɫɤɨɝɨ ɨɞɧɨɫɥɨɜɧɨɝɨ 
ɨɛɨɡɧɚɱɟɧɢɹ ɢ ɧɟ ɹɜɥɹɸɬɫɹ ɬɟɪɦɢɧɚɦɢ. ɋɪɟɞɢ ɧɢɯ ɫɥɨɜɚ: to 

zlatan – ɞɟɥɚɬɶ ɱɬɨ-ɬɨ ɫ ɫɢɥɨɣ, ɞɨɦɢɧɢɪɨɜɚɬɶ, ɛɵɬɶ 
ɭɫɩɟɲɧɵɦ ɜɨ ɜɫɟɦ; sweatsock – ɫɩɨɪɬɫɦɟɧ, ɤɨɬɨɪɵɣ 
ɩɨɥɧɨɫɬɶɸ ɜɵɤɥɚɞɵɜɚɟɬɫɹ ɧɚ ɬɪɟɧɢɪɨɜɤɚɯ ɢ ɢɝɪɚɯ; 
groundshare – ɫɢɬɭɚɰɢɹ, ɜ ɤɨɬɨɪɨɣ ɨɞɧɚ ɤɨɦɚɧɞɚ ɪɚɡɞɟɥɹɟɬ 
ɫɩɨɪɬɢɜɧɭɸ ɩɥɨɳɚɞɤɭ ɫ ɞɪɭɝɨɣ. 

ɇɚ ɨɫɧɨɜɚɧɢɢ ɩɪɢɦɟɧɟɧɢɹ ɤɨɥɢɱɟɫɬɜɟɧɧɨɝɨ ɚɧɚɥɢɡɚ, 
ɨɞɧɨɝɨ ɢɡ ɷɥɟɦɟɧɬɨɜ ɫɬɚɬɢɫɬɢɱɟɫɤɢɯ ɪɚɫɱɺɬɨɜ, ɦɨɠɧɨ 
ɫɞɟɥɚɬɶ ɜɵɜɨɞ, ɱɬɨ ɨɫɧɨɜɧɵɦɢ ɫɩɨɫɨɛɚɦɢ ɪɭɫɫɤɨɣ 
ɬɪɚɧɫɥɹɰɢɢ ɚɧɝɥɢɣɫɤɢɯ ɫɩɨɪɬɢɜɧɵɯ ɧɟɨɥɨɝɢɡɦɨɜ ɹɜɥɹɸɬɫɹ 
ɬɪɚɧɫɤɪɢɛɢɪɨɜɚɧɢɟ, ɬɪɚɧɫɥɢɬɟɪɚɰɢɹ ɢ ɤɚɥɶɤɢɪɨɜɚɧɢɟ, 
ɫɨɫɬɚɜɥɹɸɳɢɟ 51,7 %, 15,6% ɢ 9,2% ɫɨɨɬɜɟɬɫɬɜɟɧɧɨ. 
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Ʉ. Ⱥ. ɋɦɢɪɧɨɜɚ, ȼ.Ʌ. Ɇɚɥɚɯɨɜɚ 

Ɋɨɫɫɢɣɫɤɢɣ ɭɧɢɜɟɪɫɢɬɟɬ ɞɪɭɠɛɵ ɧɚɪɨɞɨɜ 

ɆȽɂɆɈ ɍɧɢɜɟɪɫɢɬɟɬ ɆɂȾ Ɋɨɫɫɢɢ 

 

ɂɋɉɈɅɖɁɈȼȺɇɂȿ ɄɈɇɌȺɆɂɇȺɐɂɂ ȼ 
ɆȿȾɂȺȾɂɋɄɍɊɋȿ 

 

ȼ ɫɨɜɪɟɦɟɧɧɨɦ ɚɧɝɥɢɣɫɤɨɦ ɹɡɵɤɟ ɤɨɧɬɚɦɢɧɚɰɢɹ 
ɩɪɟɞɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɩɪɨɞɭɤɬɢɜɧɵɣ ɫɩɨɫɨɛ 
ɫɥɨɜɨɨɛɪɚɡɨɜɚɧɢɹ, ɯɚɪɚɤɬɟɪɢɡɭɸɳɢɣɫɹ ɨɩɪɟɞɟɥɺɧɧɨɣ 
ɷɤɫɩɪɟɫɫɢɜɧɨɫɬɶɸ, ɧɟɨɛɵɱɧɨɫɬɶɸ, ɨɪɢɝɢɧɚɥɶɧɨɫɬɶɸ. 
ɉɪɨɞɭɤɬɢɜɧɨɫɬɶ ɩɨɞɬɜɟɪɠɞɚɟɬɫɹ ɚɤɬɢɜɧɵɦ 
ɢɫɩɨɥɶɡɨɜɚɧɢɟɦ ɤɨɧɬɚɦɢɧɚɰɢɢ ɜ ɹɡɵɤɟ ɪɟɤɥɚɦɵ, ɜ 
ɦɟɞɢɚɞɢɫɤɭɪɫɟ, ɜ ɨɫɨɛɟɧɧɨɫɬɢ, ɜ ɝɚɡɟɬɚɯ ɢ ɠɭɪɧɚɥɚɯ, ɚ 
ɬɚɤɠɟ ɜ ɫɨɜɪɟɦɟɧɧɨɣ ɚɧɝɥɨɹɡɵɱɧɨɣ ɥɢɬɟɪɚɬɭɪɟ ɢ ɞɪɭɝɢɯ 
ɨɛɥɚɫɬɹɯ. 

Ɋɟɡɤɨɟ ɭɜɟɥɢɱɟɧɢɟ ɤɨɧɬɚɦɢɧɚɧɬɨɜ ɩɪɨɢɡɨɲɥɨ ɜ ББ ɜɟɤɟ ɢ 

ɜ ɧɚɱɚɥɟ ББI ɜɟɤɚ. ɗɬɨ ɫɜɹɡɚɧɨ ɫ ɜɨɡɪɚɫɬɚɸɳɟɣ ɪɨɥɶɸ 
ɫɪɟɞɫɬɜ ɦɚɫɫɨɜɨɣ ɢɧɮɨɪɦɚɰɢɢ, ɦɟɠɤɭɥɶɬɭɪɧɵɦɢ 
ɤɨɧɬɚɤɬɚɦɢ, ɫɨ ɫɜɨɛɨɞɨɣ ɫɥɨɜɚ ɢ ɲɢɪɨɤɢɦ 
ɪɚɫɩɪɨɫɬɪɚɧɟɧɢɟɦ ɚɧɝɥɢɣɫɤɨɝɨ ɹɡɵɤɚ. 

əɡɵɤ ɋɆɂ ɫɬɚɥ ɡɟɪɤɚɥɨɦ ɫɨɫɬɨɹɧɢɹ ɫɨɜɪɟɦɟɧɧɨɝɨ 
ɚɧɝɥɢɣɫɤɨɝɨ ɹɡɵɤɚ. ȼ ɹɡɵɤɟ ɋɆɂ ɭɫɢɥɟɧɢɟ ɜɵɪɚɡɢɬɟɥɶɧɨɫɬɢ 
ɩɪɢɜɟɥɨ ɤ ɩɨɛɟɞɟ ɷɤɫɩɪɟɫɫɢɢ ɧɚɞ ɨɞɧɨɨɛɪɚɡɢɟɦ ɢ 
ɨɛɳɟɩɪɢɧɹɬɵɦɢ ɫɬɚɧɞɚɪɬɚɦɢ. ɗɬɨɬ ɮɟɧɨɦɟɧ ɹɡɵɤɨɜɨɣ 
ɢɝɪɵ ɨɛɴɹɫɧɹɟɬɫɹ ɫɬɪɟɦɥɟɧɢɟɦ ɤ ɷɤɫɩɪɟɫɫɢɢ ɪɟɱɢ.  əɡɵɤɨɜɚɹ 
ɢɝɪɚ – ɜɢɞ ɞɟɹɬɟɥɶɧɨɫɬɢ, ɤɨɬɨɪɵɣ ɧɟ ɩɪɟɫɥɟɞɭɟɬ ɬɨɱɧɵɯ 
ɩɪɚɤɬɢɱɟɫɤɢɯ ɰɟɥɟɣ.  

Ⱦɢɧɚɦɢɱɟɫɤɢɟ ɩɪɨɰɟɫɫɵ ɜ ɫɨɜɪɟɦɟɧɧɨɦ ɫɥɨɜɨɨɛɪɚɡɨɜɚɧɢɢ 
ɧɚɢɛɨɥɟɟ ɹɪɤɨ ɩɪɨɹɜɥɹɸɬɫɹ ɜ ɹɡɵɤɟ ɋɆɂ, ɩɨɷɬɨɦɭ ɢɦɟɧɧɨ 
ɜɚɠɧɵɟ ɬɟɧɞɟɧɰɢɢ ɪɚɡɜɢɬɢɹ ɫɨɜɪɟɦɟɧɧɨɝɨ ɹɡɵɤɚ 
ɨɩɪɟɞɟɥɹɸɬɫɹ ɜ ɷɬɨɣ ɫɮɟɪɟ. 
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Ʉɨɧɬɚɦɢɧɚɰɢɹ ɜ ɨɛɥɚɫɬɢ ɋɆɂ ɩɪɢɨɛɪɟɬɚɟɬ 
ɢɧɬɟɧɫɢɜɧɵɣ ɢ ɦɚɫɫɨɜɵɣ ɯɚɪɚɤɬɟɪ, ɩɨɫɤɨɥɶɤɭ ɧɟ ɬɨɥɶɤɨ 
ɩɪɨɮɟɫɫɢɨɧɚɥɶɧɵɟ ɤɨɩɢɪɚɣɬɟɪɵ ɢɫɩɨɥɶɡɭɸɬ ɟɝɨ ɜ ɫɜɨɟɣ 
ɪɟɱɢ, ɧɨ ɢ ɨɛɵɱɧɵɟ ɧɨɫɢɬɟɥɢ ɹɡɵɤɚ. 

ȼ ɞɚɧɧɨɦ ɢɫɫɥɟɞɨɜɚɧɢɢ ɪɚɫɫɦɚɬɪɢɜɚɟɬɫɹ ɢɫɩɨɥɶɡɨɜɚɧɢɟ 
ɤɨɧɬɚɦɢɧɚɰɢɢ ɜ ɋɆɂ. ɉɪɚɤɬɢɱɟɫɤɚɹ ɡɧɚɱɢɦɨɫɬɶ ɞɚɧɧɨɣ 
ɪɚɛɨɬɵ ɡɚɤɥɸɱɚɟɬɫɹ ɜ ɜɨɡɦɨɠɧɨɦ ɢɫɩɨɥɶɡɨɜɚɧɢɢ 
ɪɟɡɭɥɶɬɚɬɨɜ ɢɫɫɥɟɞɨɜɚɧɢɹ, ɤɨɬɨɪɵɟ ɦɨɝɭɬ ɞɚɬɶ ɩɨɧɹɬɶ, 
ɱɬɨ ɩɪɟɞɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɹɜɥɟɧɢɟ ɤɨɧɬɚɦɢɧɚɰɢɢ, ɢ ɧɚɫɤɨɥɶɤɨ 
ɲɢɪɨɤɨ ɤɨɧɬɚɦɢɧɚɰɢɹ ɢɫɩɨɥɶɡɭɟɬɫɹ ɜ ɹɡɵɤɟ ɫɪɟɞɫɬɜ 
ɦɚɫɫɨɜɨɣ ɢɧɮɨɪɦɚɰɢɢ. 

Ʉɥɸɱɟɜɵɟ ɫɥɨɜɚ: Ʉɨɧɬɚɦɢɧɚɰɢɹ, ɛɥɟɧɞɢɧɝ, 
ɫɥɨɜɨɨɛɪɚɡɨɜɚɧɢɟ, ɹɡɵɤɨɜɚɹ ɢɝɪɚ, ɦɟɞɢɚɞɢɫɤɭɪɫ, ɹɡɵɤ ɋɆɂ. 
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English language in a way. Reinforcement of conciseness in mass 

media language led to its win over sameness, accepted standards 
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Contamination in mass media is getting an intensive and wide-

scale character whereas not only professional copywriters use it 

in their speech, but usual language speakers also. 

The study addresses the usage of contamination in mass media 

world. The practical significance of the study involves possible 

usage of research results that can give to understand what 

contamination represents and how widely it is used in the 

language of mass media outlets. 
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ȼɜɟɞɟɧɢɟ 

ȼ ɧɚɱɚɥɟ 21 ɜɟɤɚ ɩɪɨɢɫɯɨɞɢɥɨ ɛɭɪɧɨɟ ɪɚɡɜɢɬɢɟ ɪɚɡɥɢɱɧɵɯ 
ɫɬɢɥɟɣ, ɧɚɩɪɢɦɟɪ, ɧɚɭɱɧɨɝɨ ɫɬɢɥɹ, ɫɬɢɥɹ ɪɟɤɥɚɦɵ ɢ 
ɩɭɛɥɢɰɢɫɬɢɱɟɫɤɨɝɨ ɫɬɢɥɹ. ɉɨɷɬɨɦɭ ɤɪɚɬɤɨɫɬɶ ɜ ɩɟɪɟɞɚɱɟ 
ɢɧɮɨɪɦɚɰɢɢ, ɫɠɚɬɨɫɬɶ ɫɚɦɨɣ ɢɧɮɨɪɦɚɰɢɢ, ɚ ɬɚɤɠɟ 
ɫɩɨɫɨɛɧɨɫɬɶ ɭɱɚɫɬɜɨɜɚɬɶ ɜ ɩɨɫɬɪɨɟɧɢɢ ɪɟɱɟɜɵɯ 
ɩɪɨɢɡɜɟɞɟɧɢɣ ɫɬɚɥɢ ɨɫɧɨɜɧɵɦɢ ɤɪɢɬɟɪɢɹɦɢ ɞɥɹ ɧɨɜɵɯ ɫɥɨɜ. 
ɗɬɢɦ ɬɪɟɛɨɜɚɧɢɹɦ ɫɨɨɬɜɟɬɫɬɜɭɸɬ ɥɟɤɫɢɱɟɫɤɢɟ ɟɞɢɧɢɰɵ, 
ɨɛɪɚɡɨɜɚɧɧɵɟ ɫɥɨɜɨɫɥɢɹɧɢɟɦ, ɢɥɢ, ɢɧɚɱɟ, – ɤɨɧɬɚɦɢɧɚɰɢɟɣ. 
ȼ ɥɢɧɝɜɢɫɬɢɤɟ ɫɭɳɟɫɬɜɭɟɬ ɰɟɥɵɣ ɪɹɞ ɬɟɪɦɢɧɨɜ ɞɥɹ 
ɨɛɨɡɧɚɱɟɧɢɹ ɷɬɨɝɨ ɹɜɥɟɧɢɹ: ɫɥɨɜɚ-ɫɥɢɬɤɢ, ɫɥɨɜɚ-ɫɩɚɣɤɢ, 
ɤɨɧɬɚɦɢɧɚɧɬɵ, ɛɥɟɧɞɵ, ɜɫɬɚɜɤɢ, ɫɥɨɜɚ-ɬɟɥɟɫɤɨɩɵ. Ⱦɚɧɧɵɣ 
ɬɢɩ ɫɥɨɜɨɨɛɪɚɡɨɜɚɧɢɹ ɢɧɨɝɞɚ ɢɦɟɧɭɟɬ «ɬɟɥɟɫɤɨɩɢɟɣ», ɬɚɤ 
ɤɚɤ ɫɥɨɜɚ ɧɟɡɚɦɟɬɧɨ ɩɟɪɟɯɨɞɹɬ ɜ ɞɪɭɝɨɟ ɫɥɨɜɨ, ɩɨɞɨɛɧɨ 
ɫɟɤɰɢɹɦ ɜ ɬɟɥɟɫɤɨɩɟ. ȼ ɞɚɧɧɨɣ ɪɚɛɨɬɟ, ɜɫɥɟɞ ɡɚ ɇ.Ⱥ. 
Ʌɚɜɪɨɜɨɣ, ɛɭɞɟɬ ɭɩɨɬɪɟɛɥɹɬɶɫɹ ɬɟɪɦɢɧ «ɤɨɧɬɚɦɢɧɚɰɢɹ»,  
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Ʉɨɧɬɚɦɢɧɚɰɢɹ ɹɜɥɹɟɬɫɹ ɩɪɨɞɭɤɬɢɜɧɵɦ ɫɩɨɫɨɛɨɦ 
ɫɥɨɜɨɨɛɪɚɡɨɜɚɧɢɹ, ɬɚɤ ɤɚɤ ɫɨɯɪɚɧɹɟɬ ɧɟɩɪɟɞɫɤɚɡɭɟɦɨɫɬɶ ɢ 
ɧɟɨɛɵɱɧɨɫɬɶ, ɱɬɨ ɫɩɨɫɨɛɫɬɜɭɟɬ ɢɫɩɨɥɶɡɨɜɚɧɢɸ 
ɤɨɧɬɚɦɢɧɚɧɬɨɜ ɜ ɰɟɥɹɯ ɫɨɡɞɚɧɢɹ ɷɤɫɩɪɟɫɫɢɢ ɪɟɱɟɜɨɝɨ 
ɩɪɨɢɡɜɟɞɟɧɢɹ ɢ ɞɥɹ ɩɪɢɜɥɟɱɟɧɢɹ ɜɧɢɦɚɧɢɹ. 

Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɨɛɪɚɡɨɜɚɧɢɟ ɧɨɜɵɯ ɫɥɨɜ ɩɭɬɺɦ 
ɤɨɧɬɚɦɢɧɚɰɢɢ ɹɜɥɹɟɬɫɹ ɚɤɬɢɜɧɵɦ ɩɪɨɰɟɫɫɨɦ ɧɚ ɫɨɜɪɟɦɟɧɧɨɦ 
ɷɬɚɩɟ ɪɚɡɜɢɬɢɹ ɚɧɝɥɢɣɫɤɨɝɨ ɹɡɵɤɚ, ɬɚɤ ɤɚɤ ɜɫɟ ɛɨɥɶɲɟ ɢ 
ɛɨɥɶɲɟ ɥɟɤɫɢɱɟɫɤɢɯ ɟɞɢɧɢɰ ɫɨɡɞɚɸɬɫɹ ɩɨɞɨɛɧɵɦ ɨɛɪɚɡɨɦ ɜ 
ɪɚɡɧɵɯ ɫɬɢɥɹɯ ɪɟɱɢ. ɇɟɨɛɵɱɧɨɫɬɶ ɩɨɞɨɛɧɵɯ 
ɧɨɜɨɨɛɪɚɡɨɜɚɧɢɣ ɩɪɢɞɚɺɬ ɢɦ ɜɟɫɨɦɭɸ ɷɤɫɩɪɟɫɫɢɜɧɨɫɬɶ. 
ɂɦɟɧɧɨ ɧɟɨɛɵɱɧɨɫɬɶ ɤɨɧɬɚɦɢɧɚɧɬɨɜ ɞɟɥɚɟɬ ɢɯ ɨɱɟɧɶ 
ɪɚɫɩɪɨɫɬɪɚɧɟɧɧɵɦɢ, ɧɚɩɪɢɦɟɪ, ɜ ɦɟɞɢɚɞɢɫɤɭɪɫɟ.  

Ɇɚɬɟɪɢɚɥɵ ɢ ɦɟɬɨɞɵ 

ȼɨɩɪɨɫɭ ɤɨɧɬɚɦɢɧɚɰɢɢ ɩɨɫɜɹɳɟɧɨ ɦɧɨɠɟɫɬɜɨ ɪɚɛɨɬ 
ɨɬɟɱɟɫɬɜɟɧɧɵɯ ɥɢɧɝɜɢɫɬɨɜ, ɬɚɤɢɯ ɤɚɤ Ʌ.ɋ. Ⱥɛɪɨɫɢɦɨɜɚ, Ɍ.ɇ. 
Ⱥɫɬɚɮɭɪɨɜɚ, Ɍ.ɂ. ȼɟɧɞɢɧɚ, ȿ.ɂ. Ʉɭɦɚɧɢɰɢɧɚ, ɇ.Ⱥ. Ʌɚɜɪɨɜɚ, 
ɇ.ɇ. Ɇɨɪɨɡɨɜɚ, ɚ ɬɚɤɠɟ ɡɚɪɭɛɟɠɧɵɯ ɚɜɬɨɪɨɜ – Ⱦ. Ⱦɚɧɤɫɚ, Ɇ. 
Ɍɟɪɧɟɪɚ, ɀ. Ɏɨɤɨɧɶɟ ɢ ɞɪɭɝɢɯ. 

ȼ ɪɚɛɨɬɟ ɢɫɩɨɥɶɡɭɟɬɫɹ ɤɨɦɩɥɟɤɫɧɵɣ ɦɟɬɨɞ ɢɫɫɥɟɞɨɜɚɧɢɹ, 
ɜɤɥɸɱɚɹ ɬɟɨɪɟɬɢɤɨ-ɛɢɛɥɢɨɝɪɚɮɢɱɟɫɤɢɣ ɚɧɚɥɢɡ, ɦɟɬɨɞ 
ɤɥɚɫɫɢɮɢɤɚɰɢɢ, ɦɟɬɨɞ ɥɢɧɝɜɢɫɬɢɱɟɫɤɨɝɨ ɧɚɛɥɸɞɟɧɢɹ ɢ 
ɨɩɢɫɚɧɢɹ.  

Ɇɚɬɟɪɢɚɥɨɦ ɢɫɫɥɟɞɨɜɚɧɢɹ ɩɨɫɥɭɠɢɥɢ ɦɚɬɟɪɢɚɥɵ 
ɚɦɟɪɢɤɚɧɫɤɨɝɨ ɠɭɪɧɚɥɚ «Mental Floss», ɚ ɢɦɟɧɧɨ – 7 

ɜɵɩɭɫɤɨɜ, ɜ ɤɨɬɨɪɵɯ ɛɵɥɨ ɧɚɣɞɟɧɨ 20 ɥɟɤɫɢɱɟɫɤɢɯ ɟɞɢɧɢɰ, 
ɨɛɪɚɡɨɜɚɧɧɵɯ ɫ ɩɨɦɨɳɶɸ ɤɨɧɬɚɦɢɧɚɰɢɢ.  

ȼɵɛɨɪ ɞɚɧɧɨɝɨ ɠɭɪɧɚɥɚ ɨɛɭɫɥɨɜɥɟɧ ɰɟɥɶɸ ɢɫɫɥɟɞɨɜɚɧɢɹ, 
ɬɚɤ ɤɚɤ ɢɦɟɧɧɨ ɜ ɫɨɜɪɟɦɟɧɧɵɯ ɠɭɪɧɚɥɚɯ-ɬɚɛɥɨɢɞɚɯ ɦɨɠɧɨ 
ɜɫɬɪɟɬɢɬɶ ɤɨɧɬɚɦɢɧɢɪɨɜɚɧɧɵɟ ɫɥɨɜɚ, ɤɨɬɨɪɵɟ ɧɟ ɜɯɨɞɹɬ ɜ 
ɫɥɨɜɚɪɧɵɣ ɫɨɫɬɚɜ ɫɢɫɬɟɦɵ ɹɡɵɤɚ. 

Ɋɟɡɭɥɶɬɚɬɵ ɢ ɨɛɫɭɠɞɟɧɢɟ 
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Ʉɨɧɬɚɦɢɧɚɧɬɵ ɹɜɥɹɸɬɫɹ ɫɪɟɞɫɬɜɨɦ ɞɥɹ ɩɟɪɟɞɚɱɢ ɨɫɨɛɨɣ 
ɧɚɰɢɨɧɚɥɶɧɨ-ɤɭɥɶɬɭɪɧɨɣ ɢɧɮɨɪɦɚɰɢɢ. ȼ ɬɨ ɜɪɟɦɹ, ɤɚɤ 
ɩɨɝɨɜɨɪɤɢ ɢ ɩɨɫɥɨɜɢɰɵ ɜɵɪɚɠɚɸɬ ɬɪɚɞɢɰɢɢ ɧɚɪɨɞɚ, ɚ 
ɢɞɢɨɦɵ ɩɪɟɞɫɬɚɜɥɹɸɬ ɦɟɧɬɚɥɢɬɟɬ ɧɚɰɢɢ, ɤɨɧɬɚɦɢɧɚɧɬɵ 
ɩɪɟɞɫɬɚɜɥɹɸɬ ɫɨɰɢɚɥɶɧɭɸ ɡɧɚɱɢɦɨɫɬɶ ɧɚ ɨɩɪɟɞɟɥɺɧɧɨɦ 
ɷɬɚɩɟ ɪɚɡɜɢɬɢɹ ɨɛɳɟɫɬɜɚ, ɱɬɨ ɞɟɥɚɟɬ ɢɯ ɤɭɥɶɬɭɪɧɨ 
ɦɨɬɢɜɢɪɨɜɚɧɧɵɦɢ. 

Ɋɹɞ ɤɨɧɬɚɦɢɧɚɧɬɨɜ ɩɪɟɞɫɬɚɜɥɹɸɬ ɢɧɬɟɪɧɚɰɢɨɧɚɥɶɧɵɟ 
ɩɨɧɹɬɢɹ, ɤɨɬɨɪɵɟ ɢɡɜɟɫɬɧɵ ɦɧɨɝɢɦ, ɧɚɩɪɢɦɟɪ, coca-

colonization (coca-cola + colonization) – ɤɨɤɚ-ɤɨɥɨɧɢɡɚɰɢɹ. 
ɇɟɨɛɯɨɞɢɦɨ ɩɨɞɱɟɪɤɧɭɬɶ, ɱɬɨ ɧɚɥɢɱɢɟ ɲɭɬɥɢɜɨɣ 

ɤɨɧɧɨɬɚɰɢɢ ɚɤɬɭɚɥɶɧɨ ɞɥɹ ɤɨɧɬɚɦɢɧɚɧɬɨɜ ɚɧɝɥɢɣɫɤɨɝɨ 
ɹɡɵɤɚ, ɤɨɬɨɪɵɟ ɹɜɥɹɸɬɫɹ, ɩɪɟɠɞɟ ɜɫɟɝɨ, ɫɬɢɥɢɫɬɢɱɟɫɤɢɦɢ 
ɟɞɢɧɢɰɚɦɢ, ɱɬɨ ɨɬɪɚɠɚɟɬ ɬɟɧɞɟɧɰɢɸ ɧɨɫɢɬɟɥɟɣ ɹɡɵɤɚ ɤ 
ɸɦɨɪɢɫɬɢɱɟɫɤɨɦɭ ɨɛɵɝɪɵɜɚɧɢɸ ɨɛɴɟɤɬɨɜ ɨɤɪɭɠɚɸɳɟɣ 
ɞɟɣɫɬɜɢɬɟɥɶɧɨɫɬɢ.  

Ɍɟɦɚɬɢɤɚ ɫɬɢɥɢɫɬɢɱɟɫɤɢ ɦɚɪɤɢɪɨɜɚɧɧɵɯ ɤɨɧɬɚɦɢɧɚɧɬɨɜ ɜ 
ɚɧɝɥɢɣɫɤɨɦ ɹɡɵɤɟ, ɤɨɬɨɪɵɟ ɩɨɦɟɱɟɧɵ ɜ ɥɟɤɫɢɤɨɝɪɚɮɢɱɟɫɤɢɯ 
ɢɫɬɨɱɧɢɤɚɯ ɤɚɤ «ɲɭɬɥɢɜɵɣ», ɬɚɤɠɟ ɯɚɪɚɤɬɟɪɢɡɢɪɭɟɬɫɹ 
ɧɚɥɢɱɢɟɦ ɢɪɨɧɢɢ. ɇɨ ɚɞɟɤɜɚɬɧɨɟ ɩɨɧɢɦɚɧɢɟ ɬɪɟɛɭɟɬ ɨɬ 
ɧɨɫɢɬɟɥɹ ɹɡɵɤɚ ɨɩɪɟɞɟɥɺɧɧɵɯ ɮɨɧɨɜɵɯ ɡɧɚɧɢɣ, ɱɬɨ 
ɩɨɪɨɠɞɚɟɬ ɫɩɟɰɢɮɢɱɟɫɤɨɟ ɨɬɧɨɲɟɧɢɟ ɤ ɤɚɤɨɦɭ-ɥɢɛɨ ɨɛɴɟɤɬɭ 
ɨɤɪɭɠɚɸɳɟɣ ɫɪɟɞɵ. ɉɪɢɦɟɪɚɦɢ ɦɨɝɭɬ ɩɨɫɥɭɠɢɬɶ ɬɚɤɢɟ 
ɫɥɨɜɚ, ɤɚɤ:  

- socceroos (soccer + kangaroos) - ɫɛɨɪɧɚɹ Ⱥɜɫɬɪɚɥɢɢ ɩɨ 
ɮɭɬɛɨɥɭ; 

- voluntear (volunteer + tear) - ɱɟɥɨɜɟɤ, ɤɨɬɨɪɵɣ ɫɬɚɥ 

ɜɨɥɨɧɬɺɪɨɦ ɩɨ ɩɪɢɧɭɠɞɟɧɢɸ; 
- adultescent (adult + adolescent) - ɜɡɪɨɫɥɵɣ ɩɨɞɪɨɫɬɨɤ.  

ɋɨɝɥɚɫɧɨ Ɉ.Ⱥ. ɏɪɭɳɺɜɨɣ, ɜ ɤɚɱɟɫɬɜɟ ɥɢɧɝɜɨɤɭɥɶɬɭɪɧɨɣ 
ɨɫɨɛɟɧɧɨɫɬɢ ɦɨɠɟɬ ɪɚɫɫɦɚɬɪɢɜɚɬɶɫɹ ɩɨɪɨɠɞɟɧɢɟ 
ɤɨɧɬɚɦɢɧɚɧɬɨɜ-ɨɧɢɦɨɜ. ȼ ɚɧɝɥɢɣɫɤɨɦ ɹɡɵɤɟ ɧɚɛɥɸɞɚɟɬɫɹ 
ɩɪɨɰɟɫɫ ɫɨɡɞɚɧɢɹ ɤɨɧɬɚɦɢɧɚɧɬɨɜ-ɢɦɺɧ, ɤɨɧɬɚɦɢɧɚɧɬɨɜ-

ɬɨɩɨɧɢɦɨɜ, ɚ ɬɚɤɠɟ ɤɨɦɩɥɟɤɫɧɵɯ ɤɨɧɬɚɦɢɧɚɧɬɨɜ-ɨɧɢɦɨɜ ɞɥɹ 
ɨɛɨɡɧɚɱɟɧɢɹ ɫɭɩɪɭɠɟɫɤɢɯ ɩɚɪ (ɏɪɭɳɺɜɚ, 2011, ɫ. 145): 
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1) ɤɨɧɬɚɦɢɧɚɧɬɵ-ɬɨɩɨɧɢɦɵ - Callistope (Callisto + 

Calliope) – Ʉɷɥɥɢɫɬɨɭɩ, ɝɨɪɨɞ ɜ ɋɒȺ; Ohiowa (Ohio + Iowa) 

- ɝɨɪɨɞ ɜ ɲɬɚɬɟ ɇɟɛɪɚɫɤɚ;  
2) ɤɨɧɬɚɦɢɧɚɧɬɵ-ɢɦɟɧɚ - Delinda (Delia + Linda) – 

Ⱦɟɥɢɧɞɚ; Adriella (Adrienna + Bella) - Ⱥɞɪɢɟɥɥɚ,  Armina 

(Ardelia + Wilhelmina) —Ⱥɪɦɢɧɚ;  
3) ɤɨɧɬɚɦɢɧɚɧɬɵ-ɨɧɢɦɵ (ɞɥɹ ɫɭɩɪɭɠɟɫɤɢɯ ɩɚɪ) – 

Brangelina (Brad Pitt + Angelina Jolie) — ɚɤɬɟɪɫɤɚɹ ɩɚɪɚ Ȼɪɷɞ 
ɉɢɬɬ ɢ Ⱥɧɠɟɥɢɧɚ Ⱦɠɨɥɢ. 

Ȼɨɥɶɲɢɧɫɬɜɨ ɤɨɧɬɚɦɢɧɚɧɬɨɜ-ɨɧɢɦɨɜ ɨɛɪɚɡɨɜɚɧɨ ɩɭɬɟɦ 
ɨɛɴɟɞɢɧɟɧɢɹ ɢɦɟɧɢ ɫɨɛɫɬɜɟɧɧɨɝɨ ɢ ɢɦɟɧɢ ɧɚɪɢɰɚɬɟɥɶɧɨɝɨ, 
ɱɬɨ ɢɦɟɟɬ ɦɟɫɬɨ ɜ ɫɥɭɱɚɟ ɜɨɡɧɢɤɧɨɜɟɧɢɹ ɭ ɧɨɫɢɬɟɥɟɣ ɹɡɵɤɚ 
ɭɫɬɨɹɜɲɢɯɫɹ ɚɫɫɨɰɢɚɰɢɣ, ɫɜɹɡɚɧɧɵɯ ɫ ɨɩɪɟɞɟɥɟɧɧɵɦ 
ɱɟɥɨɜɟɤɨɦ, ɨɛɴɟɤɬɨɦ ɢɥɢ ɤɚɱɟɫɬɜɨɦ. ɉɪɢɦɟɪɵ 
ɤɨɧɬɚɦɢɧɚɧɬɨɜ, ɜɨɲɟɞɲɢɟ ɜ ɞɚɧɧɭɸ ɩɨɞɝɪɭɩɩɭ, ɦɨɝɭɬ ɛɵɬɶ 
ɨɛɪɚɡɨɜɚɧɵ ɧɚ ɨɫɧɨɜɟ ɮɚɦɢɥɢɢ ɢɡɜɟɫɬɧɨɝɨ ɱɟɥɨɜɟɤɚ:  

Eisenhopper (Eisenhower + grasshopper) - ɦɟɯɚɧɢɱɟɫɤɢɣ 
ɤɭɡɧɟɱɢɤ, ɤɨɬɨɪɨɝɨ ɢɫɩɨɥɶɡɨɜɚɥ ɗɣɡɟɧɯɚɭɷɪ ɫ ɰɟɥɶɸ ɫɧɹɬɢɹ 
ɧɚɩɪɹɠɟɧɢɹ ɜɨ ɜɪɟɦɹ ɡɚɫɟɞɚɧɢɣ.  

ɏɚɪɚɤɬɟɪɧɨɣ ɥɢɧɝɜɨɤɭɥɶɬɭɪɧɨɣ ɨɫɨɛɟɧɧɨɫɬɶɸ 
ɤɨɧɬɚɦɢɧɚɰɢɢ ɜ ɚɧɝɥɢɣɫɤɨɦ ɹɡɵɤɟ ɹɜɥɹɟɬɫɹ ɬɟɧɞɟɧɰɢɹ ɤ 
ɨɛɪɚɡɨɜɚɧɢɸ ɮɪɚɡɨɜɵɯ ɫɪɚɳɟɧɢɣ, ɜɵɞɟɥɹɟɦɵɯ ɤɚɤ ɨɫɨɛɵɣ 
ɩɨɞɬɢɩ ɛɥɟɧɞɨɜ-ɫɥɨɜɨɫɨɱɟɬɚɧɢɣ ɢ ɩɨɥɭɱɢɜɲɢɯ ɡɧɚɱɢɬɟɥɶɧɨɟ 
ɪɚɫɩɪɨɫɬɪɚɧɟɧɢɟ: ashew (as you go up) - ɦɟɫɬɨ ɩɨɞ ɥɟɫɬɧɢɰɟɣ, 
ɝɞɟ ɯɪɚɧɹɬɫɹ ɞɟɬɫɤɢɟ ɢɝɪɭɲɤɢ; leaverite (leave her right there) 

- ɦɢɧɟɪɚɥ ɧɟɢɡɜɟɫɬɧɨɝɨ ɩɪɨɢɫɯɨɠɞɟɧɢɹ.  
Ȼɨɥɟɟ ɬɨɝɨ, ɤɨɧɬɚɦɢɧɢɪɨɜɚɧɧɵɟ ɫɥɨɜɚ ɜɵɩɨɥɧɹɸɬ ɩɹɬɶ 

ɨɫɧɨɜɧɵɯ ɮɭɧɤɰɢɣ ɫɥɨɜɨɨɛɪɚɡɨɜɚɧɢɹ, ɚ ɢɦɟɧɧɨ: 
1. ɇɨɦɢɧɚɬɢɜɧɚɹ ɮɭɧɤɰɢɹ – ɫɨɡɞɚɧɢɟ ɧɟɨɛɯɨɞɢɦɨɝɨ 

ɧɚɢɦɟɧɨɜɚɧɢɹ ɞɥɹ ɤɚɤɨɣ-ɥɢɛɨ ɪɟɚɥɢɢ; 
2. Ʉɨɧɫɬɪɭɤɬɢɜɧɚɹ ɮɭɧɤɰɢɹ – ɢɡɦɟɧɟɧɢɟ ɢ ɭɩɪɨɳɟɧɢɟ 

ɫɢɧɬɚɤɫɢɱɟɫɤɨɝɨ ɩɨɫɬɪɨɟɧɢɹ ɪɟɱɢ; 
3. Ʉɨɦɩɪɟɫɫɢɜɧɚɹ ɮɭɧɤɰɢɹ – ɩɪɨɢɡɜɟɞɟɧɢɟ ɛɨɥɟɟ 

ɤɪɚɬɤɨɣ ɧɨɦɢɧɚɰɢɢ, ɫɨɤɪɚɳɟɧɢɟ ɭɠɟ ɢɦɟɸɳɟɣɫɹ 
ɧɨɦɢɧɚɬɢɜɧɨɣ ɟɞɢɧɢɰɵ ɜ ɹɡɵɤɟ; 
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4. ɋɬɢɥɢɫɬɢɱɟɫɤɚɹ ɮɭɧɤɰɢɹ – ɫɨɝɥɚɫɨɜɚɧɢɟ ɫɩɨɫɨɛɚ 
ɜɵɪɚɠɟɧɢɹ ɫ ɨɩɪɟɞɟɥɺɧɧɨɣ ɫɮɟɪɨɣ ɪɟɱɢ; 

5. ɗɤɫɩɪɟɫɫɢɜɧɚɹ ɮɭɧɤɰɢɹ – ɩɨɥɭɱɟɧɢɟ ɷɤɫɩɪɟɫɫɢɜɧɨɣ 
ɮɨɪɦɵ ɜɵɪɚɠɟɧɢɹ. 

ɉɨ ɛɨɥɶɲɟɣ ɱɚɫɬɢ, ɤɨɧɬɚɦɢɧɢɪɨɜɚɧɧɵɟ ɫɥɨɜɚ ɫɨɡɞɚɸɬɫɹ 
ɤɚɤ ɦɚɤɫɢɦɚɥɶɧɨ ɷɮɮɟɤɬɢɜɧɵɟ ɫɥɨɜɚ, ɩɨɞɪɚɡɭɦɟɜɚɸɳɢɟ 

ɭɫɢɥɟɧɢɟ ɜɨɡɞɟɣɫɬɜɢɹ ɧɚ ɱɟɥɨɜɟɤɚ, ɤɨɬɨɪɨɟ ɚɤɬɭɚɥɢɡɢɪɭɟɬ 

ɧɚɦɟɪɟɧɢɟ ɞɨɛɢɬɶɫɹ ɨɩɪɟɞɟɥɟɧɧɵɯ ɰɟɥɟɣ (ɉɨɧɨɦɚɪɟɧɤɨ, 
2017; Ɋɚɞɸɤ, 2013). ɋɥɟɞɭɟɬ ɨɬɦɟɬɢɬɶ, ɱɬɨ ɜ ɛɨɥɶɲɟɣ 
ɫɬɟɩɟɧɢ ɷɬɨ ɤɚɫɚɟɬɫɹ ɫɥɟɞɭɸɳɢɯ ɜɢɞɨɜ ɞɢɫɤɭɪɫɚ: 
ɪɟɤɥɚɦɧɨɝɨ, ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ, ɩɨɥɢɬɢɱɟɫɤɨɝɨ, ɫɩɨɪɬɢɜɧɨɝɨ ɢ 
ɪɚɡɝɨɜɨɪɧɨɝɨ. ɗɤɫɩɪɟɫɫɢɜɧɨɫɬɶ ɜɵɞɜɢɝɚɟɬɫɹ ɧɚ ɩɟɪɜɵɣ ɩɥɚɧ, 
ɱɬɨɛɵ ɭɛɟɞɢɬɶ, ɡɚɫɬɚɜɢɬɶ ɡɚɩɨɦɧɢɬɶ ɢɧɮɨɪɦɚɰɢɸ ɢ 
ɭɜɟɥɢɱɢɬɶ ɫɢɥɭ ɜɨɡɞɟɣɫɬɜɢɹ ɜɵɫɤɚɡɵɜɚɧɢɹ. ɂɧɵɦɢ ɫɥɨɜɚɦɢ, 
ɤɨɧɬɚɦɢɧɢɪɨɜɚɧɧɵɟ ɫɥɨɜɚ ɜɵɩɨɥɧɹɸɬ ɷɤɫɩɪɟɫɫɢɜɧɨ-

ɷɦɨɰɢɨɧɚɥɶɧɭɸ ɮɭɧɤɰɢɸ. 
Ʉɪɨɦɟ ɬɨɝɨ, ɟɳɟ ɨɞɧɨɣ ɮɭɧɤɰɢɟɣ, ɤɨɬɨɪɭɸ ɜɵɩɨɥɧɹɟɬ 

ɤɨɧɬɚɦɢɧɢɪɨɜɚɧɧɨɟ ɫɥɨɜɨ, ɹɜɥɹɟɬɫɹ ɟɝɨ ɷɜɮɟɦɢɫɬɢɱɟɫɤɚɹ 
ɪɨɥɶ, ɨɩɪɟɞɟɥɹɟɦɚɹ ɡɧɚɱɟɧɢɟɦ, ɤɨɬɨɪɨɟ ɚɜɬɨɪ ɜɤɥɚɞɵɜɚɟɬ ɜ 
ɤɨɧɬɚɦɢɧɢɪɨɜɚɧɧɨɟ ɫɥɨɜɨ.  

Ʉɚɤ ɛɵɥɨ ɭɤɚɡɚɧɨ ɜɵɲɟ, ɨɞɧɢɦɢ ɢɡ ɨɫɧɨɜɧɵɯ ɮɭɧɤɰɢɣ 
ɤɨɧɬɚɦɢɧɚɧɬɨɜ ɹɜɥɹɟɬɫɹ ɢɝɪɨɜɚɹ ɮɭɧɤɰɢɹ, ɷɤɫɩɪɟɫɫɢɜɧɚɹ 
ɮɭɧɤɰɢɹ, ɤɨɬɨɪɵɟ ɩɨɡɜɨɥɹɸɬ ɫɥɨɜɭ ɜɵɞɟɥɹɬɶɫɹ ɧɚ ɮɨɧɟ 
ɨɫɬɚɥɶɧɵɯ, ɜɵɞɜɢɝɚɬɶɫɹ ɧɚ ɩɟɪɟɞɧɢɣ ɫɦɵɫɥɨɜɨɣ ɩɥɚɧ.  

ɉɪɢ ɜɵɩɨɥɧɟɧɢɢ ɤɨɦɩɪɟɫɫɢɜɧɨɣ ɮɭɧɤɰɢɢ 

ɤɨɧɬɚɦɢɧɢɪɨɜɚɧɧɨɟ ɫɥɨɜɨ ɫɥɭɠɢɬ ɜɵɪɚɠɟɧɢɟɦ ɪɚɡɜɟɪɧɭɬɨɝɨ 
ɫɨɨɛɳɟɧɢɹ. ɗɬɨ ɨɛɨɫɧɨɜɚɧɨ ɫɬɪɟɦɥɟɧɢɟɦ ɚɜɬɨɪɚ ɭɩɚɤɨɜɚɬɶ 
ɤɚɤ ɦɨɠɧɨ ɛɨɥɶɲɟ ɢɧɮɨɪɦɚɰɢɢ ɜ ɪɚɦɤɚɯ ɥɢɲɶ ɨɞɧɨɝɨ ɫɥɨɜɚ. 
Ʉɨɧɬɚɦɢɧɚɧɬɵ, ɤɨɬɨɪɵɟ ɤɨɦɩɚɤɬɧɨ ɫɨɱɟɬɚɸɬ ɪɚɡɧɵɟ 
ɹɡɵɤɨɜɵɟ ɷɥɟɦɟɧɬɵ ɜ ɫɜɨɺɦ ɫɨɫɬɚɜɟ, ɧɟɫɭɬ ɛɨɥɶɲɨɟ 
ɤɨɥɢɱɟɫɬɜɨ ɢɧɮɨɪɦɚɰɢɢ. Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɢɡ-ɡɚ ɫɜɨɟɣ 
ɫɟɦɚɧɬɢɱɟɫɤɨɣ ɥɚɤɨɧɢɱɧɨɫɬɢ ɨɧɢ ɫɬɚɧɨɜɹɬɫɹ ɭɞɨɛɧɵɦɢ ɢ 
ɜɵɪɚɡɢɬɟɥɶɧɵɦɢ ɟɞɢɧɢɰɚɦɢ ɞɥɹ ɤɨɦɦɭɧɢɤɚɰɢɢ.  

Ɍɚɤ ɤɚɤ ɠɭɪɧɚɥɢɫɬɵ ɜɫɟɝɞɚ ɩɵɬɚɸɬɫɹ ɫɨɤɪɚɬɢɬɶ 
ɢɧɮɨɪɦɚɰɢɸ ɬɚɤɢɦ ɨɛɪɚɡɨɦ, ɱɬɨɛɵ ɨɧɚ ɛɵɥɚ ɛɵɫɬɪɨ 
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ɜɨɫɩɪɢɧɹɬɚ ɱɢɬɚɬɟɥɟɦ, ɬɨ ɢɫɩɨɥɶɡɨɜɚɧɢɟ ɤɨɧɬɚɦɢɧɚɰɢɢ 
ɨɫɬɚɟɬɫɹ ɞɨɜɨɥɶɧɨ ɩɪɚɤɬɢɱɧɵɦ ɫɩɨɫɨɛɨɦ ɪɟɲɟɧɢɹ ɷɬɨɣ 
ɡɚɞɚɱɢ. 

ɉɪɨɚɧɚɥɢɡɢɪɨɜɚɜ ɦɚɬɟɪɢɚɥ ɧɟɫɤɨɥɶɤɢɯ ɜɵɩɭɫɤɨɜ 
ɚɦɟɪɢɤɚɧɫɤɨɝɨ ɠɭɪɧɚɥɚ-ɬɚɛɥɨɢɞɚ «Mental Floss», ɦɵ ɪɚɡɛɢɥɢ 

ɫɥɨɜɚ, ɧɚɣɞɟɧɧɵɟ ɜ ɯɨɞɟ ɪɚɛɨɬɵ, ɧɚ ɨɬɞɟɥɶɧɵɟ ɬɟɦɚɬɢɱɟɫɤɢɟ 
ɝɪɭɩɩɵ, ɱɬɨɛɵ ɞɚɬɶ ɩɪɟɞɫɬɚɜɥɟɧɢɟ ɨ ɬɨɦ, ɤɚɤɢɟ ɩɪɟɞɦɟɬɵ ɢ 
ɹɜɥɟɧɢɹ ɦɨɝɭɬ ɨɛɨɡɧɚɱɚɬɶ ɤɨɧɬɚɦɢɧɢɪɨɜɚɧɧɵɟ ɫɥɨɜɚ:  

1) Ʉɨɧɬɚɦɢɧɚɧɬɵ, ɨɛɨɡɧɚɱɚɸɳɢɟ ɠɢɜɵɯ ɫɭɳɟɫɬɜ: 

This squirrel monkey was the first monkeynaut to fly in space 

and return alive.   

- Monkeynaut (monkey + astronaut) – ɨɛɟɡɶɹɧɚ, ɤɨɬɨɪɚɹ 

ɩɨɛɵɜɚɥɚ ɜ ɤɨɫɦɨɫɟ (December, 2015, p. 41). 

What would have happened if Dorian Gray had watched 

YouTube beauty vloggers? 

- Vlogger (video + blogger) - ɱɟɥɨɜɟɤ, ɤɨɬɨɪɵɣ ɡɚɩɢɫɵɜɚɟɬ 
ɤɨɪɨɬɤɢɟ ɜɢɞɟɨ ɫ ɰɟɥɶɸ ɪɚɫɫɤɚɡɚɬɶ ɱɬɨ-ɬɨ ɢɧɬɟɪɟɫɧɨɟ ɩɪɨ 
ɫɜɨɸ ɠɢɡɧɶ, ɚ ɬɚɤɠɟ, ɩɪɢɜɥɟɱɶ ɞɪɭɝɢɯ ɥɸɞɟɣ (November, 

2015, p. 8). 

2) Ʉɨɧɬɚɦɢɧɚɧɬɵ, ɹɜɥɹɸɳɢɟɫɹ ɧɚɡɜɚɧɢɹɦɢ ɩɟɪɫɨɧɚɠɟɣ ɢɡ 
ɮɢɥɶɦɨɜ ɢɥɢ ɦɭɥɶɬɮɢɥɶɦɨɜ: 

His name was Tim Burton, and his second project for the 

studio, the one that could give him the credibility to make a big, 

expensive tentpole movie, was right around the corner: 

Beetlejuice. 

- Beetlejuice (bettle + juice) - ɢɦɹ ɝɥɚɜɧɨɝɨ ɝɟɪɨɹ 
ɨɞɧɨɢɦɟɧɧɨɝɨ ɮɢɥɶɦɚ (October, 2015, p. 29). 

As the clock ticked, Uslan grasped for salable ideas. Then one 

day, he had an epiphany: What about dinosaurs from outer 

space? The kid-friendly lightning bolt resulted in Dinosaucers, a 

1987 animated television series that provided just enough cash to 

get by.   

- Dinosaucers (dinosaur + saucer) – ɩɟɪɫɨɧɚɠɢ 

ɨɞɧɨɢɦɺɧɧɨɝɨ ɚɧɢɦɚɰɢɨɧɧɨɝɨ ɬɟɥɟɫɟɪɢɚɥɚ (October, 2015, p. 

29). 
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3) Ʉɨɧɬɚɦɢɧɚɧɬɵ, ɨɛɨɡɧɚɱɚɸɳɢɟ ɠɚɧɪɵ ɦɭɡɵɤɢ ɢ 
ɮɢɥɶɦɨɜ: 

We characterize them by cultural shifts in fashion (bell-

bottoms!), musical styles (grunge!) and food preferences (kale!). 

- Grunge (grime + slunge) – ɧɚɩɪɚɜɥɟɧɢɟ ɜ ɦɭɡɵɤɟ, 
ɩɨɞɫɬɢɥɶ ɜ ɚɥɶɬɟɪɧɚɬɢɜɧɨɦ ɪɨɤɟ (November, 2015, p. 30). 

FШr ЭСО НТrОМЭШr, LОКr ЭКppОН JШКЧ DКrХТЧР, К аrТЭОr аСШ‘Н 
been pitching a biopic КЛШЮЭ IЬrКОХ‘Ь ПТrЬЭ ПОЦКХО prТЦО ЦТЧТЬЭОr.  

- Biopic (biography + picture) - ɛɢɨɝɪɚɮɢɱɟɫɤɢɣ ɮɢɥɶɦ ɢɥɢ 

Ɍȼ – ɲɨɭ (June, 2015, p. 26). 

4) Ʉɨɧɬɚɦɢɧɚɧɬɵ, ɨɛɨɡɧɚɱɚɸɳɢɟ ɩɪɟɞɦɟɬɵ, ɜɟɳɢ: 

Visiting the laundromat meant schlepping to the nearest 

stream or pond—even in the winter.  

- Laundromat (laundry + automat) - ɨɛɨɪɭɞɨɜɚɧɢɟ ɞɥɹ 
ɚɜɬɨɦɚɬɢɱɟɫɤɨɣ ɩɪɚɱɟɱɧɨɣ ɤɨɦɦɟɪɱɟɫɤɨɣ ɤɚɬɟɝɨɪɢɢ (June, 

2015, p. 28). 

5) Ʉɨɧɬɚɦɢɧɚɧɬɵ, ɨɛɨɡɧɚɱɚɸɳɢɟ ɩɨɧɹɬɢɹ, ɬɟɪɦɢɧɵ: 

Villard de Honnecourt - Inventor of animatronics, the core 

technology ЛОСТЧН TОННв‘Ь ЬОКrТЧРХв ХТПОХТФО НОЦОКЧШr. 
- Animatronics (animation + electronics) - ɦɟɬɨɞɢɤɚ, ɤɨɬɨɪɚɹ 

ɩɪɢɦɟɧɹɬɫɹ ɜ ɦɭɥɶɬɢɩɥɢɤɚɰɢɢ ɢɥɢ ɤɢɧɟɦɚɬɨɝɪɚɮɢɢ ɫ ɰɟɥɶɸ 
ɫɨɡɞɚɧɢɹ ɫɩɟɰɷɮɮɟɤɬɨɜ ɩɨɞɜɢɠɧɵɯ ɧɟɧɚɫɬɨɹɳɢɯ ɱɚɫɬɟɣ ɬɟɥɚ 
ɱɟɥɨɜɟɤɚ (December, 2015, p. 46). 

TСО SТЦpЬШЧЬ‘ NОН FХКЧНОrЬ‘ “Leftorium” store was fictional 

until a lefty emporium opened in San Francisco in 2008. 

- Leftorium (lefty + emporium) - ɦɚɝɚɡɢɧ, ɜ ɤɨɬɨɪɨɦ ɬɨɜɚɪɵ 
ɩɪɟɞɧɚɡɧɚɱɟɧɵ ɞɥɹ ɥɟɜɲɟɣ (December, 2015, p. 32). 

6) Ʉɨɧɬɚɦɢɧɚɧɬɵ, ɨɛɨɡɧɚɱɚɸɳɢɟ ɧɚɡɜɚɧɢɹ ɤɨɦɩɚɧɢɣ, 
ɛɪɟɧɞɨɜ: 

Today, Swingline staplers are featured in the Cooper-Hewitt 

Smithsonian Design Museum and the Art Institute of Chicago.  

- Swingline (swingle + line) - ɤɨɦɩɚɧɢɹ, ɡɚɧɢɦɚɸɳɚɹɫɹ 
ɩɪɨɢɡɜɨɞɫɬɜɨɦ ɫɬɟɩɥɟɪɨɜ (June, 2015, p. 20). 

Bonanza was a TV show in 1960s that had a theme park until 

2004. 
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Bonanza (banana + bonanza) – 1) ɚɦɟɪɢɤɚɧɫɤɢɣ 
ɬɟɥɟɫɟɪɢɚɥ; 2) ɧɚɡɜɚɧɢɟ ɮɢɪɦɵ – ɷɤɫɩɨɪɬɺɪɚ ɛɚɧɚɧɨɜ (May, 

2015, p. 64). 

ȼɵɜɨɞɵ 

ɂɡ ɜɵɲɟɫɤɚɡɚɧɧɨɝɨ ɫɥɟɞɭɟɬ, ɱɬɨ ɤɨɧɬɚɦɢɧɚɰɢɹ ɚɤɬɢɜɧɨ 
ɢɫɩɨɥɶɡɭɟɬɫɹ ɜ ɹɡɵɤɟ ɋɆɂ, ɬɚɤ ɤɚɤ ɫɭɳɟɫɬɜɭɟɬ ɦɧɨɠɟɫɬɜɨ 
ɩɨɧɹɬɢɣ, ɨɩɢɫɵɜɚɸɳɢɯ ɞɟɹɬɟɥɶɧɨɫɬɶ ɜ ɷɬɨɣ ɫɮɟɪɟ. Ȼɨɥɟɟ 
ɬɨɝɨ, ɩɪɨɚɧɚɥɢɡɢɪɨɜɚɜ ɧɟɫɤɨɥɶɤɨ ɧɨɦɟɪɨɜ ɠɭɪɧɚɥɚ «Mental 

Floss», ɦɨɠɧɨ ɭɜɢɞɟɬɶ ɪɟɚɥɢɡɚɰɢɸ ɤɨɧɬɚɦɢɧɚɧɬɚɦɢ ɬɪɺɯ 
ɨɫɧɨɜɧɵɯ ɮɭɧɤɰɢɣ, ɚ ɢɦɟɧɧɨ: ɢɝɪɨɜɨɣ, ɷɤɫɩɪɟɫɫɢɜɧɨɣ ɢ 
ɤɨɦɩɪɟɫɫɢɜɧɨɣ.  

Ʉɨɧɬɚɦɢɧɚɰɢɹ ɹɜɥɹɟɬɫɹ ɩɪɨɞɭɤɬɢɜɧɨɣ ɦɨɞɟɥɶɸ 
ɫɥɨɜɨɨɛɪɚɡɨɜɚɧɢɹ, ɛɥɚɝɨɞɚɪɹ ɤɨɬɨɪɨɣ ɩɨɩɨɥɧɹɟɬɫɹ 
ɥɟɤɫɢɱɟɫɤɢɣ ɫɨɫɬɚɜ ɚɧɝɥɢɣɫɤɨɝɨ ɹɡɵɤɚ. Ʉɨɧɬɚɦɢɧɚɧɬɵ 
ɨɛɥɚɞɚɸɬ ɧɟɨɛɵɱɧɨɫɬɶɸ, ɤɨɬɨɪɚɹ ɩɨɡɜɨɥɹɟɬ ɢɫɩɨɥɶɡɨɜɚɬɶ 
ɷɬɢ ɫɥɨɜɚ ɞɥɹ ɩɪɢɜɥɟɱɟɧɢɹ ɜɧɢɦɚɧɢɹ, ɨɫɨɛɟɧɧɨ ɜ ɫɮɟɪɟ 
ɪɟɤɥɚɦɵ, ɋɆɂ, ɜ ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ ɥɢɬɟɪɚɬɭɪɟ.  

Ɍɚɤɢɦ ɨɛɪɚɡɨɦ,  ɤɨɧɬɚɦɢɧɢɪɨɜɚɧɧɵɟ ɫɥɨɜɚ ɩɨɥɧɨɫɬɶɸ 
ɨɬɜɟɱɚɸɬ ɩɨɬɪɟɛɧɨɫɬɹɦ ɪɚɡɥɢɱɧɵɯ ɫɨɨɛɳɟɫɬɜ ɞɥɹ 
ɨɛɨɡɧɚɱɟɧɢɹ ɧɨɜɵɯ ɬɟɪɦɢɧɨɜ ɢ ɩɨɧɹɬɢɣ, ɹɜɥɹɸɬɫɹ ɫɩɨɫɨɛɨɦ 
ɩɪɨɹɜɥɟɧɢɹ ɚɜɬɨɪɫɤɨɣ ɢɧɞɢɜɢɞɭɚɥɶɧɨɫɬɢ. 
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Ɇ.Ⱥ. ɒɭɛɢɧɚ, Ⱥ.Ƚ. ɂɜɚɧɨɜɚ 

Ɋɨɫɫɢɣɫɤɢɣ ɭɧɢɜɟɪɫɢɬɟɬ ɞɪɭɠɛɵ ɧɚɪɨɞɨɜ 

 

ɉȿɊȿȾȺɑȺ ȺɇɌɊɈɉɈɇɂɆɈȼ ȼ 
ɏɍȾɈɀȿɋɌȼȿɇɇɈɆ ɉɊɈɂɁȼȿȾȿɇɂɂ C 

ȺɇȽɅɂɃɋɄɈȽɈ əɁɕɄȺ ɇȺ ɊɍɋɋɄɂɃ əɁɕɄ  
 

ɇɚ ɫɟɝɨɞɧɹɲɧɢɣ ɞɟɧɶ ɧɟɢɫɱɟɪɩɚɟɦɵɣ ɢɫɬɨɱɧɢɤ ɞɥɹ 
ɢɡɭɱɟɧɢɹ ɹɡɵɤɨɜ ɢ ɤɭɥɶɬɭɪ ɧɚɪɨɞɨɜ ɩɪɟɞɫɬɚɜɥɹɟɬ ɫɨɛɨɣ 
ɚɧɬɪɨɩɨɧɢɦɢɤɚ. Ⱥɧɬɪɨɩɨɧɢɦɵ ɫɨɫɬɚɜɥɹɸɬ ɡɧɚɱɢɬɟɥɶɧɭɸ 
ɱɚɫɬɶ ɫɥɨɜɚɪɧɨɝɨ ɫɨɫɬɚɜɚ ɥɸɛɨɝɨ ɹɡɵɤɚ. ɗɬɨ ɨɛɭɫɥɚɜɥɢɜɚɟɬ 
ɨɫɨɛɨɟ ɜɧɢɦɚɧɢɟ ɤ ɫɢɫɬɟɦɟ ɚɧɬɪɨɩɨɧɢɦɨɜ, ɤɚɠɞɵɣ ɢɯ 
ɤɨɬɨɪɵɯ ɜɤɥɸɱɚɟɬ ɧɟ ɬɨɥɶɤɨ ɥɟɤɫɢɱɟɫɤɢɣ, ɧɨ ɢ 
ɷɬɧɨɝɪɚɮɢɱɟɫɤɢɣ, ɢɫɬɨɪɢɱɟɫɤɢɣ, ɚ ɬɚɤɠɟ 
ɤɭɥɶɬɭɪɨɥɨɝɢɱɟɫɤɢɣ ɚɫɩɟɤɬɵ. ɉɨɷɬɨɦɭ ɩɪɨɛɥɟɦɚ 
ɚɞɟɤɜɚɬɧɨɣ ɩɟɪɟɞɚɱɢ ɚɧɬɪɨɩɨɧɢɦɨɜ ɩɪɢ ɩɟɪɟɜɨɞɟ ɫ 
ɢɫɯɨɞɧɨɝɨ ɹɡɵɤɚ ɜ ɩɪɢɧɢɦɚɸɳɢɣ ɹɡɵɤ ɛɵɥɚ ɢ ɨɫɬɚɟɬɫɹ 
ɚɤɬɭɚɥɶɧɨɣ ɡɚɞɚɱɟɣ ɩɟɪɟɜɨɞɱɢɤɨɜ ɢ ɥɢɧɝɜɢɫɬɨɜ. 

Ʉɚɤ ɩɪɚɜɢɥɨ, ɩɪɢ ɩɟɪɟɞɚɱɟ ɚɧɬɪɨɩɨɧɢɦɨɜ ɜ 
ɯɭɞɨɠɟɫɬɜɟɧɧɨɦ ɩɪɨɢɡɜɟɞɟɧɢɢ ɫ ɹɡɵɤɚ ɨɪɢɝɢɧɚɥɚ ɧɚ 
ɩɪɢɧɢɦɚɸɳɢɣ ɹɡɵɤ ɱɚɫɬɶ ɢɯ ɫɜɨɣɫɬɜ ɬɟɪɹɟɬɫɹ. 
ɇɟɤɨɪɪɟɤɬɧɵɣ ɢ ɧɟɝɪɚɦɨɬɧɵɣ ɩɟɪɟɜɨɞ ɚɧɬɪɨɩɨɧɢɦɨɜ 
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ɦɨɠɟɬ ɩɪɢɜɟɫɬɢ ɤ ɦɧɨɝɨɱɢɫɥɟɧɧɵɦ ɨɲɢɛɤɚɦ ɢ 
ɧɟɬɨɱɧɨɫɬɹɦ ɜ ɩɟɪɟɜɨɞɟ, ɢ ɞɚɠɟ ɩɨɪɨɞɢɬɶ ɧɟɛɥɚɝɨɡɜɭɱɧɵɟ 
ɢɥɢ ɥɢɲɟɧɧɵɟ ɫɦɵɫɥɚ ɜɚɪɢɚɧɬɵ. ɂɡɭɱɟɧɢɸ ɷɬɨɣ ɩɪɨɛɥɟɦɵ 
ɩɨɫɜɹɳɟɧɵ ɪɚɛɨɬɵ ȿ.ȼ. Ȼɪɟɭɫɚ, Ⱥ.ȼ. Ȼɨɧɞɚɪɟɧɤɨ, Ⱦ.ɂ. 
ȿɪɦɨɥɨɜɢɱɚ, Ɍ.Ⱥ. Ʉɚɡɚɤɨɜɨɣ ɢ ɞɪ.  

Ⱦɚɧɧɨɟ ɢɫɫɥɟɞɨɜɚɧɢɟ ɩɨɫɜɹɳɟɧɨ ɢɡɭɱɟɧɢɸ ɫɩɨɫɨɛɨɜ 
ɩɟɪɟɞɚɱɢ ɚɧɬɪɨɩɨɧɢɦɨɜ ɜ ɯɭɞɨɠɟɫɬɜɟɧɧɨɦ ɩɪɨɢɡɜɟɞɟɧɢɢ ɫ 
ɚɧɝɥɢɣɫɤɨɝɨ ɹɡɵɤɚ ɧɚ ɪɭɫɫɤɢɣ ɹɡɵɤ, ɤ ɤɨɬɨɪɵɦ ɨɬɧɨɫɹɬ: 
ɬɪɚɧɫɥɢɬɟɪɚɰɢɸ, ɩɪɢɧɰɢɩ ɮɨɧɟɬɢɱɟɫɤɨɝɨ ɩɨɞɨɛɢɹ 
(ɬɪɚɧɫɤɪɢɩɰɢɸ), ɦɟɬɨɞ  ɪɟɝɭɥɹɬɢɜɧɨɝɨ ɢ ɬɪɚɞɢɰɢɨɧɧɨɝɨ 
ɫɨɨɬɜɟɬɫɬɜɢɹ, ɦɟɬɨɞ ɨɧɢɦɢɱɟɫɤɨɣ ɡɚɦɟɧɵ ɢ ɦɟɬɨɞ 
ɬɪɚɧɫɩɨɡɢɰɢɢ. 

ɉɪɚɤɬɢɱɟɫɤɚɹ ɡɧɚɱɢɦɨɫɬɶ ɢɫɫɥɟɞɨɜɚɧɢɹ ɡɚɤɥɸɱɚɟɬɫɹ ɜ 
ɬɨɦ, ɱɬɨ ɜ ɪɚɛɨɬɟ ɛɵɥ ɜɵɩɨɥɧɟɧ ɚɧɚɥɢɡ ɫɩɨɫɨɛɨɜ ɩɟɪɟɞɚɱɢ 
ɢɦɟɧ ɫɨɛɫɬɜɟɧɧɵɯ. Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɩɨɥɭɱɟɧɧɵɟ 
ɩɪɚɤɬɢɱɟɫɤɢɟ ɪɟɡɭɥɶɬɚɬɵ ɦɨɝɭɬ ɫɥɭɠɢɬɶ ɪɟɤɨɦɟɧɞɚɰɢɹɦɢ 
ɩɨ ɩɟɪɟɜɨɞɭ ɢɦɟɧ ɫɨɛɫɬɜɟɧɧɵɯ ɜ ɯɭɞɨɠɟɫɬɜɟɧɧɨɦ 
ɩɪɨɢɡɜɟɞɟɧɢɢ, ɚ ɩɨɥɭɱɟɧɧɵɣ ɜ ɯɨɞɟ ɜɵɛɨɪɤɢ ɹɡɵɤɨɜɨɣ 
ɦɚɬɟɪɢɚɥ ɦɨɠɟɬ ɢɫɩɨɥɶɡɨɜɚɬɶɫɹ ɜ ɭɱɟɛɧɵɯ ɰɟɥɹɯ ɜ ɤɭɪɫɚɯ 
ɩɪɚɤɬɢɤɢ ɩɟɪɟɜɨɞɚ. 

Ʉɥɸɱɟɜɵɟ ɫɥɨɜɚ: ɢɦɹ ɫɨɛɫɬɜɟɧɧɨɟ, ɯɭɞɨɠɟɫɬɜɟɧɧɨɟ  
ɩɪɨɢɡɜɟɞɟɧɢɟ, ɫɩɨɫɨɛɵ ɩɟɪɟɞɚɱɢ, ɬɪɚɧɫɥɢɬɟɪɚɰɢɹ, 
ɬɪɚɧɫɤɪɢɩɰɢɹ, ɦɟɬɨɞ  ɪɟɝɭɥɹɬɢɜɧɨɝɨ ɢ ɬɪɚɞɢɰɢɨɧɧɨɝɨ 
ɫɨɨɬɜɟɬɫɬɜɢɹ, ɦɟɬɨɞ ɨɧɢɦɢɱɟɫɤɨɣ ɡɚɦɟɧɵ, ɦɟɬɨɞ 
ɬɪɚɧɫɩɨɡɢɰɢɢ. 
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The rendering of proper names is one of the most difficult 

problems any translator comes across while working. Occupying 

the specific position in the particular language system, proper 

names contain lexical, ethnographical, historical and cultural 

aspects. Unlike all the other words, translation of which could be 

found in various dictionaries, translation of proper requires some 

other strategies application. This fact explains the relevance of 

this study for linguists and translators. 

The proper names rendering problem in fiction rises out of 

incorrect and inappropriate translation leading to some proper 

names features loss and translation mistakes and inconsistency, 

which explains significance of the issue.  The question of 

rendering fiction proper names has been considered by different 

translation theorists like E. Breus, A. Bondarenko, D. 

Ermolovich, T. Kazakova etc. 

The aim of the research is to study the most common strategies 

of rendering proper names applied in fiction from English 

language into Russian, namely: transcription, transliteration, 

transposition and cultural replacement. The practical application 

of this research consists of the possibility to use the information 

and the findings as translation recommendations in the teaching 

process and during translation practice. 

Key words: proper name, fiction, strategic choices of rendering, 

transcription, transliteration, transposition and cultural 

replacement. 

 

ȼɜɟɞɟɧɢɟ  

ȼ ɤɚɠɞɨɦ ɨɬɞɟɥɶɧɨɦ ɹɡɵɤɟ ɫɭɳɟɫɬɜɭɟɬ ɨɝɪɨɦɧɨɟ 
ɤɨɥɢɱɟɫɬɜɨ ɹɜɥɟɧɢɣ, ɤɨɬɨɪɵɟ ɬɹɠɟɥɨ ɩɨɞɞɚɸɬɫɹ ɨɛɴɹɫɧɟɧɢɸ. 
ɂɫɤɥɸɱɟɧɢɹɦɢ ɧɟ ɹɜɥɹɸɬɫɹ ɪɭɫɫɤɢɣ ɢ ɚɧɝɥɢɣɫɤɢɣ ɹɡɵɤɢ, ɚ 
ɢɦɟɧɧɨ ɩɟɪɟɞɚɱɚ ɢɦɟɧ ɫɨɛɫɬɜɟɧɧɵɯ, ɢɥɢ ɚɧɬɪɨɩɨɧɨɦɨɜ. ɇɚ 
ɞɚɧɧɵɣ ɦɨɦɟɧɬ ɷɬɚ ɩɪɨɛɥɟɦɚ ɨɱɟɧɶ ɚɤɬɭɚɥɶɧɚ, ɬɚɤ ɤɚɤ ɧɟɥɶɡɹ 

ɨɬɪɢɰɚɬɶ ɜɚɠɧɨɫɬɶ ɢɯ ɩɪɚɜɢɥɶɧɨɣ ɩɟɪɟɞɚɱɢ; ɬɚɤɠɟ 
ɚɤɬɭɚɥɶɧɨɫɬɶ ɩɨɞɤɪɟɩɥɹɟɬɫɹ ɬɟɦ, ɱɬɨ ɜ ɧɚɫɬɨɹɳɟɟ ɜɪɟɦɹ ɟɳɟ 
ɱɟɬɤɨ ɧɟ ɫɮɨɪɦɢɪɨɜɚɧɵ ɢ ɧɟ ɡɚɤɪɟɩɥɟɧɵ ɨɫɧɨɜɧɵɟ ɩɪɚɜɢɥɚ 
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ɩɟɪɟɞɚɱɢ, ɤɨɬɨɪɵɦɢ ɫɬɨɢɥɨ ɛɵ, ɧɟ ɡɚɞɭɦɵɜɚɹɫɶ, 
ɪɭɤɨɜɨɞɫɬɜɨɜɚɬɶɫɹ. Ɉɛɪɚɳɚɹɫɶ ɤ ɪɚɡɥɢɱɧɵɦ ɢɫɬɨɱɧɢɤɚɦ 
ɢɧɮɨɪɦɚɰɢɢ, ɦɵ ɧɚɯɨɞɢɦ ɦɧɨɠɟɫɬɜɨ ɜɚɪɢɚɧɬɨɜ, ɧɨ ɤɚɤɨɣ ɠɟ 
ɢɡ ɧɢɯ ɜɵɛɪɚɬɶ? ɗɬɨɬ ɜɨɩɪɨɫ ɨɫɬɚɟɬɫɹ ɧɟɪɟɲɟɧɧɵɦ. 

ȼ ɫɜɨɟɣ ɪɚɛɨɬɟ ɦɵ ɪɚɫɫɦɨɬɪɢɦ ɚɧɬɪɨɩɨɧɨɦɵ ɜ 
ɯɭɞɨɠɟɫɬɜɟɧɧɨɦ ɩɪɨɢɡɜɟɞɟɧɢɢ, ɫɩɨɫɨɛɵ ɢɯ ɩɟɪɟɞɚɱɢ ɫ 
ɚɧɝɥɢɣɫɤɨɝɨ ɹɡɵɤɚ ɧɚ ɪɭɫɫɤɢɣ ɹɡɵɤ, ɚ ɬɚɤɠɟ ɜɵɹɜɢɦ 
ɧɚɢɛɨɥɟɟ ɱɚɫɬɨɬɧɵɟ ɫɩɨɫɨɛɵ  ɩɟɪɟɞɚɱɢ ɚɧɬɪɨɩɨɧɢɦɨɜ ɫ 
ɚɧɝɥɢɣɫɤɨɝɨ ɹɡɵɤɚ ɧɚ ɪɭɫɫɤɢɣ.  

Ɇɚɬɟɪɢɚɥɵ ɢ ɦɟɬɨɞɵ 

ɉɪɢ ɢɡɭɱɟɧɢɢ ɥɢɬɟɪɚɬɭɪɵ ɩɨ ɢɫɫɥɟɞɭɟɦɨɣ ɬɟɦɟ 
ɢɫɩɨɥɶɡɨɜɚɥɢɫɶ ɬɚɤɢɟ ɦɟɬɨɞɵ ɢɫɫɥɟɞɨɜɚɧɢɹ, ɤɚɤ ɦɟɬɨɞ 
ɤɪɢɬɢɱɟɫɤɨɝɨ ɚɧɚɥɢɡɚ ɥɢɬɟɪɚɬɭɪɵ ɩɨ ɬɟɦɟ ɢ ɦɟɬɨɞ ɤɨɧɬɟɧɬ 
ɚɧɚɥɢɡɚ. Ɋɚɛɨɬɚ ɫ ɹɡɵɤɨɜɵɦ ɦɚɬɟɪɢɚɥɨɦ ɩɨɬɪɟɛɨɜɚɥɚ 
ɜɤɥɸɱɟɧɢɹ ɬɚɤɢɯ ɦɟɬɨɞɨɜ, ɤɚɤ ɦɟɬɨɞ ɨɛɨɛɳɟɧɢɹ ɹɡɵɤɨɜɵɯ 
ɮɚɤɬɨɜ, ɦɟɬɨɞ ɫɩɥɨɲɧɨɣ ɜɵɛɨɪɤɢ, ɚ ɬɚɤɠɟ ɩɪɢɧɰɢɩ «ɱɟɪɧɨɝɨ 
ɹɳɢɤɚ». 

əɡɵɤɨɜɵɦ ɦɚɬɟɪɢɚɥɨɦ, ɢɫɩɨɥɶɡɨɜɚɧɧɨɦ ɜ ɞɚɧɧɨɦ 
ɢɫɫɥɟɞɨɜɚɧɢɢ, ɩɨɫɥɭɠɢɥɨ ɩɪɨɢɡɜɟɞɟɧɢɟ «The Hobbit, or There 

And Back Again», ɧɚɩɢɫɚɧɧɨɟ Ⱦɠɨɧɨɦ Ɋ.Ɋ. Ɍɨɥɤɢɧɨɦ, ɚ 
ɬɚɤɠɟ ɟɝɨ ɩɟɪɟɜɨɞ ɧɚ ɪɭɫɫɤɢɣ ɹɡɵɤ «ɏɨɛɛɢɬ, ɢɥɢ Ɍɭɞɚ ɢ 
Ɉɛɪɚɬɧɨ», ɜɵɩɨɥɧɟɧɧɵɣ ȼ. Ɇɚɬɨɪɢɧɨɣ.   

Ɋɟɡɭɥɶɬɚɬɵ ɢ ɨɛɫɭɠɞɟɧɢɟ 

Ɏɟɬɢɫɬɨɜɚ Ⱥ.ɋ. ɨɩɪɟɞɟɥɹɟɬ ɚɧɬɪɨɩɨɧɢɦ ɤɚɤ ɢɦɹ 
ɫɨɛɫɬɜɟɧɧɨɟ, ɤɨɬɨɪɨɟ ɨɮɢɰɢɚɥɶɧɨ ɩɪɢɫɜɨɟɧɧɨ 
ɨɩɪɟɞɟɥɟɧɧɨɦɭ ɱɟɥɨɜɟɤɭ ɜ ɤɚɱɟɫɬɜɟ ɟɝɨ ɨɩɨɡɧɚɜɚɬɟɥɶɧɨɝɨ 
ɡɧɚɤɚ. 

ɂ.ȿ. ɉɟɧɫɤɚɹ ɪɚɫɫɦɚɬɪɢɜɚɟɬ ɚɧɬɪɨɩɨɧɢɦɵ ɤɚɤ ɢɦɟɧɚ 
ɫɨɛɫɬɜɟɧɧɵɟ, ɩɨɞɪɚɡɞɟɥɹɸɳɢɟɫɹ ɧɚ ɥɢɱɧɵɟ ɢɦɟɧɚ, ɨɬɱɟɫɬɜɚ 
(ɞɥɹ ɧɟɤɨɬɨɪɵɯ ɧɚɰɢɨɧɚɥɶɧɵɯ ɫɨɨɛɳɟɫɬɜ), ɮɚɦɢɥɢɢ ɢ 
ɩɪɨɡɜɢɳɚ ɥɸɞɟɣ. 

ɂɫɫɥɟɞɨɜɚɧɢɟ ɫɟɦɚɧɬɢɱɟɫɤɨɝɨ ɫɨɞɟɪɠɚɧɢɹ ɢɦɺɧ 
ɫɨɛɫɬɜɟɧɧɵɯ ɩɪɟɞɩɨɥɚɝɚɟɬ  ɭɱɺɬ ɪɨɥɢ 
ɷɤɫɬɪɚɥɢɧɝɜɢɫɬɢɱɟɫɤɨɝɨ ɮɚɤɬɨɪɚ ɮɭɧɤɰɢɨɧɢɪɨɜɚɧɢɹ ɢɦɺɧ 
ɫɨɛɫɬɜɟɧɧɵɯ ɤɚɤ ɜ ɩɪɨɰɟɫɫɟ ɤɨɦɦɭɧɢɤɚɰɢɢ, ɬɚɤ ɢ ɜ 
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ɯɭɞɨɠɟɫɬɜɟɧɧɨɦ ɬɟɤɫɬɟ ɜ ɱɚɫɬɧɨɫɬɢ. Ȼɭɞɭɱɢ ɱɚɫɬɶɸ 
ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɩɪɨɢɡɜɟɞɟɧɢɹ, ɢɦɟɧɚ ɫɨɛɫɬɜɟɧɧɵɟ 
ɡɚɱɚɫɬɭɸ ɨɛɥɚɞɚɸɬ ɡɚɥɨɠɟɧɧɨɣ ɫɩɟɰɢɚɥɶɧɨ ɞɨɩɨɥɧɢɬɟɥɶɧɨɣ 
ɢɧɮɨɪɦɚɰɢɟɣ, ɚɫɫɨɰɢɚɬɢɜɧɵɦɢ ɩɚɪɚɥɥɟɥɹɦɢ, ɫɥɟɞɨɜɚɬɟɥɶɧɨ, 
ɫɬɚɧɨɜɹɬɫɹ ɧɟɨɬɴɟɦɥɟɦɵɦ ɷɥɟɦɟɧɬɨɦ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ 
ɩɪɨɢɡɜɟɞɟɧɢɹ, ɜɚɠɧɨɣ ɱɚɫɬɶɸ ɟɝɨ ɨɛɪɚɡɧɨɣ ɫɢɫɬɟɦɵ. ȼ 
ɪɟɡɭɥɶɬɚɬɟ ɢɦɹ ɫɨɛɫɬɜɟɧɧɨɟ ɦɨɠɟɬ ɬɚɤɠɟ ɨɬɪɚɠɚɬɶ ɮɚɤɬɵ 
ɨɛɳɟɫɬɜɟɧɧɨɣ ɠɢɡɧɢ ɢ ɤɭɥɶɬɭɪɵ ɞɚɧɧɨɝɨ ɤɨɥɥɟɤɬɢɜɚ. 

ȼ ɩɪɨɰɟɫɫɟ ɫɨɡɞɚɧɢɹ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɩɪɨɢɡɜɟɞɟɧɢɹ ɚɜɬɨɪ 
ɫɨɡɞɚɺɬ ɧɨɜɵɣ ɦɢɪ, ɤɨɬɨɪɵɣ ɥɢɛɨ ɦɚɤɫɢɦɚɥɶɧɨ ɩɪɢɛɥɢɠɟɧ ɤ 
ɪɟɚɥɶɧɨɫɬɢ ɥɢɛɨ ɩɨɬɟɧɰɢɚɥɶɧɨ ɜɨɡɦɨɠɟɧ; ɢ ɷɬɨ ɞɨɫɬɢɝɚɟɬɫɹ 
ɩɪɢ ɩɨɦɨɳɢ ɨɩɪɟɞɟɥɟɧɧɨɝɨ ɧɚɛɨɪɚ ɹɡɵɤɨɜɵɯ ɫɪɟɞɫɬɜ. ɉɪɢ 
ɤɨɧɫɬɪɭɢɪɨɜɚɧɢɢ ɢ ɨɩɢɫɚɧɢɢ ɬɚɤɨɝɨ ɦɢɪɚ ɡɚɞɚɱɚ ɚɜɬɨɪɚ 
ɫɨɫɬɨɢɬ ɬɚɤɠɟ ɜɨ ɜɜɟɞɟɧɢɢ ɩɟɪɫɨɧɚɠɟɣ, ɤɨɬɨɪɵɟ ɞɨɥɠɧɵ 
ɟɫɬɟɫɬɜɟɧɧɨ ɜɩɢɫɵɜɚɬɶɫɹ ɜ ɫɪɟɞɭ, ɚ ɡɧɚɱɢɬ, ɨɛɥɚɞɚɬɶ ɧɟɤɢɦɢ 
ɜɧɭɬɪɟɧɧɢɦɢ ɢ ɜɧɟɲɧɢɦɢ ɯɚɪɚɤɬɟɪɢɫɬɢɤɚɦɢ, ɤɨɬɨɪɵɟ 
ɢɫɩɨɥɶɡɭɸɬɫɹ ɞɥɹ ɨɩɢɫɚɧɢɹ ɪɟɚɥɶɧɨ ɫɭɳɟɫɬɜɭɸɳɢɯ ɢɥɢ 
«ɦɨɝɭɳɢɯ ɫɭɳɟɫɬɜɨɜɚɬɶ» ɥɸɞɟɣ (Ȼɟɥɨɡɟɪɨɜɚ,  2008, ɫ. 56). 

Ƚɨɜɨɪɹ ɨ ɩɟɪɫɨɧɚɠɚɯ, ɤɨɬɨɪɵɟ ɹɜɥɹɸɬɫɹ ɱɚɫɬɶɸ 
ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɦɢɪɚ, ɚ ɬɚɤɠɟ ɨ ɞɟɣɫɬɜɢɬɟɥɶɧɨɫɬɢ ɜ ɧɟɦ 
ɨɬɪɚɠɟɧɧɨɣ, ɫɥɟɞɭɟɬ ɨɬɦɟɬɢɬɶ, ɱɬɨ ɢɦɟɧɚ ɫɨɛɫɬɜɟɧɧɵɟ 
ɢɝɪɚɸɬ ɞɚɥɟɤɨ ɧɟ ɩɨɫɥɟɞɧɸɸ ɪɨɥɶ ɜ ɫɨɡɞɚɧɢɢ 
ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɨɛɪɚɡɚ. 

Ɍɚɤ, ɫɭɳɟɫɬɜɭɟɬ ɧɟɫɤɨɥɶɤɨ ɫɩɨɫɨɛɨɜ ɩɟɪɟɞɚɱɢ 
ɚɧɬɪɨɩɨɧɢɦɨɜ ɫ ɹɡɵɤɚ ɢɫɬɨɱɧɢɤɚ ɧɚ ɩɪɢɧɢɦɚɸɳɢɣ ɹɡɵɤ, ɤ 
ɨɫɧɨɜɧɵɦ ɦɨɠɧɨ ɨɬɧɟɫɬɢ ɬɪɚɧɫɥɢɬɟɪɚɰɢɸ ɢ ɩɪɢɧɰɢɩ 
ɮɨɧɟɬɢɱɟɫɤɨɝɨ ɩɨɞɨɛɢɹ (ɬɪɚɧɫɤɪɢɩɰɢɸ). Ɉɞɧɚɤɨ ɬɚɤɠɟ 
ɫɭɳɟɫɬɜɭɸɬ ɢ ɱɚɫɬɧɵɟ ɫɩɨɫɨɛɵ ɩɟɪɟɞɚɱɢ ɚɧɬɪɨɩɨɧɢɦɨɜ, 
ɬɚɤɢɟ ɤɚɤ: ɦɟɬɨɞ  ɪɟɝɭɥɹɬɢɜɧɨɝɨ ɢ ɬɪɚɞɢɰɢɨɧɧɨɝɨ 
ɫɨɨɬɜɟɬɫɬɜɢɹ, ɦɟɬɨɞ ɨɧɢɦɢɱɟɫɤɨɣ ɡɚɦɟɧɵ, ɦɟɬɨɞ 
ɤɚɥɶɤɢɪɨɜɚɧɢɹ ɢ ɦɟɬɨɞ ɬɪɚɧɫɩɨɡɢɰɢɢ. 

Ɋɚɫɫɦɨɬɪɢɦ ɤɚɠɞɵɣ ɢɡ ɞɚɧɧɵɯ ɫɩɨɫɨɛɨɜ ɩɨɞɪɨɛɧɟɟ. 
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Ɍɪɚɧɫɥɢɬɟɪɚɰɢɹ ɩɪɢɦɟɧɹɟɬɫɹ, ɤɨɝɞɚ ɜ ɹɡɵɤɚɯ 
ɢɫɩɨɥɶɡɭɸɬɫɹ ɪɚɡɥɢɱɧɵɟ ɝɪɚɮɢɱɟɫɤɢɟ ɫɢɫɬɟɦɵ (ɧɚɩɪɢɦɟɪ, 
ɚɧɝɥɢɣɫɤɚɹ, ɪɭɫɫɤɚɹ, ɝɪɟɱɟɫɤɚɹ ɢ ɬ.ɩ.), ɛɭɤɜɵ ɤɨɬɨɪɵɯ ɦɨɠɧɨ 
ɩɨɫɬɚɜɢɬɶ ɜ ɧɟɤɨɟ ɫɨɨɬɜɟɬɫɬɜɢɟ ɞɪɭɝ ɞɪɭɝɭ, ɢ ɜ ɪɟɡɭɥɶɬɚɬɟ 

ɬɚɤɢɯ ɫɨɨɬɜɟɬɫɬɜɢɣ ɨɫɭɳɟɫɬɜɥɹɟɬɫɹ ɦɟɠɴɹɡɵɤɨɜɚɹ ɩɟɪɟɞɚɱɚ 
ɚɧɬɪɨɩɨɧɢɦɨɜ. ɋ ɭɱɟɬɨɦ ɞɚɧɧɨɝɨ ɮɚɤɬɚ ɛɨɥɶɲɢɧɫɬɜɨ ɛɭɤɜ 
ɷɬɢɯ ɚɥɮɚɜɢɬɨɜ ɦɨɝɭɬ ɢɫɩɨɥɶɡɨɜɚɬɶɫɹ ɜ ɪɟɝɭɥɹɪɧɨɦ 
ɫɨɩɨɫɬɚɜɥɟɧɢɢ ɨɛɨɡɧɚɱɚɟɦɵɯ ɢɦɢ ɡɜɭɤɨɜ. ɉɪɢɦɟɪɨɦ ɦɨɝɭɬ 
ɫɥɭɠɢɬɶ ɫɥɟɞɭɸɳɢɟ ɮɚɦɢɥɢɢ: Clark-Ʉɥɚɪɤ, Hill-ɏɢɥɥ, Bin-

Ȼɢɧ, Tonas-Ɍɨɧɚɫ ɢ ɞɪ. (ȿɮɪɟɦɨɜɚ, 2000). ɉɪɟɢɦɭɳɟɫɬɜɚɦ 
ɞɚɧɧɨɝɨ ɦɟɬɨɞɚ ɹɜɥɹɟɬɫɹ ɬɨ, ɱɬɨ ɩɢɫɶɦɟɧɧɵɣ ɜɚɪɢɚɧɬ 
ɚɧɬɪɨɩɨɧɢɦɚ ɧɟ ɢɫɤɚɠɚɟɬɫɹ, ɟɝɨ ɧɨɫɢɬɟɥɶ ɢɦɟɟɬ 
ɭɧɢɜɟɪɫɚɥɶɧɭɸ ɢɞɟɧɬɢɮɢɤɚɰɢɸ (ȿɪɦɨɥɨɜɢɱ, 2001, ɫ. 17). 

ȿɳɟ ɨɞɧɢɦ ɨɛɳɢɦ ɫɩɨɫɨɛɨɦ ɩɟɪɟɞɚɱɢ ɚɧɬɪɨɩɨɧɢɦɨɜ ɫ 
ɹɡɵɤɚ ɢɫɬɨɱɧɢɤɚ ɧɚ ɩɪɢɧɢɦɚɸɳɢɣ ɹɡɵɤ ɹɜɥɹɟɬɫɹ ɦɟɬɨɞ 
ɩɪɚɤɬɢɱɟɫɤɨɣ ɬɪɚɧɫɤɪɢɩɰɢɢ. ɉɨɞ ɩɪɚɤɬɢɱɟɫɤɨɣ 
ɬɪɚɧɫɤɪɢɩɰɢɟɣ ɩɪɢɧɹɬɨ ɩɨɧɢɦɚɬɶ ɩɟɪɟɞɚɱɭ ɡɜɭɤɨɜ ɢɥɢ 
ɧɚɱɟɪɬɚɧɢɣ ɹɡɵɤɚ ɬɚɤɨɣ ɫɢɫɬɟɦɨɣ ɡɧɚɤɨɜ, ɤɨɬɨɪɵɟ 
ɨɬɥɢɱɚɸɬɫɹ ɨɬ ɩɪɢɧɹɬɵɯ ɜ ɩɪɢɧɢɦɚɸɳɟɦ ɹɡɵɤɟ ɩɢɫɶɦɟɧɧɵɯ 
ɟɞɢɧɢɰ. Ɂɚɱɚɫɬɭɸ ɨɧɚ ɢɫɩɨɥɶɡɭɟɬɫɹ ɜ ɧɚɭɱɧɵɯ ɰɟɥɹɯ ɜ 
ɥɢɧɝɜɢɫɬɢɱɟɫɤɢɯ ɢɫɫɥɟɞɨɜɚɧɢɹɯ. ɉɪɚɤɬɢɱɟɫɤɚɹ 
ɬɪɚɧɫɤɪɢɩɰɢɹ ɩɨɡɜɨɥɹɟɬ ɜɤɥɸɱɚɬɶ ɚɧɬɪɨɩɨɧɢɦɵ ɨɞɧɨɝɨ 
ɹɡɵɤɚ ɜ ɬɟɤɫɬ ɞɪɭɝɨɝɨ, ɫɨɯɪɚɧɹɹ ɡɜɭɤɨɜɨɣ ɨɛɥɢɤ ɷɬɢɯ 
ɚɧɬɪɨɩɨɧɢɦɨɜ (Ƚɢɥɹɪɟɜɫɤɢɣ, 1985, ɫ. 17). ɉɪɢɧɰɢɩ 
ɮɨɧɟɬɢɱɟɫɤɨɝɨ ɩɨɞɨɛɢɹ ɢɥɢ ɩɪɚɤɬɢɱɟɫɤɨɣ ɬɪɚɧɫɤɪɢɩɰɢɢ 
ɢɫɩɨɥɶɡɭɟɬɫɹ ɜ ɫɥɭɱɚɹɯ, ɤɨɝɞɚ ɚɧɬɪɨɩɨɧɢɦ ɧɭɠɧɨ ɩɟɪɟɞɚɬɶ 
ɤɚɤ ɦɨɠɧɨ ɬɨɱɧɟɟ ɫɪɟɞɫɬɜɚɦɢ ɩɪɢɧɢɦɚɸɳɟɝɨ ɹɡɵɤɚ. 
ɉɪɢɜɟɞɟɦ ɫɥɟɞɭɸɳɢɟ ɩɪɢɦɟɪɵ: ɚɧɬɪɨɩɨɧɢɦ Carry 

Д'Фærɪ]ɛɭɞɟɬ ɩɟɪɟɞɚɜɚɬɶɫɹ ɧɚ ɪɭɫɫɤɢɣ ɹɡɵɤ ɤɚɤ Ʉɷɪɪɢ, ɚ 
Austin['ɔstɪn] ɤɚɤ Ɉɫɬɢɧ (Merriam Webster‘s Dictionary, 2014); 

ɜ ɬɨ ɜɪɟɦɹ ɤɚɤ Walpol – ɍɨɥɩɨɥ (Vermes, 2003, p. 91). 

Ɇɟɬɨɞ ɪɟɝɭɥɹɬɢɜɧɨɝɨ, ɢɥɢ ɬɪɚɞɢɰɢɨɧɧɨɝɨ, ɫɨɨɬɜɟɬɫɬɜɢɹ 

– ɨɞɢɧ ɢɡ ɱɚɫɬɧɵɯ ɦɟɬɨɞɨɜ ɩɟɪɟɞɚɱɢ ɚɧɬɪɨɩɨɧɢɦɨɜ. ɂɬɚɤ, 
ɫɭɳɟɫɬɜɭɟɬ ɨɝɪɨɦɧɨɟ ɤɨɥɢɱɟɫɬɜɨ ɬɪɚɞɢɰɢɨɧɧɵɯ 
ɫɨɨɬɜɟɬɫɬɜɢɣ, ɤɨɬɨɪɵɟ ɧɟ ɬɨɥɶɤɨ ɧɟ ɪɟɝɥɚɦɟɧɬɢɪɭɸɬɫɹ 
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ɩɪɚɜɢɥɚɦɢ, ɧɨ ɢ ɩɨɪɨɣ ɞɚɠɟ ɩɪɨɬɢɜɨɪɟɱɚɬ ɢɦ. Ɍɚɤɢɟ 
ɫɨɨɬɜɟɬɫɬɜɢɹ ɢɦɟɸɬ ɦɟɫɬɨ ɫɪɟɞɢ ɚɧɬɪɨɩɨɧɢɦɨɜ. Ɉɞɧɚɤɨ, ɤɚɤ 
ɨɛɳɟɩɪɢɡɧɚɧɧɨɟ ɩɪɚɜɢɥɨ, ɬɪɚɞɢɰɢɨɧɧɨɟ ɫɨɨɬɜɟɬɫɬɜɢɟ ɛɭɞɟɬ 
ɢɦɟɬɶ ɩɪɢɨɪɢɬɟɬ ɩɟɪɟɞ ɪɟɝɭɥɹɪɧɨɣ ɩɟɪɟɞɚɱɟɣ. ɇɚɩɪɢɦɟɪ, 
Mandly – Ɇɷɧɞɥɢ (ɬɪɚɞɢɰɢɨɧɧɨɟ ɫɨɨɬɜɟɬɫɬɜɢɟ), Mandly – 

Ɇɟɢɞɥɢ (ɪɟɝɭɥɹɪɧɚɹ ɩɟɪɟɞɚɱɚ) (ȿɪɦɨɥɨɜɢɱ, 2009, ɫ. 15). 

Ȼɟɡ ɫɨɦɧɟɧɢɹ, ɰɟɧɬɪɚɥɶɧɨɟ ɦɟɫɬɨ ɫɪɟɞɢ ɢɦɟɧ ɫɨɛɫɬɜɟɧɧɵɯ 
ɡɚɧɢɦɚɸɬ ɢɦɟɧɚ, ɤɨɬɨɪɵɟ ɧɟ ɫɨɞɟɪɠɚɬ ɥɟɤɫɢɱɟɫɤɢ 
ɜɵɪɚɠɟɧɧɨɝɨ ɭɤɚɡɚɧɢɹ ɧɚ ɪɟɚɥɶɧɵɟ ɫɜɨɣɫɬɜɚ ɧɨɫɢɬɟɥɹ 
ɢɦɟɧɢ. ɉɪɚɤɬɢɱɟɫɤɢ ɜɫɟ ɚɧɬɪɨɩɨɧɢɦɵ, ɜɤɥɸɱɚɹ ɡɧɚɱɚɳɢɟ 
ɢɦɟɧɚ ɜ ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ ɥɢɬɟɪɚɬɭɪɟ ɦɨɠɧɨ ɫɱɢɬɚɬɶ 
ɧɟɦɨɬɢɜɢɪɨɜɚɧɧɵɦɢ (ɧɚɩɪɢɦɟɪ, ɥɢɬɟɪɚɬɭɪɧɵɟ ɢɦɟɧɚ) 
(ȿɪɦɨɥɨɜɢɱ, 2009). Ⱦɥɹ ɢɯ ɩɟɪɟɞɚɱɢ ɫ ɹɡɵɤɚ ɢɫɬɨɱɧɢɤɚ ɧɚ 
ɩɪɢɧɢɦɚɸɳɢɣ ɹɡɵɤ ɦɨɠɧɨ ɩɨɥɶɡɨɜɚɬɶɫɹ ɦɟɬɨɞɨɦ 
ɨɧɢɦɢɱɟɫɤɨɣ ɡɚɦɟɧɵ. Ɉɧ ɡɚɤɥɸɱɚɟɬɫɹ ɜ ɩɟɪɟɞɚɱɟ 
ɚɧɬɪɨɩɨɧɢɦɚ ɫɨɨɬɜɟɬɫɬɜɢɟɦ ɛɟɡ ɮɨɪɦɚɥɶɧɨɝɨ ɩɨɞɨɛɢɹ, ɬɭɬ 
ɜɨɡɦɨɠɧɵ ɞɜɚ ɜɚɪɢɚɧɬɚ: 

 1) ɢɫɩɨɥɶɡɨɜɚɧɢɟ ɚɧɬɪɨɩɨɧɢɦɚ ɢɡ ɨɧɨɦɚɫɬɢɱɟɫɤɨɝɨ ɮɨɧɞɚ 
ɩɪɢɧɢɦɚɸɳɟɝɨ ɹɡɵɤɚ; 2) ɡɚɦɟɧɚ ɢɫɯɨɞɧɨɝɨ ɚɧɬɪɨɩɨɧɢɦɚ ɧɚ 
ɢɧɨɟ ɢɧɨɹɡɵɱɧɨɟ ɢɦɹ. 

Ɉɞɧɚɤɨ ɫɭɳɟɫɬɜɭɟɬ ɭɡɤɨ-ɫɩɟɰɢɚɥɢɡɢɪɨɜɚɧɧɚɹ ɝɪɭɩɩɚ 
ɦɨɬɢɜɢɪɨɜɚɧɧɵɯ ɚɧɬɪɨɩɨɧɢɦɨɜ, ɤ ɤɨɬɨɪɵɦ ɨɬɧɨɫɹɬ ɢɦɟɧɚ, 
ɯɚɪɚɤɬɟɪɢɡɭɸɳɢɟ ɤɚɤɢɟ-ɬɨ ɫɜɨɣɫɬɜɚ, ɩɪɢɡɧɚɤɢ ɢɥɢ 
ɩɪɟɞɧɚɡɧɚɱɟɧɢɟ ɪɟɮɟɪɟɧɬɚ. Ʉɚɤ ɩɪɚɜɢɥɨ, ɜ ɢɯ ɫɨɫɬɚɜ ɜɯɨɞɹɬ 
ɧɚɪɢɰɚɬɟɥɶɧɵɟ ɫɥɨɜɚ ɢɥɢ ɫɟɦɚɧɬɢɱɟɫɤɢ ɡɧɚɱɢɦɵɟ ɷɥɟɦɟɧɬɵ. 
ɂɦɟɧɧɨ ɩɪɢ ɩɟɪɟɞɚɱɟ ɦɨɬɢɜɢɪɨɜɚɧɧɵɯ ɢɦɟɧ ɧɟɨɛɯɨɞɢɦɨ 
ɨɬɪɚɡɢɬɶ ɢɯ ɥɟɤɫɢɤɨ-ɫɟɦɚɧɬɢɱɟɫɤɭɸ ɫɬɪɭɤɬɭɪɭ. ɗɬɨ 
ɜɨɡɦɨɠɧɨ ɨɫɭɳɟɫɬɜɢɬɶ ɩɪɢ ɩɨɦɨɳɢ ɦɟɬɨɞɚ ɤɚɥɶɤɢɪɨɜɚɧɢɹ 

- ɩɟɪɟɜɨɞɱɟɫɤɨɝɨ ɩɪɢɟɦɚ, ɡɚɤɥɸɱɚɸɳɟɝɨɫɹ ɜ ɬɨɦ, ɱɬɨ 
ɫɨɫɬɚɜɧɵɟ ɱɚɫɬɢ ɫɥɨɜɚ (ɦɨɪɮɟɦɵ) ɢɥɢ ɫɥɨɜɨɫɨɱɟɬɚɧɢɹ 
ɡɚɦɟɧɹɸɬɫɹ ɢɯ ɩɪɹɦɵɦɢ ɫɨɨɬɜɟɬɫɬɜɢɹɦɢ ɧɚ ɹɡɵɤɟ ɩɟɪɟɜɨɞɚ. 

ɋɚɦ ɬɟɪɦɢɧ «ɤɚɥɶɤɚ» ɢɧɨɝɞɚ ɭɩɨɬɪɟɛɥɹɟɬɫɹ ɫ 
ɩɪɟɧɟɛɪɟɠɢɬɟɥɶɧɵɦ ɨɬɬɟɧɤɨɦ, ɬɚɤ ɤɚɤ ɢɦɟɸɬ ɜ ɜɢɞɭ 
ɛɭɤɜɚɥɶɧɨɟ ɫɨɨɬɜɟɬɫɬɜɢɟ; ɨɞɧɚɤɨ ɧɚ ɫɚɦɨɦ ɞɟɥɟ ɦɟɬɨɞ 
ɤɚɥɶɤɢɪɨɜɚɧɢɹ ɩɪɟɞɩɨɥɚɝɚɟɬ ɭɩɨɬɪɟɛɥɟɧɢɟ ɨɫɦɵɫɥɟɧɧɨɝɨ 
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ɩɟɪɟɜɨɞɚ ɫɨɱɟɬɚɧɢɹ, ɚ ɧɟ ɛɭɤɜɚɥɢɡɦɚ (ȿɪɦɨɥɨɜɢɱ, 2009, ɫ. 
18). 

Ⱦɨɜɨɥɶɧɨ ɧɟɢɡɭɱɟɧɧɵɦ ɦɟɬɨɞɨɦ ɩɟɪɟɞɚɱɢ ɚɧɬɪɨɩɨɧɢɦɨɜ 
ɹɜɥɹɟɬɫɹ ɦɟɬɨɞ ɬɪɚɧɫɩɨɡɢɰɢɢ (ȿɪɦɨɥɨɜɢɱ, 2001, ɫ. 35). ȿɝɨ 
ɨɫɨɛɟɧɧɨɫɬɶ ɡɚɤɥɸɱɚɟɬɫɹ ɜ ɬɨɦ, ɱɬɨ ɫɥɨɜɨ ɩɟɪɟɞɚɟɬɫɹ 
ɩɨɥɧɨɫɬɶɸ ɢɥɢ ɱɚɫɬɢɱɧɨ ɜ ɩɪɢɧɢɦɚɸɳɢɣ ɹɡɵɤ ɫ ɩɨɦɨɳɶɸ 
ɬɟɯ ɠɟ ɥɟɤɫɢɱɟɫɤɢɯ ɫɪɟɞɫɬɜ, ɱɬɨ ɢ ɜ ɹɡɵɤɟ ɨɪɢɝɢɧɚɥɚ, ɚ ɷɬɨ 
ɡɧɚɱɢɬ, ɱɬɨ ɚɧɬɪɨɩɨɧɢɦɵ, ɪɚɡɥɢɱɧɵɟ ɩɨ ɮɨɪɦɟ, ɧɨ ɢɦɟɸɳɢɟ 
ɨɛɳɟɟ ɥɟɤɫɢɱɟɫɤɨɟ ɡɧɚɱɟɧɢɟ, ɢɫɩɨɥɶɡɭɸɬɫɹ ɞɥɹ ɩɟɪɟɞɚɱɢ 
ɞɪɭɝ ɞɪɭɝɚ. 

ȼ ɩɪɨɰɟɫɫɟ ɢɫɫɥɟɞɨɜɚɧɢɹ ɛɵɥɨ ɩɪɨɚɧɚɥɢɡɢɪɨɜɚɧɨ 64 
ɟɞɢɧɢɰɵ ɩɪɢɦɟɪɨɜ ɩɟɪɟɞɚɱɢ ɚɧɬɪɨɩɨɧɢɦɨɜ ɢ ɜɵɹɜɥɟɧɨ, ɱɬɨ ɜ 
ɯɭɞɨɠɟɫɬɜɟɧɧɨɦ ɩɪɨɢɡɜɟɞɟɧɢɢ ɩɪɢ ɩɟɪɟɞɚɱɟ ɚɧɬɪɨɩɨɧɢɦɨɜ ɫ 
ɚɧɝɥɢɣɫɤɨɝɨ ɹɡɵɤɚ ɧɚ ɪɭɫɫɤɢɣ ɹɡɵɤ ɩɟɪɟɜɨɞɱɢɤɚɦɢ ɛɵɥɢ 
ɢɫɩɨɥɶɡɨɜɚɧɵ 4 ɨɫɧɨɜɧɵɯ ɫɩɨɫɨɛɚ ɩɟɪɟɞɚɱɢ:  

1) Ɍɪɚɧɫɥɢɬɟɪɚɰɢɹ (46 %): 

 Gendalf! - Ƚɷɧɞɚɥɶɮ! 

 He hung his hooded cloak on the nearest peg, and 

―Dwalin КЭ вШЮr sОrЯТМО!‖ СО sКТН аТЭС К ХШа ЛШа. - ɉɨɜɟɫɢɜ 

ɩɥɚɳ ɫ ɤɚɩɸɲɨɧɨɦ ɧɚ ɤɪɸɱɨɤ, ɨɧ ɫ ɧɢɡɤɢɦ ɩɨɤɥɨɧɨɦ 

ɩɪɨɢɡɧɟɫ: «Ⱦɜɚɥɢɧ. Ƚɨɬɨɜ ɋɥɭɠɢɬɶ!» 

2) ɉɪɢɧɰɢɩ ɮɨɧɟɬɢɱɟɫɤɨɝɨ ɩɨɞɨɛɢɹ (13 %):  

 ‖TСТs аКs ЦКНО Лв Thror, вШЮr РrКЧНПКЭСОr, TСШrТЧ,‖ СО 
sКТН ТЧ КЧsаОr ЭШ ЭСО НаКrЯОs‘ ОбМТЭОН qЮОsЭТШЧs. - ɗɬɨ 

ɧɚɪɢɫɨɜɚɥ Ɍɪɨɪ, ɬɜɨɣ ɞɟɞ, ɞɨɪɨɝɨɣ Ɍɨɪɢɧ, - ɫɤɚɡɚɥ ɨɧ ɧɚ 

ɜɨɩɪɨɫɢɬɟɥɶɧɵɟ ɜɡɝɥɹɞɵ ɝɧɨɦɨɜ. 

 ‖Old Smaug has lived there long enough now to find out 

КЧвЭСТЧР ЭСОrО Тs ЭШ ФЧШа КЛШЮЭ ЭСШsО МКЯОs.‖ - ɋɬɚɪɵɣ ɋɦɨɝ 

ɬɚɦ ɬɚɤ ɞɨɥɝɨ ɠɢɜɟɬ, ɱɬɨ ɧɚɜɟɪɧɨɟ ɭɠɟ ɜɫɟ ɪɚɡɧɸɯɚɥ. 

ɉɪɢɧɰɢɩ ɮɨɧɟɬɢɱɟɫɤɨɝɨ ɩɨɞɨɛɢɹ, ɢɥɢ ɩɪɚɤɬɢɱɟɫɤɨɣ 
ɬɪɚɧɫɤɪɢɩɰɢɢ, ɩɨɡɜɨɥɹɟɬ ɜɤɥɸɱɚɬɶ ɚɧɬɪɨɩɨɧɢɦɵ ɨɞɧɨɝɨ 

ɹɡɵɤɚ ɜ ɬɟɤɫɬ ɞɪɭɝɨɝɨ ɫ ɩɪɢɛɥɢɡɢɬɟɥɶɧɵɦ ɫɨɯɪɚɧɟɧɢɟɦ ɢɯ 
ɨɛɥɢɤɚ ɡɚ ɫɱɟɬ ɩɟɪɟɞɚɱɢ ɡɜɭɱɚɧɢɹ ɚɧɬɪɨɩɨɧɢɦɨɜ. Ɉɞɧɚɤɨ, ɤɚɤ 
ɫɥɟɞɭɟɬ ɢɡ ɩɪɢɦɟɪɨɜ, ɞɚɧɧɵɣ ɦɟɬɨɞ ɬɚɤɠɟ ɜɤɥɸɱɚɟɬ ɜ ɫɟɛɹ 
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ɷɥɟɦɟɧɬɵ ɧɟɤɨɬɨɪɵɯ ɞɪɭɝɢɯ ɫɩɨɫɨɛɨɜ ɩɟɪɟɞɚɱɢ 
ɚɧɬɪɨɩɨɧɢɦɨɜ, ɬɚɤɢɯ ɤɚɤ ɬɪɚɧɫɥɢɬɟɪɚɰɢɹ (ɞɥɹ ɫɨɡɞɚɧɢɹ 
ɭɧɢɤɚɥɶɧɵɯ ɟɞɢɧɢɰ). 

3) Ɇɟɬɨɞ ɨɧɢɦɢɱɟɫɤɨɣ ɡɚɦɟɧɵ (30 %): 

 Bilbo‘s cousins the Sackville-Bagginses were, in fact, 

busy measuring his rooms to see if their own furniture would fit. - 

Ⱦɜɨɸɪɨɞɧɵɟ ɪɨɞɫɬɜɟɧɧɢɤɢ Ȼɢɥɶɛɨ, ɋɭɦɤɢɧ-Ɍɨɪɛɢɧɫɵ, ɭɠɟ 
ɡɚɧɹɥɢɫɶ ɢɡɦɟɪɟɧɢɟɦ ɩɨɦɟɳɟɧɢɣ ɜ ɧɨɪɟ ɢ ɩɪɢɤɢɞɵɜɚɥɢ, ɤɚɤ 
ɛɭɞɭɬ ɪɚɫɫɬɚɜɥɹɬɶ ɡɞɟɫɶ ɫɜɨɸ ɦɟɛɟɥɶ. 
 Quite apart from the stones no spider has ever liked being 

called Attercop, and Tomnoddy of course is insulting to 

anybody. - Ɇɚɥɨ ɬɨɝɨ, ɱɬɨ ɜ ɧɢɯ ɥɟɬɟɥɢ ɤɚɦɧɢ; ɢɯ ɨɛɡɵɜɚɥɢ 

«əɞɨɜɢɬɵɦɢ Ɇɟɲɤɚɦɢ», ɱɟɝɨ ɩɚɭɤɢ ɬɟɪɩɟɬɶ ɧɟ ɦɨɝɭɬ, ɚ ɭɠ 
ɩɪɨɡɜɢɳɚ «ɉɭɡɚɧ» ɢ «Ⱦɭɪɚɥɟɣ» ɧɢɤɬɨ ɧɟ ɜɵɞɟɪɠɢɬ. 

Ɇɟɬɨɞ ɨɧɢɦɢɱɟɫɤɨɣ ɡɚɦɟɧɵ ɡɚɤɥɸɱɚɟɬɫɹ ɜ ɩɟɪɟɞɚɱɟ 
ɚɧɬɪɨɩɨɧɢɦɨɜ ɫɨɨɬɜɟɬɫɬɜɢɟɦ ɛɟɡ ɮɨɪɦɚɥɶɧɨɝɨ ɩɨɞɨɛɢɹ, ɱɬɨ 
ɞɨɫɬɢɝɚɟɬɫɹ ɩɪɢ ɩɨɦɨɳɢ ɢɫɩɨɥɶɡɨɜɚɧɢɹ ɚɧɬɪɨɩɨɧɢɦɨɜ ɢɡ 
ɨɧɨɦɚɫɬɢɱɟɫɤɨɝɨ ɮɨɧɞɚ ɩɪɢɧɢɦɚɸɳɟɝɨ ɹɡɵɤɚ, ɚ ɬɚɤɠɟ 
ɡɚɦɟɧɵ ɚɧɬɪɨɩɨɧɢɦɚ ɧɚ ɢɧɨɟ ɢɧɨɹɡɵɱɧɨɟ ɢɦɹ, ɤɨɬɨɪɚɹ 
ɨɫɭɳɟɫɬɜɥɹɟɬɫɹ ɧɟ ɬɨɥɶɤɨ ɞɥɹ ɨɛɥɟɝɱɟɧɢɹ ɜɨɫɩɪɢɹɬɢɹ, ɧɨ ɢ 
ɞɥɹ ɩɟɪɟɞɚɱɢ ɜɧɭɬɪɟɧɧɟɝɨ ɡɧɚɱɟɧɢɹ ɚɧɬɪɨɩɨɧɢɦɚ. ɋɨɝɥɚɫɧɨ 
ɪɟɤɨɦɟɧɞɚɰɢɹɦ ɤ ɩɟɪɟɜɨɞɭ ɢɦɟɧ ɫɨɛɫɬɜɟɧɧɵɯ ɢɡ 
«ȼɥɚɫɬɟɥɢɧɚ Ʉɨɥɟɰ» Ⱦɠ. Ɋ. Ɋ. Ɍɨɥɤɢɧɚ, ɚɧɝɥɢɣɫɤɢɟ 
ɚɧɬɪɨɩɨɧɢɦɵ, ɭɩɨɦɹɧɭɬɵɟ ɜ ɧɟɦ, ɞɨɥɠɧɵ ɛɵɬɶ ɩɟɪɟɜɟɞɟɧɵ ɫ 
ɭɱɟɬɨɦ ɫɦɵɫɥɚ(ɧɚɫɬɨɥɶɤɨ ɛɥɢɡɤɨ ɩɨ ɡɧɚɱɟɧɢɸ, ɧɚɫɤɨɥɶɤɨ ɷɬɨ 
ɜɨɡɦɨɠɧɨ). Ɍɚɤ, ɩɪɢ ɩɟɪɟɜɨɞɟ ɚɧɬɪɨɩɨɧɢɦɚ Sackville-Baggins 

ɫɥɟɞɭɟɬ ɭɱɢɬɵɜɚɬɶ ɜɧɭɬɪɟɧɧɟɟ ɫɨɞɟɪɠɚɧɢɟ ɞɚɧɧɨɝɨ 
ɚɧɬɪɨɩɨɧɢɦɚ, ɧɚɩɨɦɢɧɚɸɳɟɟ «sack» ɢ «ЛКР», ɤɨɬɨɪɵɣ ɩɪɢ 
ɩɟɪɟɞɚɱɟ ɧɚ ɩɪɢɧɢɦɚɸɳɢɣ ɹɡɵɤ ɞɨɥɠɟɧ ɫɨɞɟɪɠɚɬɶ ɤɨɪɧɢ ɫɨ 
ɡɧɚɱɟɧɢɹɦɢ «ɫɭɦɤɚ» ɢ «ɦɟɲɨɤ», ɱɬɨ ɜ ɫɜɨɟɦ ɩɟɪɟɜɨɞɟ 
ɪɟɚɥɢɡɭɟɬ Ɇɚɬɨɪɢɧɚ ȼ.Ⱥ., ɩɟɪɟɞɚɜɚɹ Sackville-Baggins ɤɚɤ 
ɋɭɦɤɢɧɵ-Ɍɨɪɛɢɧɫɵ. Ɇɟɬɨɞ ɨɧɢɦɢɱɟɫɤɨɣ ɡɚɦɟɧɵ ɜ ɞɚɧɧɨɦ 
ɫɥɭɱɚɟ ɩɨɡɜɨɥɹɟɬ ɫɮɨɪɦɢɪɨɜɚɬɶ ɨɳɭɳɟɧɢɟ, ɫɨɡɞɚɜɚɟɦɨɟ 
ɩɪɨɢɡɜɟɞɟɧɢɟɦ, ɚ ɬɚɤɠɟ ɫɬɢɥɢɫɬɢɱɟɫɤɭɸ ɨɤɪɚɲɟɧɧɨɫɬɶ 
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(Fernandes, 2006). 

4) Ɇɟɬɨɞ ɤɚɥɶɤɢɪɨɜɚɧɢɹ (11 %): 

 I am Ring-winner and Luckwearer; and I am Barrel-

rider, - went on Bilbo beginning to be pleased with his riddling. - 

ə ɇɨɫɢɬɟɥɶ Ʉɨɥɶɰɚ ɢ ɏɨɡɹɢɧ ɍɞɚɱɢ, ɢ ɟɳɟ ɹ ȿɡɞɨɤ ɧɚ 

Ȼɨɱɤɟ, — ɩɪɨɞɨɥɠɚɥ Ȼɢɥɶɛɨ, ɭɜɥɟɤɚɹɫɶ ɜɵɞɭɦɤɚɦɢ. 

Ɇɟɬɨɞ ɤɚɥɶɤɢɪɨɜɚɧɢɹ, ɜ ɤɨɬɨɪɵɣ ɬɚɤɠɟ ɦɨɝɭɬ ɜɯɨɞɢɬɶ 
ɷɥɟɦɟɧɬɵ ɬɪɚɧɫɥɢɬɟɪɚɰɢɢ, ɢɫɩɨɥɶɡɭɟɬɫɹ ɩɪɢ ɩɟɪɟɞɚɱɟ 
ɦɨɬɢɜɢɪɨɜɚɧɧɵɯ ɚɧɬɪɨɩɨɧɢɦɨɜ, ɤɨɬɨɪɵɟ ɯɚɪɚɤɬɟɪɢɡɭɸɬ 
ɤɚɤɢɟ-ɥɢɛɨ ɫɜɨɣɫɬɜɚ, ɧɟɨɛɯɨɞɢɦɵɟ ɞɥɹ ɨɬɪɚɠɟɧɢɹ ɥɟɤɫɢɤɨ-

ɫɟɦɚɧɬɢɱɟɫɤɨɣ ɫɬɪɭɤɬɭɪɵ. Ʉɚɤ ɜɢɞɧɨ ɢɡ ɩɪɢɦɟɪɨɜ ɩɟɪɟɞɚɱɢ 
ɚɧɬɪɨɩɨɧɢɦɨɜ, ɞɚɧɧɵɣ ɩɟɪɟɜɨɞɱɟɫɤɢɣ ɩɪɢɟɦ ɩɪɟɞɩɨɥɚɝɚɟɬ 
ɭɩɨɬɪɟɛɥɟɧɢɟ ɨɫɦɵɫɥɟɧɧɨɝɨ ɩɟɪɟɜɨɞɚ ɫɨɱɟɬɚɧɢɹ, 
ɩɨɞɪɚɡɭɦɟɜɚɸɳɢɣ ɡɚɦɟɧɭ ɫɨɫɬɚɜɧɵɯ ɱɚɫɬɟɣ ɢɫɯɨɞɧɨɝɨ 
ɚɧɬɪɨɩɨɧɢɦɚ ɢɯ ɩɪɹɦɵɦɢ ɫɨɨɬɜɟɬɫɬɜɢɹɦɢ ɜ ɩɪɢɧɢɦɚɸɳɢɯ 
ɹɡɵɤɚɯ. Ɉɧ ɢɫɩɨɥɶɡɨɜɚɧ ɩɪɢ ɩɟɪɟɞɚɱɟ ɚɧɬɪɨɩɨɧɢɦɨɜ, ɜ 
ɫɨɫɬɚɜ ɤɨɬɨɪɵɯ ɜɯɨɞɹɬ ɧɟɫɤɨɥɶɤɨ ɚɧɝɥɢɣɫɤɢɯ ɤɨɪɧɟɣ, ɱɬɨ 
ɩɨɡɜɨɥɹɟɬ ɫɨɯɪɚɧɢɬɶ ɢɫɯɨɞɧɵɣ ɫɦɵɫɥ ɢɦɟɧ ɫɨɛɫɬɜɟɧɧɵɯ. 
Ɍɚɤ, ɚɧɬɪɨɩɨɧɢɦ Luckwearer, ɫɨɫɬɨɹɳɢɣ ɢɡ ɞɜɭɯ 
ɤɨɦɩɨɧɟɧɬɨɜ «luck» ɢ «аОКrОr» ɛɵɥ ɩɟɪɟɞɚɧ ɧɚ 
ɩɪɢɧɢɦɚɸɳɢɣ ɹɡɵɤ ɩɪɢ ɩɨɦɨɳɢ ɩɟɪɟɜɨɞɚ ɷɬɢɯ ɤɨɦɩɨɧɟɧɬɨɜ 
ɤɚɤ «ɭɞɚɱɚ» ɢ «ɯɨɡɹɢɧ», ɱɬɨ ɜ ɢɬɨɝɨ ɩɨɡɜɨɥɢɥɨ ɩɨɥɭɱɢɬɶ 
ɚɧɬɪɨɩɨɧɢɦ ɏɨɡɹɢɧ ɍɞɚɱɢ, ɤɨɬɨɪɵɣ ɩɨɥɧɨɫɬɶɸ ɩɟɪɟɞɚɟɬ 
ɜɧɭɬɪɟɧɧɟɟ ɫɨɞɟɪɠɚɧɢɟ ɢɫɯɨɞɧɨɝɨ ɢɦɟɧɢ ɫɨɛɫɬɜɟɧɧɨɝɨ. 

Ɋɚɫɫɦɨɬɪɟɜ ɞɚɧɧɵɟ ɩɪɢɦɟɪɵ ɦɟɠɴɹɡɵɤɨɜɨɣ ɩɟɪɟɞɚɱɢ 
ɚɧɬɪɨɩɨɧɢɦɨɜ ɫ ɚɧɝɥɢɣɫɤɨɝɨ ɹɡɵɤɚ ɧɚ ɪɭɫɫɤɢɣ, ɚ ɬɚɤɠɟ 
ɩɪɨɜɟɞɹ ɤɨɥɢɱɟɫɬɜɟɧɧɵɣ ɚɧɚɥɢɡ ɩɨɥɭɱɟɧɧɵɯ ɞɚɧɧɵɯ, ɦɨɠɧɨ 
ɫɞɟɥɚɬɶ ɜɵɜɨɞ, ɱɬɨ ɧɚɢɛɨɥɟɟ ɪɚɫɩɪɨɫɬɪɚɧɟɧɧɵɦɢ ɜ 
ɢɫɩɨɥɶɡɨɜɚɧɢɢ ɹɜɥɹɸɬɫɹ ɦɟɬɨɞ ɬɪɚɧɫɥɢɬɟɪɚɰɢɢ ɢ ɦɟɬɨɞ 
ɨɧɢɦɢɱɟɫɤɨɣ ɡɚɦɟɧɵ.  

ȼɵɜɨɞɵ 

Ɍɚɤɢɦ ɨɛɪɚɡɨɦ, ɦɵ ɦɨɠɟɦ ɫɞɟɥɚɬɶ ɫɥɟɞɭɸɳɢɟ ɜɵɜɨɞɵ. 
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Ⱥɧɬɪɨɩɨɧɢɦ – ɷɬɨ ɨɩɨɡɧɚɜɚɬɟɥɶɧɨɟ ɢɦɟɧɨɜɚɧɢɟ, 
ɩɪɢɫɜɨɟɧɧɨɟ ɨɩɪɟɞɟɥɟɧɧɨɣ ɥɢɱɧɨɫɬɢ, ɫɜɹɡɚɧɧɨɟ ɫ ɢɫɬɨɪɢɟɣ 
ɤɭɥɶɬɭɪɵ, ɬɪɚɞɢɰɢɹɦɢ, ɥɢɱɧɨɫɬɧɵɦɢ ɨɫɨɛɟɧɧɨɫɬɹɦɢ 

ɪɟɮɟɪɟɧɬɚ. Ⱥɧɬɪɨɩɨɧɢɦɵ ɜɵɫɬɭɩɚɸɬ ɜ ɤɚɱɟɫɬɜɟ 
ɧɟɨɬɴɟɦɥɟɦɨɣ ɫɨɫɬɚɜɥɹɸɳɟɣ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ 
ɩɪɨɢɡɜɟɞɟɧɢɹ. Ɉɫɨɛɟɧɧɨɫɬɶɸ ɢɫɩɨɥɶɡɨɜɚɧɢɹ ɚɧɬɪɨɩɨɧɢɦɨɜ ɜ 
ɯɭɞɨɠɟɫɬɜɟɧɧɨɦ ɩɪɨɢɡɜɟɞɟɧɢɢ ɹɜɥɹɟɬɫɹ ɢɯ ɰɟɥɶ, ɤɨɬɨɪɚɹ 
ɡɚɤɥɸɱɚɟɬɫɹ ɧɟ ɬɨɥɶɤɨ ɜ  ɢɦɟɧɨɜɚɧɢɢ ɩɟɪɫɨɧɚɠɟɣ, ɧɨ ɬɚɤɠɟ ɜ 
ɫɨɡɞɚɧɢɢ ɨɧɨɦɚɫɬɢɱɟɫɤɨɝɨ ɮɨɧɚ ɩɪɨɢɡɜɟɞɟɧɢɹ. 

Ʉ ɨɫɧɨɜɧɵɦ ɫɩɨɫɨɛɚɦ ɩɟɪɟɞɚɱɢ ɚɧɬɪɨɩɨɧɢɦɨɜ ɫ 

ɚɧɝɥɢɣɫɤɨɝɨ ɹɡɵɤɚ ɧɚ ɪɭɫɫɤɢɣ ɹɡɵɤ ɦɨɠɧɨ ɨɬɧɟɫɬɢ 
ɬɪɚɧɫɥɢɬɟɪɚɰɢɸ, ɩɪɚɤɬɢɱɟɫɤɭɸ ɬɪɚɧɫɤɪɢɩɰɢɸ, ɦɟɬɨɞ 
ɤɚɥɶɤɢɪɨɜɚɧɢɹ, ɦɟɬɨɞ ɨɧɢɦɢɱɟɫɤɨɣ ɡɚɦɟɧɵ, ɦɟɬɨɞ 
ɪɟɝɭɥɹɬɢɜɧɨɝɨ ɢ ɬɪɚɞɢɰɢɨɧɧɨɝɨ ɫɨɨɬɜɟɬɫɬɜɢɹ ɢ ɦɟɬɨɞ 
ɬɪɚɧɫɩɨɡɢɰɢɢ. Ɇɟɠɴɹɡɵɤɨɜɚɹ ɩɟɪɟɞɚɱɚ ɥɢɱɧɵɯ ɢɦɟɧ ɜɥɟɱɟɬ 
ɡɚ ɫɨɛɨɣ ɧɟ ɩɪɨɫɬɨ ɚɜɬɨɦɚɬɢɱɟɫɤɢɣ ɩɟɪɟɜɨɞ, ɚ ɫɤɨɪɟɟ ɩɟɪɟɧɨɫ 
ɢɡ ɨɞɧɨɝɨ ɹɡɵɤɚ ɜ ɞɪɭɝɨɣ ɫ ɭɱɟɬɨɦ ɬɪɚɞɢɰɢɣ, ɹɡɵɤɨɜɨɣ 
ɤɚɪɬɢɧɵ ɢ ɜɧɭɬɪɟɧɧɟɝɨ ɫɨɞɟɪɠɚɧɢɹ ɢɦɟɧɢ ɫɨɛɫɬɜɟɧɧɨɝɨ.  
ɇɚɢɛɨɥɟɟ ɱɚɫɬɨɬɧɵɦɢ ɦɟɬɨɞɚɦɢ ɩɟɪɟɞɚɱɢ ɚɧɬɪɨɩɨɧɢɦɨɜ ɫ 
ɚɧɝɥɢɣɫɤɨɝɨ ɹɡɵɤɚ ɧɚ ɪɭɫɫɤɢɣ ɹɜɥɹɟɬɫɹ ɬɪɚɧɫɥɢɬɟɪɚɰɢɹ (46 

%) ɢ ɦɟɬɨɞ ɨɧɢɦɢɱɟɫɤɨɣ ɡɚɦɟɧɵ (30 %). 
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