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INTRODUCTION TO ISSUE 1(41)
by guest editor
A.I. GOROZHANOV
Prof., PhD in Linguistics,
Moscow State Linguistic University

This special issue is dedicated to topical applied research in the field
of linguistics, which uses stylistic and linguocultural approaches.
Interest in research of this kind is due to the constant updating of the
used linguistic material, which is represented very often by modemn
mass media texts. The proposed articles are also characterized by the
fact that linguistic phenomena are mainly considered in comparison,
using the example of a pair of languages: English and Russian,
including American English and Belarusian Russian. The authors also
do not ignore the features of communication in the era of the COVID-
19 pandemic. Without considering these circumstances our special
issue could not claim relevance. Here the important role of euphemisms
is noted as one of the means of representing social reality. Another
socially significant phenomenon that is reflected in our issue is the
appeal to the idealized past, as evidenced by the high popularity of
fiction works in retro style.

In a difficult time of the COVID-19 pandemic, our authors
considered it necessary to focus on ‘bright’ linguistic phenomena and
basic concepts, reflecting in this special issue a positive perception of
the world, implicitly expressing it through the expressive tools of a
foreign language and mother tongue discourse. We express our
gratitude to the colleagues who have contributed to this publication,
and we hope that our joint work will be useful both from professional
and aesthetic points of view, and will serve as an incentive for our
readers to create interesting works in the field of linguistics.



I'EPMAHCKUE A3bIKU

YK 81.111
https://doi.org/10.25076/vpl.41.01

C.H. llonoBa, A.P. Marcymos

Poccuiickuii yauBepcuTeT Apy:K0ObI HAPOI0B

3BYKOBOM CUMBOJIN3M KAK P®OHETHYECKOE
ABJIEHUE U CPEJACTBO XYJOXECTBEHHOU
BBIPASUTEJIBHOCTHU

B cmamve paccmampusaemcsi peHomeHn 36yK08020 CUMBOTUBMA 6
azvike.  OQbcysxcoaiomess  pasiuunvle  N00X00bl K ONpedereHuio
CYWHOCU SIBNEHUS, €20 CMAamyc 8 coepemenHol aunesucmuxe. Ocobo
NROOUEPKUBACTNCS KPOCC-MOOAIbHYIL XAPAKmMep AGNeHUs, 00pa3youe2o
cob0ll npeomemmuyio obnacmev 011 UCCACO08AHULL KAK 6 obaacmu
A3bIKO3ZHAHUA, maK u 6 obnacmu ncuxonoauu. Kpocc-mooanvhoe
coomeemcmeue  38VKO60Il u CMBICI0B80U coCmasnAouuUx
38YKOCUMBOIUYECKUX CNI08 NPeOCMAeIAemcs aemopamu OOHUM U3
000CHOBAHUU HAYYHOU 3HAYUMOCMU Meopull (QOHOCEMaHMuKU U
OanbHelux NONbIMOK OOHAPYIHCEHUs U USYYeHUsl YCMOUYUBHIX
HeNnpoU360IbHbIX CBsA3€ell 8 36YKOU300PA3UMENbHOU CuUcmeMe S3bIKA.
Baoicnoii ocobennocmulo pabombl a614emcs, makoice, pacuiupenue
n00X00a K KAACCUPUKAYUU 38YKOCUMBOTUYECKUX SIGNEHULI HA OCHOBe
ceMammuxu U QOPMANbHOU  oHemuyeckou CmpyKmypvl nymem
000asnenus npazmMamuieckol coCmasialowel 8 psao Y4umvléaemulx
xapaxmepucmuk. Tak, agmopamu camocmosmensHo GulOeisiiomes U
AHANUBUPYIOMCA  MpU  MUNA  38VKOB020 CUMBONUIMA HA  OCHOBe
cywecmeyrowux — o0WenpuHAmblX — Kiaccugukayuii.  36YKO60U
cumeonuzm, cooepoaicauuti  onecmemy (Phonaestheme-containing
Sound  Symbolism); napmuxyniapucmckuti  (Particularistic  Sound
Symbolism); udeogonwt (ldeophones). Omoenvno paccmampusaemcs
63AUMOC6:3b  36YK0B020  CUMBOIUIMA U (DOHICMEMmUKU — —
He@OpManu306aHHO20 HANPAGNIEHUS TUHSBUCTIUKU O KPACOME 36YUAHUS.
A3bIKA, CYMb MeXHUK Komopozo enepsvie onucan [Jowc. P. P. Toakum,
KOMMeHmupys. npoyecc co30aHusi 6celeHHou 6 ‘“‘Xoboume” u
“Bracmenune xoney”’ (8 ocobennocmu 6 uacmu GoHemuuecKux
npuemMo8  HANUCAHUA  XYOOUCECMBEHHO20 MeKCmd, MaKux Kax,



Hanpumep UCnONb306aHUEe ONpedeleHHOU ‘KonmpacmHou™ @onemuku
8 A3BIKAX pA3HbIX pac). Aemopamu Oenaemcst 6bl00 O MOM, HMO
Gonscmemurxa cnocoboHa pacuupums OYaibHyl0 KPOCC-MOOANbHOCHb
38VK0B020 CUMBONUIMA, HNOCKOAbKY HNpednoiazaem uccredosanue
CYOBEKMUBHOU KAMe2opuu Kpacomvl 36yKd.

Kmouesvie  cnosa:  ¢honocemanmuxa,  36yKOB0U  CUMBOAU3M,
gonecmema, udeoghon, oHomamones, PoHICMEMUKa

UDC 81.111
https://doi.org/10.25076/vpl.41.01
S.N. Popova, A.R. Magsumov
RUDN University

SOUND SYMBOLISM AS A PHONETIC PHENOMENON AND
A MEANS OF ARTISTIC EXPRESSION

The research is devoted to the phenomenon of sound symbolism in the
language. Various approaches to defining the essence of the
phenomenon and its status in contemporary linguistics are discussed.
The authors explain ‘crossmodal correspondence’ within sound
symbolism, which may form a subject area for researches both in the
field of linguistics and in the field of psychology. The cross-modal
correspondence occurring between sound and semantic components of
sound-symbolic words is presented by the authors as a justification
factor for the scientific significance of the phonosemantic theories and
further attempts to detect and to study non-arbitrary connections
between sound and meaning of a linguistic sign. An important feature
of the work lies in the expansion of the classification approach of
sound-symbolic language units. It is suggested to add a pragmatic
component to the analysis of units’ semantics and formal phonetic
structure. Therefore, three types of sound symbolism are distinguished
and analyzed in this work by the authors relying on the conventional
classification approaches: Phonaestheme-containing Sound
Symbolism; Particularistic Sound Symbolism; Ideophones. Finally, the
authors emphasize heuristic potential of phonaesthetics — an
unformalized direction of linguistics about the beauty of the sound of a
language, which was first described by J.R.R. Tolkien in connection
with the phonetic techniques applied in ‘Hobbit’ and ‘Lord of the



Rings’, e.g., the use of certain phonetics in languages of different races.
It is concluded that phonaesthetics may expand the dual cross-modality
of sound symbolism, since it involves the study of the subjective
category of the beauty of sound.

Keywords:  phonosemantics, sound symbolism, phonaestheme,
ideophone, onomatopoeia, phonaesthetics

Introduction

Are sounds incorporated with the meaning? This philosophical
question can be easily transferred into the field of linguistics: is the
meaning of a word related to the way it is pronounced? The common
answer of modern science for that is negative. However, there have
always been the opposite views, stating that some meaningful
connection between sound and meaning in language can occur at least
in some cases. Moreover, there are attempts to discover some basic
principles of phonosemantics — the branch of linguistics which could
make the studies of sound-and-meaning pair formalized and
recognized.

We believe that the relatable studies are at least valid, as they are
conducted with the use of scientific methods. At the same time, we do
not insist on rejecting the majority views in contemporary linguistics in
this research. However, we are to try to compile some examples of the
observable regularities of sound-and-meaning interrelation as well as to
explain the principles of its foundation.

We assume that sound symbolism is not only linguistic but
psychological phenomenon at the same time — i.e., it is relevant to
many cognitive activities including language. This kind of view implies
the thesis that specific phonetics is correspondent at least to specific
perceptual response. In other words, particular sounds linguistically
expressed through the phonemes facilitate the specific type of
brainwork and mind reaction. As for this thought, it is shared widely in
modern psychology and stands out as the evidence of crossmodal
correspondence, being actively studied by several authors (Spence,
2011; Parise, 2016). Within the framework of the current work, this
thought additionally justifies further attempts to discover and to explain
possible sound-and-semantics non-arbitrary relationships, even though
it does not fully prove the verity of such studies’ results.

10



Materials and methods

Material of the research is represented by the examples of
phonosemantically marked language units derived from the texts of
English-language media discourse. The study was conducted within the
scope of phonosemantic field of linguistic studies. The mixed-method
research approach was implemented by the deductive analysis of
gathered data with its further comparison and classification.

Dealing with a variety of different techniques which relate to the use
of sounds and language units together, we will observe two dimensions
of this phenomenon separately:

— Forms and mechanisms of sound-and-meaning associations in
language in general (sound symbolism in linguistics).

- Human mind reaction on phonetics (rules of pleasant sounds of
language — phonaesthetics).

Theoretical background

Sound symbolism in language is understood as the apparent
association between particular sound and/or its sequences and specific
meanings in speech (Johansson et al., 2020). As we have already said,
this concept is rather controversial in linguistics, as it raises the issue of
arbitrariness or non-arbitrariness of sound-and-meaning interrelation
(Malyuga, Ivanova & Orlova, 2017). The term itself and its
determination are somehow derived from the works of one of the
fathers of modern language studies Ferdinand de Saussure. Thus,
Saussure’s one of the most well-known contributions in linguistics is
the internal structure of a linguistic sign, which is understood as any
meaningful language unit — i.e., morpheme, word, phrase, sentence
(Saussure, 1983). Saussure distinguished two components for the
linguistic sign: the signifier is about the way unit sounds, and the
signified incorporates unit’s meaning. Saussure insisted that the
connection between these two components is essentially arbitrary, with
a few minor exceptions (Fitch, 2016).

Most linguists nowadays agree with that, however historically there
are the examples of the opposite view on the problem (Cassidy, 2019).
In the matter of fact, Socrates argues that although many words have
arbitrary relations to their meaning, the sound of ‘good’ words
somehow suites their meaning (Fitch, 2016).

Some kinds of sounds-and-ideas relationship are given in Wilhelm
von Humboldt classic work written in 1836 ‘On Language. On the

11



Diversity of Human Language Construction and Its Influence on the
Mental Development of the Human Species’ (Humboldt, 1999).
Humboldt established three kinds of sounds and ideas relationships,
which laid the foundation for future phonosemantic studies:
Onomatopoeia, Clustering, and Iconism.

Nevertheless, Saussure’s view became dominant at some point. In
European and American language studies this problem exists as a
question of the presence (and the degree) of natural motivation in
language. This topic has been of marginal interest in contemporary
language studies, since the foundational assumption has been that there
is not any natural connection between a linguistic form and its meaning
(Kwon & Round, 2015). The principle of arbitrariness of the sign has
been widely adopted in mainstream linguistic theory, including
Chomsky’s generative grammar (Chomsky & Halle, 1968). According
to it, language’s syntax, morphology, and phonology do not consist of
linear associations. In Chomsky’s view the universal grammar is not
necessarily specific to the phenomenon of language but “to the general
ways in which the human mind works across multiple domains”
(Chomsky & Halle, 1968). Obviously, generative grammar has a huge
potential as an explanatory power for the issue of languages’ grammar
differences and lexical variability — e.g., “house’ is maison in French,
casa in Spanish, dom in Russian, mazil in Arabic, etc.

A considerable contribution to contemporary studies of sound
symbolism was made by the researchers of Saint Petersburgh school of
phonosemantics in Russia in the second half of the 20™ century. The
scholars headed by S. V. Voronin have managed to widen the view on
the phenomenon of sound symbolism by means of the following
milestones of their school (Brodovich, 2016): (1) A linguistic sign has a
twofold nature (it is non-arbitrary at the fundamental level, but it tends
to obtain arbitrariness in the process of its evolution); (2) Creation of
iconicity in language is an integral attribute of human thinking; (3)
Sound-expressing (iconic) vocabulary is divided into onomatopoeic
(acoustic imitation) and sound-symbolic (articulatory or acoustic-
articulatory imitation).

Thus, the major achievement in phonosemantic field of research made
by the representatives of Saint Petersburgh school is that the unitary
principle “the linguistic sign is arbitrary” is replaced by a principle of
the duality of the linguistic sign in a synchronous aspect. A sign system

12



in synchronicity acts as a unity of arbitrary (conventional, secondary)
elements and non-arbitrary (natural, primary) elements that are in a
relationship of “complementarity”. At the same time, both, arbitrary
and non-arbitrary elements can act as dominants, depending on the type
of functional linguosemantic tasks being solved (Voronin, 2006).

Along with these milestones there are many more particular
regularities in phonosemantics. These regularities are universal, and
they make up a special section within the phonosemantic typology,
which is called phonosemantic universology (Voronin, 2006). All the
regularities are either absolute or relative.

Absolute phonosemantic regularities are multilingual and valid for all
the languages. The following list contains the absolute regularities
mentioned in S. S. Shlyahova and M. G. Vershinina work
“Phonosemantic sound picture of the world” (Shlyahova & Vershinina,
2016): (1) Sound-expressive words form a system; (2) There are regular
(constant) correspondences between sound-expressive word and its
denotatum; (3) The emotive lexis is always sound-expressive; (4) The
interlingual isomorphism of sound-expressive words is determined by
the extralinguistic factor, which is the homomorphic relationships of
sound-expressive words and designating objects; (5) The accuracy of
the sound expressiveness is inversely related to the complexity of the
denotatum; (6) Multiplying of the sound composition of sound-
expressive word’s root is one of the means of intensifying the root’s
core meaning; (7) If the nomination motive is known, then at least one
phonotype of the sound-expressive word is predictable; (8) If the
elements of the psychoacoustic structure of the denotatum’s sound and
the general features of the structuring of onomatopoeic words in a
given language are known, then the model of this onomatopoeic word
is predictable; (9) At least one phonotype in the sound-expressive word
has an entity being identical to the entity of denotatum; (10) All the
phonemes in sound-expressive words are polyfunctional; (11) The
element of the denotatum’s structure can be expressed in the sound-
expressive word in more than one way.

Relative phonosemantic regularities may be observed in various
languages as absolute regularities, however they are valid not for any
language. They may be still found in most languages. The following
examples, for instance, are the relative regularities that are valid for the
most of Germanic languages (including English), though, they are

13



usually observed in other families too (Shlyahova & Vershinina, 2016):
(1) The designations for the semantic category of ‘large’ contain an
open wide intense vowel in their structure; (2) The designations for the
semantic category of ‘small’ contain a closed narrow non-intensive
vowel or palatal consonant in their structure; (3) The designations for
the categories of ‘open’ and ‘wide’ contain an open wide intense vowel
in their structure; (4) The designations for the semantic category of
‘flat’ contain an open vowel in their structure; (5) The designations for
the categories of ‘slippery’ and ‘smooth’ contain smooth lateral
consonant in their structure; (6) The designations for the categories of
‘dark’ and ‘sad’ contain a low-toned vowel in their structure; (7)
‘Pejorative’ meaning is associated with labiality.

Study and results

As we have already mentioned, there are several patterns of language
units providing non-arbitrariness of sound-and-meaning interrelation. It
is rather challenging to mention all of them and do it systematically, as
they may be explored either from the acoustic (neuropsychological) or
the semantic (linguistic) side, and at both the phonemic and the lexemic
levels. Nevertheless, we will still mention the major examples from the
relevant periodicals and media. Furthermore, we will attempt to divide
them according to our own classification, basing on the accepted
terminological grounds and the structure of units and their functions.
Relying on this approach will allow us to avoid the drawbacks of
‘purely semantic’ and morphological classifications.

The first type of sound symbolism may be called phonaesthemes-
containing sound symbolism. Phonaesthemes are represented by a
particular sound or sound sequences of the word’s phonetic structure,
which is related to a certain meaning. The term was coined by a British
linguist John Rupert Firth (Firth, 1930). Firth first used it to refer to
recurrent pairings of sound and meaning such as the English examples
sl-, tw- and -irl/url:

- sl- (often expresses ‘pejorative’meaning): slack, slouch, slush,
sludge, slime, slosh, slash, sloppy, slug;

- tw- (often expresses ‘twisting’ meaning): twist, twirl, tweak,
twill, tweed, tweezer, twiddle, twine, twinge;

- -i/url (often expresses ‘circular’ meaning): twirl, curl, furl, burl,
knurl, whirl, hurl, swirl, purl.

It is clear from the definition that the concept of the phonaestheme
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violates Saussure’s principle of arbitrariness, which makes it potentially
difficult to be widely accepted among the scientific community. In
Saussure’s view linguistic units start to possess meaning beginning
with a morpheme, whereas phonaesthemes sometimes are closer to the
phonemes in terms of its obtained features. Hence, the other matter of
concern is the place of phonaestheme as a language unit in a hierarchy
of elements. It stands out as something unique, obtaining characteristics
from both — phoneme and morpheme. Phonaesthemes are to be seen as
in-between units sharing certain sound forms and reflect potential
meanings that can be found in a limited number of language’s words
(Mubarak, 2009). Besides, it is necessary to add that such parts of the
words as described above become phonaesthemes only when they are
provided with a respective meaning in a considerable number of cases —
i.e., phonaesthemes’ own meaning strength depends on the frequency
of words in which it occurs. This fact may be seen as one more of the
concept’s ‘weak spots’.

Undoubtedly, phonaesthemes are very important in the studies of
sound symbolism. In fact, they comprise a major number of the
examples of what is related to the sound symbolism phenomenon in
literature and media. We are to mention a few quite commonly known
ones compilated from online-guide by British linguist David Appleyard
(Appleyard, 2020). All the respective interpretations and examples of
use are from the Cambridge Dictionary:

— gl- (often indicates shiny visual phenomena): gloss (a smooth,
shiny appearance on the surface of something: “Marble can be polished
to a high gloss”), glare (unpleasantly bright or strong light: “Tinted
windows will reduce the sun’s glare”), gleam (to produce or reflect a
small, bright light: “He polished the table until it gleamed”), glisten (to
shine by reflecting light from a wet or smooth surface: “The grass
glistened in the early-morning dew”), glitter (to produce a lot of small,
bright flashes of reflected light: “Her diamond necklace glittered
brilliantly under the spotlights™), glow (to produce a continuous light
and sometimes heat: “A nightlight glowed dimly in the corner of the
children’s bedroom™), etc.

— fl- (often indicates a sense of movement): flap (to wave
something, especially wings when or as if flying: “A small bird flapped
its wings furiously and flew off”), flee (to escape by running away,
especially because of danger or fear: “She fled (from) the room in
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tears”), flex (to bend an arm, leg, etc. or tighten a muscle: “First,
straighten your legs, then flex your feet”), flow ([especially of liquids,
gases, or electricity] to move in one direction, especially continuously
and easily: “Lava from the volcano was flowing down the hillside”), fly
(When a bird, insect, or aircraft flies, it moves through the air: “The
poor bird couldn’t fly because it had a broken wing”), etc.

— sl- (often expresses negative and ‘pejorative’ meaning): slam
(to criticize: “Although the reviewers slammed the play, the audience
loved it”), slap (an action that insults or upsets someone: “It was a real
slap in the face for him when she refused to go out to dinner with
him”), slave (a person who is legally owned by someone else and has to
work for that person: “Black slaves used to work on the cotton
plantations of the southern United States”), sloppy (very wet or liquid,
often in a way that is unpleasant: “She covered his face with sloppy
kisses”), slump (a period when an industry or the economy is in a bad
state and there is a lot of unemployment: “The airline industry is
currently in a slump”), slush (language or writing that is too emotional
and romantic and does not have any real importance or meaning: “Have
you read his early poems? They’re slush”), etc.

- wh- (often indicates a sound caused by rapid movements of or
through air): whack (to hit someone or something noisily: “He whacked
the tree trunk with his stick”), wham (used to suggest the sound of a
sudden hit: “The boys in the cartoon were punching each other - wham,
zap!”), whiz (to move or do something very fast: “A police car whizzed
by, on its way to the accident”), whoosh (a soft sound made by
something moving fast through the air or like that made when air is
pushed out of something: “The train sped through the station with a
whoosh™), etc.

- -ump (often refers to a rounded form): hump (a large, round
raised area or part: “The car hit a hump in the road and swerved”),
lump (a hard swelling found in or on the body, especially because of
illness or injury: “She found a lump in her breast”), mumps (an
infectious disease that causes painful swelling in the neck and slight
fever: “Children are vaccinated against measles and mumps”), plump
(having a pleasantly soft, rounded body or shape: “Wow, what a nice
plump chicken”), etc.

Another form of sound symbolism may seem to be similar to the
phonaesthemes. We will call it particularistic sound symbolism. 1t is
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based on non-arbitrary association between the sound of a word’s part
and its meaning but does not meet the term of frequency in a
language’s corpora. That is why in this type of sound symbolism every
single case is independent and cannot be directly related to the concept
of phonaestheme. Common examples from the scientific observations
include the use of different vowels to represent size, e.g., as the /i:/ in
‘teeny’ or ‘weeny’ symbolizes small size. Similarly, different
consonants may represent different shape of the objects, as in the well-
known ‘bouba’ and ‘kiki’ example. In a variety of experiments across
different culture and age groups, participants were asked to choose a
name from these two words for a rounded shape and for a sharp-edged
shape in the picture. People consistently chose the rounded shape for
bouba and associated the sharp-edged shape with kiki. Thus, it
appeared that smooth and rounded shape is commonly associated with
consonant ‘b’, and angular sharp shape is associated with ‘k’ (Fitch,
2016).

These results were further confirmed and developed in numerous
resecarches. For instance, Bremner et al. (Bremner et al. 2013)
confirmed both, interethnic nature of sound symbolism and the stability
of sound-shape associations. In this study, speakers who have little
exposure to Western culture — namely, people from the Himba of
Northern Namibia, were asked to perform the same correspondence
task as in ‘bouba and kiki experiment’. However, there was an
important feature in that case, as the participants did not have any non-
verbal (written) forms of the language. Thus, they were asked to repeat
the nonce words after the speaker and decide whether they are more
suitable for the angular or for the rounded shapes. The answers of 8§2%
of the participants were the same as the ones of majority in the initial
experiment.

Furthermore, there are some free-choice tests with no articulated task
of matching sounds with particular shapes. In Berlin’s experiment
(Berlin 2006) a group of English-speaking people was asked to create
the names for two birds. One of the birds looked round, while the other
looked angular. Once again, the results confirmed the universal pattern
of sound symbolism: back vowels /u/ and /o/ were predominant in the
names created for the ‘rounded’ bird, while front vowels /i/ and /e/, and
voiceless stops /p/, /t/, and /k/ were predominant for the ‘angular’ bird.
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Finally, the third form of sound symbolism is represented by
ideophones. While the previous types of distinction were based upon
the function of particular words’ parts, the term ‘ideophones’ entitles
the group of completed words themselves. Ideophones aim at
corresponding to the sensory experience and depicting it in a written
form, e.g., a comic-book word ‘kapow’ or ‘zigzag’. They are created as
attributes of some phenomena from the sensory world. Thus, they are
implied to embody association and consequently to be a type of sound
symbolism. While the association is created by means of the
ideophone’s sound, it imitates some other sense, e.g., shape, smell, or
size. The ideophones being correspondent to the sounds are termed
onomatopoeias. Onomatopoeias include a variety of words from fully
imitating interjections-like ‘beep’ (a short, loud sound, especially made
by something electronic: The voice on the answering machine said
“Please leave a message after the beep.”), ‘quack’ (to make the usual
sound of a duck: “The ducks started quacking loudly when we threw
them some bread.”), ‘meow’ (the crying sound a cat makes: “My
sister's cat will just sit at the sink and meow until you turn the tap on
for her.”), etc. to nouns ‘cuckoo’ (a grey bird with a two-note call that
sounds similar to its name), ‘roar’ (to make a long, loud, deep sound:
“We could hear the lions roaring at the other end of the z00”.), etc.
(Cambridge Dictionary, 2020).

It has been already mentioned above, there is a phenomenon of
crossmodal correspondence, occurring between the phonetics of
linguistic units (or the way they sound) and a type of human mind’s
reaction. The result of this kind of conglomerate is association. We can
say that different types of sound symbolism found a physical part of its
representation. But at the same time any association may be represented
by the senses being experienced by a person through the process of
observation. We are not to get deep into the spectrum of all the possible
emotional perception of association within the framework of this study,
however we will focus on the category of pleasantness and
unpleasantness of association. A series of researches in this field makes
up a foundation for a scientific direction called phonaesthetics — i.e.,
rules of euphonious phonetics. It is not commonly recognized as a full-
fledged branch of linguistics, as it is considered to be overly affected by
the subjective factor. Even though, it is still partly based upon the
researches of human reactions on different sounds and sequences, being
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incorporated within a word.

It is believed that the term ‘phonaesthetics’ was first used by John
Ronald Reuel Tolkien, when he described the process of creation of his
characters’ names and verse (Holmes, 2010). Probably, one of the
poets’ and writers’ major tasks in the creating process is to convey a
variety of different sensations in a rather convincing and powerful way.
Thus, some authors take seriously possible meanings communicated by
sound — i.e., phonetic side of the language they use in their texts.
Indeed, even in prose, while creating his high fantasy worlds, Tolkien
did an outstanding amount of writer’s work considering the
organization of relationships between sound and meaning. He
consciously followed the idea that sound carries its own sense, and
therefore all the words need to be used in a certain way from the
phonetic point of view. Such approach made possible the creation of
universe fulfilled with the elements which bring to light volumes of
strong associations: for instance, unique and recognizable language
features for different races including the aspects of their phonetics,
grammar, and pronunciation. Therefore, when creating the language of
the Elves, it was important for Tolkien to make it sound pleasant; for
the Black Speech, however, he used sounds that he felt to be unpleasant
(Allan, 1978). We will not focus on the detailed analysis of Tolkien’s
novels, as this topic is rather broad and ‘far-reaching’. However, it is
necessary to state that Tolkien followed his own instincts and aesthetic
preferences, while creating the authentic sound of his worlds and prose
as a final result. In Susan Robbins study of Tolkien’s phonaesthetics
she writes (Robbins, 2013): “Tolkien was reluctant to explain in detail
his phonetic preferences, considering them to be idiosyncratic and
purely subjective. But phonetic analysis and immense popularity
among the reading public show this not to be the case. It is shown in
how Tolkien includes songs and poems, and invocations in both Elvish
languages, sometimes without even translating them. Upon his arrival
in Rivendell, Frodo hears an elf sing a song to Elbereth, the text of
which is given without translation. Tolkien writes, “He stood still
enchanted, while the sweet syllables of the elvish song fell like clear
jewels of blended word and melody.” Evidently the ‘sweet syllables’ of
the song are meant to have the same effect on the reader seeing them in
print. Translation isn’t necessary for the apprehension of beauty.”

Indeed, in various further researches it was shown that Tolkien came
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very close to those objective results of psycholinguistics that were
mentioned above (e.g., ‘bouba’ and ‘kiki’ effect, Berlin’s experiment
‘of birds’ names creation’). As for the contemporary linguistic studies,
David Crystal is among the scientists using the concept of
phonaesthetics in his works. Moreover, Tolkien’s ideas of what
sounds in language are pleasurable correspond significantly with the
results of Crystal’s studies. He defines phonaesthetics as “the study of
the aesthetic properties of sound, especially the sound symbolism
attributable to individual sounds, sound clusters or sound types.”
(Crystal, 2001). Basing on this definition and Tolkien’s view on the
concept, we may conclude that phonaesthetics both studies sound
symbolism and is achieved by its means. Consequently, phonaesthetics
is related to the concept of phonaestheme, as it may often include the
latter as an object of study, even though not necessarily.

Therefore, phonaesthetics in language may be expressed through the
words incorporated with the specific phonetic patterns, not being a
well-established combination of particular letters as phonaesthemes.
Consequently, the whole thing is not about the words’ parts and their
meanings but about the rules of phonemes’ sequence. In his research,
Crystal presents 112 English words, that were chosen as a result of a set
of readers’ polls and surveys. These words constitute a matrix of
phonaesthetic words. This matrix is further analyzed by the author to
formulate some regularities of the words’ euphoniousness. Obviously,
the majority of such regularities simply note the presence or absence of
particular sounds. Nevertheless, some of them deal with more complex
pattern — e.g., the repetition of certain types of sounds, like the
repetition of the nasal consonants in ‘murmur’, ‘harmony’ and
‘mignonette’. There are several examples listed below, which are
extracted from D. Crystal’s paper ‘“Phonaesthetically Speaking”
(Crystal, 1995) where he contributes with the words, being commonly
regarded to sound pleasantly according to the results of reader polls:

- Three or more syllables (e.g., goss-a-mer and mel-o-dy).

- Stress on the first syllable (e.g., gossamer and mélody).

- /I/is  the most common consonant phoneme, followed
by /m, s,n, 1,k,t,d/, then a huge drop-off before other consonants
(e.g., luminous contains the first four).
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— Short vowels (e.g., the schwa, followed in order by the vowels
in lid, led, and lad) are favored over long vowels and diphthongs (e.g.,
as in lied, load, loud).

— Three or more manners of articulation (with approximant
consonants the most common, followed by stop consonants, etc.; e.g.,
tremulous and tremendous).

We may conclude, that phonaesthetics has a potential to go beyond
the framework of phonosemantic studies, as it allows to explore the
interaction between linguistic phenomena and such subjective
categories as pleasantness and unpleasantness. Thus, it will lead to
extension of the dual crossmodality of sound symbolism.

Conclusion

In this paper we have studied some examples of the observable
regularities of sound-and-meaning relationships. We also have
explained the principles of this connection’s foundation as well as
analyzed different contemporary approaches, making an emphasize on
the crossmodal nature of the phenomenon. The main results are
formulated in theses below:

Sound symbolism as a linguistic concept remains to be not completely
formalized due to its controversial status and critical attitude of
scientific community to the ideas of non-arbitrary connection between
sound and meaning as two sides of a linguistic unit.

Sound symbolism should be studied as both, linguistic and
psychological phenomenon — i.e., it is an example of crossmodal
correspondence, as particular sounds linguistically expressed through
the phonemes facilitate the specific type of brainwork and mind
reaction. This approach provides justification for linguistic studies in
the field.

In own classification of sound-and-meaning associations in language
in general we suggest implementing a pragmatic approach, dividing the
observed units basing not only on their semantics or formal structure,
but on the functions a part of word or a word itself performs:
Phonaesthemes-containing sound symbolism includes the
words with a particular sound or sound sequences related to a certain
meaning in their phonetic structure — phonaesthemes. They indicate a
certain meaning, being frequent in language’s corpora (e.g., fI-
indicating a sense of movement in ‘flag’, ‘flap’, ‘flee’, ‘flex’, ‘flow’,
“fly’, etc.)
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— Particularistic sound symbolism is based on association
between the sound of a word’s part and its meaning but does not meet
the term of frequency in corpora. In this type, every case should be
observed independently (e.g., the /i/ in ‘teeny’ or ‘weeny’symbolizing
small size).

- Ideophones (including onomatopoeias) aim at corresponding to
the sensory experience (e.g., ‘zigzag’, ‘meow’, ‘boom’, etc.)

Phonaesthetics states rules of pleasant sounds of language. It is
possible to be studied in a context of sound symbolism’s crossmodality,
as it deals with associations between sound and meaning. Furthermore,
phonaesthetic studies can extend dual crossmodality of sound
symbolism, as it goes beyond the framework of phonosemantic studies,
allowing to explore the interaction between linguistic phenomena and
such subjective categories as pleasantness and unpleasantness.

Any further attempts to explore language features at their crossmodal
interrelations are likely to become widely used in practice by the
speechwriters, diplomats, politicians, journalists, etc. All of these
people can benefit from any science to be found in sound-symbolic
words. In fact, this is a sphere of knowledge relating to any kind of
occupation that implies some sort of public relations. Deeper
understanding of possible influence that language will allow to invent
and to implement new technologies of cognitive manipulation. They
can be both good and evil. Thus, it is highly important to
conventionalize these spheres of research not only through the prism of
natural sciences, but through the humanitarian sciences as well. In this
sense, phonosemantic studies in linguistics may become a good starting
point of this ‘expansion’, as they obtain a relatively high level of
systematicity and developed methodology.

Jlureparypa

1. Boponun C. B. Ocnosbl ¢ponocemantuxu. M.: JIEHAH/I, 2006.

2. Malyuga E.N., Ivanova M.V., Orlova S.N. Some intonation features
of business people's speech // SOCIAL SCIENCES & ARTS SGEM
2017 Conference proceedings. The SGEM International
Multidisciplinary Scientific Conference on SOCIAL SCIENCES
and ARTS. 2017. Austria. Pp. 233-239.

3. lnsaxora C. C., Bepmmauna M. I'. ®oHoceMaHTHYeCKas 3ByKOBas
kaptuHa Mupa. [lepms: M3n-so [THUITY, 2016.

22



4. Berlin B. The first congress of ethnozoological nomenclature //
Journal of the Royal Anthropological Institute. 2006. Nel12. C. 23-
44,

5. Allan J. An Introduction to Elvish and to Other Tongues and Proper
Names and Writing Systems of the Third Age of the Western Lands
of Middle-Earth as Set Forth in the Published Writings of Professor
John Ronald Reuel Tolkien. Oxford: Thornton’s of Oxford Ltd.,
1978.

6. Bremner A., Caparos S., Davidoff J., Fockert J., Linnell K., Spence
C. “Bouba” and “Kiki” in Namibia? A remote culture make similar
shape-sound matches, but different shape-taste matches to
Westerners // Cognition. 2013. Ne126. C. 165-172.

7. Brodovich O. 1. The Phonosemantics of Today: The Latest
Achievements and the Principal Challenges // Anglistics of the XXI
century. 2016. Ne2. C. 8-13.

8. Cassidy M. Your voice speaks volumes: It’s not what you say but
how you say it (a review). Training, Language and Culture. 2019.
Ned(1). Pp. 78-80. Doi: 10.22363/2521-442X-2020-4-1-78-80

9. Chomsky N., Halle M. The sound pattern of English. New York:
Harper & Row, 1968.

10.Crystal D. A dictionary of language. University of Chicago Press,
2001.

11.Crystal D. Phonaesthetically speaking // English Today. 1995. Ne42.
C. 8-12.

12.Firth J. R. Speech. In the tongues of men and speech, ed. by Peter
Strevens. Oxford University Press, 1930.

13.Fitch W. Sound and meaning in the world’s languages // Nature. —
2016. Ne539. C. 39-40.

14.Holmes J. R. “’Inside a song’: Tolkien’s phonaesthetics.” Middle-
Earth minstrel: Essays on music in Tolkien, ed. by Bradford Lee
Eden. Jefferson, North Carolina: McFarland, 2010.

15.Humboldt W. On Language. On the Diversity of Human Language
Construction and Its Influence on the Mental Development of the
Human Species. Cambridge University Press, 1999.

16.Johansson E., Anikin A., Carling G., Holmer A. The typology of
sound symbolism: Defining macro-concepts via their semantic and
phonetic features // Linguistic Typology. 2020. Ne24. Pp.253-310.

23



17.Kwon N., Round E. R. Phonaesthemes in morphological theory //
Morphology. 2015. Ne25. C. 1-27.

18.Mubarak A. The psychological reality of English phonaesthemes: A
Theoretical and Empirical Investigation. Al Hillah, Babylon:
University of Babylon, 2009.

19.Parise C. V. Crossmodal correspondences: Standing issues and
experimental guidelines // Multisensory Research. 2016. Ne29. C. 7-
28.

20.Robbins S. Beauty in language: Tolkien’s phonology and
phonaesthetics as a source of creativity and inspiration for the Lord
of the Rings / Zmogus ir Zodis. 2013. Nel. C. 183-191.

21.Saussure F. Course in General linguistics. London: Duckworth,
1983.

22.Spence C. Crossmodal correspondences: A tutorial review //
Attention, Perception, & Psychophysics. 2011. Ne73. C. 971-995.

23.Appleyard D. Guide to Phonesthemic Initial Sounds. [D1ekTpoHHBII
pecypc]. 2020. Pexxum nmoctyna: https://davidappleyard.com (mata
obpamenus: 3.02.2021).

24.Cambridge Dictionary. [Onextponnbiii pecype]. 2021. Pexum
nmoctymna:  https://dictionary.cambridge.org  (mata  obpamieHus:
3.02.2021).

References

Allan, J. (1978). An Introduction to Elvish and to Other Tongues and
Proper Names and Writing Systems of the Third Age of the
Western Lands of Middle-Earth as Set Forth in the Published
Writings of Professor John Ronald Reuel Tolkien. Oxford:
Thornton’s of Oxford Ltd.

Berlin, B. (2006). The first congress of ethnozoological nomenclature.
Journal of the Royal Anthropological Institute, 12,23-44.

Bremner, A., Caparos, S., Davidoff, J., Fockert, J., Linnell, K., &
Spence, C. (2013). “Bouba” and “Kiki” in Namibia? A remote
culture make similar shape-sound matches, but different shape-
taste matches to Westerners. Cognition, 126, 165-172.

Brodovich, O. 1. (2016). The Phonosemantics of Today: The Latest
Achievements and the Principal Challenges. Anglistics of the XXI
century, 2, 8-13.

Cassidy, M. (2019). Your voice speaks volumes: It’s not what you say

24



but how you say it (a review). Training, Language and Culture,
4(1),78-80. Doi: 10.22363/2521-442X-2020-4-1-78-80

Chomsky, N., & Halle, M. (1968). The sound pattern of English. New
York: Harper & Row.

Crystal, D. (2001). A dictionary of language. University of Chicago
Press.

Crystal, D. (1995). Phonaesthetically speaking. English Today, 42, 8-
12.

Firth, J.R. (1930). Speech. In the tongues of men and speech. Oxford
University Press.

Fitch, W. (2016). Sound and meaning in the world’s languages. Nature,
539, 39-40.

Holmes, J.R. (2010). “’Inside a song’: Tolkien’s phonaesthetics.’
Middle-Earth minstrel: Essays on music in Tolkien. Jefferson,
North Carolina: McFarland.

Humboldt, W. (1999). On Language. On the Diversity of Human
Language Construction and Its Influence on the Mental
Development of the Human Species. Cambridge University Press.

Johansson, E., Anikin, A., Carling, G., & Holmer, A. (2020). The
typology of sound symbolism: Defining macro-concepts via their
semantic and phonetic features. Linguistic Typology, 24, 253-310.

Kwon, N., & Round, E. R. (2015). Phonaesthemes in morphological
theory. Morphology, 25, 1-27.

Malyuga, E.N., Ivanova, M.V., & Orlova, S.N. (2017). Some intonation
features of business people's speech. In SOCIAL SCIENCES &
ARTS SGEM 2017 Conference proceedings. The SGEM
International Multidisciplinary Scientific Conference on SOCIAL
SCIENCES and ARTS, (pp. 233-239). Austria, Vienna.

Mubarak, A. (2009). The psychological reality of English
phonaesthemes: A Theoretical and Empirical Investigation. Al
Hillah, Babylon: University of Babylon.

Parise, C. V. (2016). Crossmodal correspondences: Standing issues and
experimental guidelines. Multisensory Research, 29, 7-28.

Robbins, S. (2013). Beauty in language: Tolkien’s phonology and
phonaesthetics as a source of creativity and inspiration for the
Lord of the Rings. Zmogus ir Zodis, 1, 183-191.

Saussure, F. (1983). Course in General linguistics. London:
Duckworth.

’

25



Shlyahova, S. S., & Vershinina, M. G. (2016). Fonosemanticheskaya
zvukovaya kartina mira [Phonosemantic sound picture of the
world]. Perm: Perm National Research Polytechnic University.

Spence, C. (2011). Crossmodal correspondences: A tutorial review.
Attention, Perception, & Psychophysics, 73, 971-995.

Voronin, S. V. (2006) Osnovy fonosemantiki [Basics of
phonosemantics]. Moscow: Lenand.

Appleyard, D. (2020). Guide to Phonesthemic Initial Sounds. Retrieved
from: https://davidappleyard.com (Accessed 3.02.2021)

Cambridge Dictionary. (2021). Retrieved from:
https://dictionary.cambridge.org (Accessed 3.02.2021)

YK 811.111

https://doi.org/10.25076/vpl.41.02

C.B. CaBeaneB, H.C Kucenena, 7K.B. CtpedkoBa
roy BO MO «I'ocynapcTBeHHBIH
CONMAILHO-TYMAHUTAPHBIi YHUBEPCUTET»

META®OPUYECKASA HOMUHALIUA B
TEPMUWHOCHUCTEME ATOMHOM SHEPTETUKH
(HA MATEPHAJIE AHI'JIMCKOI' O SI3BIKA):
OIIBIT KOPIIYCHOI'O U KOTHUTHUBHOI'O OIIMCAHUA

B nacmoswen cmamve Oenaemcsi NONLIMKA  PACCMOMpPeHuUs
npodIeMbl HOMUHAYUU 8 MEPMUHOCUCTEME AMOMHOU YHEPLeMUKU U
nomenyuan memaghopvl Kax cpeocmea Homunayuu. Ilymem ananusa
KOHKDEMHbIX —~ MEPMUHO8 — 0elaemcss  NONbIMKA — PEeKOHCMpPYKYuu
KOZHUMUBHBIX —~ MEXAHUBMO6 — HOMUHAYUU U NPeolacaiomcsi
NPOOYKMUBHbIE — KOCHUMUGHbIE — MOOeU  HOMUHAYUU 8  OAHHOUL
mepmMuHocucmeme.

Bepughuxayus pesynomamos obecneuusaemcs 3a cuem npumeHeHus
KOPNYCHbIX ~ Memo008 ucciedosanus. Mamepuan ucciedosamus
Nn038015€m YMEepHcOamb, Ymo Memaghopa s611emcs npooyKMmMueHbIM
cpedcmeom HoMuHayuu 06vekmos u seieHull. bonee moeco, maxoi
MEXAHU3M HOMUHAYUU 00pasyem YCmouyuevle U 6 3HAYUMETbHOU
cmenemu ynopsiooyeHHvie Memapopuieckue KOMNIEKCyL.

Hanuuue makux KOMNIEKCO8 RNO360Sem  YMEepiHcoamp, Hmo
aexcawue 68 OCHO8e  OAHHLIX — HOMUHAYULL  MOOenU  UMerom
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VHUBEPCANbHblE — KOCHUMUGHbIE — OCHOBAHUS,  YMO  CYWeCMEEHHO
ynpowaem pabomy no paspadbomie CHeyuarbHOU MEPMUHONOSUU, d
makdce — IKCNEPUMEHMANbHO — NOOMEEPAHCOdaem  meopemudecKue
nocmynamel mepmunogeoenuss. OCHOBHAS MACCa HOMUHAYUL OCHOBAHA
HA NepeoCMbICIIeHUU MePMUHO8 POOCMEd, OUOIOSUYECKUX NPOYECCos,
HA38aHUA Yacmel mend, ONNO3UYUU «BePX-HU3» U UHBIX cep
yenoseueckou  OdeamenvHocmu.  Macwmabnocms — 3a0ayu 8
3HAYUMENbHOU — CMEeNneHu  Onpeoenuno  Memoooa02UdecKylo  basy
uccne0o8amus,  Komopoe — ObllO  GbINOJIHEHO  KAK — KOPHYCHO-
0bycnosieHHoe.

Takum  obpazom, ananusy  ObLl  NOOBEPSHYMbI  UMEHHO
CMAmMUCuyecKku  penpe3eHmamusHble AGNEHUA. OcHo6HbIM
UHCIDYMEHMOM — UCCe008AHUS  NOCAYHCUL ~ COOPAHHbIL U
ABMOMAMUYECKU PAIMEYeHHbIl CPeoCmeamy CneyuaIu3upo68aHHO20
NPOSPAMMHO20 0OecheueHUs MOHOS3bIUHBIL KOpnyc oOvemom 1,1 man.
moxeHnos. Hcnonv3osanue OaHHBIX CHEYUATUSUPOBAHHO20 KOpNyca
N0360IUN0  MAKJCEe  NPOAHATUSUPOBAML  Xapakmep  OblmoBaHUs
memaghop 6 NONYIApHOM U NPOPeCcCUOHATLHOM OUCKYPCEe AMOMHOU
anepeemuku. Mamepuanom uccie008aHusi NOCIYIHCUNU NYONUKAYUY HA
memy amoMHOU IHEePSemuKU 8 NONYJISAPHBIX DNEKMPOHHBIX CPeOCmBax
maccoeoll  uHgopmayuu, a max Jce 8 CNeYUaIU3UpOBaAHHbIX
npogheccuoHanbHbIX UBOAHUSIX.

Kmiouesvie  cnosa:  mepmumonoeus, amomuas — dHepeemuxa,
memaghopa,  HOMUHAYUs,  OUCKYPC,  KOPHYCHASL — JUHSBUCTMUKA,
JIUHEBOKYILINYPONOUSL
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A COGNITIVE AND CORPUS PERSPECTIVE OF
METAPHORICAL NOMINATION
IN ENGLISH NUCLEAR TERMINOLOGY

This article attempts to address the problem of nomination in the
terminology system of nuclear power and the potential of the metaphor
as a means of nomination. By analyzing specific terms of nuclear
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industry, the authors attempt to reconstruct the cognitive mechanisms
of nomination and productive cognitive models of the nomination that
are used in the terminology of nuclear industry.

The findings are verified using corpus-based methods. The data set
used in this study allows to argue that metaphor is a productive means
of nomination for the phenomena of nuclear industry. Moreover, such
mechanism of nomination allows language users to create stable and
consistent clusters terms which sometimes rely upon a single cognitive
metaphor.

Arguably, the existence of such clusters means that the models
underlying these nominations have universal cognitive foundations,
which significantly simplifies the development of special terminologies
and confirms a range of theoretical assumptions about the birth of new
terms. Nominations in nuclear industry rely on the metaphorical
potential of the terms of kinship, biological processes, names of body
parts, ‘up-down’ opposition and other spheres of human activity.

Having compiled a custom corpus of nuclear English, we are able to
analyze how these metaphorical nominations work in popular and
professional nuclear discourse. The data for the corpus was retrieved
from popular and specialized publications, as well as mainstream
media.

Keywords: terminology, nuclear power, metaphor, nomination,
discourse, corpus linguistics, language and culture studies

Introduction

It would be safe to say that metaphorical nomination in any
language is a culture-dependent phenomenon, as not only does it reflect
the way our mind structures the world around us, but also it shows how
our culture affects the way we perceive the word. The seminal work of
George Lakoff and Mark Johnson provided conclusive evidence for the
assumption that mechanisms behind the naming of objects and
phenomena in a natural language rely heavily on metaphor, namely
cognitive metaphor (Lakoff & Johnson, 2003). Having gone beyond
what is arguably the ‘classical’ vision of metaphor as a stylistic device,
they have looked at it as a method for conceptualizing the world. Thus,
we think in metaphors, that is, we notice things around us, notice
similarities between them and use these similarities to name new
objects.
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The concept of cognitive metaphor becomes particularly important
for nominations in specialized subject areas. Any activity in virtually
any field of human activity results in the formation of new objects,
concepts or phenomena that did not exist before. To name such objects
or phenomena the human brain cannot but rely on the proven
mechanisms of nomination, i.e. — through cognitive metaphor.
Moreover, relying on the images that already exist in our mind, we tend
to use the ones that we conspire most fitting the purpose.

Recent studies of scientific discourse and language for professional
communication tend to focus on the use and role of metaphor in
scientific discourse (see Semino, 2021, Taylor et al. 2018, Leontyeva,
2016, Finatto, 2010, Livnat, 2010) and terminology (Cui, 2021, Bylina
et al. 2020, Bucher, 2017, Drouin et al. 2017, Cabre, 1997). At the
same time, there is an apparent lack of studies on terminology
formation from cognitive perspective. Thus, the role of conceptual
metaphor as a mechanism for term creation is often reduced to mere
confirmation of its existence. Indeed, it is crucial that the terms,
regardless of the subject field are formed consistently and rules behind
term formation are observed. Here, as all terminologists know, we
witness a constant struggle between terminological neology and
linguistic stability. Every change in the system of knowledge requires a
parallel change in the system of designation. As these, however, also
have to serve the social function of facilitating multilevel
communication, they cannot evolve with the same speed. Besides,
every theory which needs its own conceptualisation should ideally also
have a different terminology for each system of knowledge, even when
the objects of knowledge are the same (McCarthy, 2017). This is the
typical situation in philosophy and the human sciences, including
linguistics and even terminology itself.

In short, scientific terminologies are always inadequate and too
stable for reflecting the changing diversity of systems of knowledge.
Besides, they are not neatly delimited, with the result that polysemy
(one sign for several meanings; one term for several concepts) and
synonymy (several terms for one and the same concept), which as a
matter of principle should not exist in terminology, are, in fact, very
common.

The problem is quite different for nomenclatures, especially in the
natural sciences, where the conceptualisation is different in nature.
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In technology the processes of knowledge are vitiated by their social
application, their commercialisation, the types of discourse involved,
especially that of publicity. Still, the connection between the processes
of knowledge acquisition and designation remains primordial. But these
processes are quite different. Inasmuch as it is the science of
applications, technology is concerned with functional objects, that is to
say concepts are not directed towards discovery but towards practical
and theoretical usefulness. The special link between terminology and
technology resides in the utilitarian relation between invention or
technical progress and the systems of designations, all of which are
equally — for better or worse — subordinate to this utilitarian purpose.
This also applies to abstract techniques like statistics or applied
linguistics, despite their close relationship to theoretical knowledge.

Thus, it becomes evident that there is a need to look at terminology
creation and as a process of conceptualizing the world through
metaphor. Arguably, terms created through the process of metaphorical
nomination may have the inherent fallacy of being inconsistent with
other terms in the system, yet they allow us to some extent reconstruct
the cognitive mechanisms behind the process of nomination. This
becomes possible, as term creation is for the most part a deliberate
process and, what is important, a creative process. Indeed, looking at
the problem from the perspective of linguistics and philosophy (Benz,
2011, Harris, 1988, Stenhouse, 1985) as well as from the perspective of
cognitive neuroscience (Becker et al. 2020, Gero et al. 2020, Goel,
2014) we can argue that the process of creating names for new objects
and phenomena, i.e. term creation is largely based on the metaphorical
rethinking of existing terms or the worlds from everyday language. It is
also worth noting that the words used as the sources of metaphor do not
have to be explicitly linked to the subject filed. Rather, they may
invoke the cultural experiences, which the creator of the term deems
fitting.

At this point, it can be assumed that our culture in a very broad
sense affects not only the way we describe the world using ordinary
language, but also shapes our line of thinking when we use the
language in specific, what might be called ‘controlled’ circumstances.
Indeed, following K. Kageura (2002) we see that terms, as compared to
the lexis of ordinary language, have more sharply delineated meanings
identified as necessary within a particular domain by the complexity
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and number of concepts that have to be clearly distinguished. From the
angle of specialised discourse, we can state that some meanings of
lexical units are consolidated by clarification and narrower
determination in order to satisfy the degree of specification required by
the domain in which they are used. However, our natural instinct to
play with language and our ‘metaphorical’ brain often result in
violation of this principle.

Thus, in the process of term creation, i.e. nomination of entities in a
specific field we see the first basic constraint — the language means at
our disposal. A notable example of this are color terms, which tend to
vary significantly for the same color across languages (Roberson et al.,
2006). Yet, the lack of a term does not mean the lack of concept. In this
case metaphor becomes a viable solution, eg. blue vs navy blue.
Another constraint is the culture. The sets of cultural phenomena that
are essential for a given culture may predefine the image behind
nomination. The fact that Greek and Roman mythology are deeply
rooted in the culture of the English-speaking world can to an extent
explain the naming conventions in the US space program: Atlas and
Saturn as names for rockets, Apollo, Gemini, Mercury and Artemis as
names for space missions. The choice of names can be explained by the
reliance on the imagery and metaphor behind the name of the culturally
significant phenomenon. Thus, following Celiesien¢ (2019) we believe
that behind metaphorical nominations are both universal and language-
specific mechanisms. A careful analysis of the existing nominations
will allow us to disclose these mechanisms.

Materials and methods

The collection of the materials for this study presented a significant
challenge of both ideological and technical kind. The rationale behind
the data set was to create a corpus, which would contain the most
common terminology of nuclear industry and at same time would give
a consistent picture of the functioning of nuclear terminology in
popular and professional discourse. Thus, we decided to rely on corpus
linguistics methodology. At this point, we had to solve what may be
called a conceptual problem. According to John Sinclair (2004), the
‘father’ of Corpus Linguistics, ‘small is not beautiful; it is simply a
limitation’ (Sinclair, 2004, p.114). While he concedes that it may be
possible, in some cases, to get valid results from a small corpus, he
argues that these results will be limited. In a large corpus, on the other
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hand, ‘underlying regularities have a better chance of showing through
the superficial variations’. To illustrate this, Sinclair looked for the
phrase fit into place in a two-million, twenty million and 200-million-
word corpus respectively, and did not find any examples until he
searched the largest 200-million-word corpus, and even then he only
found half a dozen examples. Naturally, this anecdotal example leads to
an important conclusion: how will the size of the corpus affect the
findings and, more importantly, whether they would contain the
examples of metaphorical nominations. Following O'Keeffe &
McCarthy (2012) we argue a small custom corpus fit the purposes of
our study as it was intended to be a collection of texts containing
specific nuclear terminology, which statistically rare in such corpora of
general English as for example Corpus of Contemporary American
English (COCA) or British National Corpus (BNC). To create a
dedicated corpus of ‘nuclear English’ we relied on the functionality of
SketchEngine corpus manager. Using the white- and blacklist
functionality of SketchEngine we, following the procedure described in
Kunilovskaya & Koviazina (2017) compiled a corpus containing at
least one of the following lexemes: nuclear, atomic, radioactive, as
well as the typical colocations with the lexemes in question, e.g.
nuclear energy, atomic energy, nuclear weapons, nuclear waste. The
collocations were taken from EnglishWeb corpus 2015 (13 billion
words), a General English corpus available in SketchEngine. This
allowed us to ensure that the words and collocations that we have found
in specialized glossaries, e.g. Hughes (1994) and selected for the
whitelist really exist. For our corpus we retrieved the publication from
such mainstream British and US media as The Guardian, The Times,
The Washington Post, The Economist, The New York Times, as well as
specialized media, such as the publications of World Nuclear
Association, International Atomic Energy Agency papers and
publications of nuclear research facilities in the USA, UK and Canada.
Thus, we collected a 1.1 million token corpus, which we deem
sufficient for the purposes of our study.

The need to focus on the role of metaphor in term nomination we
analyzed the example of nominations using descriptive, contextual,
definitional and linguoculturological methods, as well as the method of
component analysis. Particular attention was paid to the cognitive
analysis, particularly in the case of cognitive metaphor.
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Cultural analysis was employed when culture-bound elements were
used for nomination of nuclear industry terms.

Results and discussion

Analysis of the corpus data showed that metaphorical nomination is
indeed used to create the terms of nuclear industry, though such terms
are not evenly distributed across the terminological subsets.

The first group of terms that we would like focus on was created
using the metaphorical concept of FAMILY RELATIONS. This
concept can safely be called one of the key ones, as it reflects the basic
relations between people and the also the first formal hierarchy that
people experience. It appears that the metaphor of ‘family’ is most
productive for naming the phenomena of the group, which we for the
sake of argument called ‘Radioactive materials’. Radioactive materials
are chemical elements, which exhibit radioactivity that is emitting or
relating to the emission of ionizing radiation or particles (IAEA 2007).

Here are the examples of these terms from our corpus:

Mo-99 is the parent isotope of technetium-99m, which ANSTO says
is used in about 85% of all nuclear medicine procedures in Australia.

Featuring a patent-pending neutron capture process, BWXT's
technology produces Mo-99, the parent isotope of technetium-99m (Tc-
99m), which is used globally in more than 30 million medical
procedures each year.

BWXT's proprietary technology, which was announced in 2018, uses
a neutron capture process to produce Mo-99, the parent isotope of Tc-
99m, using natural molybdenum rather than enriched uranium targets
Parent isotopes decay to daughter isotopes at a steady, exponential
rate that is constant for each pair.

According to Glossary of nuclear terms and phrases (2017) a parent
isotope is the isotope that decays, forming the daughter isotope after
releasing a decay particle. Note that the definition itself contains a
complementary pair for the metaphorical nomination, i.e. parent —
daughter. Data from the corpus confirms the existence of such pair:

The isotope technetium-99m (which is the daughter isotope of Mo-
99) is used in over 40,000 procedures in the USA per day.

Uranium can be separated from its daughter isotope thorium by
dissolving a sample in acid and adding sodium iodide, which
precipitates thorium(Ill) iodide.

The decaying isotopes may themselves form stable or unstable
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daughter isotopes .
Thus, we can assume that the process of naming the process of new

isotope creation is metaphorically linked in our brain with the process
of giving birth to a child and thus creating descendants. The questions
remains though, if we assume that the metaphor behind the nomination
is that of giving birth to a child, should not be the pair mother —
daughter a more likely option, as it better fits the metaphor of
parenthood and child birth? Corpus data shows that the option ‘mother
isotope’ does indeed exist and is used in similar contexts, but is less
frequent:

The isotope 238 U represents the starting point (mother isotope) of
a complex decay chain, finalising in stable 206 Pb.

Molybdenum-99 (Mo-99) is the mother _isotope of Technetium-99
(Tc-99).

We, together with IRE, have obviously contributed significantly to
the security of supply of medical radio-isotopes ever since, and
particularly to the reliable supply by IRE of the 99 Mo, the mother
isotope of 99m Tc, used in some 90000 imaging procedures per day in
hospitals all over the word.

Following this line of inquiry, we tested the ‘father isotope’ and
‘son isotope’ collocations as potentially fitting into the concept of
family relations. These queries did not return any results which,
paradoxically confirms the family imagery, as daughter isotopes can
later become parents themselves, which could hardly be an option
should they have been soms. It seems that the mother (parent) —
daughter metaphor works for other terminologies, cf: parent company —
daughter company.

The metaphor of family relations is further developed into what we
may call the ‘metaphor of reproduction’, which is best illustrated with
the terms ‘breed’ / ‘breeder’ and ‘fertile’.

The term ‘breeder’ refers to a reactor that produces more nuclear
fuel than it consumes. This type of reactor is also called fast neutron
reactor, which means that the neutrons in it are not ‘slowed down’ as
compared with other reactor types. In the reactor of this type, neutrons
hit the nuclei of the atoms thus creating new fuel, hence ‘breeding’

The word ‘fertile’ refers to a material, which is not itself fissile
(fissionable by thermal neutrons), that can be converted into a fissile
material by irradiation in a reactor. There are two basic fertile
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materials: uranium-238 and thorium-232. When these fertile materials
capture neutrons, they are converted into fissile plutonium-239 and
uranium-233, respectively. Let us see how these examples of
metaphorically nominated terms behave in context:

The uranium is bred into plutonium, which undergoes fission, in a
'wave' that moves through the core at only one centimetre per year, in
what has been likened to a 'candle reactor' as the wave 'burns’ from
one end of the reactor to the other.

Asked about this, Kingham said fusion will initially use tritium and
deuterium as fuel, and the tritium will be bred from lithium within the
tokamak device.

The core design of the original TWR concept envisages a moving
region, or 'wave', in which the uranium is_bred progressively into
plutonium, which is the actual fuel that undergoes fission.

It also called for fast breeder reactors to be introduced
commercially, but not until about 2050.

The reactor could be operated as a breeder or not.

The circulation speed of the fuel loop can be adjusted for various
purposes such as maximum burn-up, transuranium element
incineration, isotope production, fertile material conversion (aka
breeding), specific deactivation of fission products, etc.

During operation the reactor breeds more fissile material from
Sertile material.

Uranium-238 is not fissile, but is a fertile isotope, because after
neutron activation it can produce plutonium-239 , another fissile
isotope.

This can be conceptualized by considering that one of the neutrons
must go on to cause another reaction, while yet another must be used to
breed a fertile isotope.

This set of examples provides an interesting insight into how the
metaphor of reproduction is employed to create a consistent picture of
the process inside a nuclear reactor. Let us start deconstructing the
metaphorical nomination from the component ‘fertile’. From the
definition given earlier we know that a fertile isotope is the isotope
which, if hit by a neutron can absorb it and thus become fissile, that is
ready to split and release a particle and some energy. Thus we see that
this process resembles that of impregnation, of which breeding is an
essential stage. The co-existence of two synonymous terms for this
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reactor type, i.e. ‘fast neutron reactor’ and ‘breeder reactor’ shows that
the choice of metaphor behind the nomination is driven by the aspect of
the reactor technology under discussion and functions as a limit, which
means that the likelihood of co-occurrence of such term as fertile
isotope is higher in the context with breeder reactor than with fast
neutron reactor. Thus, we can say that the metaphor of family relations
is used consistently for nomination of phenomena in nuclear industry
and forms a whole cluster of interrelated terms. However, this
consistency is to an extent challenged by the term ‘orphan source’.
Following the definition from IAEA Safety Glossary, an ‘orphan
source’ is a radioactive source which is not under regulatory control,
either because it has never been under regulatory control or because it
has been abandoned, lost, misplaced, stolen or otherwise transferred
without proper authorization. From the first glance it may appear that
this term does not fit into the metaphorical cluster of ‘family relations’,
yet corpus data prove the opposite:

In this regard, NSAP is striving hard to locate, recover and provide
"safe home" to such orphan sources.

It is not about leaving radioactive waste stranded at hospitals or the
so-called orphan _source problem where materials are lost or
misplaced.

Orphan_sources are defined as "sources not under regulatory
control, either because they have never been under regulatory control
or because they have been abandoned, lost, misplaced, stolen or
transferred without proper authorization.”

Even in advanced countries, every year administrative control is
lost over many radioactive sources making them orphan sources.

As it can be seen from the examples from the corpus, the term
‘orphan source’ is often explained though the imagery of a lost child,
cf: find a safe home, lost, abandoned, stolen. In this instance of
metaphorical nomination we see how the periphery of the concept
drives the process of term creation. The lack of control over radioactive
material is conceptualized through the lack of what is arguably the most
important type of relation for us as species, i.e. the lack of parental
relations. The emotional coloring which the metaphor gives the term,
provokes not only vivid imagery of a lost child, but also acts as a
obfuscated call for action, i.e. to ‘recover’ the source and ‘bring it
home’
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As much as the metaphor of family relations, the metaphor of
geography appears to be a productive source of terms for nuclear
industry. Metaphors of geographical objects tend to be a very
productive and commonly used methods of nomination cf: No man is
an island entire of itself; // every man is a piece of the continent, a part
of the main (Donne, 1988), <...> Or to take arms against the sea of
troubles (Shakespeare 2017). Here we cannot but ignore idioms, e.g. as
old as the hills, to make a mountain of a molehill, to hit the rocks, the
coast is clear etc. (Ayto, 2020).

Corpus data shows that the metaphor of island tends to be one of the
most popular in the nuclear industry. The most typical instances of
metaphorical nomination being the collocations ‘nuclear island’:

First concrete was poured for the nuclear island of Fangchenggang
unit 3 in December 2015, while that for unit 4 was poured a year later.

Decommissioning of the nuclear island of the Trino Vercellese
nuclear power plant in Italy is now under way.

Construction of the 49,000-tonne concrete basemat for the nuclear
island of the second unit at Hinkley Point C has been completed.

The RPV was lifted into its permanent location in Vogtle 4's nuclear
island on 29 March, Georgia Power has announced.

Cold testing of the nuclear _island of the unit was successfully
completed in October 2012 and it achieved first criticality on 16
January.

Carried out before the loading of nuclear fuel, such testing
simulates the thermal working conditions of the power plant and
verifies that nuclear island _and conventional equipment and systems
meet design requirements.

As well as ‘conventional island’:

The conventional island suppliers are ZIPP for the civil works;
Skoda Power and Modrany Power for the mechanical systems; and
CKD, PPA, Energo & Schneider, Brush SEM and Techimp for the
electrical systems and equipment.

Contracts dealing with the engineering, construction and project
management of the conventional island were signed with Italy's Enel
Ingegneria & Innovazione

It was established in 2007 to offer comprehensive solutions for the
conventional island of VVER plants.

However, site preparations for the units are well advanced with the
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pouring of concrete for the foundations of the first unit's conventional
island having now begun.

The term ‘nuclear island’ refers to that part of a nuclear power plant
which incorporates all equipment, systems, installation and control and
other relevant hardware installed within the reactor and reactor
auxiliary buildings. Thus, ‘conventional island’ is the part of the
nuclear power plant which houses the key component which extracts
thermal energy from pressurized steam generated by the nuclear reactor
and converts it into electrical energy. The apparent abundance of the
term nuclear island as compared to conventional island can be
explained by the fact that the equipment located on the nuclear island is
foreseeably more often discussed. In the process of nomination, such
feature of an island as isolation is emphasized. Indeed, restricted access
and physical barriers separating the ‘nuclear’ and the ‘conventional’
islands create this impression, and the green lawns, so very typical for
nuclear power plants intensify the imagery of the ‘sea’ around islands.

The metaphor of an island in a sea is arguably best portrayed in the
term ‘(nuclear) island of stability’, which is commonly defined in
nuclear physics as a predicted set of isotopes of superheavy elements
that may have considerably longer half-lives than known isotopes of
these elements. It is predicted to appear as an "island" in the chart of
nuclides, separated from known stable and long-lived primordial
radionuclides (Oganessian, 2015). As compared with what we may call
more ‘technical’ terminology, where terminological rigor is more often
observed, the terminology of nuclear science, including scientific
publications for the general public tend to show a tendency for
consistent use of geographical metaphor:

This interpretation of a new nuclear structure is of great
importance, but it has significance far beyond itself because the
theoretical method and other novel approaches to calculation of
nuclear stability have been used to predict an island of stability beyond
the point at which the peninsula in the Figure disappears into the sea
of instability.

The researchers say that the discovery bolsters the idea of an
island of stability ' among still heavier elements.

Based on the ideas of the 1960s, we thought when we got to element
114 we would have reached the Island of Stability.

The discovery is a major step toward understanding how to explore

’
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the long-sought Island of Stability , which is thought to lie in the
vicinity of element 114 — and possibly beyond.

Information gained from the new isotopes will contribute to a better
understanding of the theory of nuclear shell structure, which underlies
predictions of an "Island of Stability ," a group of long-lasting isotopes
thought to exist amidst a_sea of much shorter-lived, intrinsically
unstable isotopes of the superheavy elements.

A beachhead on the island of stability Recent experiments to
synthesize the heaviest elements have dramatically expanded the
periodic table and the Segre chart of nuclides

As it can be seen from the examples from the corpus, the term
island 1is used with the modifier (stability) which significantly affects
the way metaphorical nomination works. This results of the consistent
usage of the pairs of antonyms: island of stability vs sea of instability.
The image of the island is further exploited as language users rethink
the visual images used for data presentation. Thus, the area on the chart
of superheavy isotopes where stable isotopes start to appear is termed
‘beachhead’ which invokes both geographical and war imagery, cf:
‘The battle secured the beachheads of the U.S. Sixth Army on Leyte
against attack from the sea, broke the back of Japanese naval power and
opened the way for an advance to the Ryukyu Islands in 1945.” This,
metaphorical nomination resulted in the emerging of a new conceptual
metaphor: ‘research is a battle’. Thus, the metaphor used to nominate
the search for superheavy elements invokes the imagery of navigating
dangerous waters and and setting foot on hostile shores which are to be
conquered.

Conclusion

Results of current research in the philosophy of language, cognitive
linguistics and terminology show that metaphor is at the heart of the
process of nomination. Indeed, its power to highlight granular aspects
of meaning and use them for the purposes of nomination have not only
been decisively proven, but also contributed to our understanding of the
cognitive mechanisms behind the process of nomination. Data from
neuroscience shows that even in very non-creative linguistic
environments people tend to utilize the potential of metaphor as method
of entity nomination and thus display significant linguistic creativity.
These observations seem to contradict the principles that form the
theoretical foundations of terminology and terminography, where
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consistency and transparency of meaning are key. Yet, a closer look
that the history and current state of terminology show, that metaphor
has been part and parcel of term creation early on. Current studies in
terminology, though not as numerous as we would expect, show that
metaphor is still a power tool of term creation. Yet, most studies of
metaphor in technical or scientific communication rarely go beyond
mere stating of the fact that metaphor can be used for term creation.
Thus, we attempted to show how a whole cluster of terms can spring
out of one metaphor.

For our study, we chose the terminology of nuclear energy. The
choice, apart from personal likings, was predetermined by the fact that
terminology in nuclear industry comes from a very limited amount of
sources, which to an extent reduces the factor of regional or ‘cross-
corporate’ variation; overall tendency for consistency (Wells, 2018),
driven by the need for unhindered communication within the
professional community globally. An apparently small of studies in the
terminology of nuclear energy also drew our ambition to chart this
terminological space. To achieve consistent and verifiable results we
decided to make our study corpus-based and corpus-driven, which
meant that we took the examples for analysis from a dedicated corpus.
At the same time, at the point of compilation we did not fine tune the
data retrieval engine, which meant, that at the moment of making the
first search query we did not know, whether the terms created through
metaphorical nomination had been added to the corpus of not. The data
for the corpus was retrieved from British and US mainstream quality
media and publications from specialized professional media, public
research institutions and [AEA. Thus, the corpus yielded balanced
results.

The results of the study showed that the metaphor of kinship is
widely used for the purposes of coining new terms, and is lined to the
metaphor of procreation, which we did not initially assume to be
popular. Another interesting case was the metaphor of island, which is
used consistently across terminological sub-systems and brings about
the conceptual metaphor RESEARCH IS A STRUGGLE. It can be
assumed that corpus expansion may provide further examples of
metaphorical nomination.
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B.B. Cuoya, A.B. KykcoBa

Poccuiickuii yHUBepPCUTET APYAKOBLI HAPOIOB

OBIIEHHUE B DIIOXY KOPOHABHUPYCA:
®YHKIIHOHUPOBAHME DBO®EMU3MOB B ME/IUA-
JUCKYPCE

B cmamve ananuzupyromes 26hemuzmpl, KOmopbvie UCNOb3YIOMCSL 8
AH2NOAZBIYHOM MACC-MEOUTIHOM OUCKYpCce Ol ONUCAHUS NAHOeMUU
KOPOHABUPYCA U  CBA3AHHLIX C Hell O0DWeCmBeHHbIX  AG/eHUIL.
Dehemuszmbl,  aaawwuecs OOHUM U3 CHOCOD08  OMPANCEHUS.
COUUANILHOLL PEanbHOCIU, UCHOAb3YEMbIX AKMOpaMu, 8 mo dce 8pems
ommeuanom obnacmu KYIbIMYPHO20, COYUATILHO20 unu
KOMMYHUKAMUBHO20 — HANpsdiceHus. B smom  cmvicie uszyyenue
sehemusmoe 6 CMU Oaem 603MOXNCHOCb — OXAPAKMEPU306ANIDb
coyuanvhvle, KYIbmypHble U pedeeble NPeOnoYmenus Hocumenei
A3bIKA, UX AKCUOJIO2UYeCcKUue npuopumemvl. 6hemuzmbl  MONCHO
paccmampusams Kak KOZHUMUBHO-OUCKYPCUBHBIL (heHOMeH. ¢ 0OHOU
CMOpPOHbL, OHU  OMPANCAIOM  KOHUENMYAIbHble U  YEHHOCHHbLE
NPeonoYmeHus 2080PAUUX, d C OPY20l — NPEemepnesarom Hcauposo-
cmunucmudeckue U MOOYCHble Npeobpazoeamus, GblMeCHIIOMCs
HOGbIMU — CcAOGAMU,  Dojlee  aKMYAIbHbIMU Ol KOHKPEMHO20
ucmopuyecko2o nepuodd. s O0CMUMNCeHUs yenu UCCLe008aHUs 6
pabome NPUMEHsIIOMCsL Credyiouue Memoobvl. 0eDUHUYUOHHBLI AHAU3,
MemooO JIUH2BUCIUYECKO20 ONUCAHUSA, KIACCUDUKAYUOHHDBIL Memoo,
MemoO KONUYECBEHHO20 NOOCHEemd, CMPYKMYPHbIL Memoo, Memoo
KOHMEKCMYAIbHO20 AHAAU3A, CPABHUMENbHbIL Memoo. Dephemusmbl,
KOmopble UCNONb3YIOMCA Ol ONUCAMELIbHOU  XAPAKmMepUCmuKu
nanoemuu Koponasupyca u COUUANLHBIX HOB086e0eHuUll,
KAAcCUuuupyiomcst 8 COOmeemcmeuut co Cie0yiouuMu Kpumepusimis.
1) mepmunol, npumensiemle O ONUCAHUSL AHAUIUPYEMBIX AGLeHUll, 2)
IMOYUOHANbHAS — chepa  HOcumenell — SA3bIKA,  OMpAXCArOUast
cospemennHoe  nonodcenue  oei; 3)  0OWeCmEeHHAs — JHCU3HD,
UBMEHUBUASCS 8 INOXY KOPOHAsupyca. A6mopvl npuxoosim K 6vbl600Y,
Ymo  OCHOBHAs — JIUH2BONPASMAMUYECKds — yelb  00pa3’06aHus
I8ghemuzmos 3aKI0UAEMCs] 8 cHAMUU HANPSIHCEeHUs,
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CNPOBOYUPOBAHHO20 NAHOeMUel, U CO30AHUU ULNIO3UU KOHMPOLS HAO
cumyayuei.

Kmouesvie cnosa: sepemusm, KopoHnasupyc, macc-meoutiHulii
OUCKYDC, HEONI02U3M, aKcuoio2uyeckue npeonoumenusl, KOSHUMUGHO-
OUCKYPCUBHBLIL (heHOMEH
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COMMUNICATION DURING CORONAYVIRUS:
FUNCTIONING OF EUPHEMISMS IN MEDIA COVERAGE

The paper studies euphemisms which are employed in the English
mass media to describe the coronavirus pandemic and the social events
connected with it. Euphemisms being one of the modes of spotting the
social reality chosen by the speaker at the same time mark areas of
cultural, social, or communicative tension. In this sense the study of
euphemisms in the media makes it possible to characterize the social,
cultural and speech preferences of native speakers, their axiological
priorities. To achieve the goal indicated in the study, the following
methods were used: definitional method, the method of linguistic
description, classification method, method of quantitative data
processing, structural method, contextual method, the comparative
method. The euphemisms which are used to disguise the coronavirus
pandemic and the phenomena associated with it are categorized
according to the following criteria: terms and terminology used to
describe the facts under study, the emotional sphere of the native
speakers which is connected with the social events, the reflection of the
social life during the pandemic. It is considered that the main linguo-
pragmatic aim of euphemisms’ creating is to reduce the hardships and
make the tension of the situation more manageable.

Keywords: euphemism, coronavirus, mass media discourse,
coinage, axiological preferences, cognitive-discursive phenomenon

Introduction
Modern times which can be characterized as emotional ones
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demonstrate the development of feelings and emotions of an individual
and / or a social community in two directions. On the one hand, people
are interested in the experiences of others, they are ready to share their
own emotional impulses and moods, they are constantly looking for
sympathy and emotional support from those around them, they look for
genuine feelings. On the other hand, modern society is characterized by
a tendency to rationalize everything that happens which is a kind of
psychological defense against the expression and manifestation of
feelings. In the contemporary society and in the mass media which
reflect the social life there is a steady tendency towards the emergence
of new thematic groups of euphemisms due to the appearance of new
spheres and phenomena that are subject to disguise (Malyuga &
McCarthy, 2018). Euphemisms which are used to describe the
coronavirus pandemic are one of the most effective ways of
camouflaging reality, as well as manipulating the consciousness of a
potential recipient in order to create a picture of events that is beneficial
for the mass media. The mass media are currently one of the most
important forms of the social reality’s reflection; they are a powerful
means of shaping public opinion, providing regulatory influence and
exercising social control. Euphemisms being one of the modes of
spotting the social reality chosen by the speaker at the same time mark
areas of cultural, social, or communicative tension. In this sense the
study of euphemisms in the media makes it possible to characterize the
social, cultural and speech preferences of native speakers, their
axiological priorities.

At the present moment there is no generally accepted definition of
the term “euphemism”, a large number of definitions indicate the
diversity of the phenomenon under study, they can often be
characterized as synonymous, but with the only difference that
researchers focus on various aspects of euphemism. The scholars use
the term “euphemism” while characterizing various speech units:
words, phrases, abbreviations, graphic skipping, etc. In our defining the
euphemism we stick to the its interpretation by E.E. Tyurina when it is
understood as a lexical unit that is meliorative in its form: “Euphemism
is a soft and permissible, mitigating-allegorical, and sometimes just a
more acceptable word for one reason or another, or an expression used
instead of words or expressions that seem to the speaker to be
forbidden, indecent, rude, tactless, unacceptable from the point of view
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of the norms accepted in society morality, a thematically stigmatic
incorrect antecedent” (Tyurina, 1998, p. 37).

Enrichment of the language vocabulary is a lengthy process. It
begins with the formation of a new word or meaning of the word which
exists in the language. Gradually, new words, like old ones, become
polysemantic, a constant semantic connection is established between
their meanings or the internal form is forgotten and, new roots and
words are formed. Replacing the concepts in speech that are considered
to be rude or inappropriate with mitigated words is one of the means of
enriching the vocabulary of the language and the appearance of
euphemisms.

Materials and methods

The aim of the present study is to examine the usage of euphemisms
which are employed in the English mass media to describe the
coronavirus pandemic and the social events connected with it. This goal
is achieved if the following tasks are solved: revealing the linguistic
attributes of euphemisms, their fundamental features; describing the
typological components of newspapers that are essential for a pragma-
linguistic analysis of euphemisms; analyzing the pragmatics and
semantics of euphemisms in the texts of modern English mass media;
revealing the peculiarities of euphemisms’ functioning in the mass
media discourse; establishing extralinguistic factors in the usage of
euphemisms in modern mass media discourse; identifying the functions
of euphemisms in modern speech; singling out frequent ways of
euphemization in modern English mass media. The object of the
research is euphemisms in the texts of the English mass media
newspapers since March, 2020 up to the present moment. The subject
of the research is pragmatics, semantics, features of the functioning of
euphemisms in the mass media discourse and the specifics of
euphemisation in modern English mass media. The list of the English
mass media includes both qualitative media and tabloids which makes
it possible to create a more holistic picture of the attitude of the western
society to the coronavirus pandemic and the social events connected
with it.

To achieve the goal indicated in the study, the following methods
were used: definitional method (clarification of the definitions of
“mass-media discourse” and “euphemism”); the method of linguistic
description (selection and systematization of language units);
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classification method (highlighting thematic groups and types of
euphemisms); method of quantitative data processing (determination of
the frequency of use of units analyzed in the work); structural method
(highlighting the derivational and structural features of euphemisms);
contextual method (revealing the latent communicative intentions of the
speaker in a certain context); the comparative method (analysis of
communicative and pragmatic features, taking into account the cultural
and linguistic characteristics of the phenomena under study).

The problem of euphemisms has always attracted the interest of
language researchers. The study of euphemistic units was carried out on
the material of various languages: Russian (Andreeva, 1999;
Kochetkova, 1998; Krasnova, 2004; Krysin, 2000; Larin, 1961;
Mechkovskaya, 1998; Moskvin, 1999, 2001; Pryadilnikova, 2007;
Shmelev, 1973; Varbot, 1998), English (Baskova, 2006; Bushueva,
2005; Galperin, 1981; Glios, 2007; Katsev, 1977; Kovaleva, 2008;
Kudryavtsev et.al., 2003; Potapova, 2008; Temirbaeva, 1991; Tyurina,
1998; Shakhzhuri, 1956; Adams, 1999; Burridge, 1996; Epstein, 1985;
Holder, 1995; Lawrence, 1973; Neaman etal., 1995), German
(Berdova, 1981; Prudyvus, 2006), French (Turganbaeva, 1989; Vidlak,
1965). The scholars study euphemisms on the material of different
types of discourse: economic (Malyuga & Orlova, 2018); medical
(Taylor, 2016); political (Casaca et.al., 2017); social (Mattson, 2015).
The above-mentioned studies touch on the emergence of euphemisms,
their purpose, thematic classification, means of creation.

Results

The investigation of euphemisms is one of the topical issues in
modern linguistics due to the following reasons: 1) the existence of a
wide range of areas and topics in which euphemisms are used; 2) the
opportunity to avoid a direct rough nomination of something with the
help of euphemisms; 3) the desire of the mass media to produce a
certain speech impact, to manipulate the consciousness of the
addressee, to create the desired emotional effect; 4) the dynamic
character of words instead of which the euphemisms are used (what is
perceived as a euphemism today may not be it after a while, or vice
versa).

L.P. Krysin compiled lexical and semantic classification of
euphemisms (Krysin, 2000). He subdivided the spheres of functioning
of euphemisms into personal ones, concerning the life and personality
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of the speaker, the addressee and third parties, and social, concerning
the relationship of a person with other people, society, and power. M.
Ryabova singles out the following functions of euphemisms:
1)changing exact names with terrifying or frightening connotations or
meanings, e.g. fo pass away or to join the majority instead of to die;
2)replacing words with unpleasant repulsive referential meaning, e.g.
louse, flea, bug instead of parasite, insect; 3)naming things or
phenomena which at this very epoch are considered impolite, indecent,
and unsocial, e.g. intercourse instead of sexual intercourse; 4)avoiding
using the direct name lest the speaker can offend the listener or the
third person, e.g. he will not invent the gun powder instead of silly;
S)milding or masking the real nature of things, i.e. camouflaging the
truth, e.g. fo borrow instead of fo steal, 6)naming non-prestigious
professions and jobs to heighten their status, to elevate menial or
unskilled jobs, e.g. waste-reduction manager instead of garbage man
(Ryabova, 2013, p. 38-39).

The enumerated functions of euphemisms are realized to the fullest
potential in the mass media discourse the definition of which was
suggested by T.G. Dobrosklonskaya: “the repertoire of processes and
products of speech activity in the field of mass communication in all
the richness and complexity of their interaction” (Dobrosklonskaya,
2014, p. 182). A.V. Polonskiy enlarges on the definition of the mass
media discourse and points out that it “represents a mechanism of
current social-cognitive and value-ideological regulation, carried out
through targeted selection (picking) of information, its formatting,
status interpretation, commenting and value-ideological
accompaniment, a mechanism that provides a corrective effect on
public consciousness, on the nature of knowledge, values,
psychological and social attitudes dominating in society” (Polonskiy,
2016, p. 107). Thus, the mass media discourse as the most vulnerable
type of interaction which reflects all the current social changes can be
viewed as the valid tool of studying axiological and speech preferences
of the speakers.

The lexical level to the greatest extent reflects the axiological
preferences of native speakers who invent and (or) borrow words to
denote newly emerging realities. The euphemisms which are used to
disguise the coronavirus pandemic and the events associated with it can
be divided into three groups: 1) the name of the disease and the social
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processes connected with it; 2) the words which are used by native
speakers to express their own emotions and feelings about events that
are currently taking place and human behavior related to it; 3) the
words which denote everything connected with the coronavirus
infection. Let us examine each group of euphemisms in detail.

The coronavirus pandemic is compared to the enemy whose image
becomes more and more diffuse but not less formidable and dangerous.
The coronavirus is attributed with such characteristics as invisible,
unseen, unknown: “We face some real challenges. We need to defeat
this invisible enemy that is COVID-19. We need to get our economy
going again. We need to soberly address the state's budget. We need to
overcome the scourge of addiction and meth”, Gianforte said (NPR,
November 14, 2020). <..> The current pandemic poses a unique
challenge on how to continue advocating for vaccine confidence amidst
the fear of contracting the virus when seeking medical consultation or
going for a scheduled vaccination. While the world awaits for an
effective COVID-19 vaccine to protect against the unseen enemy, the
disease also induces vaccine hesitancy or fear in a person who is afraid
to catch the virus during doctor or healthcare center visits (Business
Mirror, October 26, 2020). <...> Dr. Julius M. Drilon, chief of Hospital
of CLMMRH is readying his medical warriors to be courageous and
equipped in dealing with the unknown enemy — the Covid-19 (Sun
Star, April 3, 2020).

There are also cases of metaphorical shift in the meaning when
denoting the coronavirus infection. It can be called natural disaster,
petfect storm, health emergency, sanitary crisis: In this respect, the
COVID-19 pandemic is of the “same general nature or class as those
specifically enumerated,” and thus is included, rather than excluded, as
a type of “natural disaster” (HFW, June 2020) <...> The headline of a
recent editorial published in the journal Science described the
possibility of a collision between the impending influenza season and
the novel coronavirus disease 2019 (COVID-19) pandemic as a
“perfect storm” (Patient Care, September 20, 2020) <...> FDA (Food
and Drug Administration. — A.K.) is issuing this guidance to provide a
policy to help accelerate the availability of novel coronavirus (COVID-
19) tests developed by laboratories and commercial manufacturers for
the duration of the public health emergency (USA Food and Drug
Administration, May 2020) <...> For developing countries, we may
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address how the sanitary crisis unfolds in two ways (Sofrecom, April
29, 2020).

Boris Jonson described CODID-19 as a physical assailant, a an
unexpected and invisible mugger: If this virus were a physical
assailant, an unexpected and invisible mugger — which I can tell you
from personal experience, it is - then this is the moment when we have
begun together to wrestle it to the floor... the moment when we can
press home our advantage. In this example we see that the virus is
personified, it is attributed with the human characteristics, hence the
usage of the martial metaphors while characterising the process of
combating with it.

The very instance of coronavirus disease is called a daily case:
Cases of the coronavirus are spiking across the D.C. region, led by
Maryland, which on Saturday logged its highest number of daily cases
since the pandemic began (The Washington Post, November 14, 2020).
The sudden start of the coronavirus pandemic was called an outbreak,
which is also an allusion to the 1995 American medical disaster film
focusing on fictional viruses: The State of Qatar has renewed the call to
end the unjust and unlawful blockade imposed on it, stressing the
disappointment of the accounts upon which the blockading countries
relied on to undermine the State of Qatar and its sovereign decision, as
well as the failure of the policies that relied on the separation of
brotherly peoples. It stated that these policies have affected the
solidarity and regional cooperation, which has become more necessary
amid the outbreak of the corona pandemic (Covid-19) (The Peninsula,
May 24, 2020). The word lockdown has acquired additional meaning
and instead of denoting restriction measures for a creating began to
mean mass quarantines and stay-at-home orders: The lockdown last
spring led to the largest increase in redundancies on record, with about
150,000 jobs at risk of redundancy in June and July (BBC News,
February 21, 2021).

Doctors who sacrificed their lives during the coronavirus pandemic
were called corona warriors: A tribute to frontline corona warriors —
Doctors who sacrificed their life while saving patients during the
ongoing COVID-19 pandemic (Indian Journal of Ophthalmology, May,
2020).

If at the beginning of the pandemic the new virus was called
Chinese then now the usage of such an attribute is considered to be
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politically incorrect and the name of the disease was substituted by
novel coronavirus: A second wave of the novel coronavirus has seen
daily cases accelerate in both Germany and Britain among other
European countries (Times Live, October 8, 2020).

The lexical units coronavirus and covid form a group of terms to
which also belong the words self-isolation, quarantine, and social
distancing. The latter term is formed by adding the words social and
distancing but at the same time there is a false actualization of the
meaning of the word because the social one implies “communication
with people, closer contact with them,” and social distancing, on the
contrary, prescribes the limitation of such communication. There has
been a shift in the meaning of the word shelter which used to denote
‘seeking safety during a circumscribed event, like a tornado or an active
shooter attack’ and now refers to a prolonged period of social isolation.
The term quarantine has again come into active use reflecting the
processes taking place in society. Sometimes the period of staying
inside one’s home, insulated from the perceived danger is called
cocooning in analogy with the form of the natural cocoon. The word
combination elbow bump has appeared to denote a safe way to greet
another person. To flatten the curve means to slow the spread of a
virus, for instance by social containment measures, so that fewer people
need to seek treatment at any given time. The term is epidemiologist
jargon, but has been criticized as being a euphemism.

The linguists also observe the national differences in nominating the
coronavirus disease: the words rona (the rona) as slang variants of the
usual word have been used in Australia and the USA. Australian
English has also produced guaz for quarantine and sanny for sanitiser.
There has been quite a lot of discussion online about whether Covid-
19 should be spelled with an initial capital or with full capitals, COVID-
19, and different official bodies and news organizations follow different
practices. In UK English there is a clear preference for the form Covid-
19, while in the US the preference is for COVID-19, although with a very
slight shift towards Covid-19 in recent months.

The second group of words, i.e. the ones which are used by native
speakers to express their own emotions and feelings about events that
are currently taking place and human behavior related to it, are of
special interest from the linguistic point of view. For example, the word
covidiot is used to describe somebody who ignores public safety
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recommendations. Doomscrolling means the state when you skim
anxiety-inducing pandemic-related stories on your smartphone. The
word furlough has widened its meaning meaning due to the coronavirus
pandemic. If in the twentieth century it was used to denote military
personnel home on leave then in new social and economic
circumstances it began to denote programmes which were aimed at
supporting employers and workers who lost their jobs. By
contaminating the two stems the word infodemic was formed — verified
and unverified messages the purpose of which is to instill fear and
panic in society. “Um, I never in a million years wanted to hurt anyone
and, um, we're not bad people,” Charnas said. # But the blogger's
decision to uproot her family after the positive diagnosis had the
Internet seething at the covidiot (Page Six, June 28, 2020). <...> Over
the weekend, scores of people who were browsing (or doomscrolling)
through Twitter stumbled upon an explicit reminder of how important
quality hiking boots really are: a photo of Joyce Carol Oates's
agonizingly painful-looking foot after a hike she said she did in sandals
(Self, August 17, 2020). <..> In response, the Treasury said it had
supported the industry throughout the pandemic through grants, loans
and the furlough scheme (City A.M, November 14, 2020). <...> Today
the Prime Minister said the government’s Coronavirus Job Retention
Scheme (CJRS) - also known as the Furlough scheme - will remain
open until December, with employees receiving 80% of their current
salary for hours not worked, up to a maximum of £2,500 (British
Government, October 31, 2020). <...> The World Health Organization
(WHO) has previously said that the “infodemic ” surrounding Covid-19
spread just as quickly as the virus itself, with conspiracy theories,
rumours and cultural stigma all contributing to deaths and injuries.
False information costs lives (BBC, August 19, 2020).

The second group of words also contains the expressions which are
used to describe the people’s disappointment by the government actions
while fighting the coronavirus. The word unprecedented was used on
the meaning ‘unpredicted’, the expression the right decisions at the
right time suggests that the government does possess the omnipotence
necessary at the present moment: Today we are confronted with an
unprecedented crisis world has never experienced before (Tablish SA,
2020) <...> Ministers were hit with a growing row today as they
insisted the Government “took the right decisions at the right time”
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despite the Covid-19_death roll passing 100,000 in the UK (Evening
Standard, January 27, 2021).

The third group contains the words which describe everything that is
associated with coronavirus infection (some of them are formed
according to the traditional word-formation model, to create others
game methods are used). For example, the word zoombombing (an
unwanted intrusion into a video conference call) was formed in analogy
with the photobombing: The issues with basic security practices
culminated with “Zoombombing” in which trolls crashed people’s
video meetings and bombarded them with inappropriate material like
pornography (The New York Times, April 8, 2020). Covideo party
means online parties via Skype or Zoom: Many of the newly popular
terms relate to the socially distanced nature of human contact these
days, such as “virtual happy hour’, “covideo party’’ and ‘quarantine
and chill’ (BDNews24.com, June 15, 2020). The word guaranteams is
used to describe online teams created to work during lockdown:
Finally, people need to actually follow the rules, comply with physical
distancing outside of the quaranteam and be forthcoming if they think
they may have been exposed (The Conversation, June 17, 2020). This
group of words show how digitally connected we are. Online
connections to which we are restricted mostly at present makes it
possible to create new means of expression new relations, new
connections, new mode of life.

Conclusions

The euphemisms used to describe the coronavirus infection and the
phenomena associated with it may be divided into three groups: 1) the
name of the disease and the social processes connected with it; 2) the
words which are used by native speakers to express their own emotions
and feelings about events that are currently taking place and human
behavior related to it; 3) the words which denote everything connected
with the coronavirus infection. These words may be also called
coronacoinages which are sometimes coinages in the direct sense of the
words, and sometimes they are adaptations of the lexical units existing
in the language. The aim of creating these coronacoinages is to reduce
the hardships which people experience in their everyday life, to ask
people to be more patient while they are getting used to the new
circumstances, to describe the behavioral changes which have been
introduced into the usual order of things. Some of these euphemisms
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will be on vogue for a short period of time, some others will endure for
much more. The greater chance of sticking around have got those
words which describe the long-lasting changes. The ones which are
connected only with the pandemic and its after-effects will most
certainly disappear in post-pandemic period.

As it is seen from the analysis different means of derivation are used
when creating euphemisms to denote the realities connected with the
coronavirus: the extension of the lexical meaning of the word when it
enlarges its dictionary definition and starts to denote something which
was not inherent to its semantic field before (unseen enemy, invisible
eneny); the use of metaphors with the aim of making the description
more powerful (natural disaster, perfect storm); occasional derivation
(covidiot, infodemic); compounding of two stems or words (self-
isolation, social distancing). On the one hand, these words reflect the
social processes taking place in the world at the present time, on the
other hand, these lexical units are often individual author's neoplasms,
or occasionalisms, characterized by a single, non-usual usage. The
analyzed euphemisms are also the reflection of a language game when
traditional language means are used by native speakers in a non-
traditional manner.

The main conclusion which can be made as a result of examining
the usage of euphemisms which are employed in the English mass
media to describe the coronavirus pandemic and the social events
connected with it is that the main linguo-pragmatic aim of their creating
is to reduce the hardships and make the tension of the situation more
manageable. Some of these linguistic innovations make people laugh at
the situation which is also a remedy against a serious disease. A.
Hepburn once said: I love people who make me laugh. I honestly think
it's the thing I like most, to laugh. It cures a multitude of ills. It's
probably the most important thing in a person. Thus, the above-
considered euphemisms can be viewed as a cognitive-discursive
phenomenon: on the one hand, they reflect the conceptual and
axiological preferences of the speakers, and on the other hand, undergo
genre and modus changes, and are supplanted by new words that are
more relevant for a particular historical period.

58



Jluteparypa

1. AmngpeeBa A.A. K mnpoOsieMe COOTHOIICHHS O3BPEMHH MU
npoHoMuHauK // @unonorndeckuit mouck. Bonrorpaa: BITIY. 1999.
Bem. 3. C. 117-125.

2. backosa H0.C. OB(peMn3mMbI Kak cpeACTBO MAHHUITYIMPOBAHUS B
spike CMU (Ha marepuane pPyCcCKOTO M aHTJIMACKOTO SI3BIKOB):
aBroped. muc. .... kaaa. ¢uon. Hayk. Kpacaonap, 2006.

3. bepnoea H.M. OBheMH3MBI B COBPEMEHHOM HEMEIIKOM SI3bIKE:
aBToped. auc. ... kaua. duton. Hayk. Kues, 1981.

4. Bap06or X.JK. Taby u sBhemusmsl // Pycckuii s3pik: DHI. 2-€
u3a. M., 1998. C. 345-346.

5. Bumnax C. IIpobrema 3Bpemusma Ha POHE TEOPHUH SI3BIKOBOTO
ot // Dtumonorust. M: Hayka, 1965. C. 267-285.

6. bymyea T.C. Ilparmatuueckuii acrmeKT 3BOEMH3MOB H
TUCHEMU3MOB B COBPEMEHHOM aHTIIMHACKOM sI3bIKE: aBTOped. JHC. ...
Kaua. ¢punon. Hayk. M., 2005.

7. Ho6pocknonckas T.I. Meanamuckypc kak OOBEKT HAYYHOTO
ormucanus // Hayunbie Bemomoctu benl'Y. Cepust ['ymanutapHbie
Hayku. 2014. Ne 13 (184). Beimyck 22. C. 181-187.

8. Tampnepun W.P. Crunmctuka aHrMickoro sspika. M.:
Bricmas mkoia, 1981.

9. T'mmoc E.C. JlunrBokymnbTypHas crenupuka oOpa3oBaHUS U
(GYHKIMOHUPOBaHUS 3B()EMHU3MOB B COBPEMEHHOM aHTJIMICKOM SI3bIKE:
Ha MaTepHalie aHTJOosA3bIYHBIX WHTepHeT-caliToB : aBToped. AuC. ...
kaHz. ¢unoin. Hayk. bearopoa, 2007.

10. Kanes A.M. DBdeMH3MBI B COBPEMEHHOM aHTIIMICKOM SI3BIKE:
OIBIT COLMONMHTBUCTHYECKOTO OMUCAHMSL JIHC. ... KaHI. (UIION. HayK.
Jlenmnrpan, 1977.

11. KouerkoBa T.B. DBdemusmbl B pedn HOCUTEINS JIIMTAPHOU
peueBoli KynbTypbl / Bonpocel ctunmuctuku. Caparos: M3n-Bo Capar.
yH-Ta, 1998. B, 27. C. 168-178.

12. Koaieea  T.A.  ®paseonornueckue  3BPEeMHU3MBI B
COBPEMEHHOM aHTJIMICKOM sI3bIKE: aBTOped. JHC. ... KaHJ. (HION.
Hayk. Konomna, 2008.

13. Kpacnosa E.E. K Bonipocy o knaccudukanmu 3BpeMu3MoB (Ha
Marepuale aHrJIMICKOr0 M PYCCKOTO SI3BIKOB) // SI3BIK M MBIIIICHHE:
NICUXOJIOTUYECKUE W JIMHTBUCTHYECKHE acleKThl: Marepuansl 4-i
Bcepoccuiickoii HayuHoi koH(epenin. M., [lensa, 2004. C. 16-17.

59



14. Kpeicun JLII. OBdemusMbl B coBpeMEeHHOH pycckoil peun //
Pycckuit s3p1k koHIIA cToserus (1985-1995). M., 1996. C. 384-407.

15. Kynpssues A. 1O., Kypomarkus I'.[]. AHro-pycckuii coBapb-
CIIPAaBOYHMK TaOYU3UPOBAHHOMW JIEKCUKH M 3BhemMu3MoB. Muuck: OO0
«Ky3zsmay, 2003.

16. Jlapun B.A. O6 ’Bdemusmax // [Ipobnems! s3piko3HaHwmst. JI.,
1961. C. 101-114.

17. Meukockas H.b. TaOy u sBdemu3smsl // SI3bik u pemmrus. M.:
ArenrctBo «DAWPy», 1998. C. 62-65.

18. Mockeun B. II. DOBdeMusMbl B JEKCHYECKOH CHCTEME
COBPEMEHHOI0 pyccKoro s3pika. Bonrorpan: [lepemena, 1999.

19. Mockeun B.II. OBeMu3Mbl: cucTeMHBIE CBSI3M, (PYHKIIUU |
cniocoObl oOpazosanus // Borpockr si3piko3nanus. 2001. Ne 3. C. 58-70.

20. Tlomonckuit A.B. MaccmenuiHbId JIHUCKYypC: KOTHUTHBHO-
KOMMYHHUKATUBHBIA ONBIT COBpPEMEHHOH KynbTyphl // IIpoGiemsr
JUHTBUCTUKU U TUHTBOIUAAKTHKU. bemropon, 2016. C. 105-109.

21. Iloramosa I1. M. DBdemMu3Msl B s3bIke M peud: Ha marepuane
AHTJIOSN3BIYHOTO JISJIOBOTO JMCKYypca: JWicC. KaHJ. ¢uiion. Hayk: M.,
2008.

22. MpyneiByc A.H. DOBheMH3MBI B COBPEMEHHOM HEMEI[KOM
s3bIKE: aBTOped. AUC. ... KaHa. ¢uon. Hayk: CII0., 2006.

23. MpsgumeaukoBa H.B. 3OBdemusmbr B poccuiickux CMU
Havasa XXI Beka: KOMIUIEKCHAs XapaKTEpPUCTHKA: aBToped. Jucc. ...
kaHg. gutoin. Hayk: Camapa, 2007.

24. Temumpbaea E.K. DBdemusmbl B s3bIKE TOIHTUKA |
XyIO)KeCTBeHHOW Juteparype // CiioBo B cioBape M B Tekcre. M.,
1991. C. 13-21.

25. Typran6aesa JI.C. ®yHKIMOHAIbHAS CEMAHTHKA SB(EMHU3MOB
B COBPEMEHHOM (DPaHIy3CKOM SI3BIKE: aBTOped. AucC. ... KaHA. (HIION.
Hayk. M., 1989.

26. Triopuna E.E. Cemantuueckuii cratyc 3B)eMHU3MOB U UX MECTO
B CHCTEME HOMUHATHBHBIX CPEIICTB SI3bIKA: AWCC. ... KaHA. (DUIIOJ. HAYK.
H. Hosropog, 1998.

27. Ilaxxypu K.K. OBheMu3Mbl 1 X poiib B U3MECHCHUN 3HAYCHUS
cioB: aBTOped. auc. ... Kau. ¢ruton. Hayk: Towmmicu, 1956.

28. Hmenes [.H. IIpobneMbl ceMaHTHYECKOTO aHAIM3a JIEKCHUKH.
M.: Hayxka, 1973.

60



29. Adams M. Another effing euphemism // American Speech.
1999. Vol. 74. No 1. Pp. 110-112.

30. Burridge K. Political correctness: euphemism with attitude //
English Today. 1996. Vol. 12, No. 3. Pp. 42-49.

31. CasacaP., Wolf S.0O. The Conceptual Discussion on Terrorism
// Terrorism Revisited. Springer International Publishing AG, 2017. Pp.
3-32.

32. Epstein J. Sex and euphemism // Fair of Speech: the uses of
euphemism. Oxford: Oxford University Press, 1985. Pp. 56-71.

33. Holder R.W. A Dictionary of Euphemisms. Oxford: Oxford
University Press, 1995.

34. Lawrence J. Unmentionables and other euphemisms. London:
Gentry books, 1973.

35. Malyuga E.N., Orlova S.N. Euphemisms in the Economic
Discourse // Linguistic Pragmatics of Intercultural Professional and
Business Communication. Springer International Publishing AG, 2018.
Pp. 105-139.

36. Malyuga E., McCarthy M. English and Russian vague category
markers in business discourse: linguistic identity aspects // Journal of
Pragmatics. 2018. Ne 135. C. 39-52.

37. Mattson G. The modern career of ‘the oldest profession’ and
the social embeddedness of metaphors // American Journal of Cultural
Sociology. 2015. Vol. 3, 2. Pp. 191-223.

38. Neaman J.S., Silver C. G. Book of Euphemism. Wordsworth
Reference, Wordsworth Editions Ltd, 1995.

39. Ryabova M. Euphemisms and Media Framing // European
Scientific Journal. November 2013 edition. Vol. 9. No. 32. Pp. 33-44.

40. Taylor R.B. Medical Abbreviations, Acronyms, Euphemisms,
Jargon, and Slang // White Coat Tales. New York: Springer-Verlag,
2016. Pp. 131-148.

References
Andreeva, A.A. (1999). K probleme sootnoshenija jevfemii i
pronominacii [On the problem of correlation between euphemia
and pronomination | . Filologicheskij poisk, 3, 117-125.
Baskova, Ju.S. (2006). Jevfemizmy kak sredstvo manipulirovanija v
jazyke SMI (na materiale russkogo i anglijskogo jazykov)
[Euphemisms as a Means of Manipulation in the Language of the

61



Media: Based on the Material of the Russian and English
Languages]. (Candidate thesis abstract, Krasnodar, Russia).

Berdova, N.M. (1981). Jevfemizmy v sovremennom nemeckom jazyke
[Euphemisms in modern German]. (Candidate thesis abstract,
Kiev, USSR).

Varbot, Zh.Zh. (1998). Tabu i jevfemizmy [Taboos and euphemisms].
In Russian language: Encyclopedia (pp. 345-346). Moscow.

Vidlak, S. (1965). Problema jevfemizma na fone teorii jazykovogo
polja [The problem of euphemism against the background of the
theory of the language field]. In Etymology (pp. 267-285).
Moscow.

Bushueva, T.S. (2005). Pragmaticheskij aspekt jevfemizmov i
disfemizmov v sovremennom anglijskom jazyke [ Pragmatic aspect
of euphemisms and dysphemisms in modern English]. (Candidate
thesis abstract, Moscow, Russia).

Dobrosklonskaja, T.G. (2014). Mediadiskurs kak ob’ekt nauchnogo
opisanija [Mass media discourse as an object of scientific
description]. Scientific Bulletin of Belgorod State University, 13
(184), 181-187.

Gal'perin, LR. (1981). Stilistika anglijskogo jazyka [Stylistics of the
English language]. Moscow.

Glios, E.S. (2007). Lingvokul'turnaja specifika obrazovanija i
funkcionirovanija jevfemizmov v sovremennom anglijskom jazyke:
na materiale anglojazychnyh Internet-sajtov [Linguocultural
specificity of the formation and functioning of euphemisms in
modern English: on the material of English-language Internet
sites]. (Candidate thesis abstract, Belgorod, Russia).

Kacev, AM. (1977). Jevfemizmy v sovremennom anglijskom jazyke:
opyt sociolingvisticheskogo opisanija [Euphemisms in modern
English (Experience of sociolinguistic description)]. (Candidate
thesis abstract, Leningrad, USSR).

Kochetkova, T.V. (1998). Jevfemizmy v rechi nositelja jelitarnoj
rechevoj kul'tury [Euphemisms in the speech of the bearer of the
elite speech culture |. Voprosy stilistiki, 27, 168-178.

Kovaleva, T.A. (2008). Frazeologicheskie jevfemizmy v sovremennom
anglijskom jazyke [Phraseological euphemisms in modern
English]. (Candidate thesis abstract, Kolomna, Russia).

62



Krasnova, E.E. (2004). K voprosu o klassifikacii jevfemizmov (na
materiale anglijskogo i russkogo jazykov) [On the question of the
classification of euphemisms (based on the English and Russian
languages)]. In Language and thinking: psychological and
linguistic aspects (pp. 16-17). Moscow — Penza.

Krysin, L.P. (1996). Jevfemizmy v sovremennoj russkoj rechi
[Euphemisms in modern Russian speech]. In Russian language of
the late XX century (1985 - 1995) (pp. 384-407). Moscow.

Kudrjavcev, A. Ju., Kuropatkin, G.D. (2003). Anglo-russkij slovar'-
spravochnik tabuizirovannoj leksiki i jevfemizmov [The English-
Russian dictionary of taboo vocabulary and euphemisms]. Minsk.

Larin, B.A. (1961). Ob jevfemizmah [On euphemisms]. In Issues of
linguistics, 188, 101-114.

Malyuga, E., & McCarthy, M. (2018). English and Russian vague
category markers in business discourse: linguistic identity aspects.
Journal of Pragmatics, 135, 39-52.

Mechkovskaja, N.B. (1998). Tabu i jevfemizmy [Taboos and
euphemisms]. In Language and religion (pp. 62-65). Moscow.
Moskvin, V. P. (1999). Jevfemizmy v leksicheskoj sisteme
sovremennogo russkogo jazyka [ Euphemisms in the lexical system

of the modern Russian language]. Volgograd.

Moskvin, V.P. (2001). Jevfemizmy: sistemnye svjazi, funkcii i sposoby
obrazovanija [Euphemisms: systemic connections, functions and
methods of formation]. Topics in the study of language, 3, 58-70.

Polonskij, A.V. (2016). Massmedijnyj diskurs: kognitivno-
kommunikativnyj opyt sovremennoj kul'tury [Mass media
discourse: cognitive and communicative experience of modern
culture]. In Problems of linguistics and linguodidactics, (pp. 105-
109). Belgorod.

Potapova, P. M. (2008). Jevfemizmy v jazyke i rechi: Na materiale
anglojazychnogo delovogo diskursa [ Euphemisms in language and
speech: Based on the material of the English-language business
discourse]. (Candidate thesis, Moscow, Russia).

Prudyvus, A.N. (2006). Jevfemizmy v sovremennom nemeckom jazyke
[Euphemisms in modern German]. (Candidate thesis abstract,
Saint-Petersburg, Russia).

Prjadil'nikova, N.V. (2007). Jevfemizmy v rossijskih SMI nachala XXI
veka: kompleksnaja harakteristika [Euphemisms in Russian mass

63



media at the beginning of the XXI century: complex
characteristics]. (Candidate thesis abstract, Samara, Russia).

Temirbaeva, E.K. (1991). Jevfemizmy v jazyke politiki 1
hudozhestvennoj literature [Euphemisms in the language of
politics and fiction]. In Word in the dictionary and in the text, (pp.
13-21). Moscow.

Turganbaeva, L.S. (1989). Funkcional'naja semantika jevfemizmov v
sovremennom francuzskom [Functional semantics of euphemisms
in modern French]. (Candidate thesis abstract, Moscow, Russia).

Tjurina, E.E. (1998). Semanticheskij status jevfemizmov i ih mesto v
sisteme nominativnyh sredstv  jazyka [Semantic status of
euphemisms and their place in the system of nominative means of
language]. (Candidate thesis abstract, Nizhniy Novgorod, Russia).

Shahzhuri, K.K. (1956). Jevfemizmmy i ih rol' v izmenenii znachenija
slov [Euphemisms and their role in changing the meaning of
words]. (Candidate thesis abstract, Tbilisi, USSR).

Shmelev, D.N. (1973). Problemy semanticheskogo analiza leksiki
[Problems of semantic analysis of vocabulary]. Moscow.

Adams, M. (1999). Another effing euphemism. American Speech,
74(1), 110-112.

Burridge, K. (1996). Political correctness: euphemism with attitude.
English Today, 12( 3), 42-49.

Casaca, P., & Wolf, S.0. (2017). The Conceptual Discussion on
Terrorism. In Terrorism Revisited, (pp. 3-32). Springer
International Publishing AG.

Epstein, J. (1985). Sex and euphemism. In Fair of Speech: the uses of
euphemism, (pp. 56-71). Oxford: Oxford University Press.

Holder, R.W. (1995). A Dictionary of Euphemisms. Oxford: Oxford
University Press.

Lawrence, J. (1973). Unmentionables and other euphemisms. London:
Gentry books.

Malyuga, E.N., & Orlova, S.N. (2018). Euphemisms in the Economic
Discourse. In Linguistic Pragmatics of Intercultural Professional
and  Business Communication, (pp. 105-139). Springer
International Publishing AG.

Mattson, G. (2015). The modern career of ‘the oldest profession’ and
the social embeddedness of metaphors. American Journal of
Cultural Sociology, 3(2), 191-223.

64



Neaman, J.S., & Silver, C. G. (1995). Book of Euphemism. Wordsworth
Reference, Wordsworth Editions Ltd.

Ryabova, M. (2013). Euphemisms and Media Framing. European
Scientific Journal, 9(32), 33-44.

Taylor, R.B. (2016). Medical Abbreviations, Acronyms, Euphemisms,
Jargon, and Slang. In White Coat Tales, (pp. 131-148). New York:
Springer-Verlag.

Sources of Material

British National Corpus. NOW Corpus. URL:

http://corpus.byu.edu/now (accessed November 16, 2020).

CPABHUTEJIBHO-UCTOPUYECKOE, TUTTOJIOTNTYECKOE
U COINIOCTABUTEJIBHOE A3BIKO3HAHUE

YK 81-25

https://doi.org/10.25076/vpl.41.04
A.Y.beiicembaeBa, K.JI.Apabamxu,

HN.N.Copbuna, K.A.EckazuHoBa
Kaparanaunckmii YHUBepPCHUTET HMEHHM aKaeMHUKA
E.A. BykeroBa

KOJI KYJIbTYPHI KAK OTPA’KEHUE «HAUBHBIX» UJIEA
O EAUHCTBE B JIMHI'BOKYJIBTYPOJIOT U

B oannoii cmamve paccmampusaiomest cogpementvie KyibmypHble
KOObl 8 QHITUUCKOM U PYCCKOM s3vikax. JIunegokynvmyponocuyeckoe
uccnedosaHue npeononazaem 6viaslienue KyabmypHoOU uH@opmayu,
BHAYUMOUL OISl PYCCKO20 U AHIAULUCKO20 COUUYMO8. AKMyanbHOCHb
membl UCCIeO08AHUA 00YCI08IeHA PAOOM (pakmopos. Bo-nepebix,
Ppazeonocuveckue  eOuHuyvl,  0OO3HAUAIOWUE  IMOYUOHATLHbIE
COCMOSIHUA  4eNlo6eKd, NpeoCmAgusiiom uHmepec He MOabKo 8
JUHCBUCMUYECKOM HAAHE, HO U 8 TUH2BOKYIbIMYPOLO2UYECKOM, MAK KAK
@paszeonocuyeckue edunuydvl, 00IA0AIOUUE BLICOKUM KOHHOMAMUBHBIM
NOMEHYUANOM, ABNAIOMC XPAHUMENAMU KYIbIMYPHOU UHGOpMAayu.
Bo-emopwvix,  ucciedyemvui ¢  cmamve  mMamepuan — umeem
HenocpeocmeeHHoe OmHoueHue K uoee aHmponoYeHmMpuUIMa 8 s3vixe.

Jlnia  oocmudicenus NOCMAGIEHHOU Yeau HeoOX00UMO peuiums
caedyowue 3a0adu.

65



paccmompems  KOObl  KYIbMYPbl KAK CHOCOD  OpeaHusayuu
nPOCMPAHCMBA KYIbMYPbl,

© uccnedoeams MeXanusmM UHmepnpemayuy (Ppaszeonosusma yepes
coommecenue e20 KOMNOHEHMAMU ¢ KOOAMU KYIbMypbl,

-onucamso 8 JIUHEBOKYIbINY PONLOSULECKOM acnexkme
@paszeonocuveckue  eOuHUYbLL,  BepoOAIUYVIOWUE  IMOYUOHATBHOE
COCMOsAHUE YeN0BeKd, 8 AHSIUUCKOM U PYCCKOM SA3bIKAX.

B uccrneoosanuu Ovitu npumenenvl paziuunvlie Memoobl AHAIU3A:
conocmasumenbHbli (koHmpacmueHulii) Memoo, Memoo
KOMNOHEHMHO20 —AHAAU3A,  ONUCAMENbHO-AHATUMUYECKULl  Memoo;
CMamucmuyeckuti Memoo.

Ipaxmuyeckasn 3HauumMocmv pabomvl COCMOUM 8 B03MONCHOCHIU
npuMenenUst ee pe3yibmamos 6 papadomKe CneyuaibHblx Kypcog no

@pazeonozuu.
Hayunas nosusHa uccne0oeanus 3aKniouaemcs 6 mom, 4mo 8
cmamye paccmampuaomes @paszeonocuueckue eOUHUYb,

0003HauaOWUe IMOYUOHATLHOE COCMOSHUE YeNI08eKd, 8 AHIULICKOM U
PYCCKOM SA3bIKAX 6 COMAMUYECKOM, OUOMOPHHOM U MUPONOSUUECKOM
K0Oax Kyl1bmypbol.

OcHOBHbIM MemOOOM UCCLe008AHUA AGANUCL OMOOP U CPABHEHUe
@pazeonocuueckux eounuy. Pesynomamamu OaHHO20 UCCTEO06AHUS
AGIAIOMCS  ONPeOeneHUsi  COMAMUYECKUX, ouomopgubix  u
mughonocuueckux — kodog  Kyavmyp.  Hccrnedosanue — modicem
NPUMEHSINBCSL HA OUCYUNTUHAX TUHSBOKYIbIMYPOLO2US, TUHSGUCTIUKA U
NPUKTAOHASL TUHEBUCTHUKA.

Knmiouesvie cnosa: aumesucmuxa, JUHBOKYILIYPONO2US, — S3bIK,
Hapoo, KOO  Kylbmypwl,  Mugoaocudyeckuii KOO  KVIbmypul,
Ppaszeonocuyeckue eOUHUYbL

UDC 81-25

https://doi.org/10.25076/vpl.41.04

A.U.Beysembaeva, K.D.Arabaji, LI.Sofina, Zh.A.Eskazinova
Academician E.A.Buketov Karaganda university

THE CODE OF CULTURE AS A REFLECTION OF

"NAIVE" IDEAS ABOUT THE UNITY IN
LINGUOCULTUROLOGY

66



This article examines modern cultural codes in English and
Russian.  Linguocultural research involves identifying cultural
information, meaningful to Russian and English societies. The
relevance of the topic of research is due to a number of factors. First,
the phraseological units denoting the emotional state of a person are of
interest not only in the linguistic terms, but also in linguocultural, since
phraseological units with high connotative potential are custodians of
cultural information. Secondly, the material studied in the article is
directly related to the idea of anthropocentrism in the language.

To achieve the goal, it is necessary to solve the following tasks:

* Consider cultural codes as a way to organize cultural space;

* Study the mechanism of interpretation of phraseologism through
the correlation of its components with cultural codes;

* Describe the phraseological units, verbalizing the emotional state
of a person, in English and Russian.

In the study, various analysis methods were applied: comparative
(contrast) method; component analysis method; description-analytical
method; statistical method.

The practical significance of the work consists in the possibility of
applying its results in the development of special courses on
phraseology.

The scientific novelty of the study lies in the fact that the article
discusses phraseological units denoting the emotional state of a person
in English and Russian in somatic, biomorphic and mythological codes
of culture.

The main method of the study was the selection and comparison of
phraseological units. The results of this study are the definitions of
somatic, biomorphic and mythological codes of cultures. The study can
be applied on linguoculturology disciplines, linguistics and applied
linguistics.

Keywords: linguistics, linvoculturology, language, people, culture
code, mythological culture code, phraseological units

Introduction

One of the basic concepts of linguoculturology is the term “culture”.
The word “culture” as a source has the Latin “Colere”, which means
“cultivation, education, development, veneration, cult” (Dahl, 1955, p.
836). Since the XVIII century, culture has been understood as

67



everything that appeared due to human activity.

The roadside stone is not culture, but the same stone laid on the
grave of an ancestor is culture. Thus, culture is all the ways of life and
activity in the world peculiar to a given people, as well as relations
between people (customs, rituals, features of communication, etc.) and
ways of seeing, understanding and transforming the world.

Culture can change and have either a positive impact on people, or a
negative one (McGee, 2020). It never stands still. Surprisingly, culture
can preserve the traditions and customs of the people, as well as absorb
new trends in the field of science and the life of humanity as a whole,
acquiring and forming new traditions (Zamaletdinov, 2012, p. 49).

From a philosophical point of view, culture is understood not just as
a certain sum of ideas and things that can be distinguished, separated
from each other and described. The whole world of man is the world of
his culture, and the problem of culture is the problem of man himself, of
the human way of being, of the relationship to himself (Zamaletdinov,
2012, p. 49).

Culture is a kind of "rules" of the life of the people, which are stored
and transmitted in the social memory of the collective. Cultural norms
and concepts are not inherited at the genetic level. This is learned by
making mental and physical efforts.

Each nation puts some meaning into each part of its culture, its
heritage. This is his experience, a set of practices characteristic of a
particular people in a particular geographic location at a particular time.

According to one of the fundamental theoretical propositions of the
Tartu School of Semiotics, culture is a sign phenomenon consisting of a
large number of codes. These codes are in constant interaction, and re-
encoding from one code to another leads to the creation of new
information. They are called cultural codes or cultural languages.

V. V. Krasnykh understands the cultural code as a "grid" that culture
"draws on the surrounding world, divides, categorizes, structures and
evaluates it" (Krasnykh, 2002, p. 232).

V. L. Shakhovsky believes that "the cultural code includes: an ethnic
picture of the world, a linguistic and national worldview based on the
history of society, its stereotypes, traditions, mores, rating scale, and
cultural values. The units of the cultural code are determined by mental,
linguistic, or object signs, since the cultural code is also a conglomerate
of knowledge systems about the people, a given language, and the rules
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for using it" (Shakhovsky, 2008, p. 118).

As a rule, in the codes of culture, societies encode information about
objects, phenomena inherent in a given people. There are different
types of codes. We will consider the most important codes of culture
that best reflect the "naive" ideas about the universe.

The main cultural code, first, is universal, and, consequently, works
in any cultural type and any historical time; secondly, it is self-
sufficient for the formation and preservation of human culture; thirdly,
it is open to change, self — generation of new cultural codes, as well as
secondary ones-in their connection with the structures of social codes.
The existence of the main cultural code is determined by three
parameters, according to which the self-organization of culture in the
country takes place. These are objectivity, signedness, and ideality
(Bobrova, 2009, p. 24). The objectivity of the code implies non-natural
objects.

Materials and methods

Various analysis methods were applied in the study: comparative
(contrast) method; component analysis method; description-analytical
method; statistical method.

The material of the study is the corpus of Russian and English
phraseological units, objectifying the emotional state of a person
selected from various phraseological sources using a continuous
sampling.

Results and discussion

Humanity initially tried to imitate what was given to it by nature and
tried to preserve the acquired skills. So, primitive people stored fire,
then learned to produce it, while improving their skills and abilities to
create objects that did not exist in nature (bow, spear). People learned
to combine the naturalness and non-naturalness of objects. They
already lacked natural communication. This served to create language
as a way of cultural communication.

Each item was assigned its own names, signs. Signedness has
become a prerequisite for some types of activities. One example is the
ritual. This period is characterized by a mythological code that
combines people's knowledge, objectivity, and their tools. Hence arose
the belief of people that every object and every living being has a soul.
People believed that every animal has a soul, in the body of which it
was located; the human soul is able to leave the soul and enter into any
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animal and object (Bobrova, 2009, p. 24).

There are various cultural codes that affect a person's life in both
material and spiritual terms. Cultural codes carry certain information
that allows you to understand a person, his emotional state, depending
on his culture, environment, geographical location, and so on.

Thus, knowledge about the culture of a linguistic community is
structured and systematized using units of the cultural code that contain
verbal (proper names and common names, phraseological units,
quotations, aphorisms, etc.), nonverbal (natural and artifact), mental
(stereotypes, mores, customs, traditions, rituals, value orientations,
evaluation standards, typical representations, cultural scenarios, etc.)
(Bryksina, 2014, p.35).

Linguoculturologists distinguish such cultural codes as spatial,
temporal, somatic, biomorphic, subject, foodand others, fixed in
metaphorical signs that represent "the information that has already
become a product of cultural and value processing”" (Panina, 2011, p.
32).

This article presents somatic, biomorphic, and mythological codes.
The somatic cultural code describes the surrounding world, a person
and his emotions from the position of himself, his body. Using
somatonyms, a person shows how important it is for him what he does
and what he feels. The paper considers the most significant and
frequent somatonyms that describe the emotional state of a person. It is
interesting how, with the help of his observations and life experience, a
person gives certain personal qualities and emotions to objects, plants
and animals. Zoomorphisms, which will be considered in this paper, are
of particular importance in the designation of emotions and feelings.
Speaking about the sign of the surrounding world, it is impossible not
to touch on the mythological code, which allows us to understand the
nature of certain codes and their meanings. The main method of the
study is the selection and comparison of phraseological units.

One of the oldest cultural codes is the somatic code. The carrier of
this code is the human body. This is due to the fact that a person tries to
describe himself and the world around him through himself, and
therefore, first of all, through his body and his feelings. The man
extrapolated the acquired knowledge about himself and his body to the
surrounding reality, which is recorded in the somatic code of culture.

The term "somatic" is used in the sense of "connected with the
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human body, bodily" and is contrasted with the concept of "mental".

In the lexical system, somatism is a means of denoting phenomena
related to the sphere of corporeality.

In the modern world, there are some relative dimensions, positions
that a person relates to the location of himself, that is, his body.
Examples of such words can be: "close", "far", "high", " my " and
others.

This group also includes the personal characteristics of a person that
determine his physical health and condition. For example, the straw
head. The image is associated with the custom of stuffing the head of a
garden scarecrow with straw. And in relation to a stupid person, a
comparison of his mental abilities with a straw head indicates extreme
lack of intelligence, stupidity and empty-headedness (Asanova, 2013,
p-129).

An interesting fact is that the phraseological units that characterize a
person's physique are expressed in English using the words bones and
skin. The bones form the skeleton of the human body, a kind of
"skeleton", covered with an outer layer of skin that protects our body
from the outside impacts. But without muscle mass, a person looks
frighteningly painful and ugly. For example, to be skin and bone /
bones - to be extremely thin; a bag of bones — a person or animal that is
extremely thin. Often, mental data is also compared with physical
ability. In the Russian language, everyone knows the proverb "Cua
ecTh, yma He Hamo". In English, it can be proverbs, sayings, or somatic
vocabulary such as brawn, which means "physical strength, especially
in comparison with mental abilities and intelligence" (Macmillan
English Dictionary, 2002, p. 39): Middle English, from the Anglo-
French braon flesh, muscle, of Germanic origin; akin to Old English
bred flesh (Merriam Webster Dictionary Online); brains [often plural]
"mental abilities and intelligence".

The somatic code of culture objectifies the expression of the
Achilles' heel. This phraseology comes from an ancient Greek myth
that tells about a brave and invincible warrior. According to legend, a
mother dipped her child in the waters of the River Styx. But while
dipping, she held his heel, making it vulnerable to opponents.
Currently, this phraseology serves to indicate a weak point of a person.

A large number of phraseological units are associated with parts of
the face. For example, na 16y y neco manucano. The history of the
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origin of this phraseology literally. In the past, runaway peasants and
thieves were branded with iron, leaving ugly traces, which made it clear
from their faces that they were criminals (Bashkatova, 2013, p. 91).

A person is a zone of increased information activity, a constantly
working receiving and transmitting information device. The face is the
most individual part of the human body, it is by its holistic perception
that the individual personality is identified (Bashkatova, 2013, p. 91).

In English, the phraseology to be all ears ‘to be attentive, to listen
carefully’ is popular. This is due to the fact that the mentality of the
people teaches their people to be more attentive to each other, there are
more coaches and mental leaders who teach leadership issues to people
in different fields of activity.

With the help of body parts, a person describes his emotional state.
The Russian phraseological unit “nose hang” conveys a state of
sadness; to describe anger, the phraseological unit “get under the hot
hand” and others are used.

The somatonym hand in English is in the first place in terms of use.
In the dictionary of phraseological units, there are 155 phraseological
units using this word. In most cases, phraseological units with the word
"hand" have a positive rating. For example, an old hand means ‘expert',
to give a hand means ‘help’ , and others.

The hand is the part of the body that is most filled with symbolic
content. With the help of hand gestures in Russia, many important
ritual actions were performed: they blessed, repented, which was fixed
in a number of phraseological units: norosrca pyxy na cepoye, yoapumu
no pyKam.

A distinctive feature of the somatonym in the Russian language is
the fact that the phraseological units with the word "hand" were used to
describe the social status of a person, his position in society: ¢ 6apckoti
DPYKU, KpecmbaHCKue pyKu, boKcepckue pyKu, pabouue pyKu.

In second place in terms of frequency of use is the somatonym of the
eye. The eyes are extremely mobile and expressive, and therefore can
perform the functions of other elements of the human body
(Magomedova, 2015, p. 92).

The biomorphic code of culture is primarily associated with living
beings. It describes a person's understanding and understanding of the
flora and fauna of the world. The biomorphic code of culture is divided
into 2 types: phytomorphic, associated with plant images, and
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zoomorphic, associated with animal images.

The zoomorphic cultural code activates the images of animals, birds,
and insects in the consciousness, which, as part of the linguistic units,
represent, first of all, the qualities and character traits of the person
himself (Boyko, 2008, p. 94).

Plant images, being verbalized and metaphorically reinterpreted, are
actively used as characteristics of the surrounding reality and the person.
Such figurative uses of plant names in order to create a figurative
characteristic of a person and related objects, concepts, and phenomena
are called phytomorphisms.

Vivid examples of phraseological units in the Russian language are
the expressions wolf in sheep's clothing, something is gnawing at my
heart, forbidden fruit. In folk folklore, images of animals and plants are
used to give qualitative characteristics of a person, to describe an
emotional state. The well-known fairy-tale image of Fox Patrikeevna
says that a person is cunning, wants to profit. Hence the expression sly
as a fox. For American folklore, such images are also not alien.
Everyone's favorite Winnie-The-Pooh, whom Christopher called
"stupid bear", means a kind, simple, but sympathetic friend, loved by
everyone and willing to help in any situation.

Phraseologism scapegoat, often used in speech, came from the
biblical tradition, according to which, on the day of forgiveness, the
priest laid his hands on the head of the goat, thereby transferring all the
sins of his people to this animal, later the goat was driven into the
desert. Speaking about the guilty peasants, one cannot fail to mention
the phraseological unit fto teach smb a lesson. In ancient times, when
they wanted to punish disobedient peasants, they were sent to look for
crayfish in the winter on the lakes. The crayfish are buried deep for the
winter, which made it difficult for the peasants to find crayfish. They
got wet to the skin and got sick for a long time after that.

In English, the image of a horse is not always positive. For example,
a dark horse is used to mean an incomprehensible and secretive person.
In modern colloquial speech, this turn is more inherent in politicians
who have just come to power, and it is still unknown what should be
expected from this person.

In Russian, the following characteristics can also be attributed to a
horse: agility (to run like a horse); ignorance, rudeness (laugh like a
horse); tiredness (like a driven horse); strength, endurance (like a
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healthy mare) (Boyko, 2008, p. 97).

Affecting human activity, phytonyms can be used in order to show a
person's employment or his idleness: xax cemeuxu epwvizms, wmwKu
cousamn, ynpasisamucs kaxk nosap ¢ kapmowxou and others.

An interesting value in culture is also inherent in the ladybug insect.
According to the Russian interpretation, this is the name of a harmless
person who does not know how to stand up for himself. In English, the
ladybird, literally translated as 'Lady Bird', was the symbol of the
Virgin Mary. The red color of the insect was compared to the red cloak
of the Virgin.

The Russian people have always had a joking attitude towards
chicken. This is due to the fact that although a chicken and a bird, it
does not build nests, does not fly and is afraid of water. From here
arose phraseological units moxpwui xax xypuya (about a cowardly
person), nayapanan kax xKypuya aanoi (about a person with an illegible
handwriting), xypunas namsme (about a forgetful person), and so on.

In every culture, animals and plants are emphasized. Since ancient
times, people have endowed the images of animals with certain
qualities. These iconic animals could have both positive and negative
traits.

The mythological code is the so-called secondary reality, which is
an integral element of the cultural space: devils, angels, witches.

The mythological code includes characters who have some
unearthly stereotypes. These stereotypes are inherent in all peoples and
their cultures. The study of myths, mythological thinking is carried out
by researchers in ethnography, folklore, ethnolinguistics and others
(Bukina, 2009, p. 17).

In the 20th century, the concept of "myth" has acquired greater
significance than just legends and stories that come to us from primitive
people. The modern myth acquired a negative connotation and began to
be used in the context of something false, conventional, fantastic.
(Bukina, 2009, p. 17). However, at the same time, the myth arouses
great interest from people as something mysterious, enigmatic.

The phraseological fund of the English and Russian languages is
replete with expressions of a mythological nature. For example, devils
are creatures that always and everywhere interfere in people's lives, do
nasty things. Hence the expression 3z0i xax uepm. Over time, the
images of the Devil, Satan, witches and other evil spirits began to
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change their meaning. In modern colloquial speech, these images are
not always negative, and to some extent even arouse admiration. How
is this reflected in the language? If earlier the image of Satan was given
a tinge of deception, flattery, a trap, now, in addition to these meanings,
we often find such meanings as "dexterity", "intelligence", "seduction",
"intelligence". In English, the phraseological units be the devil’s
advocate, a devil of a time, lucky devil and others can serve as vivid
examples.

It should be noted that many writers dealt with issues of mythology,
wrote stories and novels. The well-known atheist Mark Twain wrote a
wonderful work "The Mysterious Stranger". In his work, he presents
the image of Satan, who ridicules humanity, prejudice and beliefs. The
work describes a case when, during a lesson, everyone was surprised by
the newcomer's unique ability to quickly read and absorb information
from books. Is this skill a mythological code of culture? Indeed, in the
modern world, this has become a reality thanks to speed reading,
although even in those days it was unnatural.

It cannot be asserted with complete certainty that the culture code is
a "naive" view of the universe. It is quite possible that many literary
sources contain information that has not yet been fully disclosed and
deciphered. And how this will be reflected in the language, the future
will show (Bukina, 2009, p. 17). The efforts of modern researchers are
aimed at studying the mechanisms of linguistic conceptualization and
categorization of the world. Various fragments of linguistic pictures of
the world are specific and are reflected in the concepts of culture
(Belozerova, 2013, p. 357).

The term "concept" appears within the framework of the Latin
linguistic tradition in the writings of medieval philosophers. Pierre
Abelard, John of Salisbury, Thomas Aquinas and Duns Scotus used this
term in their works, offering in something their own, special
understanding of it. From Latin, the term penetrates into English,
French, German and Italian.

In the XX — XXI centuries, the idea of “concept” has gained great
popularity among domestic linguists, despite the fact that the basis for
this concept was laid back in the 70s by R. Pavilenis (Belyaev, 2012, p.
2). The scientist believed that trying to understand a word in his mind, a
person uses some images that already exist in his mind.

The term "cultural concept" is used not only for words,
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mythologemes, but also rituals, things and material objects, if they
carry spiritual meaning and act as symbols.

A.S. Askoldov in the article "Concept and Word" gives the
following definition of the concept: "The concept is a mental formation
that replaces us in the process of thought an indefinite set of objects of
the same kind" (Malkhazova, 2015, p. 139).

Most researchers agree that the concept is a heterogeneous
formation “having a complex structure, expressed by different groups
of features, implemented by various linguistic methods and means
(Samsitova, 2012, p.1530).

A cultural concept is a collective meaningful mental formations that
fix the originality of the corresponding culture. The concepts are
divided into two groups: cosmic, philosophical categories, which he
calls universal categories of culture (time, space, movement), and social
categories (freedom, right, justice, labor, wealth, property) (Samsitova,
2011, p. 1046).

V.I. Karasik and S.G. Vorkachev introduced a new term -
"linguocultural concept", which is recognized as a mental formation,
objectified by linguocultural specifics and semantically representing
some abstraction that can generalize meanings and correlates with the
plan of expression of the lexical-semantic paradigm.

The connection between language and culture creates the
connotation of the word. These are stable signs of the concept
expressed by the lexeme. They reflect the ideas and traditions
associated with the word.

The concept of connotation first appeared in the 19th century in
English lexicography by foreign linguists A. Martinet, J. Molino,
Russian linguists are L.G. Babenko, V.N. Telia.

V.N. Telia gave the following definition of the term. Connotation is
that macro-component of meaning, which includes, along with the
figurative-associative complex passing into an internal form, emotive
modality and stylistic marking.

It is worth noting that in a changing language context, positive
diminutive and playful connotations can be transformed into negative
connotations of evil irony, ridicule and offensive disregard for the
named person. For example, by means of modification suffixes: -
ummk(a) (GppaHIly3uIIKa, TaTapuIlKa); -k (a) (MTabsIKa, SIONIKa)
and others.
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The most active role in the emergence of the connotative zone in the
nominative-derived meanings of ethnonyms is played by associative
metaphorization. Negative and positive connotations of such
nominations by nationality are determined only in the linguistic
context, for example: egpeii - "a calculating and hypocritical person",
Hezp - "a person who doing hard, meaningless work" and others.

The cultural component carries cultural and value information in the
units of the language system. Connotation is most evident in
vocabulary and phraseology; it can be associated both with the
semantics of the word and with the stylistic colouring.

Connotations often include figurative meanings of words (6opona),
metaphors and comparisons (rascpamscs kax ceutwvs), derived words
(xonocTsmkwmii), phraseological units, proverbs and sayings. There are
positive and negative connotations. For example, German neatness, the
word “nemeyxuii’” has a positive connotation, and the expression “zzou
pox” has a negative connotation.

A prime example is such words as eonwui and naecoti. Nudity is
associated with something beautiful, but nudity has always had a shade
of indecency. Goddesses, nymphs in mythology, models in art are
naked, and women and girls are naked .

Phraseological units constantly arise and have the ability stay in
speech for a long time. This is due to the fact that using a small turn of
speech, which has a certain inherent cultural information, we save time
for explanation, while conveying the cultural spirit of the nation.
Cultural information is embedded in a certain system of images that
evoke certain associations.

In the English and American linguistic literature, there are few
works devoted to the theory of phraseology, but even the most
significant works (A. McKay, W. Weinreich, L.P. Smith) do not raise
such fundamental questions as the criteria for identifying
phraseological units, the ratio of phraseological units and words ,
phraseology, the method of studying phraseology and others. Also,
English and American scientists do not raise the question of
phraseology as a linguistic science.

Phraseologisms play a huge role in the language picture of the world
of every ethnos.  Phraseologisms are carriers of background
information about life, history and culture of a particular ethnos in
specific conditions. The phraseological units are always facing the
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subject, arise in order to interpret, evaluate and express a subjective
attitude towards it. This is the distinctive feature of a phraseologism.

Phraseologisms actually impose on native speakers the perception of
the world, the vision of their culture, a certain situation. A distinctive
feature of phraseological units is imagery, which is so appreciated by
writers and poets. Due to the imagery and picture, which give
phraseological units, poets and writers manage to wake the imagination
of the listening and make him experience the emotions that are
experiencing their heroes, their soul, the people as a whole.

The formation of phraseologisms occurs when some situation arises
corresponding to the literal value of phraseologism. For example, a
man slipped away and sat down on the Kalos. The content is fixed
behind it, and an image of a phraseological unit is formed on the basis
of the primary meaning of words in the prototype situation. This forms
the inner form of phraseological units, which contains basic cultural
information.

From a linguistic point of view, phraseological units are of interest
as a fixed structure with a certain lexico-grammatical composition.
From a linguocultural point of view, phraseological units are
distinguished by images and a value that attached to phraseological
units. Researchers, studying the origin of phraseological units, disclose
a special cultural code, laid down in expression, its significance, which
means the nature of the nation itself. During the analysis of
phraseological units with the Heart component, it was revealed that
these phrase units are most often objective to negative emotional states
such as: anger, anxiety, fear. Significantly less frequently
phraseological units reflect a positive emotional state: joy.

Physiologically, when feeling a feeling of fear, fright actively
triggers the heart. In this regard, many phraseological units appeared,
describing the condition of a person at the time of fright: the heart is
bleeding, the heart knocks, the heart froze, the heart fell, the heart
drops, with a fading of the heart.

The emotional state of sadness, sadness in English and Russian is
expressed with the help of phraseological units: cats are scratching on
the heart, break the heart; somebody's heart bleeds, to break one's heart.
Heart as a source of moral qualities: a golden heart, a soft heart, a good
heart, a stone heart.
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2(5%)

® joy @ anger @ anxiety @ fear @ sadness

Chart 1. Fraseological units of the Russian language reflecting the
emotional state in the somatic code of culture
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2(6%)

@ joy @ anger @ anxiety @ fear @ sadness

Chart 2. Phraseological units of English, reflecting the emotional
state in the somatic cultural code

After analyzing phraseologisms with a wolf component, it was
found that in Russian and English languages the number of
phraseological units describing the emotional state of the person is the
same. Emotional states of fear and despair in both Languages are
transmitted to the greatest amount of phraseological units. This is
primarily due to the characteristics of the animal itself, with which
many people of the world connect a negative emotional state.

The most ancient turns with this component are the speech patterns
of the wolf in the shepherd and a wolf in a sheep's clothing.

Some of the bright components of the mythological code of culture
are the components of the Devil and Dam. According to the
etymological dictionary, the devil means "Evil Spirit, A Devil, The
Devil, False God, Diabolic Person" from the Latin word Diabolus.

In all peoples, the devil and the line are inherent negative traits of
character. With the devil, all negative emotions are associated.
However, in the modern world, an image of smart, cunning and
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seductive creation is often configured, as evidenced by Full of the Devil
phraseological units (very smart, energetic, dear), Like The Devil, The
Devil Is No Match for Someone, The Devil Looks After His Own, The
Devil's Own Luck; The devil himself crawled, damn himself.

The expression of admiration can be expressed using phraseologism
"Damn it!", "Damn it." These phraseologisms can also be used when
describing the emotional state of a person: surprise, amazement,
irritation and annoyance.

Phraseological units with a component of the devil objective
negative emotions as irritation and discontent: "The feature of a bald!",
"Damn with two!", "Damn those that!", "What a damn?!", "Damn it is
what it is!", Damn knows; The Devil Knows What!, The Devil A Bit,
"What The Devil!", "Where the Devil Have You Been".Another
emotional state objectified with the help of phraseological units with
the devil component is fear. As a rule, this is a very strong fear that can
be expressed using phraseological units: to be afraid of the features of
Ladan 'BE AS AFRAID OF SOMETHING AS THE DEVIL IS OF
INCENSE'. The devil is used in most cases in a negative value,
although in recent decades both in the literature and on the screen you
can meet the devil association with a positive assessment.

Conclusion

In the course of the study, it was found that the number of
phraseological units with the components of the wolf, the heart, the
devil / traits, the heart, objectifying negative emotions in English and
Russian, significantly exceeds the number of phraseological units with
the components under study, objectifying positive emotions in English
and Russian. The number of negative emotional states transmitted by
phraseological units with the analyzed components in English and
Russian, includes anger, fear, anxiety and irritability.

In the English and Russian languages, phraseologisms describing
the emotional state of a person objectify the negative emotional state of
the person more often than positive, as evidenced by the analysis of
phraseological scientists in 3 cultural codes.

Linguoculturological approach to the study of units of the language
opens up great prospects for further research, since it is based on not
only scientific interest, but also the spiritual need to know other
peoples, their culture, national character and mentality.
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ILIL I'nazko

MMuHCKHI roCy1apCcTBEHHbIN JHHIBUCTUYECKHI YHUBEPCUTET

A3BIKOBBIE CPEACTBA AKTYAJIM3ALIUU
3KCINPECCUBHOCTHU B IPO®ECCHUHOHAJIBHOM
JUCKYPCE KYPHAJIMUCTOB (HA MATEPHUAJIE AHI'JIO- U
PYCCKOA3BIYHbIX IEPCOHAJIBHBIX ’KAHPOB)

B cmamve paccmampusaromes si3vik08ble cpe0cmea aKkmyanuzayuu
Kamezopuu IKCNPecCUsHOCMu 6  NEPCOHANbHBIX  JHCampax
AMEPUKAHCK020 U 6elopyccko2o meduino2o ouckypcea. Kamezopus
IKCNPEeCCUBHOCTIU  AGNAACMC  OHOU U3  Hauboiee 3HAYUMBIX O
AOEKBAMHO20 NOHUMAHUSL U UHMEPNPEeMAYUU COBPEMEHHbIX Meoud 6
KOHMeKCme MexXHON02ULeCKOU KOHBEP2eHYUU, YCKOPEHUsl Npoyeccos
obmena ungopmayuell, CywecmeeHHbIX NpPeodPA306aAHUL HCAHPOBOU
cucmempl, a makdsce 603pacmaroujeii CyobeKmueHoCmu.

C yenvio 6vlAGIeHUsT MEHOEHYULl SI3bIKOGOU  Penpe3eHmayui
VROMSIHYMOU  blule KAMe20puu 6 AMEPUKAHCKOM U 0elopyccKom
MEOUAOUCKYpCe MEKCMbl 8 JCAHPAX «MHEHUe», «O102» U «KOJIOHKAY
ObLIU NOOBEPSHYMbL TUH2E0 CIUIUCTIUYECKOMY, KOHMEKCIYAIbHOMY U
CpasHumenbHoMy anauzy. B pesynomame 060Owenust pesynomamos
KOUYEeCMBEHHbIX noocuemos, NONYHeHHbIX 8 x00e
JIUHSBOCMUTUCIMUYECKO20 — AHAIU3A,  ObLIO  YCMAHOGIEHO,  4MO
NEPCOHANbHbIE — JCAHPbLL,  DYHKYUOHUpYIOWUe 8  AMEPUKAHCKOM
ouckypce, Xapaxmepusyomcsi NPUMEPHO 0OUHAKOBOUL
IKCHPECCUBHOCIBIO HA JIEKCUYECKOM U CUHMAKCULECKOM YPOGHSIX, 6 MO
8peMsi KAK NepCOHANbHbIe JHCAHPbL MeOuliHo2o ouckypca benapycu
oemoncmpupyiom 0oee 8bICOKVIO CMeNneHb IKCNPecCUBHOCmU Ha
CUHMAKCUYECKOM YPOBHe, YMO CBUOEmeNbCmEyem O CKIOHHOCHU
benopycckux aemopog npubecamv K MeHee SGHbLIM NPOSGIEeHUIM
IKCHPECCUBHOCTIU 68 CPABHEHUU C AMEPUKAHCKUMU KOJUIC2AMU.

Ilpu  6onee  wupoxom  cnekmpe — cpeocme — AKMYanuzayuu
IKCHPECCUBHOCIU HA YPOBHE CUHMAKCUCA 8 JHCAHPAX HA 0O0UX SI3bIKAX,
BbISIGIEHHBIE NPUEMbl bINOTIHAIOM 08€ OCHOGHblE NpASMAMUYecKue
Qyukyuu 8 Ouckypce:  (PyHKyuilo  akyewmyayuu U - QYHKYUIo
ouanoeusayuy.  MHeeHmaps — JI€KCUKO-CIMUTUCIMUYECKUX — NPUEMO8
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ABISETNCS 80B0€E MeHee PA3ZHO00PA3HBIM, 00HAKO, Pednu3yem npu 9Mom
8 UCCNeOYeMbIX HCAHPax 6 06a pasa OoIbue NPASMAMULECKUX QYHKYULL
(00vacHUmenbHAsA, 0000wWawas, KOMHO3UYUOHHAS (YHKYUs, a
maxoice YHKYUU COKpawenus OUCMAHYuU, YKpenienus 008epusi u
9KOHOMUU A3BIKOBLIX CPEOCms).

Kmiouesvie cnosa: ouckypcusnas xkamezopus, MeOUUHwll OUCKYPC,
NEPCOHANIbHBIE IHCAHPBI, IKCNPECCUBHOCTND, CIUIUCTIUYECKUL npuem,
npazmamudecKkas yHKyusl, CpaGHUMENbHbIIL AHATU3
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EXPRESSIVE LANGUAGE MEANS IN PROFESSIONAL
DISCOURSE OF JOURNALISTS
(AS USED IN PERSONAL GENRES
IN ENGLISH AND RUSSIAN)

The article deals with the language means of actualization of the
category of expressiveness in personal genres of American and
Belarusian media discourse. The category of expressiveness is one of
the key categories for adequate understanding and interpretation of
modern media and effective cross cultural communication in the
context of technological convergence, increased information sharing,
significant changes in genre system and accretive subjectivity.

To elucidate the trends in representation of the above-mentioned
category in American and Belarusian media discourse recently
published texts of different authorship belonging to different personal
genres of modern media, to wit, opinion, blog, and column were
subjected to linguo-stylistic, contextual and comparative analyses. As a
result, it has been found out that while personal genres of American
discourse are equally expressive at lexical and syntactical levels,
personal genres in Belarusian discourse demonstrate a greater degree
of expressiveness from syntactical point of view, which indicates the
preference of Belarussian authors towards implicit means of
expressiveness as compared with their American colleagues.

It has been noted that syntactical devices perform the dialogical
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function and that of accentuation, whereas lexical devices perform
explanatory, distance shortening, compositional, generalizing functions
as well as those of enhanced credibility and economy of language.

Keywords: discourse category, media discourse, personal genres,
expressiveness, stylistic device, pragmatic function, comparative
analysis

Introduction

Despite the fact that the category of expressiveness (or expressivity)
has been tackled in a plethora of scientific papers and monographs from
multifarious perspectives and points of view, it is still in the focus of
linguists’ attention as a topical issue due to a number of reasons. First
and foremost, expressiveness is an inherent feature of human
communication which permeates practically all spheres of human
activity and interaction bringing to light the attitude of the author of
discourse and other communicants to the events, opinions, and actions
reflected in the discourse. Apart from that, expressiveness proves to be
a multifaceted complex phenomenon which can be studied from
different angles, at different language levels, and with the help of
various research methods: philosophy of language, semantics,
pragmatics, stylistics, text linguistics, etc. In addition, rendering
expressive inventory of one language with the means of another
language in social practices, for example, in translation or interpreting,
can turn out to be quite a predicament, thus pointing out the necessity
for comparative linguistic studies of the category in question, the
results of which could contribute to a better understanding of national
character specificity and human nature in general as well as to more
efficient cross-cultural communication in particular. All of the above-
mentioned aspects are deemed to be absolutely indispensable nowadays
in the context of the shift towards the anthropological research
paradigm.

The aim of the given paper is to elucidate the culture specific
features of rendering expressiveness in personal genres of Belarusian
and American media space, thus bringing together and contrasting
lexical and syntactical language means of expressiveness used in genres
under analysis in the English (that of the USA) and Russian (that of
Belarus) languages.
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The role of expressiveness in media discourse

It could hardly be denied that these days modern media are gaining
currency as a source of information, entertainment and knowledge
about the world (Ivchenkov, 2019; Lassan, 2020; Vishnyakova &
Polyakova, 2017). It is not surprising that modern media are frequently
deemed to be the classical literature of the 21st century (Annenkova,
2008).The language of media has become high profile due to a number
of reasons: the integration of information and communication
technologies (also known as technological convergence), the increase
in information sharing, a more important role of dialogization as a basic
feature of modern media, a substantial change in genre system
alongside a greater level of subjectivity (Elliot, 2000; Chicherina,
2007). A lot of recent studies corroborate the idea that “we are
witnessing a shift from mass media logic to social media logic, and
specifically that one of the ways in which this logic manifests is in the
use of more subjective language” (Welbers & Opgenhaffen, 2019,
p-45). Tu. S. Volkova, V.A. Mishlanov, V.A. Salimovskii argue that
today one does not seek tenable explanation or upending of
assumptions, but rather covets an opportunity for self-expression
(Volkova, Mishlanov & Salimovskii, 2019). Within the framework of
our research we accept the all encompassing character of
expressiveness in modern media, but alongside this assumption we
would like to conjecture and further validate that the means of its
actualization in discourse will be different in different cultures, hence
the novelty of the study.

Materials and methods

For this purpose, we selected 50 recently published texts (25 texts in
each language) of different authorship belonging to different personal
genres of modern media, to wit, opinion, blog, and column from the
corresponding sections. The choice of genres was motivated by the fact
that they are typically associated with personal discourse and therefore
are likely to be highly saturated with expressive means in comparison
with institutionalized genres, while also being quite popular with
readers taking into account the trends of media content consumption
discussed above.

The procedure of the analysis included five stages. At stage 1 the
selected texts were subjected to linguo-stylistic analysis, in the result of
which a list of lexical and syntactical stylistic devices used in the texts
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under analysis was made up. In those cases when an expressive
syntactical structure contained a lexical stylistic device (for instance, a
rhetorical question containing a metaphor), both the syntactical
structure and the lexical stylistic device were considered to be two
different phenomena and they were further counted as such since they
perform absolutely different functions, namely, those of emphasis and
creating imagery. During stage 2 a quantitative analysis was carried out
which made it possible to identify the most and the least frequently
used expressive means in the genres under scrutiny. At stage 3 with the
help of contextual analysis the functions of the afore-mentioned devices
were specified, thus elucidating their pragmatic potential and shedding
light on the reasons for their greater or lesser productivity in discourse.
Stage 4 involved calculations of the degree of expressiveness of the
genres under consideration at lexical and syntactical levels with index
method. Stage 5 was based on a comparative study of the findings with
the aim to point out the common and culture specific features of
actualization of the category of expressiveness in personal genres of
American and Belarusian media discourse.

Results and discussion

The result of linguo-stylistic analysis and quantitative analyses are
presented in Table 1 below.

Lexical America | Belarusi | Syntactical America | Belarusia
Stylistic | n Media | an Stylistic n Media | n Media
Devices | Discour | Media Devices Discours | Discours
se Discour e e
se
enumeration 66 44
metaphor 122 82 (31,4 %) | (22,8 %)
(54,2 %) | (61,2 %) insertions 46 21
(22 %) (10,9 %)
. repetition 23 6
epithet 59 24 (11 %) (3,1 %)
(26,2%) | (17,9 %) | question-in- | 22 13
the-narrative | (10,5 %) | (6,7 %)
set Y 71 parallelism (1871 " ?184 So0)
expressio o o 1 % 3 %
ns (142%) | (15,7 %) rhetorical 13 37
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question (6,1 %) | (19,1 %)
12 23
metonym | 12 7 detachment | 57 o/ | (12 o)
y (5.4 %) | (5,2%) o 11 21
antithesis 52%) | (10,9 %)
Total 225 134 Total 210 193
(100 %) | (100 %) (100 %) | (100 %)

Table 1. Expressive language means in personal genres of American
and Belarusian media discourse

As we can see, the spectrum of syntactical means in both the
languages is wider and encompasses 8 devices, whereas the lexical
group comprises only 4 devices. At the same time from a quantitative
point of view in American discourse these two groups of expressive
means are virtually equal (225 vs 210 units), while Belarusian authors
tend to resort to syntactical means more often (193 vs 127 units).

If we look into the lexical group of expressive means, we will see
that the American and Belarusian authors demonstrate similar
preferences in terms of use of lexical stylistic means as the numbers
decrease gradually and proportionally to the total. The metaphor turns
out to have the leading position due to its great explanatory potential.
Owing to the associative similarity between two or more heterogeneous
objects or phenomena bound by the metaphor it becomes much easier
for the author to communicate their message to the reader. The
metaphor saves the author the trouble of breaking down a new complex
idea for the reader by rerouting it through the sphere of common
knowledge. For example: I'd assumed that my desire to visit the same
place every day was fairly idiosyncratic, so I was surprised by how
enthusiastically people embraced this idea. As we can see, in this
sentence taken from the text «Is There a Place You'd Like to Visit
Every Day?» Gretchen Rubin uses a verb metaphor embrace while
pondering over her idea about visiting the same place for a year on a
daily basis and the possibility of this experience to affect your
perception of this place. What the author means is that this idea was
accepted eagerly by her readers, but in lieu of this or any other
expression with a similar meaning she opts for a one-word metaphor.
On the one hand it is more economical, on the other hand it allows the
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author to add an implicit emotive component to what she was meaning
to say, insofar as to embrace stands for 'to put your arms around
someone and hold them in a loving or friendly way'. In other words, not
only did her readers accept her idea, but they did it ina very supportive
and friendly way.

In the text «[Touemy makusix Ha JHIe MapHs — 3T0 KpyTo?» German
Klimenko is trying to address the issue of gender prejeduces, namely,
the issue of how appropriate it is today for a male to wear make-up in
Belarus. The author starts off by casting his mind back and recollecting
his school years when he got hurt while playing outside and became
self-conscious enough about the bruise on his face to try make-up for
the first time in his life: Ilpuuunoii moeco nepeozco maxusca cman
CHeICOK, yeoouswutl 8 Mol neeviil 2nas. Tlommuio, umo 3mo O6vli CHApsO
PaA3MepPoM ¢ OUNBLAPOHBILL WAP: OM Y0apa s KYEbIPKHYICS HA 3eMl0,
yemasuics 8 dexabpbckoe nebo u sapegsen. Uepes decsimv MuHym s
cuden Ha KyXHe, HPUNCUMAS K JUYY 3AMOPOICEHHYIO COCUCKY, OHA
doicHa bvlia yHams 607, B npunyune, cocucka co ceoel 3adauell
cnpasunacs — 606 yunia, a 6om Quoaemosas. Ciued Ha mMoem 2iazy
ocmanacey. Similarly to Gretchen Rubin, German Klimenko prefers a
one-word metaphor over a descriptive phrase for the associative power
of metaphor saves him the trouble of dwelling on the shape, colour, and
other attributes of his trauma additionally. It helps to present this
information is a compact way, but simultaneously it enables the reader
to visualise the properties of the bruise, and by doing so to understand
the author's motives better.

The epithet is a runner-up stylistic device in terms of its popularity
with American and Belarusian authors. Partially it is due to the fact the
metaphor and the epithet are based on the same mechanism of stylistic
interplay of meanings. The difference between them lies in their
distribution peculiarities, with the metaphor being more syntactically
independent and the epithet being bound by its attributive finction. The
texts both in English and Russian are characterised by the use of simple
epithets possessing different degree of originality. Some of the epithets
are indeed quite hackneyed and are boardering on cliches (tough
feedback, bustling hub, breathtaking destination; ceemnoe 6yodywee,
ysemywee 300poeve), while others are more creative and less
predictable, and therefore are more emotionally charged (bottomless
brunch, inexhaustible place; ompesensarowuti onvim). Unlike texts in
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Russian, English texts often contain phrase epithets — epithets that are
constituted by word combinations or clauses. The grammatical
properties of the English language make it possible to use phrases with
their own predication as attributes, thus adding up to the overall
expressiveness and reflecting the personal perception of certain
phenomena.

For instance, in one of the texts in English on a popular practice to
write New Year resolutions the author resorts to the following phrase
epithet: Often, we try to do something the "best" way, or the "right"
way, or try to force ourselves to adopt a system that works well for
someone else. But there's no magical, one-size-fits-all-solution for
good habits or happiness. The epithet one-size-fit-all is eye-catching as
it is owing to its graphical formatting which additionally enhances the
association between lifestyle tips and items of clothing pointing out that
all people might have more or less similar measurements or at least
they can be sorted out into groups in terms of sizes whereas when it
comes to human mind it is virtually impossible to do the same.

It should be noted that on rare occasions phrase epithets can occur in
Belarusian texts too. They function according to the same priciples, but
because of structural characteristics of the Russian language they
seldom look the same as phrase epithets in English, to wit, they mostly
occur in postposition to the main word: Homu no sicuznu ¢ npunyunom
«MOA XAMa ¢ Kparoy» 0ueHs 1e2K0. NPOCMO HYHICHO GHYUIAMb cebe, Ymo
be30oMHble JIcUGOmMHbIE He NPONAOYM, UM 00SA3AMENbHO NOMOZYM
opyaue nioou. Heesaoscno, umo «opyaue 1ioou» npouoym MuMo KOmMo8
MOYHO ¢ MAKUMU JHce MBICIAMU: Ppa3a «mym A HUYUE20 Nooenams He
MO2y» Husenupyem camvle 3y0acmele yepul3eHus cogecmu. As we can
see from these examples, apart from their position in relation to the
main word, Russian phrase epithets are not hyphenated, but are put in
the inverted commas, which also prompts that they are associated not
with other objects or phenomena, but rather with those people (or their
collective image) who were the sources of these words.

The use of set expression in American and Belarusian discourse
contributes to its general credibility and to shortening the distance
between the author and the audience by making the author’s language
similar to that we use in our every day life (fo dig deeper, to wreak
havoc, to flatter the curve; 3a600umv WAPMAHKY, NPABEOHbIU 2Hes,
onyckams pyku). Having said that, it should be mentioned, that
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American authors unlike their Belarusian counterparts tend to resort to
experiments with set expressions by adding words or omitting words.
For example, in the text «Reflectin on 2020 in NYC» Tracy Kaler
prolongs the set expression to see a light at the end of the tunnel by
adding the demonstrative pronoun that and the adjectives long and dark
to it: There is a light at the end of that long, dark tunnel, and with a
vaccine here, recovery is in our future. By doing so the author endows
the statement with a note of her personal evaluation adapting it to the
context of the epidemic situation in the USA. At the same time various
acts of set expression decomposition testify to the flexibility of the
language of modern media making it seem both colloquial and literary
and enabling it to rip the benefits of both.

The metonymy has proved to be the least popular lexical stylistic
device in the discourse of American and Belarusian journalists. In all
the cases when the metonymy occurs it presents groups of people as a
unity and therefore performs the generalizing function: As NYC went
on pause for three months, only essential businesses remained open;
Tocyoapcmeo ne o0cobo 3aummepecoséano 6 saujume 6E300MHbIX
numomyes. In the former example the metonymic use of a noun stands
for the inhabitants of New York City, in the latter — for the government
representatives. But in both the cases the authors strive to present the
corresponding people as a homogeneous group.

In contrast to lexical expressive means which come across as quite
uniform in American and Belarusian discourse, expressive means of
syntactical level show a different tendency in their use. As we can
observe in the table the texts selected from American media contain far
more lexical expressive means than the texts from Belarusian media
discourse. At syntactical level though it can be seen that American and
Belarusian texts have their peaks and lows.

The most favoured device at syntactical level in both media cultures
turns out to be enumeration. As an expressive device the enumeration
binds together a number of heterogeneous objects, notions, or
phenomena which, as a rule, belong to absolutely different classes of
things, hence the expressive potential of the device: The day you
arrived, you held fast to big dreams and the belief that this is a place
where anything is possible. Now, you follow a daily routine that is far
from exciting. Once fascinating — the energy, people, and sounds —
have become annoyances; Ho 6edb coecem He cmpauiHo npusHamo,
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umo uawge eceeo sunosam mol cam. Heodonpuodyman, neoodenan, ne
pacKpymu, ycman no nymu u nomepan 3umysuazm. The extensive
use of enumeration in the texts under analysis can be motivated by the
authors’ intention to get through to the reader. The authors suggest
various alternatives as if they were angling for the readers’ tastes,
interests, and experiences or for a better explanation of the subject
matter.

Apart from simple enumeration, there are also cases of gradation in
which every consecutive item is more emotionally charged than the
previous one or presents the development of a logical sequence: For
this challenge, I needed a place I could easily visit, day after day. A
large place, a beautiful place, and an inexhaustible place;
Ilocmasuma yoice mOUKY 80 6ceti MOl UCTNOPUU B3AUMOOMHOUIEHU,
HOHAmMb U NPOCMUMb meX, KMo Ko20a-mo oduoen, u 0CO3HAmb, Ymo
oaoice camast 8pedHas yuuiKa He dceiaem mebe 3na. Apparently, unlike
simple enumeration, gradation is geared to put across the author’s
feelings and attitude in more detail. Thus we can infer that simple
enumeration is reader-oriented, whereas gradation is author-oriented.

In American media discourse enumeration can perform a
compositional function, i.e. authors may utilize the device at different
stages of their narrative, which creates an echo effect all through the
text binding all the compositional blocks together. For instance, in the
text «7 Quick, Easy Gestures I Use to Show Love to My Sweetheart»
dedicated to Valentine's Day the author starts off by saying that for her
social holidays serve as trackers of self-development: Some people
dismiss Valentine's Day as a consumerist holiday pushed by marketers,
but I like seeing milestones throughout the year; they remind me to
think about changes I might undertake to make myself happier,
healthier, more productive, or more creative. In this opening gambit
an author-oriented gradation can be observed, the effect of which is
intensified through the use of comparative forms of the adjectives
happy, healthy, productive, creative. Later in the text the author writes
about the ways she can show signs of caring to her husband. The text is
structured as a list the subtitles of which form enumeration: /. Snap
attention. 2. Help with chores. 3. Send fun photos and updates etc. And
then each subtitle is followed by short explanations of what is meant by
it and contains its own cases of enumeration: 1. Snap to attention. |
find it hard to drag my attention away from my book, my phone, the

95



newspaper, a TV show...but when Jamie talks to me, I remind myself to
pay attention, and to show that I'm paying attention by putting down
my book, muting the TV, or whatever.

Apart from enumeration, American and Belarusian media discourse
have no other intersection points in terms of preferences of expressive
syntactical means use. The next most popular syntactical stylistic
device in American personal genres is insertions, whereas in Belarusian
genres it is the fifth most popular device after rhetorical questions,
parallelism and detachment.

Journalists resort to insertions in order to establish a dialogue with
their readers which is why in this type of discourse insertions are
usually expressed by side remarks, additions, addresses or questions to
the readers (often of ironic nature): For instance, when we travel
(remember when people traveled?), he always wants to unpack right
away; While it may seem like a good way to relax, the glare from those
screens actually stimulates light receptors in our skin, which signals
the brain to stay awake (the same way natural sunlight helps us wake
up); And unbelievably, some level of normalcy (what’s that?), as an
end to this cataclysmic year and a virus that took too many too soon, is
in view, Iloouepxny, umo cozoamenu «Cua Iloconsy 6 ceoux
3ASGNCHUAX He BbICKA3bIBAIU 00U HA HEKYILMYPHLIX 20PONCAH, a
npOCMO NPUSIAWAIY NPULMU U Kynums KHuey (00 KOHUQ AHeaps
Mmazaszun npooocaem padvomams), Obusicamvcs modice. Jlywwe
padosamuvcsi n06edaM U HOBLIM OMKPLIMUIM, KOMOPBIX — 02AAHUMECD
60Kpy2 u eécnomuume, xkaxum ovin Munck 8-10 nem nazao — ece
pasHo bonvuie.

The same function of establishing a dialogue is performed by
rhetorical questions (second most popular device in Belarusian texts
and sixth most popular — in American ones): Be honest — do you have a
habit of watching TV, reading online articles, or scrolling through your
phone in order to wind down before bedtime? U eéom cuden s u oyman:
20e dice Hawa oobnecmuas munuyus? It should be noted that rhetorical
question frequently occur in the strong positions within a text — in the
title and at the very end. For example, the text of Greg Giagrande is
entitled «Am I wrong in expecting a thank-you note after a job
interview?». A text from Masha Kirilchyk's column is entitle as «Ymo
He mak ¢ 6oounosumueom ?». Later on in this very text we can see a
series of rhetorical questions which serve the same compositional
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function as enumeration in the text «7 Quick, Easy Gestures I Use to
Show Love to My Sweetheart», namely, that of organizing the author’s
narrative: Ho ecnu Mmbl npushHaem KpacuebiM meno, KOmopoe
omau4aemcs om oobule2o «CMaHoapmay Kpacomoul, Mo NOYeMm)y MO
meno  nooeomsemcs noo  mpebosanus K xyoomy?  Ilouemy
Pemyuupyiomes.  CKIaoKu, YeLmonum, pacmsixicku? Imo  MOuHblil
IBONIOYUOHHBILL MEXAHUBM — JHOOU CHIPEMAMCS Cmame Jjayyuie u
noayyarom obpasey 0as noopasxcanus. Ilowemy omo  0ondicHo
CHUMAMbCSL HeM-MO NAOXUM?

One more powerful tool of establishing a dialogue between the
author and the reader is question-in-the-narrative. Unlike rhetorical
questions which give the reader food for thought, hold their attention,
streamline their thoughts, questions-in-the-narrative also suggest
possible answers to these questions. For example, in his text «How to
Be Happy: 8 Ways to Be Happier Today» Joshua Becker while
contemplating various definitions of happiness uses the following
question-in-the-narrative: Both definitions are understood to be
correct and speak of different realities. But are they really that
different? I don’t think so. The same device can be observed in the
text by Alexey Gorbash dedicated to the situation in one of the most
buzzed-about places of Minsk — Oktyabrskaya street: Mo —
abopuecenvt OxkmsadOPbCKOU  NOCAeOHeU NAMULIEMKU — NOMpPamuiu
0oneoe epems, umodwvl 8o38ecmiu ee 6 Kyabm. « Bom, y Hac ecmv maxas
kpymas ymuya, oaeail notidem myoaly Tax u noayuunoce: myoa cmaiu
xooums ece. Knacc? Jla, Ho Hem: «6ce» — IMO CAUWIKOM.
Interestingly, in media discourse questions-in-the-narrative are nearly
always built according to the same scenario: first the author gives a
descriptive introduction into the subject matter, then asks a question
which is followed by a negative answer: When will New York be back
to what it was pre-pandemic? I'm not sure; Does that mean every day
is a great day with no trials, temptations, or downturns? Certainly
not; Jlosonvro Oeszobuonviti cyenapuu? Jla, Ho Hem: 6ce Ovicmpo
BLIX00UM  U3-N00 KOHMPOs, IpomKasi KOAOHOWKA UMU MOWHAS
ayouocucmema 6 MauiuHe — Mo KAKoU-mo HO8blll CNOCOO NOKA3amb,
umo mul — knacc? Hem, oOpaman, nonyuaemcs, 6ce HEMHONCEUKO
naobopom. Such an approach allows the author to spice up their
narrative by introducing two contrasting opinions within one structure.

The rest of the syntactical devices — repetition, parallelism,

97



detachment, and antithesis — can be grouped according to the function
they perform in discourse, to wit, accentuation. Repetition presupposes
reoccurrence of words or word combinations in close proximity in
discourse. Repetition can be unstructured in which case it can be traced
in any part of the sentence emphasizing the most significant words in a
sentence: New York will always be great. It’s a city that exemplifies
greatness. Yes, even in its darkest hour, New York is the greatest city in
the world; Huxmo ne 3abepem y mens npago mooums c6oe meio Kakum
yeoouo [...]. Ho nuxmo ne 0aem mHe Bpago u oajice B03MONCHOCHIb
Hassazamb Opyeomy uenosexy, [...].Veaoscamv uenosexa — sznavum
ocmasums 3a HUM npaso cybowvexkmuocmu. Ilpaeo camomy pewums,
Umo emy HYJICHO, a umo Hem. A ocmaenso 3a cobou npaeo deiams co
CEOUM MENOM 6Ce, YMO XOHy, KAK U OCMAISII0 MAKoe xHce Npaso 3a
opyeum uenosexom. In these examples both authors endeavour to
accentuate those words which communicate their message. In the first
case it is the greatness of New York, in the other — the author’s
recognition of other people’s right to treat their bodies as they find fit.

Alternatively, repetitions can be structured according to an
anaphoric or epiphoric pattern and occur at the beginning or at the end
of a clause: But when we change, a relationship changes, and when we
change, the atmosphere of our household changes; Bce mom jice
nomepmulii N0, Me Jce 3eleHble MEeMHble KOpuoopvl, Mo dice
pacmenue 6 0epessiHHOM 20puiKe y Kabunema oupexmopd. As we can
see in the examples the writers are trying to focus our attention on the
relevant attributes of the situations described — mutability and
immutability accordingly.

Syntactical parallelism enables the author to make their text more
rhythmical and wrap up in this rhythm a multitude of possible
alternatives, suggest numerous solutions, reveal the multi-faceted
character of life. For instance, in his text «Find a Rational Minimalism
that Works For You» Joshua Becker promotes the philosophy of
minimalism. To be more persuasive the author utilizes the device of
parallelism to prove that this type of lifestyle can be suitable for
everyone: After all, you live a different life than everyone else. You
may have a large family, small family, or no family. You may live
on a farm, in a house, or in a studio apartment. You may collect
antiques, stamps, or bottle caps. You may love music, movies,
sports, or books. You may cherish old photographs, family
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heirlooms, or romantic letters from a lover. Similarly, Anton
Kashlikov while dwelling on the reasons for some places in Minsk
to be more popular than others resorts to parallelism to exemplify a
typical way of passing the buck: Cobnaszn cearumv 6ce na nieuu
KaKkou-mo He makol nyOmuKu — CIUWKOM 6CIUK U MAaK MHOSUM
nooxooum. Ha xonyepm mne xynuau Ounemvl — GUHOBAMbBL 2TYNbLE
3pument, KOmopuvim nooasail noncy. B xage ne npuwinu nocemumenu —
ax, evl He NOHAIU Hauty KoHyenyuro. Mbl Oeranu Haut ROOKACM, HO e20
HUKMO He CIYUal — ayoumopusi He 0opocid.

In contrast to parallelism, which is hard to spot in the text visually,
detachment is quite prominent in this respect. Not only that, detachment
endows written discourse with a note colloquial speech: But I think
what has left me saddest is the part of the city that’s missing — the
lifeblood of New York and its beating heart. Broadway. The Ballet.
The Opera. Classical music. Jazz. Standup comedy; U npoiimu 6
JMH0OVI0 MUHCKYIO MYCOBKY MOJICHO MOJIbKO Yepe3 CeKpemHblil 00psio
unuyuayuu. Hazeamv mpu npusnaxa ¢eikoevix nadoymenos, K
npumepy. Hnu npoyumuposéamo Axyooeuua. Cmompsa Kyoa xoueutop
nonacms. Unlike enumeration, which makes its items look like equally
important endless alternatives, detachment puts every single item in the
limelight.

Antithesis binds together sets of opposite notions within one
syntactical structure which gives writers an opportunity to tap into its
potential of bring out controversies, discrepancies, or paradoxes of life
and therefore to stimulate readers’ interest: Transit ridership is down,
but subway crime is up; Ho 6 mupe, 20e xpacusvl 6ce, — He Kpacue
HUkmo. B mupe, 20e 6ce cenuu, — nuxmo e cenuil. B mupe, 20e éce
pasgmvl, 6cezoa 6ydem mom, Kmo posHee. B copesnosanusx, 20e 6ce
nobedumenu, — Hukmo He nobeoumens. As a rule, all antitheses add a
philosophical note to any text since they elucidate causative-
consecutive dialectic interdependencies in life.

Based on the results of quantitative analysis, the index of general
E(g), lexical E(I) and syntactical E(s) expressiveness for American and
Belarusian personal media genres has been worked out using the
formula E = S / T, where E is the expressiveness index, S — the total
number of lexical and / or syntactical devices, and T — the number of
texts analysed. The results are summarized in Table 2.
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Index of
Xpressiveness
E(g) E(1) E(s)
Type of
Discourse
American 17.4 9 8.4
Belarusian 13.08 5.36 7.72

Table 2. Index of expressiveness in American and Belarusian
personal genres

It has been found out that the index of general expressiveness is
higher in American media genres (17.4) in comparison to Belarusian
ones. Lexical expressiveness of texts in English (9) is higher than that
of Belarusian ones (5.36). The same can be said about syntactical
expressiveness too — 8.4 vs 7.72 accordingly. While lexical and
syntactical expressiveness of texts in English is relatively balanced (9
and 8.4), we can see obvious predominance of syntactical expressive
means over lexical ones in the texts by Belarusian authors (5.36 and
7.72).

Conclusion

The results of the analysis allow us to make the following
conclusions. Being an inherent feature of modern media, the category
of expressiveness is actualized in American and Belarusian media
discourse not only at lexical, but also at syntactical level. The texts in
English turn out to be more saturated with expressive means in
comparison to the texts in Russian. While personal genres of American
discourse are equally expressive at lexical and syntactical levels
(although the number of lexical means is marginally higher), personal
genres in Belarusian discourse demonstrate an obvious predominance
of syntactical means over lexical ones. This might be a ground for us to
put forward a conjecture about a more explicit expressive character of
personal media genres in American discourse and a more implicit
approach towards formulation one’s opinion in personal genres of
Belarusian media.

At the same time, the results being discussed can’t but draw our
attention to the fact that the spectrum of syntactical stylistic means of
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expressiveness is much wider than that of lexical stylistic means (8
designations vs 4 accordingly). Interestingly, it has been noted that 8
syntactical devices perform 2 pragmatic functions in discourse (the
dialogical function and that of accentuation), whereas 4 lexical devices
perform 6 different pragmatic functions in the same genres
(explanatory, distance shortening, compositional, generalizing
functions as well as those of enhanced credibility and economy of
language).

It seems to be rather promising to persevere in this line of research
and bring to light the language means of representation of other
categories in personal discourse of American and Belarusian media.
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E.Il. MypaioBa

MocKoOBCKMIl TOCYIAPCTBEeHHBIH JMHIBUCTHYECKHIT YHHBEPCUTET

JIMHAMMWKA CEMAHTUYECKHX U3MEHEHHUI TEPMUAHA
«HOCTAJIBI'Us1» KAK KIIIOYEBOI'O KOMIIOHEHTA
PETPO

Cmambs  noceawjena U3yYeHUlo  OUHAMUKU — CEMAHMUYECKUX
UBMEHEHUT, KOTHOPBIM HO08EP2Csl MEPMUH «HOCATILEUSY CO BPEeMEHU
ceoeco nosisnenuss ¢ XVII 6. 0o Hacmoswezo epemenu. Ha ¢hone
npoyeccog 2nobaruzayuu u uHgopmamuzayuu odwecmea OOILULYI0
NONYIAPHOCMb  npuobpemaem ¢heHomen pempo, UMEWUl Yelblo
evi36amb Y peyunuewma  Hocmanveuro.  JluHeeucmuueckozo
000CHOBaHUSL  YeNIeco0OPA3HOCMU  MO20 UMY  UHO20 OnpedeneHus
HOCMAnbeuy npu  paspabomke npodrem pempo 8 2YMAHUMAPHBIX
HAYKAX, 6 MOM YUCle 8 JUH2BUCHUKe, 00 HACMOSUe20 8peMenU He
npedcmaenero. ILlenv OanHOU cmamvbu — onucams UIMEHeHUs,
Komopuvle OblLIU NPUBHECEHbl 8 CeMANMUKY MEPMUHA «HOCMATbUS) C
XVII no XXI 6. ¢ yuemom e20 OeHOMAMUBHO20 U KOHHOMAMUBHOZO
sHavenuti.  Mamepuanom — uccre006amus — CAyHcam — mMeKcmvl
bpumanckozo, Amepuxanckoeo u Pycckoeo nayuomanvuvix Kopnycos,
onyoauxosannvle 6 nepuood ¢ 1800 no 2020 ee. B pesynvmame ananusa
Mamepuana 6ulsiGIeH CYWeECMBEeHHbIL CO8Ue 6 3HAUEHUU MePMUHA
«Hocmanveusy. Bo-nepevix, ¢ meuenuem @pemenu ObLIO YMPAYEHO
UCXOOHOE — MeOUYUHCKOoe  3HAYeHue «MmOCKa N0  pPOOuHe KAk
3abonesanuer, U MEPMUH Cmail 00OO3HAYAMb MOCKY He MOAbKO NO
Mmecmy, HO U no epemeHu. Bo-emopuvix, ¢ 1980-x ce. mepmun
«HOCMATbSUSLY YMepsl OMPUYAMENbHYI0 KOHHOMAYUIO U npuoodpen
nonoscumenvuyio  okpacky.  B-mpemwux, 6 XXI 6 6sudy
HOCMMOOEPHUCICKOU MEHOEHYUU K HOMAOU3IMY, Hpeonoidazaiouel
canadxicuéanue KyibmypHoix epanuy, 3HaAYeHue mepmMuna « HoCmanb2usy
ObLIO pA3MBIMO, 4MO 8 HEeKOMOPbIX CAYYaAsX Npeodpasoedno e2o 8
WUPOKO3HAYHOE cywecmeumenvroe. B pamkax cmamvu npednacaemcs
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onpeoenienue HOCMANbL2UY, NpUeMIeMoe ONd U3VYeHUs pempo 6
2YMAHUMAPHBIX HAYKAX.

Kmiouesvie cnosa: mocmanveus, pempo, A3bIKOGOU  KOpnyc,
WUPOKO3HAYHASL IeKCUKA, HOMAOU3M
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E.P. Murashova

Moscow State Linguistic University

THE DYNAMICS OF THE SEMANTIC CHANGES OF THE
TERM “NOSTALGIA” AS A KEY COMPONENT OF RETRO

The article is devoted to the dynamics of semantic changes that the
term ‘“nostalgia” has undergone over time. Due to globalization and
informatization the phenomenon of retro is gaining popularity, its aim
being to evoke nostalgia. There has still been no linguistic justification
of the definition of nostalgia when studying retro in humanitarian
sciences. The aim of the present paper is to describe changes
introduced to the semantics of the term “nostalgia” since its
appearance in the XVII c. till nowadays, including its denotative and
connotative meanings. The material of the research is texts from the
British, American and Russian national corpora published from 1800
to 2020. The analysis yielded a significant shift in the meaning of the
term “nostalgia”. First, the term lost its original meaning of “disease”
and came to denote a yearning not only for a place, but also time.
Second, in the 1980s the term “nostalgia” lost its negative connotation
and acquired a positive one. Third, in the XXI c. owing to the
postmodern tendency towards nomadism the meaning of “nostalgia”
was blurred and partially desemanticized. In the article a definition of
“nostalgia” is suggested that can be used when studying retro in the
humanities.

Keywords: nostalgia, retro, language corpus, vocabulary with a
broad meaning, nomadism

Introduction

At present there is a great surge of interest in the past, taking place
against the background of ongoing worldwide informatization and
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digitalization. In various spheres of life like marketing, art, fashion,
music, literature and others, the so-called retro style is gaining immense
popularity.

Retro is most often defined as reproduction of objects, tendencies
and motifs of bygone days with the aim of evoking a recipient’s
pleasant memories and positive past-related associations. In applied
disciplines such as marketing or design, retro, as a rule, aims to
persuade the target audience to do something, e.g. to buy a product,
participate in an activity, vote for a certain candidate in an election, etc.

It is largely believed that retro is only effective when it serves as a
memory trigger and evokes the emotion of nostalgia, or a strong
longing for the past, hence nostalgia could be a measure of the
effectiveness of retro. Though nostalgia is considered a key feature of
retro and as such has been studied a lot in humanitarian sciences like
anthropology, psychology, philosophy, sociology, marketing,
journalism and cultural studies (Angé & Berliner, 2020; Batcho, Shikh,
2016; Baudrillard, 1994; Boym, 2001; Cervellon & Brown, 2018;
Davis, 1979; Harper, 1966; Jacobsen, 2020; Niemeyer, 2014; Reynolds,
2011; Routledge, 2016; Sierra & McQuitty, 2007; Wilson, 2014), the
semantics of the term “nostalgia”, especially its diachronic dimension,
remains understudied.

The research in question aims to reveal and describe the changes the
term “nostalgia” has undergone through time since its first appearance
in the XVII c. till nowadays. We proceed from the assumption that
today’s understanding of “nostalgia” differs a lot from the original one
both in denotative and connotative meaning.

To achieve the aim of the research a number of questions are to be
answered:

1) Isnostalgia a yearning for a place or time?

2) Isnostalgia a positive or a negative emotion?

3) Isnostalgia collective or individual?

4) Isnostalgia triggered by a real experience or is it solely a
product of our imagination?

5) What is the most accurate definition of “nostalgia” for research
into retro in humanitarian sciences, including linguistics?

The practical value of the study consists in facilitating the right
choice of communicative strategies by marketing, PR, journalism, arts
and design practitioners. A better understanding of nostalgia could form
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the basis of an effective retro-oriented marketing mix, thereby ensuring
a company’s competitive advantage.
Material and methods

The material for the present study is an extensive body of English-
and Russian-language texts from the British National Corpus (BNC),
the Corpus of Contemporary American English (COCA) and the
Russian National Corpus (RNC) published in the period from 1800 to
2020. The examples of the use of the term ‘“nostalgia” have been
retrieved from the general corpus and subject to statistical,
comparative, definitional and contextual analysis. The material in
Russian was translated by us.

The research was done in two stages. First, an overview of the
history of the term “nostalgia” was given. Second, corpus data
containing the term “nostalgia”/ «noctamerus» were selected and
analyzed from the point of view of frequency of occurrence and lexical
combinability. We selected lexemes in any form related to “nostalgia”/
«uoctanerusi» and then applied to them the search criterion of
“positive/negative connotation” to find out if the context of use was
positive or negative.

In the paper in question we only included the material published as
early as the XIX c. till nowadays, as before the given period the
interpretation of “nostalgia” had not changed. There was no limitation
as to the source, topic, type of discourse or genre of the material. We
also did not aim to compare the use of the term in different languages
and across different cultures, though it could be a promising topic for
further research.

Results and discussion

The term “nostalgia” was first coined by the Swiss medical student
Johannes Hofer in his doctoral thesis, defended in 1688. As the form
suggests, the original meaning of “nostalgia” (from Greek nostos
“homecoming” and algos “pain”) is “homesickness”. Initially, the term
referred to the severe homesickness of Swiss mercenaries who had to
leave the Swiss Alps for the European plains to perform their military
duty. J. Hofer described the numerous physical and psychological
symptoms of nostalgia that included melancholy, weakness, insomnia,
anorexia, etc.

Doctors believed the illness was curable and its symptoms could be
treated with medicine, leeches or a return back home. The
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understanding of nostalgia as a medical condition associated with
separation from home continued well into the XIX c¢ (Routledge, 2016,
p. 4).

As for the connotation, at first nostalgia had a negative colouring.
The disease was not centred in any part of the body and was largely
neurological, which made it difficult to prevent, diagnose and treat the
symptoms. Closer to the end of the XIX c¢. Charles Darwin pointed out
the positive effects of nostalgia when writing about emotions triggered
by recollection of the past: “The feelings which are called tender are
difficult to analyse; they seem to be compounded of affection, joy, and
especially of sympathy. These feelings are in themselves of a
pleasurable nature, excepting when pity is too deep, or horror is
aroused <...>” (Darwin, 1873, p. 216).

Being interested in the development of the term, first, we counted
the frequency of its occurrence in the three corpora and checked if the
earliest mentions of “nostalgia” differed from its original meaning of a
negative medical condition.

The analysis of the frequency of the lexeme “nostalgia” and its
related forms yielded the following results:

BNC — 475 entries, the earliest use found in 1989;

COCA — 4768 entries, the earliest use found in 1990;

RNC — 1254 entries, the earliest use found in 1850.

Once again it is necessary to stress that we did not make any attempt
to compare the use of the term in British English, American English
and Russian.

The earliest mentions of “nostalgia” (the XIX c.) were registered in
the Russian corpus and each of them contains the semes of the original
meaning of nostalgia, i.e. “psychological disease”, “homesickness” and
“negative feeling”. It is noteworthy that sometimes the definition of
nostalgia is given in parenthesis (3), which goes to show the term still
needed to be explained. The notion of “home” is extended to include
“homeland”, “family” or “friends” (1), (2), (3). In most cases the
meaning of “psychological disease” is supplemented by indications of
“physical disease” (2), (4), (5). E.g.:

(1) Omueco nawina Ha mMeHs UMEHHO Ce200Hs dMA HOCMANbZUS RO
omeuecmagy? [11.1. Yaiikopckuii. [Tucema H. @. pou-Mekk (1879)]

(«Why am I overwhelmed on this very day by this nostalgia for my
homeland? [P.I. Tchaikovsky. Letters to N.F. Von Meck (1879)] » —
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E.M.)

(2) A evi300poeena, meodnenno RONPABAAACH, U, ObIMb MOJCEN OM
cnadocmu, 6nana 6 HOCMAIL2UIO, — 51 MOJILKO U OYMALA O MOEU cembe,
o ceuoanuu c Heio... [H.A. TyukoBa-Orapea. Bocmomunanus (1890)]

(«I got well, recovering slowly, and maybe owing to my weakness [
lapsed into nostalgia. I only thought about my family and meeting
them... [N.A. Tuchkova-Ogareva. Memoirs (1890)] » — E.M.)

(3) Osnaoesas oyworo Inunku ece bonee u bonee, oHoO HaAKoHey
NPUHSIO COBEPUICHIbILL XapaKmep OYUIe6HO020 Heoy2d, U36eCHHO20 00
Hazeanuem «Hocmanveuuy (mocku no pooune). [C.A. ba3yHOB.
Muxann I'nmunka. Ero »ku3Hb 1 My3bIKallbHAS AeATeIbHOCTD (1892)]

(«Overwhelming Glinka’s soul more and more, it finally took the
form of a perfect mental ailment, known as “nostalgia” (a yearning for
the homeland). [S.A. Bazunov. Mikhail Glinka. His Life and Musical
Activity (1892) » — E.M.)

(4) He cmomps na ece yoobcmea dwcusnu 6 oome Kaszaxesuua, s
Hauvan usuuecku ciabemov 60 MHE  PA36UIOCL  HYECHIGO
HeoO0BACHUMOIL MOCKU U MenaHxonusn, a 3a mem Hocmanveus. [b.K.
Kykens. W3 osmoxu mnpucoemunenuss I[lpuamypckoro kpas //
«Ucropuueckuii BectHUK», 1896] (The original text is reproduced
unchanged. — E.M.)

(«Despite all the conveniences of life in Kazakevich’s house, I
began to feel physically weak, 1 developed the feeling of an
inexplicable yearning and melancholy, then nostalgia followed. [B.K.
Kukel. From the Era of Accession of the Amur Region // “Historical
Herald”, 1896]» — E.M.)

(5) Ha mope 6b1.10 nocmosinioe gonneHue, u s, Kak HOBUYOK, CUTbHO
cmpaoan om MOPCKoil Hone3Hu, 0a K momy e, He 8uost 00120 bepeaa,
cman  owjyywiambs — MOCKYy, KOmopas — Ovlla  ROCAeOCHmeuem
nepeHeceHHou MHOIW 6 meuenue 3umbl Hocmanveuu. [b.K. Kykeins.
U3 smoxu mpucoeauuenus llpmamypckoro kpas // «Hcropuueckuit
BECTHHUK», 1896]

(«The sea was constantly rough, and I as a novice suffered greatly
from seasickness, moreover, not seeing the shore for a long time, I
began to feel a yearning which was an effect of the nostalgia I had been
ill with in the winter. [B.K. Kukel. From the Era of Accession of the
Amur Region // “Historical Herald”, 1896] » — E.M.)

As we can judge by the previous examples, the main meaning of
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nostalgia in the XIX c. was “a longing for a place”, to be specific, for
the homeland.

Since 1974 there have been more and more instances of the use of
nostalgia in the meaning of “a longing for the past time”.

Yemanu u nonsnu, ymo smo 6ceeo auwb OeccunbHas HOCMATbIUA
no nesozepamumomy npouiniomy. [A.C. Uepnsen. [IHeBHuk (1974)]
(RNC)

(«They got tired and realized it was merely a helpless nostalgia for
the non-returnable past. [A.S. Chernyaev. Diary (1974)] » — EM.)

In the 1990s “nostalgia” came to be frequently used with particular
time indicators like adverbial modifiers of time, numbers, precedent
names and precedent situations typical of a certain era. The following
example illustrates the use of time-related vocabulary, a date and a
precedent name. All these means intend to evoke images of the past
that must be familiar to the recipient:

This mother-daughter comedy has all the trappings of 1963
nostalgia -- the pop tunes, the cars and clothes, the Kennedy
assassination -- plus another movie anachronism: a lot of old-
Jashioned heart. (“Critics’ Voices”. MAG: TIME, 1991) (COCA)

3a 6cem amum — Hocmanveuss no muguueckol uapckou Poccuu ¢
6bICOKUM KYAbmypHuIim cooougecmeom <..> [C. I'. Kapa-Mypsza.
«CoBok» BcrtoMuHaeT cBoto xku3Hb (1998)] (RNC)

(«Behind all this there is nostalgia for the mythical tsarist Russia
with an elite cultural community <...> [S. G. Kara-Murza. «“Sovok”
Remembers His Life» (1998)] » — E.M.)

Since 1981 “nostalgia” has been used in a positive meaning, though
it is still occasionally called a disease:

Ax, Hocmanveus — npeKpacHan 60ae3nb, oM KOMOPOU HEBOZMONCHO
u He HyscHo neuumvbcs. [Jleorun Yrtecos. «Crmacu6o, cepaie!» (1982)]
(RNC)

(«Ah, nostalgia is a beautiful illness that one can’t and needn’t cure»
[Leonid Utesov. “Thanks, Heart!” (1982)] » — E.M.)

The word “fit” (Russ. — «npuctymn») is often used in combination
with “nostalgia” to denote both, a strong physical reaction and a strong
emotion, which means that nostalgia like an illness is intense enough to
produce visible physical effects:

Y meco cmywunoce umo-mo 6pooe npucmyna HOCMAIbIUU.
[Apkamuit Crpyrankwii, bopuc Crpyrankuii. I'pag oOpedeHHBII
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(1972)] (RNC)

(«He had some kind of a fit of nostalgia. [Arkady Strugatsky, Boris
Strugatsky. The Doomed City (1972)] » — E.M.)

<..> a son she named Miguel in a fit of nostalgia for her
firstborn. (Arturo Islas «FIC: Migrant Souls», 1990) (COCA)

One can’t but notice the numerous positively coloured adjectives,
nouns and verbs used with the lexeme “nostalgia” in all the three
corpora. There seems to be a dramatic rise in the number of examples
of positively-coloured instances of the use in the 1990s.

RNC: npeodasaruce nocmanveuu/ npedasamvcs nocmanveuu («to
indulge in nostalgiay — E.M.) (1982, 1991-1994); umocmanveus no
cmapuvim, xopowum, roockum omuowenusm («nostalgia for good old
human relationships» — E.M.) (1987-1998); ¢ muescnocmuvio u
Hocmanveueti («with tenderness and nostalgia» — E.M.) (1999).

BNC: It was a magical evening of pure nostalgia enjoyed by an
audience from nine to 90 years of age. (1985-1994); a mixture of
fondness and nostalgia (1990); to indulge in the sheer nostalgia of days
bygone (1991).

COCA: a fond nostalgia (1990); nostalgia for an idyllic past (1992);
the magic of nostalgia (1995); A warm flood of nostalgia suffused him
(1996).

The frequent use of positively coloured epithets deserves special
mention:

RNC: mananmnueass nocmanveuss («talented nostalgiay — E.M.)
(1981); Bzgoanosanuvlii cmoib mMpoamenvHol hopmou HOCMAIbUU
(«Worried by such a touching form of nostalgia» — E.M.) (1982);

cenmumenmanvHou Hocmanveuu («sentimental nostalgia» — E.M.)
(1991-1994); ¢ mapmenaonoii nocmamveuel écnomunarw <..> («l
remember with marmalade nostalgia <..>» — EM.) (1997);

ammocgepy pagunuposanHoll, Xpynkou Hocmanvbeuu no yemy-mo («the
atmosphere of a refined, fragile nostalgia for something» — E.M.)
(1998).

BNC: a mood of relaxed and optimistic nostalgia (1984); soft-
headed nostalgia (1985-1994); with affectionate nostalgia (1991); the
honeyed glow of nostalgia (1993); a romantic and utopian nostalgia
(1994).

COCA: the warm nostalgia of those holidays (1990); romantic
nostalgia (1991); a real honest-to-goodness nostalgia boom (1992); 60s
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feel-good nostalgia (1993); Golden-Years nostalgia (1995).

The most frequently used word combination with “nostalgia” in all
the three corpora seems to be “nostalgia for the good old days” (Russ. —
«HOCTJILIMS 1O CTapbIM JTOOpBIM BpeMeHam») (at least 1 occurrence
per 100 entries), which illustrates the semes of “time” and “positivity”
in the meaning of the word.

As for the perception of nostalgia as a collective or individual
emotion, it becomes clear that it can be both, but most frequently a
reference is made to something in collective memory.

In the RNC there are numerous mentions of the nationality word
“Russian” together with “nostalgia” or abundant use of “nostalgia” in
combination with the different forms of the first-person plural personal
pronoun, which goes to show that to the Russians nostalgia is a largely
collective emotion:

A mocka, a pycckasa, npucywas moabko HAM 8 CUNbHOU Mepe,
Henomeprou mepe — nocmanveusa! [T.B. Jloponuna. [[HEBHUK aKTPHUCHI
(1984)] (RNC)

(«But a yearning, a Russian yearning, only characteristic of us in a
strong form — nostalgia! [T.V. Doronina. Diary of an Actress (1984)] »
—EM.)

The use of the cultural symbols of Russia is also worth mentioning,
e.g. in the following abstracts a reference is made to the Russian birch
tree, the Russian traditional dish called “Siberian dumplings” and the
landmarks of the typical Russian scenery:

<..> HO 6edb HOCMAAbcUs — 3MO UMO-MO 6pode 0epe3oK,
nenbmeHell nO-cUOUPCKU, MaKo8oK uepkeeii Ha Ilamuuykoil,
3ACHENCEHHBIX NOel WU JHCeNMO20 KIAEHA HAO MOZUNON MOe20
omuya nHa Beeoenckom knaoouue 6 Mockee. [Muxamn Kozakos.
Axtepckas kuura (1978-1995)] (RNC) («<...> but nostalgia is
something like birch trees, Siberian dumplings, the domes of small
churches in Pyatniskaya, snow-covered fields or the yellow maple
above my father’s grave at Vvedenskoye Cemetery in Moscow
[Mikhail Kozakov. Acting Book (1978-1995)] » — E.M.)

Hlyxwun 6 cocmosnuu HOCMAIb2UU O0ObIYHO XOOUT YEeN08amb
oepesku — pycckue 6 Ilapuosice uoym xywamv Oonunuuxu 3a 200
¢panxos. [Wrops MapremoB. Ilapmwx - ropom koHTpacToB //
«Crommmay, 1997.06.10] (RNC)

(«Shukshin in the state of nostalgia usually went to kiss birch trees —
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Russians in Paris go to eat pancakes for 200 francs [Igor Martynov.
Paris: A City of Contrasts // “Capital”, 1997.06.10] » — E.M..)

As compared to the RNC, the BNC and the COCA do not seem to
include many examples of “British/American nostalgia”. But we
believe that it does not necessarily mean that nostalgia is only
individual in English-speaking countries. It is also collective, but its
“collectivism” is expressed in other ways, e.g. through references to
some phenomena known to each target individual. The fact that a
cultural phenomenon is well-known to all representatives of the target
audience is illustrated by the absence of any explanations in the text,
thus, the addresser relies on collective memory (Sibul, 2017). To
decode the following message correctly, the recipient has to have some
cultural background, especially knowledge of precedent names:

Best riot for teenagers: John Doyle's Sixties nostalgia version of
The Sleeping Beauty, with arm-waving singalong and fast-forward
time-travelling, at the Liverpool Everyman.
[[Guardian, elect. edn. of 19891221]. London: Guardian Newspapers
Ltd, 1989, Arts material, pp. ??. 921 s-units.] (BNC)

Nostalgia also gets a clear-cut individual “dimension”, e.g. a person
can experience nostalgia for a period in their life (more often childhood
or youth):

It had been an uncomfortable and disturbing sensation and he was
still wondering whether it hadn’t been only the incense, the spring
evening, and nostalgia for his boyhood. (“An unsuitable attachment”.
Pym, Barbara. London: Pan Macmillan Pubs, 1993, pp. 13-154. 2519 s-
units.) (BNC)

In case nostalgia is individual, there is often a mention of a person’s
individual reminiscences of past experiences, especially related to their
childhood, career or food:

A ucneimel8aro HACMOAWYIO HOCHAIBLZUID... XOYY OOMOI, X0UYy K
Mame, xouy Kk Oemam, Xouy Xo0ums RO ceoeil Keapmupe, Xouy
Jiexcams 8 ceoell nocmenu, He Moy NOHAMb, KAK 6 Hell Modcem
aexcamy Ha MamMuHbIX C8AOCOHBIX NPOCHMBIHAX KHIO0-MO OpY20ll,
X0uy MY3bIKy, XO0Uy JIUGEHb, XOUY CAYWAMb CKA3KU, Xouy Oecamb
b6ocukom no ayycam <...>. [TarbsiHa OkxyHeBckas. TaTbSIHUH IEHB
(1998)] (RNC)

(«I feel a real nostalgia... I want to go home, I want to go to Mum,
to the children, to walk around my flat, to lie in my bed, I can’t
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understand how somebody else could lie on Mum’s wedding sheets, |
want music, [ want pouring rain, I want to listen to fairy tales, stomp
barefoot in puddles <...> [Tatyana Okunevskaya. Tatyana’s Day
(1998)] »— EM.)

At the height of his fame and glory he thinks with nostalgia of the
rough country food of his childhood. (“An omelette and a glass of
wine”. David, Elizabeth. London: Penguin Group, 1987, pp. 156-274.
1944 s-units.) (BNC)

Since the 2000s there has been no significant observable change in
the understanding of “nostalgia” — it is still treated as a positive
emotion and still refers to the past time rather than a past place, but the
entries in the RNC are mainly limited to reminiscences of the Soviet
times and in the BNC and the COCA reminiscences tend to include
periods from the 60s to the 90s. Thus, nostalgia has been narrowed
down to the time of a society’s immediate past that are in the living
memory of its members, e.g.:

Kumatickue xocmuueckas u amomHas KOPROPayuu  maxoice
BbI3LIBANIU CKOpee HOCHMANbIUI) NO COBEMCKOMY RPOWIIOMY, YeM
gocxuweHue nocieOHum ciogom mexwuxu. [EBrennit OropoIHHKOB.
[Mogaumercs mu ¢ koneH «Ypanmaiy»? // «kcrepry», 2015] (RNC)

(«The Chinese space and atomic energy corporations also caused
nostalgia for the Soviet past rather than admiration for state-of-the-art
technology. [Evgeny Ogorodnikov. Will “Uralmash” Get Off Its
Knees? // “Expert”, 2015] » — E.M.)

The 1980s nostalgia is finally paying off! (“Thank God, Someone Is
Making a Documentary About Jackie Collins”, MAG: Jezebel, 2019)
(COCA)

There are more examples (as compared to the previous periods)
demonstrating that the meaning of nostalgia has broadened to refer not
only to a specific period of time but also to the pre-digital age when life
used to be closer to a human’s biological self. Thus, nostalgia came to
denote the real and authentic as opposed to the virtual and fake, e.g.:

One of the great sad lessons that, among the many diminishing
returns of technology that we've learned over the last hundred years, is
that the virtual really isn't an adequate substitute for the authentic.
All that we've lost is just such a theme. And we see that in all
the nostalgia stuff; there is an awareness on some level that's very
widespread, that we've just lost so much. We're just cut off. As life

113



becomes more and more artificial and mediated and disembodied, and
the techno culture it's just becoming very impoverished and cold and
empty and perhaps it just is. (“Yu Koyo Peys”, 2006) (COCA)

Moreover, the meaning of nostalgia seems to have blurred so as to
include not only the past but also the present and even the future:

I have nostalgia for something. It just hasn't happened yet. But it's
gonna happen <...>. (“Women in Trouble”, 2009) (COCA)

In some cases, it becomes clear that nostalgia can occasionally be
treated as a “shell noun”. The term “shell noun” was introduced by
Hans-Jorg Schmid in 1997 to denote a class of abstract nouns that only
get their meaning in context (Schmid, 2000). Like vague category
markers, “shell nouns” help to deliberately de-focus some information
and create “ad hoc, instantial categories relevant to the needs of the
present discourse” (Malyuga, McCarthy, 2018, p. 40). For example, in
the following abstract the word is used in the meaning of
“expectations’:

Perhaps it's too much to expect a remake to live up to
our nostalgia.

(«'Shadow of the Colossus' remake is missing something vital», MAG:
Engadget, 2018) (COCA)

The meaning of “nostalgia” is now so broad that it has become
possible to be “nostalgic for nostalgia”, which should probably be
interpreted as “wanting to bring back something from the past”:

Colt hired this band and when he did he just kept screaming " it's
gonna be 1998 all over again! " Poor guy, he's just, he's nostalgic
Jor nostalgia. (“The Wedding Party”, 2016) (COCA)

Having analyzed the evolution of the term, let us move on to the
way it is handled in today’s study of retro. Most definitions of
nostalgia, as can be expected, revolve around its ability to conjure up
images of the past and its positive connotation.

One of the most cited definitions of nostalgia was given by F. Davis:
“A positively toned evocation of a lived past in the context of some
negative feeling toward the present or impending circumstances”
(Davis, 1979, p. 18). A similar definition was given by J.J. Sierra and S.
McQuitty: “A yearning for the past, or a fondness for tangible or
intangible possessions and activities linked with the past, and is
experienced when individuals feel separated from an era to which they
are attached” (Sierra, McQuitty, 2007, p. 99). Both of the definitions
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bring out discontent with the present as the main reason for the
appearance of nostalgia.

Other definitions include a broader understanding of nostalgia and
bring out its contradictory nature. One of the earliest definitions
demonstrating that nostalgia is woven of paradoxes was suggested by
theologian and philosopher R. Harper in 1966:

“Nostalgia combines bitterness and sweetness, the lost and the
found, the far and near, the new and the familiar, absence and presence.
The past which is over and gone, from which we have been or are being
removed, by some magic becomes present again for a short while. But
its realness seems even more familiar, because renewed, than it ever
was, more enchanting and more lovely” (Harper, 1966, p. 120).

More recent definitions of nostalgia, like the abovementioned one,
are broad and highlight its inherent paradoxicality, e.g. “a bittersweet
longing for former times and spaces <...> private or public return to the
past, and sometimes to an interlinking imagination of the future”
(Niemeyer, 2014, p. 1).

The ambivalence of nostalgia appears to consist in the following
features:

1) “bittersweetness”;

2) oldness and novelty;

3) the ability to evoke images of the past, the present and the future;

4) realness and unrealness.

Strictly speaking, nostalgia is not one emotion, but rather a
combination of several polar opposite emotions, both positive and
negative, hence its “bittersweetness”.

It is also stated that nostalgia is not always based on a person’s real
experiences: it could include fantasies and assumptions or images that a
person has not encountered themselves but is aware of because they
possess the so-called collective memory. Nostalgia brings together
knowledge about the past and the present and ideas about the future.

It is of interest that in psychology different forms of nostalgia are
described. One of them is the so-called “anticipatory nostalgia” —
“missing aspects of the present before they are lost in the future”
(Batcho, Shikh, 2016, p. 75). Anticipatory nostalgia is opposed to
personal nostalgia that looks back on the past. Unlike anticipatory
nostalgia, personal nostalgia tends to be positive rather than negative.

The new perception of nostalgia as a yearning for the present can be
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illustrated with the help of the recent language material of the end of
the XX c. — the XXI c. In the following film description, we find the
word combination ‘“nostalgia for the present” which used to be
perceived as an oxymoron back in the mid-1990s:

<...> ONE OF THE CHARACTERISTICS OF “MANHATTAN" IS
THAT IT CREATES A NOSTALGIA FOR THE PRESENT. (The font
of the original text is unchanged. — E.M.) (“Woody Allen: A
Documentary”, 2012) (COCA)

Moreover, the definitions make it clear that nostalgia can be both,
individual and collective. Inasmuch as nostalgia pertains to the domain
of the collective, it is possible to treat it as a component of retro.

Retro is a complex object of research that can’t be defined in one
single way because it is understood differently depending on the field
of knowledge. Retro is mostly studied in the humanities where it is
treated as a multifaceted phenomenon of culture that can influence
human mind and behaviour.

In linguistics retro is researched insufficiently and no single
linguistic definition of retro has been worked out and justified. In our
opinion, when trying to define retro it is necessary to bear in mind the
reason for the popularity of retro. Retro must have emerged as a
response to the postmodern challenges of the ongoing processes of
informatization and digitalization which are believed to have put
pressure on a human’s psychology. On the one hand, technology has
greatly simplified our life enabling quick transportation, transmission
of information and communication, but, on the other hand, it has made
it more complicated in that we feel cut off from nature and lost in the
technosphere. The acute conflict between a human as a biological
creature (“natura naturata”) and a human as a creator (“natura
naturans”) makes us turn to the past in search of simplicity and
authenticity, hence the demand for old or old-fashioned artefacts,
traditional means and forms of communication.

However, it is not simple to resolve the conflict by simply
remembering the past because, as J. Baudrillard puts it, the main
referential for reconstructing the past, i.e. history, has been lost and has
become a “retro scenario” (Baudrillard, 1994). Feeling nostalgia for a
lost referential, people have to create artificial substitutes called
“simulacra” with the help of the code of their culture. Retro proves to
be one of such simulacra: it manifests an attempt to resurrect history
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through simulation or rather to create a new history based on
knowledge of the past.

Being a man-made product, retro is largely a phenomenon of culture
capable of storing and imparting cultural knowledge. Nostalgia can be
considered a key component of retro as retro is initially triggered by
nostalgia for the past and the latter, in its turn, is triggered by retro. It is
worth mentioning that retro mainly manifests itself through mass
culture, or pop culture (as opposed to the so-called high culture),
because, just like real history, a “retro scenario” has to be created by
the masses. At the same time the role of an individual can’t be
underestimated. While pondering on the connection between nostalgia
and retro, music journalist and author S. Reynolds points out that “the
intersection between mass culture and personal memory is the zone that
spawned retro” (Reynolds, 2011).

To our mind, retro in linguistics is to be defined as a linguo-cultural
concept that imparts knowledge about the past, the present and the
future with the aim of evoking nostalgia.

Having analyzed the development of the term “nostalgia”, we
suppose that when studying retro researchers have to proceed from the
idea that the key emotion of retro, that is nostalgia, has evolved over
time from a term denoting “a disease” through “a positive emotion
caused by images of the past” to a broader one dealing with the past,
the present and the future, the individual and the collective. It has
undergone a shift in meaning and semantic blurring and, as has been
demonstrated above, occasionally can be treated as a “shell noun”.

The complex process of the transformation of the meaning of
“nostalgia” falls under the general cultural trend of nomadism that
appeared as a reaction to the challenges of postmodernism and has
recently become an interdisciplinary subject widely discussed in
humanitarian sciences. Nomadism is one of the popular concepts of
postmodern philosophy that refers to the extreme mobility and
deterritorization of culture. One of the most well-known interpretations
of the nature of nomadism was suggested by the French philosophers
G. Deleuze and F. Guattari, the founders of the so-called “nomadology”
project (Deleuze, Guattari, 1986). They believe that nomadism is a
strategy used to challenge and fight the rigidity and strictness imposed
by the state, hence the methods “nomads” typically resort to —
smoothing spaces, blurring borders and changing places.
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Though nomadism is usually associated with travelling, it is not
limited to the category of “place”. Nomadism could also manifest itself
in the way of thinking — the “nomad thinking”: “<...> one should be
able to think without borders, without limitations. Nomadism frees our
thought, not simply in the sense that we can think whatever we want,
but more so in that we can think in whatever way we want” (Kuperus,
2016). Nomad thinking involves travelling through space as well as
time. The same can be said about nostalgia: it encapsulates all forms of
displacement in that it helps to travel across time and space in one’s
imagination. So, both nomadism and nostalgia break borders, enabling
a person to think critically and broaden their mind.

Nomadism can be successfully used to explain the nature of many
postmodern concepts including nostalgia and retro, as was
demonstrated by L. A. Guseynova in her linguo-culturological study of
retro (Guseynova, 2017).

Thus, we suggest that in retro-focused research nostalgia should be
understood broadly as a positive emotion intentionally evoked by the
real or imagined images of the past, the present and the future,
pertaining to individual or collective knowledge, experiences and/or
memory. It should be highlighted that, to our mind, nostalgia is
conjured up intentionally with the help of retro means and,
paradoxically, does not necessarily address a recipient’s memory, but
rather involves cultural background knowledge or personal experiences
gained through interaction with culture.

Conclusion

The conducted research shows that the term “nostalgia” has
undergone a significant semantic shift since it was coined in the XVII
c. to denote the disease of extreme homesickness. The changes in the
meaning of the term are the following ones.

First, the term was demedicalized and since the 1970s has been used
to denote not only a yearning for the past place, but also for the past
time.

Second, in the 1980s “nostalgia” began to lose its negative
connotation and acquired a positive colouring. It came to be treated as a
sought-for condition.

Third, nostalgia does not necessarily belong to the realm of the
individual. It could be both, individual and collective in that it appeals
to both, personal knowledge, experiences and/or memory and collective
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memory.

Fourth, as the term addresses the collective as well as the individual,
one does not necessarily need to have experienced something first hand
for nostalgia to be evoked in their mind. Cultural background
knowledge could suffice to feel nostalgic for the places you have never
been to and the times you have never lived in. Furthermore, nostalgia
brings together knowledge of the past and the present and ideas or
fantasies about the future, so nostalgia could be largely based on a
person’s imagination, but not on reality.

Last, it is important to highlight that the term “nostalgia” has the
same nature as the phenomenon of retro. Just like retro, nostalgia
demonstrates features typical of nomadism, a cultural trend that aims to
address the challenges of postmodernism. In the XX c. the meaning of
nostalgia was blurred and came to denote things and events of the pre-
digital age. In certain cases, the meaning is so broad that “nostalgia”
acquires the status of a “shell noun”, which could be used to influence
the recipient in a desired way, e.g. conveying either a positive or a
negative emotion.

The main changes the term “nostalgia” has undergone over time are
to be considered when doing research into retro in the humanities.
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A.A. KonbkoBa

Poccuiickuii yHUBepPCUTET APYAKObLI HAPOIOB

IMOTHUBHBIE CPEJICTBA SI3bIKA KAK CIIOCOB
BO3JAEUCTBHUA B UTAJIbAHCKOM U AHI'VIMMCKOM
NYBJIUMHUCTUIECKOM JUCKYPCE

B cmamve uepe3 npuzmy  conocmagumenvbHoco — aHANU3A
paccmampusaromesi 0COOeHHOCMU  SMOMUBHOU  (DYHKYUU A3bIKA 6
nyonuyucmu4eckom Ouckypce, a maxice OeMOHCMPUPYemcs, Kaxue
cpedcmea A3bIKa Mo2ym Obimb UCHONb308AHLL OJisl 8030€UCMBUs HA
yumamens.  Llenvio  Oannoll  cmamvu  A615emMCs GbIARLEHUE
KOMMYHUKAMUBHO-NPASMATNUYECKUX ACNEeKMO8 dMOMUBHOU QyHKYUU,
peanuszyemol. 8  pamMKax — UMANbAHCKO20 U QHIULCKO2O0
RYOIUYUCIUYECK020 OUCKYPCA. AKMYATbHOCIb OAHHO20 UCCAEO0BAHUSL
obycnoenueaemcss  WUPOKUM — PACNPOCHMPAHEHUEM  A3bIKOBO2O
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6030€licmeUst 8 COBPEMEHHOM NYOIUYUCTIUYECKOM OUCKYpCe 68UOY
yeunenus gosoeticmeus Ha uumamens. Hoseuszna 3axmouaemces 6 mom,
umo 6 Hacmosiujee 8Pemst KOMMYHUKAMUBHO-NPACMAMUYECKULL ACHEeKm
IMOMUBHOU (PYHKYUU HEOOCTNAMOUHO PACKPHIN 8 NYOTUYUCTIUYECKOM
OuCKypce, a makdce OmMCymcmeyem OOCHMAMOYHOEe KOIUYECmEO
COBpeMeHHbIX pabom U UCCAeO08aAHUL, CEA3AHHBIX C TUHSBUCTNUYECKUM
AHATU30M — UMAABAHCKUX U aHenutickux — 2asem. Hccnedosanue
NPOBOOUTOCH HA OCHOBE AHANUZA IKOHOMUUECKUX cmamell u3 Hauboiee
asmopumemmnvix eazem Hmanuu La Repubblica, Corriere della Sera,
La Stampa, the Guardian u the Telegraph. B pabome ucnonvzosancs
KOMMYHUKAMUBHO -NPASMAMUYECKUT  N00X00 U  OUCKYPC-AHAAU3  C
UCNONB306AHUEM — KAYECMBEHHbIX U KOMUYECMBEHHbIX — Memo008
obpabomku Oanuvix. Bvlau ucciedo8anbl KOHMeEKCm YHOmpeOaeHus.
IMOMUBHBIX  CPeOCM8 S3bIKd, UYACMOma UX ynompeOneHus 6
UMANbSAHCKUX U QHITUUCKUX — CTHAMDbSX U UX  CHOCOOHOCHD
ocywecmeanams 6os0eticmeue Ha yumamens. llpueoosamces 00600vl 0
MoM, umMoO paccmampuseaemvle IUHSBUCMUYECKUE eOUHUYbl UMEIOm
cunvHoe gosoelicmsue Ha cosnanue. Mmoau ucciedo8anus pacuupsom
NO3HAHUS O CROCODAX B030€lcmeusi NYOTUYUCTUYECKO20 OUCKYPCA HA
yumamens, a Maxdice 0 HAYUOHAILHOM CE0e0Opasuu UMAIbIHCKOU U
aHenuiickoll 2asemul. B ceoux 6vi800ax asmopvl nOOUepKU8aOm, Ymo
6030elicmeyIowWull. NOMEHYUAN OUCKYPCA pPeanu3yemcs ¢ HOMOWbHO
9KCHPeCCUBHOCU A3bIKOBLIX CPEOCS.

Kmiouesvie cnoea: nyoruyucmuveckuti OUCKYPC, JHCYPHATUCTIUKA,
anamuz  OUCKYpca, — CEeMAHmuKd, — NpasMamudeckuti  nooxoo,
KOMMYHUKAMUBHO -NPAMAMUYECKUTL  ACNeKm, 9MOMUGHAs (DYHKYU,
IMOMUBHOCHb,  UMATbLIAHCKASL — CMAMbs, — AHIIUUCKAs — CMAmbs,
IMOMUBHBIE CPEACMBA SI3bIKA.
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RUDN University

EMOTIVE MEANS OF LANGUAGE AS A WAY OF

INFLUENCE IN ITALIAN AND ENGLISH PUBLICISTIC
DISCOURSE
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The article examines the features of the emotive function of
language in publicistic discourse, and also demonstrates what
language means can be used for the author's influence on the reader.
The aim of this paper is to identify the communicative and pragmatic
aspects of emotive function implemented in the framework of Italian
and English publicistic discourse. The relevance of this study is due to
the wide spread of linguistic influence in modern publicistic discourse
in order to increase impact on the reader. The novelty lies in the fact
that at present the communicative and pragmatic aspect of the emotive
function is not sufficiently disclosed in publicistic discourse, and one
can also observe an insufficient number of works and research related
to the linguistic analysis of Italian and English newspapers. The
research was carried out on the basis of an analysis of economic
articles from the most authoritative Italian and English newspapers La
Repubblica, Corriere della Sera and La Stampa, the Guardian and the
Telegraph . The research was conducted on the basis of communicative
and pragmatic approach and discourse analysis using qualitative and
quantitative methods of data processing. The context of the use of
emotive language means, the frequency of their use in lItalian and
English articles and their ability to influence the reader were
investigated. Arguments are given that the linguistic units under
consideration have a strong effect on consciousness. The results of the
study expand knowledge about the ways in which publicistic discourse
affects the reader, as well as about the national identity of the Italian
and English newspaper. In conclusion the author emphasizes that the
influencing potential of discourse is realised through the expressiveness
of linguistic means.

Keywords: publicistic discourse, journalism, discourse analysis,
semantics, pragmatic approach, communicative and pragmatic aspect,
emotive function, emotivity, Italian article, English article, emotive
expressive means

BBenenue

[TyOnmuImMCcTHYeCKHA CTHIIb, SIBIISASCH OAHUM W3 (DYHKITMOHAIBHBIX
CTHJIH pedYd, WCIONB3yeTCs [JIsl HAamucaHUs CTaTei, OTYeTOB,
HMHTEPBBIO, OYEPKOB U T.J. HA Pa3IMyYHbIC COIUAIbHBIC U TTOJIUTUIECKUE
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Tembl. Ero  ocHoBHble  ¢yHKUMM - HMHQOpMAIMOHHAs |
BO3JICHCTBYIOIIAs, KOTOPBIE MCIIONB3YIOTCS BMECTE, TIOCKOIBKY aBTOP
oOpamiaercsi K MyOJIMIMCTUIECKOMY CTUJIIO, KOr/ia Tepel HUM CTOHUT
3ajlaya He TOJIbKO JIOHECTH MH(OpMAIHMIO JI0 YHUTATelNsl, HO TEM WM
HWHBIM 00pa3oM noBiuATs Ha Hero (Malyuga & Orlova, 2017) . Jannas
3ajjaqya OCYLIECTBIISIETCS ABTOPOM IPU  TOMOLIM HCIHOJIB30BAHUS
Pa3IMYHBIX JIMHTBHCTUYECKUX CPEACTB, TAKMX KaK MHOTO3HAYHOCTH
CJIOB, CJIOBOOOpAa3oBaTeIbHBIE pECypCchl (aBTOPCKHE HEOJIOTH3MBI),
9MOIMOHAIBHO-3KCIIPECCUBHAS JIEKCHUKa (nanbomee 9acTo
HCHOJb3YEMBbIE - BMUTEThl U MeTadopbl), CHHTAKCHYECKHE CPEACTBa
BBIPAKEHHUSI SMOTHBHOCTH (PHUTOPHYECKUE BOMPOCHI M BOCKJIMIAHUS,
MOBTOPBI, HIUIMIICUC, UHBEPCHS, MapUEIUILUs, aHTUTE3a, Tpafalus U
T.4.) (). [lyOmuImcTHYeCKHid CTHIIL MO3BOJSIET yOenuTh YHMTATElNs B
00OCHOBaHHOCTH BBIJIBUHYTOH WHHULIMATHBBEI aBTOpa U BbHI3BAaTh
KETAeMyI0 pEeaKkIui0 Ha CKa3aHHOE TPH IOMOLIM JIOTHYECKHUX
paccyXIeHuii W SMOIMOHAJBHON HANpSHKEHHOCTH BBICKA3bIBaHUS,
JEMOHCTPHUPYSI T€ OCOOEHHOCTH SIBJICHHsSI, KOTOphIE MOXXHO HaumOolee
3¢ EKTUBHO HCIIONBH30BATH JUIST IOCTHKCHUS [IETIH.

Jns myOaMIMCTHYECKOTO CTUIIS XapaKTepHbl KaK YepThl HAYYHOTO
CTWJIA, TO €CTh JIOTMKAa W IOCJIENOBATEILHOCTh W3JIOKEHUS, TaK H
00pa3HOCTh M OSMOLMOHANBHOCTh, MPUCYIIME XYIOKECTBEHHOMY
CTHJTIO, TIOCKOJIBKY OH HAXOJUTCS Ha CTBIKE ITHUX JBYX CTHIICH.

[TyGnmuuucTuieckuil TUCKype KaKeTcsi MOHOJIOTOM, HO TIO CBOEH
OpUPOAE OH JHAIOTHYCH. ABTOp TEKCTa CTPEMHUTCS HE CTOJBKO
NPOSIBUTH CBOM CHOCOOHOCTH B OOJACTH SI3BIKOBBIX HABBIKOB H
TEOPETUYECKON JIMHTBUCTUKH, CKOJBKO OKa3aTb HEOOXOJMMOe
BO3/ICHCTBHE Ha aapecara, HE3aMEeTHO YOEIHUTh €ro B YeM-TO BHITOIHOM
it camoro aBTopa. (CrneoBaTeNbHO, HCIONB3YEMbIe  S3bIKOBBIC
CpeacTBa IOJDKHBI YCHEIIHO BO3JEHCTBOBATH HA MPEACTaBUTENEH BCEX
CJIOEB HACEIICHUSL.

[MaxoBckuit B.M. mpuaepxuBancs MHEHHSA, YTO OSMOTHBHOCTH
TekcTa (OpMHUpPYeTCS Ha BCEX YPOBHSAX f3bIKA U CIIOCOOCTBYET
CO3JIaHHI0 OOIIEH BBIPA3UTENHLHOCTH, KOTOpasl peanu3yeT (QYHKIHUIO
BmusiHus  (LaxoBckui, 2009). DOMOTHBHOCTb, IO €ro MHEHHIO,
BBICTYIIa€T  KaK  JIMHTBHCTHYECKas  KaTeropus,  O3Hayaromas
CHOCOOHOCTh ~ SA3BIKOBBIX ~ E€AWMHHMIl  OTpakarb  CyOBEKTUBHO
MHIVBHTyaJIbHBIC TIEPEKNBAHUS OIPEICIICHHBIX IMOLUH YeT0BEKa.

B pamkax pgaHHOW CTarbM OMOTUBHOCTH TpAaKTyeTcs Kak
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JMHTBUCTUYECKAsT XapaKTePHCTHKA COYETAaHHUS SI3BIKOBBIX CPEJNCTB,
CIOCOOHBIX TIPOM3BECTH 3MOLMOHANLHBIA 3(PQEKT, TO ecCTh BHI3BAThH
oIpeieIeHHbIE 3MOLIMH Y afpecara.

BrIpasuTenbHOCTh MOKHO OTHECTH K TParMaTHYECKUM KaTerOpHsM,
«3TO CO3HATENbHOE BO3ACHCTBHE HAa CIyLIaTeldsl C TOYKH 3PEHHS
BIICYATJIAIONIEH  CHJIbI  BBICKAa3bIBAHMS,  BbIPA3UTEIbHOCTH, €ro
acTetnueckod  xapakrepuctukn» (IImorpockas, 1993). Takum
00pa3oM, BBIPa3UTEIILHOCTh — KaTEropys, HallpaBJIeHHAs Ha ajpecara,
TO €CTh OHA UMEET [IparMaTuieckoe 3HaueHue.

OMOTHUBHOCTb — 3TO KOMIIOHEHT BBIPA3UTEIIBHOCTH, OTPAKAIOLIHMA
BIMSHME TEKCTa HA SMOIMOHAIBHYIO, HEHHTEIUIEKTyalbHYI0 chepy
yenoBeyeckor Mcuxuku. OHa BBICTYNAeT CPEACTBOM BBIPAXKEHUS
aMoIui, 4yBcTB, apdeKkToB M HACTPOSHWS ajpecara, MeperaeT ero
OTHOILICHHWE K MpeAMeTaM M SIBJICHUSIM OOBEKTHBHOW PEaJbHOCTH, a
TaK)Ke BIIMSIET Ha YYBCTBA OKPY KaIOIIUX.

[MaxoBckuit B.M. mumer o B3aMMOCBS3W MEXIYy SMOTHBHOM H
BO3/ICHCTBYIOMIEH (QYHKIMAMU: «IMOTHUBHOCTH SIBJISIETCSl HamOoJjee
Ba)KHBIM KOMITOHEHTOM IIParMaTuKH S3bIKa, IOCKOJIBKY HanOoee sSpKo
BoIIonaeT B cebe ee BozaeicTByromyro (yaknuto» (IllaxoBckuii,
2009, c. 5).

Marepuansl 1 METOBI HCCJIEIOBAHUS

MarepuanoM HCCIENOBaHUs SBISIOTCS CTaTbU B 3JIEKTPOHHOM
(hopmaTe TakMX M3BECTHBIX UTANBIHCKAX W aHIJIMHCKHUX raseT, Kak La
Repubblica, Corriere della Sera m La Stampa, the Guardian, the
Telegraph.

Meron BbIOOpa cTateii 00yCcIoBIIEH TeM, YTO B pabore ObLIO BAXKHO
MPEJICTaBUTh COBPEMEHHYIO TIpeccy, II03TOMY BBIOOpKa cCTarei
npousBomiach u3 uzganuii 2019-2020 rr., mpu 3TOM BBIOpaHHBIC
TEMbl B OCHOBHOM KacalOTCi BIMSHUA U (HOPMHUPOBAHUS
OOILIECTBEHHOTO MHEHHS, MO3TOMY HCIOJb3YeMbIH B CTaThsIX S3BIK
SIBJIICTCSL  TOAXOASIIMM JJIT HM3y4YeHWsl SIBJICHUH (opmMupoBaHus
peYEeBOro BO3CHCTBUS.

W3HauanbHO aBTOpB! IJIAHUPOBAIM COCPENOTOUMTHCS TOJIBKO Ha
MOHOTHUIIMYECKOM  IIOAXO/AE€, BbIOMpass  TEeMbl,  IOCBSILECHHBIC
SKOHOMMKE, IOIUTUKE WM HKojoruu. OIHAaKO IpHU IOATOTOBKE
Marepuana ObUIO OOHapy)keHO, YTO BBIOOpP CTaTbedl pPaszHBIX
TEeMaTHYECKUX TPYIIT MO3BOJSIET YBHIECTH TO, KaK (DYHKUIUS BIIHSTHUS
HCIOJIB3yeTCs B paboTe ¢ 00IIECTBEHHBIM MHCHHECM.
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Takum  oOpa3oM, aBTOpaMM  OBLIM  OTOOpaHBI  CTaThH
NPEUMYIIECTBEHHO Ha CJICIYIONIME TEMAaTUKH: XPOHUKH, TMOJIUTHKA,
HayKa, TEXHOJIOTHH.

ABTOpI)I HCIIOJIB30BAJIM  CIACAYIOMIUE METOAbI JIMHIBUCTUYCCKUX
HCCIIEIOBaHHMN:

- ONHCATENbHBI METOJ, MCIOIb3YEMBIH NPU aHAJIM3E U U3YYCHUU
(GopM, CTPYKTYp H TPOIECCOB HA BCEX YPOBHSIX S3BIKOBOH CTPYKTYPHI:
(doHomorun, MoOp(QONOTHH, CHHTAKCHCE, JIEKCHKE, CEMaHTHUKE H
IparMarTuke;

- COIIOCTAaBUTEIBHBI METON COCPEIOTOYEH Ha (PYHKIMOHHPOBAHUU
JIMHTBUCTUYECKOM CTPYKTYphl. I[Ipy HCIONB30BaHUM 3TOrO METOAa
Ba)XHO COOTHOCUTH KaK HEKOTOpPBIC 3JIEMEHTHI sI3bIKa, TaK M IIEJIbIe
00J1aCTH CTPYKTYPHI;

- KOHTEKCTOJIOTMYECKHH aHAJM3 3aKII4yaeTcss B H3YYCHUHU
S3BIKOBOM €MHHIEI B KOHTEKCTE. TONBKO MpPHHHUMAas BO BHHUMAaHHE
Oouorpadpuyeckuii, COIMAaJIbHO-UCTOPUYECKHH, JMTEePaTypHBIH,
KyJbTYPHBI M JIMHTBUCTUYECKHH KOHTEKCT, MBI MOXXEM IOJHOCTBIO
CYAMTH O COJICP)KaHUH TEKCTa;

- METOJI KOJIMYECTBEHHOr0 aHaJM3a, BBISABIIIONINN BEPOSTHOCTHBIC
CTaTHCTHYECKUE JaHHBIC, A TAKKe HanOoJiee YaCTOTHBIC, IICHTPAIbHBIC
ANIEMEHTBl ~ TEKCTa. OJTOT METOA BaXeH Ui ONpeJCTICHUS
CTHJINCTUYECKOTO TpPH3HAKAa TEKCTa, JUIA HM3YYCHHS OTJIMYUTEIBHBIX
SI3BIKOBBIX OCOOCHHOCTEH, XapaKTePHBIX TOMY WJIK HHOMY aBTODY.

CoBpeMeHHbIE HTATBSIHCKHUE Ta3eThl

Cpemn caMmbIX TOMYJSIPHBIX HTAJBIHCKUX Ta3eT HEOOXOIMMO
BBIIENUTH Takue, kak La Repubblica, Corriere della Sera u La Stampa.

CTONT OTMETHTH, YTO C MOMEHTa 3apOXKICHUS IKYPHAIUCTCKON
npodeccu OKoH4aHMe BTopoit MupoBoii BOWHBI CTAIO JEMKATHBIM H
pELIAfoNIMM  UCTOPHYECKMM MOMEHTOM JUISi HMTaJIbSHCKOW Ta3eThl.
[Tocne ycrpaneHus QammvcTCKOW TOIMTHKA B CTpaHe HEOoOXOAuMO
ObUI0O  OCBOOOIMTECS OT TOH PUTOPHKH, KOTOpas paspymiaia
BBIPA3UTEIBHOCTh TA3eTHBIX CTAaTeH, COJCpPIKaHUE KOTOPBIX Kacajoch
TOJIBKO MPOTMAraH/bl ¥ MOBEPrajioch EeH3ype.

JpyrumMu ciioBamu, MPOHU30IILIO TO, YTO Ta3eThl MEPEILIA OT OJHOU
npo0GsiemMbl K aApyroid. CTaTe OBUIM MOATOTOBJICHBI B COOTBETCTBHH C
NpaBUJIAMH TPaJUIMOHHON I'PaMMAaTHKA U COBCEM HE OBUIM OTKPBITHI
JUIi  HOBOBBEJEHMH, Oojee TOro, NPHCYTCTBOBAJIH  CIIOXKHBIC
CHHTAKCUYECKUE KOHCTPYKIIMM W CIIO)KHAsl TEPMUHOJIOTHS, KOTOPYIO
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Heserko pacrm@poBars. Tonbko rasera Il Giorno momeiTanachk BRIATH
U3 3TOM JIOTUKHU, OTKPBIBIIMCH HauboJjiee monyisipHoMy ctuimo. Ho 3to
OBLT €MMTHIYHBIA CITyJai.

B cepenune 1970-x srta yaymaromasi BhIpa3UTENbHOCTh Hauaja
YXOIWUTh CO CTPAaHMI] Ta3eT MOCIE TPUIUATH JeT Oe3MITEKHOrOo
rocroAcTBa. M3MeHeHus Mpon30IIIM ¢ MOMEHTa OCHOBaHMsI ra3ersl La
Repubblica B 1976 rony Dymxenno Ckanbdapu, KoTopasi cooduiaia o
HOBHHKAaX HE TOJBKO C TOYKH 3PEHMS COIACP)KaHMSA, HO Tarke Ha
HNOJIUTHYECKOM M JIMHITBHCTHYECKOM ypoBHe. EMy ynamock cos3nathb
MOJIeJTb, KOTOpas BBIIUIA 32 PAMKH Ha30MJIMBOW T'a3eTHOW JICKCUKH, B
HOJb3y KOMMYHHKAILMM, JajJeKod OT OJHOo00pasus U HESICHOCTH
CMbICIa. JTO HOBOE OTHOIIEHHWE HE OCTaloch B mpeaenax La
Repubblica, a pacimmpunocs, Haxomss Bce Oonblie W OonblIe
COOOIIHMKOB C  HTAJIBIHCKOM TOYKM 3peHus. HampaBieHue
MyOJHICTHYECKOTO CTUJIA B MTamiu ctano cMechio 00IuX JIEMEHTOB
MIOBCETHEBHOM PEYH C KYJIbTYPHBIMUA U BOCTPEOOBAHHBIMH OTCBHIJIKAMH.
HemocpencrBeHHO B pe3ynbTartax WCCICAOBAHHS — HM3JIOKEHBI U
000CHOBaHBI TPUMEPHI YIIOTPEOICHHUS Pa3rOBOPHBIX (pa3 B CTATHIX.

B ocHOBe HM3MEHECHHS BBICKA3bIBAHHMH JIGKAIM TPUYUHBI HHOTO
XapakTepa, KOTOpble HE MOV OBITh CBSI3aHBI TOJNBKO C SI3BIKOM.
CraHeT sCHee, eCIi Mbl O0paTuMcsi K COBPEMEHHOMY IOCTPOCHHIO
rasersl La Repubblica: ocHOBHOe BHUMaHHE YAEISIETCS MOJUTUKE IO
CPaBHEHHIO C HOBOCTSIMH, U, TOMUMO IPEICTABJICHUS] HOBOCTEH, ra3era
HMECT TCHACHIHNIO MX KOMMCHTHPOBATD. MoxHO CyIUTb O TOM, 4YTO
9TO SBJISIETCS MPOTPECCUBHBIM IIATOM aBTOPOB, CYMEBIINX JIaTh ra3eTe
[S11($ 60HbIHe OPUTMHAJIBHOCTH W BJIMAHWA HAa KOHKYPCHTHOM PBLIHKE.
Takum 00pa3oM, UMEHHO OOLIECTBO, UCTOPHYECKUN U TOIUTHYECKHUN
KOHTEKCT IOBJIMSUIM Ha (JOPMUPOBAHHE S3bIKA Ta3eT.

B sTOoM cMmemeHnn 0GanaHCOB BpeMs ObUIO ONAarOmpHATHBIM IS
TOr0, 4TOObI MHPUBETCTBOBATH MJAXKE S3BIKOBbIE MeTaMOp(o3bl, H
JUTEPaTypHbIA ~ HMTAJBSHCKUHA  S3BIK  Oonblne He OBbUT  TeM
€/IMHCTBEHHBIM, YeMYy HY)KHO OBLJIO CIIIOBaTh W YEro HYXHO OBLIO
npecieoBaTh 000 1eHoi. Takum 00pa3oM, MUChMEHHAs U yCTHAsI
peyb CIMINCh B Pa3HOBUIHOCTB, KOTOpas ObUla TpH3HAHA U
obo3HaueHa  kak  [taliano  neostandard  (HeocmanOapmublil
umanvauckuty). VIMEHHO W3-3a O3TOr0 SIBJICHHS B Ta3eTax CTajd
HOSIBIATECA JIBE TIEPECEKAIONIMECS JIMHUHM: OTKPBITOCTh pEYH H
JKEJIAaHUEe BOCCTAHOBUTH MUCbMEHHOCTh. C OIHOW CTOpPOHBI, CTapble

128



CTHJINCTUUECKUE  DJIEMEHTBI, KOTOpble OOpeKaqu MHCEMO Ha
HEECTECTBEHHOE OKaMEHEHHE, OTOPachIBAIOTCSA, B pe3yJbTaTe Yero B
Me4aTy TMOosBIsSETCA Oojee YHPOLICHHBIH CHHTaKCHC M JIEKCHKOH,
COCTOSIIIIMK W3 Pa3rOBOPHBIX (pa3; ¢ JIPYroil CTOPOHBI, BO3HUKAET
HaMEpEeHHEe COMpPOBOXKIATh MYOJHIIUCTHYECKUN AHUCKYpC (opmamu,
KOTOpbIE  OIJIAIIAIOTCA B pPEYM, Majo  KOHTPOJIUPYEMBIMU
KOHCTPYKIHUSIMU M IPSIMOH PEUBIO.

OcranoBuMcsl TTOIpoOHEEe Ha OMHMCAHWW WTAJBSHCKUX TazeT. Kak
ObUIo ckazaHo panee, La Repubblica Obima ocHoBana B 1976 romy
Oymxenno Ckanbdapu. U3 wucrounmka c caiita La Repubblica,
MUCCHEH Ta3eThl SIBISETCS CO3laHue HH(OPMHPOBAHHOM, aKTHBHOU
MyOJIMKY, TOOMIPSEMOI K y4acTHIO B OOIIECTBEHHON >KM3HU Onaronapst
nydieMy 1 6ojiee TiTy0OKOMY IIOHUMAaHHIO COOBITHIA, UIIEH U KYJIbTYPhI
B Uraimm m B mmpe. C stoii memsto La Repubblica coOupaer,
IpOBEPSIeT, MPOU3BOJUT M PACIPOCTpaHSIeT WH(MOPMALUIO U JAPYroe
COJIEPKUMOE, KOTOPOE CIIY’KUT OOIIECTBEHHBIM MHTEPECaM U MOMOTaeT
MOJACPKUBATh 3I0POBYIO KOJJIEKTUBHYIO Cpelly. Y Ta3eThl €CTh psij
STHYECKUX MPUHIUIIOB, OCHOBAHHBIX HA MAKCUMAJIBbHOH IPO3PaYHOCTH
U OTBETCTBEHHOCTH, KOTOPBIM TPHICPKHUBAIOTCS €€ pPaOOTHHUKH.
OcHoBa pabOTBl €€ KYpPHAJIMCTOB — HE3aBHCUMOCTb, OTKa3 OT
KOH(JIMKTa UHTEPECOB, BHUMAHUE K CAMBIM CIIOPHBIM TOYKaM 3pEHUS,
cobmoenne npaB venoBeka u Koncturyrwn Mrammu. La Repubblica
CChIJIATCSl  HAa  LEHHOCTH  EBPOMNEWCKOro  €IMHCTBA,  9TO
MHOTOHAIMOHAJIbHASI MEXKTYHAPOIHAS Ta3eTa.

La Stampa Opula ocHoBana B Typune 9 despans 1867 rona.
Onupasice ©Ha 150-nerHroro wucroputo, La Stampa crpemurcs
MHTEPNPETUPOBaTh LIEHHOCTH  CBETCKOM, OECHpUCTpacTHOW W
He3aBucHMOH rasersl. Kak ckaszan Appuro JleBu, «Omaromaps mmupore
nHpOpPMaIUK Ta3eTa CIOCOOCTBYET POCTY MPOCBEIIEHHOTO U 3PEJIoro
UTaJgbsHCKOro  obmiectBay. CoxpaHss  CBOIO  HCTOPHYECKYIO
UJICHTUYHOCTD KaK ra3era, IpovYHo yKopeHuBIIascs Ha CeBepo-3amaze,
HO WMemLas MEeXIyHapoaHbli oxBar, La Stampa mnpoasuraer
IIEHHOCTH €BPOMNEHCKOM KyJIbTYphl, IPO3pavyHOCTh M 3((eKTHBHOCTD
rOCyJapCTBEHHOI'O  VyIpaBJICHHWs,  WHHOBAlMK C  YyBCTBOM
OTBETCTBEHHOCTH 3a OynyIuee nmokoneHne. OTHOMIEHUS MEXIy Ta3eTon
M ee YMTareIsIMM OCHOBAaHBI HA JOBEpUHM K myOnukamusiM. B razere
YeTKO pa3[esieHbl OOIIfe CTAaHIApThl M LEHHOCTH, PYKOBOZISIIHE
MPUHIMIIBI, KAacAIOUIMecs KakK XYPHAIMCTCKOM pabOTBI, Tak M BCEX
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COTPY/IHUKOB Ta3€Thl.

Corriere della Sera 6puta ocHoBana B 1876 romy W MO Tpaaulyu
SIBJISIETCSL BEAYLIEH HaluMOHAnbHOW razeroi. bmarogaps cBoeMy
ABTOPUTETY OHA BEKaMHM HAXOJUTCS B LIEHTPE HAINMOHAIBHOW >KU3HH,
cobupast ¥ aHAM3HUPYS COLMAIBbHYIO, KYJIbTYPHYIO, OJIUTHYECKYIO H
9KOHOMHUUECKYIO JMHaMHKy. biaromaps mpocToMy M SCHOMY CTHIIIO,
3pPEeKTUBHOMY, HO YMEPEHHOMY SI3bIKY M YUCTOH M YBJICKATEIHHOM
rpaduKe, OHa CTaHOBHUTCS Bce Ooyiee COBPEMEHHOMW, JIOCTYNHOW |
OPUSTHOM A1 YTEHUS, He Tepsisi NP 3TOM CEPhe3HOCTH W
oobexTuBHOCTH. ExxemueBno Corriere ucuepnbIBaronie yAOBICTBOPSIET
noTpeOHOCTH uYuTaTeNss B MHGOpPMALMM M Pa3BICUEHHSX: HapsAAy C
TEKYyIIMMH COOBITUSIMH, TIIOJUTHKOH W HOBOCTHBIMH CTaThsIMH,
PEIaKTUPYEeMBIMU CaMbIMHU M3BECTHBIMM HMEHAMH B UTAJbSHCKOH H
MEXKTyHapOIHOHN KYpPHAJHCTHKE; B HEH TaKKe pa3MeIlatoTCsl CTaThH O
KyJbType, Pa3BICUEHHUSX U JOCYTE.

Teopernyeckue 0CHOBAHUA

[lo mepe Toro, kKak MyOJIMIIUCTUYECKUN IHCKYpC W OOIIECTBO
MEHSIOTCS, SMOIMU CTAaHOBSITCS Topa3io Ooyiee BaXKHOH JMHAMUKOW B
TOM, KaK CO3/Ial0TCSl M TMOTPEOJSIIOTCS HOBOCTH. AKIEHTHPOBaHHE
BHIMAaHHS Ha SMONMSAX KaK HA KIIOYEBOM 3JIEMEHTE IEPEOIpeesieT
KJIACCUYECKYI0 HJCI0 JKypHAIUCTCKOM OOBEKTMBHOCTH — HAa CaMOM
Jiefie 5TO MEHSeT caMy HJICI0 HOBOCTEH. DTO BaKHO, MOCKOJIBKY
NyONMIMCTUYECKUI JAUCKYpC WrpaeT Bce Oosee KIIOUEBYHO DPOJb B
Hallle >KU3HH, TaK Kak WHQOpMAIKs, CBEACHUS U COIMANIbHBIC CETH
CTaHOBSATCS Bce 0Oojee TIOBCEMECTHBIMH M  aBTOPUTETHBIMH.
ExxenneBHblidi 1NOTOK HOBOcTed B FHTepHeTe B coueTaHuM C
TpamuuuoHHeiMd CMM cran Oosnpiie, 4yeM KOraa-imbo Mpexse.
[Torpebutenn HOBOCTEH UMEIOT OoJiee MIMPOKUN JOCTYI K OONbIIEMY
KOJIMYECTBY KYPHAIMCTCKUX MaTepuanoB, dem mnpexzae (Russell,
2011).

B mHacrosmiee Bpems cymecTByeT Tpu (akropa, MoOYXKIAIOMUX
JKYpPHaJMCTOB HCIOJb30BaTh 53MOLMM B KauyecTBE WHCTPYMEHTA.
[MepBblii akTOp — SKOHOMUYECKHI, TTOCKOIIBKY KOHKYpEHIIHsI B cdepe
*KypHamuctuku orpomta. Kak mumer Kpuc Ilerepc B cBoeii paGore,
HOBOCTH Bcerja ObIIM SMOILMOHAIBHBIMM — pa3HHUIA CETOIHS
3aKJIIOYAETCsl B PACTyIIEM pa3HOOOpa3ud SMOLMOHAIBHBIX CTHIICH,
BO3pOCIICH MPHEMIIEMOCTH Y4YacTHSl JKYpPHAJIHCTOB M B TOM, YTO
TIOTIBITKY BOBJIEUb ayAMTOpHIO cTanu Oonee sBHbIME (Peters, 2011).
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Bropoii dakrop 3akirodaercs B TexHonoruu. CyIEeCTBYIOT YeTKHE
JIOKa3aTelbCcTBa TOTO, 4YTO WCIOIb30BAHWE DOMOTHUBHBIX CPEJICTB
[IOMOraer  NpUBJ€Yb  BHUMAaHHE  YHTATeNled W NPOIIUTH
B3aUMOJICHCTBUE C  HUMH. Hcrounnk ¢ OMOILMOHATIBHO
3aXBaThIBAIOIMMHA HM300pKEHUSAMH / KapuKaTypamyd IpHBJIEKaeT
Oosnbile BHUMaHUSA. TEKCT, HAlMCAHHBI Ha Pa3rOBOPHOM f3bIKE, Kak
MPaBUJIO, YBEIMYMBAET PEAKUUIO Yy MOTpeduTenss HH(popMalmu.
Crenyer oTMETHTh, YTO MH(OpPMAIMs BCE Yallle pacupocTpaHseTcs He
Yyepe3 Tra3eTHble KHOCKH, a IIOCPEICTBOM COLMANbHBIX cereid. Ha
JKYPHAJHMCTOB BO3JIO’KEHA OTBETCTBEHHOCTH HE TOJIBKO 32 MPE3CHTALMIO
U IPEACTaBICHHE aKTyaJbHOH MH(OpMaimy, HO U 3a MyOIMKAIMIO U
MOMYJISIPU3ALHIO CBOEH paboThl B ceTsax. OueHb BaKHO yOenUTh JItoen
pacmpocTpaHaTh HH(POPMAIUIO, @ SMOLMOHAIBHOE BO3ICHCTBUE UMEET
pelaoriee 3Ha4eHHe sl TOro, YTOOBI 3TO MPOU3OLILIO.

B-Tperpux, peds HIET O JMydIeM MOHUMaHHUW TTOBEICHHS JIIOACH, a
TaKkKe O KYJIBTYPOJOTMHM M HEHPOICHUXOJOTHH, CTOSIIUX 33 OTHM.
[loHnmanue TOro, KaKk JIOJM OTHOCATCS K HOBOCTSIM Kak Ha JIMIHOM,
TaKk ¥ Ha OOIIECTBEHHOM YPOBHE, )KU3HEHHO Ba)KHO JJISI JIFOOOTO, KTO
XO04YeT MPUBJIEYb X K TOMY WJIM HHOMY UCTOYHHUKY HH(OpMAaIny.

C TeopeTHUeCKOM TOYKH 3pEHHs] JUCKYpC MpeACTaBiseT coOoit
CIOXHOEe o0pa3oBaHMe, OTJIMYarolieecs psaaoM snemeHToB. C
NPAaKTHIECKOW TOYKM 3pEHUS AUCKYPC M JMCKYpC-aHAIU3 MOTYT
OpeOCTaBUTh ~ OTPOMHOE  KOJMYECTBO  JIMHIBUCTHUYECKOW  H
OKCTPaJMHTBUCTHYECKOH  HMH(OpMANMK, KOTOpas MOXET OBITh
UCIONB30BaHa B PAa3jMYHBIX  MCCIIENOBAHUSAX  (COLIMOJIOTHS,
KOMMYHHKATUBHBIE UCCIIEIOBAHMSI, TICUXOJIOTHsI, SKOHOMUKA U T.1.).

OcTaHOBHUMCS Ha CJIOBE «ITyOJIMLIUCTUIECKUID, YTOOBI IOJYEPKHYTh
ero coBpemeHHbld cwmbicia. CormacHo B. H. JleBunoii u C. B.
'ycbkoBOH,  «OHSTHE  MYOJIMIIMCTUYECKOTO  TEKCTa  SABJISETCS
CHHOHMMOM KOHLEMIUH MyOJUIMCTHYECKOr0 TEeKCTa B COBPEMEHHON
HayyHoii — mapamurme.  CymecTByeT — ompeAeiieHHBIH — Habop
JUHTBUCTUYECKUX KPHUTEPUEB, IO KOTOPHIM MOXKHO OIpPEAEIUTh
OPUTHHAIBHOCTB JIIOOOTO TEKCTa, B TOM YHCIE ITyOIUIMCTUYECKOr0»
(JleBuna, I'ycbkoBa, 2016, http). daktryeckn KpUTEpuH pa3BUBAIOT
UJICI0 JICKypca Kak 0co0Oro TEKCTa, KOTOPBHIA SBIAETCS YacCThiO
KOHKPETHOH CUTYyalllH, IPOUCXOAAIIEH B JaHHOM Kiacce / o0ImecTse /
KyJbTYype.

[lonaTre MNyONUIMCTHYECKOTO0 IUCKYypca OCOOEHHO HHTEPECHO,
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KOTJla Mbl QHAJIM3UPYEM €Tr0 C TOYKH 3PCHUS Pa3jIMYHBIX KYJBTYP.
HranpsiHCKas KyJabTypa MMEET OYCHb JIaBHHUE W OOrarbie TpaIUlUH
MyOJIUIIMCTUIECKOTO JTUCKypCa, PHUTOPHUKA AWCKypca MEHSJIach C
TEYCHHEM BPEMCHHU.

KoMMyHHKaTHBHBIE OCOOCHHOCTH JTHCKYpCa JIOBOJBHO MHPOKH, U
OHU HCXOJIAT OT MOHSATHUS OOIICHUS] KaK PEYEBOTO aKTa MPOU3BOJICTBA
TEKCTOBOW wWH(popManuu. B 3aBUCHMOCTH OT KOMMYHUKATHBHOM
eJMHUIBl JIUCKYPC MOXKET pa3iiiaThCsi U HMMETh OINpe/eliCHHbIC
O0COOEHHOCTH.

[IparmMaTueckne OCOOCHHOCTH JHCKypca MOXHO OINUCaTh Kak
BO3MOXHOCTh NPUMEHSTHh JUCKYPC B PEalbHOW KU3HH, TIOITOMY OH
JIOIDKEH UMETH BCE HEOOXOMUMEIE Ka4eCTBAa, YTOOKI OBITE MOJIC3HBIM U,
TakKiM 00pa3oM, COOTHOCHTBCS C pPEANTbHOCTBIO ¥ OOIIECTBOM.
Jluareuct KoGozeBa WM.M. ommcanma mparMaTHyecKHUil TOMXOJ Kak
NpSIMOE MCCIICIOBAHUE YCJIOBHMI PEYEBOrO OOINEHHS, TTOCKOIBKY OHH
OTPaKEHBI B SI3bIKOBBIX BBIPAIKCHHUSX.

[IparmMaTueckuii aclieKT WIpaeT OYEHb BaXKHYIO pPOJIb U TECHO
CBS3aH C JIMHTBUCTUYECKUM acleKToM (OPMHUPOBaHHS TEKCTA:
€JIMHUIIBI TEKCTa COCTABJIAIOTCS OCOOBIM 00pa3oM, OT (POHETHUYECKOTO
U (DOHOJIOTHYECKOrO [0 JIEKCUYECKOTO YpPOBHEH, UYTOOBI MPHBIICYD
ayJIMTOPUIO M TOJJCPKMBATh €€ HMHTEpeC K MpeaMery. boiee Toro,
TEKCT JIOJDKEH BBIOJHSTH OYCHD CHENU(HUECKYIO POJb: HEJIOCTATOYHO
MPOU3BECTH BICUATJICHUE, OH JOJ/DKEH TMPEJOCTABIIATh Meaua-
uH(pOpMAIUIO, CO37aBaTh KOHKPETHOE BHICHHE OOCYKIaeMOro
npeaMeTa, IPYTUMH CIIOBaMH, UMETh BIIMSIHAE Ha ayauTopuio. Takum
o0pa3oM, paccMmarpuBas €IMHUIIBI MEIUA-TeKCTa, MBI MOXKEM
COCPEJIOTOUYHMTHCS Ha JIBYX ACMEKTaX, TAKUX KaK «aCTeKT MPHUBJICUCHHS
BHUMAaHUS» W «acleKT yOeKICHUs», KOTOpble 00a OYEHb BaXKHBI B
aHaJIN3¢e TAaHHOM PaboTHI.

Pe3yabTarhl M 00Cy:KIeHHE

OMOTHUBHBIN S3bIK C TOUKH 3PCHUS apryMEHTAIUU — 3TO TaKOW SA3BIK,
BBI3BIBAIOIIMN OMpEICIICHHBIE AMOIMHN Yy cobecemHuka (y 4uTarens,
eclM peyb HIeT O OyMaKHOM WCTOYHUKE), TMPHUBOMASIHME €ro K
ONpEJICNICHHBIM  3aKIOYeHUsM.  Meradopel WM 3BOEMU3MEI
UCTIOJIB3YIOTCS JUISI TOTO, YTOOBI CKPBITH OIPECIICHHBIC ITOHSTHS.
OBpEeMU3MBI B TaKMX CIIy4asx MPUHAMAIOT TOYHOE YCJIOBHOE
3HadeHrne. OJHAKO OHHM TaKXe MOTYT OBITh WCIIOJNBL30BAHBI W IS
COKPBITHS HEKOTOPBIX aCIeKTOB PEajbHOCTH, IMOOYXIas coOeceHIKa
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CIeNaTh BBIBOJA, OCHOBAHHBIA TOJBKO HAa YACTHYHOM IPEICTaBIICHUN
CUTYAIIHH.

OTKpBITOCTh pe4M, BHUMAaHHE K peaju3My Uil JOCTHIKSHHS
O00BEKTHBHOCTH, SIBIISIFOTCS BYKHBIMU U IIEHTPAJIBHBIMU B UTAJIBSTHCKOM
myOJIMIUCTUYECKOM JHcKypce. B cemupaecsTsie ronpl MOSBICHHE
BBIPA3UTENIbHOCTH B HMTAJBSIHCKOM IyOJIHMIIUCTUYECKOM JIUCKYypCe
MIPUHECIIO ¢ COOOW MPSAMYIO peyb, KOTOpas 3aHsja Bce Ooiee BayKHbIE
yacTu Tekcta. DakT BKIIOYCHUS] TIPSIMON peYd B TEKCT OrPaHUYHUBACT
pOJIb IMCATENId, WM, 10 KpaiHed Mepe, TONbKO BHEWHE. Takum
00pa3oM TepsIoTCS CHHTE3 M IepedopMyIMpOBaHHE HOBOCTEH, a
BMECT€ C HUMH W CIEMUPHKA TPATUIMOHHOTO MyOIUIMCTUIECKOTO
quckypea. OT 4pe3MepHOro CKOIUICHHS M TUIOXOW YUTaeMOCTH, U3-3a
HEPaCcIPOCTPaHEHHOW JIGKCUKW CTaredl Hadajga JBajlaToro Beka
CETOIIHS MBI JIBUKEMCS K IIPOTUBOIMOJIOKHOMY HalpaBJIEHUIO, KOTOPOE
pazbaBisieT u (hparMEHTHPYET COJIEPIKAHUE CTATEH CEpPUSMH BOIPOCOB
U OTBETOB. KpaTKoCTh HM3NIOKEHHS M YIPOILIEHHWE TEKCTa MPOU3BEIN
PEBOJIONMIO B BHIPA3UTEIBHOCTH MYOIUIIUCTUIECKOTO CTUJTISI, H3MEHUB
TPaJIMIIHOHHBIC JIOTUKO-CHHTAKCHYECKHIE CBSI3H.

TumoB mpssMol pedd, KOTOpble MOXHO BCTPETUTh B TaseTax,
CYIIECTBYET JBa — WHTEPBBbIO M IuTata. He Oymem yrmyOusTbest B
NEPBBId THI, OJHAKO MPO IMTUPOBAHME CKAXKEM, YTO 3TO CaMbIH
pactpoCTpaHEHHBIA TPUEM B HOBOCTHBIX CTaThsiX. C MOMOIIIBIO IIUTATHI
co3/laeTcsi BIEUaTIICHWE CIopa, OMHCAaHWsI M paccka3a O KaKOM-TO
COOBITUM, OHAa BBOJHTCS B KOCBEHHYIO peub, MepeMexasch C Hei,
TpaHuIla MEKIy HUMHU MOYTH pa3MbiBaeTcs. CIeayIomuid npuMep u3
UTAITBHCKOM Ta3eThl IEMOHCTPUPYET ITO:

«... Marinella si é poi scusato. «La persona ha insistito, gli abbiamo
detto che vendiamo online ma poi abbiamo accettato che venisse - si e
difeso, cercando di spiegare e giustificare quanto accaduto...»

«...llomom Mapuneina uzeununacs: «4Henogex Hacmosi, Mol
CKA3aaU emy, 4mo npooaem OHAAlH, HO NOMOM CONACUNUCH, YMODbl OH
npuwien — oM 3aWUAICS, NBIMASCL 00BACHUMb U ONPAsOaAmy Mo, Ymo
NPOUZOULTO ... »

Uurtarenb  JODKEH  OYE€Hb  BHHMATENIBHO  OTHOCHTBCA K
HEMPEPHIBHLIM MEPEX0iaM OT IUTAT K KOCBEHHOH peuH, TaK KakK ecTh
PUCK TIOT€PM HUTH MOBECTBOBAaHMS. DTO TaKXKE MPOUCXOAUT H3-3a
OTCYTCTBHSI TIEpeJlaull CUTHAJIOB MPSMOM ped, TaK Kak OOBIYHO
[JIAaroJibl, IEMOHCTPUPYIOIIME 3TO, OTCYTCTBYIOT (TaKue KaK CKA3amb,
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0obasumv, cnpocums, YKa3amv, NOACHUMbL U M.0.), @ CTOST TOJBKO
KaBbIuKU. CIeYIOMUIA TPUMEp 3TO IEMOHCTPHPYET:

«...«La mia passione per ['astronomia nasce a 22 anni mentre
frequentavo la facolta di Giurisprudenzay. Paolo Zampolini ora di anni
ne ha 33 e fa l’'avvocato, vive a Viterbo e insieme a cinque amici ha
fondato il Gruppo astrofili Galileo Galilei a Tarquinia...»

«...«Mos cmpacms Kk acmponomuu poounace 6 22 200a, Ko20a s
yuuncs Ha wpuouveckom gaxyrvmemey. llaono 3amnonunu cetivac 33
200a, oH pabomaem opucmom, dxcusem ¢ Bumepbo u emecme ¢ nAmvio
OpY3bAMU OCHOBATL IF0OUMENbCKYI0 epynny acmponomos Galileo Galilei
6 Tapxeunuu...»

[lucarenn MOryT COKpaTuTh LMTATy WM JOMOJHUTH €€ CBOHM
MHEHHUEM, MIPEJICTaBUTh U OCBATHTDH €€ B Hanboee 01aronpusTHOM IS
HUX ToJoxeHnHu. Takum o0Opa3om, mpsMasi pedb SBISAETCS OJHUM U3
3¢ (EKTUBHBIX CIIOCOOOB BO3JICHCTBHUS HA YUTATEIIS.

Jlanee mpuBeneHb! IpUMeEpHI IpsMOi peun u3 ra3ersl The Guardian:

«...The driver of our car, a white woman, looked at the lone black
man surrounded by police officers with their guns drawn and said:
“It’s good they’ve got so many on him. You never know what they’ll
do.”»

«...Booumenv Haweti mawunvl, 6enas dHcemuuHd, NOCMompena Ha
YEPHOKOIICE20 MYIICUUHY, OKPYICEHHO20 COMPYOHUKAMU HOTUYUU C
opyoicuem, u ckazana: “Xopowio, ymo y HUX MAK MHO20 OpPYICUL.
Huxozeoa ne 3naewn, umo coeraiom amu wepHoxodicue.”»

Crnenyrormuii mpuMep:

«...A party spokesman said: “All reportable donations to the
Conservative party are correctly declared to the Electoral Commission,
published by them and comply fully with the law... ”»

«...Ilpecc-cexpemapv napmuu ckasan: “Bce omuumvieaemvie
HOJICEPMBOBANUS 8 KOHCEPBAMUBHYIO NAPMUIO NPABUTLHO 00bAGTEHL 8
u3OUpaAmenvHot  KoMuccuu, OnyoauKO8aHHOU €10 U  NOIHOCHbIO
coomeemcmeayom 3aKomy... ' »

CyiecTByeT 1Ba BEAYIIUX CIOco0a HCIONB30BaHHUS 3MOTHUBHBIX
CPEICTB: CIOBA MOTYT HCIOJNB30BaThCs IJIsl BO3OYXKICHHS 3MOLMH,
MOCPEJICTBOM TPE/CTABJICHUS CHUTYAaIlUH, OTIUYHOW OT peallbHOCTH;
WO TEPMUHBI, OOBIYHO CBSI3aHHBIE C OTPULATEIEHBIM  WJIH
MOJIOXKUTEIIBPHBIM TIPE/ICTABIICHUEM CHUTYaIlUH, MOTYT YIOTPEOJIAThCS
JUIE U3MEHEHHsI OLEHKH Y)K€ W3BECTHOM CHUTyallMd. JTO pas3iuyue
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UMEeT pellIaroNiee 3Ha4eHue JUIsl MOHUMAaHUS CBS3U MEXKIY 3HAYCHUEM
CJIOBA U SMOLUAMHU, KOTOPBIC OHO BBLI3LIBACT.

Jlekcuueckre CcpeicTBa HAaXOIATCs Ha TIABCHCTBYIOIICH IMO3WIHU
Cp€au SMOTHBHBIX CPEACTB sA3bIKA. Ha HaHHBIﬁ MOMECHT BbIACTIACTCA
ClieAyroNas TEHJACHIUS B W3YYCHHH JIGKCHYECKUX CpEICTB: a)
MCCJIEJIOBAHUE OTAEIBHBIX SMOTUBHBIX JICKCEM; 0) U3ydEeHHE JIEKCHKO-
CEeMaHTUYECKHX TpylNI 5SMOTHBHOW JIEKCHKH; B) HCCIICIOBAHHE
CHHOHUMOB / QHTOHHUMOB, OTHOCSIIMXCSI K SMOTUBHBIM CPEACTBAM; T)
HCCIIeIOBaHUE POJI MeTa(Opbl B CMBICTIOBOM PETIpe3eHTAIM! 3MOLUH.

Kaxercs, 4TO pasroBOpHBbIC BBIPAKEHUS IIPEICTABIIIOT COOOM
HanOonee CyIIECTBEHHBIM JEKCHYECKUH IUIAcT ITyOIMIMCTHYECKOrO
JICKYpCa, B COOTBETCTBUH C TEHJCHIMEH YHOTPEOISATh MPOCTON SI3bIK,
KOTOPBIM HCIIONB3YETCS B MOBCEIHEBHOM JKU3HU YUTATENICH, XOTS U C
JOJDKHBIMU OrOBOpPKaMH. B 0OJBIIOM KOJNHMYECTBE Pa3rOBOPHBIX (pa3
BoHOMU TmpH3HAET S3BIKOBOM BBIOOP, KOTOPHIA YACTUYHO SIBISETCS
npeJHAMEPEHHbIM, a YaCTHYHO — IPH3HAKOM IpeHeOpeKeHUs IMpH
cocTaBliecHMH TekCcToB. OIHAKO CIeAyeT MMETh B BHJY, YTO BBIOOD
HanOolee YIMOTPeOUTENHHOTO CJIOBAa BMECTO OOJiee CIOXHBIX €ro
CHHOHUMOB  MOXET  COOTBETCTBOBATH  IOUCKY  OIPE/IEICHHON
BBIPA3UTENBHOCTH, W3 YE€ro MOXKHO 3aKJIIOYUTh, YTO Ppa3TOBOPHBIC
¢pa3bl — MOTEHIHATBHO 3MOTHBHBIC. Nx M™MOXHO Ha3BaTh
«KITFOYEBBIMM»  KOMIIOHEHTaMH, «(yHIaMEHTAJIbHBIMH  YaCTSIMID»,
HaAXOJSIIMMUCS B PaMKax CYKICHHS, a Takxke Bcero tekcra (Bonomi,
2016).

Bb110 MpoananM3npoBaHO HATMYKE PAa3rOBOPHOM JIEKCUKH B CTAThIX
uTaNIbsHCKKX TazeT. [lomyunics ciemyronuii Habop CIIOB, KOTOPBINA MBI
BBIOpAJTH TSl HAILIETO MUCCIIETOBAHMS:

- HWMEHHBIE W CcJIOBeCHbIe (pa3bl, HaJIEJICHHbIC OOJBIION
BBIPA3UTEIHHOCTRIO, Kak vederci chiaro / sicHo Buaerh, canta vittoria /
noet nobeny, picchia/picchiano duro / 6beT/0bI0T cHIIBHO, montagna di
quattrini / ropa geHer;

- smetterla / mpexpaTuTh;

- stavolta / Ha 3TOT pas;

- infatti / Ha camoMm zene

- strombazza / IIyMHO PEKJIAMHPYET;

- perdere la faccia / moTepsaTh TULO (IOTEPATH YECTH).

EnuHCTBEeHHOE yTOYHEHHE, KOTOPOE MBI MOXKEM CHeNaTh, 3TO TO,
YTO €CTh 00Jiee PacTpOCTpaHEHHBIE BHIPAKEHUS W 0e3 ONpe e IeHHOMN
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dbyHKIMU, Takue Kak smetterla, stavolta, vederci chiaro, Koropsie
OTIMYAIOTCS OT JPYTMX Ppa3rOBOPHBIX ¢pa3, NPUHAISKANIUX K
ONpeNleIeHHBIM  00JIacTsAM, TaKuM Kak girare / nepexmouams
(KOMITBIOTEPHYIO IPOTPaMMy) B OTHOIIIEHUH TOTO, KaK 3TO padoTaeT.

B crnenyromem npumepe, B3stoM u3 razersl La Stampa, pazoepem
pasroBopHyto ¢pa3y perdere la faccia.

«...Una maniera per non «perdere la facciay, letteralmente, in
tempi di pandemia...»

«...Cnocob ne «nomepsamo 1uyo» OYKEANILHO 80 6pemMs NAHOeMUU
»

«IlorepsaTs MU0 (MOTEPSATH YECTh)» — TUIMYHOE CIIOBOCOYETAHHE B
PasroBOPHOM pedH UTAJIbSHCKOTO SI3bIKa, UCIIONIB3yeMOe AJISl ONMCAHUS
CUTYyalli{, B KOTOPOH YEJIOBEK TepsieT pEeMyTaluio, MPECTHX HIH
JIOCTOMHCTBO. TO €CThb, BBIPAXKEHHE «IOTEPSTH JHI0» O3HAYACT, YTO
YeNoBeK OOJbIle HE MMEET CMEJIOCTH IOKa3aTh, KAaKOW OH €CTh, U3-3a
OOCTOSITENILCTB, B KOTOPBIX ObLIa MOTepsiHa ero 4ecTb. OpHaKo B
JAHHOW CHTyaluu (pa3a TepseT CBOW MepBOHAYATIBHBIA CMBICT; aBTOP
CTaTh HAMEPEHHO HCIOIb3YeT (pasy «IIOTEepATh JIHIO», YTOOBI
paccka3aTh YHMTATENI0 NP0 H300pEeTeHWE HOBOW MacKh BO BpeMs
MaHAEeMWH, U300paKaloIIel IO HOocsIero ee. Takum o0pa3om, Takas
HEoJHO3HauHasi (pasa mpuUBIeKaeT BHUMaHUE YHTATeNsl W
3aMHTEPECOBBIBAET €r0 B IPOYTEHUH CTATHH.

B gpmaHHOM TpuMepe MPHCYTCTBYET CIOBO, HCIONB3YEMOE B
pa3roBOPHOM peuw, infatti / Ha camom Oere.

«..dl fedele e affezionato compratore infatti é stato sanzionato
perche si trovava al di fuori dal proprio Comune di residenza...»

«...Ha eepnozo u npedannoco noxynamens Ha camom oene Ovuiu
HATIOHCEHbL CAHKYUU, NOMOMY YMO OH HAXOOUICS 34 NPe0eiamu c80e20
MYHUYUNATLHO20 NPOICUBAHUSL... »

U3 artoit xe crateu La Stampa Mbl BUAKMM elle OJJHO pasroBOPHOE
CIIOBO stavolta / na smom pas.

«...Abbiamo sbagliato, io cerco sempre di essere corretto ma
stavolta abbiamo avuto una debolezza...»

«...Mbl owmbauce, s 6ce20a cmaparoce NoCmMynams NPAGUILHO, HO
HA 5MOM pa3 Ha HAC OblIa MUHYMHAA C1ADOCb...»

Stavolta — Hapeune, KOTOpoe BCTpedaeTcsi B MUCBbMEHHON (opMe ¢
1950 roma w ymorpeOJisieTcss B OCHOBHOM B Ppa3rOBOPHOM peuw,
OPOUCXOAUT OT (Pppasbl «questa volta», koTopast moaBepriack adepese
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(bonernyeckoe sBieHHWE, MPH KOTOPOM TMPOUCXOAMT BBINAJICHHE
HAYaJbHOTO 3BYKa B CJIOBE), M JIBA DJIEMEHTA CIIMIIMCHh B OAWH. Takoi
e TMPOIECC IMPOU30IIET U C JAPYTUMH HapedHsMH BPEMEHH, TAKUMH
KaK «stamattina / ceromHs yTpom» U «stanotte / CErogHs BeUepOMY,
IOIMPOKOE  PACIpPOCTPAaHEHHWE W  HCHOJb30BaHHE  KOTOPHIX, B
0COOCHHOCTH B NMHCHMEHHOW (hopMe, HE TO3BOJIAET 3aqyMaThCs, 4TO
OHU SIBJITIOTCSL Pa3rOBOPHBIMU. HeymBuTEbHO, 4TO y CclioBa stavolta /
Ha 2mom pa3 Takoe OOJIbIIOE KOJIMYECTBO CIydaeB YIOTPeOJICHUS,
KOTOpBIE YK€ TPOHUKIIM KaK B YCTHYIO, TaK M B INCbMEHHYIO PEYb.

MBI HE MOXKEM OTpPHUIIATh TOT'O, YTO, UCKITFOYas CIIMCOK BBHIOPAHHBIX
CIIOB, B  Traserax IIMPOKO  paclupocTpaHeHa  OiecTsiias
BBIPA3UTEIBHOCTh M HCIOJIB30BAHHE TOJBKO CTAaHJAPTHOH JICKCUKH,
Oosiee MM MeHee MOAYEPKHYTOH B COOTBETCTBHU C PeIaKIMOHHBIMU
HarpaBleHHsMU ra3erT. OTXOIs OT HaIero HCCIISIOBaHUsA, CIEIyeT
C/IeTaTh HEKOTOPBIE TOSICHEHNUS: BBIPA3UTEIBHOCTD S3bIKA IPEBAHPYET
B ra3erax BO BceX ee cdepax, MposiBIisist ceOsl B KaueCTBE HHCTPYMEHTA
JUIsl CONMMDKEHHsI aBTOpa C YHWTaTeleM, a TakKe B COOTBETCTBUH C
TEHJCHIMEH K YHpOUIeHHI0 HH(OpMAIMM M >KENTaHWEM IPHBIICYb
YHUTaTeNs K MOKYIKE Ta3eT B MEePUOJl PACIIPOCTPaHESHUsT MH(OpMAIK
mo OomnbIIel yacTH B CONMANBHBIX ceTaX. C Apyroil CTOpOHBI, 4acTo
BCTPEUAIOTCSl HEIICH3YPHBbIC BBIPAKECHHS B Tra3eTax, BIOXHOBJICHHBIX
SIPKO BBIPAKEHHOM U palMKalIbHON MOJUTUYECKON JIMHUEH, HAalpuMep,
«Fatto  Quotidiano» wmmu  «Libero»  Hepegko — HCIONB3YIOT
9KCIIPECCUBHBIM M OCKOPOUTENbHBIN 536K (Bonomi, 2016). Xors Ml
HE MOKEM CJIeJIaTh OI[EHOYHOE CY)K/IEHUE, C IPyroi CTOPOHBI, CIeIyeT
OTMETUTD, YTO KCJIaHUC MMPOU3BECTU BICYATIICHUEC HAa OTJIMYHUTCIIbHYIO
MOJZIETb B TIMCBMEHHOW (pOpME 4acTO MPUBOIHUT K CO3IAHUIO TEKCTa, B
KOTOpPOM MTHOpHpYeTcs MH()OPMAaTUBHBIN aCIEKT, a BCE YCUIIUS aBTOpa
COCPEIOTOYCHBl Ha TIIONBITKE «OCJIENUTh uuTarels». OpHako w3
HAlleTO0 aHaJM3a BBISBISIETCS JOBOJIBHO OTPAaHWYEHHBIA THII TaKOU
Pa3HOBHIHOCTH.

B xonme Hamero ucciemoBaHUS TaKkKe OBUIM MPOAHATU3HPOBAHBI
AHIVIMICKUE CTAaThU Ha HAJMYME Pa3TOBOPHOM JIEKCHKH W TIPOBEICH
CPaBHHTEIIHHBIN aHAIN3.

Hanee nmpumep u3 razersl The Telegraph:

«...Feels pretty much like a Cold War to me...» «...1lo owywenusm
0J151 MeHsl OUeHb 0aice KaK X0JI00HAsL 6OUHA.. »

®paza pretty much sisercss HeohUIMATBEHOR, OTHAKO MBI BUAUM
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€¢ B CTaThe HA MOJIMTUYCCKYIO TEMATHUKY.

Hanee npumep HeopmanpHoro ciora freak:

«...This was not a freak policy of Dave and George...» «... Oma
nonumuxa /eiiea u [{oxcopodica He 6vina CmpanHoll... »

B xoJ1e CpaBHEHUS UTAJIbSIHCKOIO u AHTJIMIICKOTO
NyOJIMIMCTHYECKOTO JUCKYypca OBUIO BBISCHEHO, B O0OMX SI3bIKAX
UCIIOJIB3YIOTCS Pa3TOBOPHBIC ()pa3bl U BHIPAKEHUSI.

3a4acTylo B ra3eTax BCTPEUAIOTCS MOJUTUYECKUE U KypPHAIMCTCKUE
TEpPMHHBI, Onarogaps KOTOPHIM y  YMTaTelIsd  CKJIAJBIBAETCS
OlpelieJieHHOEe BIleUaTiieHne W yMmosakimoueHue (Sokolova, 2020).
IIpencraBurenn TOW WM UHOW KyJNBTYPbl KaK IPAaBUIO [MOHUMAFOT
3HAUEHHs OOJIBIIMHCTBA TOJIMTUYECKHX M COIHAIBHO-TMOIUTHYECKUX
TEPMHHOB.

Mp1 TaKKe NOTYEPKIUBAEM NIOTCHIMAJIBHYIO poIib
KOMMYHUKATUBHOW  KOMIIETEHIIMM M  MOTHBOB  HCITOJIb30BAHHS
NOJUTHYECKOTO  BBIPAKEHUS B IYOJHMIIMCTHYECKOM  JIUCKYpCE.
KomMmyHuKaTiBHAS KOMIIETCHTHOCTb OIpeIeIsAeTCS KaK
BocrpuHUMaeMasi 3()(QEeKTUBHOCTD U 11e7IeCO00pa3HOCTh, KOTOpBIE, IO
MHEHHIO JIFOJICH, CBSI3aHBI C HEOOXOAMMOCTBIO JIOCTHIKCHUS Ieliei
MexmaHocTHOro obmenus (Canary, Spitzberg, 1987). B koHTekcTe
U(POBBIX Meana BOCHPHUITHE KOMIIETCHIIMM MOXKET OTJMYaThCS IO
Mepe H3MEHEHHS KOMMYHMKAaTHBHBIX TPaKTHK Jroxei (Spitzberg,
2006).

Mpgb1 ITOHUMaceM BBIPAXKCHUE ITOJIMTUYECKUX B3IJ1s10B KakK
COO0IIeHnEe, KOTOPOE TPE/ICTABIISIET ONMPEICICHHOE MHEHHE O TEKYIINX
COOBITUSIX WJIM MOJUTHYECKUX TMPOIeccaX, WM PaCIpPOCTPaHsSET
WHPOpMALIMIO, HWMEIOUIYI0 OTHOIICHHE K HHTEPIPETaluh OITHX
coObITHIA Wi TiporieccoB. [lomuTHyeckoe BbhIpaKEHHE — 93TO
MOJIUTHYECKOE TIOBEJCHHE, C KOTOPHIM TaKKe CBSI3aHBI (PAKTOPBI U
JUHAMUKAa  MEXIMYHOCTHOro  obmieHus. B 3stom  cmbicne
IPEe/ICTABICHHS JIFONEH O TOM, HACKOJIBKO OHM KOMIIETCHTHBI B CBOHMX
MEXKJIMYHOCTHBIX ~ KOMMYHHMKAIIHOHHBIX ~ B3aUMOJICHCTBUSX  TaKXkKe
UMEIOT ~ 3HAa4YeHWe, TpU  U3YyYEHHUH  BBIPAKEHHS  MHEHHH
IPOCIICKHUBAIOTCS B ITyOJMIIUCTUYECKHUX CTAThSIX.

ITo HampaBIEHHOCTH SMOTHBHOCTH OOILECTBEHHO-TIOJMTHYECKYIO
JIEKCUKY MOKHO Pa3ZeInTh Ha TP TPYIIIbL:

1) UMEIOITYI0 TTO3UTUBHYIO OLIEHKY;

2) MMEIOIIYIO OTPHUILIATEIBHYIO OIICHKY;
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3) UMEIONIYI0 HEUTPATBHYIO OLICHKY.

B cnmenyromem  oTppIBKE M3 CTaThd  MOXHO  YBUJCTH
JKYPHAJMCTCKUM TEPMUH spaccarsi.

«...Ora su Mario Draghi i gruppi pentastellati rischiano di
spaccarsi...»

«...Tenepp ma Mapuo [pacu epynnvl 5 38e30 (MTalIbSHCKAS
MOJIMTHYECKAs TapTus «JIBUKEHHWe WATH 3BE3») HAX00Amcs noo
Vepo30il pazoeneHus. .. »

W3HadanbHO TEpPMHH HMMEET 3HAYEHWE YTO-TO CIIOMaTh, JIEHCTBYS
HaMEPEeHHO W HCHONb3ys (U3WYECKYIO0 CHIIy, OAHAKO B IOCIEAHEE
BpeMsI MMEET TakKe 3HAYCHUE KYPHAIMCTCKOE WM IOJMTHYECKOE, a
MMEHHO CO3/1aTh BHYTPM TMapTUH, [JBIDKCHUS WM COOpaHUS
paszjencHue, BOCIPHUMYHBOE K CEPHhE3HBIM ITOCIEACTBUSAM. TakuM
00pa3oM, HCHONB3ysl HEraTMBOOLIEHOYHOE CIJIOBO, aBTOP BBI3BIBACT
OTIpe ICIICHHBIC SMOIIH Y YUTATEIIs.

Hwke npuBeneH oTpBIBOK M3 CTaThH, B3ATOH M3 ra3eTsl La Stampa
(24 despans 2020 r.), rae ObIJIO pacCMOTPEHO TAaKOE BBIPA3ZUTEIBHOE
CPEIICTBO CHHTAKCHCA KaK PUTOPUYECKHI BOMPOC.

«Ma Quanta gente dovete sfamare con tutto questo cibo?...»

«Ho ckronvko modeil nyscno naxopmums ecei amou eoou?...» (La
Stampa, Cronicles)

Purtoprueckne QUTYpbl SBISIOTCS WMHTAIMEH JIHATOTMYSCKUX
OTHOIIICHUH B MOHOJIOTHYECKON PeUr aBTOPA, MPEACTABJIAIONMIEH co00i
oOMeH periikamMu ¢ ayautopuei. OpHa U3 0COOCHHOCTEH
puTopuueckux GHUIryp — HCHOJb30BAHHE BOIPOCHUTEILHOM U
BOCKJIMIIATEJIFHOW  WMHTOHAIMK, 33 CYeT 4Yero BbICKAa3bIBaHUE
nproOpeTaeT SMOLMOHATBHYIO OKPACKY.

C TOMOIIBIO BOIPOCHUTENILHONH KOHCTPYKIMH KaXKETCS, YTO aBTOP
co3naer 3¢dexr audanora, HO Ha CamMOM JeJle OH CHIJKAaer
KaTeTOpUYHOCTh TOOY/IMTENEHOIO BhICKa3biBaHMsI. KOMMYHUKATHBHOE
HaMEpEeHNEe MOKHO ONPEEINTh B JKEIaHUH aBTOpa yOeIuTh ajpecara B
TOM, 4TO HE OBLJIO HEOOXOIMMOCTH MOKYIAaTh TOBapbl B OIPOMHBIX
KOJIMYECTBAX M CO3/IaBaTh aXXMOTaX B CyliepMapKeTax.

Crnenyromuii ¢pparMeHT craTbu B3aT u3 rasetsl Corriere della Sera,
rJie TakKe MPOJEMOHCTPUPOBAaH puTopudeckuii Bompoc. CraThs
MOCBSIIIEHA 3BONIOLMOHHOMY PAa3BUTHIO 4YEJIOBEKa, OTIWYMSIM B
CTaJlUsIX Pa3BUTHS YeENOBEKAa pPa3yMHOTO0 OT MIICKOMUTAIONHX, B
0COOEHHOCTH B CPAaBHEHUH C IIUMITaH3E.
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«...ma se guardiamo la testa rotonda, gli occhioni e la faccia piatta
di un cucciolo di scimpanzé ci sembrera umano in un modo quasi
inquietante. Siamo scimmie bambine, dunque fragili. Ma come é
possibile? Non ha senso, dovremmo gia essere estinti... »

«...HO, eciu Mbl NOCMOMPUM HA KPY2ILYIO 207108Y, OONbuiue 2nasa u
NIOCKOEe UYO Oemenbliad WUMNAH3e, OHO NOYMU JHCYIMKUM 00paA3oM
6y0em kazamucs yenogeueckum. Mol — 06e3bsHbl Oemenvlui, HOIMOMY
mul yazeumvl. Kax amo 603moocno? B smom nem cmvicaa, moeda mol
004CHBL OBLIU Obl BLIMEPEMD... »

ABTOp cTaThyl YIOTPeOIISIeT pUTOPHUYECKUIN BOIIPOC JJISI TOTO, YTOOBI
HalpaBUTh BHUMAaHUE 4YHUTATEeNsi Ha paHee CKazaHHylo ¢pa3y,
NOJYEPKHYTh €€ 3HAYMMOCTh M C TOMOIIBIO BOIPOCa 33JEPiKarh
BHUMaHWE uYuTarens Ha mpoOneme. Kpome TOro, Mbel BcTpedaeMm
CTHJINCTUYECKH OKPAIICHHYIO JEKCUKY B JaHHOM OTPBIBKE, in un modo
quasi inquietante / noumu XCymkum oOpaszom, 4TO JeNaeT akKIeHT Ha
YCHJICHHH CXOXKECTH HMMEHHO peOeHKa IMMMIIAH3e C YeJOBEKOM, a
Tak)Ke BHUMaHUE YUTATENS COCPEOTAUYMBAECTCSA Ha MApajOKCATbHOCTH
TOT0, YTO JIFOW J0 CHX IOP YKUBbI, HECMOTPS Ha TO UTO JIMIIO YeJIOBEKa
OoIblIIe CX0XKe C JIUIIOM JeTEHBIIA 00€3bsHbI, YeEM B3POCIION 0COOH.

Hepenko aBTOp HayMHAET CTaThl0 WMEHHO C PHUTOPUYECKOTO
BOIIpPOCa, 4YTOOBI CHJIbHEE IMPUKOBATh YHWTATEIs K TOW MIJIM HHOM
npobneme. Ilpy UCIONBL30BaHWK BONPOCA B HAadale CTAThH, Y aBTOpa
OoIble MIaHCOB Ha TO, YTO YUTATEIb MPOJIOIIKUT €€ YNTATb.

Janee Havano crarbu u3 razers the Telegraph:

«What is so funny about patriotism? ... »

«4mo makozo cmewno2o 6 nampuomusme? ... »

Crnemyrormuii ipuMep B3AT u3 Tazersl the Guardian:

«...Some may want to call the events of June 2020 a ‘racial
reckoning”, but in a country in which there was a civil war and a civil
rights movement 100 years apart, at some point it would be useful to
ask how long a reckoning need take. When, if ever, will we have
reckoned? »

«...Hexomopwie nazosym cobvimus 6 uione 2020 2o00a «pacosotl
pacniamouy, 0OHaKo 8 CMpaHe, 8 KOMOpoU ObLIa SPANCOAHCKASL B0UHA
u osudicenue 3a epaxcoanckue npasa 100 nem Hazao, 6vL10 ObI NONEIHO
CHpOCUMb 8 KAKOU-mMO MOMeHm, KaK 00120 nompebyemcs pacniama.
Koeoa, ecnu 6oobue koeda-mo, mvl paccuumaemcs? »

Takum o0pa3oM, ynorpebiieHne PUTOPHUECKOTO BOIPOCA B CTaThe

140



YCHJIMBAET 3MOIMOHAIBHOCTh, BBIPA3UTEIBHOCTh M SIPKOCTH PEUH,
BO30Y)KIaeT y 4YMTATeNId HHTEPEC K TOMY HIIM HHOMY SIBJICHHIO,
3aJIepP)KUBACT BHUMAHKE YHTATEIIS.

OOpariasich BHOBb K HMTaJbIHCKUM ra3eTaM, CJICIYeT YIIOMSHYTh
TaKoe JIOCTaTOYHO YacToe sIBIICHWE, KaK 3anMCTBOBaHWsA. Ha maHHBIIM
MOMEHT B HWTAIBJHCKMX Tras3eTax HaOMofaercss  TEHICHIHS
WCIOJIb30BAHUS MUCATEIIMU aHTJIMHCKUX TEPMUHOB, ()pa3 ¥ CJIOB JJIs
YCHJICHWS ~ 3HA4YeHWs]  HamMcaHHOro  wm  ckaszanHoro.  C
MICUXOJIOTMYECKON TOYKU 3PEHHUS MCIIOB30BAHUE 3aMMCTBOBAHUMA, KaK
KaKeTCsl, MPUIACT UTATBSIHCKOMY S3bIKY aBTOPUTET M CTAaTyc. FIMEHHO
AHTJIMHACKUI 3K BBICTYIACT B KAayeCcTBE IMPEIINOYUTACMOTO SI3bIKa-
JIOHOpPa WTAJIBSHIIEB M TOKAa3bIBaCT TO, YTO COBPEMEHHBIC IHCATEIU
TOTOBBI K TIOBCEMECTHOMY 3aMMCTBOBAHUIO MHOCTPAHHBIX CIIOB B CBOM
POIHOM.

OrTa KOJOpUTHAs W BBIpAasUTENIbHAs TEXHWKA Ha3bIBaeTCS
nepexiroueHreM koia (switching of codes). [lepexon ¢ ogHOrO s3BIKa
Ha JIpyrod BCerJa MOXXKHO OTMETUTh Ha T'pPaHHUIAX MPEAJIOKEHUM, a B
0COOBIX YCJOBHSX SI3IKOBOI'O KOHTaKTa OWIMHTBBI HE MOTYT
COOTHECTH Bce TMpeajiokeHHe (MHOTAa (Qpasy) C TOYKH 3pPEHHS
rpaMMAaTHKU K TOMY HJI HHOMY SI3BIKY.

Jlanee nman orpeiBok cTtathu W3 Tazerbl Corriere Della Sera /
Coronovirus News u3 pazaena Hooctu.

«...A essere pericolosi sono dunque pin che altro «superspreading
eventsy, ovvero eventi di supercontagio. Sebbene qualsiasi persona
infetta possa diffondere il virus ci sono circostanze in cui i contagi
possono diventare incontrollabili... »

«...Cneoosamenvro, bbimv onacHvimM — >mo bonvue, Yem Ymo-iubo
ewe, «ceepxpacnpocmpanere  coObIMuiLy ww  cobvimus
ceepxsapadiceHus.. Xoms 000U UHQOUYUPOBAHHBIU YENOBEK MOMANCEm
PACNpOCMpaHums — 6UpYC,  CYWecmayiom 0OCMosmenscmed, npu
KOMOPBIX UHGEKYUU MO2Y CIAMb HEKOHMPOLUPYEMbIMU... »

Tak, MOXHO cenaTh BBIBOJ, YTO COBPEMEHHBIE aBTOPHI PErYISIPHO
oOpamiarorcsi K MHOCTPaHHBIM CJIOBaM TPH HAMWCAHUHM CTaTCH IS
BEIYIIUX WTANbSHCKUX ra3er. HeoOXoaumo ymoMsiHYyThb, YTO aBTOPEI
NpUOeTaroT He TOJNBLKO K WHOCTPAHHBIM CJIOBAM W3 aHTIMHCKOrO, HO H
U3 Apyrux s3bIKOB. C  TOYKM 3pEHUS BBIPAKEHUS KATCTOPHH
SMOTHBHOCTH TPEXKJE BCETO MMEHHO 3aMMCTBOBAHHMS YIIOTPEOIISIOTCS
JUIA  TIpUJAHUS JOCTOBEPHOCTH TOBECTBYEMOTO, [UIs Tepelayd
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00pa3HOCTH M BBIPA3UTEILHOCTH (Hpasbl.

BriBoabI
B pe3ynpTare mpoBEIEHHOTO UCCIIEIOBAHUS MOKHO 3aKIOYUTh, UTO
SMOTHBHBIE cpencTBa B ATAIbIHCKOM Hu aHTJINI CKOM

MyOJIMIUCTUYECKOM JHCKYypCEe HCHOJB3YIOTCS JAJisl BO3JIEHCTBUSA Ha
yuTaTtess, A Tepefaud  OTHOIIGHHMS aBTopa K  00CYXIaeMoid
mpobneme. AHanM3 MaTepuaia IOoKas3al, YTO camasi BhIpasuTesbHas
putopudeckass Qurypa c HauOOIbIEH 4YacTOTOW YINOMWUHAHWUN B
UTAJbSHCKOM, a TAaKXKE AHIVIMMCKOM IYOJMIIMCTHYECKOM IHCKypCce —
3T0 puTopuiyeckuii Bompoc. OH MOAYEPKUBAECT 3MOLUOHAIBHYIO
(GYHKIMIO W TIPEJICTABIISIET pEaKIMI0 aBTOpa Ha COOOIIEHHeE,
cofepaiieecss B MPEeNbIyIIMX OTPBIBKAX TEKCTa. Puropuyeckuit
BOIIPOC HAINpaBisieT BHUMaHUE YMTATENs Ha paHee CKa3aHHYIO (pasy,
NOJUYEPKUBAET €€ 3HAaYMMOCTh; C TIOMOIIBIO BOMNpOCa  aBTOP
3aJIep)KMBaeT BHIMaHHE YUTATEN Ha ONMUCHIBAEMOH IIpodIieMe.

AHanu3 WCIONB30BaHUSl B MYOJMKAIMSIX IUTAT MOKas3ad, dYTo
OUTHPOBaHNE — HanbOoliee PacIPOCTPAHEHHOE SIBJICHUE B aHTIIMHACKUX
CTaThsiX, HEXKEIH B UTAIBSHCKHX, B OCOOCHHOCTH IIHPOKO
UCIIONB3YeTCs B pasfieniax «OU3HEC» U «IIONIUTHKAY.

JlocTarouHo 3aMETHONM TEHAEGHIMEH B WTAIBIHCKUX CTAaThAX
SBIISIETCS MCIOJb30BaHUE 3aMMCTBOBAHWH, B YaCTHOCTU AaHTJIMICKHX
TEPMHUHOB, (pa3 M CIOB, KOTOPbIE BBOASATCS IS YCHJICHUS 3HAYCHUS
HamrcaHHoro. C  TMCHXOJIOTMYECKOH TOYKM 3peHHsl  Omaromaps
3aMMCTBOBaHUSM MTAJIbIHCKHUI S3bIK IPHOOPETACT aBTOPUTET M CTATYC.
Kak mokazan aHanm3, B aHIVIMHACKHX CTaTbsX HCHOJIb3YETCs
MUHHMAJIBHOE KOJMYECTBO 3aWMCTBOBAaHMH WIJIM HE HCIOJIb3YeTCs
BOOOIIIE, YTO 00YCIOBIIMBAETCS TEM, YTO aHTJIMHCKUHN — SI36IK MUPOBOTO
Maciiraba, Ha KOTOPOM T'OBOPSIT BO MHOTHX CTPaHaXx.

Kpome Ttoro, Obuia BbIsiBIeHa Oombllas 4acToTa YNOTPEeOJICHHM
Pa3TOBOPHOI JIEKCHKH B CTaThsAX. BiOOp Hanboee ynorpeOuTenbHOTO
CJIOBa BMECTO 0oJiee CIIOXKHOTO aHaJlora MOXKET COOTBETCTBOBAThH
MIOKCKY OIPEAENICHHONW BBIPA3UTENBHOCTH, M3 YEro MOXKHO CIeNaTh
BBIBOJI, UTO Pa3roBOpHBIE (ppa3bl — MOTEHIMAIBHO SMOTHBHBIE. B Xoze
CpaBHEHHS WTAJbSIHCKOIO M  AHTJIMMCKOTO MyOIHIMCTUYECKOTO
JIMCKypca ObUIO BBISBJICHO PETYISPHOE HCIOJIB30BAHHE PAa3TOBOPHBIX
(pa3 u BeIpakeHUH B 000MX HCCIIEYyEMBIX SI3bIKaX.

Takum 00pa3oM, MOXHO TpPUHTH K 3aKIOUEHHIO, YTO KaK B
COBPEMEHHOM WTaNIbSHCKOM Tpecce, TaK U B aHTIMHACKOW (QYHKIHS
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nepenaadr uHGopManuu ¥ (QYHKIUS BIUSHHS SIBISIOTCS TJIaBHBIMH,
MOpPON HEBO3MOXKHO ONpENENUTh, Kakas U3 HHX NpeBaimupyeT. Korma
aBTOp M300peTaTreieH M NpuOeraeT K TBOPUYECKOMY HCIOIb30BAHUIO
MPABWIBHBIX JICKCHUECKMX CPEICTB, €ro IMyOJUKAIMH CIOCOOHBI
OKa3aTh 0c000€ BIMSHUE HA YUTATEIIS.
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