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MocKoOBCKMIl TOCYIAPCTBEeHHBIH JMHIBUCTHYECKHIT YHHBEPCUTET

JIMHAMMWKA CEMAHTUYECKHX U3MEHEHHUI TEPMUAHA
«HOCTAJIBI'Us1» KAK KIIIOYEBOI'O KOMIIOHEHTA
PETPO

Cmambs  noceawjena U3yYeHUlo  OUHAMUKU — CEMAHMUYECKUX
UBMEHEHUT, KOTHOPBIM HO08EP2Csl MEPMUH «HOCATILEUSY CO BPEeMEHU
ceoeco nosisnenuss ¢ XVII 6. 0o Hacmoswezo epemenu. Ha ¢hone
npoyeccog 2nobaruzayuu u uHgopmamuzayuu odwecmea OOILULYI0
NONYIAPHOCMb  npuobpemaem ¢heHomen pempo, UMEWUl Yelblo
evi36amb Y peyunuewma  Hocmanveuro.  JluHeeucmuueckozo
000CHOBaHUSL  YeNIeco0OPA3HOCMU  MO20 UMY  UHO20 OnpedeneHus
HOCMAnbeuy npu  paspabomke npodrem pempo 8 2YMAHUMAPHBIX
HAYKAX, 6 MOM YUCle 8 JUH2BUCHUKe, 00 HACMOSUe20 8peMenU He
npedcmaenero. ILlenv OanHOU cmamvbu — onucams UIMEHeHUs,
Komopuvle OblLIU NPUBHECEHbl 8 CeMANMUKY MEPMUHA «HOCMATbUS) C
XVII no XXI 6. ¢ yuemom e20 OeHOMAMUBHO20 U KOHHOMAMUBHOZO
sHavenuti.  Mamepuanom — uccre006amus — CAyHcam — mMeKcmvl
bpumanckozo, Amepuxanckoeo u Pycckoeo nayuomanvuvix Kopnycos,
onyoauxosannvle 6 nepuood ¢ 1800 no 2020 ee. B pesynvmame ananusa
Mamepuana 6ulsiGIeH CYWeECMBEeHHbIL CO8Ue 6 3HAUEHUU MePMUHA
«Hocmanveusy. Bo-nepevix, ¢ meuenuem @pemenu ObLIO YMPAYEHO
UCXOOHOE — MeOUYUHCKOoe  3HAYeHue «MmOCKa N0  pPOOuHe KAk
3abonesanuer, U MEPMUH Cmail 00OO3HAYAMb MOCKY He MOAbKO NO
Mmecmy, HO U no epemeHu. Bo-emopuvix, ¢ 1980-x ce. mepmun
«HOCMATbSUSLY YMepsl OMPUYAMENbHYI0 KOHHOMAYUIO U npuoodpen
nonoscumenvuyio  okpacky.  B-mpemwux, 6 XXI 6 6sudy
HOCMMOOEPHUCICKOU MEHOEHYUU K HOMAOU3IMY, Hpeonoidazaiouel
canadxicuéanue KyibmypHoix epanuy, 3HaAYeHue mepmMuna « HoCmanb2usy
ObLIO pA3MBIMO, 4MO 8 HEeKOMOPbIX CAYYaAsX Npeodpasoedno e2o 8
WUPOKO3HAYHOE cywecmeumenvroe. B pamkax cmamvu npednacaemcs
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onpeoenienue HOCMANbL2UY, NpUeMIeMoe ONd U3VYeHUs pempo 6
2YMAHUMAPHBIX HAYKAX.

Kmiouesvie cnosa: mocmanveus, pempo, A3bIKOGOU  KOpnyc,
WUPOKO3HAYHASL IeKCUKA, HOMAOU3M
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THE DYNAMICS OF THE SEMANTIC CHANGES OF THE
TERM “NOSTALGIA” AS A KEY COMPONENT OF RETRO

The article is devoted to the dynamics of semantic changes that the
term ‘“nostalgia” has undergone over time. Due to globalization and
informatization the phenomenon of retro is gaining popularity, its aim
being to evoke nostalgia. There has still been no linguistic justification
of the definition of nostalgia when studying retro in humanitarian
sciences. The aim of the present paper is to describe changes
introduced to the semantics of the term “nostalgia” since its
appearance in the XVII c. till nowadays, including its denotative and
connotative meanings. The material of the research is texts from the
British, American and Russian national corpora published from 1800
to 2020. The analysis yielded a significant shift in the meaning of the
term “nostalgia”. First, the term lost its original meaning of “disease”
and came to denote a yearning not only for a place, but also time.
Second, in the 1980s the term “nostalgia” lost its negative connotation
and acquired a positive one. Third, in the XXI c. owing to the
postmodern tendency towards nomadism the meaning of “nostalgia”
was blurred and partially desemanticized. In the article a definition of
“nostalgia” is suggested that can be used when studying retro in the
humanities.

Keywords: nostalgia, retro, language corpus, vocabulary with a
broad meaning, nomadism

Introduction

At present there is a great surge of interest in the past, taking place
against the background of ongoing worldwide informatization and
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digitalization. In various spheres of life like marketing, art, fashion,
music, literature and others, the so-called retro style is gaining immense
popularity.

Retro is most often defined as reproduction of objects, tendencies
and motifs of bygone days with the aim of evoking a recipient’s
pleasant memories and positive past-related associations. In applied
disciplines such as marketing or design, retro, as a rule, aims to
persuade the target audience to do something, e.g. to buy a product,
participate in an activity, vote for a certain candidate in an election, etc.

It is largely believed that retro is only effective when it serves as a
memory trigger and evokes the emotion of nostalgia, or a strong
longing for the past, hence nostalgia could be a measure of the
effectiveness of retro. Though nostalgia is considered a key feature of
retro and as such has been studied a lot in humanitarian sciences like
anthropology, psychology, philosophy, sociology, marketing,
journalism and cultural studies (Angé & Berliner, 2020; Batcho, Shikh,
2016; Baudrillard, 1994; Boym, 2001; Cervellon & Brown, 2018;
Davis, 1979; Harper, 1966; Jacobsen, 2020; Niemeyer, 2014; Reynolds,
2011; Routledge, 2016; Sierra & McQuitty, 2007; Wilson, 2014), the
semantics of the term “nostalgia”, especially its diachronic dimension,
remains understudied.

The research in question aims to reveal and describe the changes the
term “nostalgia” has undergone through time since its first appearance
in the XVII c. till nowadays. We proceed from the assumption that
today’s understanding of “nostalgia” differs a lot from the original one
both in denotative and connotative meaning.

To achieve the aim of the research a number of questions are to be
answered:

1) Isnostalgia a yearning for a place or time?

2) Isnostalgia a positive or a negative emotion?

3) Isnostalgia collective or individual?

4) Isnostalgia triggered by a real experience or is it solely a
product of our imagination?

5) What is the most accurate definition of “nostalgia” for research
into retro in humanitarian sciences, including linguistics?

The practical value of the study consists in facilitating the right
choice of communicative strategies by marketing, PR, journalism, arts
and design practitioners. A better understanding of nostalgia could form
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the basis of an effective retro-oriented marketing mix, thereby ensuring
a company’s competitive advantage.
Material and methods

The material for the present study is an extensive body of English-
and Russian-language texts from the British National Corpus (BNC),
the Corpus of Contemporary American English (COCA) and the
Russian National Corpus (RNC) published in the period from 1800 to
2020. The examples of the use of the term ‘“nostalgia” have been
retrieved from the general corpus and subject to statistical,
comparative, definitional and contextual analysis. The material in
Russian was translated by us.

The research was done in two stages. First, an overview of the
history of the term “nostalgia” was given. Second, corpus data
containing the term “nostalgia”/ «noctamerus» were selected and
analyzed from the point of view of frequency of occurrence and lexical
combinability. We selected lexemes in any form related to “nostalgia”/
«uoctanerusi» and then applied to them the search criterion of
“positive/negative connotation” to find out if the context of use was
positive or negative.

In the paper in question we only included the material published as
early as the XIX c. till nowadays, as before the given period the
interpretation of “nostalgia” had not changed. There was no limitation
as to the source, topic, type of discourse or genre of the material. We
also did not aim to compare the use of the term in different languages
and across different cultures, though it could be a promising topic for
further research.

Results and discussion

The term “nostalgia” was first coined by the Swiss medical student
Johannes Hofer in his doctoral thesis, defended in 1688. As the form
suggests, the original meaning of “nostalgia” (from Greek nostos
“homecoming” and algos “pain”) is “homesickness”. Initially, the term
referred to the severe homesickness of Swiss mercenaries who had to
leave the Swiss Alps for the European plains to perform their military
duty. J. Hofer described the numerous physical and psychological
symptoms of nostalgia that included melancholy, weakness, insomnia,
anorexia, etc.

Doctors believed the illness was curable and its symptoms could be
treated with medicine, leeches or a return back home. The
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understanding of nostalgia as a medical condition associated with
separation from home continued well into the XIX c¢ (Routledge, 2016,
p. 4).

As for the connotation, at first nostalgia had a negative colouring.
The disease was not centred in any part of the body and was largely
neurological, which made it difficult to prevent, diagnose and treat the
symptoms. Closer to the end of the XIX c¢. Charles Darwin pointed out
the positive effects of nostalgia when writing about emotions triggered
by recollection of the past: “The feelings which are called tender are
difficult to analyse; they seem to be compounded of affection, joy, and
especially of sympathy. These feelings are in themselves of a
pleasurable nature, excepting when pity is too deep, or horror is
aroused <...>” (Darwin, 1873, p. 216).

Being interested in the development of the term, first, we counted
the frequency of its occurrence in the three corpora and checked if the
earliest mentions of “nostalgia” differed from its original meaning of a
negative medical condition.

The analysis of the frequency of the lexeme “nostalgia” and its
related forms yielded the following results:

BNC — 475 entries, the earliest use found in 1989;

COCA — 4768 entries, the earliest use found in 1990;

RNC — 1254 entries, the earliest use found in 1850.

Once again it is necessary to stress that we did not make any attempt
to compare the use of the term in British English, American English
and Russian.

The earliest mentions of “nostalgia” (the XIX c.) were registered in
the Russian corpus and each of them contains the semes of the original
meaning of nostalgia, i.e. “psychological disease”, “homesickness” and
“negative feeling”. It is noteworthy that sometimes the definition of
nostalgia is given in parenthesis (3), which goes to show the term still
needed to be explained. The notion of “home” is extended to include
“homeland”, “family” or “friends” (1), (2), (3). In most cases the
meaning of “psychological disease” is supplemented by indications of
“physical disease” (2), (4), (5). E.g.:

(1) Omueco nawina Ha mMeHs UMEHHO Ce200Hs dMA HOCMANbZUS RO
omeuecmagy? [11.1. Yaiikopckuii. [Tucema H. @. pou-Mekk (1879)]

(«Why am I overwhelmed on this very day by this nostalgia for my
homeland? [P.I. Tchaikovsky. Letters to N.F. Von Meck (1879)] » —
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E.M.)

(2) A evi300poeena, meodnenno RONPABAAACH, U, ObIMb MOJCEN OM
cnadocmu, 6nana 6 HOCMAIL2UIO, — 51 MOJILKO U OYMALA O MOEU cembe,
o ceuoanuu c Heio... [H.A. TyukoBa-Orapea. Bocmomunanus (1890)]

(«I got well, recovering slowly, and maybe owing to my weakness [
lapsed into nostalgia. I only thought about my family and meeting
them... [N.A. Tuchkova-Ogareva. Memoirs (1890)] » — E.M.)

(3) Osnaoesas oyworo Inunku ece bonee u bonee, oHoO HaAKoHey
NPUHSIO COBEPUICHIbILL XapaKmep OYUIe6HO020 Heoy2d, U36eCHHO20 00
Hazeanuem «Hocmanveuuy (mocku no pooune). [C.A. ba3yHOB.
Muxann I'nmunka. Ero »ku3Hb 1 My3bIKallbHAS AeATeIbHOCTD (1892)]

(«Overwhelming Glinka’s soul more and more, it finally took the
form of a perfect mental ailment, known as “nostalgia” (a yearning for
the homeland). [S.A. Bazunov. Mikhail Glinka. His Life and Musical
Activity (1892) » — E.M.)

(4) He cmomps na ece yoobcmea dwcusnu 6 oome Kaszaxesuua, s
Hauvan usuuecku ciabemov 60 MHE  PA36UIOCL  HYECHIGO
HeoO0BACHUMOIL MOCKU U MenaHxonusn, a 3a mem Hocmanveus. [b.K.
Kykens. W3 osmoxu mnpucoemunenuss I[lpuamypckoro kpas //
«Ucropuueckuii BectHUK», 1896] (The original text is reproduced
unchanged. — E.M.)

(«Despite all the conveniences of life in Kazakevich’s house, I
began to feel physically weak, 1 developed the feeling of an
inexplicable yearning and melancholy, then nostalgia followed. [B.K.
Kukel. From the Era of Accession of the Amur Region // “Historical
Herald”, 1896]» — E.M.)

(5) Ha mope 6b1.10 nocmosinioe gonneHue, u s, Kak HOBUYOK, CUTbHO
cmpaoan om MOPCKoil Hone3Hu, 0a K momy e, He 8uost 00120 bepeaa,
cman  owjyywiambs — MOCKYy, KOmopas — Ovlla  ROCAeOCHmeuem
nepeHeceHHou MHOIW 6 meuenue 3umbl Hocmanveuu. [b.K. Kykeins.
U3 smoxu mpucoeauuenus llpmamypckoro kpas // «Hcropuueckuit
BECTHHUK», 1896]

(«The sea was constantly rough, and I as a novice suffered greatly
from seasickness, moreover, not seeing the shore for a long time, I
began to feel a yearning which was an effect of the nostalgia I had been
ill with in the winter. [B.K. Kukel. From the Era of Accession of the
Amur Region // “Historical Herald”, 1896] » — E.M.)

As we can judge by the previous examples, the main meaning of
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nostalgia in the XIX c. was —a longing for a placell, to be specific, for
the homeland.

Since 1974 there have been more and more instances of the use of
nostalgia in the meaning of —a longing for the past timell.

YcTanm v NoHaAW, YTO 3TO BCEro Nullb GECCUNbHAS Hocmanbus
no nesozepamumomy npouinomy. [A.C. YepHses. OHeBHUK (1974)]
(RNC)

(«They got tired and realized it was merely a helpless nostalgia for
the non-returnable past. [A.S. Chernyaev. Diary (1974)] » — EM.)

In the 1990s —nostalgiall came to be frequently used with particular
time indicators like adverbial modifiers of time, numbers, precedent
names and precedent situations typical of a certain era. The following
example illustrates the use of time-related vocabulary, a date and a
precedent name. All these means intend to evoke images of the past
that must be familiar to the recipient:

This mother-daughter comedy has all the trappings of 1963
nostalgia -- the pop tunes, the cars and clothes, the Kennedy
assassination -- plus another movie anachronism: a lot of old-
Sfashioned heart. (—Critics* Voicesll. MAG: TIME, 1991) (COCA)

3a BCEM 3TUM — HOCTanbrus Mo Mudmueckon uapckoit Poccuu ¢
6bICOKUM KyabmypHoIM coobouecmeom <...> [C. [, Kapa-Mypsa.
«CO0BOK>» BCMOMUHAET CBOKO XM3Hb (1998)] (RNC)

(«Behind all this there is nostalgia for the mythical tsarist Russia
with an elite cultural community <...> [S. G. Kara-Murza. «Sovokll
Remembers His Life» (1998)] » —E.M.)

Since 1981 —nostalgiall has been used in a positive meaning, though
it is still occasionally called a disease:

AX, HOCTanbIvs — npexpacnas 6onesnsb, 0T KOTOPO/ HEBO3MOXKHO
1 He HY>KHO fleunTbes. [JSleoHns YTecos. «Crnacu6o, cepaue!» (1982)]
(RNC)

(«Ah, nostalgia is a beautiful illness that one can‘t and needn‘t cure»
[Leonid Utesov. —~Thanks, Heart!ll (1982)] » —E.M.)

The word —fitll (Russ. — «npucTyn») is often used in combination
with —nostalgiall to denote both, a strong physical reaction and a strong
emotion, which means that nostalgia like an illness is intense enough to
produce visible physical effects:

Y Hero CAyuunocb YTO-TO BPOJE mpucmyna HOCHMAIbIUU.
[Apkaguin  Ctpyraukuid, Bopuc Crpyraukuii. I'pag 06peyeHHbIN
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(1972)] (RNC)

(«He had some kind of a fit of nostalgia. [Arkady Strugatsky, Boris
Strugatsky. The Doomed City (1972)] » —E.M.)

<..> a son she named Miguel in a fit of nostalgia for her
firstborn. (Arturo Islas «FIC: Migrant Souls», 1990) (COCA)

One can‘t but notice the numerous positively coloured adjectives,
nouns and verbs used with the lexeme -nostalgiall in all the three
corpora. There seems to be a dramatic rise in the number of examples
of positively-coloured instances of the use in the 1990s.

RNC: npefasanicb HocTanbrm/ npefaBaThCs HOCTANbIMN («to
indulge in nostalgia» — E.M.) (1982, 1991-1994); HocTanbrusg no
CTapbIM, XOPOLMM, NOACKAM OTHOLLeHUAM («nostalgia for good old
human relationships» — E.M.) (1987-1998); C He>KHOCTbIO MU
HocTanbrueit («with tenderness and nostalgia» — E.M.) (1999).

BNC: It was a magical evening of pure nostalgia enjoyed by an
audience from nine to 90 years of age. (1985-1994); a mixture of
fondness and nostalgia (1990); to indulge in the sheer nostalgia of days
bygone (1991).

COCA: a fond nostalgia (1990); nostalgia for an idyllic past (1992);
the magic of nostalgia (1995); A warm flood of nostalgia suffused him
(1996).

The frequent use of positively coloured epithets deserves special
mention:

RNC: TanaHT/mBas HocTanbrna («talented nostalgia» — E.M.)
(1981); B3BONHOBaHHbIN CTOMAb TPOraTeNbHOM (DOPMOIA HOCTaNbI v
(«Worried by such a touching form of nostalgia» — E.M.) (1982);
CEeHTUMeHTaNbHO HoCTanbrm  («sentimental nostalgia» — E.M.)
(1991-1994); ¢ mapmenagHoin HocTanbruein BcnomuHaw <...> («l
remember with marmalade nostalgia <...>» — EM.) (1997);
aTMocdepy padMHAPOBAHHOM, XPYNKOi HOCTabrim fno Yemy-To («the
atmosphere of a refined, fragile nostalgia for something» — E.M.)
(1998).

BNC: a mood of relaxed and optimistic nostalgia (1984); soft-
headed nostalgia (1985-1994); with affectionate nostalgia (1991); the
honeyed glow of nostalgia (1993); a romantic and utopian nostalgia
(1994).

COCA: the warm nostalgia of those holidays (1990); romantic
nostalgia (1991); a real honest-to-goodness nostalgia boom (1992); 60s
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feel-good nostalgia (1993); Golden-Years nostalgia (1995).

The most frequently used word combination with —nostalgiall in all
the three corpora seems to be —nostalgia for the good old daysll (Russ. —
«HOCTa/IbrMa No cTapbiM L06pbIM BpeMeHam») (at least 1 occurrence
per 100 entries), which illustrates the semes of —timell and —positivityll
in the meaning of the word.

As for the perception of nostalgia as a collective or individual
emotion, it becomes clear that it can be both, but most frequently a
reference is made to something in collective memory.

In the RNC there are numerous mentions of the nationality word
—Russianll together with —nostalgiall or abundant use of —nostalgiall in
combination with the different forms of the first-person plural personal
pronoun, which goes to show that to the Russians nostalgia is a largely
collective emotion:

A TocKa, a pycckasl, npucyllas TONbKO Ham B CUILHON Mepe,
HernomepHoii mepe — HocTabrus! [T.B. JopoHnHa. [JHEBHUK aKTpuUChbI
(1984)] (RNC)

(«But a yearning, a Russian yearning, only characteristic of us in a
strong form — nostalgia! [T.V. Doronina. Diary of an Actress (1984)] »
—EM.)

The use of the cultural symbols of Russia is also worth mentioning,
e.g. in the following abstracts a reference is made to the Russian birch
tree, the Russian traditional dish called -Siberian dumplingsll and the
landmarks of the typical Russian scenery:

<...> HO Befpb HOCTa&lbIMA — 3TO 4YTO-TO BpOAE 66p€30K,
nesibMeHel  NO-CMOMPCKKM, MakOBOK LepkBel Ha [MSaTHUUKOR,
3aCHEXKEHHbIX MOMEel UMM >KeNToro KieHa Haa MOTUI0A MOEero
oTua Ha BsegeHckom Knagouuie B Mockse. [Muxann Ko3zakos.
AkTepckasa KHura (1978-1995)] (RNC) («<...> but nostalgia is
something like birch trees, Siberian dumplings, the domes of small
churches in Pyatniskaya, snow-covered fields or the yellow maple
above my father's grave at Vvedenskoye Cemetery in Moscow
[Mikhail Kozakov. Acting Book (1978-1995)] » —E.M.)

LUyKLIJl/IH B COCTOSHUM HOCTa/IbrMM 0ObIYHO xogmn uenosaTb
bepeskn — pycckue B lMapudke uayT KywaTb OAMHUMKKM 3a 200
(bpaHkoB. [Wropb MapTbiHOB. [lapMX - ropog KOHTpacToB //
«Ctonnua», 1997.06.10] (RNC)

(«Shukshin in the state of nostalgia usually went to kiss birch trees —
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Russians in Paris go to eat pancakes for 200 francs [Igor Martynov.
Paris: A City of Contrasts // —Capitalll, 1997.06.10] » —E.M.)

As compared to the RNC, the BNC and the COCA do not seem to
include many examples of —British/American nostalgiall. But we
believe that it does not necessarily mean that nostalgia is only
individual in English-speaking countries. It is also collective, but its
—collectivismll is expressed in other ways, e.g. through references to
some phenomena known to each target individual. The fact that a
cultural phenomenon is well-known to all representatives of the target
audience is illustrated by the absence of any explanations in the text,
thus, the addresser relies on collective memory (Sibul, 2017). To
decode the following message correctly, the recipient has to have some
cultural background, especially knowledge of precedent names:

Best riot for teenagers: John Doyle's Sixties nostalgia version of
The Sleeping Beauty, with arm-waving singalong and fast-forward
time-travelling, at the Liverpool Everyman.
[[Guardian, elect. edn. of 19891221]. London: Guardian Newspapers
Ltd, 1989, Arts material, pp. ??. 921 s-units.] (BNC)

Nostalgia also gets a clear-cut individual —-dimensionll, e.g. a person
can experience nostalgia for a period in their life (more often childhood
or youth):

It had been an uncomfortable and disturbing sensation and he was
still wondering whether it hadn"t been only the incense, the spring
evening, and nostalgia for his boyhood. (-An unsuitable attachmentll.
Pym, Barbara. London: Pan Macmillan Pubs, 1993, pp. 13-154. 2519 s-
units.) (BNC)

In case nostalgia is individual, there is often a mention of a person‘s
individual reminiscences of past experiences, especially related to their
childhood, career or food:

A UCNbITbIBAD HACTOSLLYH0 HOCTANLIMIO... XO4Y AOMOW, Xo4y K
Mawme, Xouy K [eTAM, X04y XO0AMTb MO CBOE KeBapTwpe, Xouy
Nne>KaTb B CBOEN nocTenu, He MOTy MNOHATDL, KakK B Hell MoXKeT
ne>kaTb Ha MaMuHbIX CBafieOHbIX MPOCTBIHAX KTO-TO [PYroi,
X0o4y My3blKy, X04y /IMBEHb, XO4YYy CnyLllaTb CKasKW, Xo4dy oeraTb
6ocukoM no ny>kam <...>. [TaTbsAHa OKyHeBCKasd. TaTbSHWUH AeHb
(1998)] (RNC)

(«l feel a real nostalgia... I want to go home, I want to go to Mum,
to the children, to walk around my flat, to lie in my bed, I can‘t
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understand how somebody else could lie on Mum‘s wedding sheets, I
want music, [ want pouring rain, I want to listen to fairy tales, stomp
barefoot in puddles <...> [Tatyana Okunevskaya. Tatyana‘s Day
(1998)] »—E.M.)

At the height of his fame and glory he thinks with nostalgia of the
rough country food of his childhood. (-An omelette and a glass of
winell. David, Elizabeth. London: Penguin Group, 1987, pp. 156-274.
1944 s-units.) (BNC)

Since the 2000s there has been no significant observable change in
the understanding of —nostalgiall — it is still treated as a positive
emotion and still refers to the past time rather than a past place, but the
entries in the RNC are mainly limited to reminiscences of the Soviet
times and in the BNC and the COCA reminiscences tend to include
periods from the 60s to the 90s. Thus, nostalgia has been narrowed
down to the time of a society‘s immediate past that are in the living
memory of its members, e.g.:

KnTaiickue KocMuyeckas W aTOMHas Koprnopauun Takoke
BbI3bIBa/IN CKOpPee HOCTa/IbIMKO MO COBETCKOMY MpoLwu/ioMy, 4em
BOCXWLLEHWE MOCNEeAHNM CNOBOM TexHUKWU. [EBreHnii OropogHUKOB.
MoAHMMETCA N C KOMeH «Ypanmatu»? // «9kenepT», 2015] (RNC)

(«The Chinese space and atomic energy corporations also caused
nostalgia for the Soviet past rather than admiration for state-of-the-art
technology. [Evgeny Ogorodnikov. Will —Uralmashll Get Off Its
Knees? // -Expertll, 2015] » —E.M.)

The 1980s nostalgia is finally paying off! (-Thank God, Someone Is
Making a Documentary About Jackie Collinsll, MAG: Jezebel, 2019)
(COCA)

There are more examples (as compared to the previous periods)
demonstrating that the meaning of nostalgia has broadened to refer not
only to a specific period of time but also to the pre-digital age when life
used to be closer to a human‘s biological self. Thus, nostalgia came to
denote the real and authentic as opposed to the virtual and fake, e.g.:

One of the great sad lessons that, among the many diminishing
returns of technology that we've learned over the last hundred years, is
that the virtual really isn't an adequate substitute for the authentic.
All that we've lost is just such a theme. And we see that in all
the nostalgia stuff; there is an awareness on some level that's very
widespread, that we've just lost so much. We're just cut off. As life
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becomes more and more artificial and mediated and disembodied, and
the techno culture it's just becoming very impoverished and cold and
empty and perhaps it just is. (-Yu Koyo Peysll, 2006) (COCA)

Moreover, the meaning of nostalgia seems to have blurred so as to
include not only the past but also the present and even the future:

I have nostalgia for something. It just hasn't happened yet. But it's
gonna happen <...>. (-Women in Troublell, 2009) (COCA)

In some cases, it becomes clear that nostalgia can occasionally be
treated as a —shell nounll. The term —shell nounll was introduced by
Hans-JOrg Schmid in 1997 to denote a class of abstract nouns that only
get their meaning in context (Schmid, 2000). Like vague category
markers, —shell nounsll help to deliberately de-focus some information
and create —ad hoc, instantial categories relevant to the needs of the
present discoursell (Malyuga, McCarthy, 2018, p. 40). For example, in
the following abstract the word is used in the meaning of
—expectationsll:

Perhaps it's too much to expect a remake to live up to
our nostalgia.

(«'Shadow of the Colossus' remake is missing something vital», MAG:
Engadget, 2018) (COCA)

The meaning of -nostalgiall is now so broad that it has become
possible to be —nostalgic for nostalgiall, which should probably be
interpreted as —wanting to bring back something from the pastll:

Colt hired this band and when he did he just kept screaming " it's
gonna be 1998 all over again! " Poor guy, he's just, he's nostalgic
Jor nostalgia. (-The Wedding Partyll, 2016) (COCA)

Having analyzed the evolution of the term, let us move on to the
way it is handled in today‘s study of retro. Most definitions of
nostalgia, as can be expected, revolve around its ability to conjure up
images of the past and its positive connotation.

One of the most cited definitions of nostalgia was given by F. Davis:
—A positively toned evocation of a lived past in the context of some
negative feeling toward the present or impending circumstancesll
(Davis, 1979, p. 18). A similar definition was given by J.J. Sierra and S.
McQuitty: —A yearning for the past, or a fondness for tangible or
intangible possessions and activities linked with the past, and is
experienced when individuals feel separated from an era to which they
are attachedll (Sierra, McQuitty, 2007, p. 99). Both of the definitions
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bring out discontent with the present as the main reason for the
appearance of nostalgia.

Other definitions include a broader understanding of nostalgia and
bring out its contradictory nature. One of the earliest definitions
demonstrating that nostalgia is woven of paradoxes was suggested by
theologian and philosopher R. Harper in 1966:

—-Nostalgia combines bitterness and sweetness, the lost and the
found, the far and near, the new and the familiar, absence and presence.
The past which is over and gone, from which we have been or are being
removed, by some magic becomes present again for a short while. But
its realness seems even more familiar, because renewed, than it ever
was, more enchanting and more lovelyll (Harper, 1966, p. 120).

More recent definitions of nostalgia, like the abovementioned one,
are broad and highlight its inherent paradoxicality, e.g. —a bittersweet
longing for former times and spaces <...> private or public return to the
past, and sometimes to an interlinking imagination of the futurell
(Niemeyer, 2014, p. 1).

The ambivalence of nostalgia appears to consist in the following
features:

1) -bittersweetnesslI;

2) oldness and novelty;

3) the ability to evoke images of the past, the present and the future;

4) realness and unrealness.

Strictly speaking, nostalgia is not one emotion, but rather a
combination of several polar opposite emotions, both positive and
negative, hence its —bittersweetnessll.

It is also stated that nostalgia is not always based on a person‘s real
experiences: it could include fantasies and assumptions or images that a
person has not encountered themselves but is aware of because they
possess the so-called collective memory. Nostalgia brings together
knowledge about the past and the present and ideas about the future.

It is of interest that in psychology different forms of nostalgia are
described. One of them is the so-called —anticipatory nostalgiall —
—-missing aspects of the present before they are lost in the futurell
(Batcho, Shikh, 2016, p. 75). Anticipatory nostalgia is opposed to
personal nostalgia that looks back on the past. Unlike anticipatory
nostalgia, personal nostalgia tends to be positive rather than negative.

The new perception of nostalgia as a yearning for the present can be
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illustrated with the help of the recent language material of the end of
the XX c. — the XXI c. In the following film description, we find the
word combination —nostalgia for the presentll which used to be
perceived as an oxymoron back in the mid-1990s:

<...> ONE OF THE CHARACTERISTICS OF “MANHATTAN” IS
THAT IT CREATES A NOSTALGIA FOR THE PRESENT. (The font
of the original text is unchanged. — E.M.) (-Woody Allen: A
Documentaryll, 2012) (COCA)

Moreover, the definitions make it clear that nostalgia can be both,
individual and collective. Inasmuch as nostalgia pertains to the domain
of the collective, it is possible to treat it as a component of retro.

Retro is a complex object of research that can‘t be defined in one
single way because it is understood differently depending on the field
of knowledge. Retro is mostly studied in the humanities where it is
treated as a multifaceted phenomenon of culture that can influence
human mind and behaviour.

In linguistics retro is researched insufficiently and no single
linguistic definition of retro has been worked out and justified. In our
opinion, when trying to define retro it is necessary to bear in mind the
reason for the popularity of retro. Retro must have emerged as a
response to the postmodern challenges of the ongoing processes of
informatization and digitalization which are believed to have put
pressure on a human‘s psychology. On the one hand, technology has
greatly simplified our life enabling quick transportation, transmission
of information and communication, but, on the other hand, it has made
it more complicated in that we feel cut off from nature and lost in the
technosphere. The acute conflict between a human as a biological
creature (-natura naturatall) and a human as a creator (-natura
naturansll) makes us turn to the past in search of simplicity and
authenticity, hence the demand for old or old-fashioned artefacts,
traditional means and forms of communication.

However, it is not simple to resolve the conflict by simply
remembering the past because, as J. Baudrillard puts it, the main
referential for reconstructing the past, i.e. history, has been lost and has
become a -retro scenarioll (Baudrillard, 1994). Feeling nostalgia for a
lost referential, people have to create artificial substitutes called
-simulacrall with the help of the code of their culture. Retro proves to
be one of such simulacra: it manifests an attempt to resurrect history
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through simulation or rather to create a new history based on
knowledge of the past.

Being a man-made product, retro is largely a phenomenon of culture
capable of storing and imparting cultural knowledge. Nostalgia can be
considered a key component of retro as retro is initially triggered by
nostalgia for the past and the latter, in its turn, is triggered by retro. It is
worth mentioning that retro mainly manifests itself through mass
culture, or pop culture (as opposed to the so-called high culture),
because, just like real history, a —retro scenarioll has to be created by
the masses. At the same time the role of an individual can‘t be
underestimated. While pondering on the connection between nostalgia
and retro, music journalist and author S. Reynolds points out that —the
intersection between mass culture and personal memory is the zone that
spawned retroll (Reynolds, 2011).

To our mind, retro in linguistics is to be defined as a linguo-cultural
concept that imparts knowledge about the past, the present and the
future with the aim of evoking nostalgia.

Having analyzed the development of the term -nostalgiall, we
suppose that when studying retro researchers have to proceed from the
idea that the key emotion of retro, that is nostalgia, has evolved over
time from a term denoting —a diseasell through —a positive emotion
caused by images of the pastll to a broader one dealing with the past,
the present and the future, the individual and the collective. It has
undergone a shift in meaning and semantic blurring and, as has been
demonstrated above, occasionally can be treated as a —shell nounll.

The complex process of the transformation of the meaning of
-nostalgiall falls under the general cultural trend of nomadism that
appeared as a reaction to the challenges of postmodernism and has
recently become an interdisciplinary subject widely discussed in
humanitarian sciences. Nomadism is one of the popular concepts of
postmodern philosophy that refers to the extreme mobility and
deterritorization of culture. One of the most well-known interpretations
of the nature of nomadism was suggested by the French philosophers
G. Deleuze and F. Guattari, the founders of the so-called —-nomadologyl
project (Deleuze, Guattari, 1986). They believe that nomadism is a
strategy used to challenge and fight the rigidity and strictness imposed
by the state, hence the methods —nomadsll typically resort to —
smoothing spaces, blurring borders and changing places.
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Though nomadism is usually associated with travelling, it is not
limited to the category of —placell. Nomadism could also manifest itself
in the way of thinking — the —nomad thinkingll: -<...> one should be
able to think without borders, without limitations. Nomadism frees our
thought, not simply in the sense that we can think whatever we want,
but more so in that we can think in whatever way we wantll (Kuperus,
2016). Nomad thinking involves travelling through space as well as
time. The same can be said about nostalgia: it encapsulates all forms of
displacement in that it helps to travel across time and space in one‘s
imagination. So, both nomadism and nostalgia break borders, enabling
a person to think critically and broaden their mind.

Nomadism can be successfully used to explain the nature of many
postmodern concepts including nostalgia and retro, as was
demonstrated by L. A. Guseynova in her linguo-culturological study of
retro (Guseynova, 2017).

Thus, we suggest that in retro-focused research nostalgia should be
understood broadly as a positive emotion intentionally evoked by the
real or imagined images of the past, the present and the future,
pertaining to individual or collective knowledge, experiences and/or
memory. It should be highlighted that, to our mind, nostalgia is
conjured up intentionally with the help of retro means and,
paradoxically, does not necessarily address a recipient‘s memory, but
rather involves cultural background knowledge or personal experiences
gained through interaction with culture.

Conclusion

The conducted research shows that the term -nostalgiall has
undergone a significant semantic shift since it was coined in the XVII
c. to denote the disease of extreme homesickness. The changes in the
meaning of the term are the following ones.

First, the term was demedicalized and since the 1970s has been used
to denote not only a yearning for the past place, but also for the past
time.

Second, in the 1980s -nostalgiall began to lose its negative
connotation and acquired a positive colouring. It came to be treated as a
sought-for condition.

Third, nostalgia does not necessarily belong to the realm of the
individual. It could be both, individual and collective in that it appeals
to both, personal knowledge, experiences and/or memory and collective
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memory.

Fourth, as the term addresses the collective as well as the individual,
one does not necessarily need to have experienced something first hand
for nostalgia to be evoked in their mind. Cultural background
knowledge could suffice to feel nostalgic for the places you have never
been to and the times you have never lived in. Furthermore, nostalgia
brings together knowledge of the past and the present and ideas or
fantasies about the future, so nostalgia could be largely based on a
person‘s imagination, but not on reality.

Last, it is important to highlight that the term —nostalgiall has the
same nature as the phenomenon of retro. Just like retro, nostalgia
demonstrates features typical of nomadism, a cultural trend that aims to
address the challenges of postmodernism. In the XX c. the meaning of
nostalgia was blurred and came to denote things and events of the pre-
digital age. In certain cases, the meaning is so broad that —nostalgiall
acquires the status of a —shell nounll, which could be used to influence
the recipient in a desired way, e.g. conveying either a positive or a
negative emotion.

The main changes the term —nostalgiall has undergone over time are
to be considered when doing research into retro in the humanities.
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C.H. Opnos.a

A.A. KoHbKOBa

Poccuiicknii yHUBepCUTET ApYXObl HApPOJ0B

SMOTVBHbIE CPEACTBA A3bIKA KAK CIMNOCOBb
BO3OENCTBUA B UTANTbBAHCKOM N AHIT TMNCKOM
nysnnMunCTMHECKOM ANCKYPCE

B cTaTbe uepes MpuaMy COMOCTABTENbHOrO  aHamsa
paccMaTpUBAOTCA OCOGEHHOCTU SMOTMBHON (DYHKUMM S3blKA B
Ny6AMUMCTUYECKOM [ANCKYPCE, a Tak>Ke [eMOHCTPUPYETCS, Kakue
cpefcTBa s3blka MOTyT GblTb MCMOMb30BaHbl A5 BO3ALNCTBUAS Ha
unTaTend. Llenblo  faHHO  CTaTbM  SIBNSIETCA  BbISIBNEHME
KOMMYHVKa TUBHO-MParMaTUYECKUX acneKTOB 3MOTUBHOW (DyHKLWK,
peanMsyemMoii B paMKax ~ MTanbSHCKOTO U aHIWIACKOro
NyGAMUMCTUYECKOTO AUCKYPCa. AKTYanbHOCTb AAHHOTO UCCe0BaHNS
00YCMOB/MBAETCA  LUMPOKUM  PacrpoCTpPaHEHWEM  A3bIKOBOTO
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BO3[ENCTBMA B COBPEMEHHOM My6AMLMCTUYECKOM AUCKYpCE BBUAY
YCUIEHUS BO3LENCTBUA Ha unTaTensd. HoBusHa 3aknoyaeTcs B TOM,
YTO B HACTOSLLEE BPEMS KOMMYHUKATUBHO-NparMaTUYeCKWiA acnekT
39MOTUBHON (PYHKLMM HELOCTATOYHO PAaCKPbIT B Ny6AULMCTUYECKOM
AVCKypce, a TakkKe OTCYyTCTBYyeT [A0CTaTO4YHOE KOMMYECTBO
COBPEMEHHbIX paboT W UCCNeLOBaHNA, CBA3AHHLIX C IMHIBACTUYECKAM
aHa/M30M  UTAaNbSHCKMX W aHIMUACKUX raseT. liccnegosaHue
MPOBOAW/IOCH HA OCHOBE aHa/M3a 3KOHOMUYECKMX cTaTeil U3 Hanbonee
aBTOPUTETHbIX razeT VTanun La Repubblica, Corriere della Sera,
La Stampa, the Guardian W the Telegraph. B paboTe ncnonb3osancs
KOMMYHVKaTUBHO-NparMaTUYeCcKnii  Noaxo4 W  [AWUCKypc-aHanm3 ¢
NCMONb30BAHMEM  KAYECTBEHHbIX U KOMMYECTBEHHbIX METOAO0B
06paboTKN AaHHbIX. BbimM nccnefoBaHbl KOHTEKCT ynoTpebneHns
3MOTUBHbIX CPeACTB A3blka, YacToTa WX YynoTpebneHns B
WTaNbSHCKUX U @HIMIMACKUX  CTaTbAX W UX  CMOCOOHOCTb
OCyLLeCTBNATb BO3feiCTBMe Ha unTaTend. MNMpuBoAATCA LOBOAbI O
TOM, YTO paccMaTpuBaemble NMHIBACTUYECKNE EaUHULbLI UMET
CWUNbHOE BO3AENCTBME Ha CO3HaHWe. IToru nccnefoBaHns pacLumpsioT
Mo3HaHMs 0 crnocobax BO3AeMCcTBUS MyONUUMCTUYECKOrO ANCKypca Ha
ynTaTeNsd, a Tak>Ke 0 HauMoHa/lbHOM CBOEOOpasn NTanbSHCKON K
aHITIMIACKON raseTbl. B CBOMX BblBOAAX aBTOPblI NOAYEPKMBAKOT, YTO
BO3MEMCTBYIOWMIA NOTEHUMaN AUCKYpca peanu3yeTcsi C MOMOLLbH
9KCNPECCMBHOCTU A3bIKOBbIX CPEACTB.

KnioueBble cnosa: Nyo6auLMCTUYECKUIA OMCKYPC, >KYPHAIMCTUKA,
aHaM3  AMCKypca,  CeMaHTUKa,  nparMaTU4YecKwWid  noaxof,
KOMMYHVKaTUBHO-NparMaTUYeCKUin acnekT, 3MOTMBHAA (yHKLMS,
3MOTUBHOCTb, WTalbfHCKAs CTaTbs, aHrWiAickas CcTaTbs,
39MOTUBHbIE CPeLCTBA A3bIKA.

YOK 811.131.1
https://doi.org/10.25076/vpl.41.07
S.N. Orlova

A.A. Konkova

RUDN University

EMOTIVE MEANS OF LANGUAGE AS A WAY OF

INFLUENCE IN ITALIAN AND ENGLISH PUBLICISTIC
DISCOURSE
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The article examines the features of the emotive function of
language in publicistic discourse, and also demonstrates what
language means can be used for the author's influence on the reader.
The aim of this paper is to identify the communicative and pragmatic
aspects of emotive function implemented in the framework of Italian
and English publicistic discourse. The relevance of this study is due to
the wide spread of linguistic influence in modern publicistic discourse
in order to increase impact on the reader. The novelty lies in the fact
that at present the communicative and pragmatic aspect of the emotive
function is not sufficiently disclosed in publicistic discourse, and one
can also observe an insufficient number of works and research related
to the linguistic analysis of Italian and English newspapers. The
research was carried out on the basis of an analysis of economic
articles from the most authoritative Italian and English newspapers La
Repubblica, Corriere della Sera and La Stampa, the Guardian and the
Telegraph . The research was conducted on the basis of communicative
and pragmatic approach and discourse analysis using qualitative and
quantitative methods of data processing. The context of the use of
emotive language means, the frequency of their use in lItalian and
English articles and their ability to influence the reader were
investigated. Arguments are given that the linguistic units under
consideration have a strong effect on consciousness. The results of the
study expand knowledge about the ways in which publicistic discourse
affects the reader, as well as about the national identity of the Italian
and English newspaper. In conclusion the author emphasizes that the
influencing potential of discourse is realised through the expressiveness
of linguistic means.

Keywords: publicistic discourse, journalism, discourse analysis,
semantics, pragmatic approach, communicative and pragmatic aspect,
emotive function, emotivity, Italian article, English article, emotive
expressive means

BBepeHue

My6/MUNCTNYECKUIA CTUSTb, SBNAACH OAHWUM U3 (DYHKUMOHAbHBLIX
CTUNEN peun, WCNONMb3yeTca AN HanucaHus cTaTeil, OTYeTOB,
WHTEpPBbIO, O4EPKOB U T.4. HAa Pa3/iNYHble COLMaIbHBIE 1 MOMIUTUYECKME
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Tembl. Ero OCHOBHble  (YHKUMM -  WH(OPMALMOHHasa ¥
BO3/ENCTBYHOLLAS, KOTOPble UCMOMb3YHOTCA BMECTE, MOCKO/bKY aBTop
obpaLaetcs K ny6nmumcTUYecKoMy CTWKO, Korfa nepeg HAM CTOUT
3a/jaya He TO/MbKO [OHECTV WH(OpPMaLMI0 L0 yuTaTeNis, HO TeM Wn
MHbIM 06pa3oM MOB/MATL Ha Hero (Malyuga & Orlova, 2017) . [aHHas
3aflada OCYLLECTBNAETCA aBTOPOM MNPW MOMOLLM  WUCMO/b30BaHNUA
Pa3/IMYHbIX SIMHIBUCTUYECKUX CPEfCTB, TakMX KakK MHOr03Ha4HOCTb
CNoB, CoBOOGPAa30BaTe/lbHble Pecypcbl (aBTOPCKWE HEOOrn3mbl),
3MOLIMOHa/IbHO-3KCMPecCnBHas NeKcnkKa (Hanbonee 4acTo
NCnonb3yemble - 3NUTETbI U MeTaopbl), CUHTAKCUYECKME CPeScTBa
BbIPXKEHNS 3MOTUBHOCTU (PUTOPUYECKME BOMPOCHbI U BOCK/IMLIAHMSA,
MOBTOPbI, 3//MMNCUC, MHBEPCUA, Napuennauus, aHtuTesa, rpajaums un
T.40.) (). My6nmumcTryecknii CTWIb NO3BONSET Y6eauTb uuTaTens B
060CHOBAHHOCTU  BbIABUHYTON WMHWULMATMBLI aBTOpPa W BblI3BaTb
Xenaemylo peakuuMio Ha CKasaHHOE MpY MOMOLUM  NOTMYECKUX
pacCyXfAeHuin 1 3MOLMOHANIbHOM HaNpPsHXKEHHOCTU  BbICKa3blBaHMS,
[EMOHCTPUPYS Te OCOOEHHOCTU SB/IEHUSA, KOTOPblE MOXHO Haubonee
3(PEKTMBHO MCMOMbL30BATH /19 JOCTUXKEHWNSA LIENN.

[na ny6nmumMcTyeckoro CTUNA XapakTepHbl Kak YepTbl HAYYHOro
CTUNA, TO eCTb /IOTMKa W MOCNeA0BaTe/lbHOCTb W3NOXKEHUSA, Tak W
06pa3HOCTb M 3MOLMOHA/ILHOCTb, MPUCYLLME  XY[0XECTBEHHOMY
CTU/IO, MOCKO/IbKY OH HAXOAMTCA Ha CTbIKE 3TUX ABYX CTUNEIA.

My6AMUMCTUYECKUIA ANCKYPC KaXKETCA MOHOIOFOM, HO MO CBOeW
NPUpPoOAe OH [AuanormyeH. ABTOpP TeKCTa CTPEMUTCA HE CTO/bKO
MPosiBUTb CBOM CMOCOBGHOCTM B 06M1aCTU  A3blKOBbIX HaBbIKOB U
TEOPETUYECKOM  JIMHIBUCTUKKN, CKOMIbKO — OKas3aTb  HeobXxoaumoe
BO3eliCTBYe Ha afpecaTa, He3aMeTHO YOeauTb ero B YeM-TO BbIrO4HOM
ana  camoro asTopa. CriefoBaTeslbHO, MCMOMb3yeMble  A3bIKOBbIe
CpeAcTBa [O/MKHbI YCMELIHO BO3AeNCTBOBaTb Ha MpeACcTaBUTENeN BCeX
C/I0EB HacefieHuns.

Lllaxockuin  B.W. npuaepxuBanca MHEHUS, 4YTO 3MOTUBHOCTb
TeKcTa (OPMUPYETCA Ha BCEX YPOBHAX A3blka W CMOCOOCTBYeT
CO3[aHN0 OOLLel BbIPa3NTENIbHOCTU, KOTOpas peasn3yer (YHKLMIO
BmaHUA  (LaxoBckuid, 2009). 3MOTMBHOCTb, MO €ro MHEHWUIO,
BbICTYMaeT  KaK  JIMHIBUCTUYECKas  KaTeropus,  O3HavaroLlas
CMOCOGHOCTb  A3bIKOBbIX  eAWHWL, ~ OTpaXaTb  CYyObEKTMBHO
VHAMBUAYANBHBIE NEPEXNBaHNA ONpeaeNieHHbIX AMOLMIA YeroBeka.

B pamkax [paHHOM CTaTbM 3MOTUBHOCTb TPaKTyeTCa  Kak
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JINHFBUCTUYECKAs XapaKTepUCTUKa COYeTaHWsi A3bIKOBbIX CPeACTB,
CMOCOGHbIX MPOM3BECTU 3MOLMOHANbHBIA 3((EKT, TO eCTb BbI3BaTb
onpejereHHbIe IMOLMKN Y afpecarta.

BbIpa3nTenbHOCTb MOXXHO OTHECTM K NparMaTyecknM KaTeropusm,
«3TO CO3HaTeNbHOE BO3LENCTBME Ha ClyllaTeNs C TOYKM 3peHus
BMeYaT/IAtoLWel  CUMbl  BbICKA3blBaHWS,  BbIPasuTeNbHOCTW,  ero
3CTETMYECKON  xapakTepucTukm»  (MuoTtpoBckas, 1993). Takum
06pa3om, BbIpa3nTeNlbHOCTb — KaTeropus, Hanpas/ieHHas Ha afpecara,
TO €CTb OHa VIMEET MparmMaTnyeckoe 3HaueHme.

3MOTMBHOCTb — 3TO KOMIMOHEHT BbIPa3WUTE/IbHOCTY, OTPaXKatoLLLi
B/INSHME TEKCTa Ha SMOLWMOHA/IbHYIO, HEUHTENNEKTYaNlbHYIO Ciepy
4eNIOBEYECKON NCUXMKN. OHa BbICTYNaeT CPeLCTBOM  BbIPaXEHUS
3MOLMIA, 4yBCTB, aPEKTOB WM HACTPOEHUA ajpecara, NepefaeT ero
OTHOLLEHWE K NpegMeTaM U SIBNEeHMAM OOBLEKTVMBHON peasibHOCTH, a
TaKkKe B/IMAET Ha YYBCTBA OKPYXKatoLLYIX.

LLlaxoBckvin B.W. nuweT 0 B3aMMOCBS3N MeXay 3MOTUBHOA U
BO3AENCTBYHOLLEN (YHKUMAMN: «IMOTUBHOCTb SBNSIETCA Hambonee
BaXKHbIM KOMMOHEHTOM MparMaTKm A3blKa, NOCKO/bKY Hanbosee SpKo
BOMJIOLLAeT B cebe ee BO3LEWCTBYHOLLYIO (YHKUMIO» (LLlaxoBckui,
2009, c. 5).

Martepranbl 1 MeTOAbl NCCNEJ0BaHNSA

MartepnanoMm uccnefoBaHWUs SBMAKOTCA CTaTb B 3/IEKTPOHHOM
(hopmaTe TaKMX M3BECTHbLIX UTANTbAHCKUX N aHT/IMACKMX raseT, Kak La
Repubblica, Corriere della Sera m La Stampa, the Guardian, the
Telegraph.

MeTop Bblbopa cTaTeil 06yC/oB/IEH TEM, YTO B paboTe OblI0 BAXKHO
MpeACcTaBUTb COBPEMEHHYHD Mpeccy, MNO3TOMYy BbIOOpKa CTaTei
npousBogunack M3 msgaHuin 2019-2020 rr., Npu 3TOM BbIGPaHHbLIE
TeMbl B  OCHOBHOM  KacalTca B/MsSHUA U (hOPMUPOBaHUA
OOLLIECTBEHHOr0 MHEHMWS, MO3TOMY WCMO/Mb3yeMbIA B CTATbsX A3bIK
ABMSAETCA MNOAXOAAWMM [ANA  W3YYeHUs ABMeHUA  (hopMmUpoBaHUA
peyeBoro BO3AeNCTBUS.

M3HayanbHO aBTOpPbI MAaHWPOBAaIM COCPEfOTOUMTHLCH TONBKO Ha
MOHOTWUMWYECKOM  MOAXOde,  BblouMpas  TeMbl,  MOCBALLEHHbIE
9KOHOMVKe, MNONUTUKE WM 3Konorun. OfHako npu MNOLrOTOBKE
marepnana Obln0  OOHapy)XXeHO, 4TO BbIGOP CTaTbeil  pasHbIX
TeMaTU4yecKMX rpynn no3BosiseT YBUAETb TO, KaK (DYHKUMS BAMAHUA
NCMo/b3yeTcs B paboTe C 0OLLECTBEHHLIM MHEHMEM.
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Takum  o6bpasom, aBTopamMu  OblM  OTO6GpPaHbl  CTaTby
MPEUMYLLECTBEHHO Ha C/iefyrolme TEMATUKU: XPOHUKW, MOMMTUKA,
HayKa, TEXHOMOr N,

ABTOpbl MCMOMbL30Ba/IM CNEAYHOWE METOAbl JIMHIBUCTUYECKNX
nceneaoBaHuIA:

- OnwcaTe/ibHbIA MeTOZ, MCNOMb3yeMblil NPYU aHaM3e U U3yYeHUn
(hopM, CTPYKTYP M NPOLECCOB Ha BCEX YPOBHSIX A3bIKOBOM CTPYKTYpbI:
(hoHo/MornmM,  MopMoornuKn, CUHTAKCUCE, JIEKCUKe, CEMaHTMKe W
nparmartuke;

- COMOCTaBMTE/bHbIV METOZ, COCPefOTOUEH HA (hYHKLMOHNUPOBAHU
JMHTBUCTUYECKOM CTPYKTYpbl. [Mpu MCNonb3oBaHUM 3TOr0 MeToga
B&XKHO COOTHOCWUTb KaK HEKOTOpble 3/MeMEHTbl A3blKa, TakK U Lefble
0611aCTV CTPYKTYpbI;

- KOHTEKCTONOTMYECKUA aHa/M3  3aK/lo4aeTca B U3yYeHUn
A3bIKOBOW eAMHMLblI B KOHTEKCTE. TONbKO MPUHUMAs BO BHUMaHWe
ouorpaguyeckuit, COLMasIbHO-UCTOPUYECKNIA, MTEpaTypHbIN,
KyNbTYPHbIA U MHIBUCTUYECKNIA KOHTEKCT, Mbl MOXEM MOSIHOCTbHO
CYAWTb O COAEPXKaHUN TEKCTa;

- METO[ KOMMYECTBEHHOrO aHa/m3a, BbISBSIOLMNIA BEPOSTHOCTHbIE
CTaTUCTUYECKME [aHHble, a TaKXKe Hanmbosee YaCcTOTHbIE, LeHTpasbHble
9NIEMEHTbI  TekcTa. JTOT  MeTOL BaXeH [  OnpeaenieHns
CTUAIMCTUYECKOTO MpU3HAKa TEKCTa, A1 U3YYEHUS OT/IMYMTENbHbIX
A3bIKOBbIX OCOGEHHOCTEN, XapaKTePHbIX TOMY UM MHOMY aBTOpY.

CoBpeMeHHbIe UTA/TbSHCKME FaseThl

Cpean cambIX MONYNAPHbIX WUTANbAHCKMX Ta3eT HeobXxoaumo
BbIAENNTb Takue, Kak La Repubblica, Corriere della Sera n La Stampa.

CTOAT OTMETWUTb, YTO C MOMEHTa 3apPOXKAEHMS XXYPHASIMCTCKOIA
npogeccuy OKOHYaHe BTOPOI MMPOBOIA BOMHBI CTas0 Ae/MKATHLIM 1
pellatoLMM  MUCTOPUYECKAM MOMEHTOM AS11 UTa/IbSHCKOM raseTbl.
Mocne ycTpaHeHUs (ALLMCTCKOM MO/MTUKA B CTpaHe HeobXoauMmo
6bln0  0CBOGOAMTLCA OT TOM PUTOPUKKM, KOTOpasi paspyluana
BbIPa3nTeNIbHOCTb Fas3eTHLIX CTaTeid, cofepXaHne KOTOpbIX Kacanocb
TO/bKO NponaraHpl U NoABEPrasioch LieH3ype.

[Jpyrvimy cnosamu, NPomu3oLLAO0 TO, YTO raseThbl NepeLlIn OT OAHOA
npobsembl K apyroii. CtaTbi 661 MOATOTOBNEHbI B COOTBETCTBUN C
npasuiaMn TPagMLMOHHON FPaMMaTUK/A U COBCEM He Obl/in OTKPbIThI
AN HOBOBBefeHWl, 06onee  TOro, MPUCYTCTBOBA/IM  CNOXKHbIE
CYHTaKCUYECKMEe KOHCTPYKLMM U CMOXHAsA TEPMUHOMNOMUS, KOTOPYH
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Henerko pacwmdgposatb. Tonbko raseta Il Giorno nonbiTanach BbINTY
13 3TOW NOrMKKM, OTKPLIBLUMCL Hanboee nonynspHoMy cTunto. Ho ato
ObIN eAMHNYHBIN CNyYald.

B cepegnHe 1970-x 3Ta yaywarowlaa BblpasvUTebHOCTbL Hayana
YXOAWUTb CO CTpaHWL, raset nocre Tpuauatv neT Ge3MATEXHOro
rocnoAcrsea. 3MeHeHMs Npon30LLIN C MOMEHTA OCHOBaHUSA rasetsl La
Repubblica B 1976 rogy dymxeHno Ckanbhapy, KoTopas coobLiana o
HOBMHKaX HE TO/MIbKO C TOYKM 3PEHUs COfdepXaHus, HO TakXke Ha
MOIMTUYECKOM W JIMHTBUCTMYECKOM YpOBHE. EMy ypaanochb co3fatb
MOZeNb, KOTOpast Bbll/ia 3a pamMKy Ha30/AMBOIA ra3eTHON JIEKCUKK, B
Nonb3y KOMMYHMKaUWW, [anekod OT 0fHo00pasns M HeACHOCTM
CMbIC/la. 3TO HOBOE OTHOLLEHWE He ocTasiocb B npegenax La
Repubblica, a pacwmpwunocb, Haxof4d Bce Oonblie W GonbLue
COOOLLHUKOB C  WTAfbsHCKOA  TOYKM  3peHus.  HanpasieHue
Ny6AMUMCTUYECKOTO CTUIA B Tannmn CTasio CMECHIO 06X 3/1EMEHTOB
MOBCEHEBHOW Peyun C Ky/IbTYPHbIMU Y BOCTPEO6OBaHHBIMU OTChIIKaMU.
HenocpeacTBeHHO B pe3ynbTatax WCCNeA0BaHUS  U3/I0XKEHbI 1
060CHOBaHbI NPUMepPbI YNOTPe6/1eHNs pasroBOPHbLIX (hpas B CTaTbsAX.

B oCHOBe M3MeHeHWs BbICKa3bIBAHWIA JieXannm MPUYUHbI UHOTO
Xapaktepa, KOTOopble He MOr/M ObiTb CBfA3aHbl TOMIbKO C S3bIKOM.
CTaHeT fCHee, eC/M Mbl 06paTMMCA K COBPEMEHHOMY MOCTPOEHWIO
rasetbl La Repubblica: OCHOBHOe BHVMMaHWe YAeNseTca nouMTukKe no
CPaBHEHWIO C HOBOCTAMM, 1, MOMUMO MpPeACTaB/IeHNs HOBOCTENW, raseTa
MMEeT TeHAEHUMIO UX KOMMEHTUPOBaTb. MOXHO CyauTb O TOM, YTO
3TO SB/IIETCS NPOrPECCHBHBLIM LIArOM aBTOPOB, CYMEBLUMX AaTb rasete
ewe 60/bLUe OPUTMHAMBHOCTU W BAIMSAHUA HA KOHKYPEHTHOM pbIHKe.
Takum 06pa3oM, MMEHHO 06LLECTBO, UCTOPUYECKMIA 1 MOMUTUYECKNIA
KOHTEKCT NMOB/MANN Ha (hOPMUPOBAHNE A3bIKA raseT.

B atom cmeweHun 6anaHcoB Bpems 6bln10 61aronpusaTHbLIM  As
TOro, 4YTOGbl MNPMBETCTBOBATL [aXKe A3bIKOBble MeTaMopdosbl, Wt
NNTEPATYPHbIA  UTANbSIHCKWA ~ A3blIK  GO/blue  He  Obll  Tem
eJMHCTBEHHbIM, YeMY HY)XXHO Obl/I0 CNefoBaTb WM Yero HyXHO 6blio
npecnesoBatb /000N LEHON. Takum 06pa3oM, NUCbMEHHas W YCTHas
peyb CAMMUCb B PasHOBMAHOCTb, KOTOpas Oblia npusHaHa W
0603HayeHa  KakK [lraliano  neostandard  (HeOCTaHAaAP THbIA
UTaNbAHCKWA). VIMEHHO u3-3a 3TOrO AB/IEHWSA B raseTax CTaau
MOABMATLCA [BE MEpPeceKarolmecs JIMHWW: OTKPbITOCTb peun K
XenaHve BOCCTaHOBWTb MWCbMEHHOCTb. C OAHOM CTOPOHbI, CTapble
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CTU/ICTUYECKME  3M1IEMEHTbI, KOTOpble  ObOpekanM  MNUCbMO  Ha
HeeCTeCTBEHHOE OKaMeHeHVe, 0T6pachiBalOTCs, B pe3y/ibTaTe 4Yero B
neyatn nosBnseTcs 60/ee YMNpPOLUEHHbIA CUHTAKCUC W JIEKCUKOH,
COCTOALLUMIA M3 Pa3roBOPHbIX (Ppa3; C APYroil CTOPOHbI, BO3HWKAET
HamMepeHVie CONpPOBOXAATb MY6AULMUCTUYECKUIA AMCKypC hopMamu,
KOTOpble  OrfialiatoTca B peuu, Masio  KOHTPOIMPYEeMbIMU
KOHCTPYKLMSMM 1 NPAMONA peybHo.

OcTaHOBMMCS MOAPOBGHEE HA OMUCaHUM UTANbAHCKUX raseT. Kak
OblNo cKa3aHO paHee, La Repubblica 6blia ocHoBaHa B 1976 rogy
AymkeHno Ckanbapn. W3 wnctouHmka ¢ caiita La Repubblica,
MUCCMEN raseTbl SBNAETCA CO34aHWEe WMH(OPMMPOBAHHOM, aKTWBHOM
My6IMKY, NOOLLPAEMOA K YHaCTUIO B 0OLLECTBEHHOM XMN3HW Gnarogaps
nydwemy n 6onee rny6oKomMy NoHUMaHWUKO COObITUIA, UAEW U KYNbTYpbl
B Ntaamm n B mupe. C aton uUenbto La Repubblica cobupaer,
MpoBepsieT, NPOV3BOAUT W PacrpoCcTpaHAeT MHGOpMaLMio U pyroe
COZIEPXXMMOE, KOTOPOe CNY)XXWUT OOLLECTBEHHbIM UHTepecam 1 NomoraeT
NOLAEPXMBaTL 3L0POBYIO KOMMEKTUBHYHO Cpeay. Y raseTbl ecTb psaf
3TUYECKMX NMPUHLMNOB, OCHOBAHHbIX HA MaKCUMasIbHON MPo3payHoCTy
N OTBETCTBEHHOCTW, KOTOPbIM MPUAEPKMBAKOTCA ee  PaboTHUKU.
OcHoBa pabOTbl €e XXYpPHa/MCTOB — He3aBUCMMOCTb, OTKa3 OT
KOH(h/IMKTa NHTEPECOB, BHUMAHME K CamMbIM CMOPHBLIM TOYKaM 3PeHus,
cobntoseHve npas yenoseka U KoHctutyuun Utanmm. La Repubblica
CCblIAETCA  Ha  LEHHOCTM  €BPOMencKoro  efuHCTBa,  3TO
MHOrOHaUMOHa/lbHasA MeXayHapoAHas raseTa.

La Stampa 6blna ocHoBaHa B TypuHe 9 ceBpans 1867 roga.
Onupasce Ha 150-neTHot0  muctoputo, La Stampa cTpemutcs
MHTEPrpeTMpoBaTb  LLEHHOCTU  CBETCKOW,  BGecrnpucTpacTHOM U
He3aBMCMMON raseTbl. Kak ckasan Appuro Jlesn, «b6narogaps LIMpoTe
MH(opMaLMn raseta cnocobCTBYeT pPOCTY MPOCBELLEHHOIO M 3penoro
UTaNbsHCKOTO  obllectBa».  CoxpaHss  CBOHO  MCTOPMYECKYHO
MOEHTUYHOCTL Kak rasera, MPoYHO YKopeHmBLUasAcA Ha CeBepo-3anage,
HO VMeloLas MeXAyHapoaHblii oxBar, La Stampa npogsuraet
LIeHHOCTW EeBPOMENCKOA Ky/bTypbl, MPO3PaYHOCTb M 3N(EKTUBHOCTb
rocyapCTBEHHOro  ynpasfieHWsi,  WHHOBaUMM  C  YyBCTBOM
OTBETCTBEHHOCTY 3a ByayLLee NokoneHne. OTHOLLEHNS MeXAY ra3eTol
W ee yuTaTeNsIMU OCHOBaHbl Ha AoBepuy K nybnvkaumsam. B rasete
UETKO pasfeneHbl 06LivMe CTaHf4apTbl W LEHHOCTW, PYKOBOAALLME
MPUHUMMbI, KacatoLMecs KakK >XYPHa/MCTCKOW paboTbl, Tak M BCEX
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COTPYAHMUKOB raseTbl.

Corriere della Sera 6bl71a 0CHOBaHa B 1876 rofy v no Tpaguuuu
ABNAETCA Befyllei HaumMoHanbHOW raseToil. bnarogapss cBoemy
aBTOPUTETY OHA BEKaMi HaXOAMUTCS B LEHTPE HaLMOHASbHON XXU3HW,
cobmpas 1 aHanM3Mpys coupanbHyto, KYNbTYPHYH, MOAUTUYECKYHD U
9KOHOMMWYECKYI0 AvHamuKy. bnarogaps nMpocToMy M SiICHOMY CTW/IO,
3(hheKTMBHOMY, HO YMEPEHHOMY $3bIKYy UM YMCTON W YB/IEKaTeNIbHOM
rpaguke, OHa CTaHOBUTCS BCe 60/iee COBPEMEHHON, AOCTYMHON K
MPUATHON [NS YTEHWs, He Tepsas Npu 3TOM CEepbe3HOCTU U
06bEeKTMBHOCTU. ExxeiHeBHO Corriere MCUepnbIBatoLLe YA0BIETBOPSET
MOTPeOHOCTN unTaTens B WMHGOPMaUMU W pasBfiedeHUnsx: Hapsgy ¢
TeKyLLMMN  COBLITUAMK, MNOMUTUKOA W HOBOCTHBIMK  CTaTbAMMU,
pefakTUpyeMbIMA CamMbIMU N3BECTHLIMU UMEHAMWU B UTa/IbSHCKON U
MEXAYHapPOAHON YXYPHa/ICTUKE; B Heli Takke pasMeLLatoTes cTaTbi 0
KynbType, pasBfeyeHnsx 1 gocyre.

TeopeTnyeckme oCHOBaHUA

Mo mepe TOro, Kak MNyG/MUMCTUYECKMIA [AMCKYPC U 06LLeCcTBO
MEHAKOTCA, 3MOLMM CTAHOBATCS ropas3fo 60/ee BaXXHON AMHAMUKOIA B
TOM, KaK CO3[at0TCA W NOTPebnsatTcs HOBOCTU. AKLEHTUPOBaHWe
BHMMaHMA Ha 3MOLMSAX KaK Ha K/IHOYEBOM 3/1EMEHTe Mmepeonpeaenser
KNacCMYEeCKyH0 WAEK XXYPHA/IMCTCKON OOGBLEKTMBHOCTM — Ha CamoM
fene 3TO MEHSeT caMmy WAE HOBOCTeN. 3TO BaXHO, MOCKO/bKY
Ny6AMUMCTUYECKUIA ANCKYPC UrpaeT Bce 60nee KKYEBYH Pofib B
Halen »WU3HU, TaK Kak MH(OpPMauys, CBEAEHUS N COLMabHbIE CETU
CTaHOBATCA BCe 00nee  MOBCEMECTHBIMM W aBTOPUTETHLIMM.
E>XXefHeBHbIi NOTOK HoBOCTE B WHTepHeTe B COYeTaHUM C
TpaguumoHHbiMn CMW cTan 60nblue, 4em KOrga-nmbo mnpexae.
MoTpebuTenn HOBOCTEN MMEKOT 60Mee LUMPOKUIA AOCTYN K 6OMbLLEMY
KOIMYECTBY KYPHa/MCTCKUX MaTepuanoB, 4em npexae (Russell,
2011).

B HacTosiLee Bpems CyllecTBYeT Tpu hakTopa, MOOYXAaroLmx
XXYPHANNCTOB MCNOMb30BaTb 3MOLUM B  KayecTBe WHCTPYMEHTa.
MepBblil (hakTop — 3KOHOMUYECKMIA, MOCKO/bKY KOHKYPeHUMs B chepe
XypHanuctukm orpomHa. Kak nuwet Kpuc lMetepc B cBoeil pabote,
HOBOCTM Bcerga OblM  3MOUMOHANbHBIMA  —  pasHULUA CerofHs
3aK/I04aeTca B pacTylemM pasHoo6pasvMn 3MOLMOHANbHBIX CTUJIEN,
BO3POCLUE/ MPUEMIEMOCTA Y4acTUA XKYPHAIUCTOB U B TOM, 4TO
MOMbITKV BOB/IEYb ayAUTOPUIO CTan 6onee sBHbIMU (Peters, 2011).
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BTopoii (hakTop 3ak/o4vaeTcs B TeXHoMorum. CyLuecTBYHOT YeTKue
[oKa3aTeNbCTBa TOr0, YTO WCMOMb30BaHWE 3MOTMBHBIX CPELCTB
MoMOraeT  npvBMedb  BHUMaHWe  uyuTatened M NPOLUTb
B3aMMOfENCTBME € HUMW.  WICTOYHMK C  3MOLUMOHASIbHO
3aXBaTbIBAOLWMMM  M300pXKEHUAMY /  KapuKaTypamy MpuBJeKaeT
Borblle BHUMaHWA. TeKCT, HanmcaHHbIi Ha PasroBOPHOM A3bIKE, Kak
MpaBuio, YBE/IMYMBAET peakumio Yy MoTpebutens MHQOpMAaLMK.
CrefilyeT OTMETUTb, YTO MH(OPMaLWS BCe Yallle pacrpoCcTpaHsAeTcs He
yepe3 raseTHble KWOCKWM, a MOCPeACTBOM COUMANbHbIX ceTei. Ha
XYPH&a/IMCTOB BO3/10XKEHA OTBETCTBEHHOCTb He TO/IbKO 3a NpPe3eHTauuto
W NpescTaBfeHne akTyasbHOM MHGOopMaLmK, HO 1 3a Ny6AMKaumio
nonynspu3aunio cBoei paboTbl B CeTAX. OUYeHb BAXKHO YOeauTb Ntoel
pacnpoCcTpaHATb MHPOPMALMIO, a IMOLIMOHA/IbHOE BO3LENCTBINE UMEET
peLLatoLLiee 3Ha4eHVie 415 TOro, YT00bl 3TO NMPON3OLLIO.

B-TpeTbux, peyb et o flyylleM NOHUMaHUW NOBeAeHUA ogen, a
TaKKe O Ky/bTYpO/MOrMA N HeMporcuxonornu, CTOALWMX 3a 3TUM.
IMoHUMaHWe TOro, Kak oM OTHOCATCA K HOBOCTAM KakK Ha J/IMYHOM,
TaK U Ha O6LLECTBEHHOM YPOBHE, XXM3HEHHO BaXKHO A/ /1H060ro, KTo
XOYeT MPUBJIEYb UX K TOMY WU/ MHOMY UCTOYHWKY MH(OPMaLK.

C TeopeTMYeCKON TOUKW 3pPEeHWUs AWUCKYPC MpescTaBnseT Co6ol
CNoXHoe 06pa3oBaHWe, OT/MYatOLLeecs pAaoM  anemeHToB. C
MPaKTUYEeCKON TOYKW 3peHUsi AUCKYPC W [UCKYpC-aHann3 MoryT
npegocTaBuTb  OFPOMHOE  KO/IMYECTBO  JIMHIBUCTUMYECKON U
9KCTPA/IMHIBUCTUYECKOA  MH(OpMaLMK,  KOTopas  MOXET  ObiTb
MCMONb30BaHa B Pas/MYHbIX  uCCrefoBaHuaxX  (coumonorus,
KOMMYHUKATVIBHbIE UCCIEA0BaHNSA, MCUXO/ON NS, 3KOHOMUKA U T.4.).

OCTaHOBUMCS Ha C/IOBE «MYyOANLMCTUYECKNIA», UTOOLI NOAYEPKHYTb
ero COBpPeMeHHbIi cmbicnl. CornacHo B. H. JleBuHoii u C. B.
['YCbKOBOW,  «MOHATWE  MYGNULWUCTUYECKOTO  TeKCcTa  BMSETCS
CYHOHUMOM KOHLIENMLUMN NYBMULMCTUYECKOrO TEKCTA B COBPEMEHHON
HayuHoli  napagurme.  CyllecTByeT — OnpejeneHHbIi  Habop
JMHTBUCTUYECKUX KPUTEPUEB, MO KOTOPbIM MOXHO OMpeaesinTb
OPUTMHaILHOCTb NH060r0 TEKCTa, B TOM 4ucne ny6amLpmcTUYECKOro»
(NeBunHa, NycbkoBa, 2016, http). PakTUYECKN KpUTepUU pas3BUBaIOT
MO0 [AWCKypca Kak 0cob60ro TeKkcTa, KOTOPbIA SAB/SETCA 4acCTblo
KOHKPETHOW CUTYaLMu, NPOUCXOAALLEN B JaHHOM Knacce / obLecTse /

Ky/bType.
MoHsTMEe NYGAMUMCTMYECKOrO [AMCKypca OCOGEHHO WHTEpPECHO,
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Korfa Mbl aHa/M3upPyeM ero C TOYKW 3PEHUS PasIMUHbIX KYNbTyp.
NTanbsiHCKas Ky/bTypa MMEET OYeHb AaBHME W 6oraTble TpaguLum
ny6MUMCTNYECKOro  AWUCKYpPCa, PUTOpPMKa AWUCKYpca MeHsacb ¢
TeYeHMeM BPEMEHN.

KOMMYHMKaTMBHbIE O0COGEHHOCTM AUCKYpCa A0BOJIbHO LUMPOKKU, U
OHW UCXOAAT OT MOHATUSA OOLLUEHMSI KaK peyeBOro akta Mpon3BoACTBa
TEKCTOBOM MH(opMauun. B 3aBUCMMOCTM OT  KOMMYHWKaTUBHOM
eAVHULB!  OUCKYPC MOXET pa3nMyarbCsd WU UMETb OnpeaefieHHble
0COGEHHOCTH.

MparmaTyeckme OCOBEHHOCTM AWUCKYpPCA MOXHO OnuncaTb Kak
BO3MOXXHOCTb MPUMEHATb AWCKYPC B PeasibHOW >KU3HM, MO3TOMY OH
[OMKEH MMETb BCe HEOOXOAMMbIE KAYECTBa, YTOObI ObITb MOME3HLIM U,
TakMMm 06pa3oM, COOTHOCUTBCA C PeasibHOCTbi0 UM OBLLECTBOM.
NuHrenct Kobosesa W.M. onucana nparmMatuyeckuidi NOAXO4 Kak
NpsMOe MccneaoBaHUe YCMOBUIA PeYeBOro O6LLEHWUS, NMOCKOMbKY OHM
OTPaKeHb! B A3bIKOBbIX BbIPaXKEHMSIX.

MparmaTMyecKnii acnekT WUrpaeT O4veHb BaXKHYHO PO/b U TECHO
CBA3aH C JIMHIBUCTMYECKUM acrekToM (hOpMUPOBaHUA TeKCTa:
eMHULIbI TEKCTa COCTaB/IAKOTCA 0COObIM 06pa3oM, OT (POHETUYECKOrO
N (DOHOMOrMYECKOTO A0 JIEKCUYECKOr0 YPOBHEl, 4T0Obl MpuB/edb
ayauTopuio 1 MOALEPXKMBATL ee MHTepec K npeamety. bonee Toro,
TEKCT [O/DKEH BbIMO/HATL O4eHb CNeLM{UYECcKyHo Posib: HeAOCTaTOUHO
NMpou3BeCTN BreyatsieHne, OH [O/DKEH NpPefocTaBfATb  Meama-
MH(OpPMaLMIO, CO3daBaTb  KOHKPETHOE BUAEHME  06CY)KAAaeMoro
npegmeTa, Apyrvmy CroBamu, UMeTb BAIMAHUE HAa ayauToOpuio. Takum
obpa3oM, paccmaTpuBas eAuMHWLbl  Meaua-TeKCTa, Mbl  MOXEM
COCPeOTOUUTLCA Ha [BYX acnekrax, TakMX Kak «acrneKT npuBieyeHns
BHUMaHMSA» N «aCMeKT YOeXaeHUs», KOTopble 06a O4YeHb BaXKHbl B
aHanm3e AaHHoM paboThl.

Pe3ynbTaTbl 1 06CyX/aeHWe

OMOTUBHbIN A3bIK C TOUKM 3PEHUS apryMeHTaLumn — 3T0 TaKoW A3bIK,
BbI3bIBAIOLLMIA OMpeaeneHHble aMouun y cobecefHuka (y umtarens,
eCnM pedb WMAET 0 OYMaXHOM WCTOYHUKE), MpPUBOAALLME €ro K
ornpefenieHHbIM  3aKoyeHusM.  MeTtadopbl UM 3BGEMU3MbI
NCMOMb3YTCA AN TOro, 4YTOObl CKPbITb OMpeAeneHHble MOHATUS.
3B(heMM3Mbl B TakMX C/yyasx MPUHUMAOT TOYHOE YCNOBHOE
3HayeHme. OfHAKO OHM TaKXe MOryT ObITb WMCNOMb30BaHbl U ANs
COKpPbITUS HEKOTOPbIX acneKToB peasbHOCTK, Nobyxaas cobecefHUKa
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clenatb BblBOf, OCHOBaHHbIA TO/bKO Ha 4aCTUYHOM MpeAcTaBieHnn
cUTYyaumm.

OTKprTOCTb peyn, BHUMaHWE K peansMy Ana  OOCTUXKEHUA
00BEKTUBHOCTY, SBNSKOTCA BAXKHLIMW U LEHTPa/IbHbIMU B UTa/IbSIHCKOM
I'Iy6fIVILI,VICTVI‘-IeCKOM ANCKYypCe. B ceMmnaecdrblie rofbl nossseHne
BbIPA3UTENBHOCTY B UTANIbSHCKOM  MYyGAMULMCTUYECKOM  [UCKYpCe
NpUHECNo ¢ coboii NPsIMYH0 peyb, KOTopas 3aHs/a Bce 6osiee BaXHbIE
yacTu TekcTa. PaKT BKIOUYEHMS NPSMOIA peun B TEKCT OrpaHMuMBaeT
ponb nucatens, WUAW, MO KpaliHeld Mepe, TOMbKO BHELWIHE. TakKum
06pa3oM TepstoTCs CUHTE3 U MNepetiopMy/IMpoBaHKe HOBOCTEN, a
BMECTE C HUMM W CreundmKa TPaaULIMOHHOIO MyGAMLMCTUYECKOrO
AONCKypCa. Or Ype3MEPHOro CKorieHna n NJ0XOA YNTAEMOCTH, U3-3a
HEepacrnpoCTPaHEeHHO! /NEKCMKU CTaTeli Hayana [ABafLaToro Beka
CerogHAa Mbl ABMXKEMCA K NPOTUBOMOMIOXKHOMY Harpas/ieHUIO, KOTOPOe
pa36aB/sieT U (hparMeHTUPYET COIEPXKaHME CTaTeld CepusiMi BOMPOCOB
1N 0TBeTOB. KpaTKOCTb M3M0XeHUA W YNpoLleHne TeKcTa Mpon3Benu
PEBO/IIOLMIO B BbIPA3UTENIbHOCTU NMYBIMLMCTUYECKOTO CTU/IA, U3MEHUB
TpagnynoHHbIE NOIrMKO-CUHTaKCUYECKUE CBA3N.

TUNoB nNpPsMOA peyn, KOTOPble MOXHO BCTPETUTb B rasertax,
CYLUECTBYET [Ba — WHTEPBbIO W LuMTaTa. He 6ygem yrny6nstbcs B
MepBbliA TWM, OAHAKO NPO LUTMPOBAHWE CKaXeMm, YTO 3TO Cambli
paCﬂpOCTpaHEHHbIVI NprMeM B HOBOCTHbIX CTaTbAX. C MOMOLLbKO LNTATbI
CO3aeTcA BrneyarsieHne cnopa, OonncaHunA KN pacCkasa O KakKOM-TO
COObITUM, OHa BBOAMTCH B KOCBEHHYK peyb, MepeMexascb C Hel,
rpaHMLA MEeXAy HMMMW MoYTU pasmblBaeTcs. Cneaytolimii npuvep U3
UT/IbSIHCKOM raseTbl AEMOHCTPUPYET 3TO:

«... Marinella si € poi scusato. «La persona ha insistito, gli abbiamo
detto che vendiamo online ma poi abbiamo accettato che venisse - si €
difeso, cercando di spiegare e giustificare quanto accaduto...»

«..NMoTom MapuHenna wu3sBMHUNACL: «YenoBeK HACTOAN, Mbl
Ckasaim emy, 4TO npogaem OHfI&I7IH, HO MOTOM COrNacuInChb, YT0ObI OH
npuLien — OH 3alpiiancd, nbiTadacb 00BACHNTD U onpasaaTb TO, UTO
nponsoLuno...»

Yurtaresnb [0/MKEH O4YeHb BHUMaTE/NIbHO OTHOCUTBCA K
HEeMnpepbIBHbIM MepexoaamMm OT UUTaT K KOCBEHHOWA peyn, Tak KakK eCTb
pucK notepu HWUTKU NOBECTBOBaHUA. JTO TaKxe nponcxoanT Kn3-3a
OTCYTCTBUA nNepefavynm CuUrHanaos I'IpﬂMOVI peyn, TaK Kak 00bIYHO
rNarofbl, AEMOHCTPUPYIOLLME 3TO, OTCYTCTBYIOT (TaKMe KaK CKasaTh,
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[06aBNTb, CNPOCUTH, YKa3aTb, MOACHATb U T.4.), & CTOAT TO/bKO
KaBbluky. CrieytoLLmniA NprMep 3TO AeMOHCTPUPYET:

«..«La mia passione per l"astronomia nasce a 22 anni mentre
frequentavo la facolta di Giurisprudenza». Paolo Zampolini ora di anni
ne ha 33 e fa "awocato, vive a Viterbo e insieme a cinque amici ha
fondato il Gruppo astrofili Galileo Galilei a Tarquinia...»

«...«Mo#s CTpacTb K aCTpoHOMUN poaunacb B 22 rofa, Korga 4
YUMCs Ha opUaNYECKoM hakynbTeTe». [1aono 3aMnonmHn ceityac 33
rofa, oH paboTaeT OPUCTOM, >KnBeT B BUTEp60 1 BMECTE C NATbIO
ApYy3bsMW OCHOB&UT OB TENLCKYHO TPYNny acTPOHOMOB Galileo Galilei
B TapKBUHUMN...»

MNucarenn MOryT COKpaTuTb UUTaty WM AOO0MNOAHUTbL €€ CBOUM
MHEHWEM, NPEACTaBUTb N OCBATUTL €€ B Hanbonee 6}'IaI'OI'|pVIFITHOM ansa
HUX MONOXEHUN. Takum o6pa30M, npaMasa pedb ABMAETCA OAHUM U3
3(pheKTUBHBIX CNOCO60B BO3AELNCTBUSA Ha YMTaTeNS.

[Janee npyBeAeHb! NpUMepbl NPAMON peun 13 rasetbl The Guardian:

«...The driver of our car, a white woman, looked at the lone black
man surrounded by police officers with their guns drawn and said:
“It"s good they"ve got so many on him. You never know what they"ll
do.”»

«...BoguTenb Hawell MallvHbl, 6enas >KeHwmHa, nocmoTpena Ha
YEPHOKO>KETO MY>K4YiNHY, OKPY>KEHHOIo COTpyaHMKamMn nonuumn C
Opy>KMeM, ¥ ckasana: ““XopoLlo, YTO Yy HUX Tak MHOMo Opy>Kus.
Hvikorga He 3Haellb, YTO CAENAKT 3TU YEPHOKOXKME.””»

Cnepytowuii npumep:

«..A party spokesman said: “All reportable donations to the
Conservative party are correctly declared to the Electoral Commission,
published by them and comply fully with the law...””»

«...lNpecc-cekpeTapb napTuM ckasan: “Bce O0TuMThbIBaeMble
No>KepTBOBaHMS B KOHCEPBATUBHYIO NMapTUO NPaBUbHO 06bSABNEHbI B
|/|36|/|paTean0171 KOMUCCUN, 0ﬂy6f||/|KOB8.HHOI7I el0 “ MNOMHOCTbH
COOTBETCTBYIT 3aKOHY...””»

CyLlecTBYeT fiBa BefyLMX Crnocoba WCnonb3oBaHUs 3MOTUBHbIX
CpeACTB: CloBa MOrYT MCMO/Mb30BATLCSA [/ BO3GYXKAEHUS 3MOLMIA,
nocpeacrtsomMm npeactaB/ieHNA CUTYyaLnn, OT/MYHON OT PeasibHOCTH,
nin - TePMUHBI, 00bIYHO  CBfi3aHHble C oTpuuaTenbHbIM NN
MNONOXNTENIbHbIM NpPeEACTaBIEHNEM CUTyaunn, MOryTt yl'lOTpE6I'IF|TI:CF|
A1 U3MEHEHWS OLEHKN YXXe W3BECTHOW cuTyauuu. ITO pasnyve
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NMEeT peLuatoLLiee 3HaueHue A1 MOHUMaHUSA CBA3N MeXay 3HayeHVem
C/10Ba M 3MOLMAMU, KOTOPbIE OHO BbI3bIBaET.

INekcnueckue cpefcTBa HAXOLATCA Ha [NABEHCTBYHOLLEN MO3ULMK
Cpeay 3MOTUBHbLIX CPEeACTB fA3blka. Ha [aHHbIA MOMEHT BblAensercs
creflylowas TeHAEHUMS B WM3YYEHUU JIeKCMYeCKUX CPeAcTB: a)
nccnefoBaHNe OTAE/bHbIX 3MOTUBHBIX NEKCEM; 6) U3y4eHWe NIeKCUKO-
CEMaHTUYECKUX TPynn 3MOTMBHOM /IEKCUKW; B) WCCNeLOBaHue
CMHOHVMOB / @HTOHWMOB, OTHOCALLMXCA K 3MOTUBHbLIM CpPeACTBaM; T)
nccnefioBaHne posn MeTadopbl B CMbIC/IOBO perpe3eHTauym Moy,

KaxeTrcs, 4TO pa3rOBOpHble BbIPAXXEHUA MPELCTaBNAOT CO6ONA
Havbonee CyLECTBEHHbIN JNIEKCUYECKUA MnacT ny6amMumMCcTUYECKOrO
AVCKypCa, B COOTBETCTBUW C TEHAEHLMEN YNOTPe61aTb NPOCTON A3bIK,
KOTOPbIN WUCMOMb3YeTCA B MOBCEAHEBHOW XMN3HW unTaTeneld, XoTd U ¢
[O/MKHBIMK OroBopkamu. B 60/1bLLOM KONMYECTBE pa3roBOPHbIX (hpa3
BoHOMW nNpu3HaeT A3bIKOBOW BbIGOP, KOTOPbIA YacTUYHO SBNSETCS
npegHaMepeHHbIM, a YaCTUYHO — MPU3HAKOM MPeHEeBpeXXeHns npu
COCTaB/ieHNy TekcToB. OfHaKo criegyeT MMeTb B BUAY, UTO BbIGOp
Hanbornee ynoTpebuTesbHOrO CrioBa BMECTO 60/1ee CNOXKHbIX ero
CMHOHVMMOB  MOXET  COOTBETCTBOBAaTb  MOWCKY  OMpeLeseHHOM
BbIPa3NTeNbHOCTU, M3 Yero MOXHO 3aK/UMTb, YTO pasrOBOPHbIe
(hpasbl — MOTEHUMABHO  3MOTUBHBbIE. X MOXHO HasBsarb
«K/OYEBbIMI»  KOMMOHEHTaMK,  «()yHAAMEHTa/IbHbIMI  YaCTAMU,
HaxXo4AWMMNCA B paMKax CY)XXAeHWA, a Takxke Bcero tekcra (Bonomi,
2016).

Bb1/10 NpoaHan31MpoBaHo HaMume pasroBOPHOW NIEKCUKM B CTATbAX
NTaNIbAHCKMX raseT. Monyuunnics cnefyroLmin Habop cioB, KOTOpPbIV Mbl
BbIOpasn 415 HaLLEero UccnesoBaHNs:

- WMEHHble W CMOBeCHble (hpasbl, HafdeNeHHble OGOMbLUON
BbIPa3nTENbHOCTLIO, KaK vederci chiaro / ACHO BUAETL, canta vittoria /
noet nobegy, picchia/picchiano duro / 66€T/6bI0T CUMLHO, montagna di
quattrini / ropa AeHer;

- smetterla / NpeKkpaTUTb;

- stavolta / Ha 3TOT pas;

- infatti / Ha camom ferne

- strombazza / LUYMHO PEK/TAMUPYET;

- perdere la faccia / NOTePATH L0 (NOTEPATL YECTb).

EAVHCTBEHHOE YTOYHEHWE, KOTOPOe Mbl MOXEM CAenaTb, 3TO TO,
4TO ecTb 60/siee pacnpOCTPaHEHHbIE BbIpaXKeHWS 1 6e3 orpesesieHHO
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(DYHKUMW, Takue Kak smetterla, stavolta, vederci chiaro, KOTOpble
OT/IMYAKOTCA OT APYruMX pPasroBOPHbIX (pas, MpuHagIexawmx K
onpeaeneHHbIM 001acTaM, TaKMM  Kak girare / NepeknoyaTb
(KOMNbIOTEPHYHO MPOrpamMMy) B OTHOLLIEHUM TOTO, KaK 3T0 paboTaerT.

B cnegytolem npumMepe, B3STOM M3 raseTbl La Stampa, pasbepem
pa3roBOpHYIO (Ppasy perdere la faccia.

«..Una maniera per non «perdere la faccia», letteralmente, in
tempi di pandemia...»

«...Crnocob He «noTepATb NMLUO» OGYKBaNbHO BO BPEMSI NMaHAEMM
>

«[oTepsTb NNLO (NMOTEPSTh YECTb)» — TUMMYHOE C/IOBOCOYETAHNE B
pa3FOBOpHOI7I peun nTanbaAHCKOro A3blKa, NCMOob3yeEMOE ANA OonncaHnA
CUTYyaLMKn, B KOTOPOW YenoBeK TepsieT penyTauuto, MPecTUX Wm
[OCTOMHCTBO. To ecTb, BbIPa>KEHNE «NOTEPATb J/INLL0» O3HAYa€ET, YTO
yenoBeK O0MbLLIE HE MMEET CMENOCTU NOKa3aThb, Kakoli OH €CTb, N3-3a
06CTOATE/bCTB, B KOTOPbIX Oblna noTtepsHa ero 4ectb. OfHako B
[aHHOM cUTyaummn (hpasa TepseT CBOW NepBOHaYasibHbIN CMbIC/T; aBTOp
CTaTbW HAMEPEHHO WCMOMb3YeT (pa3y «MNoTepPsTb /INLLO», UTOObI
pacckasaTb uMTaTeNl0 NP0 W300PETEHWE HOBOW Macku BO BpeMSs
naHAeMuN, 1306padkaroLLIel L0 HOCSILLLErO ee. TakuM 06pa3oMm, Takas
HeofHO3HayHad (pasa MpPVBMEKAET BHUMMaHWe uuTarens U
3aMHTEPECOBLIBAET €ro B MPOYTEHNWN CTaTbN.

B [JgaHHOM npuMepe MPUCYTCTBYET C/I0BO, WCMOMb3yeMOoe B
pa3roBOPHON peyn, infatti / Ha CaMOM [ene.

«..ll fedele e affezionato compratore infatti € stato sanzionato
perché si trovava al di fuori dal proprio Comune di residenza...»

«...Ha BEPHOIro M npegaHHOro nokynaTenda Ha caMoM [fene Obinn
HaNO>XeHbl CaHKLMK, NOTOMY YTO OH HAXOAWNCS 3a NpeaenamMu CBOEro
MYHULMN&/IbHOIO NMPO>KnNBaHUA...»

N3 3Toln e cTaTbh La Stampa Mbl BUAUM €LLe OAHO PasroBOPHOE
CNOBO stavolta / HA 3TOT pas.

«...Abbiamo sbagliato, io cerco sempre di essere corretto ma
stavolta abbiamo avuto una debolezza...»

«...Mbl oLLMG/MCh, 1 BCErAa cTapatch NOCTYNAaThb NPaBUIbHO, HO
Ha 3TOT pa3 Ha HacC Oblna MWHYTHas cnabocTb...»

Stavolta — Hapeune, KOTOpOe BCTpeYaeTcs B MUCbMEHHONM (hopme C
1950 roga u ynoTpe6nsieTcss B OCHOBHOM B Pa3rOBOPHONM peun,
MPOUCXoAMT OT (hpasbl «questa volta», KOTOpas nofgepriach aepese
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(hoHETWNYECKOE  fIB/IEHME, MPW  KOTOPOM MPOUCXOAWT BbliMageHue
Ha4a/IbHOro 3BYyKa B C/IOBE), 1 [Ba 3/IEMEHTa C/IM/MCb B OANH. TaKol
e MpoLecc Mpom3oLlen 1 ¢ ApYrMMK Hapeunsamy BpeMeHW, TakuMu
KaK «stamattina / CErogHs YTPOM» U «stanotte / CErOfAHS BEYEPOMY,
LUMPOKOE  pacrnpocTpaHeHWe W UCNOMb30BaHWe  KOTOPbIX, B
0COGEHHOCTM B MWUCbMEHHOV (hopme, He MO3BONSET 3aQyMaTbCsi, YTO
OHW SBNFKOTCS Pa3roBOpHbIMUW. HeyamBuTeNbHO, YTO Y cnoBa stavolta /
Ha 3TOT pa3 Takoe 6O/bLUIOE KO/MMYECTBO Cly4aeB YNOTpebeHus,
KOTOPbIE Y)Ke MPOHWK/IN KaK B YCTHYIO, TaK U B MUCbMEHHYIO PeYb.

Mbl He MOXeM OTpuLaTb TOr0, YTO, UCK/OUAs CMNCOK BbIOPaHHbIX
CnoB, B  raserax  LUMPOKO  pacnpocTpaHeHa  6nectswas
BbIPa3UTeNbHOCTb U WCMO/Mb30BaHWE TOMbKO CTaHAAPTHOW JIEKCUKMU,
bornee UM MeHee MOAYEPKHYTON B COOTBETCTBMM C PefaKLVMOHHbIMU
HanpaeneHMaMn raset. OTXOf4A OT Hallero WCC/efoBaHus, Cregyet
clienaTb HEKOTOPbIE MOSCHEHNS: BbIPa3nTeIbHOCTb A3blKa NpeBanmpyet
B rasetax BO BCex ee c(pepax, NposBnss cedbs B Ka4eCTBe MHCTPYMEHTa
AN1a COMKEeHUA aBTopa C uuTarenem, a Takke B COOTBETCTBUM C
TeHZEeHUMen K YNPOLWEHWIO WH(OpMaUUM W dKenaHWeM MNpuBedb
yuTartens K rokKynke raser B nepuoj pacnpoctpaHeHns MHHopMaLmm
no 6onbLUE YacTW B coumasbHbIX ceTsX. C ApYyroi CTOPOHbI, 4acTo
BCTPEYAlOTCA HeLEH3YPHble BbIPAXXEHUS B rasetax, BAOXHOB/EHHbIX
SPKO BbIPaXXEHHOW W paguKaibHON NONUTUYECKON NIMHWER, Hanpumep,
«Fatto  Quotidiano» WM  «Libero»  Hepegko  UCMOMb3YOT
9KCMPECCUBHBIA 1 OCKOPOUTENbHBIN A3bIK (Bonomi, 2016). XoTS Mbl
HEe MOXXEM C[ieNnaTb OLEHOYHOE CYXKAEHWE, C APYroi CTOPOHBI, CresyeT
OTMETUTb, YTO XKeflaH1e NMPOM3BECTI BreYaT/IeHe Ha OT/IMUYNTENbHYHO
MoZenb B NMUCbMEHHOW (hopMe 4acTo NPUBOAUT K CO3[aHUIO TeKCTa, B
KOTOPOM WMrHOPUPYETCA MH(OPMATVBHbIN aCnekT, a BCe YCU/ms aBTopa
COCPeA0TOYeHbl Ha MOMbITKE «OCNENWUTb uuTaTens». OpHako W3
Halero aHa/msa BbISBNAETCA [0BOSIbHO OrpaHUYeHHbIA TUM TakoMm
pasHOBUAHOCTM.

B xofe Halero uccrefoBaHnA Takxe Oblav NpoaHan3vpoBaHbl
aHINIMACKME CTaTbW Ha Ha/numMe pasroBOPHOM JIEKCUMKW W MPOBeLEH
CPaBHUTE/bHbIN aHan3.

[Janee npumep u3 rasetbl The Telegraph:

«...Feels pretty much like a Cold War to me...» «...I0 OLLyLLEHNAM
[15 MEeHS 04YeHb [ladKe Kak X0/104Has BoiHa..»

®pasa pretty much ABNAETCA HEOULMAIBHON, OAHAKO Mbl BUAUM
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ee B CTaTbe Ha NONUTUYECKYIO TEMATUKY.

[Janee npumep HedhopmanibHOro cnoea freak:

«..This was not a freak policy of Dave and George...» «... 9Ta
nonMTuka Jeiiga n I>kopa>Ka He 6bina CTPaHHON...»

B X0Le  CpaBHeHus NTaNbAHCKOrO W aHrWIACKOro
Ny6MLMCTAYECKOTO AMCKYpca OblNo BbIACHEHO, B 0060MX A3blKax
NCNOMb3YHOTCA pa3roBOpHble (hpasbl 1 BbIpaXKEHUS.

3auacTyto B rasetax BCTPeYatoTCs NMOMMTUYECKUNE U XKYPHAIUCTCKME
TEepMUHbI,  6rarofaps  KOTOpbIM Yy uuTaTeNss  CK/lafblBaeTcs
onpefeneHHoe BrneyarneHne 1 ymosaknoueHne (Sokolova, 2020).
MpeacTaBUTENM TOW WM WMHOWA KynbTypbl Kak MpaBuio MOHUMAKOT
3HaYeHNs GONbLUMHCTBA MO/MTUYECKMX W COLMANbHO-MONUTUYECKNX
TEPMUHOB.

Mbl Takxe NnoAYepKUBaEM noTeHupManbHyo ponb
KOMMYHUKATVBHO/A  KOMMETEHUMW U MOTMBOB  WCMO/b30BaHNA
MONUTUYECKOTO  BbIP@XKEHWS B NyOGAULMCTUYECKOM  AWCKYpCe.
KommMmyHuKaTnBHas KOMMNETEHTHOCTb onpegenseTcs KaK
BOCMNpPUHMMaeMas 3eKTUBHOCTb U Lief1ecoobpasHoCTb, KOTOpbIe, MO
MHEHWIO /OAEN, CBSi3aHbl C HEOOXOAMMOCTbLIO [JOCTUMXKEHUA Lenel
MEeX/IMYHOCTHOro 06weHnsa (Canary, Spitzberg, 1987). B KoHTekcTe
LMPOBbLIX Meana BOCMPUATUE KOMMETEHLUMU MOXET OT/MYaThCs Mo
Mepe W3MEeHeHWS KOMMYHWKATUMBHbIX MPaKTUK nogein (Spitzberg,
20006).

Mbl  MOHMMaeM  BbIpXeHWE MNOMUTUYECKUX  B3MNA40B  Kak
co06LLeHMe, KOTOPOE NpeACTaBNSeT onpeie/leHHOe MHEHNE O TEKYLLUX
COObITUAX WM NOMMTUYECKUX Npoueccax, WM  pacnpocTpaHaeT
WH(OPMaLMIO, UMEIOLLYI0 OTHOLLEHWE K WHTepnpetaumyM  aTux
cobbITUA  uM  npoueccoB. OUMTUYECKOE  BblpaXXeHWe — 3TO
MOIMTUYECKOE MOBefeHMe, C KOTOPbIM Takke CBsi3aHbl (DaKTopbl K
AVHaMMKa  MEeX/IMYHOCTHOro  obuleHmMs. B 3atoM  cMmbIc/e
npeAcTaB/ieHNst Nogeli 0 TOM, HaCKOMbKO OHWM KOMMETEHTHbI B CBOMX
MEX/IMYHOCTHBIX ~ KOMMYHUKAUMOHHbLIX — B3aUMOAENCTBMAX — Takxke
MMEKT  3HayeHWe, NpU  U3YYeHUM  BbIPWKEHUA  MHEHWI
MPOCNEXMBAOTCA B NYO/IMLMUCTUHECKNX CTATbAX.

Mo HanpaBNEHHOCTU 3MOTUBHOCTW O0O6LLECTBEHHO-MOMMTUYECKYHO
NEeKCUKY MOXHO pasfenivTb Ha TpW rpynnbi:

1) MMetoLLYH0 NO3UTUBHYIO OLEHKY;

2) UMetoLLLYH0 OTpULLaTENbHYHO OLLEHKY;
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3) UMEIOLLYHO HEATPA/IbHYHO OLIEHKY.

B cnegytolwlem  OTpblBKE M3 CTaTbM  MOXHO  YBUAETb
YKYPHAIMCTCKMIA TEPMUH spaccarsi.

«..0ra su Mario Draghi i gruppi pentastellati rischiano di
spaccarsi...»

«..Tenepb Ha Mapuo [paru rpynnbl 5 3Be3f (MTaslbsiHCKas
nonuTnyecKas napTms «[BWKEHME NSATWM 3BE3[4») HaxoAAaTcA nof
Yrpo30ii pasaenenus...»

N3HayabHO TepMUH UMEET 3HayeHue 4YTO-TO C/iomaTb, AenCcTByA
HamMepeHHO W UCNoNMb3ys (M3NYECKYIO CUAY, OAHAKO B MocnegHee
BPEMSA MMeeT TaKXe 3HaYeHWe XXYPHa/MCTCKOe U MOAUTMYECKoe, a
WMEHHO CO034aTb BHYTPU MapTuW, [ABWXKEHUS WAM  cobpaHus
pasfefnieHne, BOCMPUMMYMBOE K Cepbe3HbIM MOCNeACTBUAM. Takum
06pa3oM, MCMoMb3ys HeraTtvBOOLIEHOYHOE C/I0BO, aBTOP Bbl3bIBAET
onpefeneHHble 3MOLMK Y ynTaTens.

Hwe npuBesieH OTPbIBOK M3 CTaTbW, B3ATON M3 raseTbl La Stampa
(24 teBpansa 2020 r.), rae 6b110 PaCCMOTPEHO TaKoe BblpasuTeslbHOe
CPefCTBO CMHTaKCMCa KakK pUTOpUYECKUIA BOMpOC.

«Ma Quanta gente dovete sfamare con tutto questo Cib0?...»

«HO CKONbKO NtofAeii Hy>KHO HaKOpMWUTb BCell 3o efoii?..» (La
Stampa, Cronicles)

PuTopuyeckne (Urypbl SBAAKOTCA  MMUTAUMEN  AWManorMYeckmx
OTHOLLEHWIA B MOHOJ/IOTMYECKOIN peyun aBTopa, NpeAcTaBNAoLLEeN COOOiA
06MeH pensMkamu ¢ ayauTopueir. OpHa M3 OCOGEHHOCTEN
PpUTOPUYECKMX  (IUFYP —  WCMONb30BaHWE  BOMPOCUTENbHOW U
BOCK/MLATE/IbHOM  MHTOHAUMWM, 3a CYET Yero  BblCKa3blBaHWe
NprMo6PeTaeT 3MOLMOHA/IbHYHO OKPAcKy.

C nomoLbi0 BOMPOCUTENIBHON KOHCTPYKLMM KaXKeTCs, YTO aBTop
co3gaetT agpekT Amanora, HO Ha CamMOM [ene OH CHWXXaeT
KaTeropMyHoCcTb MobyaMTeNIbHOrO BbiCKasblBaHWUSA. KOMMYH/KaTUBHOE
HamepeHne MOXXHO OMNPeAennTb B XKeNaHUW aBTopa yoeauTs agpecarta B
TOM, YTO He OblI0 HEOOXOAMMOCTM MOKYMNaTb TOBapbl B OrPOMHbIX
KO/IMYeCTBax 1 CO3aBaTb XXMOTaX B CynepMapKeTax.

Cnepyrowuid (parmeHT cTatbl B3AT U3 raseTbl Corriere della Sera,
rae Takke MNPOAEMOHCTPMPOBAH PUTOPUYECKWA Bonpoc. CTarba
MOCBALLEHA 3BOMIOLMOHHOMY pasBUTUIO YeNoBeka, OT/MYMAM B
CTaAMAX pPasBUTUA YesloBeKa pPasyMHOro OT  MJ/IEKONUTAlOLMX, B
0CO6EHHOCTM B CPaBHEHMN C LUMMMNaH3e.
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«...ma se guardiamo la testa rotonda, gli occhioni e la faccia piatta
di un cucciolo di scimpanzé ci sembrera umano in un modo quasi
inquietante. Siamo scimmie bambine, dunque fragili. Ma come €
possibile? Non ha senso, dovremmo gia essere estinti...»

«...HO, €CN Mbl NOCMOTPUM Ha Kpyrnyk ronosy, 6onbLUMe rnasa u
MNOCKOE MU0 AeTeHbIA LWMNaH3e, OHO NMOYTU >KYTKUM 06pasoM
6y,qu KasaTbCs YenoBeyeckuM. Mbl — 06e3bsiHbI JETEHbILN, NO3TOMY
Mbl ya3B/MbIl. Kak 3TO BO3MOXKHO? B 3TOM HET CMmbICia, TOr4a mbl
[OMKHbI ObINN Obl BEIMEPETb...»

ABTOp CTaTbW YNOTPe6/ISET PUTOPUYECKNIA BONPOC ANS TOFO, YTOObI
HanpaBuUTb BHWMaHWE YUTATENIA Ha paHee CKasaHHYH d)pasy,
MOAYEPKHYTb €e 3HAYMMOCTb U C TMOMOLLbIO BOMpOCa 3aAepXKaTb
BHMMaHWE YUTaATENA Ha npo6neme. Kpome TOro, Mbl BCTpPEYaeM
CTUINCTUYECKM OKpaLLEHHYHO NIEKCUKY B JaHHOM OTPbIBKE, in un modo
quasi inquietante / NOYTU >XYTKAM 06pas3oM, YTo AeNnaeT akUeHT Ha
YCUNEHUN CXOXKECTU WMEHHO pe6eHKa LnMnaH3e C 4es/ioBEKOM, a
TaKXe BHUMaHWE YnNTaTeNA COCPEAOTaYMBAETCA Ha NapaJoKCa/IbHOCTU
TOro, 4Yto JIK0AM A0 CUX NOP >KMBbl, HECMOTPA Ha TO YTO /L0 YE/NTOBEKaA
60/bLLE CXOXKe C IMLOM [AeTeHbILa 06e3bsHbI, YeM B3POC/ION 0CobM.

Hepe,u,Ko aBTOpP Ha4yMHaeT CTaTbl0 MMEHHO C PUTOPUYECKOrOo
BOMpOCa, 4YTOObl CWbHEe NPUKOBaTb YWTaTeNs K TOW WM WHOWA
npo6ne|v|e. |_|pI/I MNCnonb3oBaHMM BOMPOCa B Hadasie CTaTtbl, Y aBTOpa
60/bLLIE LLIAHCOB Ha TO, YTO YuTaTe b NPOLO/DKAT ee YnTaTb.

Janee Hayano crarbu 13 raseTol the Telegraph:

«What is so funny about patriotism?...»

«YT0 TaKoro CMeLUHOro B NaTPUOTU3ME?...»

CrepytoLmid npumMep B3AT U3 raseTsl the Guardian:

«..Some may want to call the events of June 2020 a *“‘racial
reckoning”, but in a country in which there was a civil war and a civil
rights movement 100 years apart, at some point it would be useful to
ask how long a reckoning need take. When, if ever, will we have
reckoned?»

«...HekoTopble Ha30ByT COObITUA B WMOHE 2020 roga «pacoBoi
pacnnaTomn», OfHaKo B CTpaHe, B KOTOPOIA 6blna rpa>kaaHckas BoiHa
1 [IBU>KEHWE 3a rpakaaHckue npasa /00 neT Hasaf, 6b110 6bl NONE3HO
CMPOCMTb B KAKO-TO MOMEHT, Kak [0Aro noTpebyeTcs pacnnaTa.
Korpaa, ecnu BoOGLLE KOFAA-TO, Mbl PACCUNTAEMCA?»

Takum 06pas3oM, ynoTpe6/ieHe pUTOPUYECKOro BOMpPOCa B CTaTbe
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YCUNBAET 3MOLIMOHANILHOCTL, BbIPa3UTeNbHOCTL U APKOCTL  peun,
BO30Y)KAAET Yy uuTaTeNns WMHTEpPeC K TOMY WM WHOMY SB/IEHUHO,
3a/IEPXXNBAET BHUMaHME HUTaTeENA.

O6palascb BHOBb K WTA/IbAHCKMM rasetam, CreflyeT YrnomsHyTb
TakKoe AOCTarO4HO 4YacCToe fAB/IEHUE, KaK 3aMMCTBOBaHWA. Ha |El,ii.HHI:;II\/’I
MOMEHT B UTAJTIbAHCKNX rasetax Ha6ﬂ}0ﬂ,aETCH TeHaeHUnA
NCMOoMb30BaHMA NUCATENSIMU aHTNACKNX TEPMUHOB, qua3 n cnos onAd
ycuneHuna 3HavyeHus HanncaHHOro nnn CKasaHHOro. C
MCMX0NOrNYECKOA TOUKK 3PeHNA ncnonb3oBaHne SaMMCTBOBaHVIP’I, KakK
Ka>KETCA, NpnaaeT UTa/IbAHCKOMY A3blKY aBTOPUTET U CTaTyC. MMeHHO
aHIINIACKNIA A3bIK BbICTYNaeT B Ka4yecCcTBe MNpearnovynTaemoro AsbliKa-
OOHOpa UTaNbAHUEB W MNOKa3blBa€T TO, YTO COBPEMEHHLIE NUCATENU
rOTOBbl K MOBCEMECTHOMY 3aMMCTBOBaHNIO NHOCTPaHHbLIX CNOB B CBOA
POLAHOM.

Jra KOMoOpUTHaaA W BblPa3nUTE/NbHasA TEXHUKa  Ha3blBaeTCA
nepeknoyeHrem Koga (switching of codes). Nepexof ¢ 04HOro A3biKa
Ha Apyroun Bcerja MOXHO OTMETUTb Ha rpaHuLax NpessioKeHun, a B
0C00bIX YCNOBUAX A3BbIKOBOIo0 KOHTaKTa OUMNHIBLI  He MOoryT
COOTHECTW BCe MpefdnoXxeHWe (MHorga pasy) C TOUKA 3peHUs
rPaMMaTnK K TOMY UM NHOMY A3bIKY.

Janee faH oTpbIBOK cTatbuM M3 rasetbl Corriere Della Sera /
Coronovirus News 13 pasgena HosocTw.

«...A essere pericolosi sono dunque piu che altro «superspreading
events», ovvero eventi di supercontagio. Sebbene qualsiasi persona
infetta possa diffondere il virus ci sono circostanze in cui i contagi
possono diventare incontrollabili...»

<<...Cl'|e,£l|OBaTef|bHO, ObITb ONacHbIM — 3TO 60MbLLUE, YeM YTO-MB0
eule,  «CBepxpacnpocTpaHeHue  COObITWA»  uaMm  CcobbITUA
CBEpX3apayKeHnsi. XOTs Nto60N MH(MLMPOBAHHBIA YeNoBEK MO>KeT
pacnpocTPaHUTb BUPYC, CYLIECTBYIOT 06CTOATENLCTBA, MNpu
KOTOPbIX MHEKLMM MOTYT CTaTb HEKOHTPONMPYEMbIMU. ..»

Tak, MOXHO CAenarb BblBOA, YTO COBPEMEHHbLIE aBTOPbI PETYNAPHO
O6an.l|a|OTCFI K MHOCTPaHHbIM C/fioBaM MNpn HanncaHnn cTatel ansa
BEAYLLINX UTANIbAHCKUX Ta3eT. H606X0,CI|I/IMO YNOMAHYTb, YTO aBTOpPbI
anl6era|0T He TOJ/IbKO K MHOCTPaHHbIM C/ioBaM U3 aHFﬂMVICKOFO, HO U
n3  Apyrnx A3blKOB. C TO4KM 3PEHNA  BbIPaXKEHNA KATETOpuUn
3IMOTUBHOCTU nNpexXae BCEro MMeHHO 3aMMCTBOBaHUA yn0Tpe6nm0Tc;|
AN NpUJaHus  [OCTOBEPHOCTM MOBECTBYEMOrO, [/ Nepedaymn
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06pa3HOCTY ¥ BbIPa3nTeNbHOCTY (hpasbl.

BbiBogbl

B pe3ynbTare npoBeeHHOr0 UCCef0BaHNS MOXHO 3aK/KOUNTb, YTO
3MOTMBHbIE ~ CPEACTBA B UTAbSHCKOM U @HI/IMIACKOM
Ny6AMLMCTAYECKOM ANCKYPCE MCMOMb3YHTCA ANA BO3AENCTBUA Ha
yuTatens, [ANA nepefaus OTHOWIEHMS aBTopa K 06CYy)XAaeMmol
npobneme. AHa/mM3 MaTepuvana MokKasas, YTO camas BblpasuTe/nbHas
puTopuyeckas urypa ¢ Havbo/bLUed 4acTOTOW YNOMWHAHWIA B
NTANIbAHCKOM, a TaKXe aHr/IMACKOM My6InLMCTUYECKOM ANCKYpce —
3TO puTOpMYecKnin Bonpoc. OH MNOAYEPKMBAET  3MOLIMOHA/IbHYHO
(DYHKUMIO M NpeAcTaBnseT peakuUMO aBTopa Ha  COOGLLEHMe,
cofepxallieeca B MpefblayLyX OTpPbIBKAX TeKCTa. PuTopuyeckuii
BOMPOC Hanpas/sfeT BHUMaHWE YMTaTeNIs Ha paHee CKasaHHYHo (pasy,
MOAYEPKMBAET €e  3HAYMMOCTb; C MOMOLLLI BOMpOCa  aBTop
3a[lePXKMBAET BHUMaHWVe YATaTeNs Ha onvcbiBaemoii npobniemve.

AHanmu3 uMcnonb3oBaHWs B Ny6/MKauWsaX UMTaT Mokasan, u4To
LMTUPOBaHNe — Hanboniee pacnpocTpaHeHHOe fBNEHVEe B aHTIMACKMX
CTaTbAX, HEXeNM B  UTAIbAHCKUX, B  OCOGEHHOCTVM  LUMPOKO
MCNONb3yeTCs B pasfeniax «Ou3HEC» N «MONUTNKa».

JocTaTo4HO 3aMeTHON TeHAEHUMel B  MTaIbSHCKUX  CTaTbsAX
ABSIETCA UCMOMb30BAHME 3aMMCTBOBaHWIA, B YaCTHOCTW aHTINACKMNX
TEPMWHOB, (hpa3 M CNOB, KOTOPble BBOAATCA ANA YCUIEHUS 3HAYEHUS
HanmcaHHOro. C  MCKXO/OrMYECKON TOYKM  3peHus  Gnaropaps
3aIMCTBOBAHMAM NTaNbAHCKUIA S3bIK MPUOOPETAET aBTOPUTET U CTaTyC.
Kak nokasan aHanu3, B aHIIMIACKMX CTaTbsiX  MCMOMb3YeTCs
MVWHUMa/IbHOE  KO/IMYECTBO 3aMMCTBOBAHUA WM HE WCMOMb3yeTcs
BOOOLLE, YUTO 06YCNOBMBAETCA TEM, UTO aHT/MINCKNIA — 3bIK MUPOBOTO
macLuTaba, Ha KOTOPOM FOBOPAT BO MHOTMX CTpaHax.

Kpome Toro, 6bina BbisB/eHa 60Mbluas 4YacToTa YnoTpebieHui
pa3roBOPHON IEKCUKN B CTaTbsAX. Bblibop Hanbonee ynoTpebuTeIbHOro
CfoBa BMECTO 00/1ee CNOXHOIO aHasiora MOXET COOTBETCTBOBATb
MOVCKY OnpeaesieHHOW BbIPa3UTENIbHOCTW, M3 Yero MOXHO CAenaTb
BbIBOZ, YTO Pa3roBOpHbIe (hpasbl — NOTEHLMANIbHO 3MOTUBHbIE. B xoae
CPaBHEHMS|  WTANbSHCKOrO W aHrMIACKOro  Ny6aMUMCTUYECKOro
AMcKypca 6b1/10 BbISBMIEHO PErynspHOE WCMO/b30BaHME Pa3rOBOPHbIX
(hpa3 1 BblpaXKeHUIA B 060MX UCCIELYEMbIX A3bIKAX.

Takum 06pa3oM, MOXHO MPUIATA K 3aKIOYEHWIO, YTO Kak B
COBPEMEHHON WTaNbSHCKOM Mpecce, TakK U B aHIIMACKOA (YHKLMSA
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nepefadv MHMOPMaLMM U (YHKUMA BAMSHWAS SBMSAKOTCA T/aBHbIMM,
MOPOI HEBO3MOXHO OMPefe/MTb, Kakas M3 HUX npeBampyeT. Korga
aBTOp M300peTaTesieH U NpuberaeT K TBOPYECKOMY WCMO/b30BAHMIO
MpaBW/IbHbIX JIEKCUYECKMX CPeACTB, €ro nybnamKauuy  CrocoGHbI
OKa3aTb 0C000e B/MsHME Ha YMTaTeNs.
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